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MPAKTUKA IHTEPIIPETAIIII XYIO0XHBOT'O
TEKCTY. PO31JIOBI 3HAKMU K 3ACIb
BUPA3ZHOCTI TA 3ACBO€HHS HABUYOK
3BYKOBUIOBYBAHHA

AHOTAILA

I'pinik T. JI. [IpakTuka inTepnperanii Xy1o:xHboro texkcry. Po3nijioBi 3naku
sIK 32Ci0 BUPa3HOCTi Ta 32CBOECHHS HABUYOK 3BYKOBHI00yBaHHS.

CTarTIO IPUCBIYCHO BIOCKOHAJIICHHIO POOOTH aKTOpa HaJ OBOJONIHHAM HaBHYKa-
MH CICHIYHOI MOBH. 3’€JHAHHS KYJIBTYpPOJOTIYHOTO (BUXiJ y CyMXHI MHUCTELBKI cde-
pH — JiTepatypHy, My3U4HY) Ta HABYAIbHO-METOAWYHOTO MiIXOAIB O aHaJi3y IpOLECy
($hopMyBaHHS HABUYOK CLIEHIYHOI MOBH JI03BOJIMJIO TOOYIYyBaTH y paMKax JOCITiHKEHHS
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QJITOPUTM POOOTH aKTOpa HaJl IHTEPIPETAL€0 XYI0KHBOTO TEKCTY, SIKHil MOXE BHKO-
PHCTOBYBATUCh Y CLICHIYHII NPaKTHIIi.

Tax, HarooIIYEThCsl HA BaXJIMBOCTI €TaIly aHAIITHYHOTO OIPALFOBAHHS XYI0XK-
HBOTO TEKCTY, SIK B iICTOPUKO-CTHILOBOMY KOHTEKCTi, Tak i y JETassiX, 3 METOI «IpH-
CBOEHHSI» aBTOPCHKOI MO3HMIIT Ta CTBOPEHHsI BIACHOI ClieHiuHO1 inTeprnperaii. [Tomiu-
HHUKaMH aKTopa B YCBIJJOMJICHHSI aBTOPCHKOTO 33yMy CTalOTh po30in06i 3HaKu, MO Ha-
MiYalTh TAKOXK LUIIX 10 XYI0XKHBOI BUpasHocTi MOBH. ITofi6HO /10 My3HKaHTa, aKTOp
MYCHUTh BUAUIATH 1X iHTOHALIHO: 3MiHAMH BHUCOTH, TYYHOCTI, TEMITY, PUTMY MOBJICHHSI.
Tomy, 3a lyMKOIO aBTOpa CTaTTi, IOLIJIEHAM B POOOTH HAJl CLIEHIYHOIO MOBOIO € TBOpYE
BUKOPHCTAHHS aHAJIOTIH 3 My3WYHHUM CHHTAKCHCOM (T1ay3aMH, JliraMu, pybaro Ta iH.) Ta
BHKOHABCHKHMH IITPHXaMH My3HKaHTa (JIerato, MapKaro Ta iH.).

HactymHuit Km040BHIE MOMEHT y CTBOPEHHI NMEPEKOHIHNBOI CIEHIYHOT KOHIIET-
il — BacHi aktopcbki «bauennsy (tepmin K. C. CranicnaBckoro), siki BAKOHaBeIb 0y-
JIy€ B ysIBI HA OCHOBI CBOTO MOIEPEAHBOTO YyTTEBOTO, IHTENEKTYAILHOTO, XXHTTEBOTO
nocsiny. [IpyuB’a3aHi 10 CIIOBECHOTO TEKCTY, BOHH YMOMKIIUBIIIOIOTH AKTOPCHKE nepedici-
6aHMA TAKOI CHIIH, SIKa 31aTHA BCTAHOBHUTH «3BOPOTHIH 3B’SI30K» 13 ayAUTOPI€IO HA €Ta-
mi CIeHIYHOTO BTiIeHHs TBOpY. HassBHICTB 1[bOTO 3B’513Ky € 3aCHOBKOM TOTO, II[0 CLICHIY-
Ha MOBa, SIK COLIAILHO MPECTIDKHA (hopMa CITUIKYBaHH, € 3aC000M ()OpPMyBaHHS MOB-
HOT KyJIETYpH HapoOJy Ta HOCieM HOro MOBHUX TpauIIii.

Kuro4oBi c10Ba: MOBHA KynbTypa, CIICHIYHAa MOBa, CIIEHIYHA iHTEPIIPETAIlis TBO-
Py, XyZLOXHiH TEKCT, pO3/iIOBI 3HAKHM, 3ByKOBHIOOYBaHH, JHMHAMIKA, TEMII, PUTM, TO-
JI0C, XYIOKHS BUPA3HICTh.

AHHOTALIMA

I'punuk T. JI. [IpakTHKa HHTepnpeTalUH XyA0:KeCTBEHHOI0 TeKCTa. 3HAKH
NMPEeNHHAHUS KAK CPeICTBO BbIPA3UTEJbHOCTH U OCBOCHHS] HABBIKOB 3BYKOU3BJIC-
YeHHUS.

CraTps MOCBSIIEHA COBEPIICHCTBOBAHHMIO PA0OTHI aKTEPA HAM OBIIAJJCHIEM HaBBI-
KaMH cuieHn4YecKkoi peun. CoequHeHHe KyJIbTypOIOrHueCcKoro (BBIXO B CMEKHBIE TBOP-
gyeckue cepbl — JIUTePaTypHYIO0, My3bIKaIbHYI0) U YIeOHO-METOIMIECKOTO IOIX00B
K aHaJM3y Tporecca GOpPMHPOBAHHS HABBIKOB CHEHUUECKON PEedr MO3BOJIMIIO BBICTPO-
UTh B PaMKax HCCIIEOBaHUS aITOPUTM pabOTHI akTEpa HaJ WHTEpHpeTaIueil Xyqoxe-
CTBEHHOT'O TE€KCTa, KOTOPBIl MOXET MCIONb30BATHCS B CLIECHUYHOMN NIPAKTHKE.

Tak, akIeHTHpyeTCs BaXXHOCTb STalla aHAIUTHYECKOH PabOoTHI C XYJOKECTBEH-
HBIM TEKCTOM, KaK B HCTOPHKO-CTUJIEBOM KOHTEKCTE, TAK U B JETAIIAX, C LIENBIO «IPU-
CBOGHUS» aBTOPCKOH MO3MIINH U CO3IaHHUS COOCTBEHHOW CLIEHMYECKOW MHTEPIIPETALINH.
ITomoimHukaMu akTépa B 0CO3HAHUM aBTOPCKOI'O 3aMbICJIa CTAHOBATCS 3HAKU NPenuHa-
Husl, HAMEYAIOIIME TAKKe M MyTh K XyIO)KECTBEHHON BBIPa3UTENBHOCTH peun. [10106-
HO MY3BIKaHTY, aKTEP JOJIKEH BBIIENATh X UHTOHAI[MOHHO: CMEHOI BBICOTBI, IPOMKO-
CTH, Temna, putMa pedn. [1o3ToMy, M0 MBICIH aBTOpa CTaThH, YMECTHBIM B paboTe HaJ
CIICHUYECKOH PeUbl0 SBISAETCS TBOPUECKOE HCIIOIB30BaHHE AHAIOTUI C My3bIKaJIbHBIM
CHHTaKCHCOM (T1ay3Bl, JINTH, pPy0aTo U T. I.) U HCIIOTHUTENBCKUMH IITPUXaMHU My3bIKaH-
Ta (JIerato, MapKaro U T. IL.).
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Crnenyromuii KJII04€BO MOMEHT B CO31aHUH YOSIUTEIbHON CLICHHYEeCKOH HHTEp-
MpeTalmu — COOCTBEHHBIC akTEpCcKue «sudenus» (tTepmuH K. C. CTaHUCIaBCKOTO0), KOTO-
pBIE UCTIONHUTEINB CO3AAaET B BOOOPAKEHUH HA OCHOBE CBOETO MPEBIIYIIET0 TYyBCTBEH-
HOTO0, MHTEJJIEKTYaJIbHOT0, )KU3HEHHOT'O OIIBITA. Byayun puBs3aHbI K CJIOBECHOMY TEK-
CTY, OHH JIETal0T BO3MOXKHBIM aKTEPCKOE nepedicuéaniie TaKOH CHIIBI, KOTOpas CIOCo0-
Ha yCTaHOBHUTb «OOPATHYIO CBS3b» C ayUTOPUEH Ha dTale CLEHUYECKOTO BOIUIOIICHHUS
npon3Benienust. Hammame 3Toi CBsI3H — 3aJI10T TOTO, YTO CLIEHNYECKasl Pedb, KaK COLUAIIb-
HO MpecTXHas (opMa KOMMYHHKAIIHH, CTAHOBUTCS CIIOCOO0M (POPMHUPOBAHHS PEUECBOI
KyJBTYpBI HapoJia ¥ HOCUTENEM €r0 peYeBBIX TPaJfIU.

KnroueBble cji0Ba: KyIbTypa pedH, ClIeHHIecKast pedb, CIIEHHIecKast HHTepIIpeTa-
s IMPOU3BEACHMA, Xy}:lO)KeCTBeHHbIﬁ TCKCT, 3HAKU IPECITUMHAHUS, 3BYKOU3BJICUCHHUE, TN~
HaMUKa, TeMII, PUTM, TOJIOC, XyI0)KECTBEHHAsI BBIPA3UTEILHOCTb.

ABSTRACT

Hrinik Tetiana. The practice of interpreting an artistic text. Punctuation as a
mean of expressiveness and acquisition of phonation skills.

Background. Actuality of the research theme. The awareness of the importance
of mastering the treasures of the native language is dictated by the rapid development of
modern Ukrainian statehood. The problems of artistic culture are very acute today, and the
educational role of national literature, theater, cinema, broadcasting, television in modern
society is increasing. One of the ways of forming a linguistic culture is the constant contact
of the country’s population with the artistic word presented at the appropriate professional
level. Therefore, the professional skill of the artist-actor as the bearer of the artistic word
and the direct interpreter of cultural values embodied in the artistic work becomes of great
importance as a means of fulfilling this vital aesthetic-educational mission.

Thus, the study of the process of improving the actor’s professional skills of the
stage language, the ways of optimizing of modern education in this field seems very
relevant.

Analysis of recent publications on the research topic. The problems of the cul-
ture of speech, the expressiveness of the oral word, the creative nature of the artistic lan-
guage and its contemporary sound on the stage are highlighted in many scientific works
of theatrical teachers, linguists and theatrical scholars, psychologists and sociologists.
The special investigations in the field of stage language in recent years are the works
of the practitioners of artistic word, the Ukrainian actors and teachers R. Cherkashin,
Yu. Sheyko, L. Vazhniova, A. Gladysheva and others. So, Yu. Sheyko pays much atten-
tion to the norms of Ukrainian oral literary speech, and insists on the need for the deve-
lopment of the intelligence of a contemporary actor. As the techniques of speech are an
integral part of the learning process, the tutorials of L. Vazhniova and A. Gladysheva are
devoted to the development of skills of high-artistic embodiment of the work. However,
the special studies devoted to the formation of actor voice skills as part of the process of
understanding the important role of punctuation marks in the artistic interpretation of the
work were not carried out.
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Methodology, goals, objectives, practical value of the research. The combina-
tion of training and creative aspects of the theory and practice of the stage language
requires a great deal of methodological flexibility. The proposed article, devoted to the
improvement of the actor’s educational activity on mastering the skills of the stage lan-
guage, uses a complex methodological base, which combines a wide cultural and highly
specialized, purely methodical, approaches to the analysis of the process of work on the
acquisition of practical skills of the stage language. The first involves entering adjoining
artistic spheres — literary and musical; the second refers to concrete — to the practice of
stage action. Their combination allows us to construct an optimal algorithm for the work
of the actor over the interpretation of artistic text within the framework of the study,
which is his goal. Such an algorithm, aimed at perfect mastering the heights of profes-
sional skill, can be used successfully in the acting practice of the stage speech.

The results of the study. The article emphasizes the importance of the stage of
analytical work with literary text, both in a broad historical and stylistic context, and in
details, in order to “appropriate” the position of author of the work and, further, create
self-own actor’s interpretation. A versatile analysis of the text, preparing it for reading,
can be done in this way.

1. Determine the type of work — is this the entire work or a fragment; if this is
a fragment, then what is exactly? (Excerpt from the poem, a passage from the ballad,
prose, etc.).

2. Having defined the species, it is necessary to give the work the cultural and
historical characteristic (at what time it is written, to which national culture belongs, on
which social ground it arose, what is the outlook and life positions of the author of the
text and peculiarities of his work, the place of work in the author’s creativity, the distinc-
tive features the era in which the author worked, and the one about which the work tells,
is the text original or translated etc.).

3. To carry out the ideological-thematic and plot analysis of the work, to determine
its main idea, to disclose in connection with it the logical content of the text, to determine
what kind of plot vicissitudes prevail.

4. To analyze, how much the author turns to sensual, visual, auditory phenomena.

5. Identify and “view” the spectacular content of the text.

6. It is necessary to understand what the form of a work is, which stylistic and
author’s techniques are used to create an artistic whole.

7. On the basis of such a detailed analysis, one should check the first impression of
the whole and redefine the content-like structure of the work.

8. Determine the personal attitude to the work.

9. To work on the “vision” of the text.

10. Based on our findings and in-depth study of the work, we should outline the line
of the dynamic and tempo-rhythmic interpretation of the work.

Assistants of the actor in the awareness of the author’s intention become punctua-
tion marks, which also mark the way to artistic expression of speech. Like a musician, an
actor should distinguish them by intonation: by changing pitch, volume, tempo, rhythm
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of speech. Therefore, in our opinion, the creative using of analogies with musical syntax
(pauses, leagues, rubato, etc.) and with performing touches of a musician (legato, mar-
cato, etc.) is appropriate in working on the stage speech.

The next key point in creating a convincing stage interpretation is his own acting
“visions” (K. Stanislavsky’s term), which the performer creates in his imagination based
on his previous sensual, intellectual, life experience. Tied to a verbal text, they make it
possible for an actor to experience an emotoin of such a force that is able to establish
“feedback” with the audience at the time of the stage embodiment of the work.

Conclusions and perspectives of the research. The presence of a “feedback” with
audience is a prerequisite for the fact that the stage speech, as a special kind of literary
language and, at the same time, a socially prestigious form of communication, forms
a linguistic culture. It is inextricably linked with the development of society and is the
bearer of language traditions of the people.

Therefore, the prospects of studying the speech art are seen in the ways of its im-
provement: the creative decision of the main tasks of the course of the stage speech,
the most important of which is a full and meaningful presentation to the audience of art
intention through a set of skills aimed at voice expressiveness, precision of diction and
clarity of pronunciation in the process of theatrical communication.

Punctuation is the way to expressive speech. Punctuation marks discipline our lan-
guage, and this must be remembered by everyone — students, actors, everyone who is
working on a language, because excessive hastiness is the greatest enemy of beginners.

Key words: speech culture, stage speech, stage interpretation of a work, artistic text,
punctuation marks, phonation, dynamics, tempo, rhythm, voice, artistic expressiveness.

AKTYyaJbHICTh TeMH JOCTIIKeHHsI. YCBIJIOMJICHHS Ba)KJIHUBOCTI
OBOJIOZIIHHS CKapOaMu pigHOI MOBHU JAMKTYETHCS CTPIMKHUM PO3BUTKOM
cydyacHOl ykpaiHcbkoi aeprkaBHOCTI. HaranpHa morpeba dyacy, SIKOKO €
MiJBUILEHHS MOBHOI KyJIBTypH HapoAdy, HaJae Jenani OinbLIoro 3HaYeHHS
1 BOOCKOHAJIEHHIO MUCTELbKOT OCBiTH. [IUTaHHS XyTOXKHBOI KYNBTYpH MO-
CTalOTh ChOTOJHI JIy’e roCTPO, i BUXOBHA POJIb YKPAiHCBKOI JiTEpaTypH,
HaI[lOHAJBLHOTO Tearpy, KiHO, paJioMOBJIEHHs, TejaeOaueHHs y CydyacHO-
My CYCHiJIbCTBI 3pocTae. EcTreTuuHi NoTpedu ChOrOAEHHOTO YKPaiHCHKOTO
CycHiibcTBa 00YMOBIIOIOTh YBary J0 BUBYEHHS LUISAXiB BUXOBAHHS HOTO
MOBHOI KynbTypu. OIHUM 3 TaKUX [UIAXiB € IOCTii{HE KOHTAKTyBaHHs Hace-
JIEHHsI KpalHU 3 Xy[A0KHIM CJIOBOM, MIOJaHUM Ha HaJIeXKHOMY npodeciiiHomy
PpiBHI, Oro CIIpUIfHATTS, 3amam’sITOBYBaHHs, eMoliliHe ocarHeHHsa. Hama
piaHa MoBa — 3amaiiHa, JyXMsHa, CIiBydYa, — € OJaroJaTHUM IUIIIHUM
TPYHTOM ISl YKPITUICHHS i IOAAJIBIIOTO PO3BUTKY HAI[IOHATBHUX KYJIBTYP-
Hux Tpanuuiil. Tomy npodecilina MaliCTEPHICTb MUMYA-AKMOPA AK HOCIA
XYO002ICHb020 €108 Ma He3nocepednbo2o inmepnpemamopa 3aKIaJeHuX
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B XYJO)KHBOMY TBOPI KYJABTYPHHUX IIHHOCTEH, M0 31e01IBIIOr0 NepeIaroTh-
Csl CIpUAMAIOYHI aymuTOpii MosHuMu 3acobamu, HAOyBae YUMaIoOro 3Ha-
YEeHHS K 3aci0 BUKOHAHHS Ii€l, 0e3 TepeOUIbIICHHS, HCUMmMeESo BaKITUBOT
€CTETUIHO-BUXOBHOI MiCii.

OTxe, TOCTIIKEHHS TIPOLECY BIOCKOHAJICHHS MPOQeCciiHIX HABHYOK
aKTopa 31 CIIeHIYHOI MOBH, IIUIAXIB ONTHMI3allil Cy4acHOTO HABYaHHS y i
rany3i BUAA€THCS BETIbMU AKMYATbHUM.

OcTanni gocaimkenHs Ta myoaikamii 3a Temoro. Bupimenns mpo-
OneMu KyImsTypH MOBH TIOB’sI3aHE 13 BHPa3HICTIO YCHOTO CJIOBA, BOHO IO-
Tpebye 3ByYaHHS KHBOTO CJIOBAa Ha cleHi. [lyke BaKIMBUM € CTaBICHHS
MPOBITHUX MHUTIIB, BOJOAAPIB CJIOBA, IO HMHTaHh MOBHOI MaiCTEpHOCTI
B CIEHIUHIH mpakTui akropa. JocmimKyBaHOT TEMH TOPKAEThCS Y MOCi0-
HUKY «XyIOXHE CIIOBO Ha CLEHI» 3acTyKeHHI apTHCT YKpaiHu, OJHH 3 KO-
pudeis tearpy iM. T. llleBuenka («bepesinny), KypOaciBellb, BiIOMUiT Iea-
TOT Ta KOJNMIIHIH 3aBigyBa4 Kadenpu CueHIYHOI MOBH XapKiBCHKOTO IHCTHU-
TyTy MuctentB P. O. Yepkamun: «BupasHICTb i i€BICTh XYI0KHBOTO CIIO-
Ba Ha CIICHI JIETKO HE JOCATaloThes. [1oTpiOHi: apTucTHYHa 00JapOBaHICTB,
cepio3Ha mpallsl HaJl coOO0K0 1 HaJl TBOpaMH JIITEPaTypH, IPU3HAYCHUMHE IS
BUKOHAHHS Ha CIIEHI, JOCKOHAJIC OBOJIOIIHHS MPo(eCiiHOI0 MaHCTEPHICTIO
’KMBO1 CJIOBECHOI /i1 B yMOBaX CIEHIYHOTO MUCTEITBay [9, c. 145].

[IpobneMu KynbTypu MOBH, BUPA3HOCTI YCHOTO CJIOBA, TBOPYOI MPUPOAN
Xy/I0’KHbOT MOBH Ta ii Cy4acHOT0 3By4YaHHS Ha CLIEH]1 3HaXOSATh BUCBITIIECHHS
y 0OararbOX HayKOBUX IMpalfdX TeaTpajJbHUX IeJaroriB, MOBO3HABLIB 1
TeaTpO3HAaBIIiB, ICUXOJIOTB 1 corionoriB. Tak, y HOCIOHUKY 3 TOJONaHHSI IPO-
6nem cueHiuHOoi MOBH «IloIIyK ’KHMBOTO CJIOBa) 3acIyKEHUI apTUCT YKpaiHH
1O. 1. Illeiixo Haroomrye Ha HEOOX1HOCTI OMTaHYBaHHS MOBHUX PECYPCIB, 3a-
YBaXKYIOUH, 1O «OBOJIOAIHHA HOPMaMH YKPaiHCHKOIO YCHOTO JIT€paTypHOro
MOBJICHHS, OOpOThOa 3a YMCTOTY YKpaiHCbKOi MOBH, BUPOOJIEHHS MOBHOL
KYJIBTYPU € OOHUM 3 HAUGANCIUBIUUX 3A80AHb NPU NIO20MOBYL MAUOYMHIX
axmopig [kypcus Ham — T. [']» [10, c. 8]. FO. II. Ileiiko Gararto yBaru
NpUALIsiE HOpMaM YKPaiHCBKOTO YCHOTO JIITEpaTypHOTO MOBIICHHS, @ TaKOX
HaroJsra€ Ha HeOOXiTHOCTI PO3BUTKY IHTENEKTY cydacHOro akropa. Cepen
HEOOX1JHUX aKTOPOBI HABUYOK MHUTELb OCOOIMBO BHIUISE YMiHHA BCTAaHOB-
JIIOBAaTH TBOPYE «HaJ3aBAaHHS» Ta KOPUCTYyBaTHCA «OaueHHAMU» (3a CUCTe-
Moo K. C. CraHicaBCbKOI0), pearyBary Ha 3alpolOHOBaHiI aBTOPOM TBOPY
00CTaBHHH, CIUIKYBaTHUCS 3 ayTUTOPIEI0 — «IISITHY CIOBOM, BUIBHO OMEPYIO-
Y1 MUCTELITBOM HOT0 eMOLIIHOTO 3a0apBIICHHS.
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B. M. Bauuik' npupinse 6arato yBarn HaBHYKaM BHCOKOXYIOXKHBO-
TO BTUIEHHS TBOPY, PO3KPHUBAE TOJOBHY METy Ta 3aBJaHHS 3aHATH 31 clie-
HiuHO{ MOBH: «IloTpiOHO “mOYyTH” HaMKMCAHWUI AaBTOPOM TEKCT, BUBUUTH TY
IHTOHAIIIIO0, KA BIIMCAHA aBTOPOM TBOPY, OOPOOWTH 1 MiArOTYyBaTH CBOIO,
CYTTEBO-/IIHOBY 1HTOHAIII}0, TIOMIYHUKOM SIKO1 TIOBUHHA CTATH ‘‘IHTOHAILIiS
eMoliii”, TOOTO iHTOHALIA )KUBOT, Oe3MoCcCepeTHbO1 IIOACHKOT, 1iH0BO1, Oara-
TO1, piI3HOMaHITHOI MOBH, sIKa MiIJa€ThCs (iKcallii 1 KOIiFoBaHHIO, TOMY, IO
3aJIe)KHUTh Bijl XapakTepy 1 TeMIIepaMeHTy JIFOIUHM» [2, ¢. 23].

TexHili MOBIICHHS — HEBiJl’€MHIN YaCTHUHI MPOIECY HABYAHHS, HABHU-
YKaM BHUCOKOXYJI0’KHBOTO BTLIEHHS! TBOPY, 0€3 OBOJIOMIHHS SKHUMU HEMOX-
JIMBE CaMOBJIOCKOHAJICHHSI, TAKOX MPUCBIUCHI MOCIOHNUKY 11 TPOBIAHUX BH-
knagaqiB — JI. A. BaxupoBoi [3] Ta A. O. [magumieBoi [4]. IIpobnemu He-
BMIiHHS BOJIOJITH MUCTEITBOM YTBOPEHHS JIOTIYHOI MEJO/ii MOBH TOJOCO-
BHUMHU 3ac00aMHU, sIKa BUKJIMKAE TPYIHOIIl PO3SYMIHHS TyMKH, III0 BUMOBJIS-
€ThCs, PO3MISNAIOTECA B OCTaHHIX myOmikamisx JI. A. BaxuboBoi’. BoHa
3BEepTaEe MWIBHY yBary Ha «BIOCKOHAJICHHS IiTepaTypHOi BHMOBH, (op-
MyBaHHsI TPO(eCiHHIX SIKOCTEH MUXaHHS Ta TOJOCY, HEOOXITHUX aKTOpO-
Bi», 1 MPOIOHY€E BIPaBH, IO JIOMOMAraloTh «HAMPAIFOBATH HABUYKH CJIO-
BECHOT il yciM, 4usl AisUTbHICTH OB’ s13aHa 3 MOBIEHHAMY [3, c. 3]. CBigo-
ITBOM KHBOi aKTyaJIbHOCTI MOBHOTO IIUTAHHS Ta OCOOHCTICHOTO CTaBJICH-
HS1 IO HHOTO CYYaCHUX MaiCTPiB CJIOBA HEPIAKO € BUCOKHH CTYITIHb €MOIIiH-
HOTO 3a0apBICHHS HABYATBHUX TEKCTIiB. 30kpeMa, A. O. Iaaumiesa® y cBo-
€My ITOCIOHMKY HAaBOAUTH Iy0BY «MonuTBy 10 MoBm» Karepuuu Motpmy.
st MOTIMTBA TOPKAETHCS KOXKHOI CTPYHH JFOJCHKOT JTyTIIi:

«Mogo nHamra! 3BonkoBa KpuHHUIC Ha cepelmOXpecHid J0po3i Hamoi
nomni! TBoi pxkeperna 6’10Th AeCh BiJl MarMu, TOMy I BOTHEHHA Taka. A BHOY1
KynaloThes B T0O01 sicHi 30pi. ToMy i nackaBa Taka. Tox 3mimroBana Tu BToM-
JICHUX JTyXOM, JlaBaJia CHUJIy 1 3I0pOB’s, TOBTHH BIK 1 HABITH O€3CMEPTS THM,
mo e Tebe, MUTIONTY HKEPENUIio, i HEBMUPYIIUMHE CTaBajH Ti, IO MO-
nunrcs Ha naposane To6oro cioBo. bo «“Crnokonsiky 0yino CioBo i CioBo
Oyno y bora i CioBo 6yno bor”™» [4, c. 263].

! Bukiazgad cueHiuHoi MoBH OieKCaHAPICHKOr0 BUILOTO YUHIIHINA KYJIBTYPH.

2 3aBigyBaua kadenporo cueniunoi Mo XHYM im. L. I1. KomsipeBcbkoro, pode-
copa, 3aCIIy’KEHOI apTUCTKU YKpaiHu.

*TIpodecop kabenpu cueniunoi mosu KHY T, kiHo i Tenebagennst im. I. K. KaprieHka-
Kaporo, kaHzu1aT MUCTEIITBO3HABCTBA.

108



2018/ Bun. 50 m [pobnemun B3aemogii MucTeLTBa, neaarorikv Ta Teopii i npakTyky OCBITY m

MeTtono.torisi, 1ijii, 3aBAaHH, MPAKTHYHA IIHHICTH JOCTiIKEHH.
[MoenHaHHsA TpEeHYBAJBHMX 1 TBOPYMX AacHeKTiB Teopii Ta TMpakTH-
KM CIICHIYHOI MOBH TIOTpeOye HeaOWskoi METONOJOTIYHOT THYYKOCTI.
BinnosinHo, i1 JociiKeHHs, TPUCBIYEHE BIOCKOHAIEHHIO HABYAJIBLHOI PO-
00TH aKTOpa HAJl OBOJIOJIHHIM HABUKAMH CIICHIYHOT MOBH, SIKFIM € ITPOTIOHO-
BaHa CTATTs, NOTPeOye KOMIJIEKCHOT MeTOIOIOTiYHOl 6a3H, 10 MiCTUTH,
SK CKJIQJIOBi, IIMPOKUH KYJIBTypOJOTIYHHN Ta BY3BKOCHELIIBHHUH, CYTO
METOAWYHMMN, TIAXOAU JI0 aHaNi3y Mpolecy poOOTH HaJ 3aCBOEHHSAM TpaK-
TUYHUX HABUYOK cleHiuHOi MoBH. [lepmmii mepenbadae BUXia y CyMiKHI
MUCTEIBKI cepr — JTepaTypHy W My3W4HY; APYTHIA 3BEPTAETHCS 10 KOH-
KPETHKH — TIPAKTHKH CIEHIYHUX [ili. IX moenHanus mae 3mory nobyoysa-
MU y pamKax 00CIiOHCeHH ONMUMATLHUL ANe0pumm pooomu aKkmopa Hao
iHmepnpemayiero Xyo00HCHb020 mekcmy, 1o | € 1oro MeTo1o i roJI0BHUM
3aBaaHHsIM. Haminenuii Ha ToCKOHaJIe OBOJIOMIHHS BHCOTaMH MpodeciiHol
MalCTepHOCTI, TaKUi aNropuTM MOXKe OYTH YCHIIIHO BHKOPHCTaHUM
Y aKTOPCHKii MPAKTHUIII CIIEHIYHOT MOBH.

Bukian ocHOBHOro Martepiany gociimkeHHs. MHECTENTBO BHPa3HO,
SICKpaBO TIepelaBaT ToJIOCOM 3MiCT (hpa3u JoIoMarae Ciryxaderi CHpuid-
MaTd MOBY 3 YCIM pO3YMIiHHSM ii 3MICTy Ta eMoliifHoro HanoBHeHHs. Ko-
JKeH, XTO CepPI03HO BUPIIIUB 3aiiMaTHCs apTUCTUYHOIO NiSJIBHICTIO, TIOBH-
HEH OBOJIOAITH HaBUYKaMH podeciiHOT TEXHIKN — TUKIIIT Ta THHAMIKH TO-
Jocy, opdoerii, 3MimaHo-aiadparMaIbHOTO TUXaHHS, 3ByKOBHI00yBaHHS —
33T XYJ0’KHBOTO BTUICHHSI TBOPIB. Y HaBYAIBLHOMY TMPOLIECI 3aCBOEHHS
MPAaKTUYHUX HABHUKIB Ta BMiHb JOLIIBHO peajidyBaTH nocmynogo. OTxke,
y paMKax CTaTTi pO3IITHEMO KiJIbKa KIIFOYOBHX MOMEHTIB B poOOTi akTOopa
HaJI IHTEPIIPETAIII0 XyTOKHBOTO TEKCTY.

I. Po3yMiHHs aBTOpCHKOro0 TekeTy. [lepr, HiX YUTaTH TEKCT IVIsiIa-
4eBi, OTo ciia 3po3ymimu. [lounHarOUNii BUKOHABEIIb, IPOYUTABILIHU TBIp 1
9acTO OIVISIHYBIIH HOTO IOBEPXOBO, 3IIOBUBIIIH 3arajibHy CyTh, BBAKAE, 11O
3pO3yMiB yce; aje Ie JajieKo He Tak. Lle 3arampHe momoKeHHs, SKe CTOCY-
€TBCS 1 TBOPIB IHIIMX BHUIB MHUCTEITBA, TAKHX SIK My3HKa, Xopeorpadis,
>KUBOIHC 200 kiHemartorpad. [Ipounrtasim TBip, MU crpuiiMaemo Horo sik
mie. OaHak, mob JOHECTH HOTo CyTh JI0 Tisaada, HeoOXiqHO Po3iOpaTHCh
1 B yCIX wacmumnax TBOpYy. AKTOPOBI CIIiI nOGHICMI0 3pO3YMITH BC1 BiJITiH-
KH TEKCTy: NMpOaHaji3yBaTH HOro JIOTiYHy MOOYIOBY, BENUKY KUIBKICTH JIe-
TaJjeil — BiHOIICHHS MEePCOHaXiB, MOTHBH IX BUMHKIB, OCOOIMBOCTI B3ae-
Mozii 00pa3iB, SKi 3MaTbOBaHi y TBOPI, 3p0O3YMITH HOTO MiATEKCT, «APYTUI
TUTaH», HASBHICTB 1pOHIT UM 1HIIMX MPUXOBAHUX XYAOKHIX TPHIHOMIB.
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PizHoOiuHuMii po30ip TekcTy, FOTY0YM HOTO 10 YUTAHHS, MOXKHA PO-
OHUTH TaKUM IIUIIXOM.

1. BusHaunTu BUJ TBOpPY — LM Lie TBip 4u (parmMeHT; ko ¢par-
MEHT, TO sikuii came? (YpUBOK 3 MOEMH, YPUBOK 3 Oanaau, Mpo3u Ta iHIIe).

2. Bu3HaumBIIN BUJ, CIIiA JaTH TBOPOBI KyJIBTYPHO-ICTOPUYHY Xapak-
TEpUCTUKY (B SIKUI Yac HAMUCAHUI, MO SKOi HAIIOHAJIBHOI KYJIBTYypH Ha-
JISKUTb, HA SIKOMY COLQJIbHOMY I'PYHTI BiH BUHUK, CBITOIVISIIHI i1 *KUTT€BI
MO3UIIi1 aBTOpa TEKCTY 1 0COOIMBOCTI HOTO TBOPUOCTI, MicIle TBOpPY B AO-
poOKy aBTOpa, BiIMiHHI PUCH €IIOXH, B SIKY TBOPUB aBTOD, 1 Ti€i, Mpo SIKy
PO3MOBia€ TBip, OPUTIHAI IIe UM IEPEeKIIaa TEKCTY 1 T. iH.).

3. 3aiiiCHATH 1eHO-TeMaTHYHNUN Ta AIHOBUI aHali3 TBOPY, BU3HAUH-
TH 110T0 TOJIOBHY 1€10, PO3KPUTH Y 3B’SI3KYy 3 HEIO JIOT{UHUI 3MICT TEKCTY,
BCTaHOBHTH, SIKOTO POy CIOXKETHI IEPUIIETi] MepeBakaroTh.

4. IlpoananizyBarty, 4 0araro aBTOp 3BEPTAETHCS A0 MOUYTTEBUX, 30-
POBHUX, CIIyXOBHX SIBUIII.

5. BuU3HauUNTH Ta «IepErISHY TN BUIOBUIIHUI 3MICT TEKCTY.

6. Crig po3ibparuchs, sikoto € popma TBOPY, SKi CTHIIICTHYHI i aBTOPCHKi
MpUHOMH BUKOPUCTAHI 3317151 CTBOPEHHSI XyA0XKHBOTO IIiJIOTO.

7. Ha ocHOBI Takoro AeTanbHOTo po300py CIijJ MEPEeBIpUTH CBOE Tep-
IIe Bpa)KeHHS BiJ LINOT0 Ta 3HOB BU3HAYUTH 3MiCTOBHO-00pa3Hy CTPYKTY-
py TBODY.

8. BuzHauuTu ocoOucTe CTaBIEHHS 10 TBOPY.

9. IlompamtoBatu Haj «Oa4EHHSAMY TBODY.

10. Ha ocHOBI Hammux BUCHOBKIB i IMTMOOKOT0 BUBYEHHS TBOPY HAMITUTH
rpagiuHy JiHiI0 TUHAMIYHO i TEMIO-PUTMIYHOI TPAKTOBKU TBODY.

OTxe, U1 TOTO, I[OOU CTBOPUTH BJIACHE IEPEKOHIINBE IPOUUTAHHS XY-
JIOKHBOTO TEKCTY, HEOOX1THO TPOUTH YePe3 AHAII3 OKPEMUX 1020 (ppasmeH-
mi6é Ta 3MiCTOBHHUX HaIllapyBaHb.

Yactuna (pparMeHT) TBOPY, SIK B JTITEpaTypi, TAK i B My3HIli Ta XOpeorpa-
¢ii, ckmagaeTbes 3 me OUThII APiOHUX OAMHMITH WICHYBAHHS — (hpa3, peucHs,
TakTiB (MOoBHHUX TakTiB). OnHak K. C. CraHiciaBchkuii 3ayBaxkyBaB, IO UH-
TeLlb HOBHHEH MPAIfOBAaTU HAJ[ TUM, ParHyTH J0 TOTO, 11100 y MOBI 3’ IBUJIACS
«TaKa caMa Henepepeana JiHisd 38yYaHHs, IKa GUPOOUNACs 8 Chisi [Kypcusu
nawi—T. I]16e3 axoi He Moxe OyTH CIIPaBKHBOTO MHUCTEIITBA clloBa. € m1ac-
JIUBL, SIKi, HE HABYAIOUHUCH, BiUYBaIOTh NIPUPOAY CBOEI MOBH 1 3a iHTYIIli-
€10 TOBOPATH MPAaBMIILHO. AJle Takux Hebararo, oquHuI. [lepeBaxkHa x OuTb-
IICTh TOBOPUTD XKaxJIMBO. [I0AMBITECS, SIK My3UKaHTH BUBYAIOTh 3aKOHH 1 Te-
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OpiI0 CBOTO MUCTEITBA, SIK BOHU TOIVIIAAIOTH CBiM IHCTPYMEHT: CKPHUIIKY, Bi-
oJoHYeNb a00 posutb. YoMy 3k ApaMaTHdHi akTOPH He POOJSITH TOTO CaMoro?
YoMy BOHH HE BUBYAIOTH 3aKOHIB MOBH, YOMY HE JOTINAIOTH 32 CBOIM TO-
JIOCOM, MOBOIO, TiIoM? BOHU — TXHI CKPHITKH, BiOJIOHYEI, IX HAWTOHIIIE 3HA-
PSILIA BUPA3HOCTI. X cTBOpMB HaifreHiambHiMMiA MalicTep — cama JapiBHU-
1 [pupona. Taki moqu He XO9yTh 3pO3YMITH, IO 8UNAOKOGICHb He MUCHie-
ymeo, i Wo Ha Hill He MOdCHA TpyHmyeamu 1ozo» [8, c. 468]. O1xe, He cria
JOBIPATHCH TIEPIIOMY BPOKECHHIO BiJl IPOYUTAHOTO MaTepiaiy, IOTPiOHO 3po-
OWTH BICHOBKH i3 BCEOIYHOTO aHAJII3y TBOPY.

Pozninosi 3naku sik 3aci6 Bupa3Hocti. HaBuuku 3ByKoBH100yBaH-
H$l, TEMIIOPUTM i IMHaMiKa rosocy. [lepmrMyu noMi4YHUKaMU B PO3yMiHHI
JIOTIYHOTO PO3BUTKY JYMOK aBTOPA Ta IX PO3KPHUTTI BHCTYHAIOTH PO3IIIO-
Bi 3HaKW, 3 IKUMH, CIIJJOM 32 aHaJi30M 3MICTy Ta aBTOPCHKOTO CTHIIIO, He-
00XiTHO peTeIbHO 03HAMOMHUTHCE. AJXKe Ha MOYaTKy PoOOTH Hall TEKCTOM
PO3IIIOBI 3HAKM, MOB JIIXTapi Ha BOJi, BKa3yIOTh HaM IIUIAX PO3YMiHHS Iy-
MOK aBTOpa, B/l OMIHI€T JI0 1HIIOT, 1 TaK JI0 KiHIIS TBOPY.

Po3ninoBi 3HaKM iICHYIOTH HE JIMIIE B JIITEPaTypPHUX TBOPAX; BOHU € Ta-
KOX 1 B MY3HL, € JO HUX BIIHOCATHCA, HANPHUKIAJ, TAKTOBa puca, Iay-
3a — 3HaK MOBYaHHS, 1110 BKa3y€ Ha HOro JOBXHHY, pelpu3a — 3HaK IOBTO-
peHHs [5], a TakoX WTPUXH (3aCO0H 3BYKOBUI00YBaHHS Ta BECHHS 3BYKY):
JIeraro, JieTaile, CTakkaro, Crikkaro [5, c. 427]. Bci BoHu npu3BaHi A0110-
MOT'TH KpalloMy pO3yMiHHIO BUKOHABLEM XyIAOKHBOTO 33 JyMy TBODY.

Oxkpim TOro, IpaMaTH4YHi aKTOPHU 3aCTOCOBYIOTH TaKi )X camMi MpHiio-
MU 3BYKOBHJI00YBaHHS, 3MiH JHUHAMIKH TOJIOCY, K 1 My3UKaHTH: KpeEIleH-
110 (MOCTYIOBE MOCUIJICHHS CHJIU 3BYKY ), JIMIHY€HIO (IIOCTYNOBE 3HIKEHHS
3BYKY), IiaHO (THXO), MiaHicCIMO (IyXke THX0), popTre (TYyIHO), POopTicCiMO
(y>ke TY4HO), MEUIo-iaHo (He AyXe THXO0), Meuio-hopte (He JayxKe ryd-
HO), choplanao (aKIEHTYIOUH, MiAKPECIIOIUH 3 CHIIO) [5, ¢. 91].

Po311is0B1 3HAKKM MOXXYTh HE CHIBIAJATH 3 IHTOHAIIHHOIO MOOYI0BOIO
pederHs. Toai BOHU 3aJIMIIAIOTHCS 3aCO00M THCEMOBOI MOBH, & B PO3MOB-
Hiil He nepenatoThes. Koau Mu roBopuMo, 1110 KoMa Yd SIKUHCh 1HIIUH po3-
JIIJIOBU 3HAK HE YATAETKLCS, 11€ O3HAYAE, 1110 B YCHIN MOBI HE MOBUHHO OyTH
B JJAHOMY BUTIAAKY Hi May3H, HI MIBUIICHHAS a00 MOHWKEHHSI TOJIOCY, CITiB-
Maa040r0 3 UM PO3I1IOBUM 3HAKOM. Po311110B1 3HaKH, SIKi HE YUTAIOTHCS,
pu poOOTi HaJl TBOPOM OepyThCS B Iy>KKH, HAITPUKIIA:

«Bci cTanu po3xoAUTHCh, / PO3yMitouH (,) [0 IPU TAKOMY BIiTpi / JIeTi-
TH HeOe3neuno» (M. Tuxonos. «lleprui miTaky»).
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Po3ristHeMO KOXKHUIA PO3IUIOBHIA 3HAK B JITEPaTypi OKPEMO.

Kpanka. Kpanka Bka3ye HaM Ha 3aBepIICHHS TyMKH. SIK pO3IiTOBHi
3HAK, 110 TO3HAYA€ B TEKCTI ii 3aKiHYEHHS, BOHA BUMarae 3HW)KCHHS HAIIO-
'O TOJIOCY BiJl HOro 3BUYHOI cepeHU. 3BUYHOIO CEPEeIMHOI0 MU Ha3HBaE-
MO Ty poOOTY 3BYKY, TOJIOCY, BiJI SIKOi HAM 3pYYHO I JIETKO BECTH HOTO Bro-
py 1 BHE3. PyX Hamoro roiocy CTBOPIOE Bpa)XEHHsI 3aBEpIICHHS TOTO, IO
MU BUTOJIOIITY€EMO. | 9uM rubIre 3HIKY€EThCS 3BYK TOJIOCY, THM CHIIBHIIIE
y CllyXada BpPa)XCHHS «PO3’€JHAHOCTI MOIEPEIHBOTO 3 HACTYITHUM», TUM
CWJIBHIIIE BiUyTTS KiHIISA TOTO, IIPO IO MU TOBOPHJIH.

YumM Oinbllre HACHYCHUH BHYTPIIIHIM 3MICTOM KiHEUb JYMKH, SIKY MU
BUTOJIOIIYEMO, THM TIHOIIE 3HIDKYETHCS HAIIl TOJIOC IO Kpamku. Y Tparid-
HUX MOHOJIOraxX BiH cIlagac iHOAI IO MeXi TOJIOCOBHX MOXIHMBOCTEH BH-
koHaBIsL. Kpamka BuMarae micist cebe TOBroi may3u, 0COOIUBO TOMI, KOJIU
BOHA 3aBEpIIy€E SKYCh 3MICTOBHY Ta Baromy Ui ApamaTyprii TBOPY ITyM-
ky. Came mpo e mucaB K. C. CranicinaBeskuit: «Uu posyMiere BH, IO e
o3nauac?! Kpamnka B Tpariunomy MoHono3i?! e xinens! Ile cmepts! Xoue-
TE BIAYYTH, PO IO 5 Kaxy? Buiiskre Ha HaiiBuiny ckero! Hag Ge3oqHm
ypBuiem! Bi3sbMiTh BaXKKHI KaMiHb — i ... JKOypHITh Horo... YHU3, Ha came
nao! Bu mouyere, Bimuyere, sIK KaMiHb po3TpoinuThbes. Ha apiOHi mima-
touku! Ha micok! [TorpiOHO Take came naninus!... [onocose! 3 HaiiBuIol
HOTH, Ha caMe JHO TecuTypu. [Ipupoaa kpanku BUMarae uporoy [8, c. 672].

3pobuTH 116 TUOOKE 3HIKEHHSI TOJIOCY HeNerko. J{is mporo moTpioHo
MeBHE TEXHIYHE TpeHyBaHHS. Y OyIeHHOMY KUTTI JIFOAU 3BUKIH PO3MOB-
JISITH, HE BUKOPUCTOBYIOUM BCHOTO OaraTcTBa CBOTO rojocy, Tak L0 CIep-
LIy CTYIACHTY, IKH{ MOYMHAE CEPHO3HO MpPAallOBaTH Hal rOJIOCOM, 1€ 3HH-
JKEHHS MOKE HaBITh 3[aTHCS HaIMipHAM, HAaBMUCHUM. [onoc, Oyay4n Maino
MiTOTOBJIEHUM JI0 JIETKOCT1 pyXy Bropy Ta BHU3 BiJ 3BUMHOI HOMY cepenu-
HH, Oe3MepevyHo, CIyXaeThCsl OraHo. Y CTyIEeHTa CTBOPIOETHCS XUOHE BiJl-
YyTTs: HOMY 3[a€ThCs, 110 BiH 3HU3UB T0JIOC, HACHPaBi XK, HOro rojoc 30-
BCIM He BiIIHIIOB BiJ 3BU4HOI oMy cepenuuu. Ciill TpeHyBaTu rojioc, moo
MPUIOMOM HOTO PI3KOT0 3HMKEHHS 1 MIAHATTS BOJIOAITH JIETKO.

TpuBanicTs may3u Ha Kparili Moke OyTH Pi3HOIO — KOPOTKi (pasu, ki
3aKiHUYIOThCA KPAlKOI, TOTIOMAratoTh CTBOPUTH OCOOIMBUI PUTM MOBH.
IHOzAi B MX BHMAAKax CIOBO CTBOPIOE LIy (pazy, a BAUMOBISIETHCS BOHO
YiTKO, €HEepriiHO.

«I rHiB, 1 xax. | 6imi Mmacku / O6nuu. / 1 3mamu pyk, sik puHB. / 1 ot 3a-
tuxuno. / Tinmeku mnacko / JlucHie kBampaToBuii puHr. / TaMm He CymepHUK
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Miii, / a Bopor / 3inepch OyHIIOYHO Ha KaHaT. / Hag HuM y 9opHOMY, / SIK BO-
poH, / Hakiye Xmwkuid cekyHnanty. (b. Omiftauk. «PuHry).

«... Ctuxno pantom. I cmano. I omrarno. / Onkorunocs. 3iB’so. /
Homr... / Juenawmii gomu. Tomy6wuit. / Hade mpis, / nackaBuii goru. / Unctuit
Jomn, sk Hafis. / [Tirennununii gom...» (b. OmiiHUK).

HeBenuki pedeHHs, ki TaKk MIUPOKO BHKOPHCTOBYIOTH ITOETH B CBOIX
TBOpaXx, MiJKPECITIOITh eMOLIHE HAPY)KEHHS, CYM, PaIicTh, OLTb, BiAIO-
BiZJHO 10 3MicTy TBOpY. KoxkHa mmay3a B HaBENCHHX JIITEpaTypHHUX IPUKIIA-
JIaX 3BYYHTH ITO-Pi3HOMY, X04a B KO)KHOMY 3 YPHUBKIB TOJIOC Ha Kparli 3HH-
JKY€TBCS.

Kpamnka 3 KoOMOI0 € PiIKOBKUBAHUM PO3IIIOBIM 3HAKOM, B 3BY4UHil
MOBIi HOMy XapakTepHa iHTOHAIliS AESKOTO 3HW)KEHHS, MEHILIOTO, HK TIPU
KpalrlIli, ajie 3HAYHO OLIBIIOT0, HiXK IPU KOMi, ¥ 3B’SI3Ky 3 THM, IO Kparka
3 KOMOIO PO3MEXOBYIOTh HACTUHM PEUEHHS, AKiI BKe MaloTh koMu. Kparnka
3 KOMOIO CTaBHUTBHCS Y KiHIII YACTKOBO 3aBEPILICHOT TYMKH, SKa Ma€ OiIbLI-
MEHIII CaMOCTIHHUI XapakTep Yy BEIMKOMY IMepiofi 1 € HOro 4acTHHOIO.
Kparmka 3 koMo mofinsie BEIMKY ITyMKy Ha 11 CKJIaJOBi YaCTHHH, Maibke
3aBKIH PIBHI MDXK COOOIO I0A0 3Ha4eHHs. Ha mpakTHYHUX 3aHATTAX 3 Y-
TaHHS B r0J0C PEKOMEHAYEThCA JYXKE YITKO PO3PI3HATH 3BYYaHHS KPAIKH 1
KparkH 3 KOMOI. SIKII0 Kpamka BUMarae riuOOKOro 3HWKEHHS rojocy, TO
IpU Kpari 3 KOMOI II¢ 3HIDKCHHs Oyae MOpIBHSIHO He3HauHuM. Kparka
3 KOMOIO J1a€ HaM 3’ eIHytouy nay3y. Hanpuknan:

«O6pumio XKabam, sik Ha rpix, / B Oonoti xutH camocraiino; / Hix-
TO iX He Yinas, TypHUX, / Kuim Ta rpamucs 3Bu4aiiuo...» (Jleonin [mi6os).

Koma. HezaBepieHa aymka, sika 1€ po3BHUBA€ETHCS, BIAMIYa€THCS KO-
Moro. Koma crionyuae nonepenHio 1ymMKy abo YaCTHHKY OYMKH 3 TOAAJb-
mroro. Y BEJHKIH i CKIQAHIA TyMIli BOHA 3B’s13y€ Mix c00Or0 OKpeMi ii yac-
TUHKH. 0 KOMH TOJIOC BiJi CBO€i 3BHUAWHOT CEpeAUHM WJE Bropy, MpHUo-
My CTYIiHb IbOTO IiIBUIIEHHS PI3HUH, BiJl HAHHE3HAYHIILIOTO 10 IPaHUYHO
BHCOKOTO, 3aJI€)KHO BiJl 3MiCTY, HACHYEHOCTI TOr0, 0 BUroiouryemo. Hass-
HICTh KOMH JIa€ 3’€HYI0UY may3y. YuM BHUILE MJHECEHHS IOJIOCY 0 KOMH,
THM TOCTpillIe BiJUyBA€ThCS HEPOPUBHICTH MONEPEAHBOTO 3 HACTYITHUM.

Koma — po3ninoBuii 3HaK, SKMi CTaBUTHCS TIJIbKU B CEPEIUHI PEUESHHS.
Bona 6aratoznayna, ToMy notpelye B pi3HHUX BUIAJIKax pi3HOi iHTOHAILII.
[Tig yac nepeniky Koma noTpedye MOCIiJOBHOIO MiABUIIEHHA Tojocy. Bona
MOX€E AIJIUTH PEYeHHs MPHU NOPIBHAHHI a00 MpOTUCTaBieHH] sBUIL. Taka
KOMa BiJIPi3HAETHCS OUTBIIIOI0 TPUBATICTIO, HIXK TIPH TIEPEITIKY.
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«BepboBa rinka 3amnsiga / Y MeHe Ha cToii, / SIK CHMBOJ COHIIA 1 Te-
mwia, / Ille cxoBanux B iMJIi, / SIk 3HaKk 3eneHoi BecHu, / KoTpa e BaaiumHi,
/ Sl 3HaK, o macTs cax pscuuil /JapoBano meHi». (M. Punbschkmid. «Bep-
0oBa rijKa»).

Koma motpedye ocobnmBoi yBaru, OCKiIbKE MOXKE BiI3HA4YaTH Pi3Hi
rpaMaTHYHi i 3MICTOBI BiIHOIIICHHS MIXK YaCTHHAMY PEYCHHS Ta IX iHTOHA-
1iifHI 0apBH.

«Tenep Eneit yopascs B niekio, / [Ipuiiiio 30BCiM Ha iHIIWH CBIT; /
Tam Bce moOi 10 1 mobiekto, / Hema Hi Micsns, Hi 3Bi3a, / TaMm TinbKu Ty-
MaHHU BeluKi, / Tam 4yTHI skano0Hil kpukwy, / TaM Myka rpiliHuM He Mana. /
Eneti 3 Cusinoro iy, / SIkii Myku TyT Tepriinm, / SIkas kapa Bcim Oyiay.
(I. KotnapeBcbkuid. «EHeinay).

JBokpanka, siK 3HaK JIOT1YHOTO TOALTY MOBJEHHS, Maike HE BiIpi3-
HSETHCS 32 PO3MIPOM May3H BiJ KparKH 3 KOMOIO, IHTOHAIS 000X YaCTHH,
Ha sIKi BOHa JUTHTE (pasy, piBHA, TOH — MOSICHIOBANEHUA. Hanmpukran:

«Bin ycpoMy 3a3mpuB: HaBiTh natwi / Ha ctapux cycinoux mranax. / Ha-
BiTh TiHi BiacHiil — HeOopaui: / «[IpeTbcs 3a ToOor0, caranay (b. OnidHUK).

Ham rosoc micist IBOKpanku He Ma€e pyxy Hi Bropy, Hi BHU3 — BiH JIU-
IIA€ThCS HAa OMHOMY piBHI. ['0JOC HEMOBOM 3aTpHMye yBary ciiyxada Ha
TOMY, IO Oyne cka3aHo aaii. J[Bokparmka BKa3ye HaM Ha IOSICHEHHS TOTO,
o came Oya0 CKa3aHo, TUM, 1o 3a uuM mige. KpiM Toro, BoHa CTaBUTHCS
Tepes MePeIlikoM i MPsIMOI0 MOBOIO.

Tpu kpanku. Lle o3Havyae, o0 TyMKy nepepBaHo abo iHIIOK TYMKOIO,
a00 MOYyTTsIM, SIKE€ PalTOM CIajaxHyna0. Kpamnku BUKOPHCTOBYIOTHCS IS
nepenadi He3aKiHYeHOro, 00ipBaHOro MOBICHHS. Ha Tphox Kpamkax Hail
ronoc ypuBaethces. [1ay3a, 1o BUHHKIIA HA TPHOX KPaIKaX, Ma€ JJOTOBOPHTHU
T€, IO HE BUCIOBJICHO, TOMY BOHA HEOJAMIHHO MOBUHHA OYTH IIHOOKO BH-
mpaBaaHa, TOOTO HacHYeHa JyMKOo abo mouyTTsaM. BoHa Taka sk 3Ha4Ha, sIK
TIPY Kpalrlili, HaBiTh JOBIIIA.

«OnBaxusck Boek y JleBa nonpocury, / 1106 crapmmaoro 10 OBens /
HacraBunu #ioro cinyxuru...» (Jleonin I'mi6oB).

«l croith Tenep Hag Boporamu, / | KOrock Tak mevansHO xie. / Moxke,
XTOCh-TaKH... / Hy x04 XTOCh-TaKu... / Ta HixTO A0 Hel He ine. (b. OniitHuk).

Tupe — cnenuivHUN PO3ALIOBUIA 3HAK, IHTOHAIS SIKOTO XapaKTepH-
3y€ThCSI HE TUTBKH IiABHIICHHIM TOJIOCY, e i HEOMMIHHO Nay3010, 3HAYHO
O1NIBIIOI0, HIX May3a NpU KoMi. THUpe — 11e MICTOK BiJl MONEPEAHbOTO CIIO-
Ba JIO JAINBIIOTO, MICTOK, MIEPEKUHYTHI depe3 may3y. Tupe 3ycTpidaeThest
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B IPOCTUX 1 CKIIQJHUX PEUCHHSX. BOHO CTaBUTHCS 3 METOIO pO3’sICHEHHS
TOTO, IO 3HAXOAUTHCA MIEPe HUM, a00 OJIHE SBHIIE MPOTHCTABISETHCS 1H-
momy. Trupe nmokasye 3’ € IHYIOUy Iay3y i BUMarae He3HauHOTO ITiABHIICHHS
TOJIOCY Ha CJIOBI, IICIIS SIKOTO CTaBUThCs. Hampuximan:

«JIromm — mpekpacHi. / 3emiist — MOB Ka3ka. / Kparroro coHrt Hizne HeMa.
/ 3arpys3 s o cepiie / Y 3emitio B’s13k0. / Bona meHe 1ymko TpumMay. (B. Cu-
MOHEHKO).

3HaK MUTAHHA BUMarae 3Ha4HOTO ITiIBUIICHHS ToHY. Llle Oinpie BiH
MABHIIYETHCS y (pa3ax i3 3HAKOM OKIHKY. [HTOHALlIS 3BYKY 3aIlUTaHHS I1e-
penaeThes 3a JOIIOMOTOIO ITiIBUIICHHS TOJIOCY Ha HATOJOIICHOMY CJIOBI TH-
TanpHOrO pedeHHs. [1ix KiHels MUTaIbHOTO PEYEHHS TOJNOC 3HIDKYETHCS.
[MuranbHi pedeHHs OyBalOTh, B OCHOBHOMY, JBOX BHIIB: 0€3 3amuTalBHO-
TO CIIOBA 1 3 3AMMUTAIBEHUM CIOBOM («KOJIM», «JIE», «XTO», «I0My»). Y IH-
TaJBHOMY PEYCHHI 0e3 3aMUTaIbHOTO CIIOBA TOJOC Ha KiHII PEYCHHS pi3-
KO #ine Bropy, miaBuinyetscs. CII0BO, sIke HECe 3alUTaHHsI, HATOJMOIIYETh-
Cs 3HAYHO MEHILIE.

«Cupina y neui xopoma [Tansauns; / Ha rocioguHio cTana roMOHITb:
/ — A mo6 i# Tak i cak! 1 qokine TyT cumite? / Y odi Bunaro, 60 HE BEJIH-
ka nruist!.. / — Moun Ta aum! — O3BaBest y Kyrouky Kaumny. (JI. [miGos).

3Hak oKJIHKY. [Ipy OKIMKOBI rOIOC MiTHOCHTHCS Pi3KO Bropy i oapa-
3y K poOUTH KOpOTKe 3HMKeHHs. Hampukiaz:

«3adecTsb 1 MpaBay BCe Biaii, KO TH Jrooui pigHuii kpait!» (M. Bo-
pOHUNA).

Ha nuceMi gyske 4acTo 3aCTOCOBYIOTBCS JIANKH, AY>KKH, BCTaBHI CJI0Ba
1 peueHHs1, CJI0Ba, BUALICHI IHITHM IPUGTOM.

Jlanku BUKOPUCTOBYIOThCA JUIs BUAUIEHHS 1HAMBIAya IbHUX Ha3B — raser,
KHUT, BiIbMIB Ta iH. (ToBapucTBO «lIpocBitay, razera «BeuipHiii XapkiBy, po-
MaH O. I'onuapa «Cobop» Ta iH.). Takox 3a MpaBUIaMH MPABOMKCY JIAIIKU BU-
KOPHUCTOBYIOTb ITiJ] Yac 3alKcy UUTAT Ta IpsAMoi MoBH. HuMH 3k BiAMiYatoTh
CJIOBA, L0 MAOTh CATUPUYHUI XapakTep, 1100 NPUBEPHYTH 10 HUX yBary.

CroBa, B3sITi y JIAIKH, BUMOBIISIOTBCS JICIIO TOJOCHIIIE BiJ 1HIINX i
TPOXHU TOBiNbHinTE. IX HEMOB 61 BUHOCHMO Harepes, MOPiBHAHO 3 PEIITO0
cIiB, K 3Ha4HimIi. Hanpukmian:

«TyT “wysicuti” 3panis, / He 3HaKW Bke, 4oro. / 1 3HOB mUTaE...»
(Jlecs Ykpainka).

JysKKM BUKOPUCTOBYIOTBCS 1715l BUAUJICHHS! BCTABHUX CJIIB 1 pe4eHb, 30-
KpeMa, TaKuX, IO MOBIIOMIITIOTH IIOCh HOBE, JAIOTh JOJAaTKOBY iH(oOpMa-
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miro. Jly»KKaMu MO3HAYAIOTHCS CIIOBA IPYTOPSITHOTO 3HadeHHS. Tomy citoBa
B JIy)KKaX, Ha BIAMIHY BiJ THX, SIKi B3STO Y JIaITKH, BAMOBIISIOTHCS THXIIIIE 1
TPOXH IIBUIIIIE, HIXK Ti, IO BiTHOCATHCS J0 TOJIOBHOIO TYMKH. Y TEKCTi HAM
9acTO JIOBOJMTHCS YUTATH IPYITH BCTABHUX CJIIB, & TO 1 LTl BCTABHI pEYCHHS.

VY Takux BHIAIKaX BUKOHABEIb BiIPHBAE BCTABHE PEUCHHS I1ay3010 Bij
TOJIOBHOTO, TIOYMHAE HOTO TOHOM HIDKYE ab0 BHIIE BiJl TOJIOBHOTO, BUMOB-
JI5i€ HOTO TPOXM MIBHIIIE, 1 KIHEIb OT0 OBEPTAE 0 IEPEPBAHOTO 3ByUaH-
HsI TOJIOBHOTO; ITOTIM 3HOBY POOUTH Tay3y 1 3 HEBEIHKHUM ITiJICHICHHIM 3BY-
Ky IIPOIIOBXKYE TOJIOBHY IepepBany TyMKy. Hampuximan:

«lmos ITanac i3 ropoga gogomy / 3 COKHpOIO i MimkoM. / Beprartbes
noBerochk camomy, / [psmyroan mickom. / Ime Ilanac, He po3rmsaaae, / Mip-
Kyro4# mpo mock / (MipKye TOH, XTo HyXIy 3Ha€), / A 9ye — KITYE XTOCH)
(JIeonin I'iboB).

«XTocer Myxam HabOpexas, / Lo Ha uyxuHi kpame xwuth, / [lo cuin
yciM Tymu sietite / XTo macts TyT He MaB. / Haciyxamucs aBi Myxu Toro
muBa / (IIpo ce Haibimpime Uming ryaiB). / — TyT, KaxKyTb, — OIS HELIACITH-
Ba, / [lypHuii, xTo foci He snetiB!» (Jleonix [midos).

CnoBa, B34ITi B Ay>KKH, YATAIOTHCS SIK BCTABHI, SIK TPYTOPSIHI, IX BHIi-
JISIIOTH IHTOHAIIIHO, TOJIOCOM, 1 TEMITOM.

CrnoBa i pedeHHs, BUAiJIeH] iHIIMM WPUPTOM, BUMOBIISIOTH 3 IEBHUM
MiABHIICHHSIM 200 B IHIIIOMY TEMITi MOBJICHHS, OCKLUIBKH TaKi BHOKPEMJICH-
HS MIAKPECIIOITh BAXKIIMBICTh CKa3aHOTO, HEOOX1HICTh 3BEpHYTH Ha HbO-
ro 0coOIMBY yBary.

B uinomMy » po3/iJI0Bi 3HAKK 3aBK/AM 03HAYAI0Th HEBEJIHUKY 3YIUHKY, TOMY
KOKEH MOYaTKiBellb MyCUTh MaM’SITaT! — Ll 3yITUHKU He NOGUHHI Oymu mexa-
HIYHUMU, SKUMU BOHU € TIPH IIEPIIOMY YHTaHHI TBOPY; 3TOIOM iX CIIiJ BH-
KOPHUCTOBYBATH SIK 3aci0 CMUCIIOBOI OLIHKM BUTOJIOIIYBaHHX CJiB, IIepeiaH-
HSl EMOLIHOr0 3MicTy «baueHby, 1110 BAHUKAIOTh IpU poOOTi HajJ TBOPOM.

11. «bayenHs» TBOPY HOPMYETHCS TIOCTYIOBO 1 HEe MBHIKO. Ha oMy
TBOPYOMY MOMEHTI CJIiJl 3yTIMHUTHUCH AETaJbHille.

Bce 300paxkene y TBOpi AKHUTTS BUKOHABELb TOBUHEH HAOYHO Ta sICKpa-
BO N00AYUTH y CBOiH ysBi. Bci mepcoHaxi MycaTh CTaTu Ui HbOTO JKUBU-
MH, 100pe 3Haifomumu. Momy ¢t sicHo ysBUTH BCi X J1ii Ta 06CTaBHHHM 1O-
JIif, BCI MeW3axi, MpeaMeTH, sIBUIIIA, 1[0 3MaJbOBaHI aBTOPOM. JKuBI, KUT-
T€BI ysBIIEHHS, SKUMU BUKOHaBelb HanmoBHIOE TeKCT, K. C. CraHicnaBChKHiA
Ha3UBaB «0aYCHHSIMM» Ta HAJaBaB IM BUPINIAJHHOTO 3HAYEHHS B MPOLEC]
CJIOBECHOI Aii.
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TimTpKH HA OCHOBI SICHUX, TOKIATHUX «0aueHb» MOXKHA TOIUTHTH JyM-
K{ Ta IOYYTTS aBTOpPa, 3pOOUTH aBTOPCHKUH TEKCT BIACHHUM. 3TiHO CHUCTe-
Mi K. C. CraHic1aBcBKOT0, 3 «0aUCHHAMY CIIOTYYalOThCS CIYXOBi, CMaKo-
Bi, IOTHKOBI, HFOXOBI Ta iHINI ysiBIeHHSA. OTXe, aKTOP-CTYACHT MIOBUHEH J10-
CHUTB SICHO YSIBIITH BIIIYTTS CIIEKU, XOJIOMY, Pi3rgHOro 6010 260 3310BO-
JIEHHS, SIKIIO PO HUX CKa3aHO B TEKCTi. «bauyeHHsIMU» BUKOHABEIb MA€ Ha-
MIOBHIOBAaTH HE TLTHKY KOHKPETHI OIMCH 30BHIITHOCTI TepoiB, iX Iii, oocra-
HOBKH Ta IHIIOTO, aji¢ i BCi aOCTPaKTHI BUCIOBIIOBAaHHS aBTOpA, OCKLIb-
KM Ha OCHOBI XKHBUX YSIBIICHb CTYICHT IIBHIIIC YCBIIOMHUTH TYMKY aBTO-
pa, a fioro 3BepTaHHs 0 IIsAmada MPOTyHae Habarato mpaBAWBiIIe i mepe-
KoHTHBime. M, Xoua (paHTa3is akTopa 3aBXKIM MOBHHHA IPYHTYBATHCS HA
ABTOPCHKOMY TEKCTi, BHKOHABCHKI «0a4eHHsD» MYCSATh OyTH 3HAYHO IIUP-
UMY, ACTATHHIIIAMH, HiXX aBTOPCHKi OMHCH. Y CBOiX «OayeHHSX» BUKO-
HABIIIO JOBOAUTHCS BUKOPUCTOBYBATH BIIACHI CIIOTaJH, acoIlialii, criocre-
pexenns. [epoi TBOpy MOXKYTh HaraJyBaTi HOMY peaibHUX JIFONCH, a Ti 4u
IHIII CUTYyAaIli] Ta TOYyTTs — BIAcHO mepesxuTi moxii. [Tomi6GHi acomiamii no-
MOMararoTh [IKOIIE MPOHUKHYTH B aBTOPCHKHIA TEKCT, OCATHYTH HOTO 11eH-
HE Ta eMOILliiHe HalOBHEHHS. «bavyeHHs» MOBUHHI OYTH Y3TOIKEHI 3 TyM-
KaMHu, SIKi MU BKJIAJIJa€EMO B CBOI ClIOBa. BU3Ha4eHHs TyMOK Ta HAaKOIUYEH-
Hs1 «0a4eHby MOBHHHI UTH MapaieibHO, Y BIAMOBITHOCTI 0 BUKOHABCHKO-
0 3aBIaHHS.

Crig nam’araT, 10 «0aueHHs» — OCHOBHHI 3aci0 MEPEKOHINBOIO XY-
JIOHBOTO YHTaHHA. Ha X 0CHOBI BiZIOYBa€ThCs Mepexia A0 cTaHy Oe3rno-
CepeIHbOro KHUBOTO MepesKMBAHHA B MOMEHT BHUCTYILY, KOJIM, OCTABUBIIH
033y BCIO HENIETKY POOOTY 3 MOCTYIIOBOTO BUBYCHHS TEKCTY, BUKOHABEIH
«TIPUCBOIOE» aBTOPCHKUA TBip. ToMy yXe Ba)XJIMBUM BUSBIISETHCS CTBO-
PEHHS ¥ «mepersiiaHHsD CTYIEHTOM «KIHOCTPiuKHM OayeHHA», Ha OCHOBI1
SIKOT # CKJIaIa€Thcs HOTO JKMBE CHIUIKYBaHHA 3 IVIs1aueM.

Takoxk, «BKUBLIKCH» Y TBIp, CJIiJ] MONPAIIOBATH HaJl XKECTOM, AUHAMI-
KOIO 1 PO3IOJINIEHHSAM CBOIX CHJI HA BCbOMY BiJJpi3Ky HOro BUKOHAHHS.

BuHocsuu TBip Ha cyx misjAada, CliJi IPOYUTATH HOro megarory, mo-
TiM JIeKiTbKOM CilyXadaM. VIIyunm Ha cueHy, BapTo ypaxyBaTH ayJIuTopio,
aKycTUKy 3anu. [IpounTaBiin TBip misgadeBi, HEOOXiTHO 0OOB’S3KOBO IO-
BEPHYTHUCH J0 HOTO MOPOOKH, OCKUIBKH TIISAa4 € OCTAHHIM IMOPATHUKOM 1
«KOHTPOJIEPOM» BUKOHABLIS.

BucnoBku. 1. Koxxuwnii TBip, B3ATUH JJIsi BUKOHAHHS, CIiJ TITHOOKO
BHUBYMTH, PO3IMOYABILN POOOTY HAJl HUM 3 PETEbHOIO BCEOIUHOrO aHaji3y
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SIK y IIAPOKOMY 3MICTOBHOMY Ta iCTOPUKO-CTHIFOBOMY KOHTEKCTI, TaK 1 Jie-
TANBHO PO3IVISIIAI0OYH OKpPEeMi HOTO CKIIAJOBI 3 METOIO OCATHEHHS aBTOPCh-
KOT'O Xy/IOXKHBOTO 32lyMy, HOTO «IIPUBIACHEHHSD) Ta aICKBATHOTO JJOHECCH-
Hs IO TIsava.

2. BaxxmuBrMH BixaMH — TOMIYHHUKAMHU aKTOpa Ha MULIXY 10 PO3yMIiHHS
3MICTOBHOTO 0ararcTBa XyI0KHBOTO TEKCTY € PiI3HOMAaHITHI PO3/ILTIOBI 3HAKU
(XparmKku, KOMH, THPE Ta 1HII), oo X, Y BIIIOBIAHOCTI 10 00pa3HOTO 3MICTy
TBOPY, aKTOp, MOMIOHO JO MY3HWKaHTa, MOBUHEH BUIUIATH iHTOHALIHHO:
3MIiHAMH BHCOTH, TYYHOCTI, TEMITy, pUTMY MOBIeHHsA. OKpeMi aHaoril
3 My3UYHUM CHHTAKCHCOM (pi3HOMaHITHHMHU May3aMu, (pepMaTaMu, JTiramu,
py0aTo) Ta BUKOHABCHKUMH IITPHXaMU My3UKaHTa (JIEraTo, CTAKKaTo, Map-
KaTo Ta iHIIi) — MOXKYTh CTaTH Y MPUTOAIL 1 B pOOOTH HaJ BIOCKOHAJICHHIM
CIICHIYHOI MOBH.

TakuM YHMHOM, PO3/IIJIOBI 3HAKH € IIIJISIXOM JI0 BUPa3HOCTI MOBH. Po3mi-
JIOBi 3HAKYU TUCHHUILTIHYIOTh HAaIIly MOBY, 1 PO 11e Tpeba maM’sITaTi KOXKHO-
My — CTyICHTaM, aKTOpaM, BCIM, XTO TIpaIfoe Haa MoBoro. HammipHa moxar-
JIUBICTh — HAWOUIBIIMIA BOPOT TOYATKIBIIiB.

3. HeoOXiZHUM KOMIIOHEHTOM CTBOPEHHS NEPEKOHJIMBOI aKTOPCHKOL
iHTepHpeTanii Xyqo)KHFOI0 TEKCTY OCTAIOTh BIIACHI aKTOPCHKI «OadueHH»
(repmin K. C. CranicnaBckoro), siki BUKOHaBellb Oylye B ysBi HAa OCHOBI
CBOTO IONEPEAHBOrO YYTTEBOTO, IHTEICKTYaJIbHOTO, JKUTTEBOTO JOCBITY.
Came «xiHOCTpiuka OaueHb», MPHUB’A3aHA JI0 CIOBECHOIO TEKCTY, POOHUTH
MOXITUBHM aKTOPCHKE nepedicusaHHsi TaKOi CUIH, sIKa Ha €TaIll CIEHIYHOTO
BTUIEHHS XYIOXKHBOTO CJIOBAa IEPETBOPIOE HOTO Ha «KHUBE», AOCTYIIHE i
3[1aTHE BCTAHOBUTH «3BOPOTHIH 3B’SI30K» 13 ayTUTOPIEIO.

4. Came HasIBHICTb TAKOTO «3BOPOTHOTO 3B’ SI3KY» € MEPEIYMOBOIO TOTO,
110 CIIeHIYHa MOBa, SIK OCOOJMBUI PI3HOBH/I JIITEPAaTYypPHOT MOBH Ta, BOJHO-
Yac, COIiaJbHO MPeCTKHA (popMa CHiKyBaHHs, (OPMY€E MOBHY KYyJIBTYDY.
Bona Hepo3puBHO MOB’A3aHa 3 PO3BUTKOM CYCIUIBCTBA Ta € HOCIEM MOB-
HUX TPaaUIii HAPOLY.

IlepcnekTHBH AOCTIIKEHHS MOBHOIO MHCTELTBa BOA4alOThCS Ha
LUIAXax HOro BIOCKOHAJEHHS — TBOPYOIO BUPIIIEHHS OCHOBHHUX 3aBIaHb
KypCy CLIEHIYHOi MOBH, TOJIOBHUMH 3 SIKUX € TIOBHOIIIHHE i 3MICTOBHE A0-
HECEHHS 0 Isada aBTOPCHKOI AYMKH 3a JOIIOMOTOI0 KOMILUIEKCY HaBHU-
YOK, HAIlIJIEHUX HA BUPA3HICTh, MUKIIWHY YITKICTH 1 SICHICTh BUCJIOBITFOBAH-
Hsl, HEOOX1THUX y MPOLEC] TeaTpajbHOi KOMYHIKaLlii.
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