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Cneuundika BUKnagaHHa gucumnninm «TaHeub»
cTyAeHTaMm cneuianisauii «Pexucypa gpamaTtu4yHoro teaTpy»

AHOTALIA

Boprauk K. B. Cnenudika Bukiaaganus nucuuniing « Taneups» cTyneH-
TaM cneniajizaunii «Pexxucypa gpaMaTH4HOIO TeaTpy».

VY crarTi mopymeHo NUTaHHS criennpiku xopeorpadiyHol MiATOTOBKH pe-
JKUCEPIB y BHUIINX HABYAIBHUX 3aKJIa/IaX HAa Cy4acCHOMY eTami. AKTyaJbHICTh 00-
paHoi TeMH 3yMOBJICHA BiJICYTHICTIO Ha ChOTOJHI 0araToacrieKTHOr0 HayKOBOT'O
JOCTI/DKeHHS 3 AaHOi mpoOieMaTuku. JloBeneHO HeoOXiAHICTh BUKIIaJaHHS JIHC-
muruTiHg «TaHep» cTy/ieHTaM-pexkucepam 3 OISy Ha HUHIIIHIA CTaH PO3BUTKY
JpaMaTHYHOTO TeaTpy, B SIKOMY XopeorpadiyHa CKJIQJ0Ba MOCITA€ OJHE 3 IPO-
BiIHUX MicCIlb. BU3HAU€HO 3MIiCT HaBUANBHOI MporpamMu 3 mpeameTy «TaHeuby,
OOTPYHTOBAHO HAIOBHEHHS KOXXHOTO Ii pO3Jily Ta HEOOXiJHICTH OIaHyBaHHS
peKHCcepaMy IPaMaTHYHOTO TeaTpy KJIACHYHOTO, iICTOPUIHOTO 0aIbHOTO, HAPO-
HO-CIIEHIYHOTO, Cy4acHOTO TaHIIiB, iMIpoBizalii. Haronomeno Ha 3HaueHHI My3H-
KM SIK CKJIaJIOBO{ TaHIIIO Y BUBYEHHI 3a3HAYEHOI AUCIIUTUTIHH.

AHaTIBYIOThCS 0COOIMBOCTI BHKJIAAaHHs peamery « TaHerny, Gopmu mpo-
BE/ICHHS 3aHATh Ta METOAM OpraHizamii camocTiiiHol poOoTH cTyneHTiB. Bin3Ha-
YeHO, [0 MaTepial ypoKy Mae OyTH TEXHIYHO HECKIIAJHUM, aje TaKuM, IO YITKO
OKPECITIOE XapaKkTep i MaHepy BUKOHAHHS TaHI0. J{OIIIbHO YepryBaTH NpakTH4HI
1 JeKIiiHI 3aHATTS, [0 MAIOTh MICTUTH 000B’SI3KOBHH mepertsin (GoTo- Ta Bimeo-
MmarepiasiB, JaBaTH 3aBJaHHS Ul CAMOCTIHHOT pOOOTH HE TUIBKHU 31 CTBOPEHHS
TAHIIOBAIBHUX ()PArMEHTIB, ajie i 3 mi00py 10 HUX MY3UYHOTO CYIPOBO/IY, @ Ta-
KOX — 3 03HAHOMJIEHHS 3 iCTOpPi€r0 XopeorpadiuHOTo MUCTEITRA.
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[osicHIOETBCS B32€MO3B’SI30K 3aBIaHb Kypcy 3 MPOQECiHOI0 MisIbHICTIO
pexxucepa — HaOyTi 3HAHHS MarOTh OYTH CIIPSIMOBaHI Ha (OPMyBaHHS HABUYOK
poOOTH 3 aKTOpaMH Ta BMiHHS I'PaMOTHO CITiBIpaIfoBaTy 3 OaeTMeiicrepom.

Bu3HaueHO HanpsiMM MOJANBIINX HAYKOBUX PO3POOOK 3a TEMOK — aHaji3
cnennikv BUKIAJaHHS ICTOPUYHOTO TaHIIO, SIK OATBHOTO, TaK i HAPOAHOTO, Ta
MUTAHHS BUBYCHHS Cy4aCHOTO TAHIKO B CHCTEMI OCBITH SIK CTYACHTIB-PEIKUCEPIB,
TaK i aKTOpIB.

KoarouoBi ciioBa: Tanenp, xopeorpadis, pexucep, JpamarHuHHN Tearp,
ITaCTUYHA CKJIAZI0Ba, XopeorpadidHa MoBa.

AHHOTALIUA

Bopthuk E. B. Cnennduka npenogasanusi AucuMmiaunsl «Tanen» cry-
JAeHTaM cnennaausannu «Pexkuccypa 1paMmaTn4yecKoro rearpay.

B crarbe 3aTpoHYTBI BONPOCH cHenN(HUKH COBPEMEHHOTO Xopeorpadude-
CKOT0 00pa30BaHus PeKUCCEPOB B BHICHIMX YUEOHBIX 3aBEACHUSIX. AKTYyaIbHOCTh
U30paHHOM TeMbl 00YCJIOBIIEHA OTCYTCTBHEM Ha CErO/IHSI MHOTOACTIEKTHOT'O Hay4-
HOTO HCCIIEA0BAHUS 0 JaHHOH npobneMaruke. JlokazaHa HEOOXOAUMOCTh IIPETIO-
JaBaHUsl AUCHUILIUHBI « TaHey CTyqeHTaM-pexuccépaM, ¢ yU4ETOM HBIHEIIHETO
COCTOSIHUSL Pa3BUTHUs JAPaMaTHUYECKOIO TEATPAIILHOIO UCKYCCTBA, INE€ XOpeorpa-
(uyeckast COCTABIIAIONIAS 3aHUMAET OJHO U3 BeXyIux MecT. OnpeneneHo conep-
KaHUE y4eOHOM MporpaMmbl 1o npeaMeTy «TaHnem», 000CHOBAHHBI HAITOJHEHHE
KaxJ0ro e€ pasjena 1 HeoOXOIMMOCTb OCBOCHUS PEKHCCEPAMU IPaAMaTHIECKOTO
TeaTpa KIaCCUYECKOr0, UCTOPHUYECKOTO OalbHOr0, HapOAHO-CLEHUYECKOIO, CO-
BPEMEHHOIO TAHLEB, UMNpoBu3auuu. [lonuépkHyTO 3HaUeHHE MY3BIKM KaK CO-
CTaBJIAIOLIEH TaHLA B U3yYE€HUH YKa3aHHON JTUCLIUIUIMHEL

AHanmu3upyoTcs 0COOCHHOCTH TIpenoAaBanus npeamera « Tanemy, onpene-
JSIFOTCS (POPMBI IIPOBEJICHNUS 3aHATHH U CPEJICTBA OPraHU3allui CaMOCTOS TEIbHON
paboThl cTyeHTOB. OTMEUYEHO, YTO MaTepuasl ypoKa JOIKEH OBITh TEXHUYECKH
HECJIOKHBIM, HO YETKO OYEPUYUBAIOIIUM XapaKTep U MaHEPy UCIIOJIHEHHs TaHLA.
Lenecoobpa3Ho 4epenoBaTh MPAKTUUECKUE U JIEKIIMOHHBIE 3aHATHS, BKIIIOUAO-
mue 00s13aTeIbHBIA IPOCMOTP (OTO- U BUIEOMATEPHAJIOB, J1aBaTh 3aJaHusl JUIs
CaMOCTOSATENILHOM paboThl HE TOJILKO MO CO3JaHUI0 TaHILIEBAIbHBIX ()PArMEHTOB,
HO U 110 TOA00PY K HUM MY3BIKQIBHOTO COTIPOBOXKICHUS, & TAKIKE — IT0 03HAKOM-
JICHUIO C UCTOPUEH XOpeorpaduecKoro NCKycCTBa.
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OOBsicHAETCS B3aUMOCBS3b 33/1a4 Kypca ¢ Mpo(ecCHOHaTbHON IeATeNbHO-
CTBIO PEXHCCEpPa — MOIYyUCHHBbIC 3HAHUS JIOJDKHBI OBITH HArpaBieHbl Ha (op-
MHpPOBaHHE HaBBIKOB PA0OTHI ¢ aKTEPaMH M YMEHHE T'PAMOTHO COTPYAHHYAThH
¢ OanermeiicTepoMm.

OmpeneneHsl HaNpaBlICHUS JaJbHEHIINX HAyYHBIX pa3paboTOK 1O Teme —
aHaIM3 Crenu(UKN MpernoaBaHusl UCTOPUYECKOTO TaHIA, Kak OaJbHOTO, TaK
Y HapOJIHOTO; BOIPOCHI M3Y4YEHHsI COBPEMEHHOTO TaHIIa B CUCTEMe 00pa3oBaHMUs
KaK CTYAEHTOB-PEKUCCEPOB, TaK U aKTEPOB.

KuroueBble ci1oBa: TaHell, xopeorpadusi, pesxuccép, qpaMaTuiaecKuii Tearp,
TUTACTHYECKas! COCTABIISIONIAs, XOPEOTpAYUIECKUH A3bIK.

ABSTRACT

Bortnyk K. V. Characteristic aspects of teaching the discipline “Dance”
to the students of the specialization “Directing of the Drama Theatre”.

Background. Modern theatre education in Ukraine is carried out through
the extensive teaching system, which also includes different aspects of the
training of future directors of the drama theatre. Some hours in academic
programmes of institutions of higher theatre education are given for plastic
training, which is carried out in the lessons of eurhythmics, stage movement,
stage fencing, as well as dance. As for the latter, among the whole complex
of disciplines connected with moving, the discipline “Dance” has the most
significant value, as choreography today is one of the most demanded expressive
means of dramatic performance. In addition, knowledge of the fundamentals of
choreography and its history contributes to the comprehensive development of
the director’s personality, his aesthetic education, the formation of artistic taste,
the ability to orientate both in traditional and innovative requirements to the
choreographic component of the drama performance, to obtain a contemporary
idea of the mutual influence of different art forms, so, to raise his professional
development. The objectives of this study are to substantiate the features of
teaching the discipline “Dance” and determine its place in the contemporary
education system of the director of the drama theatre.

Methods. An analytical method is used to determine the components of the
discipline “Dance” in the teaching system of the students of the specialization
“Stage director of the Drama Theatre”. With the help of the system approach, the
place and functions of each type of choreography have been identified within the
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discipline “Dance”; its integrity, functional significance and perspective develop-
ment in the system of theatre education of directors are demonstrated.

Results. The results indicate that in the education system of the director of
the drama theatre the discipline “Dance” is essential not only because of the active
involvement of the choreography in the arsenal of the demanded expressive means
of drama performance, but it also contributes to the comprehensive development
of the director’s personality and his proficiency enhancement. In view of this,
a discipline program should be formed with the basic knowledge of various types
of choreography.

The basis of the choreographic training should be a system of classical dance,
which brings up the naturalness of the movement performance, expressive gesture
and laying the foundation for the study of other types of choreography.

The purpose of the historical ballroom dance is to master the character of the
dance culture of a certain epoch, the ability to wear a corresponding dress, use the
accessories. The study of this section should be accompanied by a conversation
about the era and its artistic styles, dance fashion, special considerations on the re-
lationship between a man and a woman in a dance. This is necessary for the future
unambiguous determination of the plastic component of the theatre performance
in the pieces by the playwrights of the past centuries.

The folk dance stage adaptation introduces the customs and culture of differ-
ent peoples. Studying of dances all nationalities does not make sense, because the
spectrum of their use in performances of the drama theatre today is rather narrow.
It is required to concentrate on the basic movements of Ukrainian, Russian, Gypsy,
Spanish, Italian, Hungarian and Jewish dances, partly — Old Slavic. It is necessary
to require of the students the correct manner of performance and form a compre-
hension about relevance of the using of folk dance in the context of the director’s
vision of a particular performance.

The need for the future director’s awareness in contemporary dance is due
to the fact that its means can create the plastic component of almost any show.
The task of the teacher is to train basic knowledge to the students with the obliga-
tory requirement of the faithful character of the performance of a particular artistic
movement or style, considering what is sought out in the drama theatre: contem-
porary, jazz, partially — street and club style. The tango, which sometimes appears
in dramatic performances, should be singled out separately; it should be studied in
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the form of social and scenic variants with the addition of movements of contem-
porary choreography.

In class it is expedient to use improvisation, to offer the students to make
dance pieces on their own.

Significant attention should be paid to the musical accompaniment of the
lesson, the explanation of the tempo-based and rhythmic peculiarities of musical
compositions, and to teach the students to choose the background music for their
own dance works independently.

It is advisable to give some classes in the form of lectures, in particular, use
video lectures that clearly represent the nature and manner of performing various
types of choreography.

Students’ individual work should consist in consolidating practical skills,
compiling own dance pieces and familiarizing with the history of choreography.

The director will later be able to use all the acquired knowledge while work-
ing with the choreographer, and in the absence of the latter, he will be able to
create the dance language of the performance independently.

Conclusions. Thus, the dance is an integral part of the education system of
the drama theatre director, especially at the present stage, at the same time, the
plastic arts is one of the most important components of the performance. This ne-
cessitates the stage director’s awareness in various types of choreography in order
to use the acquired knowledge and skills in the creative work.

In dance class, it is necessary to form a general idea of each type of dance,
its purpose, manner of performance and features of use in the performances of the
drama theatre. It is essential to demand musicality and rhythmic performance, the
ability to improvise. It is advisable to hold both practical and lecture classes, to
assign tasks for the independent work of creative and educational content.

Eventually, the stage expressiveness, the sense of form, style, space, time,
rhythm in the dance, knowledge of the features of partnership and ensemble are
raised with the students; the skills of working with the actors on the choreographic
component of the performance and the ability to cooperate with the choreographer
are formed.

Key words: dance, choreography, theatre education, drama theatre,
stage director, plastics of a dance, performance, choreographic language.
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IMocranoBka mnpodiaemu. CyuyacHa TearpajbHa OCBiTa B YKpai-
Hi 3iHCHIOETBCSA Yepe3 POo3TalyXeHy CHCTEMY HaBYaHHS, IO BKIFOYAE
1 BCl acleKkTH MiArOTOBKM MailOyTHIX pEXUCEPIB ApaMaTHYHOTO Tearpy.
OxpeMmi TOIMHN Yy HaBYAIIbHUX TPOTpaMax 3akKiadiB BUIIOI TeaTpajibHOI
OCBITH BIBOIATHECS IUIS IUIACTUYHOTO BHXOBAHHS, IO 3MIHCHIOETHCS HA
ypOKaxX PUTMIKH, CIEHIYHOTO PyXy, (hexTyBaHHs, a Takox TaHIto. [{ono
OCTaHHBOTO, TO CEpPell YChOTO KOMITICKCY MUCIUILIIH, OB’ A3aHUX 13 py-
XOM, came JuciuIuiina « TaHelpy Mae HaliCTOTHIIIE 3HAYCHHS, OCKUTbKH
xopeorpadisi CbOTOHI € OJHUM 3 HaMOIIbII 3aTpeOyBaHNX BHUPA3HUX 3a-
co0iB apaMarnvHOi BHcTaBU. Kpim Toro, 3HAaHHS OCHOB XOpeorpadiyHoro
MUCTEITBa Ta HOro icTopii cripusic BCeOiYHOMY PO3BHTKOBI 0COOMCTOCTI
pexucepa, HOro €CTETHYHOMY BUXOBaHHIO, (POPMYBAHHIO XYIIOXKHBOTO
CMaKy, yMiHHIO OpPI€HTYBaTHCS SIK Y TPaIULIHHUX, TaK 1 Yy IHHOBaLliHHUX
BHMOTaX 110 XopeorpadiyHoi CKIaqoBoi IpaMaTHIHOI BUCTaBH, OTPUMaH-
HIO Cy4acHOTO YsIBJICHHS PO B3a€EMOBILIMB PI3HUX BH[IIB MUCTELITBA, TOO-
TO, TABUILEHHIO HOTO MPOQeCiitHOTro piBHS.

Anaji3z nmy0jikaniii 3a TemMo10 JgocaiTkeHHs1. Bukimaganas qucim-
wiiHn «TaHeup» cTyaeHTaM-pekucepaM Mae CBOi 0COOJMBOCTI, CIEIH-
(hiuHI HIOAHCH, BHICYBa€ TIEBHI BUMOTH JO 3aHITH, BIAMIHHI Bill THX, IO
ix morpedye TaHLIOBaIbHA MiATOTOBKA akTopiB. [IpoTe, sKiIo miacTuyHa
(TaHIIOBaJIbHA) OCBITA CTY/IEHTIB aKTOPCHKUX CIIEIliali3alliii JOBOJI 4acTo
cTaBaJia MPEAMETOM JOCIIKEHb, MIATBEPIKEHHIM 4YOr0 CIYyTYIOTh Ha-
yKOBi Ta MeToauuHi po3podku 0. I'pomosa, P. 3axaposa, B. 3Be3noukuna,
I. Koxa, I. Kpucrepcona, B. Hikitina [2; 4; 5; 7; 8; 11], cygacHux mocin-
nukiB O. 3ukoBa, A. Jlemuncekoro, E. Man3zapxanosa, [. [Ty3upboBoi [6;
9; 10; 12], T0 0COOMMBOCTI BUKJIaIaHHs TUCIHAILTIHY « TaHenb» MailOyTHIM
pexucepaM JpaMaTHYHOrO Tearpy BHCBITIIEHI 3HAYHO MEHIIOK Mipolo.
Brnepure ix Oyno posrnisinyto y pobori I. Kpucrepcona «Tanens y Bucra-
Bi IpaMaTUYHOTO Tearpy» [8], B sKiif MpoaHaIi30BaHO MPOLEC BUBUYECHHS
PEeKUCEPOM ICTOPUYHOTO OANBHOTO Ta HAPOJHOTO TAHIIO; CEPEes Ccydac-
HUX JOCTIIHUKIB 0 i€l TPOOIIeMH YaCTKOBO 3BEPTANHCS ¥ CBOIX CTATTAX
T. bnarosa, O. €pmmosa, O. Poenko [1; 3; 13]. bararoacnekTHOro HayKo-
BOTO JIOCIIPKEHHS, SIKe BKIFOYAJIo O OOTpYHTYBaHHS OCOOTMBOCTEH TijI-



264 2018w Bun. 51m JTpobareau 63aenodii mucmeumea, nedazoziky ma meopii i npakmuxy oceimu ¢ )

X0y IO XopeorpadiaHoi MATOTOBKH PEeKUCEPIB IpaMaTHIHOTO TeaTpy, Ha
CHOTOJHIIIHIH JIeHb HE ICHYE, 10 3yMOBIIIOE aKTyaJbHICTh 0OpaHOT TEMH.

MeTo10 aoc/igKeHHs] € OOTPYHTYBaHHS O0COONHMBOCTEH BHKIIAIaHHS
JUCUILTIHY « TaHel by Ta BU3HAUEHHS i1 MICIISl B CUCTEMI OCBITH Cy4acHO-
r'o peKucepa IpaMaTuaHOro TeaTpy.

Bukiax ocHoBHOTo MaTepiany nociixkenns. HaggansHa nmporpama
JucuuIutiny « TaHelpy MOBUHHA BKJIFOYATH BUBUYECHHS 0a30BUX CKJIQJIOBUX
PI3HUX BUAIB XOpeorpadiqHOT0 MUCTENTBA 3 ypaXyBaHHAM CYYacHUX Te-
aTpaJibHUX TEHJEHIIIH, piBHS MPOQECIHHOTO PO3BUTKY, iHTEPECiB, AKTHUB-
HOCTI CTY/IEHTIB Ti€l 4M iHIIOI rpyNH B HaBYaIbHOMY Miportieci. Kpim toro,
KypC Mae CTBOPIOBATH MIITHY OCHOBY JJIsSi CAMOOCBITH ¥ iHTerparii oTpu-
MaHMX 3HaHb Y ipodeciiiHy TBOpUY MisUIbHICTH BUITY CKHHUKIB.

OCHOBOIO BCHOTO XOpeorpadigHoro HaBIaHHSI Ma€ OyTH CHCTEMa KTa-
CHYHOTO TaHII0. EneMeHTH ex3epcucy mocimiJoBHO CiIiJl BUKOHYBAaTH OiJist
MAJIKK Ta BUOIPKOBO Ha cepeirHi 3aiu (BUOIPKOBICTh POIUKTOBAHO O1Ib-
IOK0 CKJIAJIHICTIO BIpaB 0e3 OMOpU Ha MajKy, yepe3 HeoOXiAHICTh BTPH-
MaHHS PiBHOBaru, BAKOHAHHS K BIIPAB MiJBHILEHOT CKIAAHOCTI HE € 0e3-
MMOCEePEeNHIM 3aBIaHHAM AUCIUILTIHK). KiTacmaHui eK3epcuc CIpUsATHME
(hopMyBaHHIO MPaBUILHOT MOCTABU Ta KOpEKii neskux ii pedekris, pos-
BHUTKY CHJIM Ta €JaCTUYHOCTI 3B’SI30K 1 M’s131B, PyXJINBOCTI CyTI00iB, BH-
POOJIEHHIO JIOCKOHAJIOCTI PYyXiB, PO3BUTKY CWJIM Ta BUTPUBAJIOCTI, a Ta-
KOX KOHIEHTpauii yBaru. CiiJl MOCTiHO 3BepTaTu yBary CTYACHTIB Ha
3arajpHy MATATHYTICTH Ta CTPYHKICTb, 3aCTEPIraroyy Bij 3aliBOT HAIIPYTH
M’5131B, 3 METOI0 BUXOBAaHHS MPHUPOAHOCTI Ta JIETKOCTI BUKOHAHHS PYXiB.
BnpaBu MaroTh BUKIIATATHCS B TIPOCTii (hopMi, KOMOIHAIlT — HOCHTH BHU-
KJITFOYHO Y4OOBHUI XapakTep, CTYJICHT MMOBHHEH KOHIIEHTPYBAaTUCS Ha TOY-
HOCTI ¥ 3aKiHYEHOCTI BUKOHAHHS. Benmuky yBary ciig mpumiiasTa poOoTi
PYK, IparHy9# pO3BUTKY CBOOO/IH, TUTACTUYHOCTI, aMILTITYAH PyXY, YCyBa-
104d CKyTicTh. KiHIIEBOIO METOIO BIIpaB JUisl PyK € (hOpMyBaHHs BiIBHOTO,
BHUPA3HOTO JKECTY, @ 3arajbHOI0 METOI0 KJIACHYHOTO TPEHAXKY € MIATOTOBKA
OIIOPHO-PYXOBOT'O arapary 10 BUKOHAHHS HACTYIHHX 3aBAaHb 3 iCTOpHY-
HOTo 0aJbHOTO TAHILIO Ta OKPEMHX PYXiB HapOJHO-CLIEHIYHOIO Ta cydac-
HOro TaHIiB. J{jist 3acBO€HHST XopeorpadiyHol JEKCUKH OKPEMHUX HaIlio-
HaJbHOCTEH (HapHUKIIaM, iCHAaHCHKOTO a00 UTaHCHKOTO TAHLIO), 8 TAKOXK
HanpsiMiB Ta CTHUJIIB CyYacCHOTO TAaHLIO KJIACHYHOIO EK3EPCUCY 3amallo,
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OCKIJTBKH HEIOCTaTHbO PO3BHBAETHCS PYXOMICTh TIEYOBOTO TOSCY, IIHi,
PYK, xpebTa, MibkpeOep’s, xuBoTa. Lle MO’KHA KOMIIEHCYBaTH MMHACTHY-
HUMU BIIpaBaMH, pyXaMu 3 0a30BOi pO3MHUHKH-PO3ITPiBY, 1[0 BUKOPHCTO-
BYETHCSI TIPU BUBYCHHI Cy4acHOTO TAHIIIO.

Jpyroro BaKIMBOIO CKIIAJIOBOI0 XOpeorpadivHoi OCBITH pexucepa
€ ICTOPUYHUI OaNbHUI TaHEIb, 10 BUBYAETHCS 3 METOIO 3PO3YMIHHS Xa-
paKkTepy TaHIFOBAJIBHOI KyJIbTypu MeBHOI ernoxu. OKpiM HaBUYOK BHKO-
HaHHS OCHOBHHX PYXIiB IIMX TaHIIIB, I MailOyTHIX pexucepiB HEOOXia-
HUM € BMIHHS HOCUTH BIAMOBITHHIA KOCTIOM, KOPUCTYBATUCS aKcecyapa-
MU. BUBYEHHS 1IbOTO PO3/IiTY IOBUHHO CYIPOBOKYBATHUCS OECiTOI0 PO
ICTOPHYHY €IOXYy, MUACTEIIbKI CTHJIi, TAHIIOBAJIbHY MOy Takoi. KopucHo
03HAMOMUTH CTYJICHTIB 3 PEIPOAYKIISIMU 3pa3KiB KHUBOIUCY, CKYIBIITYPH
BI/IMIOBITHOTO YAacy.

BuBuenns nporo Buay xopeorpadii HEOOXiTHO ISl MaiOyTHHOTO
0E3IMOMIIIKOBOTO BH3HAUEHHS PEKUCEPOM IUIACTUYHOI CKJIaJI0BOI BHCTaB
3a I’ecaMy JipaMarypriB MUHYJIUX CTOJNITh. Tak, /sl IIOCTaHOBKU TBOPIiB
V. lexkcmipa, Jlone ne Bern, I1. Kanbaepona HeoOXiqHO 3HATHCA Ha 0CO-
OTMBOCTSX TaHITIOBAIBHOI KYIETYpH X VI CT.; 11e — YOJIOBIUMi Ta >KIHOUMI
YKJIOHHM, TaHI[l — rajbsp/a, raBaHa, capabaHjia, KypaHTta TOII0. Xopeorpa-
(hivnilt ckmamoBiit m’ec Monbepa BiamoBinaroTe ykimonu i Tanmi XVII crT.,
3a3Buyaii e — Mmenyeru; K. l'onbioni — ykionu i tanmi X VIII ct., Takox me-
HYETH, TaBOT, )ura, kourpaanc. Tanmi XIX cT. — Bajibc, MOJIOHE3, TIOJIBKA —
HeoOximHi st moctanoBku ' ec O. ['puboemosa, M. JlepmonTtoBa, M. Oct-
poBcekkoro [8: 11]. Lle crocyerbes KynbTypu BUIIMX KiaciB. Jljisi BMiHHS
CTBOpIOBaTH aTMoc(hepr MoOyTy TPOCTOIIOANHIB TAaHIIOBaJILHUMH 3aC00a-
MH MOJKHa O3HAHOMHUTH CTYJCHTIB i3 CEJISTHCHKMMH YKIIOHAMH, €JIEMEHTaMH
MOPBAHCHKOTO Ta CESTHCHKOTO OpaHIIiB, (papaHI0IIor0, JIEHATIEPOM.

[lix vac BUBYEHHS ICTOPUIHOTO OATHHOTO TAHITIO HEOOXiTHO 3BEpTa-
TH yBary CTyJCHTIB Ha 0COOIMBOCTI CBITOIISIAY €MOXH, 10 Bigouucs y ii
TaHIOBAIBHIN KyIbTYpi 1 KOCTIOMAaX, BUMaraTy 4iTKOTO BTUICHHS CTHIIIC-
TUKYA BUKOHAHHSI TAHIIO, MiJKPECIOBAaTH CHEeU(iKy B3a€MUH YOJIOBIKa
Ta JKIHKH 1 0COOJMBOCTI YOJIOBIYOIO Ta KIHOYOrO TaHIIOBaHHS. [{OIiIsHO
BUMarary Bijl KO)KHOTO BUBUYCHHS SIK YOJIOBIYMX, TaK 1 KIHOYMX MapTiH.
BuBuaru yci ¢irypu TaHIiB HEMa€ CEHCY, IOCTaTHO 03HAMOMUTH CTY/ICH-
TiB 3 OCHOBHHMH pyXaMH, MTOJIOKESHHAMH Yy Mapax, poooTO0 PYK.
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OxkpiM 3HAHB ITOJ0 TAHIIIB MUHYIUX CTOJITh, CTYIEHT-PEKUCEP Ma€e
ONaHyBaTW MaHEpy BUKOHAHHS HapOAHO-CLECHIYHHMX TaHIB, IO 3HAHOM-
JATH 31 3BHUASMU Ta KYJIBTYpOIO pi3HUX HapoxiB. [Iporpama 1poro pos-
JTy TIOBMHHA OyTH 30piEHTOBaHA HA BUMOTH CY4acHOTO TeaTpy. BuBuarn
TaHIl BCIX HALIOHAIBHOCTEH HE MOTPIOHO, OCKUIBKU CHEKTP 300pakeHUX
y 3arpeOyBaHiii ChOTOAHI ApamMaTyprii a0 1HCIIEHYBaHHSAX MPO3H TAHIIIB
€ TOBOJI1 BY3bKUM.

PerenbRy yBary ciij npuIiIaTH BUBYEHHIO YKPAiHCHKOTO HAPOIHOTO
TaHIIIO, OCKIIIBKH, MO-TIEpIIIe, 1Ie — 3HAHOMCTBO 3 BIaCHOIO HAlliOHAJIHLHOIO
KYJIBTYypOIO; TIO-APyTe, YKpaTHChKa JApamMaTyprisi 3aBK/IU € CKJIaJJOBOIO pe-
nepryapy Oyab-IKOTO JepXKaBHOTO Tearpy YKpaiHu. 30cepeKyBaTHCA
cI1ij Ha Xopeorpadii HeHTpalIbHUX Ta 3aXiIHUX PETiOHIB JepKaBU, OCKiJIb-
KM BOHA BKJIOYA€E 10 ceOe HAWKOJIOPUTHIII TaHIIl, SKi CTAHYyTh y TIPATO1
y BucTaBax 3a m’ecamMu M. KpormuBauiskoro, M. Ctapuiiskoro, [. @panka,
Jleci YkpaiHkn.

[T’ecu Ta iHCIICHYBaHHSI TBOpIiB poOCiiChKUX aBTOpiB (A. Yexosa,
M. Torons, M. OctpoBcbkoro, @. Jlocroeschkoro, O. Toncroro) mocina-
IOTh ONIHE 3 YUTHbHHUX MICIIb y pernepTyapax 0ararboxX TeaTpis, IO 3yMOB-
JI0€ HEeOOXIHICTh BUBYCHHS MaiiOyTHIM PEKUCEPOM HAL[IOHAIBHUX OCO-
OnmuBOCTEN POCIHCHKOTO TAHIIIO.

MokHa 4YacTKOBO 3yMHMHUTHCh HA BUBUCHHI JIABHHOCIIOB SIHCBKHX
TaHKiB Ta KynbTypu KuiBcbkoi Pyci 3 MeTor0 03HaHOMIICHHS 3 PUTYabHU-
MU 3pa3kaM# HapOJHOTO TaHIIOBAIBHOTO MHUCTEIITBA.

CyyacHOMY PEKHCEPOBI TaKOXX 3HAAOOIATHCS 3HAHHS 3 ILIMTaH-
CBbKUX Ta ICITAaHCHKHUX TaHIIIB, YACTKOBO — 3 ITANIMCHKHUX, YTOPCHKUX,
€BPEHICHKUX.

[Ipu BHBYEHHI HAPOMHO-CIEHIYHOTO TAHITIO MEpII 32 Bce HE0OXiTHO
O3HAOMHUTH CTy[EeHTa 3 0A30BUMH PyXaMH Ta XapaKTepPOM iX BUKOHAHHS
3 METOI CKJIaJaHHs HEOOXiHUX YSBJICHb PO HAI[IOHAIbHI OCOOIUBOC-
Ti Ti€l 9K 1HITO] TAHIIOBAIBHOI KYJIBETYPH, PO3YMIHHSI TOIUTBHOCTI i H0-
PEYHOCTI 3aCTOCYBaHHS HAIlOHAJIBHOI TAHI[IOBAJIbHOI MOBU B KOHTEKCTI
pexucepchKoro OadeHHs Tiel um iHIIO1 BucTaBu. He ciin 3ynuHsITHCH HA
BUBUCHHI BEJIUKOI KIJILKOCTI PyXiB, JOCKOHAJIOMY iX BUKOHaHHI Ta OIaHy-
BaHHI €K3€PCUCY HAPOTHO-CLEHIYHOIO TAHII0, OCKIIBKH PO3BHTOK BHUKO-
HaBCHKOI KyJIBTYPH OUTBIIT HEOOX1THUH aKTOPOBI, HIXK PEKUCEPOBI.
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Jly’Xe BayXITMBOIO CHOTOIHI € 0013HAHICTh peXKHcepa B CydacHiH Xo-
peorpadii. Pociiicekuii akTop, xopeorpad, pexucep i TeaTpalbHUIl Te-
maror O. 3ukoB 3ayBaxye: «TeaTp, sIKk MACTEITBO JKMBE, MTOCTIHO BHIIO-
3MIHIOETBCS, IEPEOYIOBYEThCS, 3HAXOAUTh HOBI Gopmu. CydacHui Teatp
yce OiJIbIlie 3BepTaeThCs A0 TUIACTUKH, TAHIIIO, HE TUIBKH SK JI0 JTOTIOMiXK-
HOTO IHCTPYMEHTY, aji¢ 1 K A0 HaWBa)XJIHMBIIIOI CKJIAI0BOI, HABHUpa3Hi-
01 MOBH, SIKi¥ MiJBJIAIHO Oararo, BiJ 4acTKOBOCTEH 1o dimocodiin [6].
[linTBepKEHHSIM [IBOMY € TBOPYICTh Cy4acHUX pexucepis: P. bemsxoBoi
(«Kpuase Beciuis»), P. Buktioka («Ciyxaui»), A. XKonnaka («["amier.
CHn»), B. I1a3i («Kopoms. Jlama. Baner»), C. CniBaka («CBsiieHHi 9y10-
BHCBHKa») Ta HIIUX.

[lepeBara cy4acHOTo TaHIIIO MOJISITAE B TOMY, 10 HOTO 3ac00aMu MOX-
Ha CTBOPHUTH IIACTUYHY MOBY MPAKTHIHO Oy/b-SKOi BUCTABH, HE3AIEKHO
BiJl yacy Jii, TOMy III0 B MeXaX JIaHOTO BUJIY Xopeorpadii J03BOISIETHCS
BUKOPUCTOBYBATH €KJIEKTHKY, CTHIII3aIli0, BIaBaTHCS IO aHAXPOHI3MiB.

CyyacHuil TaHellb 3HAXOIUTHCS B MOCTIHHOMY PO3BUTKY, TpaHCHOp-
MY€TBCSI, BIIOBIJAI0UYH 3allUTaM CbOroAeHHs. ToMy cltif 3BepTaTu yBary
CTY/ICHTIB Ha TOH (PaKT, 110 1ei BUI XopeorpadigHOTO MICTENTBA HE € 3a-
KPHUTOIO CHUCTEMOIO, OCKUIBKH 3 IJIMHOM Yacy HOro HampsiMH Ta CTHII
OTPUMYIOTh HOBI JIeKCcH4HI o3Hakd. OTKe, peKnucep Mae Po3yMiTH, IIO0
HOMY JIOBEJIEThCS TIOCTIHHO CIIIJIKYBAaTH 32 PO3BUTKOM Cy4acHOI Xopeorpa-
¢ii. 3aBganHsaM BUKIagada € GopMyBaHHs 0a30BHX 3HAHb Ta 3aKJIAJACHHS
OCHOB, Ha SIKMX I'PYHTYIOTBCSI TIPOBIJIHI HANIPSIMUA Cy4acHOTO TAHIIIO 3 OTJIsI-
Iy Ha Te, 110 € 3aTpe0yBaHUM B ApamMaTHYHOMY TeaTpi. SKIio B Xopeorpa-
(hivHOMY TTpOCTOpPi CHOTO/IHI HAHAKTHBHIIIE PO3BUBAIOTHCS KOHTEMITOPApi
Ta XiM-XOII, TO MUTIII IpaMaTHYHOTO TeaTpy HaldacTillle BUKOPHCTOBYIOTh
KOHTEMIIOpapi, YaCTKOBO — JKa30Bi CTHII (OponBeH, CBIiHT, POK-H-pPOI),
1 JIIIIe 1HOMI — BYJIMYHI Ta KiTyOHi cTruti. OKpeMo ciiijf cka3aTH MMpo TaHro,
SIKE Yac BiJl 4acy IPUCYTHE B IpaMaTUYHUX BHCTaBaX. BOHO He HAJNCKUTH
JIO CTHJIIB Ta HANPsIMiB CY4acHOTO TaHITIO, HA JPaMaTUYIHIN CIIEHI HE T0-
TpeOye CyBOPUX BUMOT TAHIFOBAJILHOTO CIIOPTY, TOMY HaOyBae TpaHchop-
MaIliii, TOEJHYIOYH €JIEMEHTH CBOTO COIIalIbHOTO Ta CIEHIYHOTO BapiaH-
TiB, & TAKOXK 3aMO3UYYIOYH PYyXH Ta MIATPUMKH 3 CydacHol xopeorpadii.

OmnanoByroun 06a30Bi pyXu TOrO 4M 1HIIOTO HAMpsAMy abo CTUIIIO, pe-
JKHCEp Ma€, B MEPIIy Uepry, 3pO3yMITH XapaKTep iX BUKOHAHHS, 1100 i
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gac peaizarii BIACHUX TBOPYHMX 3aTyMiB, 32 HEOOXiTHOCTI, BIYIHO Ta
npo¢eciiHO BUKOPUCTOBYBATH PO3MAITTSl CY4aCHOTO TAHI[HO SIK CAMOCTIl-
HO, TakK 1 i1 4ac cIiBIpari 3 0aieTMeHcTepoM.

BuBuatoun Oynp-sikuii B Xopeorpadii, OIiIbHO BUXOBYBATH Y CTY-
JICHTIB 3JIaTHICTH JIO IMITPOBi3allii a00 MPOIOHYBaTH iM CKJIACTH HEBEJIH-
KWW TaHIIOBAJIbHUHA (pparMeHT, BUMAararo4yu JisITH B 3alIPONOHOBAHUX 00-
CTaBHHAX: «...pEXKHCEpOBi Tpeda OyTH rOTOBHM /10 iMIIpoBi3alii. B3araii,
SKIIO PEXXUCEP MOXKE IMITPOBI3yBaTH i CTBOPIOE BCI YMOBH JUIA I[LOTO HA
CIICHIYHOMY MaiJJaHYHKY, aKTOPH 3aBXKU NOTSTHYThCS 32 HUM. <...> Tpe-
0a HaJaTH PEKUCEPOBI MOXKIUBICTH, TMOYYBIIM MY3UKY, IMIIPOBi3yBa-
TH 1 TBOpUTH. [Ipu 1IbOMY T€maror MOBMHEH IiJIKa3yBaTH OCHOBHI PyXH
tanmo» [11: 103-104].

IcToTHy yBary ciig MpUALTSITH My3UIHOMY CYTIPOBOIY YPOKY, aHATIZY
MY3UYHOTO Marepiaiy, MOSICHEHHIO TEMIIOPUTMIYHUX OCOOIMBOCTEH Pi3-
HUX 32 CTUJIEM TBOPIB, a TAKOK IPUBYATH CTY/ICHTIB CAMOCTIHHO TIig0upa-
TH My3W4HE 0(pOpMIICHHSI BIACHUX TaHIFOBAJILHUX KOMOiHaIii abo miac-
THUYHUX eTiofiB. HeoOXiqHicTh bOro 3yMOBJIEHA TUM (PAKTOM, L0 My3UKa
y BHCTaBi TIOBHHHA BIAIMOBIIAaTH MOIsIM, XapaKTepy Ta €MOIIMHOMY CTa-
HY [IEPCOHAXIB, 3HAXOAUTHUCS B TAPMOHIIHIN €1HOCTI 3 Xopeorpadiero Ta
MIOBHICTIO 3aJIeKaTH BiJl PEXKHUCEPCHKOTro 3aayMmy. Tako ciiJ 3a3HadaTu
Ha YpOKax, [I0 MOXKJIMBHM € 1 TaHIFOBaHHS 0€3 MY3WYHOTO CYIPOBOY,
SIKILIO [ILOTO BUMArae MeBHUM ()parMeHT BUCTABH.

3BakarouMd Ha iICTOTHWMA 00’€M HABYAIHHOTO MaTepiayly 3 TAHIIO Ta,
SIK TIPaBUJIO, HEJOCTATHIO KiIBKICTh TOOMH, MepeadadyeHnx AJisi BUBUCH-
HS Ii€i IACIUIUTIHY, CITiJI YACTKOBO BHKOPHCTOBYBATH JIEKIIHHY (opMy
NPOBEJICHHS 3aHSTh, 30KPEMa, BUKOPHCTOBYBATH Bi/I€0-JICKIIii, sIKi HAOYHO
PENpe3eHTYIOTh XapakTep Ta MaHepy BUKOHAHHS Pi3HUX BHIIB XOopeorpa-
¢bii, 3HAHOMIISTH 3 TAHISIMH, 1[0 HE BXOJATH JI0 MPAKTUYHOTO OMAHYBAaHHSI.
e matoTp OyTH TaHIIOBaJbHI ()parMEHTH BUCTAB JpaMaTUYHUX TEaTpiB,
SKi € TIIHAM TIPUKIIAI0M TapMOHIHHOTO ITO€THAHHS il BUCTaBH 3 11 1utac-
TUYHUM PILICHHSM, Ta BiI€03aIIMCH BUCTYIIIB BUAATHUX MPOPECIHHUX X0-
peorpadiyHuX KOJEKTUBIB, TPYI, OKPEMHUX BHKOHABLIB, 10 PENPE3CHTY-
I0Th BUCOKHI1 BUKOHABCHKUH PiBEHb Ta (POPMYIOTH MOBHOIIHHY YSIBY TIPO
BHJ TaHIIO, HOT0 HA[IOHAIBHI PHCH, HANpPsIM, CTUIIb. TakoX € CEHC Mpo-
BECTH MOPIBHAIBLHUIN aHATI3 BileOMaTepiatiB pi3HOTO CIIPSIMYBaHHSI.
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Cring peTeapHO OpraHi3OBYBAaTH 1 CAMOCTIHHY poOOTY CTYIEHTIB, 3a-
B/IaHHSI SIKOT TOBUHHI BKITIOUATH HE TIJIbKH 3aKPIIUICHHS TPAKTUYHUX HaBU-
YOK Ta CKJIaJaHHS BJIACHUX TAaHLIOBAJbHUX (ParMeHTiB, a ii 000B’sI3KOBE
03HAHOMJICHHS 3 ICTOpIEI0 BHHUKHEHHS Ta PO3BUTKY XopeorpadiuyHoro
MHCTELTBA, 30KpEMa, B MEXKax IpaMaTU4HOTO TeaTpy.

HeoOxigHicTh MpakTUYHOT Ta JIEKIIIHHOI MiATOTOBKH, a TAKOXK CaMo-
CTiiiHO poOOTH 3yMOBIIEHA, MO-TIEpIIe, OaraToOrpaHHICTIO PEKUCEPCHKOT
mpocecii. [To-apyre, K10 peskucep MpaIroe y CIiBaBTOPCTBI 3 OasieTMei-
CTEpOM, BiH 3aBXKIIM Ma€ YiTKO yCBiJJOMIIIOBATH, SIKy came Xopeorpadidny
MOBY BHKOPHCTOBYBaTMME B Till UM iHIIIM BHcTaBi abo ii ¢parmenTi, po-
3yMITH CMHCJIOBE HaBAHTAKEHHS TAHIIO Ta HOTO 3yMOBIIEHICTH, a MOTIM
JOHOCHTH CBil 3a1yM 10 OaneTmerictepa. 3 npuBoay uboro O. Poenko 3a-
3HauaB: «3aBIaHHs peKHcepa — 30pi€HTyBaTH OanmeTMelcTepa U mepeKo-
HaTy HOTO B TOMY, LIIO0 CamMe€ B TaHI[l BUTiIHIIIe, BUPA3HIIIE IJISi PO3BUTKY
OpamatuyHoi [ii. [Hakiie BUiie MUCTEUTBO B MHCTELTBI ... BHpilaib-
HUM MAa€ CTaTH NCUXOJIOTIYHUI CTaH reposi, Horo Jiisi, MeTa, CIIOHYKaJIbHI
MOTHUBH [ii ..., TOAl TaHELb MOXKE BUWTH Ha MEPUIMK IJIaH, TOCUIIOI0YN
palicTb 4K Ieyasb, MOKE CTaTH KOHTPACTYIOUUM TJIOM [Iil. YChOTO L(bO-
ro MOXKE CIIPOMOTTHUCS PEXHUCEp, CTABISYM KOHKPETHI 3aBJaHHs B poOOTi
3 6anermerictepom» [11: 103-105].

B3arani puciumuiina «TaHelb» MOBUHHA BUKJIAJATHCS y B3aEMOJIL
3 mucuuiutinoo «Pobora pexucepa 3 OanermeiicTepomy, sika BKIIOYAE
MTOCJTITOBHI, JIOTIYHO 0O0YMOBIIEHI 3aJ1adi, a OTTAHOBaHM XopeorpadiyHuii
Marepiaj Ma€ BUKOPHUCTOBYBATHCS IIiJl Yac peaizalii MpakKTHYHUX Ta ca-
MOCTIHHHX 3aBIaHb peaMeTa «PoboTra pekucepa 3 baseTMercTepomy.

Cail MOSICHIOBATH CTY/IEHTaM, IO PEKUCEP MOXKE ONMHUTHCS B Ta-
KHX YMOBaX, 3a SKHX BiH HE MaTUMe MOXIIMBOCTI CIiBIpalli 3 OareTMmeii-
CTEpPOM, OTXKe, IOBEJCThCSI CAaMOCTIHHO CTBOPIOBATH TaHIIOBaIIBHI (par-
MEHTH JUIsl BUCTaBH. ToMy CIiJl BpaxyBaTH 1€ IiJ] 4ac BUKIAJaHHs Kypcy
«Tanenp», mbaroun Tpo OO0I3HAHICTH MaHOyTHHOTO (HaxiBIS HE TUTHKH
B OCHOBax xopeorpadiuHoro MUCTEINTBa, a i (HOPMyHOUU B HHOMY 3/aT-
HiCTh 0€3 JomoMOTH OalleTMeiicTepa CTBOPIOBATH Ha TiTHOMY PiBHI IIjIac-
TUYHY CKJIaJIOBY BUCTaB.

BucnoBku. TakuM 4MHOM, TaHELb MOCIa€ BaXKJIMBE MICLE B CHUCTE-
Mi OCBITH peXHCepa IPaMaTHIHOTO TEaTpy, OCOOIMBO HA CYIacCHOMY €TaIll,
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KOJIM IJIACTUYHA MOBA € OfHUM 3 HAaWBAXJIUBIIIMX KOMIIOHEHTIB BHCTABH.
Le 3ymoBitoe HEOOXiAHICT 00I3HAHOCTI peKUcepa B PI3HUX BUIAX XOPEO-
rpadii, yMiHHS BAKOPHUCTOBYBATH HaOyTi 3HAHHS i HABUYKH y TBOPYiid pOOOTI.

Ha 3asATTSIX 3 TaHII0 HEOOXiAHO cHOopMyBaTh 3arajibHE YSIBICHHS
PO KOXKHUH 3 HOTO BUAIB: HOSICHUTH POJIb KIIACHYHOTO TPEHAXKY; 3 OIIISIAY
Ha 3aTpeOyBaHy Apamarypriro Ta JiTepaTypHi TBOPH, 3aKIIEHTYBaTH yBary
Ha BIMIOBITHUX YaCOBI JIii CAJIOHHUX Ta CEISTHCHKUX TAHIISX PI3HUX €MOX,
HaWOITBII y)KWBAaHWUX HAI[IOHAJHHUX PI3HOBHIAX HApPOTHO-CIIEHIYHOTO
TaHI[I0, HAIIPsIMaX Ta CTUJISIX CydacHOl xopeorpadii. byab-skuii Mmarepia,
110 MPONOHYETHCS Ha ypolli, Mae OyTH TEXHIYHO HECKIaJHUM, ajie TAKUM,
IO YiTKO OKPECIIOE XapaKTep 1 MaHEPY BUKOHAHHS TaHI0. HeoOxinHo BU-
MaraTi pUTMIYHOCTI BUKOHAHHS, Or0 BiAIIOBIIHOCTI XapakTepy i CTHIIIO
MY3WYHOTO CYIIPOBOAY. TaKkox CiIiji BHXOBYBATH B CTYACHTIB 3aTHICTH 10
iMnposizamii. J[omiapHO YepryBaTH y HaBUAIBHOMY MpOILEC HMpaKkTHYHI
1 JIEKIiiHI 3aHATTS (3 000B’S3KOBUM IeperiisiiioM ¢GoTo- Ta Bijeomarepi-
aJiB), JaBaTU 3aBIAHHS JJIs CAMOCTIHHOT pOOOTH HE TINBKH 31 CTBOPEHHS
TaHIIOBAJIbLHUX (PPAarMEHTIB, ajie i 3 m00py A0 HUX My3UYHOTO CYIIPOBO-
1y, @ TAKOXK — O3HAHlOMJIEHHSI 3 ICTOPi€I0 BAHUKHEHHSI Ta PO3BUTKY XOPEO-
rpagivHOrO MUCTEITBA.

Yci HaOyTi 3HaHHS MarTh OyTH CrIpsSIMOBaHI Ha (DOPMyBaHHS y Maii-
OyTHIX peXXucepiB HABUYOK pOOOTH 3 aKTOPAMH Ta BMIHHS TPaMOTHO CITiB-
[pawLioBaTu 3 OajgeTMercTepoM, il 4Oro HeoOXiTHO BUXOBATH B CTYICH-
TiB BIT9yTTA (POPMH, CTHITIO, TIPOCTOPY, YacCy, pUTMY B TaHIli, TAPTHEPCTBA
ii aHCaMOJIEBOCTI BUKOHAHHS, HABYMTH IX OCHOBHUM 3aKOHAaM CICHIYHOT
BHPA3HOCTI.

Y nopanbmIMX HAyKOBHX PO3POOKAX 3a3HAYEHOI TeMH JOIUILHO
BUOKPEMHUTH Ta OUTBII JeTaIhbHO MPOaHallizyBaTh crenn(iKy BUKIa aHHS
ICTOPUYIHOTO TAHIIIO, SIK OAIBHOTO, TaK 1 HapogHoro. OKpeMy yBary BapTo
OPUIITUTH OOIPYHTYBaHHIO HEOOXiJHOCTI BUKJIAAAHHS CYy4aCHOTO TAaHIIO
B CHCTEMI OCBITH K CTYJIEHTIB-PEKHICEPIB, TaK 1 aKTOPIB.
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