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MocTtatb IBaHa Masenu ik KynLTYpHUA CUMBON:
icTopnko-BMKOHaBCbLKMM Niaxia

AmHoraris

Maxawk [I. IMocrars IBana Ma3zenu sik KYJIbTYPHUIl CHMBOJ: icTO-
puko-BuKoHaBcbKmil minxin. Jlocmimkyerhest 00pa3 I. Masermu B KOHTEKCTI
YUCICHHUX JDKEpeN, MPHUCBSUEHUX IOCTaTi YKPaiHCBKOTO TeThMaHa B icTopii,
miTeparypi Ta mys3uni. [IpoBeneHuii aHami3 J0BiB, MO YSABICHHS MPO BEIUKO-
TO yKpalHIf B TBOPAaX MHCTELTBA CBOJIOIIOHYIOTh — BiJl 3paJHHUKA 10 TaTpioTa.
Sxmo B XVIII-XIX cr. ueit o6pa3 yBupaszHioBaBcsi Ha OCHOBI Mi(hiB, TO 3 Tmoyar-
Ky XX-ro if ToHUHI Habupae cury icTopuaHUM nmiaxia. Ha rpyHTI BokasisHO-cIe-
HigHOTO 00pasy I. Masenu, ctBoperoro aBropom ctarti Ha ciieHi XATOBy ime-
Hi M. JluceHka, 3alpoNOHOBAHO iCTOPHKO-BUKOHABCHKHMI acrekT. BkaszaHo, mio
B IIiif TOCTaHOBI 00pa3 Mazernu He 0OMEeXEeHUH By3bKOHAIIOHATFHUM OadeHHSM,
a HaOyBae 3HaYCHHSI KYJIBTYPHOTO CUMBOJIY B CUCTEMI 3araJlbHONIOICHKHX I[IHHOC-
Teil. HoBa kosekTHBHA iHTEpIIpeTalis 0COOMCTOCTI YKPaiHCHKOTO reThbMaHa po3-
KpHBa€e Mepes IIsauaMi iCTOpU3M OadeHHs Horo mocTari. TBOpEeHHS CIiBakoM
BJIACHOTO I1CTOPHKO-BUKOHABCHKOTO Te3aypycy (ZOCBimy iHTeprpeTalii BOKalb-
HO-CIICHITHOTO 00pa3a) B €THOCTI CBITOIVISIHOI Ta MUCTEIIHKOT MO3HIIIN € YMOBOIO
TBOPYOTI0 YCHIXy cy4acHoro criektakito. Kiouosi ciioBa: onepa, docsio ocobuc-
micHoi inmepnpemayii, obpaz Maszenu, icmopuuruil nioxio.

Maxmok JI. Jinunocts UBana Ma3sensl Kak KyJIbTYPHbII CHMBOJI: HCTO-
PHKO-MCHOJHUTEIbCKUI nmoaxoa. VMccaenyercs obpa3 VBana Masensl B KOH-
TEKCT€ MHOTOYMCICHHBIX HCTOYHHMKOB, MOCBSIIEHHBIX YKPAaUHCKOMY T€TMaHy
B MCTOPUYECKNX TPYAax, JIUTEpaType U My3bike. [IpoBeneHHbIN aHaM3 BBISBHI,
YTO NpEACTABICHUA O BCJIMKOM YKpPAWHIE B IMTPOU3BEACHUAX UCKYCCTBA 3BOJIIOIN-
OHHPYIOT — OT npenaresns 10 narpuora. Ecoum B X VIII-XIX Bekax 0o6pa3 Mazersr
BOIIJIOMIAJICS. HA OCHOBE MH(OB, TO C Hadana XX-ro U J0 HEIHE HAOWpaeT CHITYy
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ncTopudeckuii moaxon. Ha ocHoBe BOKaJbHO-CcIIEHHMUYECKOTO oOpa3a Masemsl,
co3aHHoro asropoM ctateu Ha crieHe XATOBy umenn H. JIbiceHko, B cTaThe
MPEATIOKEH UCTOPUKO-UCTIOIHUTENBCKUN TOAXO0A B €ro MoHMMaHuio. OTMeueHo,
YTO B 9TOM MOCTaHOBKE 00pa3 Ma3zerbl He OrpaHUYeH Y3KOHAIIMOHATBHBIM BU/IE-
HHUEM, a 00peTaeT 3By4aHue KyJIbTypHOTO CHMBOJIA B CHICTEME O0IIEYeTI0BEUCCKAX
neHHoctel. HoBast KomekTuBHasI MHTEpIpETalus IMYHOCTH YKPAUHCKOIO FeTMa-
Ha PacKPBIBAET 3PUTEIISIM HCTOPU3M B IOHUMaHUU ero o0pa3a. Co3aHue MeBIOM
JUYHOCTHOTO HCTOPUKO-MCIIONHUTEIBCKOTO Te3aypyca (OTbITa HMHTEPIIPETAIIUI
BOKaJIbHO-CIICHUYECKOTO 00pa3a) B CAMHCTBE MHUPOBO33PCHUYCCKOW H XyIOXKe-
CTBEHHOM MO3ULMI — YCJIOBHE TBOPUECKOI'O yCI€Xa COBPEMEHHOIO CIIEKTaKJISl.
KuroueBble cjI0Ba: onepa, auuHblil Onvlm unmepnpemayuu, odopas Maszenuvl,
UCTNOPUKO-UCHOTHUMENbCKUL NOOXOO.

Makliuk D. Ivan Mazepa’s personality as a cultural symbol: historical-
performing aspects.

Abstract. The article explores the image of I. Mazepa in the context of
numerous sources devoted to the personality of the Ukrainian hetman in historical
science, literature and music. The analysis shows that the ideas of the great
Ukrainian in the works of art evolve: from a traitor to a patriot. If in the 18th — 19th
centuries artists created this image being inspired by myths, then from the early
20th century and up to the present time the historical approach has been dominant.
In this paper the author suggests performing aspect basing on the vocal and scenic
image of I. Mazepa created by him on the stage of Kharkiv National Opera and
Ballet Theater named after M. Lysenko. The interpretation of the extraordinary
personality of the Ukrainian hetman gives the audience an opportunity to look at
Mazepa from a historical perspective. It is noted that his image in this performance
is not limited to a national vision, but acquires a universal character.

I. Mazepa’s personality is of great interest to modern Ukrainians living both
in their historical homeland and far beyond its borders. At present, contradictory
assessments of Mazepa’s role in the chronicle of Ukrainian history require the
establishment of historical and artistic truth. P. Tchaikovsky’s opera Mazepa is
perceived as a fruitful material to search for a new interpretation of the image.
It was first performed on the stage of Kharkiv National Opera and Ballet Theater
named after N. V. Lysenko on July 2, 2017 to mark the 330th anniversary of
Ivan Mazepa’s election as hetman of Ukraine. This fact gives a chance to bring
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into focus a relevant performing interpretation of the image of this outstanding
figure in Ukrainian history.

Among the numerous historians and literary critics cited in the article, we find
a new interpretation of Mazepa’s image in contrast to music studies (N. Lupak’s
dissertation). The method of analysis is conditioned by the creative practice of the
KhNAOBTh and its own performance experience.

The purpose of the study is to substantiate the reinterpretation of Mazepa’s
vocal and scenic image in the production of the P. I. Tchaikovsky’s opera of the
same name on the stage of KhNAOBTh named after M. Lysenko (2017) basing on
the critical analysis of scientific historiography.

The attitude towards 1. Mazepa as a historical personality and a person has
always been ambiguous. He combined the incomparable: on the one hand, he was
a great military and political figure who fought for the creation of the Ukrainian
state, on the other hand — a treacherous traitor; at his initiative, 26 Orthodox
churches were created throughout Ukraine and, at the same time, he was an
apostate devotee who took part in the destruction of Ukrainian cities and villages;
a person capable of loving in the broadest sense of the word. He had everything
that attracted and aroused great interest of writers, composers, artists, directors not
only in our country but also far beyond its borders. And each author interpreted the
image of Mazepa in their own way.

In the 19" century, the image of the Ukrainian hetman fell into the area of
artistic interests of M. Staritsky. He, like Voltaire and Byron, used the Western
European legend of Mazepa in the novel “Mazepa s Youth”, which was appropriate
for its genre (historical-adventure). Naturally, the idea of “independent Ukraine”
did not fit into Russia’s interests.

In Tchaikovsky’s opera Mazepa (1883), based on A. Pushkin’s story (libretto
by V. P. Burenin) everything is quite complex. It is important to note that many
researchers of Tchaikovsky’s creativity believe that in Tchaikovsky’s Mazepa
historical facts are sidelined while lyrical love scenes dominate.

There were a number of questions when the image of Mazepa was ctreated
in the original Ukrainian version of the opera on the stage of Kharkiv National
Academic Opera and Ballet Theater named after N. Lysenko. The main one is how
to maintain faithfulness not only to historical but also to the life’s truth? The times
of the Hetmanate in Ukraine were silenced for about 300 years, and, in particular,
the true life of one of its most famous representatives was unknown. But in order
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to create an image, it is important to know the smallest shades of your character’s
psychotype. As the lyrical scenes of Mary and Mazepa are the central line in the
opera, it is necessary to understand what kind of relationship they really had.

Kharkiv stage directors of P. Tchaikovsky’s opera (director Armen Kaloyan
and conductor People’s Artist of Ukraine Garkusha) sought to convey this very
episode from the life of Mazepa, who openly loves his darling and suffers from
having to cruelly deal with her father and hurt her badly. In addition, there was
created their own version of the text (by Victor Marinchak, Svetlana Oleshko and
Mikhail Barbara) and changes were made to the musical dramaturgy of the opera.
The main idea of stage directors was to transform the content of the opera into
another field — to reveal the image of the hetman as a significant figure in the
history of Ukraine, which was much more important for Mazepa than the alliance
with Peter 1.

The difficulty of creating a vocal and scenic image of Mazepa lies in its
multi-vector character, which should not interfere with artistic unity and integrity:
Mazepa-lover (in the tradition of Western European romanticism), Mazepa-
statesman (Ukrainian national tradition) and, at the same time, in the interpretation
of Kharkiv theatre Mazepa-traitor had to be neutralized (an enemy that is
characteristic of Russian imperial thinking). The motives of torments, sorrow and,
along with this, the rebellious nature of the protagonist become considerable in the
opera, rising to genuine symbolism.

Thus, in the vast number of works dedicated to I. Mazepa, his image is not
limited to the national framework, but acquires a universal significance.

Conclusions. Analysis has shown the evolution of ideas about the great
Ukrainian: from traitor to patriot and legendary hetman. If in the 18" century the
image of the Ukrainian hero was interpreted in many ways by its creators on the
basis of myths, then in the 20" — 21* centuries the historical approach prevails in
understanding performing interpretation of Mazepa. The creation of a complex,
extraordinary personality on the opera stage requires from the performer,
in addition to knowledge of Mazepa’s vocal part, a thorough study of various
axiological judgments.

The above given interpretations of I. Mazepa’s image reflect the irreconcilable
confrontation and “blood” belonging of one or another author to different systems
of values of the worldview. Such interpretations indicate that the image of
I. Mazepa is interpreted as a symbol, an archetype of the national opera tradition.
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Undertaking further study of the theme can involve performing analysis
of Mazepa’s image on the stages of Kyiv and Odessa opera theaters with a view
of understanding the performing principles when teaching young vocalists in the
class of solo singing. Key words: opera, personal experience of interpretation,
Mazepa's image, historical approach.

IMocranoBka mpo6Jemu. [Tocrats [Bana Ma3zenu BUKIINKA€E BETUKHIA
iHTEepeC y CydacHHMX YKpaiHLiB, sIKi TPOXHMBAIOTh Ha CBOIM iCTOpUUHIN
0aThKIBIIMHI, a TAaKOX Jalieko 3a ii Mexamu. Ha croromHi cynepedsnmBi
oLiHKHK poiii Ma3enu B yKpaiHChKiil icTopil BUMaratoTh BCTAHOBIICHHS ic-
topuuHoi ictmHA. Onepa I1. YaiikoBchkoro «Masemay cripuiiMaeThCs K
OnmaromaTHUi Marepias JUId MONIYKIB Ii€i ICTHHU Ha TPYHTI HOBUX MHC-
TEIBKHUX BIIKPUTTIB Ta BAKOHABCHKUX iHTEpIIpeTaniii o0pasy. ['onoBHe 3a-
BIAHHS OyIb-SIKOTO BUKOHABIISI — JOHECTH CIyXadaM aBTOPCHKY 17€10-00-
pas, «IponyieHy» uepe3 cBoe OaueHHs. /i 11boro HeoOXiIHO YCBIIOMU-
TH TO3ULI] XyZ0)KHBOI'O MUCJICHHS Ta CBITOIIISIAY aBTOPa TBOPY, OCSTHYTH
CIOXKET 1 CITIBBIJTHECTH HOTO 3 KOHKPETHUMH ICTOPUYHUMH TIO/IISIMU 1 yCiM
KOHTEKCTOM, IO CTOCYETHCS 3asIBICHOT TEMaTHKH.

VY 3B’s3ky 3 TuM, mo 2 gunHsg 2017 poky Ha creHi XapKiBCHKOTO
HaIlOHAJILHOTO Tearpy orepu Ta Oanety imeni M. Jlucenka BinOymacs
pem’epa omnepu «Maszenay, npuypodera 10 330-piads oOpanas Mazenn
reTbMaHOM YKpaiHU, € MOXKJIUBICTh BUSIBUTH AKMYAIbHICIb MeMU TIOTPaK-
TyBaHHsI 00pa3y BUAATHOI IOCTaTi yKpaiHCHKOI 1cTOpii Ta 3alponoHyBaTu
1CTOPUKO-BUKOHABCHKUH MMIIX1T 10 OCMUCICHHS 00pasy Isana Maszenu sk
KYIbIMYPHO20 CUMBOILY HAYIOHANLHOL icmopii ma my3uunoi meopuocmi'.

AmHaji3 octaHHix myOaikaniii 3a Temoro. Baroma yacTtka HOBHX [10-
CIIIJKEHb JKUTTS U TisUTbHOCTI yKpaiHChKoro rerbmana I. Masenu npoBo-
JIAITacs 3 ICTOPUKO-JTIITepaTypo3HaBIMX Mo3ulii (Ananoswd, 1993; I'eHuk,
2001; Houmos, 1994; XKypasnsos, 2007; Isanuenko, 1993; KoBaneschka,
2008; Kocromapos, 1992; Kpynuuupkuii, 2001; Manauntok, 1991; Munux,
2007; IlaBmenko, 1998; IlaBmenko, 2003; Ilorpedenuk, 1993; Cwmomii,
1994; Coxomnos, 2019; Cymuncekuit, 1998; Skosnesa, 2003). lllogo my-
3WKO3HABUMX JDKEpell, TIOB’sA3aHnuX 3 oOpazoMm IBaHa Mazenu B my3wiii,

1 ABTOp JOCIIIKEHHS € BUKOHABIIEM poJti Masern y 1iii BUCTaBi.
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TO X KUTBKICTh HEBEJIMKA. 30KpeMa, TaKUM TOCITIDKEHHSIM € THUCepTarlis
H. M. Jlynak (2007).

Merta pociifikeHHs] — OOIPYHTYBAaTH IIE€PEOCMUCIICHHS BOKAaJIb-
HO-CIIEHIYHOTrO 00pa3y Masenu B IOCTAHOBIII OJHOWMEHHOI OIepu
I1. 1. YaiikoBcrkoro Ha cueni XHATOBy imeni M. Jlucenka (2017) Ha
OCHOBI KPUTHYHOTO aHaNli3y HayKoBOi icTopiorpadii Ta BIaCHHX MIpKy-
BaHb aBTOpa-iHTEpIpeTaTopa.

Buxkiaa ocHoBHOro MarepiaJjy. MuHys10 HeMaso 4acy Bij HalucaH-
Hs onepu 1. YaiikoBchkoro «Masermay, i, 3BU4aiiHO, 00pa3 TOJIOBHOTO Te-
pOsi Hallli CYYaCHUKH CITPUUMAIOTh 1HAKIIIe, Hi’K HOTO CipuiiMalii 3a JaciB
O. C. [lymkina a6o II. I. YaiikoBcrkoro. [1poTe akTyansHumu i 70 HUHI 3a-
JIMIIAIOTHCS CJIOBA BEJTUKOTO MOETA : «... bez munou eonvrnocmu u crasvl /
Crnonsiiu doneo mwel enaeswvl / 1100 noxposumenbcmeom Bapwaswi, / 1100
camosrnacmuem Mockewl. / Ho nezasucumoti oepocasoil / Yrpaiine dvims
yorce nopa...» («Ilonrasay).

O6pa3 1. Mazenu no0Ope TOCIiPKEHHI B ICTOPUKO-JIITEpaTypO3HABYO-
My acIleKTi Ta 3HaYHO MEHILIE — y BUKOHaBchKkoMy. [lounemo 3 orsany ic-
TOPUYHUX YSIBIIEHB TIPO CTaBiIeHH: 10 [. Mazenu sk A0 icTOpU9IHOI 0cO0H,
sIKe 3aBKIU OyJO HEOIHO3HAYHUM. 3 OJHOTO OOKY, BEIMKHUH BiliCHKOBHI
1 TIOMITHYHUNA Mif4, KU OOPOBCS 32 CTBOPEHHS YKPaiHCHKOI JeprKaBH,
a 3 1HIIOro, — MiACTYIMHUH 3PaJHUK; 32 HOTo iHINIaTHBOIO Ha TEPHUTOPIil
VYkpainu Oyno cTBOpeHO 26 MpaBOCIaBHUX XPaMiB 1 B TOH e Yac, — Mpo-
KIISITHH BIJICTYTTHUK, SIKWH OpaB y4acTh y pyHHYBaHHI YKpaiHCBKUX MICT
i clm; JmonWHA, 37aTHA JIOOUTH B HAWIIMPIIOMY 3HAYCHHI I[LOTO CIIOBA,
1 YOJIOBIK, SIKWM HE BCTOSB TEpe CIIOKYCOI0 B 65-pidHOMY BiIli 3BAaOUTH
CBOIO XPEIICHHUIIIO, XKUTH 3 HEIO 0€3 BiHUAHHSI.

V iioro 0co06i CKOHLIEHTPYBAJIOCs BCE Te, 110 NpUBaOII0BaIo i BUKIIH-
KaJo BEIWYE3HHH IHTEpeC MUCbMEHHHKIB, KOMIIO3UTOPIB, XYyIOKHHKIB,
pexucepiB He JaWIle B HalIi KpaiHi, aje i manexo 3a i mexamu. | xo-
JKeH aBTOp TpakTyBaB oOpa3 I. Masenu mo-cBoemy. Hampukiaz, y TBOp-
YOCTi aHMIIHCHKOTO MoeTa-poMaHTuka jopaa Jx. balipona it Benmnkoro
(bpaniy3pKOro NMCbMEHHMKA, ApaMarypra, noera B. ['oro? ykpaiHChbKuii
repoii OibIlie MPUBAOIIOBAB K MOJIOJUN KPAaCeHb — MaX MOJIbCHKOTO KO-

2 Ioema «Mazeppay (1818) baiipona it onnoiimenHa moema B. I'foro (1828).
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pons Slna Kasummupa. Bes €Bporna 3axorumroBasacs . Maszemnoro sk MOITHU-
KOM, TIOETOM 1 TaHI[FOPUCTOM, TIOJIIIOTOM: 3a TBepKeHHsIM T. SIkoBieBOi
(SIxoBnesa, 2003), BiH BUTbHO BOJOZIB POCIMCHKOIO, MOJIBCHKOIO, TaTap-
CBKOI0, JITATUHOIO. 3HAB TAKOX 1TATIHChKY, HIMELbKY 1 ()paHIy3bKy MOBH,
MaB JIBi BHIII YKPATHCBHKI ¥ TPU BUIILII 3aXiJIHI OCBITH, 1110 TO3BOJISIO HOMY
OyTH IIITXCTHUM.

st gistaiB muctenTsa [Ban Mazena OyB TI0qHHOIO-TIETEH0I0. Y (QyH-
maMeHTanpHIH mpari M. KocromapoBa 3a3HAYa€eThCs: «... 00apeHHblll
KpPACUBOL HAPYHCHOCMbIO OH YMel HPASUMbC HCeHWUHAM, 3d6el matl-
HYI0 C643b ¢ OOHOU 20CNONCOU, HO MYAHC NOCAOHel, NOOMEMUS 3mo, npu-
Kasan cxeamums Maseny, npueazams K J10uWaouHoMy X80Cmy U NyCMumbs
8 noje; ma 10waos, euje He 0OYUEeHHAs. U NPUBCOEHHAsL K 20CIOOUHY U3
Yxpaunwl, ouymuewuce Ha 8oje, noweciacsy ¢ NPUBA3AHHLIM K X80CH) Ue-
noeexom 6 ykpaurckue cmenuy (Koctomapos, 1992: 13). [loniOHi MmoTHBH
3HAWIIUIA CBOE SICKpaBe BTUICHHS B POMaHTHYHOMY MHCTEUTBI. Y JKHUBO-
nuci icHye O1M3bKO 42 KapTHH Ha «Ma3eliHCHKHN CIOKeT» (HampuKiIa,
«Myxu Maszenm» JI. bynanxe, «Maszena» E. lenakpya, «Cmepts Mazenn»
K.-JI. XKepixo).

OnHOro 13 TPBOX «IOJNBCHKUX OapiiB» €HOXH POMaHTH3MY
1O. CnoBaipkoro Takox BaOuia 10J1sI MOJIOJOrO reTbMaHa. AJjie, Ha BiJ-
miny Big Jlkx. Baiipona i B. ['toro, BiH mogae o0pa3 Maszenu y mekcripis-
CHKOMY KITIOYi, SIK TIPEJICTaBHHUKA KO3aNTBA: «/ CUH KO3aybKull, 5 6Mit0
bumucw! — Tak cebe XapakTepu3ye KOPOJIBCbKUH MakK, — [ 3axuujamu
mux, xmo crabwuil 3a meneyd. Y 1971 poui pexucep B. Boposunk
ekpanizyBaB m’ecy 0. CnoBampkoro «Masemna» (piapM oTpuMaB Ha3BY
«bmanm).

VYropcekoro kommosutopa depenma Jlicra Masema 3arikaBuB Sk
JIIO[IMHA, SIKa HABAKUIIACS TPOTHCTOSTH pociiickkomy mapesit. Ha cTBo-
pEeHHS IIeAEBpiB 3 Ii€i TEMAaTUKW My3WKaHTa HAJMXHYIa Cepis KapTUH
(hpanmy3skoro xynoxauka Opaca bepre, Ha AKX 300paxeHO MUK mTepe-
roun Maszenu, mpuB’s3aHOTO 0 KPYIy KOHS 1, 3BHUaiiHO, moe3ist B. [foro.

3 Cnopaukuit FO. «Masenay, Tparezist B 5 aKTax.
4 Cumdoniuna noema 3a ['toro No. 6 (1851) ta ioro doprenianHuil €TION 3 LUKITY
«ETromu Bumoi maiictepHocTi» («TpaHCIECHICHTHI»).
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M. €cproBa cTBepIKYE, 1o 1 D. JlicT, i B. ['Toro po3BuBamm y cBoix TBOpax
POMaHTHYHY TeMYy HaJOCOOMCTOCTI XyHOKHHKA SIK MPOSIB TeHialbHOCTI.
B ix OadyeHHi ykpaiHChKHii TeTbMaH i OyB TaKOIO «... Hadocobucmicmio,
2eepoem nosza yacom i npocmopom» (€cbkosa, 2014: 11). IIpote meprio-
BiZIKpUBayeM YKpaiHCHKOTO BEJIBMOXHOTO IaHa ctaB Bonbrep: came BiH
BiJT0OpAa3MB JIereHaapHi emi30u KUTTA yKpaiHChKOTO TeThMaHa B «lctopii
Kapma XII» (1731). 3aBasiku npomy Masena cTaB KyJabTOBOKO (iryporo
poMaHTHYHOI Tpanuiii, i ocBiueHa €Bpoma XVIII ct. Bigkpria mis cebe
VYkpainy.

VY XIX cromnitti 006pa3 yKpaiHCHbKOIO reTbMaHa IMOTPanuB y KOJO Xy-
noxHixX iHTepeciB M. Crapunbkoro. Bin tak camo, sik Bonbrep 1 baiipos,
BUKOPUCTaB JiereHay npo Masemy B pomani «Mojonicte Maszenmy,
3a 3aKOHAMHU ICTOPHKO-TIPUTOTHUIILKOMY >kaHpy. Y 1898 porti B mucTi
no J. SIBopHunbKoro BiH 3a3HauaB: «S Temepb mumly OOJIBIION pomaH
o Maserne, TOJBKO 3Ta TeMa ONAcHA JUIsS LEH3YPHl, a B LICH3ypPHOM BKycCe
s "e Hanuury» (URL: http://incognita.day.kyiv.ua/ivan-mazepa-versiya-
mixajla-stariczkogo.html). Llinkom mpupomHBO, 10 imes «camocTiiHOL
Ykpainu» 30BCiM He BXOoIuiIa B Kojio iHTepeciB Pocii.

VY 30-i poku HOBoro XX cT. BupaTHUH ykpaincekuil moet B. Coclopa
MoJlapyBaB dyMUTayaM OJHOMMEHHY T0eMy, HaJ sKoio mpaitoBaB 30 pokiB
i B sIKit momaB «ceo2o Maszeny, wo eénaeé oghipoio Mockeu»’. XapakrepHo,
mo oOpa3 Masenu aBTOp EKCTPAIoJoe Ha CydacHy HOMY yac TOTaiiTa-
pU3My, HAMaralo4nch y MUHYJIOMY 3HAWTH aKTyalbHi Biamosimi. Ma3zena
B. Cocropu — Tpariynuii mepcoHax, SKWUH Ji€ 3a 3aKOHaMH KOHQIIIK-
THO-TIcEXojorigHoi npamu (Masena — Iletpo I ra Mazena — Kapi XII).

VYkpaincbkuil nuceMeHHUK borgan Jlenkuit Ha nmouarky XX CT. CTBO-
PHUB CBOIO Bepcito po3yMiHHs oOpasy I. Ma3zenu, mo BitOMTO B mEHTAIIO-
rii, 1o skoi yeiiuum: «Mazena», «He BOuBait»y, «Motps», «barypuny»,
«[TonraBay. Sk 3a3nadae @. [lorpebenuk, b. Jlenkuii po3kpus nporu-
piyds y BUMHKAxX T€ThMaHa: 3 OJHOTO OOKY, TOH 3MyIIeHUH OyB ACSIKUil
yac poromxatu Ilerposi I, 3 iHImIOro — y HalKOpOTIIi TEpMiHM MParHyB
pO3ipBaTH COI03 3 POCIKCHKUM IapeM, SIKUH MPUTHOOIIOBAB YKPaTHCHKHIA
HapoJ i oomexyBaB ioro ceoboay (ITorpedenuk, 1993). «Ha Bigminy Bijx

5 Kypran «Kuisy». 1990. Ne 8. C. 67.
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odiiHHNX MOHAPXIYHUX icTopuKiB, b. Jlemkuii 30arHyB JIOTIKy JOCHTH
ckiagHol moBeninku 1. Masenu, kKoTpuil 3MyIIeHui OyB, 3 OITHOTO OOKY,
110 IeBHOTO roanHi 3ano6prosatu Ilerpa Ilepioro, cayxHsHO BUKOHYBaTH
HOro BOJIIO, MOCHJIATH KO3allbKi BiliChbKa 1032 MexXi Ykpainu, B Pociro Ha
TSDKKI popTHdikaniiini podoTH, a 3 iHIIOro — MyKaTH IUISIXiB, AK PO3ipBa-
TH BIMICBKOBHII COIO3 3 11apaToM, IO BCE OINbIE YTUCKYBAaB YKPATHCHKHIA
Hapon, ooMexxyBaB Koro cBobom» (I[Torpedenuk, 1993: 44-45). Baxuso,
L0 YKPAiHCbKUH NMHCHbMEHHUK HE AOTPUMYETHCS POMAHTHUYHHMX KAaHOHIB
300pakyBaTh J1000BHI Komizii . Mazenu it Motpi Kouy0eiBHu; ronoBanit
aKIEHT BiH pOOUTHh Ha 0CcO0i reThbMaHa SK JIepP’KaBHOTO Jisua, BiaHOTO
17161 CTBOpEHHS CyBepeHHOI YKpaiHH.

IIpore B XX cromiTri OinpWICTh YKpaiHLIB cHOpuiManu o0coly
I. Masemnu, BUXOASYHM BCE X i3 MyMIKIHCHKOI Bepcii. Bimommm daktom
€ Te, o Ha HancaHust «[lonTasmy» (1828) O. [lymkina HaguXHYyIa TOeMa
K. PuneeBa «Botinaposckuin» (A. BoitHapoBChKHiT — CUH cecTpu Masemnn),
y SIKi yKpaTHCBKHI reThbMaH MocTae OopleM 3a ¢cBOOOaY OAThbKiBIIUHHU.
Binbme Toro, nns K. PuneeBa Masemna OyB piBHO3HauHUM camomy lletpy [:
«Cnoxoen s 6 oywe ceoeti; / U Ilemp, u s — mot 06a npasvl: / Kax ow,
u s orcugy 0nsi caaswl, / [ nonvsel Poourwvl moetly.

Bapto 3ayBaxkutu, mo O. [1ymikiH, He TOTpUMYIOYHCh TOYHUX OioTpa-
¢biuHuX (axTiB KHUTTS TeThbMaHa, MoJa€e B CBOIM moemi o0pa3 Mazenu sk
3nounHLs. st HbOTO BiH € «mowynbiil epae Ilempay, «ko8apHas Oyuiay.
ABtop «llonTraBm» po3KkpuBae i JIOOOBHY TeMy, aje IHIIOTO KHUTTEBOTO
nepiogy Masenu: mpucTpacTs NPHHIIIIA 10 HEOTO HE B MOJIOJIOMY, a B T0-
xunomy Bimi. ¥ O. [lymkina Masema — Tpariaamii oopas, i, y TOH e Jac —
POMaHTHUYHUI TEPOi, KUl HEe MOXe OyTH MO3UTHBHUM a00 HETaTUBHHM.
Kpim Toro, Benmkuii moeT 3 po3yMiHHSIM CTaBUTHCS A0 MparHeHHs Masenn
JIOMOT'THCS] HE3aJIe)KHOCTI YKpaiHH.

V onepi I1. HaiikoBcbkoro «Maszenay» (1883) 3a croxerom O. [ymkina
(mbpeto B. Bypenina) e Bce Tak oqHO3HAUYHO. BokanpHa maptis Mazenn
HamucaHa B JipuyHoMy Kirodi. Hanpuknaz, apiozo B 1-if nii «Menosenno
cepoye Moi000e» Ta BCTaBHE apio3o 3 Apyroi kaptuHu 2-1 mii «O Mapus!
Ha cxnone nem moux» He MICTSTh 1 HATAKY HA aBaHTIOPUCTA, SIKMH 3HU-
LIye BCe Ha HIISAXY [0 MOcTaBieHol MeTH. B Toil e uac, y cueni crpatu
Oarpka Mapii, Masemna mocrae sk HeraTUBHUM repoit. bararo mociigHuKiB
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BBa)KAIOTh, M0 B «Masermi» [1. YaliKoBCHKOTO iCTOPHUYHI (DaKTH BIAXOIATH
Ha JPyruil 1iaH i JoMiHyIoTh Jt000BHI cuenu (IIporomonos, Tymanina
1957).

CrBopenHs1 00pasy Masenu B opuTiHaNbHIN yKpaiHCBKil Bepcii ore-
pH Ha cieHi XapKiBChKOT0 HalliOHAIBHOTO aKaJeMidYHOTO TeaTpy OIllepH Ta
Oanety imeHi Mukonu Jlncenka CpUYMHIIIO HU3KY 3alHUTaHb. [ 0l0BHE
3 HUX: SIK 30€perTu BipHICTh HE JIMIIE ICTOPUYHIH, aje i )KUTTEBIN mpaB-
ni? bimmspko 300 pokiB 3aMOBYYBaIHMCA YacH T€TbMAaHIIMHU B YKpaiHi.
30kpema, OyJI0 HEBIJOMUM CIIPABKHE JKUTTS OJHOTO 31 HAWBIOMIIIUX 1i
npeacTaBHUKIB. OTke, Ui CTBOPEHHs 00pa3y BayXJIMBUM OyJI0 3HATH LI0-
HaliMeHII BIATIHKY IICUXOTHUITY CBOTO T'€POS.

OckinbKH B o1iepi LeHTpalibHa JIiHist — lipuyHi cuern Mapii it Mazenu,
HEOOX1THO 3pO3yMITH, SIKUMH 3K Oy iX cTocyHkn? Jy>ke gormomorsa moe-
ma IBana Ilepenensika «Ocmanmns 110006 cemvmana» (Xapkis, 1994), sxiit
MOJIaHO TIpaBAy o B3aeMHE KoxaHHs Maszenu it Motpi KouyoOeiBau (3a
orepHUM JibpeTo — Mapii). Sk BumimBae 3 nucTiB Masenu, BoHH Oynu
CTHIOPiITHEHUMH JyLIaMHU, 1, HE3BayKarO4M Ha BEJIMKY PI3HUIIIO Y Bili, X KO-
xaHHS Oyio mupuM: «Moe cepdenvko, miti kgime poxcanoti! Cepdeune na
moe bonito, wo Hedanexko 00 meHe iouw, a s He moey ouuyb Teoix i auu-
Ka 6inenvkoco eudimu... <...> Moe cepoeune koxaune! Ilpowy i senye
npouty — paub 30 MHOW obauumucs 0as ycrou pozmosu...» (1. Masemna,
1992: 36-37). Bimomo, o Motpst Oyita 0CBIY€HOFO JTFOIUHO0, TTATPIOTHY-
HO HaJAIITOBAHOKO: TaK caMmo, K 1 Masema, Mpisiia Ipo BiIbHY YKpaiHy.
Y xynoxueomy Tekcti [. Ilepemensk nommuciroe BifmoBiap Motpi:
«A ne emonmocs y ocyp6i. / Ha xkpawi 6yoy acoamu nepeminu. / Jail,
booice, cunu! Jhoouil, a mobi — / Jlrobums mene, sk mobuw Yipainy!!»
(I. M. Iepemrensik, 2007: 102).

XapkiBchKi moctranoBHUKH onepu [1. YalikoBckKkoro (pexucep — Ap-
MeH KosnosiH; nupureHT — HapogHuil aptuct Ykpainu Bomommmup Iap-
KyIlla) MParayJid JOHECTH JI0 CIIyXadiB caMe IeH ermi3o;] 3 KUTTs Masenw,
SIKMH BIZIKPUTO KOXa€ CBOIO OOPaHUIIIO 1 CTpaxIae 4yepe3 Te, IO 3My-
IIEHUH JKOPCTOKO PO3MPABHUTHCS 3 1i OaTHKOM 1 3aBIATH 1d BEIMUYE3HO-
ro 6omo. Kpim Toro, Oyia cTBOpeHa BiacHa peakilis TEKCTy (aBTOpU —
Bixtop Mapunuak, Csitnana Onemko i Muxaiino bap0Oapa) i BHeceHO
3MIHHM JI0 MY3HYHOT {paMaTyprii ornepu.
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[Teppunne miopeto B. bypenina Oyno mepekiameHe YKpaiHCHKOIO
MOBOIO BIJJOMHM iCTOpUKOM Jloneunom ILlecenbcbkum 1 BUITYCKHUKOM
MOCKOBCBHKOT KOHCEPBATOPii, Mi3HIIIe OareTMeHCTEpOM-TIOCTAHOBHUKOM
y CIIA # Kanani — /[mumpom Yympom. BpaxoByrouu NOMyasipHICTb My-
3uku I1. . YaliKoBCBKOTO Y CBiTi, aBTOpH MiAroTyBanu «JIiopeto g0 orme-
pu. I'eteman Ykpainm [Ban Maszema» (1933, 1959). 3a3nHauene B HbOMY
OyJn0 cipsiMOBaHe Ha Te, 1100 MaKCUMalbHO 3MIHUTH YCTaJ€HE CIpPUMd-
HATTS TocTari Masenu sk 3pagHuKa iMIIEpChKUX iHTepeciB. [ oioBHA
iJiesl TOCTAaHOBHUKIB IOJISTajia B TOMY, 100 TpaHC(OPMYBaTH 3MICT Olle-
PH B iHIIY IUIOIIMHY: PO3KPUTH poib Maszenu B icTopii Ykpainm, sika
OyJsia /Ui HOro Habararo BaXKJIWBIIIOH, HiIXk coro3 3 [lerpom I. Sk 3a-
3navae JI. Jlymak mozo HOBOTO JiOPETo OmMepH «...31CTaBICHHS MapTH-
Typu I1. HailKOBCHKOTO 3 Ti€t0, SIKOBI 3HAXOAMMO y BUIAHHIX 1933 poky
(Pinagensdis) i 1959 poky (ToponTo), 3acBiguniIo, 10 aAanToOpy BlA-
JMCS 10 KYMIOp Y MapTUTYPi KOMIIO3UTOPA, HIYOTO HE 3MiHIOIOYH B IIO-
JIOTHI MY3HKH, SIKY BiliOpaiu 10 CBO€T MOCTAHOBKH, & CJIOBA POCIHCHKO-
MOBHOTO JiOpeTo nepexnanu abo nepecrniBajid, BHICIIM Taki JEKCHYHI
KOPEKTHBH, fKi CEMaHTUYHO BiAMOBiAarOTh (haOyIbHO-CIOKETHHM MO-
TUBaM omepH mija Ha3Boro «lerbMan Ykpainu IBan Maszenay. Lle i 3a-
3HAYMJIM Ha TUTYJIbHOMY apKyuli: «JlocTocyBanu 10 iCTOpUYHOI ITpaBan
1 IepeKIIam.

[lepeinTeprnpeToBanuii 00pa3 yKpaiHCHKOTO TeThMaHa B HU3IIL 1CTO-
PUYHHUX, JITepaTypHO-KPUTHYHUX Mpalb abo ece JIeTko abcopOyeThes My-
3UYHICTIO CBO€PinHOI aganTanii onepu «l'etbMan Ykpainu [Ban Mazena»
i cynpoBin 1. YatikoBcskoro» (JIymaxk, 2007: 11). IIpoTe /11 BUKOHABIIB
naptii Masenu y 3B’513Ky 3 IepeKiaJjoM BUHHUKIIU NIEBHI TPYIHOLII: YKpa-
THCBKY MOBY IITYYHO «ITiATaHSIIA» MM yxke cTBopeHi [1. YalikoBchkuM iH-
toHarii. O4eBUHO, TIepeKyIaiadi He MaJid JIOCTAaTHROTO JOCBiAY poOoTH
3 BOKQJIbHUMHU TeKCTaMH. TOMY IOCUTB 4acTO Ha BUCOKMX HOTax Oysu BH-
KOPHUCTaHI He3py4Hi 3aKpuTi POHEMH, SKI YCKIAIHUIN BUTFHE TOJIOCOBE-
JiHHA 1 3yMOBWIIM HEUITKY JUKIIIO.

Crenndika BiATBOPEHHS BOKAJIBHO-CIICHIYHOTO Maszenu rmossirae ta-
KOX B IOr0 0araToOBEKTOPHOCTI, 110 HE Ma€ 3aBayKaTH XYIOXKHIH IITICHOCTI
o0Opa3y: Masena-koxaHenp (y Tpaaullii 3aXiTHOEBPOIEHCHKOTO pPOMaH-
TH3My), Masemna-iep:kaBoTBOpelb (yKpaiHChKa HaI[lOHAJIbHA TPaJUIIis).
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I B Tolf e Wac, B iHTEpIpeTarii XapKiBChbKoi TPYIH HEOOXigHO Oyio Hi-
BEJIFOBATU 0OOpas-imramil — Masena-3paJiHuK, BOpor (iMrepchka Bepcis).
MoTtuBu Tep3aHb, CKOPOOTH 1, Y TOH ke 9ac, OyHTapchKa MPUPO/a TOIOB-
HOTO reposi Ha0yBalOTh B OIEpi TpaHIio3HNX MaciTadiB. HaBenemo ciosa
BikOHTa Jie Bortoe, ¢paHIly3pKoro AMIIIOMAra, JITEPaTypHOrO KPUTHKA
10710 0COOMCTOCTI YKPaiHCHKOTO TeThMaHa, sIKa BBAYKAETHCSI HAM JOTHY-
HOIO JI0 OCTEMEHHOI OLIIHKU Ta Cy4acHOro OaueHHs BOKaJIbHO-CLEHIYHO-
ro obpasy IBana Mazenu: «Icmopis ne Oana tiomy KOpOHU, 5IK GIH MO20
badxcas. [Ipome noesis 060apysana tioeo, 6e3 11020 8i00Ma, KOPOAIBCMEOM,
Habaeamo Kpawjum, awidxc mi, aAKi mae noiimuxa. Yu 3acaysxcuna tioeo
ys 3aeaokoea nocmamv? — He eumacaiime 6ionosioi icmopii. Hozo cy-
NPOMUBHUKY HEHABUOLIU, NPOMeE JHCIHKU U020 NH0OULU, YEePKEa NPOKIsiLa
tioeo, ane noemu tio2o ocnieanu! A noku ceim 6yoe maxum, AKUM GiH 3a-
A3 €, OCMAHHE CLOBO 3ABAHCOU HATEHCUMD JHCTHKAM T noeman...» (JJoHLOB,
1994: 85).

MokHa CTBEP/IXKYBATH, 1110 y OUIBIIOCTI ICTOPUYHHUX Ta MUCTEIBKUX
TBOpIiB, npucBsueHux . Maseri, #ioro o0pa3 He € By3bKOHAIIOHAIBHUM;
HAMpOTH, BiH HA0OYB CUMBOJIIYHOTO 3ByYaHHSI.

BucnoBkmn. [lorpakryBanns nocrari [Bana Mazenu sik MUCTEIBKOTO
0o0pa3y BiIOMBAIOTH CBITOINISAIHE MPOTHCTOSHHS 1 «KPOBHY» 3aJIeKHICTh
TOro abo I1HIIOIO AOCHIAHMKA BiJ 1I€0J0TIYHUX IiHHOCTeH. OnHe 3 HO-
BUX TIOTPAKTYBaHb BOKAJIEHO-CIIEHIYHOTO 00pa3y yKpaiHCHKOTO reThMaHa
y Bepcii TBOPYOTO KOJIEKTUBY XapKiBCHKOTO HAI[IOHAIBHOTO T€aTpy ONepH
Ta Oanety imeHi M. JInceHka BiAKpUIIO aKTyaJIbHUM 1711 Cy4acHOi YKpaiHu
obpas IBana Maszernm.

HaBesjeni MipKkyBaHHS apTHUCTa-BOKajiicTa mojo obpasy [. Mazemnu
(B Tomy umcui 3 onepu I1. YalkoBChKOTO Ta 1i HOBOT peXXHUCEPCHKOI BEp-
cii Ha crueni XATOBy imeni M. JluceHka) BUSBWIN JAWHAMIKY XYIIOKHIX
VSIBIIEHB IPO BEJIMKOTO YKPATHIIS: Bijl 3IOYMHIIA 1 3paJIHUKA — JIO MaTPioTa,
nerenmapHoro rerbMana. Skmo B X VIII cromitri 00pa3 ykpaiHChKOTO Te-
pOst BTUIEHUI HOTO TBOPISIMH B PI3HHX BHJAX MUCTELTBA 0arato B 4oMy
Ha OCHOBI pOMaHTHYHHX MiiB, To y XXI CTONITTI OCTYIIOBO HaOyBae
CHJIU iCTOpHYHMI TiaXia. Sk cocTepiraeMo y XapKiBChKill iHTEpriperanii
onepu I1. YalikoBchkoro, moctate Maszenu MOTPaKTOBAHO SIK K)/IbMYPHULL
CUMBOJ B MEKAX HAIlIOHAJILHOI TPaIUIIil.
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B mam yac 006pa3 HEBU3HAHOTO TeHis BTUTIOIOTH HOBI TeHeparlii CIi-
BaKiB JJIs1 HOBUX ciyxadiB. CTBOpPEHHs Ha OMNEpHiil CleHI HeOpaIUHAPHOT
0COOHMCTOCTI BIMarae BiJi BAKOHABIS, KPiM MaiiCTEPHOCTI OBOJIOJIIHHS BO-
KaJbHOIO MapTI€r0, CKPYIYJIbO3HOIO BUBUYCHHS 1 NIMOMHHOTO OCMUCIICHHS
PI3HUX aKCiOJIOTIYHUX MiAXOMIB 1 CYIKeHb, OLIYKY HOBUX BUKOHABCHKUX
3aBmanb. OTKe, iCMOPUKO-BUKOHABCHKULL Me3AYPyC CNIBAKA 8 COHOCMI C8i-
mo2nsiOHol no3uyii ma npogheciinoi MalcmepHocmi € YMOBOK MEOPUO20O
YVCRIXY CYUACHO20 CNEKMAKIIO.

IlepcnekTHBY MOAAJBIIOTO PO3BUTKY TEMH CKJIa/Ia€ BUKOHABCHKUI
anani3 oopasy IBana Mazenu Ha cuenax onepHux Tearpis Kuesa it Onecu
3 METOIO JOCSITHEHHS BUKOHABCHKUX MIPUHIIMIIIB TIi1 YaC HABYAHHS B KJIaci
COJILHOT'O CITiBY MOJIOJIUX BOKAJICTIB.
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