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dience could go deep in the historical context of the works thanks to
the lecturer. Here the ensemble performed its educational function.

The tour lasted for the whole August; from 4" till 29", The final
destination was Kharkiv as in sacral sense it is a birthplace of the ensem-
ble. They gave two concerts in Kharkiv without changes in the program.

We can conclude that trio “Semplice” and its concert-edu-
cational activity characterises tendencies of the current Ukrainian
concert performance during the war. These include diverse pro-
gramme focused on Ukrainian music, flexibility of repertoire and
logistics, reduction of requirements and financial expenses to mini-
mum, openness to online distribution and promotion.
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CIIEHU®IKA IOEAHAHHSA PYXY, MY3UKNH,
IUVIACTHUKMU JISUIBKH 31 CJIOBOM AKTOPOM
TEATPY JAJbOK

KurouoBi cioBa: akmop-nanvkap, incmpymenm-naneka, “uy-
00 odicusnenns’”, cneyughixa Mo, NAACMUKA JANbKY, PUMM PYXY.

Uwu noTpibOHi mij yac BiifHU SKiCh MUCTEIIBKI aKIlii, oii, Ta i
B3araji — 4u noTpioHo BuuTH i BuntHCcs MuctenTBy? TAK! Bo xoH-
LepTH, TeaTpasibHi BUCTABU TOIIO 3aCBiIYYIOTh, IO MU €, 3aCBiJ-
4yr0Th Hame OyTTs. Lle Ham MUcTenbKkuid cripoTuB, omip. Le Ham
MUCTELUBKHI HACTYT, BiH JEMOHCTPYE OyXOBHE 3[0POB’SI Ta CHILY
Hamii. be3 kynerypu Hemae Hamii. Kynerypa — 11e meMeHT, KU
TpuMae Hauiro. Kynsrypa 00’eqHye Hac, 03BOJISIE€ MPOTUCTOATH SIK
BUINIPOOYBaHHSM BiffHH, Tak 1 BUIIPOOYBaHHAM MOpajli Ta €IHOC-
Ti cycmisnberBa. ChOrofHi Tpeda rOBOPUTH MPO MiAHATTS MIIAHKU
KyJnbTypHOro mponykty. Tomy Tpeba BigOupaTH izmei, cipoMoxHi

— 182 —

1l Yepxawuncoki yumanns

3poOUTH MPOAYKT, IKUH Oylle IOKa3aHo B Pi3HUX MicTax YKpaiHW,
10 MOKe OyTH eKCIIOPTOBaHUM Oyb-I€ y CBITI.

TearpanpHa MIKOJIAa TIOBUHHA OCHACTHTU AKTOPA BiAIOBIIHU-
MU 3HAHHSMH 1 BMIHHAMH. JIUCIIUTUTIHA CIIEHIYHOI MOBH IOJIATAE Y
TpPEeHYBaHHi TOJIOCOBOTO anapary, poOoTi HaJ yIOCKOHAJIEHHSIM JHK-
1ii Ta apTUKYJSALI], PO3BUTKY MPaBUIBHOTO JuXaHHs. L{poro migxom
JOCTaTHBO ISl apTHUCTIB ApaMaTuyHoro Teatpy. CTOCOBHO X mi-
TOTOBKH JISITBKOBO/IB 3a3HAUMMO, IO 3aBIaHHS, SKi CTOATH Mepex
HUMHU, Habararo ckiaHinn. Crerudika MUCTEITBA TEATPY JISITHOK Y
TOMY, IO aKTOP-TISUIBKAp Ma€ BXKE TOTOBHM IHCTPYMEHT — JISLTBKY. Y
MIPOIIECi pENeTULlill BiIOyBAEThCS “UyJI0 OKUBIICHHS : 3HAXOMATHCS
MJIaCTHYHI MOKJIMBOCTI JISUTBKM Ta ii BIacHuil, TpaHcdopmoBaHuit
ronoc. ICTOTHOIO BIIMIHHICTIO CLIEHMOBH B TeaTpi JISUIbOK € HeoO-
XIJHICTD 3MHUTTS MOBH aKTOpa i3 30BHIIIHIM 00pa3oM JISIBKOBOTO
MEpPCOHaXka, Tak 3BaHe “TIOTPAIUITHHSA B JIANBKY, MacKy . Lle onna 3
HaBa)KJIMBIIIMX CKJIAZAOBUX MOBHO-TOJOCOBOI mMpodeciiHoi Maii-
CTEPHOCTI aKTOpa-IsbKaps. AKTOp 3 JISUIBKOIO (PaKTHYHO HIKOJIU
HE TOBOPUTH “cBOiM rojocom”. 1106 opraHiuyHO iCHYBaTH B JISIbLI,
nependavaeThes ToI0coBa TpaHc(opMallis — KOJKHa JISJIbKa BUMarae
0c00IMBOr0, iHANBIAyaIbHOTO, MPUTAMAHHOTO TUIBKH il 3a0apBieH-
Hs1. 3BYKOBa MajiTpa BUCTAaBU B JISJIBKOBOMY TE€aTpi Ma€ psif CIICLHU-
¢biuyHMX BiIMiHHOCTEH, SIKi He MOXKHa irHopyBaTH. IIpu miarorosii
apTUCTIB JISTBKOBOTO Tearpy HEOOXiAHO MPUIINATH yBary He Tilb-
KM 3BHYAITHIH CIICHIYHIM MOBI, aJie 1 TAKOMY BaXKJIUBOMY JUJIS I[bOT'O
YKaHPY MUCTEUTBY 3ByKoiMiTawii. Tpeba mam’aTaTu Ipo MOKIIHBICTh
03ByUYyBaHHS B Of[HI¥ BHCTaBi JIEKUILKOX MEPCOHAKIB, 1[0 TOBOPUTH
po 3aTpe0yBaHiCTh HABMYOK MOBHO-TOJIOCOBOI TpaHCc(opMalii.

[pyre BaxxnuBe 3aBIaHHS JIAJIbKAps — TOMOT'THCS 371aroKe-
HOi poOOTH MOBHOTO amapary i pyXy pyK, sKi KepyIOTb JISJIBKOIO.
Bo cnoBo nmpoxonuTe yepe3 pyKy i KokHa (paza JArae Ha TOH YU
IHIIMH PYX JSUIBKH — LE CEKPET aKTOPChKOI MailCTepHOCTI JIsIbKa-
ps. O3ByUyIOUH JISIBKY, AKY BEE CaM, aKTOP MPOXOJUTH BECh LIAX
BUPOILIYBaHHS poii-o0pasa, 3 yciMa KOMIOHEHTaMH, BKIIOYAIOUU
nJacTU4He 1 MoBHe “‘oxuBieHHs . Tpeba 3HaTH XOAY Ta OCHOBHUI
PUTM PYXY JISJIBKH, IEPEBIPUTH TIEPEKOHJIUBICTH IPOMOBIISIHHS 32
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JSIBKY TEKCTY, TOOTO po3poOMTH TEeMOpOBY Ta IHTOHALiHY CTO-
pony poni. OTHUM 3 TOJOBHUX MPOQECIHHUX AOCATHEHD JISIbKaps
€ BMIHHSI OpPraHiuYHO MOETHYBATH PyXH, KECTU JISIIBKU 3 TOJIOCOM,
cioBoM. [ToTpiOHO 1IyKaTH BUpa3Hy, pi3HOMaHITHY MJIaCTUKY Ta He
BapToO LTIOCTPYBATH TEKCT kecTaMHu. [lepcoHaxi BUCTaBH, He3BaXKa-
I0YH Ha ACKPaBY iHAUBIAYaJbHICTh, HOBHHHI “PO3MOBIATH” OJHIEIO
MOBOIO PYXiB, “KUTH” y €IMHOMY pUTMi. JIsnbka — 00pa3 y3araib-
HEHHI, MOBa JISJIBKH Y BHCTaBi Mae psii 0cOONMMBOCTEH, MOTpedye
Y3TO/PKEHHS TEKCTY Poii 3 pismuHOI0 noBeaiHKow. Tpeda moeHaT
MOBY Ta IJIACTUKY JISIIBKU ¥ 00’€THATH 1X € AMHUM PUTMOM.

My3uKka € HEeBiJ €MHOIO YacTWHOIO BUcTaBH. Lle ogmH 3 Mo-
T'YTHIX 3ac00iB eMOLiifHOr0 BIUIUBY. Jle, SIK He B TeaTpi JSUIbOK, TaK
TOCTPO MiJKpecieHa eMOoLiiiHa BUPa3HiCThb PYXY, SIKY TIIbKH My3HKa
MOXke TocuiuTh. Ha Hilf TpuMaeThCcs CMHCIIOBE HaBaHTa)KeHHs. My-
3WKa BUCTYTIAE SIK aKOMIIAHEMEHT TaHLsIM, CIiBY Jisu1boK. Komwm nep-
COHa)K BUKOHYE BOKaJIbHI MapTii, TO CIIiJ] 3BEpHYTH yBary, 10 BOHU
MOBHHHI OyTH B XapaKTepi MepCcOHaXy, MaTH iHAWBIAyalbHi, MpUTa-
MaHHi came HOMY BUCOTY, TEMOp, MaHEPy MOBH, TUKLIi0, TEMII, PUTM.

[Ipouec QopMmyBaHHS aKTOpa-IsJIbKapsi KOMILJIEKCHUU.
EdexTuBHicTE MOBHOTO HaBUaHHS MalOyTHIX MaicTpiB Tearpy
JATBOK 0arato B 4YOMY 3aJI€KUTh Bill €AMHOI BHYTPIIIHBOI CHps-
MOBaHOCTI METOAMKH BHUKJIaJaHHs aKTOPCHKOI MalCTEpHOCTI 1 cie-
HIYHOI MOBU. MU MOBHHHI JTOMOMOITH B 06a30BOMY — “pO3MOBI 3a
JAABKY”, CIUPAIOYUCh IPU LBOMY Ha crenudiKy NcuXo(pizHIHOro
ICHYBaHHSI aKTOPa-JIsIIbKapsl sIK Ha OCHOBY MpodeciiiHoi miAroToB-
ku. [lopsan 3 BigoMUMH Ta ampoOOBaHUMH METOJaMH HaBYAHHS
CIIEHMOBH JIpaMaTUYHOTO aKTOpa HeoOXiAHO po3po0naATH i BBOAU-
TH TOJATKOBI METOIM JUISl aKTOPCHKHX KJIACiB TeaTpy JSIbOK.

MertononoriuHa CyTh BHXOBaHHs JISJIBKapiB 3po3yMiia —
OpraHiyHe iCHyBaHHS B pOMi-00pa3i MOXXJIMBO JIMIIE B CHHTE3I
MJIACTUYHOTO 1 MOBHOrO MamtoHKa poii. Ilpu npomy mnactuka,
TEMIOPUTM BH3HAYAIOTh crieudiky MoBu. Came MeTo. LiJiCHOTO
OCBOEHHSI POJIi B Cy4acHii TeaTpajbHill KO € 0COOIMBO BaXKIIU-
BUM. TOX 3aHATTSA 31 CHEHIYHOI MOBHM MOBMHHI YCBIJZOMIIIOBATHUCS
SK TPOLIEC OBOJIONIHHA MaiiCTEpPHICTIO aKTOpa-sibKapsi!

— 184 —

1l Yepxawuncoki yumanns

Olga Mohlenko
Senior Lecturer at the Department of Stage Speech,
1 P. Kotlyarevsky Kharkiv National University of Arts
e-mail mohlenko@gmail.com
ORCID : https:/forcid.org/0000-0003-1123-9546

PECULIARITIES OF COMBINING MOVEMENT, MUSIC,
PUPPET PLASTICS WITH A WORD AND PUPPETEER

Key words: actor —puppeteer, instrument — puppet, “miracle
of animation”, specifics of speech, plasticity of the puppet, rhythm
of movement.

Are any art actions or events necessary during the war and
indeed is it necessary to teach and learn art? Yes! Because concerts,
theater performances, etc. testify that we exist. This is our artistic
resistance. This is our artistic attack; it demonstrates the spiritual
health and strength of the nation. There is no nation without culture.
Culture is the cement that holds a nation together. Culture unites us,
allows us to withstand both the test of war and the test of morality
and the unity of society. Today we need to talk about raising the
bar of the cultural product. Therefore, it is necessary to select ideas
capable of making a product that will be shown in different cities of
Ukraine and that can be exported anywhere in the world.

The theater school should equip the actor with relevant knowl-
edge and skills. The discipline of stage speech presupposes training
the vocal apparatus, working on improving diction and articulation,
and developing proper breathing. This is quite enough for drama ac-
tors. As for the training of puppeteers, the tasks they face are much
more difficult. The specificity of puppet art is that the puppeteer has
a ready-made instrument — a puppet. In the process of rehearsals,
a “miracle of animation” takes place: the plastic possibilities of the
puppet and its own transformed voice are found. A significant dif-
ference of the stage speech in the puppet theater is the need to merge
the actor’s language with the appearance of the puppet character, the
so-called “getting into the puppet, the mask.” This is one of the most
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important components of the speech and voice professional mastery
of a puppeteer. The actor with the puppet almost never speaks “in
his/her own voice”. In order to organically exist in the puppet, a vo-
cal transformation is assumed — the puppet requires a special, indi-
vidual, unique coloring only for this puppet. The sound palette of the
performance in a puppet theater has a number of specific differences
that cannot be ignored. It is necessary to pay attention not only to
the usual stage speech, but also to the art of sound imitation, which
is so important for this genre of art. It is necessary to remember the
possibility of voicing several characters in one performance, which
indicates the demand for speech-voice transformation skills.

The 2nd important task of the puppeteer is to achieve coordi-
nated work of the speech apparatus and the movement of the hands
controlling the puppet since the word passes through the hand and
each phrase falls on one or another movement of the puppet — this is
the secret of the puppeteer’s acting skills. Voicing the puppet, which
he controls themselves, the actor goes through the entire path of devel-
oping a role — an image with all components, including plastic and lin-
guistic “revival”. It is necessary to find the pace and the main rhythm
of the puppet’s movement, to check the persuasiveness of pronouncing
the text for the puppet, that is, to develop a timbre and the intonation
side of the role. One of the main professional achievements of a pup-
peteer is the ability to organically combine movements and gestures
of a puppet with voice and words. It is necessary to look for expres-
sive, diverse plasticity and not to illustrate the text with gestures. The
characters of the play, despite their bright individuality, must “speak”
in the same language of movements, “live” in a single rhythm. The
image of the puppet is generalized, the language of the puppet in the
performance has a number of peculiarities, it needs to match the text
of the role with physical behavior. It is necessary to combine the lan-
guage and plasticity of the puppet and unite them with a single rhythm.

Music is an integral part of the performance. One of the power-
ful levers of the emotional influence. Where, if not in the puppet theater,
the emotional expressiveness of movement is so acutely emphasized,
which only can be enhanced only by music. It carries a meaningful
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load. Music acts as an accompaniment to dancing and singing pup-
pets. When a character performs vocal parts, it should be noted that
they should be in the nature of the character, have individual pitch,
timbre, manner of speech, diction, tempo, rthythm inherent to it.

The process of forming a puppeteer actor is complex. The ef-
fectiveness of the language training of future masters of the puppet
theater largely depends on the single internal focus of the methodol-
ogy of teaching acting skills and stage speech. We must help in the
basic “talking for the puppet”, relying on the specifics of the psycho-
physical existence of the actor — the puppeteer, as the basis of profes-
sional training. Along with the well-known and proven methods of
teaching stage speech of a dramatic actor, it is necessary to develop
and introduce additional methods for puppet theater acting classes.

The methodological essence of the education of puppeteers is
clear — organic existence in a role — an image is possible only in the
synthesis of the plastic and linguistic pattern of the role. At the same
time, plasticity and tempo determine the specificity of the language.
It is the method of holistic development of a role in a modern theater
school that is particularly important.

Classes in stage speech should be understood as a process of
mastering the skills of an actor — a puppeteer!
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COIILJIKA —- CYYACHA YKPATHCBKA 3BPOS

KarwouoBi cjoBa: yxpaincekuti My3uyHuti iHcmpymeHmapitl,
CONiNKa, KOHYEPMHEeCONiIKO8e GUKOHABCHBO, CONLIKOGUL Maticmep.
[IuTanHs HaLiOHAJIBHOTO MY3WYHOTO 1HCTPYMEHTapilo 3a-
BX/IM € HaWBAXKIIMBIIIMMH, a B TENEpillHii Yyac — ocobnmBo. YKpa-
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