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0. |. HazapeHko ik Kopudhen xapKiBCbKOi 6asaHHOT LWKONW:
CTaHOBIEHHS aBTOPCLKOro CTUSO

AHOTALIAA wm JlutBumenko O. B. O. 1. Hazapenko sik xopudeii
XapKiBcbKoOi 0asiHHOI IIKOJM: CTAHOBJEHHSI aBTOPCHbKOro ctuiaw. CrarTio
NPUCBSYCHO JIOCHI/DKEHHIO TBOPYOCTI SICKPABOTO IPEJCTABHMKA XapKiB-
CbKOI OasHHOI IIKOJIM, 3aCIy)KEHOTO Jisiua MHCTEUTB YKpaiHu, mnpodecopa
Onmnekcanzpa IBanoBuua Hazapenka. Ha ocHOBI aHamizy OKpeMHUX TBOPIB 1 BHKO-
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HABCBKOTO pemnepTyapy My3HKaHTa BUSABICHO OCOOIMBOCTI HOTO BUKOHABCHKOTO
Ta KOMIIO3UTOPCHKOTO CTHIIIO, aCIIEKTH aBTOPChKOro MuciieHHs. Kopudest xapkis-
CHKOI OasHHOI IITKOJIM MPECTABICHO K TeIarora, BUKOHABI, IUPUTCHTA, aBTO-
pa YMCIICHHUX MY3UYHHX TBOPIB Juisi OasiHa. HajaHo XapaKkTepucTuky CBITOIISIILY
KOMIIO3UTOpA Ta €TaliB CTAHOBJICHHS HOTO aBTOPCHKOTO CTHIIIO. PO3KpUBAIOTHCA
Ta y3araJbHIOIOTHCSI OCHOBHI CKJIaI0B1 HOTO BUKOHABCHKOT MaliCTEpHOCTI, SIKi 3a-
POMITUCSI ITiJ] BILTMBOM MECTENTBa i ocoducTocti B. f. [Tonropuoro. J{ocmimkeHo
reparoriudy aisutbHICTH O. . HazapeHka, iHauBiTyanpHI pUCH HOTO BUKOHABCHKO-
ro CTHJIIO Ta OCOOJNMBOCTI IHCTPYMEHTANbHOI TeXHIKM MaicTtpa. m  Koouosi
CJI0BA: ABMOPCHLKULL CHULL, KOMNO3UMOPCLKA MBOPYICHb, BUKOHABCMEBO, Nedazo-
2iuHa OiIbHICIb, XAPKIBCHbKA OASHHA WKOA.

AHHOTAILIMA m JlurBumenko A. B. A. . Ha3zapenko kak Kopu-
(eii xapbkoBCcKOil 0asiHHOI IIKOJbI: CTAHOBJIEHUE ABTOPCKOI0 CTHJISA.
Crarbs MOCBSIICHA UCCIICIOBAHAIO TBOPYECTBA SIPKOTO TPEICTABUTEIS XapHKOB-
CKOM OastHHOM IIIKOJIBI, 3aCITY’KEHHOTO JESTeNsl HCKYCCTB YKpauHbl, podeccopa
Anekcanapa MBanoBnya Hazapenko. Ha ocHOBaHWM aHanmm3a OTIENIBHBIX IPO-
W3BEACHUI M UCIIONHUTEIBCKOTO peTepTyapa My3bIKaHTa BBIIBICHBI YEPTHI €T0
WHAUBUIYAIBHOTO HUCIIOJHUTEIBCKOTO U KOMIIO3UTOPCKOTO CTHJISI, ACTEKTHI aB-
TopcKoro MbImieHns. Kopudel XxappKoBCKOH OastHHOM IIIKOJBI MIPEACTABICH KaK
neaaror, UCIoJIHUTCIIb, ZlI/IpI/I)Kép, aBTOp MHOTOYUCJIICHHBIX My3bIKaJ'II)HI)IX HpOI/I3-
BeICHUH 11 OastHa. JlaHa XapaKTepHCTHKAa MUPOBO33PEHUS KOMIIO3UTOPA H JTa-
TIOB CTAHOBJICHHUSI €T0 aBTOPCKOTO CTHIISI. PacKphIBatOTCsS M 0000IIA0TCS OCHOB-
HbIE COCTABJISIOIINE €TO UCTIOIHUTEIBCKOTO MAaCTEPCTBA, 3aPOUBIINECS O] BIIHU-
ssHUEeM ucKyccTBa 1 tnuHocTH B. . [lonropnoro. MccnenoBansl nefparoruyeckast
nesitenbHOCTh A. WM. Hazapenko, MHAMBHTyalIbHbBIE YEPThI €r0 UCIIOIHUTEIBCKOTO
CTHJII U OCOOCHHOCTH WHCTPYMCHTAJIbHOH TeXHHWKH MacTepa. m  KiiroueBbie
CJI0BA: AGMOPCKULL CMUTb, KOMNOZUMOPCKOE MBOPUECE0, UCHOTHUMENbCNEO,
nedazoeuyeckas 0esimenbHOCHb, XaPbKOBCKAsl DASHHAS WKOIA.

ABSTRACT m Lytvyshchenko O. V. O. I. Nazarenko as a coryphaeus
of the Kharkiv accordion school: formation of the authorial style.

m Problem statement. The pedagogical activity of the Merited Artist of
Ukraine, Professor O. I. Nazarenko is more than fifty years old. The maestro’s
name will become history of the Department of Folk Instruments of Kharkiv
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I. P. Kotliarevskyi National University of Arts. It is impossible to disregard
0. Nazarenko’s creative achievements and multifaceted activity, first, because his
enormous contribution to the development of the academic accordion in Kharkiv
and his authority reaches far beyond Kharkiv and Ukraine. Well-known modern
accordionists and orchestral ensembles perform the composer’s works with great
respect and persistence. The artist’s pedagogical activity, his talent as a teacher and
mentor was found itself in students who achieved outstanding success thanks to
high-quality professional training.

The object of the research is O. Nazarenko’s musical activity. The aim is to
determine characteristic features of O. Nazarenko’s authorial style in the context
of Kharkiv Accordion School traditions.

Methodology. This study is based on historical, genre and stylystic
as well as interpretive method. The methodological basis is formed by the
works of Yu. Diachenko (2012), M. Pliushenko (2017), 1. Sniedkov (2016),
A. Strilets (2018), which partly appeal to O. Nazarenko’s work and the history of
Kharkiv Accordion School.

Presenting the main material. One of the brightest representatives of
Kharkiv Accordion School is the teacher, performer, composer and conductor
O. 1. Nazarenko. In the context of Kharkiv Accordion School formation and
development, O. Nazarenko was remembered for his networking with famous
Kharkiv composers.

From 1967 to 1987 O. Nazarenko performed many authorial programs of such
Kharkiv composers as V. Bibik, F. Bogdanov, O. Zhuk, V. Zolotukhin, D. Klebanov,
I. Kovach, T. Kravtsov, G. Finarovsky, S. Faintukh and N. Yukhnovska. Working
as a solo accordionist and accompanist, O. Nazarenko gained richer experience
and recognition of stage colleagues; he accompanied the People’s Artists of the
USSR such as Ye. Chervoniuk, M. Manoilo, Yu. Bogatykov and N. Surzhina,
People’s and Merited Artists of Ukraine as V. Arkanova, A. Rezilova, Yu. Ivanov
and others. While setting piano vocal works by Kharkiv composers, O. Nazarenko
made editions for accordion and enriched the texture of his own works in every
possible way. Materials of arrangements, settings, transcriptions were periodically
published in such publishing houses’ collections as “Music” (Moscow), “Musical
Ukraine” (Kyiv).

We cannot ignore the maestro’s creative contacts with V. Podgorny, who
influenced his further activity and made a contributive mark on the path of
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his professional development. Mastering the technique of influencing the
listener through emotional and expressive accordion playing was important
for O. Nazarenko. V. Podgorny who possessed a brilliant technique of working
with sound, was mentioned by O. Nazarenko as “the artist of sound”. It was
communication and creative contact with V. Podgorny that enriched the professional
background and stimulation of the composer’s talents in young Olexandr’s soul.
O. Nazarenko’s specific performing and composing style was formed under
V. Podgorny’s influence also. As one of his brightest students, he collaborated
with him, was interested in new creative ideas and imitated the teacher’s manner.

O. Nazarenko’s work is more connected with singing and folklore; Ukrainian,
Russian, Gypsy, Georgian and Latin American motives became the basis of his
musical compositions. Based on folk and authorial melodies, he created large-
scale complex structures with vivid musical images. A typical feature of topics
for adaptation, transcription and arrangement was the idea of taking unfamiliar
works, which no one had previously addressed to. This attracts performers to
search for their own interpretations without imitating already known performer
interpretations.

Many works in the maestro’s interpretation are characterized by a waltz
manner. During his life, from childhood, all the memories and experiences
accumulated and became the basis for many of his works. According to his words,
he actively attended music evenings in a village club and school after the war,
where he could listen to modern waltz-like music by Soviet composers. The first
author’s melody, “Elegy Waltz”, which represents lyrics and romantic images as
memories, was a dedication to his brother Volodymyr. The author comments that it
was his brother who showed him waltz and taught him to dance it in his childhood.

Many accordion works by O. Nazarenko are characterized by symphonic
principles of development, which are also used in fantasia genre. In this genre,
a dramatic and deeply psychological work interpreting Russian folk song
“Thin Rowan” was written, which absorbed the emotions of the author’s inner
experiences (being a dedication to his mother Alexandra Monakova).

Being an excellent accordionist, he is aware of the instrument’s possibilities
and implements this knowledge in working on musical works. He pays much
attention to image intonation and the specifics of imitation of other instruments.
His performance methods were based on the works by S. Richter, E. Hilels,
L. Kohan, Ya. Heifetz and many other maestros. These ideas gave him, as
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a performer, an extremely subtle feeling of timbre. In the manner of his
performance, he made the audience not only listen, but also hear, which is very
important for perception of musical work.

O. I. Nazarenko managed to raise a large number of students for many years
of pedagogical activity. They represent his name not only in Ukraine but also
abroad.

Conclusions. O. Nazarenko’s authorial style is original and multifaceted, it
consists of composition, performance and pedagogical activities. The authorial
style formation was greatly influenced by Kharkiv cultural environment, creative
connection with V. Podgorny and performing traditions of Kharkiv Accordion
School in general.

0. Nazarenko’s original compositional style is manifested in the genres of
transcription, fantasia and arrangement of folk songs for accordion. O. Nazarenko’s
works include a number of ones written and dedicated to people who left a great
dramatic imprint in his life. Works dedicated to his mother, father, wife and
brother are a musical word where dramatic images emphasize the expression
and specificity of addressing close people. Due to the bright timbres, rich texture
and registers, the composer’s musical compositions become symphonic, going
far beyond the basic thematic material. Based on folk and authorial melodies, he
created large-scale complex structures with vivid musical images.

0. Nazarenko’s works require a performer’s high level of technical training,
an intellectual approach to understanding all the musical text details, fastidious
work on the sound. These components of performing skills are inherent in the
maestro as a representative of Kharkiv Accordion School. m Key words:
authorial style, composition creativity, performing, pedagogical activity, Kharkiv
Accordion School.

IocTanoBka nmpodiaemu. [lenaroriyna MisIBHICTD 3aCITyKEHOTO Mi-
s;ya MUCTEUTB YKpainu, npodecopa Onekcannpa IBaHoBnua Hazapenka
TpuBae Oinpine 50 pokis. Im’st MaiicTpa Ha3zaB M yBiliae 10 icTopii Kade-
JpY HAPOAHUX IHCTPYMEHTIB XapKiBCHKOTO HAI[IOHAILHOTO YHIBEPCUTETY
muctenTs imMeHi I. I1. Kommsipescskoro. O0iliTH TBOpUi AOCATHEHHS Ta Oa-
rarorpanny JisutbHicTh O. HazapeHka HeMOXIIMBO, HacaMIepell TOMY, L0
HOro BHECOK Y PO3BUTOK aKaJeMiuyHOTro OassHHOTO MHCTENTBA Y XapKoBi
€ BENIMYE3HUM, 1 MUTEIh Ma€ aBTOPUTET JaJeKo 3a MekaMu XapKoBa Ta
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VYkpaian. BigoMi cydacHi 0asHICTH Ta OPKECTPOBI KOJICKTHBH BHKOHYIOTH
II’€CH KOMIIO3UTOPA 3 BEJIMKOIO MOBAro Ta 3aB3sATTaM. llenaroriuna ji-
SITBHICTh MHTIIS, HOTO TAJIaHT SIK BUKJIAJa4ya 1 HACTAaBHUKA peali3yBaIHuCcs
B YUHSIX, sIK1 3aBJISIKH BUCOKOSIKICHIH MpodeCiiHii MiIrOTOBII JOCSIIIN BU-
JITATHUX YCIIIXIiB.

00’exT mocaimkenHs: — Mmy3ndHa gisutbHICTH O. Hazapenka. Mera —
BH3HAYCHHS XapaKTEPHUX PUC HOTO aBTOPCHKOTO CTHIIIO B KOHTEKCTI Tpa-
WA XapKiBChbKOi OasTHHOI MKOMH. B 0OCHOBI MeTOM0J0TiT A0CTiTAKeH-
HSl — ICTOpUYHUM, )KaHPOBO-CTMIILOBHI Ta IHTEpPIpETAlliiHINA TiIXO0H;
mpalli, MPUCBSIYEHI iCTOpii CTAHOBIEHHS XapKiBCHKOI IIKOIU OasHHOTO
MUCTEIITBA, CKJIQTaI0Th HOTO METOAOJIOTIUHY 0a3y.

AHaJi3 HOBITHIX myOmikamiii 3a TeMOI0 JOCTiuKeHHs. Y My3u-
KO3HABCTBI MUTaHHA TBOpYOi AisutbHOCTI O. Hazapenka me He oTpuMa-
JIO JIOCTaTHBOTO HAayKOBOTO MIiATPYHTS. B HEIogaBHO BUIaHHUX POOOTaX
xapKiBchbknX HaykKoBIiB — 0. [lsuenka (2012), M. Ilmromenka (2017),
I. Cueaxosa (2016), A. Crpinbis (2018) — 3HAXOAUMO JIUINE €Mi30AMYHI
3BEpHEHHS JI0 IOTO TBOPYOCTI.

Buxnaan ocHoBHoro marepiasy. Onekcannp IBanoBnu Hazapenko —
1e1aror, BUKOHABEIh, KOMIIO3UTOP Ta JUPUTCHT — € OJHHM i3 sICKpa-
BUX TIPEICTAaBHUKIB XapKiBChbKoi OasHHOI mmikoin. IlepmmM, XTo
BIUIMHYB Ha PO3BUTOK HOTO My3WYHHX 3Ai0HOCTei, OyB Opar marepi
Bacuns MukonaiioBud MonaxoB (1922—-1977). [lonpu Tsxkke opaHeHHS
(ynaMoK CHapsily y JICTeHsIX), BiH B3siB Ha ce0¢ BUXOBHY MICIIO Ta 3 II0-
BHOIO BiJIMOBIIaJIbHICTIO, TIOKJIA/IAI0YKCh Ha CBOKO OOI3HAHICTh y MY3HII],
MTIAIITOB 10 3aHATH 3 MaJeHbKAM OJEKCaHAPOM, BHSBUBIIH CIIPABKHI
npodeciiini My3u4Hi skocTi. Bosiomitoun rapHUMH BOKQJIBHUMHU HaBH-
YKaM¥ Ta Malo4y OaraTOTpaHHUM TaJIaHT, BiH rpaB Ha 0araTrboX MY3HMYHHUX
IHCTpyMEHTaX, 0COOJIMBO BIPaBHO — Ha OastHi. bararo memnojiit BiH mija-
OmpaB Ha CJIyX i BAKOHYBaB X Jyxe BHpaszHO Ta HaciiBHO. O. HazapeHko
B Oecizi 31 CBOIMH CTyIeHTaMu TOBOPHB: « CXUIIAIOCS TIepe]] My KHICTIO Ta
B1JIBaroro 10ro J00poro, TaJaHOBUTOIO Ta YyHHOTO dosioBika!». B3arami
B ciMm’1 O. Hazapenka Bci Oynu ayke TaJaHOBUTHUMH Ta 00JapOBaHUMH,
0COOJIMBO IO MaTyCHHIH JiHii.

B xoHTeKcTI cTaHOBIIEHHS XapKiBChKoi OastHHOT mkou O. HazapeHko
3aramM’siITaBCcsl CIUIBHOK POOOTOIO 13 BIJOMHMH KOMITO3UTOPAMH MicC-
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ta. B mepiog mix 1967 Ta 1987 pokamu BiH OyB BHKOHABIIEM OaraThox
ABTOPCHKUX MpOrpaM BU3HAYHHUX KOMMo3uTopiB XapkoBa — B. bi0ika,
®. bormanoBa, O. Xyxa, B. 3omoryxina, /. Knebanosa, 1. Koaua,
T. Kpasuoga, I'. ®inaposcrkoro, C. daiinryxa ta H. FOxHOBCBKOI. 3 1959
mo 1964 p. O. HazapeHnko mpairoe comicToM-0astHICTOM y CKJIajai CHM-
(honriuHOTO OpKECTpy XapKiBCHKOTO Tearpy Omnepu Ta Oamery — B mepi-
ol moctaHoBkU TaM OanetiB «TaBpis» B. HaxaGina, «Ilichs mpo miac-
» 1O. IlypoBcbkoro, omepu «IlaBenm Kopuarmm» H. HOXHOBCHKOI.
VY 1974-1989 pp. nijg yac racTposieii MictaMu YKpaiHH I1iJ] KePiBHUIITBOM
VYKpKOHLEPTY My3UKaHTa OyJ0 NMPHU3HAYEHO Ha MOCaxy XyIOXKHbOTO Ke-
piBHHMKa KOHIEpTHOI Opuragm. [Ipamroroum sk CONiCT-OasiHICT Ta KOH-
ueprMmerictep, O. Hazapenko 3m00yB OaraTwii JOCBi Ta BU3HAHHS KOJET
o crieHi. Bin akommanyBaB HapogauMm aptuctaM CPCP €. YepBoHIOKY,
M. Manoiiny, tO. borarukoy ta H. CypkuHiil, HApOAHNUM Ta 3aCITy>KEHUM
apructam Ykpainu — B. Apkanosiii, A. Pe3unogiii, 1. [BaHOBY Ta iHIIHM.

[Nepexnanaroun QopremiaHHi KIaBipd BOKaJbHHUX TBOPIB XapKiB-
CBKHX KOMIIO3UTOPIB st OasiHa, sk 3a3Hadae M. Ilmromenko (2017),
O. Hazapenxo Bcinsiko 30aradyBaB GaxTypy TBOpiB. Ll poGora mana iiomy
3MOTy HakonmuuyBaTH OasHHMH pernepTyap. Matepianu apaHXyBaHb, Ie-
peKiIaieHb, 00pOOOK, TPAHCKPHIIIIN MEPIOANYHO APYKYBAINCH Y 30ipKax
BuJaBHUNTB «My3uka» (Mocksa), «My3nuHa Ykpaina» (Kuis).

He MoXHa 3a7IMIINTH 11032 YBarol TBOPYMI BIUIMB Ha CTAHOBJICH-
HS 1 mojanplly My3uuHy aisuibHicTh O. HazapeHka BHJQTHOTO XapKiB-
ChbKOro My3uKkaHTa-OasHicTa B. [logropHoro, sikuii 3anHMIIMB SICKpaBUil
ciin B #ioro xxutTi. BaxmueuMm ms O. Hazapenka Oyi1o OBOJIOIIHHS Maii-
CTEPHICTIO 3aXOIJIIOBATH CJIyXaua eMOL[IHHOIO0 BUPA3HICTIO I'PpU Ha OasHi,
B YOMY HOMY B 3Ha4Hi#l Mipi gomomir #oro Bautens. O. Hazapenko BBa-
JKaB CBOTO HACTaBHUKA «XyIOXKHUKOM 3BYKY», ocKiibku B. Ilonropuuit
OJMCKyYe BOJIONIB TEXHIKOIO 3ByKOBUA0OyBaHHs. CaMe CHiJIKyBaHHS Ta
TBOpumii KOHTAKT 3 B. [logropaum 36ararunu npodeciiiny 6a3y Moio-
JOTO MY3HKaHTa Ta CTUMYNIOBAJd PO3BUTOK HOTO0 KOMIO3HUTOPCHKHX
3mibHOCTeH. 3a3Haummo, mo 1962 p. Ha AepkaBHOMY icUTI Buutenn
BUCTYIIAB SIK TAPTHEP CBOTO Y4Hs B aHcamOui. Jlo mporpaMu icuty BXo-
JIWTH TaKi 11’ €CcH, K ABl yacTHUHU 3 «CroiTu juist cTpyHHUX» . [anunina
ta «Biunuit pyx» O. HoBauexa.
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Astopcrkuit cTrims O. HazapeHka sik BUKOHABIIS Ta KOMITO3UTOpa cop-
MyBaBcs TAKOX MiJ BrutBoM B. TloaropHoro. SIk oauH 3 Kpaiux ioro y4His,
O. HazapeHnko cmiBrpaiitoBaB i3 HUM, I1iIKaBUBCS HOBUMH TBOPYUMH i7€IMU
Ta HACITilyBaB MaHepy, NpuTamManHy Buntenesi. B. [loaropuuii BBaxkas, mio
3HAXOIUTHCS B MEXKaX KJIACHYHOI CUCTEMH KOMITO3UIII, SIKy OyJI0 3aCBOEHO
HuM i BrumBoM [1. YaiikoBcrkoro Ta C. PaxmaninoBa. Tomy MoXkHa BBa-
JKaTH, 10 aBTOpchkuii cTiiib O. HazapeHka rpyHTY€eThCS Ha XYAOKHIX MPUH-
IUTax, Ha sKi cupancs 1 caMm B. [Toxropuutii. [Ipote, O. Hazapenko He cTo-
iTh Ha MicClIi Ta KPOKYE€ JaJli, BAKOPHCTOBYIOYH Y CBOIX TBOpaX Cy4yacHi Mpu-
HioMu TpH Ha OasiHi, He ITHOPYE ¥ CydacHI KOMITO3UTOPCHKI ifei. CTBOpUBIIN
penakuito dopremiannoi conarn B. Bibika (1982 p.), O. Hazapenko otpu-
MaB JIOCBiJl BUBUEHHS ITPOLIECIB TEMaTUYHOTO PO3BUTKY B Cy4aCHHX KOMIIO-
sutopcbkux TexHikax!. 10. dsuenxo (2012) migkpeciroe, mo B CBOii poOoTi
3 yunsimu Osiekcasip [BaHOBHUY € MOCITIIOBHUKOM TIS/IarOT1YHKUX 1 BUKOHAB-
cekux normusiaiB B. Iloaroproro, ta 3a3nauae: «Hacammepen, 1e TOUHICTH
IHTOHYBaHHSI My3UYHOTO MaTepiaiy, BelTMKa Pi3HOMaHITHICTb apTUKYJISIIIK-
HUX CIIOJY4eHb Ta BUJIB 3BYKOYTBOPEHHS, THYUKICTh TA AWHAMI3M BHKO-
HaHHSA MY3U4YHOI (ppa3u Ipu 3arajbHIA HUTICHOCTI TBOPY, OPKECTPAIBHICTh
MY3UYHOTO MHUCJICHHS Ta IMiTalisl 3By4aHHs IHCTPYMEHTIB i Ipyn cuMdo-
HIYHOTO OpKecTpy» (suenko, 2012: 377). Ane nipu iboMy y TIeIarorigHii
po6oti O. HazapeHko He JOTPUMYBABCS TaK 3BaHOIO IIIa0JIOHY», a CTABHB
MUCTEIBKY 1H/IUBITyaIbHICTh YUHS Ha TIEPIIEe MiCIIe.

Teopuicte O. Hazapenka B 3HauHii Mipi MMOB’s3aHa 13 MiCEHHICTIO
Ta (QOIBKIOPOM; YKPaiHCBKi, POCIHCHKI, IUTaHCHKi, TPY3UHCBKI Ta JaTH-
HOAMEPUKAaHChKI MOTHBH CTaJld OCHOBOIO HOIO MY3MYHHUX KOMIIO3HLIH.
SIKI0 MPOBOAMTH Mapaiesi, TO Mo0aYnMo, 10 0araTo 3 KOMIIO3UTOPIB, SIKi
CTBOPIOBAJIM MY3UKY JJIsl HAPOAHUX 1HCTPYMEHTIB, 3BEPTAIOTHCS 1O Ha-
ponuoi micHi: I. [Manunpkui, I1. KynikoB, M. Bynanikin, I'. lllenaepros,
B. Ilogropuwuii Ta inmii.

OmyOmikoBani Marepianu meprnoi Ta apyroi 36ipok O. Hazapenka
OynM IyXe BIIOMHMH Yy CBili 4ac Ta HE BTPaTWJIM CBOEI aKTyaJbHOCTI

1 Came weit tBip O. Hasapenko BMKOHYBAB Ha TBOpUYOMY 3i0panHi CITiIKK KOMIIO3HUTOPIB,
ne Oynu mpucyTHI MalicTpu XapkiBebkoi mkonu B. Bopucos, I1. T'aiinamaxa, . Kine6aHos,
B. Bi6ik Ta iHmi.
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1 ceoromHi. BoHW BKIIFOUAIOTh y cebe TPaHCKPHUIIll BU3HAYHUX TBOPIB —
Ckepuo «lenpuk» 31 Crpynnoro kBaprety Ne 4 (mam’siti M. JleonToBHYAa)
. KiebanoBa, «Biunoro pyxy» O. HoBaueka, «IcrmaHChKkOro TaHIFO»
M. ne ®ansi, «BunaakoBoro Banbcy» M. @pankina, Banbcy «llymmHka»
b. Tuxonoga, «Tpemtsiyoro smctsi» [1. Hopbaka, «/[xxepena» B. Xapu, kon-
neptHOi cam6u «Tico-Tico» 3. ge AGpey, KOHIIEPTHOI cambu «AMopano»
€. Acesenno Ta iHmmx. Ha ocHOBI (OJBKIOPHHUX Ta aBTOPCHKUX TEM KOM-
MTO3UTOP CTBOPIOBAaB MACIHITa0HI CKIIAJHI CTPYKTYpU 3 SCKPAaBUMH MY-
3UYHUMHU 00pa3aMu. 3a3HayMMoO, 110 BEJMKAa YacTHHA OasHHUX TBOPIB
O. Hazapenka Mae pucu xaHpy (anTasii, i B HUIX KOMIO3UTOP BUKOPHC-
TOBY€e CMM(OHIYHI MIPUHIUITA PO3BUTKY. TaKuM €, HAPUKJIIa, [paMaTuy-
HUH Ta IHOOKO MCUXOJIOTTYHUI TBIp HAa TeMY POCIHCHKOI HAPOAHOT MmicHI
«Tonkas psadbunay, SKAK BTUTIOE OaraTuii CIIEKTP BHYTPIITHIX MIEPEKUBAHD
aBTopa (mpucBsiueHu Matepi MUt — Onexcanapi MukonaiBHi MoHako-
Biif). Maru O. HazapeHka, monpu HEBUCOKHI piBeHb OCBITH, Oyia epyo-
BaHOIO, MY3HYHOIO Ta JTy»e JTyIIEBHOIO JIOMHOI0. BUKOHYIOUN TOMAIITHIO
poboty, BoHa yacTo criBasa micHi Ta pomancu (Haszapenko, 2014); 3aBas-
KM TaKOMY BHUSIBJICHHIO IOYYTTIB B My3HIli MaifOyTHIi MHUTELb CTaB €MO-
LiHHOIO, ICUXOJIOTIYHO PYXOMOIO Ta BIYMIIMBOIO JIOJHHOIO.

OcobnuBictio Bigoopy O. HazapenkoM Tem 1151 00p0OOK, TpaHCKPHII-
1iif Ta apaHKyBaHb € TSHKIHHS 10 pOOOTH 3 HE3HAOMUMH TBOPAMH, JI0 IKHX
pasilie HiXTo He 3BepTaBcsl. Lle 3a0Xouye BUKOHABIIIB 10 MOIIYKY BIaCHUX
TPaKTyBaHb, HE HACIIIYIOUH BXKE BiJJOMI BUKOHABCBHKI IHTEpITpETAIlil.

Bararo 3 TpaHCKpumIii MaiicTpa TSDKIIOTH 10 BaJbCOBOCTI. 3a HOTro
CJIOBaMH, TTiCTISl BIHHM BiH aKTHBHO BiJBiAyBaB My3WUHI BeUOpH (Y CiIb-
ChbKOMY KJTy0i Ta IIKOJIi ), e 3Bydalia CydacHa My3HUKa paJsTHCHKUX KOMIIO3H-
TOPIB y OMyJISIPHOMY TOJII JKaHpi Baskcy. Tpaautiero B cim’i O. Hazapenka
Oyno 30uparucst Bioma y Bacuns MuxonaiioBuua MoHakoBa Ta Ha mare-
(hoHi ciryxaTy IJIaTiBKH 3 MY3HUKOIO Ta MICHSIMH Y BUKOHAHHI BIJIOMHX ap-
tuctiB — JI. Pycnanosoi, P. beiitOytoBa, Tpio cecrep demopoBux, OasHic-
ta [. [TaHUIBPKOTO Ta 3HAMEHHUTOTO HA TOM Yac HApOIHOTO TPio OASHICTIB
O. Ky3Huenona, f1. [Tonkosa, O. /lanniosa.

barbko wmysukanta, IBam I'maroBuu Hazapenko (1914-1945),
y 1942—-1945 pp. npoiimos 6oiioBuii nuisx Bing Craninrpany no Binas, Oys
MOpaHeHUH Ta KOHTYKEHHI, 1 BXKe Ticiis 3aBepinenns [pyroi CBiToBoiI Biii-
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HHU 3aTHHYB B YropmwHi. He3amoBro 10 cMepti BiH niepenas i3 YTOpIuHU
CBOEMY LIECTUPIYHOMY CHHOBI MaJleHbKHH TpOQEHHUI akop/eoH Ta 3a-
ITMCKY, B AKiH MHcaB, M0 HOTO CHH TMIOBUHEH 3aiiMaThcs My3HKOI0. B maii-
OytHboMYy, ko O. HazapeHko cTaB 3pijMM My3UKaHTOM, BiH IPHUCBSITHB
CBO€EMY 0aTHKOBi-(PPOHTOBUKY TPAHCKPHUIILIIO TBOPY «BUIaaKoBuii Baabey
Ha Temy micHi M. ®@panxkina (ILmyxHikos, 2016).

[Ipotsrom XWTTS yci croraad Ta NEpeKUBaHHA, BiJ CaMoOro Iu-
THUHCTBA, HAKOIIMYYBAJIMCS Ta CTAJIM OCHOBOIO Ul HalMCaHHs Oararbox
TBOpIB. [lepinor aBTOPCHKOI KOMITO3UIli€r0 cTaB «EjeriiHuil Banbe» —
npucBaTa OpatoBi Bonoaumupy, ie mpencTaBieHi Jipuka i poMaHTHYHI
00pasu sK crioraauZ. Y KoMeHTapi 0 TBOPY aBTOp IHUIIE, 10 caMme Opart
y DUTHHCTBI HAaBYMB HOTO TAHLIOBATH BAJIbC.

Hopororo mns O. Hazapenka TOAMHOIO cTaja WOTO IMoapyra, Koxa-
Ha JIpy’)KWHa Ta TBOpuuil copatHuk — Jlrogmuna [Tununisaa Hazapenko.
Ousnexcanp Ta Jlronmuiia HaB4aIKCA Ha OAHOMY Kypci My3WYHOTO yUHIIU-
1a, a y MOAajabIlIOMy CTBOPHIIM CIM’IO Ta TBOpYil coro3. Pazom nomanu
JKUTTEBI TPYIHOII, POCTHIH JITEH Ta BIIOCKOHATIOBAINCS Yy Ii3HAHHI Ta
BUKOHaHHI My3uKku. Bin npucsstus iif TBip «HoxTropn», nie 1ie pas 3Bep-
HYBCs 10 kaHpy Banbcy (JaBugos, 2005).

VY 2018 p. Buiinura TpeTs 36ipka 00poOOK, apaHKyBaHb Ta MepeKia-
nenb O. Hazapenka mij Ha3Bor0 «AJIb00OM MOy sIpHOT My3uKu». L{i TBopn
B OLIBIIIN Mipi po3paxoBaHi HA BUKOHAHHS Y CTapIINX KJacaX MY3UYHHX
HIKIJT Ta Ha MOJIOMIIMX Kypcax My3WYHUX yuunuin. Konunenis 36ipku mo-
Jsirae y MOMymspHu3anii KITaCHYHUX TBOPIB 1 pO3BUTKY OastHHOI J1iTepaTypu
3aranmom. [Ipodecop A. lNaiimeHko 3ayBakWB y PO3MOBI 3 aBTOPOM CTaTTi,
mo O. Hazapenko nivie cBoi CKi1aHi TBOPH SIK 3PN KOMIIO3UTOP, SIKUH
noyxe 10o0pe 3Hae KiIacu4HUi (opTeniaHHUI Ta CKPUIKOBUM perepryap,
1o Aae WoMy 3MOTy HAONM3HUTHUCS O HACHiJTyBaHHS TBOPYOTO JAOPOOKY
WX IHCTPYMEHTIB.

Omnexcanap IBaHOBHY 3a "aciB CBOET TBOPUOI MiSIBHOCTI OyB KepiB-
HUKOM 1 JTUPUTEHTOM BEIIMKOI KIIBKOCTI OpKECTpiB OasHICTIB, 30KpeMma,

2 Tgip Oyno nepexnageno ais ritapu B. XapicoBum. € aBropchka Bepcist IS dKiHOYOTo
xopy (moernynuii Texer T. [IpoTomonoBoi) Ta Bepcist AJsi TOTOBOTO Ta TOTOBO-BUOOPHOTO
Oasny.
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W CTYIEHTCHKOTO OpKecTpy OasHicTiB Ta akopacoHictiB XHYM ime-
ui [. I1. Kornsipescerkoro (Crpineus, 2018). Sk OUpUreHT-KOMIIO3UTOD,
O. HazapeHnko 3poOWB BaromMuii BHECOK y 30arauyeHHsI OPKECTPOBOTO pe-
nepryapy. 3a 6aratopiuHy poOoTy, a 1e Ounbiie 27 pokiB, HOMY BAAJIOCs
apamXxyBaTH Ta iHCTpyMeHTyBaru moHan 100 TBopiB, cepea HUX — Kia-
CHYHA, HApOJ[HA, ECTPA/IHO-KA30Ba Ta OPUTIHAJIbHA My3HKa JJIsl OasHy.
Jo uporo npotuecy BiH 3ally4aB 1 CTYAEHTIB, SKi IPOXOAMIH KypC IHCTPY-
MEHTYBaHHS Ta TUIAaHYBalld CBilf BHUCTYIl 3 OPKECTPOM Ha JEpPKaBHOMY
icnuTi 3 AupuryBaHHs. PoOOTy 3 OpKecTpOM MO)KHA Ha3BaTH «TBOPUOIO
MalCTepHEI0», TOMY IO yCi HalKMCaHi TBOPHU JIETAIBHO MEPEBIPsUTUCS Ta
penaryBaucs Iija yac perneruiii. 3a gornomororo B. UeneneHka BAaioch
3HATH Ha clyX Ta AetanbHo 3anucatu «Hoktiopu» A. Inapu, «brakutHuit
npeom» B 00po6iri B. JIFOMBIKOBCEKOTO, SIK1 CTAIN TPUKPACOIO PETepTya-
Py opkecTpy OasiHICTIB Ta aKOPCOHICTIB.

Sx BinMiHHUE BHKOHaBenb-OasHicT, O. HazapeHko JOCKOHANO 3HAE
MOXKITMBOCTI IHCTPYMEHTY Ta BUKOPHCTOBYE I1i 3HaHHsI B pOOOTi HaJ| TBO-
pamu; Garato yBaru HpHIIS€ IHTOHAIIHO-00pa3Hii cdepi, crermdii
IHTOHYBaHHS Ta HACTITyBaHHS BUPAXAIbHUX MOKIUBOCTEH IHIIMX iH-
CTPYMEHTIiB. BUKOHYIOYM TIepeKIIaieHHS TBOPY, SIKUH HAMCaHOo IS 1HLIO-
ro inctpymenty, O. HazapeHko BBakae 3a Ba)KJIMBE TOYYTH 1 MepenaTu
3ByYaHHs OpHTiHaly. BHUKOHaBCHKMMH OpiEHTHUpaMH AJISi HBOTO € TBOP-
gicth C. Pixtepa, E. I'inenbca, JI. Korana, f1. Xeficdena Ta Oararsox iH-
mux MaicTpiB. Hakomrene 6ararcTBo 3ByKOBHX YSIBJICHB HAIalo0 MY3H-
KaHTOBI HaJ3BMYailHO BUTOHYEHOI YYTIUBOCTI 10 TeMOpy. BukoHaBcbke
muctenTBo O. Hazapenka BiApi3HAETHCS BHCOKHM PiBHEM MalCTEpHOCTI,
Horo TMHaMiYHa Ta IITPUXOBA MajiTpa AyKe pi3HOMaHITHA, a BOJOAIHHS
3BYKOM MOJKHA Ha3BaTH Oe3/oraHHWM. [[MHaMidHi BiITIHKH KOJHBAIOTHCS
BiJl HAWHDKHIIIOTO piano M0 TPI3HOTO forte. 3aBIsSKU TOCKOHANIH MaHepi
BHKOHAHHS ITy0JliKa HE TUIBKH CIIyXa€, aje i 4ye TBip, IO € JIy)Ke BaKIIH-
BUM JUIS PO3YMIHHS MY3HKH. MaicTep JJOHOCHUTh JI0 AYIIi cllyxada CyTh
3ayMy KOMITO3UTOpa, BAKOPUCTOBYIOYH BC1 BUpa3Hi 3aco0u OasiHa, B TOMY
YHCII 1 3ByKO300paXkalibHi BIIACTUBOCTI IHCTpyMeHTA. 3a OaraTtopiduny po-
6oty comicrom-0OasHictoM O. Hazapenko 3irpas monax 5000 koHUepTiB
Ha clieHax XapkoBa, YKpaiHu Ta 3a ii mMexxamu. Hum 3po0ieHo Benuky
KIJIbKICTh (DOHJIOBUX 3aIKCIB HA YKPaiHCHKOMY pajiio Ta TejeOadeHHi.
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O. Hazapenko n0aitnmBO MiAXOOUTH MO IHTEpHpeTalii TBOPIB Ta
nporecy iX BUKOHAHHS, BYMTH IIbOMY 1 CBOIX y4HiB. 3a OaraTopidny me-
nmaroriyey mismeHICTH O. HaszapeHKy Bmajocs BHXOBATH BEIHKY Kilb-
KIiCTh YYHIB, SIKi TIPE/ICTaBISIOTh HOTO 1M’sl HE TUILKM B YKpaiHi, a i 3a
ii mexxamu. Humm € nHaponmumii aptuct Ykpainu B. I'ybGaHoB, mokTop
MucrenTBo3HaBcTBa, nmpodecop XJIAK FO. JlomkoB, 3aciayXeHUH misd
MHUCTEUTB YKpaiHH, IUPUTEHT CUMQOHIYHOrO opkecTpy YepHiriBchkoi
dimapmonii M. Cykay, TUPHUTEHT, KaHIWJAT MHCTCITBO3HABCTBA, IO-
neHtT XHYM im. . I1. Komsipescwkoro B. Ilnyxnikos, morent CIHITY
iMm. A. C. Makapenka I1. 3yeB, kaHIuIaT MUCTEIITBO3HABCTBA, CTAPIINN
BUKJIa1a4 Kaepy HapOIHHUX IHCTPYMEHTIB, TUPUTEHT CTYIEHTCHKOTO Op-
KECTPY HapOJHHMX iHCTPYMEHTIB Ta CTYIEHTCHKOIO CUM(OHIYHOTO OpKe-
ctpy XHYM im. L. I1. Kotspescrkoro FO. Jlsuenko, cTapuruii BUKIagad
kadenpu Hapoauux incTpyMeHTiB XJIAK T. [laciunncbka, naypearu Mix-
HapoOJHUX Ta BCEyKpaiHChKWX KoHKypciB B. Kipiuenko, b. Hecrepenko,
O. JlumoBwuii, A. be3pyk, O. Jlutsumenko (asumgos, 2005).

BucnoBku. TBopua inausinyansHicts O. Hasapenka € opurinaib-
HOIO Ta 0araTorpaHHoIO: ii CKJIaJaroTh KOMIIO3UTOPChKA, BUKOHABCHKA Ta
nexaroriyna inocraci. Ha craHoBiIeHHS aBTOPCHKOTO KOMIO3UTOPCHKOTO
Ta BUKOHaBchkoro ctuino O. HazapeHka BeIMKHA BIUIMB MaJll KyJIbTYPHE
cepenoBuile XapkoBa, TBOpUe KOHTakTyBaHHs 13 B. [Togropuum ta BuKo-
HABCBKI TPAUIIil XapKiBChKOI OAsTHHOT IITKOJIH B ILJIOMY.

Opurinaneauii komno3utopebkuii ctiite O. Hazapenka nmposiBiseTses
y ’KaHpax TpaHCKpUILii, ¢paHTa3ii Ta 0OpOOKH HAPOJHUX MiCEHb /I OasHa.
O. HazapeHko € TakoX aBTOPOM PsAy TBOPIB-TIPHCBSIT THM JIFOISIM, SIKi 3a-
JIMIIAIN TIMOOKHUN CITiJT B MOTO SKUTTI. Y IMX KOMITO3MIIISX, aJ[peCOBAHUX
Marepi, 0aTbKOBi, IpyKWHI Ta OpaToOBi, IpaMaTU4HI 00Pa3H IMiKPECITIOIOTH
EKCIIPECito My3UYHOTO CJIOBA, CIIPSIMOBAHOTO 10 ONM3BKHUX HOMY JIFOICH.

BuxopucToByroun sickpaBi TeMOpH, HACHYEHY (PaKTypy Ta pi3Hi peri-
CTpH, KOMITO3UTOP JIOCSTAE B CBOIX TBOpaxX CUM(OHIYHOTO po3Maxy, 3Ha-
YHO YCKJIaJHIOIOYH 1 TpaHC(HOPMYIOUH BUXIAHUN TEMaTWYHUH MaTepial.
Ha ocHOBi (QOJBKIOPHHUX Ta aBTOPCHKMX TEM BiH CTBOPIOE MacIITaOHI
CKJIaJHI CTPYKTYPH 3 SICKPABUMHU MY3MUYHHMHU O0pazamH, 10 XapaKTepu-
3ye O. HazapeHka sik mpeAcTaBHUKA caMe XapKiBChKOI IIKOJIM OassHHOTO
MUCTEITBA.
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IlepcnekTHBa MOAAJBLIIOI PO3POOKH TeMH IIOB’s3aHa, 30KpeMa,
i3 MOJAIBIIMM BUBYEHHSIM BUKOHABCHKUX 1HTEpIpETaliil, CTBOPIOBAaHUX
O. Hazapenkom — komnosuuiit B. [Togropaoro ta BnacHuX TBOpiB MaicTpa
IUIsl OpKecTpy OasHiCTiB-aKOP/ICOHICTIB.
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