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Cneuundika i pyHKUii TaHUIO K CKNagaoBOIi CUHKPETUYHOI
«MYCU4YHOI» TBOPYOCTi CTapOAaBHbLOrO CBITY

AHOTALIA

Hoasncbka I. M. Cnenudika i ¢pyHkuii TaHmIo sIK CKJIA0BOI CHHKpe-
THYHOI «<MYCHYHOD» TBOPYOCTi CTAPOAABHLOIO CBITY.

PosmsiHyTo 0co0mmMBOCTI (hopMyBaHHS TaHIIOBAJIHFHOTO MECTEITBA CTApO-
JABHBOTO CBITY Ta BIUIUB TAHIIIO HA PO3BUTOK «MYCHYHOI» TBOPYOCTI AHTHUHOCTI.
BuznaueHo, 1o nepenada TaHIIOBATBHUX (DOPM SIK CITAIIMHN POXOJNIIA B YCHIH
(hopmi, ToMy Hayka Ha CHOTOJIHI HE Ma€ JOCTOBIPHUX JKEepel BUBUCHHS (DYHKIIIA
Ta BHUpaXaJbHUX 3aCO0IB TaHIIOBAJIHLHOTO MHUCTEITBA CTApPOJABHBOIO CBITY, Ha
BIIMIHY BiJ| IHIIMX KJIACHYHUX 3pa3KiB MHUCTEITBA. 3a3HAYCHO, IO €IHATBHUM
€JIEMEHTOM, OCHOBOIO CHMHKPETH3MY BCIX BHJIIB XyJIOXXHbOI TBOPUOCTI — CJIOBa,
TaHIIIO, IHCTPYMEHTAIbHOI MY3UKH, CIIBY Ta JApaMaTU4HOIO JiHCcTBA — OYB PUTM,
KW HAaHOLTBII TOCKOHAIO BUPaXKaBCs y pyxax. J(oBeneHo, mo CHHKPETH3M CTa-
POAaBHBOTO MUCTEITBA BiTOWBABCS 1 B OCHOBHHX MHCTEIPKUX MOHATTIX Y Pi3-
HUX KpaiHaxX CBITYy TOTO 4acy. 3’sICOBaHO, IO TaHEI[h MaB PiI3HOMAHITHI aCIIEKTH
(hyHKIIOHYBaHHSA B «MyCHYHHX» (hOpMax TBOPYOCTI CTapOAAaBHBOTO CBITY — BiJ
PHUTYabHO-00PSIOBHX Ta Mari4yHUX /10 €CTETHYHO-PO3BAKAIBHHX.

KoarouoBi cioBa: crapogaBHiil cBiT, «MycH4HI» (OPMH TBOPYOCTI, XYI0XK-
HbO-00PSIIOBUIT CHHKPETU3M, TaHEllb, PUTM.

AHHOTAIIA

Hoasuckas U. H. Cnennduka u pyHKIHH TaHIA KAK COCTABIAIOLIEH
CHHKPETHYECKOr0 «MyCHY€eCKOIro» TBOPYeCcTBA ipeBHEro Mupa.

Paccmorpensl  ocobeHHOCTH (HOPMHPOBAHMS TAHIEBAIBHOTO MCKYCCTBA
JpeBHero mupa u BIMSHUE TaHIA Ha Pa3BUTUE «MYCHUECKOro» TBOpYecTBa AH-



£~ > 2018w Bun. 51 W Jlpobreamu 63aexmodii mucmeumea, nedazoziky ma meopii i npaxmuxy ocsimu 275

THyHOCTH. ONpeaeNneHo, YTo nepeada TaHIEeBaIbHBIX (HOPM KaK HacJeIus Mmpo-
XOJIUJIa B YCTHOU (opMe, I03TOMY HayKa Ha CETOHSIIHHN IeHb HE UMEET J0CTO-
BEPHBIX HCTOYHUKOB M3y4YCHHs (DYHKLMI U BBIPA3HTEIBHBIX CPECTB TAHIICBAIIb-
HOT'O MCKYCCTBA aHTHYHOTO MHPa, B OTJIMYHE OT JPYIHX KJIACCHYECKUX 00pa3IioB
nckyccra. OTMEUEHO, YTO OOBEUHSIONIEH OCHOBONH CHHKPETH3Ma BCEX BHJIOB
XyZIO)KECTBEHHOTO TBOPYECTBA — CJIOBA, TAHIA, HHCTPYMEHTAJIBHON MY3bIKH, Ie-
HUS U JIpaMaTH4ecKoro JieicTBa — ObII PUTM, KOTOPBIH Hanbojee COBEPLICHHO
BBIPXKAJICS B IBIDKCHHAX. JI0Ka3aHO, YTO CHHKPETH3M JIPEBHETO MCKYCCTBa OT-
pa’kaJicsi U B OCHOBHBIX XY/IO’KECTBEHHBIX IOHSATHSX B Pa3HBIX CTPaHaX MUPa TOTO
BpeMeHH. OIpeserneHo, YTo TaHell MMeN Pa3IMyHbIe acTeKThl (pyHKIHOHMPOBa-
HUS B «MYCHYECKHX» (popMax TBOpUECTBA JPEBHETO MHpa — OT PUTYAIbHO-00-
PSIOBBIX M MarmyecKHX JI0 3CTETUKO-PA3BICKATEIbHBIX.

KuroueBble c10Ba: 1peBHUN MUp, «MyCHYECKHE» (OPMBI TBOPYECTBA, XYI0-
YKECTBEHHO-00PS/I0BBII CHHKPETU3M, TaHEll, PUTM.

ABSTRACT

Polianska I. M. Specificity and functions of a dance as a component of
syncretic “mousike” art of the Ancient world.

Background. The rapid development of contemporary art has intensified the
scientific thought in relation to the theory and history of dancing art. Domestic art
criticism pays much attention to the problems of dancing functioning in contem-
porary culture; periodicals publish theoretical and methodological works, general
critical reviews of ballet performances. In historical plane, the majority of publi-
cations contain information about outstanding artists — performers and choreogra-
phers of various times and stylistic trends. However, the evolution of a dance as
a socio-cultural and artistic phenomenon, the specifics of its functioning in diffe-
rent epochs and in different regions to a great extent remains unknown.

Objectives. The purpose of this study is to identify the peculiarities of
dancing art development in the ancient world, its functions and the influence of
dancing on the development of “mousike” creativity of the Antiquity.

Methods. The research uses the following methods: the analytical method,
which directed on consideration of individual elements of “mousikg” art, expres-
sive means of dancing and its interaction with all parts of artistic-syncretic action,
characteristic features of ancient art; the method of classification applied for defi-
nition of functions of a dance in the syncretic art of the ancient world; the method
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of generalization consumed to analyze the facts collected and the logical transition
from a singular to general judgment, knowledge, and evaluation.

Results. Art as a socio-cultural phenomenon in various cultural-historical pe-
riods reflects the specifics of the spiritual sphere of social life. In this regard, the
art of the ancient world can be a vivid example. Unlike other types of art, ancient
dancing did not leave behind so many artifacts as the classic examples of ancient
art — monuments of sculpture, architecture and literature did. Even when methods
of fixing language and music were found, dancing as a language of movements
remained within the “oral tradition” for quite a long time.

It is proved that the art of the ancient world was artistically syncretic. It is
a well-known fact that music and dancing are based on rhythm. Rhythm contributed
to the interconnection of “mousik&” arts, it was a core that combined words,
singing, music, dancing and dramatic action. The implementation of monotonous
movements in a single rhythm contributed to uniting the community together to
achieve a collective goal. The great social significance of dancing is also confirmed
by the fact that almost all-important events in the life of an ancient man were
accompanied by dancing: birth and death, war, hunting, etc. In his treatises, the great
philosopher, Plato, prescribed all the sacred songs and dances that, in his opinion,
were the means of real implementation of the law, that is, they had a specific social
function. For a long time dancing was an indispensable component and obligatory
attribute of ceremonial and religious rituals. Such celebrations were characterized by
magical significance, which in turn formed a magical function of dancing.

Also, ancient philosophers had a special attitude to “mousiké” forms of creativity
as a means of education. Confucian doctrine put forward the issue of moral and
ethical perfection of the individual, whose one of the effective means was considered
“mousike” creativity. Confucius developed the forms of “mousik&” influence not
only theoretically, but also applied them in practice. The greatest justification and
great importance of the educational function of dancing as an integral element of
“mousike” art was in ancient Greece. Since the VIIth century B. C. the upbringing
by the way of “mousike” art was widely cultivated in Sparta. It is known that the
Spartans provided “mousikeé” creativity a great state and educational value. Teaching
the skills of “mousike” creativity was part of the general youth education system.

In addition, in ancient culture, dancing was an integral part of tragedy and
comedy, the then contemporary genres of theatrical art, and had an entertaining
aesthetic function.
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Conclusions. Based on the foregoing, one can conclude that dancing was
of great importance in the art of the ancient world. Dances were the object of
discussions of writers, philosophers and religious leaders of that time; the rhetoric
of that period about the art of dancing were either of ethical-applied or theoretical
character and often used dance images as metaphors. The source of dancing art
development were ritual dances of magical character, which eventually turned
into an important part of artistic and syncretic creativity of the “mousike” art of
Antiquity. Dancing as a reflection of an emotional state of the ancient man through
rhythmic moves traditionally got special magic meaning, it was a mandatory
attribute of ceremonial and religious rituals. By dancing marked all the significant
events in the life of an individual and society of the ancient time. Dancing in
the ancient world was an integral part of the spatial-temporal action, but it had
a variety of functions. Great social significance of dancing is confirmed by the
fact that the teaching the skills of “mousike@” creativity was part of the general
education system of the youth of Greece, Sparta and China. In ancient culture,
dancing was an integral part of the then genres of theatrical art — tragedy and
comedy, had an entertaining aesthetic function. The professionalization of music
and dancing art led to the emergence of dancing genres that were theatrical and
stage-oriented; as a result, the aesthetic function of dancing in the art of the
ancient world was reinforcing gradually. Thus, the dancing had various aspects of
functioning in “mousik&” forms of creativity in the ancient world from ritual and
magic to aesthetically entertaining ones.

Key words. Ancient world, “mousik&” art, creativity, artistic ritual syncre-
tism, functions, dancing, dance.
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IocTranoBka npodaemu. CTpiMKUI PO3BUTOK CY4aCHOTO MUCTEITBA
AKTHBI3yBaB HAyKOBY JYMKY Y Tairy3i Teopii Ta icTOpii TaHIIOBaJIbHOTO
MHCTELTBA, 110 MPHU3BEI0 10 (OPMYBAHHS CAMOCTIMHOIO HANPSIMKY — XO-
peomorii (tepmin O. Yemanosa) [14]. 3okpema, BITUU3HSIHI MHUCTEIITBO-
3HaBLI 3HAYHY yBary NpUIUIAIOTH MpodieMaM (PyHKIIOHYBaHHS TaHIIO
B CYYacHii KyJbTypi; B MIEPIOANIHUX BUIAHHAX MyONiKYIOTHCS MpaIli Te-
OpPETUYHOTO Ta METOJUYHOTO XapakTepy, 3arajbHi KpUTHYHI OrIsau Oa-
JIETHUX BUCTaB. B icTopuyHOMY TTaHi OiLMBIIICTh MyONiKaIlii CTOCYEThCS
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IocTaTeil BUJATHUX MUTIIIB — BUKOHABIIIB Ta XopeorpadiB pi3HUX CTHIIIC-
TUYHUX HATPSMKIB Ta YaciB. Y TiM, €BOJIIOLIISI TAHIIIO SIK COI[IOKYJIBTYPHOTO
Ta MHACTEIHKOTO (heHOMEHY, crierudika Horo pyHKITIOHYBaHHS B Pi3HIi e11o-
XH Ta B PI3HUX PETiOHAX 3aJMIIAECTHCS JOHUHI MAIIOBUBYCHOIO.

AHani3 nyOJikaniii 3a TeMow gociaigxenHs. IIpouec BUHUKHEH-
HS Ta PO3BHUTKY TAHIIO B i1CTOPUKO-KYITHTYPHOMY KOHTEKCTI aHai3yBaB-
cs JI. brnok [1], . Jo6poBonschkoro [4], B. Kpacoscbkoro [8], C. Xyne-
koBUM [13], B mpamgx IuX TOCIHiTHUKIB YACTKOBO PO3IVISTHYTO CYTHICTBH
BUPaXaJbHUX 3aCO0IB TaHIIO SIK HEBIJ'€MHOI YaCTUHHM TearpaibHOro
MUCTEITBA Ta MTAHTOMIMHU. TaKoX If0 TeMY y CBOiX CTaTTSAX IiliiMaB Cy-
yacHuit HaykoBellb 1. 1. lapikoB [15]. Creyudhika ¢hynkyionyeanmns man-
Yo 8 cmapooasHbOMy c6imi He AOCIIKyBajacsa OKpeMo, ToMy il aHami3
1 € MeTOI0 KaHoi myomikamii. /[>xepena, sIKi 3BEpPTAIOTHCS 10 TEMHU CIICITH-
¢iku 1 GyHKIIH TaHIO SIK CHHKPETHYHOT CKIIaI0BOT «MYCHYHOD» TBOPYOC-
Ti CTapOJIABHBOTO CBITY, HEUYHCENbHI, TOMY TeMa € aKTyaJIbHOO JUIS CIIeTli-
AIBHOTO PO3TIISIY.

BuxiageHHsi 0OCHOBHOIO 3MiCTy H0cJigxeHHs. MUCTENTBO sIK CO-
MIOKYIBTYpHHUH (heHOMEH B Pi3HI KyJbTYpPHO-ICTOPUYHI TTepioau BinOUBae
cnenudiky JyXOBHOI Cepu CYCHUILHOTO KUTTSA. Y [bOMY BIJIHOIICHHI
SICKpaBUM TIPUKIIAZOM MOXe OyTH MHCTEITBO aHTHYHOI 00 — TIepioxy
B iCTOPIi JIIOCTBAa MK JIOICTOPHYHOIO €TMOX0K0 Ta movaTkoM CepenHbo-
Biyus B €BpoIIi.

Tanerp K elleMeHT CHHKPETHYHOTO MUCTEITBA CTAPO/IaBHBOTO CBITY
MIPUBEPTAB 3HAYHY yBary aHTUYHUX MUCIUTENIB. CBimdeHHs 010 QyHK-
[IOHYBaHHS TAHIIIO B JITeparypi Ta 3pa3kax o0pa3oTBOPUYOTO MUCTEITBA
AHTHYHOCTI YMOXIIMBIIOIOTh BHCHOBOK PO Te€, IO TaHElb, 3 OJHOTO
0OKY, ITOCi/1aB 3HAUHE MicIle B aHTUYHIN KyJIbTYypi, 3 IHIIIOTO — IO caMi Cy-
JOKEHHS TIPO HbOTO BUXOJIUIIM HE 3 OLIIHKK HOTro 00pa3Horo abo eMoILiiHo-
ro 3Ha4CHHs, a MBHJIIE, 3 TUAAKTHYHOTO a00 HayKOBO-CUCTEMAaTHUYHOTO
PO3YMIHHSI TAHIIIO SIK BAYJIMBOTO 3ac00y BUXOBaHHS TapMOHIMHOI JTIOMH-
HU. YTiM, Ha BiIMiHY BiJl IHIIIUX BHJIIB MUCTEIITBA, CTAPOJIaBHIil TaHEIh
HE 3JIMIINB 10 c001 B iCTOPIi Takoi KiTbKOCTI apTeaKTiB, SIK, HAPUKIIAI,
KJIaCYHA aHTHYHA CKYJIBITYpa, apXiTeKTypa i jiteparypa. [lepmr 3a Bce,
L€ 3yMOBJICHO THM (hakToM, IO TAaHOK, 3a BU3HaueHHAM M. Karana, Ha-
JSKATH 0 «MYCHYHHX» (OPM XYIOKHBOTO OCSTHEHHS HABKOJIHIITHBOTO
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CBITY, SIKMM IIPUTAMAaHHE BUKOPUCTAHHS MOMKIMBOCTEH CaMmol JIIOIUHU —
JKECTIB, PYXiB TiJIa, MiMiKH, 3By4aHHs Tojiocy, MOBH [6: 183]. HaBiTh konu
Oynu BigHaieHi criocoOu (ikcarrii MOBH Ta My3WKH, TAHOK SIK MOBa PYyXiB
11 TPUBAIIMI Yac 3aIMIIABCs B MEXKAX «YCHOI TPAJAHIIIi».

TicHuit B3a€MO03B 30K Pi3HUX BUJIIB MUCTEIITB B CTAPOJIABHEOMY CBi-
Ti MaB CHHKPETUYHHUN XapakTep Ta BiJ0OpaXkaBCs B «MyCHYHUX» (hopmax
TBOpuocTi. Lleil B3aeMO3B 530K BigOMBaABCsl B TEPMiHOJIOTII, IO iCHYBa-
na Ha To# "ac. Tak, y CraponaBHboMy Kwurai cioBo «oe» (My3uka) BH-
pakano JOCHThH IIUPOKE 38 CBOIM 3MICTOM MOHATTSI, BKIIOYAIOYM TaHOK,
M0€3it0, JKUBOMKC, TPABIOPY, apXiTEKTYpy H HaBiTh CEPBIPOBKY CTOIY.
Jlesiki ICTOpUKY BBaXKAIOTh, 110 TEPMIH «I0€» 32 CBOIM 3MIiCTOM JIOPiBHIO-
BaB TEPMiHy «Jie» (paicTh) Ta 03Ha4aB BCE TE, IO IPUHOCHUIIO HACOJIOAY
monuHi. LleHTpaasHUM MOHATTSIM CTapOIaBHBOI 1HIIMCHKOI €CTETHKHN OyB
TEpMiH «paca», KA O3Ha4aB €CTETUYHE CIPUUHATTS a00 TepeKUBaH-
HS TiJ1 BIUTMBOM MHCTEITBA — TAHINIO, 1moe3ii un my3uku [11: 25]. [umii-
CBKHI JKe TePMiH «CaHTIT» (My3HKa) O3HAYaA€E €JIHICTH TAHITIO 31 CIIIBOM Ta
IHCTPYMEHTAIbHOIO MY3uKOIO [3: 72]. 3 4aciB naBHbOTpeUbKOi ApXaiku
(VII-VI ct1. o H. e.) TaHENb, MOE3is Ta My3HUKa SK Pi3HOBHIN TBOPUOCTI,
Je pUTM € (hOPMOYTBOPIOIOYOIO OCHOBOIO, CKJIA/IaJIH TaK 3BaHE «MYCHKIii-
CbKE MUCTELITBOY.

OCKiNbKH «MYCHYHI» (OPMH TBOPYOCTI MAIOTh IPOCTOPOBO-YACO-
BUH XapakTep, TOJIOBHUM 00’ €JHYIOUUM iX €IeMEHTOM € PUTM, KU Haii-
OUTBIN SICKPABO YBHPA3HIOEThCA B pyxax. Ha AyMKy OkpeMux HOCIHiTHH-
KiB, OCKUIbKHU TOJIOBHUM €JI€MEHTOM apXaidHOTO TaHINIO, K 1 My3HKH, OyB
put™ [3 : 47], TaHEIb BB COOOIO HKEPENO MONATBIIOTO PO3BUTKY €MO-
IHO-YyTTE€BOT CKJIaIoBOT MucTenTBa. Tak, BiIOMUI aBCTPIHCHKUI BYe-
HUH, OCHOBOIOJIOXHHUK BiIEHCHKOT IIKOJIM MOPIBHSUIBHOTO MY3HMKO3HABCTBA
P. Baymramek y kam3i «/I[pumiTHBHA My3uKa: BUBYEHHS BUTOKIB 1 PO3BUTKY
MY3HKH, TiCeHb, My3UYHUX IHCTPYMEHTIB, TAHIIO i TAHTOMIMH Yy NEPBUH-
HUX pacy [16] HaromomntyBas, M0 My3UKa TOXOTUTH 3 «MaTridHHAX» TaHIIIB
naHtoMiMiuHOTO Xapakrepy. llle B Meconoramii ta CtaponaBHbOMY €TUITI
TaHellb, IKOMY TPAJIUIIIHO TPUALIIIOCS 0COOIMBE MaridyHe 3Ha4eHHs, OyB
000B’I3KOBUM aTprOyTOM pelniridHux putyaiis. [loniOna Mariuna yHKIis
XyIOKHBO-CHHKPETUYHOI TBOPYOCTI Oy/a mpUTaMaHHA TaHLSM, SIKi CYIpo-
BOIDKYBAJI CEePi03HI ypourcTocTi. Tak, Ha ocTpoBi KpiT modyTyBas mean
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(TiTro1Iia MmicHA-TaHEIlb) — PI3HOBHI XOPOBOTO CITIBY, TOETHAHUN 3 TIIACTHY-
HUMH pyXaMH i TAHKOM, SIKHH BiJlirpaBaB Mariuyty polib.

Benuke 3HadeHHS TaHIIO MATBEP/KYE 1 TOH (hakT, 1m0 Maixe BCi
Ba)KJIUBI MOJIIT B )KUTTI CTAPOJABHBOT JIFOIUHU BiMIYaIUCs TaHIISIMU: Ha-
POJDKEHHS Ta CMEPTh, BiliHA, MIOJFOBAHHS TOIIO; TPUBAJIHMK Yac TaHOK OyB
HEOIMIHHOIO CKJIaI0BOIO PETITIHHIX BiANpaBieHb. B IboMy KOHTEKCTI Ta-
HOK BUKOHYBaB COLiaJIbHY (YHKIIi10, OCKUIBKH OJJHAKOB1 KOJIEKTUBHI pyXu
Yy €TUHOMY PUTMI CIIPUSUIIA TOMY, TIO0 3TypTYBaTH KOJIEKTUB BOETUHO IS
JNOCSATHEHHS HUM CIIUIbHOT MeTH. Y Tpakratax [lnatona (427-347 no H. e.)
3HAXOUMO TIYMa4eHHS COIaIbHOI i MOPaJIbHOI CYTHOCTI TaHINO, MO il
MUCJIHTEb, K, 3HAUHOK MIipor0, 1 BCsl aHTHYHA (ijocodis, po3yMiB He-
B1JIOKPEMJICHOIO BiJI CJIOBa i camoro TaHito. B Tpakrari «3akonm» [lnaron
HaroJloIIyBaB: «... TOHW, XTO HE BIIPABISABCA B XOPOBOJAX, JIFOAMHA HEBH-
XOBaHa, a XTO JIOCUTh BIPABJISABCA, TOW BUXOBaHUi»! [12: 654]. ®inocod
00yMOBITIOBaB 3aKOHO/IAaBCTBOM YCi CBSIIIIEHHI CITiBY Ta TaHIII, 5IKi, Ha 1OTO
IYMKY, € 3ac000M peanbHOTO 3JIiHCHEHHS 3aKOHY, TOOTO MalH BHPaKEHY
comianbHy (YHKINIO: «3aKOHO/IaBellb IOBUHEH HA MPHUKIIAaX PO3TIyMa-
YUTH XapakTep WX TaHIliB. | BapTOBUil 3aKOHIB MOBUHEH iX MPUIYMyBa-
TH, a TIPUAYMABIIIH, CIIOTYYaTy 3 IHIIUMU BUAAMHA MYCHYHOTO MUCTEITBA
1 PO3MOUIATH MK yCiMa CBATKOBUMH JKEPTBOTIPUHECEHHSIMHU, Ha KOPHUCTh
KOXKHOMY cBATY» [12 : 816].

CouianbHa QyHKLISI «MYCHYHOI» TBOPUOCTI Majla CBOE BiTOOpasKeHHs
iy dinocodcerkiii TyMIi TOro yacy, 30KkpeMa, B TBOpuocCTi yuHs [Inarona
Apuctotens (384-322 1o H. €.). APUCTOTEb TaKOX OyB aJENTOM COLIi-
aJBHOI POJTi «MYCHYHOT» TBOPUOCTI; CITOCTEPIrarodd ii pO3BUTOK, BiH BBa-
JkKaB, 10 Woro HeoOxiaHO periameHTyBaru [10: 142]. [ToniOHa Touka 30py
Oyna 3yMOBIIEHa caMe CTaBJICHHSM J0 «MYCHYHOI» TBOPUOCTI SIK 3aCO0y
COLIIAIEHOTO Ta MOPaJIbHOTO BUXOBAaHHS ITyOITiKu. [111aTOH CTOCOBHO IIOTO
BUCJIOBJTFOBABCS: «...CHPaBXHIH CyIJs HE IOBUHEH CYIUTH IiJ] BILTHBOM
TeaTpabHIUX TIISIIaviB, HE TTOBUHEH OyTH MPUTOJIOMIIICHUN TalacoM IOpOu
i BJIAaCHOI HeBUXOBaHICTIO» [12: 659]. ToOTo, (hinocod HamomsiraB Ha
TOMY, 0 HE MOYKHa KepyBaTHUCS HU3BKONPOOHWMH cMakaMu ropOu. Bro-
puth fiomy i Apucrotens [10: 121].

1 Ilepexnan 3 pociiicbkoi TyT i 1aii HAJICKUTh ABTOPOBI CTATTI.
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Y BUTOKIB I'PELIbKOTO I'POMAICHKOTO KUTTA JIEKAB POLOBUH JIak, 3€M-
JepoOChbKa penirisi, KylnbTypa MacTyXiB, OpadiB i BUHAPIB, IO CIIPABISUINA
CBfiTa Ha 4YecTh OokecTB mpupoau. [leBHi 0oOpsimoBi ypouwmcTocTi Oymn
noB’si3aHi 3 KyabroM JlioHica — Oora BHHA, BUHOPOOCTBA Ta BHUHOIpPA-
JapcTBa — 1 SIBJSUIM cOOOIO0 €HICTD Peirii, clioBa, APaMaTHYHOTO KECTY,
CHiBY Ta OOpPSIIOBOTO TaHIIO. PUTyambHOIO OCHOBOIO IIUX YPOUHCTOCTEH
OyJ10 KEepPTBONPHHOLICHHS KO351a (TIO-TPEUbKHU #7agos, 3BIAKH 1 BUHHUKIIA
HasBa «Tpareiis», «IamnoBa MiCHs», «ITICHSI Ha YeCTh KO3J1a»), M0 CyIpo-
BOJKYBAaJIOCsl BAKOHAHHSIM KazaHHst po ioHica. Xop, 1110 BUKOHYBaB /iU~
(hipamOu, BOMpaBCS B MIKYPH KO3JIB, CITIBAKH MPUCTABISIIN COO1 IaroBi
poru, 300paxyrodn 00XecTB-caTHpiB, 3a Midamu, cymyTHHUKIB JlioHica.
B pamxkax ypoumcTocTeii BinOyBanacs xona XopiB — BilbHA 00ps10Ba rpa
3 TAaHLISIMU, JKapTiBIMBUMH HEIPUCTOWHUMH MICEHbKaMH, CyIIepPEUYKaMH Ta
psmxennmu. [loniOHi ypourcTocTi Oy €IHICTIO CJIO0Ba, APaMaTUYHOTO
KECTY, CIiBYy Ta OOPSAAOBOIO TAHIO, TOOTO MajH XyAO’KHbO-CHHKPETHY-
HU Xapakrep. [Ipu oMy HaHOIIbII 3HAYMMHUM BBaXKaBcs HaBITh He Oe3-
MoCepeIHii BIJIMB CHHKPETUYHOTO MUCTELTBA, a HOTO MiCIIsAIisl, KOJIH 3a-
CBOEHHH JIIOMUHOIO Ty TTEBO-EMOITIMHUN TOCBIT CTA€ MOTHBOM TTOBEIIHKH.
[oniOHe po3yMiHHS 3yMOBHIJIO OCOOJIMBY yBary CTapoiaBHIX ¢inocodiB
70 «MYyCHYHHX» (JOPM TBOPUOCTI SIK 3aC00y BUXOBAHHS, 3 YOTO BUILIMBAE
1l BUXOBHA (DYHKIIis TAHIIIO.

30kpeMa, KOH(]YyLiaHChbKa TOKTPHUHA BUCYBajla MUTAHHS MOPaJb-
HO-€TUYHOTO BJOCKOHAJICHHS OCOOHMCTOCTI, OAHMM 3 €(QEeKTHBHHX 3a-
co0iB SIKOTO BBaXajacs «MyCH4Ha» TBopuicTb. 3 iM’sam Koudymis
(551-479 pp. mo H. e.) TIOB’sI3aHI CTAHOBJICHHS W PO3BHTOK IPOBITHOTO
HarpsiMy B ictopii dinocoderbkoi mymrn Kuraro («koHdy1iancTBo»). Kon-
(hymiii po3pobnsB GopMU «MYyCHYHOTO» BIUIMBY HE TIIBKH TEOPETHUYHO,
a ¥ 3acToCcOBYBaB iX Ha TMpakTHIli. Tak, NpOTUBHKUKH Jopikanu KoHdyiiro
THUM, 10 BiH, a0M IPUBEPHYTH A0 cede yBary, rpaB Ha CTPYHHHUX IHCTPY-
MEHTax Ta OapabaHax, CITiBaB i TaHIIOBaB. «BiH 3aiiMaBCs MpaBHIIaMH,
110 3aCTOCOBYIOTHCS TIiJI Yac TaHINB, 00 CIIOHYKaTH HATOBI» [3: 69].
Ane HalaeranbHille OOIPYHTYBaHHS BEJIMYE3HOTO 3HAYEHHS BHXOBHOT
(GyHKIT TaHIIO SK HEBIJ €MHOTO €JIEMEHTY «MYCHYHOTO» MHCTEITBA
MH 3HaXOAMMO Bce€ X B craponaBHii ['peuii. Jlerengapuuii moer-omnosi-
nmad ['omep, skwif skuB ipuOmm3Ho B VIII CT. 110 H. €., TOKIagHO OMUCYBaB
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B emiuHii moeMi «Omiccesy TaHI, SKi BUKOHYBAJIX MOJIONI FOHAKU Ta JiB-
yara [2: 113]. MipKyBaHHs 110/10 POJIi TAHI[IO Y )KHUTTI CyCIUILCTBA Ta HOTrO
KIacuQikaIito Ha «eMMeIito» (MHpHI TaHIN) Ta «Hippuxy» (BOMOBHUYI,
o imiTyBasnu 0oHoBi aii) HaBoaWTH 1 [1naToH y «3akoHax» (0OMHHAIOUH
BaKXi4Hi TaHII SIK Ti, III0 HE MAIOTh BiTHOIICHHS J0 KUTTS JIEPXKABH 1 TPO-
Majicbkoro BuxoBaHHA) [12: 814-816].

3 VII cT. 10 H. €. XyI0’KHbO-CHHKPETHYHA «MYCHYHa» TBOPYICTh ILIH-
poxo KynasTuBYyBanucs B Crapti. 30kpeMa, BiJOMUM MPEICTABHUKOM CIIap-
TaHCHKOT HIKOJIH OyB TBOpEIIb BIICHKOBHUX XOPOBHX MiceHb Tupreit. Binomo,
10 CHapTaHIl HaJlaBaIH «MYCHYHI» TBOPUOCTI BEIIMKE JACPKABHE Ta BH-
XOBHE 3Ha4eHHsI. [[pUIeTieHHs HABUYOK «MYCHYHOD» TBOPYOCTI BXOAMIO
B CHCTEMY 3arajbHOr0 BUXOBaHHS IOHALTBA. 3B1JICK BUPOCIHA Y pe3yibTari
TEOpist 3ToCa, OOTPYHTOBAHA IMi3HIIIE TPEIIBKUMHA MUACTUTENISIMH [8: 8].

OOyMOBIIOI0YM HEOOXiHICTh 3aCTOCYBaHHS «MYCHYHOT» TBOPUOCTI
B Ipolieci BUXoBaHHs, [ [1aToH 3ayBakyBaB: «TOM, XTO XOU€ MaTH IMPaBUIIb-
HY JIyMKY TIPO KOYKHUH TBip 00pa30TBOPUOr0, MyCHYHOTO 200 SIKOTO 1HIIO-
IO MUCTELTBA, IOBUHEH MaTH TaKi TPU BIACTHBOCTI: HacaMIlepea, 3HaH-
HA, IO came 300paxkeHe, najli — 9 MPaBUILHO 300paXkeHe, i, MO-TPETE,
yn 100pe Oynb-sike 300pa)kKeHHs] BUKOHAHO CJIOBaMH, HACIiBOM, pUTMa-
Mm» [6: 105]. Leit moctynar ¢inocod oOTpyHTOBYBAB i7€aliCTUIHOIO Ha-
cTaHoBOIO: «boru <...> manu HaM MOYYTTS PUTMY U rapMoHii, O€IHAHI
3 HaCOJIOJ0K0. 32 JJOMIOMOT OO IIOTO TIOYYTTS BOHU KEPYIOTh HaMU. .. OTxKe,
BHXOBaHa JIFOIMHA TIOBMHHA BMITH JOOpE CITiBaTH i TaHIroBaTh» [6 : 114].
Ha mopanbHO-BUXOBHIH poii «MycnuHOI» TBopyocTi [1naTon npomgosxus
HaroJIoIIyBaTy B TpakTaTi «JlepxaBay: «HaJIe)KHO BUXOBaHA HA MYCHYHO-
My MHCTEITBI JIFOJ{UHA JIy’KE TOCTPO BiJTUyBa€ YCsAKE 3aHE0aHHs, TIOTaHy
SIKICTh pOOOTH 1 TOMY <...> BUXOBaHHS Ma€ IPYHTYBaTHCS Ha MyCHYHOMY
muctenTsi» [6 : 113].

Jlykian y Tpakrarti, 1110 NpUCBsiYeHUI BUKIOYHO TaHIO («IIpo Ta-
HEIIbY»), B 1iaJT031 Ha3WBA€E HOTO «HAWOIIBIIHM 13 )KUTTEBHUX OJlar». 30Kpe-
Ma, IIIOJI0 TAHIIO «Iippuxa» JlykiaH MOBIIOMIISIE, 10 «HE JIMIIE MPOCTI
TPOMaJISTHU, aJI€ 1 JIFOIM [IAPCTBEHOTO MOXOKEHHS BBAXKAIU 32 YECTh OyTH
nepmuMu B TaHIi». CTOCOBHO BUXOBHOI (yHKIT TaHIto JlykiaH 3a3Ha-
yaB: «CKaxy Ipo Te, 1110 TaHEellb He JIMIIE TIlIUTh, aje TaKOK MPUHOCHTH
KOPHUCTH TIIsIiadam, 100pe 1X BUXOBye, Oarato yomy HaBdae. TaHEIh BHO-
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CHTb JIaJl 1 Mipy B Iylly IIsAa4a, BATOHUYIOUH OIS HAHKPACUBIIINMHI
BUIOBHILAMH, 3aXOILUTIOIOYH CIyX CAMHUMHU MPEKPACHUMH 3BYKaMH i BUSIB-
JISTIOYW TIPEKPacHy €HICTh AYMIEBHOI 1 TiIECHOI KpacH. A SKIIO B COIO3i
3 MY3HUKOIO 1 pUTMOM TaHEellb YChOTO IIOTO JOCATAE, TO 32 1I€ BOHA 3aCITy-
TOBY€ HE 0Cyny, a mBHIIe XBaau» [9: 30-32].

B anTnunii KynbTypi TaHenb OyB HEBiJ €MHOIO CKJIaJI0BOIO TOTOYAC-
HUX JKaHpiB TeaTpajbHOTO MHUCTENTBA — Tpareiii Ta KoMenii, MaB po3Ba-
JKAIBHO-eCTeTHYHY (YHKII0. Tak, CKIaIHUKOM Tpare[ii, ika Ha PaHHBO-
My eTaIli CBOro po3BUTKY 30epiraia TicHuH 3B’ 430K 3 Midom mpo [lioHica,
OynM X0M XOPiB; PO3BaKaJIbHI K XOAW HPU3BEJIN 10 BUHUKHEHHS «CTapo-
aTTUYHOI KOMenii». BuzHauyHa poib XOPOBHX XOJIB Y JaBHBOTPEIBKOMY
Tearpi V CT. 10 H. €. 1ana MiICTaBu aBTOpaM HaBYAJIbHOTO MociOHMKa «lc-
TOPist My3UYHOT'O Ta TEaTPaJIbHOTO MUCTELTBA» HA3BaTH Lii )KaHPU «XOPO-
BOJIHA Tpareisi Ta XOpoBoAHa Komemis» [5: 11].

CHHKpETH3M HE 3aBa)KaB PO3BUTKOBI TAHIIOBAJILHOI MOBHU B JESIKHX
perioHax cTapofaBHbOTO CBITY, 30Kkpema, B [uaii. [Ipukiagom oMy Moxe
CIIyTyBaTH OAMH 3 HaWJaBHIIIMX CTHJIB 1HAIMCHKOTO KJIACHYHOTO TAHIIIO
«bxapara Harbsamy, sikuif BUHUK OJU3BKO JBOX THUCSY POKiB 10 H. €. Ha-
MPUKIHLI CBOEPIAHOT XopeorpadiyHoi MOeMHU 3 CEMH YacTUH CIiBaK 4H-
Ta€ KJIACHYHI JIBOPSIKOBI BIpII, ITiJ{ YaC YOTO KECTH ¥ PyXH TaHIIiBHHIII
UTFIOCTPYIOTH iX 3MicT. st 1i€ei aii cyBopo BigOupanucs HeoOXiqHI «paray
1 «Tanay (TUIM 3B’SI3Ky PUTMIYHUX CHiBBigHOIICHB). [loaiOHa crienudika
3yMOBHJIA IPUCKITUIMBE CTABICHHS JIO TUNIACTUKU. TaK, B OJJHOMY 3 JIaBHBO-
IHAIHCHKUX TPAKTaTiB HABOAUTHCA 57 BapiaHTiB pyXiB pyk Ta 24 BapiaHTH
ITOBOPOTIB TOJIOBH, AKi BIATOBINAIOTH MPOSBaM CIIBUYTTS, 3AMBYBAHHA,
CTpaxy, 0alyKOCTi, KpUKaHIN XOJOIHOCTI, MOJIYM’ SIHOT IPUCTPACTi, He-
TepIiHHsA Ta iH. [3: 72]; sk 3a3Hauae M. KaraH, Ha mepImx cXiIisgx aHTpo-
IoTeHe3y eMoIliitHa GpopMa NMCUXiyHUX MporeciB Oyina Habarato po3BUHE-
Hillla, HIXK iHTeNeKTyanpHa [7: 128].

B mporieci po3BUTKY MaBHBOTPENBKUI TeaTp BBiOpaB y cebe pizHO-
MaHITHI MY3HYHO-TIOETHYHI Ta MY3UYHO-TUIACTUYHI YMHHUKHU: IO CYTI,
1 enoc, i XopoBa MiCHS-TaHelb, 1 CONbHA JIPHUKa 3HAWIUIA TYT CBOE BTi-
nennsi. OKpiM TOro, 0coOIMBOTO 3HAYCHHS Ha0yBa€e 300paKeHHsI Ha CIICH1
0COOUCTOCTI 3 ii JyXOBHUM CBITOM Ta CKJIaJHHUMHU NEpeKnBaHHAMU. Take
YCKJIQZIHEHHSI XYI0KHbO-00Pa3HOT0 3MICTy CTHMYIIIOBAJIO IIPArHEHHS aK-
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TOPIB IO CAaMOBIOCKOHAJICHHS. SIKIIIO 3a cTapuX YaciB akTop OyB YHiBep-
CaJIoM, CITiBaIOYM W TAHIIOIOYM BOJHOYAC, TO 3 YCKIIAJHEHHSIM YHHHHKIB
TeaTpaibHOI il BimOyBamacs mocTymnoBa audepeHmiamis poreid Ha TaH-
iBHUKIB 1 cmiBakiB [10: 42], To6T0 po3mouaBcst mpouec mnpodecioHai-
3awii 3 po3nozinioM Ha TearpaibHi amiutya. [Ipodecionanizanis Mmy3udHo-
ro 1 TaHIIOBAILHOTO MHUCTEITBA 3yMOBWJIA BUHUKHEHHS TaHI[IOBAILHUX
JKaHPIB, IO TeaTpai3yBalucs Ta CTalM CUEHIYHUMH; TAKUM YHHOM, IO-
CHIIAJIACh €CTEeTHYHA (PYHKIIiS TAHIFO B MUCTENTBI CTApPOIaBHBOTO CBITY.
Jiisi BUKOHAHHSI TAaKUX TaHIIB 1 X My3W4HOrO CynpoBoxy Oyii moTpiOHi
TaHI[IBHUKY 1 My3UKaHTH BUCOKOTO TipodeciitHoro piBHs. Bike Ha mouat-
Ky IV cT. 10 H. e. B AdiHax CTBOPIOIOTHCSA OCOOJMBI CIUIKA — TaK 3BaHi
COO3U JIIOHICIMCHKHX XYIOXKHUKIB, KY/IU BXOMJIN TAHIIBHUKH, TIOETH Ta
MY3HKaHTH, SKi, 30KpeMa, IepeaBair cBoi MpodeciiiHi Tpaaulii BEIUKii
rpymi yuHiB [8: 14].

OTrxe, mpodecioHanizamis «MyCHYHOI» TBOPYOCTI, sIKa BiOyBayiacs
B peaJIbHOMY JKUTTIi, BXOAMJIA B MPOTHPIUYS 3 MOPaIbHO-BUXOBHUMH Ha-
CTaHOBaMHU aHTUYHUX (iocodiB, AKi, mepuI 3a Bce B T€OPii, CTBOPIOBAIN
ineanbHy Mozenb ifeanbHOI AeprkaBn. IMOBIPHO, came 3 UX MPUYHH HPO-
(eciiiHe TaHIIOBAIbHE MUCTELTBO 3JIMIIMIOCS Ha nepudepii OCHOBHHX
HanpsiMiB aHTUYHOI HaykH. Tak, TOroyacHi MMCbMEHHUKH 3aJUIININ 11032
yBarolo mporec npodecionanizaiii TaHIIOBAIEHOTO MUCTEITBA, X04a Kia-
cudikallis Ta ONMMC OCHOBHUX PI3HOBH/IIB TAHIIO 1 OyJIH I[iIKaBOI TEMOIO
JUTST BUAATHAX MHUCIIUTEIB AHTHIHOCTI, 30kpeMa, [lmarona.

BucnoBku. Tanenp BifirpaBaB 3Ha4Hy pPOJIb B MUCTELTBI cTapoJaB-
HbOTO cBity. TaHImi Oymm 3MicTOM IHCKYyCiii MHChMEHHUKIB, (imocodiB
1 pemirifiHUX JifepiB TOro yacy, iX BHCJIOBIIOBAaHHS PO TaHIIOBAJILHE
MHCTELTBO HOCHJIM a00 eTHKO-TIPUKJIAaIHHH, ad0 TEOpeTHYHHMH Xapak-
Tep, TAHIIOBAJIbHI 00pa3W YacTO BHUKOPHUCTOBYBAIWCH SIK MeTadOpH.
TaHio gk BiJOOpaKEHHIO EMOLIHHOTO CTaHy JIOAMHU 4epe3 PUTMiu-
HI PyXHW TpaIuIlifHO HaJaBajIOCs OCOOIMBE MaridyHe 3HAUCHHs, BiH OyB
000B’5I3KOBUM aTpUOYTOM OOPSIOBUX IIHCTB Ta pelniriiHux puryaiis. O0-
PSAIOBO-PUTYaIIbHI TAHII MarivHOTO XapakTepy, SKi 3 4acOM IEepPETBOPH-
JIMCh Ha BAYJINBY YaCTUHY CHHKPETUYHOTO «MYCHKIHCHKOTO» MHCTEITBA
AQHTUYHOCTI, CTaJIM JHKEPEIOM CTAaHOBIICHHS TaHIIOBAJIbHOTO MHCTEITBA.
B3aeM03B 30K «MyCHKIHCBKHX MHCTELTB» IPOSBISBCS Y OCHOBOIIOJIOX-
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HOMY IJIsl HAX 3HAYCHHI puTMY. TaHI, SKUMH Big3HAYaINCS Maibke yci
YPOYHCTI )KUTTEBI MOAI1, Oy €IHICTIO CIIOBA, JPaMaTHUYHOTO KECTY, CIIi-
By Ta PyXy, TOOTO MaJli XyIOXKHbO-CUHKPETUUHUM XapakTtep. TaHeup OyB
HEBiJI’€MHOIO YAaCTHHOIO YaCONPOCTOPY CTApOJaBHBOTO CBITY Ta MaB pi3-
HOMaHiTHI (yHKUIi, epur 3a Bce, COLiaIbHO-BUXOBHY, 3TYPTOBYIOUH JIIO-
Jled 3115151 JOCSATHEHHA NTeBHOT MeTH. [IpuIenieHHss HaBU4OK «MYCHYHO1»
TBOPUYOCTI BXOJMJIO B CUCTEMY 3arajlbHOr0 BUXOBaHHs foHanTBa [ pewii Ta
Kwuraro. Sk HeBix eMHa CKIIaqoBa *aHPIB aHTHIHOTO TEaTpajIbHOTO MHC-
TENTBa — Tpare/ii Ta KOMe/ii, TaHeIlb BUKOHYBAB PO3BaKallbHO-CCTETHUHY
(hyHKIIiFO, SIKa TMIOMITHO ITiJICHIIHIIACH 13 TIpodecioHami3aIliero My3HdHOTO
1 TaHIIOBAJIPHOTO MHCTENTBA. TakKUM YWHOM, TAHEIhb MaB Pi3HI aCIEKTH
(YHKLIOHYBaHHS B «MYCHYHHX» (hOpMax TBOPUOCTI AABHBOTO CBITY, BiJ
PUTYyaJIbHUX 1 MAariuHUX 0 €CTETUYHO-PO3BAKAIBHUX.
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