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In 1912, Leonid Paktovskyi moved to Kharkiv and entered
Kharkiv University at the Faculty of Law. After graduation, he be-
gan to tour cities with lectures on music as a musicologist and pia-
nist. It was this activity that led him to create his own radio show.
As you know, radio broadcasting in Kharkiv began on November 16,
1924, and it was Kharkiv Radio that became the first in Ukraine. The
program, which was initiated and conducted by Leonid Paktovskyi,
was called “Radio Theater”. Later, on Kharkiv Television, the fa-
mous Soviet musicologist and historiographer Yuriy Shcherbinin
took the name of Leonid Paktovsky’s memoirs “About Music, Musi-
cians and Not Only” as the title of his TV show.

Leonid Paktovsky valued his friendship with the outstanding
pianist Vseveolod Topilin, who after the Second World War headed
the Special Piano Department at the Kyiv Conservatory. A well-
known fact is the correspondence between Paktovsky and Topilin,
in which Leonid expresses his admiration for students of Topilin’s
class — Volodymyr Selivokhin (winner of the Ukrainian pianist
competition) and Boris Zarankin. Leonid Paktovsky’s friendship
was 1o less close with the luminaries of the Kharkiv music-theoret-
ical school — Mykhailo Tyts, Dmytro Klebanov, Semen Bogatyrev.

In memory of himself, his creative and professional life, his
friends and family, Leonid Paktovsky left a manuscript of his mem-
oirs, which were published in a limited edition in Kharkiv and are
entitled: “Leonid Paktovsky: Notes of an old accompanist” (2016).

So, the Paktovsky family contributed to the development of
the musical life of Kharkiv. After all, without Fedor Paktovsky’s
funding of music classes, without Leonid Paktovsky’s radio broad-
casts, without the highly professional graduates of Yulia Paktovsky,
musical Kharkiv would be significantly poorer. Many of the stages
of the life of this “Holy Family” still remain unknown and await
further research.

All the archival materials shown in this report can be seen
and heard live in the Kharkiv public museum “Treasures of Musical
Kharkiv” named after Yury Shcherbinin.

— 134 —

1l Yepxawuncoki yumanns

HOAEMIKOX I11

epoac Mapuna Onexciiena
3a6i0y8auxa HA8YAIbLHOI 1abopamopii
Kageopu icmopii yKpaincokoi ma 3apy0OiscHOl My3uxu
Xapxiecbkoeo nHayioHanbHO20 YHIGEpCUMEmy MUCMEYma
imeni I I1. Komasapescovrozo (Xapxkis, Yxpaina)
e-mail: maderbas9@gmail.com

ORCID 0000-0001-5838-8253
AHTHUBINHA. EKCIAHCISI MUCTEIITBA

Kimo4oBi ciaoBa: mucmeymso sAK yuacmux GiuHu, nepco-
Hanbhe npomucmoanus azpecii A. bBapuwescokozo, B. Cunveecmpo-
6a, €. Cmanxosuua, 1. Pasymetixo, O. be3zbopoovko; Gustav Mahler
Symphony 2 Resurrection Pomeo Kacmenyyui; mucmeyvkuti npomo-
KOOEKC.

24 mrotoro 2022 poKy yKpaiHCbKE MHCTELTBO 3MiHHJIOCS
Hazapxau. OnaHyBaBIIM cTpax i mogonaBmu (pycTpauiro, yci Ti,
XTO Mpauroe y chepi MUCTENTBA, AyKe IBUIKO CTAJIN 0 pOOOTH.
MucTeuTBo HacIpaBli CTaJI0 aKTUBHUM y4aCHUKOM 11i€i BiliHu Po-
cii mpotu YKpaiHu.

[TicHio “O#i y ny3i yepBoHa KajuHa..” abo Tpeku “baiipak-
Tap” 4M mpo Te, K “Jl>xoncoHtok bopuc Tanku rpus, sik 6apdapuc”
MPOAOBKUTH B YKpaiHi KOXKHHMHA. Yci cliBaiu, MOBTOPIOBAJIU, PO-
Ounu cBoi kaBepu. MHCTEIBKI TBOPU CTaBajld TONOBUMH, 00 BiIy-
YHUIIM B JIIOACHKI €MOLiiT cTpaxy, po3ry0biaeHocTi, Haii.

MuTii craBanu “rojocaMHu CyCHiJIbCTBa”, SIKE NEPEKUBA-
70 i TOCi MpOKUBa€e HANOIIBIN PYHHIBHI YacH CBOTO XUTTA. Bin-
peduiekcyBaTu Ha BiffHY y cBOiX TBOpUMX poOOTax, CIPOEKTYBATH,
OCMHUCIIHTH 1 HaBiTh CTPYKTYpPYBaTH HaIly peajibHICTb, A€ MOPSX
3 OOMOBUMH IiSIMHM, CMEPTSMHU 1 CTPaKJAHHSIMHU BCE OAHO BHUPYE
JKUTTS 1, HAPEIITi, JICTaTH CBif MOTY>XHUU TOJIOC Ta BIACHOPYY
cTBOopUTH “Micue cunu”, sike BubOoproe Pocito, ctano morpedoro
i aKTOM NEepPCOHAJBHOI'O MPOTHUCTOSHHSA ISl JisS4YiB MHUCTEUTBA.
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Bnyuno nanucas Tapac Tomons, mizep rypry “AnTtutina”: “Hame
3aB/IaHHS — TOBOPUTH .

XyIoKHUKH MYyONiKYIOTh CBOi TBOPH B COLIMEpEXax, po3-
MILIYIOTh BiJIeO BUCTYIIiB, IPEM €PH TBOPIB i MUTTEBO OTPUMYIOTh
BiJl THCSY KOPUCTYBadiB BIATYKH. 3BYKHM MY3HUKH 1 300pa’keHHS,
BUXOILJICH] 31 CTPIYKM HOBHH, CTaIOTh CIIOCOOOM MPHOOPKATH Bilac-
Hi CTpax# Ta CyM’ITTS €MOLIill i yMOK.

V Bi3yaJbHOMY MHCTELTBI CTBOPIOIOTHCS MYpaliy, IJIaKaTy,
KapTHHH, Oarato oTtopenopraxis Tomo. Lle HIONTO KOH IOHKTYpHE
MUCTELTBO B peaisiX TOTaJbHOI BIfHM MIBUJIKO HaOupae obepTiB i
CIPUIIMA€ETHCS TiJIBKH 3 TO3UTHUBHUMH KOHOTaLisiMH. Y KueBi BUHUK
OPOEKT “MuUCTEenTBO BilicbKOBOrO cTaHy. ApxiB”, Jie IOCTIHHO CIo-
CTepirarTh, 30epiraloTh i CUCTEMAaTU3YIOTh 3a KaJeHIapHUM MPHUH-
UIIOM POOOTH XYIOXHHKIB, Ki pearyioTh Ha BifHY MHCTELITBOM.
CTBOpHBIIY IIOAEHHUK 3 KApTUH MHTLIB, SKi MalOTh AaTH MyOIi-
Kalii B colMepexax, KypaTopH HMPOEKTY MPE3eHTYIOTh IIi TBOPH
Ha YUCIEHHUX MHUCTELUBKHUX aKIifgX Ha 3aXUCT YKpaiHH. AKBapelb
xypoxHuni Kinder Album “Ykpaina YuHUTH CynpOTUB’, KApTHHA
HOmii Jlorauosoi “Nobody will come” (04.03.22), xaptunu Hanuiu
Moguana i rpagika [aau Jlesi “Hiune untanus HoBun” (09.03.22) —
1€ SICKpaBi MPUKJIIAAM MUTTEBOTO pearyBaHHs XyJ0KHUKA.

Inmumit mpoext Never Again Gallery 3pobnenuii sx anmar-
TyBaHHsA 21 iHpopmaniliHoro mocrepa Benukobpuranii Ta CHIA
1939—-1945 pokiB. XyJOKHUKH Ta iTIOCTPATOPH MOAINHINCS OHOB-
JICHHMH TJIaKaTaMu Mpo BiiiHY B YKpaini. Jlianor 3 yacom BinOyBa-
€THCA AK TIOBEPHEHHSI B ICTOPit0 MUHYJIOI BiliHH, ae IlyTiH 3aMicTh
ltnepa. A6o npukiag Onekcu MaHHA, YKpaiHCBKOTO XYIOXKHH-
Ka, eceicTa, apT-Kyparopa, apT-IupeKkTopa, LIrocTparopa, oiorepa.
e mo Bitinu HapoauBcs Horo npoekT “Komekc”. 3apa3 BiH ckiana-
eTbed 3 460 rpadiunux nuctiB. Yotupu yactunu “Kopekcy” — 1e
YOTUPHU KJIACHYHI CBITOBI CIOKETH, Ha AKUX OYAYEThCS BCS CBITOBA
KynbTypa 3a kiacudikaiieto bopxeca, — “IloBepuenns”, “Ilomryk”,

“O6nora ¢opreni”, “CamoryoctBo bora”. 3 mouatky BiitHu Onekca
Mann npogosxuB “Komekc” i fioro 5-ta yactuna “BiitHa 1 aHTH-
BilfHa” — I CBOEPIAHUN IIOACHHUK BiiiHM Pocii mpotu Ykpainwu,
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HOBI CTOPIHKHM SIKOTO MOXKHa 3HalTH B conMepexax. Tam € byua
it IpmiHp — pyka 3 4epBOHUM MaHIKIOpOM, YOTHUPH Tija Ha J0po3i,
XKIHKa B KOJIOAA3i, TaM € i Biunauus... U yBeCh LieH KOMIKC kKaxy
3p00IeHO B YOPHO-01710-4€PBOHUX KOJIbOpax.

MuTenb KOMEHTYBaB CBOIO poOOTY Tak: ““...s1 300paxyto 3Mi-
HEHY BilfHOIO CBiIOMICTH i AilicHicTh. Lleli mpoekT aBTOGiOTpadiu-
HUH, Yepe3 MOIO BIIACHY aBTOOiorpadiro TaM € OCMUCIIEHHSI BChOTO,
0 MEHE 0TOYYeE, TYpOye 1 Ipo 110 s peduiekcyro” [7, c.4] .

Ane GaraTo XTO 3 MUTLIB NepelyacHO MiLUIN 3 )KUTTA BHa-
CIIOK Wi€l BIHHM 1 MM BXX€ HE 3HAEMO, IO 115 JIOAWHA MOTJIA Y-
MaTH i xoTina 3pooutu. Ilomepna komnoszuropka ['anna ['aBpuneus
ceplie He BUTpUMaIIo THUCKY. [1imoB y 3acBiTi kommo3uTop Bonoxu-
mup [ITymikin, ToMy 10 He 0yJI0 MOKIMBOCTI BYACHO HAaIaTH HOMY
MEIUYHY JOTIOMOTY.

Po3noBiap mpo cebe, mpo cBiif TpaBMaTHYHHUN JOCBiA, MPO
HEHABUCTH 1 MParHeHHs A0 MepeMOryu 0araThoX YKPaiHCBKHUX MY-
3MKaHTIB T4 KOMIIO3UTOPIB 3HAXOAMMO B iHTEPB’I0 y MyOIiKaLisix,
y colMepexax, y “Bigeoctpimax”.

AHTOHIU bapunieBcbkuii — BiIOMUH MiaHICT — CTaB OAHUM 3
y4acHUKiB poekTy “Bouquet Kyiv Stage in Oxford” BiiTky 1poro
poky. B inTepr’to po3nogis: “Ilicns moyatky BiifHH rpa Ha iHCTPY-
MEHTi ISl MeHe BTpaTuia ceHc. JJo My3WKH MOBEpHYBCS BHIAJ-
KoBO. Xoawiu B 0i0nioTeKy, i Tam Oysio Ha pUHKY MiaHiHO, 1 5 TaK
1HKONM TpaB IJisl BOJIOHTEPIB, Ans cebe... Hamararocs pobutu Te,
o Moxy” [1].

Banentuny CunbBecTpoBy BHIOBHHJIOCA B IBOMY poLi 85.
Kpyrmniii naTi koMmo3uTopa MPUCBATUIN YHUCIEHHI KOHLEPTHI 3a-
X0Iu AK B YKpaiHi, Tak i B iHMx kpainax €Bponu. B omHomy 3i
CTPIMIB MiCIIA aBTOPCHKOI'O KOHIIEPTY BiH CKa3aB, IO Oiblle He
Mpi€ Ipo TBOpUE, JHILE PO MOJITHYHE. “S] B3araii Bke BTOMUBCS
JKUTH B CBITI, JIe TaKe KOIThCA.... He moBUHHO Oy TH *K0IHOT0 nadocy.
VY Ham yac My3HKa MOBHHHA NIEPEXOAUTH B PEKUM THILI, B PEKUM
MOJIUTBH 1 SIKOTOCH MUPHOTO JIHA. My3uKa MMOBHHHA MOKa3yBaTH,
sKa TEHIITHA Halla [MBiai3amisa 3 wicro 11 cuinoro. Y Hall aHi 3Ha-
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YEeHHS MaJoro 301bIIYEThCS, TOMY IO BelWY LMBiIi3auii cnupa-
€ThCS Ha MaJte. SIKIo Mae mpaBauBe, TO 1 s Benud npaBausa’ [2].

Ipo npaBauBicTh 1 MoTpedy roBopuTH ckazaB €Bren CTaHKoO-
Bu4. “T'oBOpuB onuH (K O e Horo Ha3BaTH KYJNBTYPHO), 10 HEMa
TaKol KpaiHU. A BHUSBIISETHCS, BOHA HE TibKU €, BOHA — OfIHA 3 Haii-
Oaratmmx y cBiti! Lle ykpaiHcbka KynbsTypa, Lie TpaauLii HapoaHi, 110
MaroTh TUCSYONITHIO icTopito. KynsTypHa cniagmuHa — 1e Te, 4oro He
MaJia i Bke Hikonu He Oyae martu Pocis. A YkpaiHa — ofiHa 3 HaiijaB-
HIIIMX LWBLITI3aLiH, 1 IPO 11 TOBOPUTH (POIBKIIOP, SIKUM S JOBI'HH Yac
3aiimaBcs ... He Tinbku s, a i 6arato Moix KoJer Hamucaiy TBOPH 32
neid yac.  3apa3 mpauroro HaJ BEIMKHM TBOPOM IJISL XOpY 3 OpKe-
cTpoM 3 pobouoto Ha3Boro “[Icanmu Bitinn’ Ha Bipii Lllepuenka, Jlinu
Kocrenko... S He nymaro, 110 y Hac Oyze 6arato KOH'toHKTYpH” [3, ¢. 3].

Orter be30opoapKO BCi I1i MiCsAIli BiifHM aKTHBHO BUCTYTIA€ B
HalllOHAJIBHUX MUCTeUbKUX mpoekTax y [lompmi, JluTei, ABctpii,
BenukoOpuranii sk miaHicT i Kommo3uTop. B iHTepB’io BiH 3ayBa-
JKUB, 1110 ““HaM JTy’Ke BaXKJIMBO 30epiraT JIAsHICTh 1 706po. Mu Te-
nep LIOHSI CTUKAEMOCS 3 HEIPUXOBAaHUM BIAKPUTUM 37I0M. Benbmu
BaXKKO, IUBIISTYUCH 3JIy B 00114us, 30epiratu B codi 1o6po” [4, . 4].

Kommnosuropu Inns Pasymeiiko i Poman I'puropis BenyTtsb
AKTHBHY KOMYHIKAIiI0 B COLIMEpeXax. 3BiATH BOHU PO3MOBIAAIOTH
npo BuctaBu “YopHoOunbpaop¢” y aBcTpilickkomy Binni, y Din-
nsuaiil; “KomuckoBy st Mapiynons” na Ars Electronica Festival
i mpo HoBy npem’epy B Kuesi “Genesis. Opera of Memory B my3ei
XanenkiB”. Ha cBoiii cropinmi Inns Pasymeiiko nanucas: «Bigay-
Baro BiJ'i31 0araThox JIOJCH, My3UKaHTIB, MUCTEI[TBO3HABIIIB, aK-
TOpiB, XyAOKHUKIB 3 Ykpainn/Kuesa B npoMy poui HaclpaBi sK
CepHO3HY TPaBMY 1 BaKyyM AJI YKPaiHCHKOTO MUCTENTBA, a 30BCIM
HE SIK “BIKHO MOXJIUBOCTEH B €Bpomy”™» [5].

VYkpainceka onepHa 3ipka Jlrogmuna MoHacTupcbka 3apas
npanroe 3a KOHTpakToM y Metropolitan Opera, BUKOHY€e mapTii
Annu Hetpebko micns ii BiacToponenHs. Lle ime omgHa pruca Kyib-
TYpHOI eKkcnaHcii cyuyacHuX yKpaiHCbKuX MUTLiB. CriBauka Biguy-
Bae, 1110 YKPaiHChKi BUKOHABIII 1 aBTOPH ““TPaHCIIIOIOTH cCaMOOy THi
YHIKaJIbHUH MecemK”.
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VYci abo OUIBIIICTH MUTIIIB 3a7y4eHI B TUHAMIYHUHN PyX 3pOC-
TaHHS 1 BIAKPUTTA YKPaiHCHKOI KYJIBTYPH, IKUH CIIOCTEpiraBcs 1ie
JI0 BiifHH, a 3apa3, sIK He MapaJoKCalIbHO, L4 BiiiHa 1ajia BUOYyXOBUH
BUKHJI TBOPUOI €HEPrii.

Biitna 00HyI0€ BCSKY IITYYHICT. MUCTENTBO B YKpaiHi BUOY-
JIOBYE 3apa3 JIOBKoJIa ce0e IICHXOJIOTIYHY MOZIENb LIHHICHOTO CTABJICH-
Ha 10 droneil. Came 3apa3 yce Tak ImparLloe, Mo ““...Ma€ 3HAUCHHS TOM
KYJIBTYPHHUH TPOCTIP 13 COTEHb THUCAY LIMPUX MHUCTELBKUX BY3JIHKIB,
SIKMH MPUTOTYE TII0 A7 3araJibHOHALIOHAJIBHOTO BisepyHKa...” [6, . 5].

€Bporneiicbki MUTLI OauaThb y CBOEMY J3€pKasi Hally BH-
3BOJIBHY BiliHy. SIckpaBuii mpukiag — He rpadiri Ta€MHHYOTO
Bbenkci B Kuesi, 1 boponsiaui, # Ipneni. XyZoXHUK 31 CBITOBUM
IM’sIM, sIKe IPUXOBYE, aHOHIMHO MPUOYB B YKpaiHy i 3poOUB ciM
MYypalliB, a MOTIM YK€ MiITBEPAUB CBOE aBTOPCTBO Yepe3 colmMepe-
xi. Ha pyinax crtin OyniBens 300paxeHi OanepuHa, AiTH, sIKi Tpa-
0ThCs, riMHacTKa, [13PK.

VYpakalouuM TBOPOM €BPOMEHCHKOr0 MHUCTEUTBAa 3 TyMa-
HICTUYHHM 3aKJIUKOM 1O MHpY craja mpem’epa Gustav Mahler
Symphony 2 Resurrection, sika Bu3Hadena sik Opera stage live, Ha
3akputti Festival de Aix-en-Provence (Opanitis) y umHi pexuce-
pa Pomeo Kacrexyuui (Itamis). o 3ipkoBoro ckiiaay BUKOHaBCHKOI
komaHau 3anpocuin aupurenta Esa Pekka Salonen (Dinnsuzis),
comictok Golda Schultz (IliBnenHoadpukanceka pecnyOmika) i
Marianne Crebassa (@panitis).

JilicTBo BinOynocs Ha MOKUHYTOMY CTaJiOHi, HPUKpaIIEHO-
My rpaditi. 40-meTpoBa cueHa 3amoBHeHa 3emieto. [o cueHi rynse
Iy’Ke KpacuBuii 0111 KiHb. [0 KOHS BUXOAHUTH AiBYMHA 1 TOBOPUTH
mo TenedoHy, panTOM BOHA HATHKAETHCS Ha JIIOACBKY PYKY, sKa
cTupyath i3 3emiui. OpkecTp moYMHa€e rpatu cUMQOHilo, sika iae 1
roguny 40 xBuinH. Maiike Bech 4ac CLEHY MOCTYIIOBO 3aIlOBHIO-
I0TB JIIOU B O1IMX KOCTIOMaXx (Ti, IO MPOBOJSATE EKCTyMalilo TiJ),
SIKi METOJIMYHO BiJIKONYIOTh TiJia JKIHOK, YOJIOBIKIB, JiTEH, KiIacu-
¢iKyIOTh 1 KIAAYTh y OiJli MaKeTH, 3arpyKaroTh y MalllMHU Ta BUIK-
JUKaloTh. B ocTaHHIN 4acTHHI, KOJH CIIeHa CTa€ MOPOXKHS, BCTyIae
xop, comictu. Ha 3emuto e mom. Po3kornku riraHTChKOi MacoBoi
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MOTHJIN aCOLIIOIOTHCA 3 pealbHUMU MOAISIMUA CHOTOJCHHS Y 3Bijlb-
HEHMX Bij okymnamii oOmacTsx Ykpainu. Bisyansai oOpasu TBOpY
Pomeo Kacteny4uui BoueBuIb MOB’A3aHi 3 MOAISIMH B HaIllild KpaiHi.

3MiHa KUTTS KOXKHOTO B YKpaiHi, TOCBiJl TOPsI 1 TPUBOT, CHO-
CTepiraHHs axiB BiHHH, MOPaJbHOTrO i (Pi3MYHOrO MaIiHHS Ta
i JHECEHHI JTIOMHY, IEPEOCMUCIICHHS 3HAKOBHX pedeid 1 heHome-
HiB — yce 1€ 3yMOBHJIO JOTPHUMAaHHS HEOTOJIOLICHUX MPaBHUII CePest
MUTIIB, Ha KIITAJIT MPOTOKOAEKCY.

Uepes rosocd yKpaiHCBKMX MUTLIB TPaHCIIOIOTHCS IIi Ha-
paTuBH: MO-TepIle, HUHINIHI MOMEHT MOXXHA BUKOPHCTATH IS
peduiekcii 3apa3, mo-apyre, BiliHa — e Haroja MOBEpHYTHCS Ha3al
i 3po3yMitHu icTopito. Takok yCBiIOMITFOETHCS BILJIUB JIFOJICHKOT Mi-
SUTBHOCTI, JIe KOKeH POOUTH Te, 110 BMi€ HalKpale, i TOJOBHE, 110
yKpaiHChbKa KyJbTypa OCTaTOYHO BUXOAUTH 3 TiHI POCIHCHKOI i Ha-
OyBae CBOIX BUHSTKOBUX PHC.

BHUKOPHUCTAHI J1KEPEJIA:

1. Vkpaincekuii ¢ectuBans B Oxcdopni. Cepen yvacHu-
KiB — komno3uTtop Banentun CunsectpoB / BBC News Ykpaina.
YouTube.- 2022. 4 xO0BT.

2. Bynko Amnacracis. Banentun Cunbsectpos: “Ilo Bu Ko-
ire, woptu kpemumiBcbki?” URL: https://www.dw.com/uk/valentyn-
sylvestrov-shcho-vy-koite-chorty-kremlivski-a-61159315/a-61159315

3. T'onuapyk Katpsa. Komnosutop €sren Crankosud: “Bechb
yYKpalHChKHI Hapox — 3apa3 30poiiHi cunn’//Cycninbhe. Kynbrypa.
2022. 19 Bepec. URL: https:/suspilne.media/283284-kompozitor-
evgen-stankovic-ves-ukrainskij-narod-zaraz-zbrojni-sili/

4. Konmomoens JI. Oner be3boponbko: “YkpaiHna 3apa3 — 1ie
CHUMBOJ JoOpa B yceoMy cBiTi”/ Mysuka. 2022. 15 geps. URL:
https://mus.art.co.ua/oleh-bezborodko-ukraina-zaraz-tse-symvol-
dobra-v-usomu-sviti/?fbclid=IwARODvVBfJEHKFLOIgAuw_ MeTE
1A6bkCBeV8bG8hzlxwdW WFOegEImSDzM YGw

5. Tns Pazymeiiko. URL: https:/www.facebook.com/elias.spricht

6. Ilokanpuyk Omner. Hapimo mnoTpiOHO MHCTENTBO B dYac
BititHu?/ JI3epkano tuxusa. 2022. 4 cepn. URL: https://zn.ua/ukr/
SOCIUM/dlja-choho-potribne-mistetstvo-pid-chas-vijni.html

— 140 —

1l Yepxawuncoki yumanns

7. CnaBinceka Ipuna, I'ynak Cepriit. Onekca Mann:”KoxHa
BiliHa moTpedbye KynprypHOi excrancii” / The Ukrainians. 2022.
3 xoBT. URL: https:/theukrainians.org/oleksa-mann/

Maryna Derbas
Head of the Educational Laboratory
at the Department of History of Ukrainian and Foreign Music,
1 P. Kotlyarevsky Kharkiv National University of Arts
e-mail: maderbas9@gmail.com
ORCID 0000-0001-5838-8253

ANTI-WAR. EXPANSION OF ART

Key words: art as a participant in war; personal opposi-
tion to aggression of A. Baryshevskyi, V. Sylvestrov, E. Stankovych,
1. Razumeiko, O. Bezborodko; Gustav Mahler Symphony 2 Resur-
rection Romeo Castellucci, artistic protocodex.

On February 24, 2022, Ukrainian art changed forever. All
those working in the field of art got over the fear and frustration and
very quickly got to work. Art actually became an active participant
in this war between Russia and Ukraine.

Which of the Ukrainians is now unable to continue the phrase
“O1i u luzi chervona kalyna..”, who hasn’t heard the track “Bayraktar”,
or how “Johnsoniuk Boris gnawed tanks like a barberry”. Everyone
sang, repeated, made their cover versions. The works of art hit upon
human pain or hope and immediately became top hits.

Artists became the “voices of society”, which experienced and
is still experiencing the most destructive times of its life. Reflecting on
the war in their creative works has become an act of personal opposi-
tion to Russian aggression for each of the artists. Taras Topolya, the
leader of the band “Antitila” aptly wrote — “Our task is to speak.”

Artists publish their works on social networks, post videos of per-
formances, premieres of works, where they instantly become part of the
collective. These images and sounds of music from the news feed become
a way to face their own emotions and tame fears for thousands of users.
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A large number of murals, posters, paintings, photo series,
etc. are actively emerging in the visual arts. Yes, it is called oppor-
tunistic art, but it is nothing wrong in the realities of total war

The project “The Art of Military Status. Archive” appeared
in Kyiv. There is a constant curatorial observation of artists, who
respond to the war with art, and each work has a date of publication
on social networks. Watercolor by artist Kinder Album “Ukraine
resists”, Yulia Logachova’s painting “Nobody will come” 03.4.22.
Paintings by Danyla Movchan and graphic by Inna Levy “Night
reading of news” 03.9.22.

Another Never Again Gallery project was made as an adapta-
tion of 21 UK and US informational posters from 1939-45. Artists
and illustrators shared updated posters about the war in Ukraine. The
dialogue takes place over time as a return to the history of the last war,
where Putin is instead of Hitler. Or an example of Oleksa Mann, a
Ukrainian artist, essayist, art curator, art director, illustrator, blogger.
His “Codex” project was born even before the war. It consists of 460
graphic sheets now. The four parts of the “Codex” are the classic four
world plots on which the entire world culture is built, and which were
once classified by Borges. “Return”, “Search”, “Siege of the fortress”,

“Suicide of God”. Since the beginning of the war, Oleksa Mann has
continued the “Codex” and its 5th part “War and Anti-War” is a kind
of diary of Russia’s war against Ukraine. Its new pages can be found
on social networks. There is Bucha and Irpin — a hand with a red
manicure, four bodies on the road, a woman in a well, there is Vinny-
tsia... and all this horror comic is made in black, white and red colors.

The artist commented on his work as follows: “..I depict the
consciousness and reality changed by the war. This project is autobi-
ographical, through my own autobiography there is an understanding
of everything that surrounds me, worries me and I reflect on.” [7 p.4]

Many of the artists died prematurely as a result of this war,
unfortunately. We no longer know what this person could have
thought and wanted to do. The composer Hanna Havrylets died at
the beginning of the war, because she could not go down to the
bomb shelter and her heart could not withstand the pressure. Com-
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poser Volodymyr Ptushkin died because it was not possible to pro-
vide him with medical care in time.

There are stories about themselves, about own traumatic ex-
perience, about the hatred and desire for victory of many Ukrainian
musicians and composers in interviews in publications, in social
networks, in “video streams”.

Antonii Baryshevskyi, a famous pianist, became one of the par-
ticipants of the “Bouquet Kyiv Stage in Oxford” project this summer.
He said in an interview: “Playing an instrument lost its meaning for
me after the beginning of the war. [ returned to music by accident. We
went to the library and there was a piano on the market, and I some-
times played for volunteers, for myself... I try to do what I can” [1].

Valentin Sylvestrov turned 85 this year. Numerous concert
events were dedicated to the composer’s birthday both in Ukraine
and in European countries. In one of the streams after the author’s
concert, he said that he no longer dreams of creativity, only of politics.
“I’'m already tired of living in a world where such things happen....
There shouldn’t be any pathos. Music should go into the mode of
silence, into the mode of prayer, and some kind of peaceful day in
our time. Music should show how fragile our civilization is with its
power. The importance of the small is increasing nowadays because
the greatness of civilization rests on the small. If the small is true,
then this greatness is also true” [2].

Evhen Stankovych said about truthfulness and the need to
speak. “One said (how would you call it culturally) — there is no
such a country. And it turns out that it is not only there, it is one of
the richest in the world! There is a thousand-year history of Ukrain-
ian culture, folk traditions. Cultural heritage is something that Rus-
sia didn’t have and will never have. And Ukraine is one of the oldest
civilizations, and folklore, which I have been working on for a long
time, speaks about it... Not only I, but also many of my colleagues
wrote works during that time. I am currently working on a large
work for choir and orchestra with the working title “War Psalms”
based on poems by Shevchenko and Lina Kostenko...I don’t think
there will be much conjuncture” [3, p.3].
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Oleh Bezborodko has been actively performing in national art
projects in Poland, Lithuania, Austria, Great Britain as a pianist and
as a composer all these months of the war. He suggested in an inter-
view, that “it is very important to preserve humanity and goodness for
us. We are confronted with undisguised open evil every day now. It is
very difficult, looking evil in the face, to keep good in oneself” [4, p.4].

Composers Illia Razumeiko and Roman Hryhoriv actively
communicate in social networks. There they talk about the perfor-
mances of “Chernobyldorf” in Austria, Finland; “Lullaby for Mari-
upol” at the Ars Electronica Festival and the new premiere in Kyiv,

“Genesis. Opera of Memory in the Khanenko Museum”. On his
page, Illia Razemeiko wrote: “I feel the departure of many people,
musicians, art critics, actors, artists from Ukraine/Kiev this year, in
fact. It’s a serious trauma and a vacuum for Ukrainian art, and not
at all as a “window of opportunity to Europe” [5].

Ukrainian opera star Liudmyla Monastyrska received a con-
tract in Metropolitan Opera, performing the parts of Anna Netrebko
after her suspension. This is another feature of the cultural expan-
sion of modern Ukrainian artists. The singer feels that Ukrainian
performers and authors “broadcast an original, unique message.”

All or most of the artists involved in the dynamic movement
of growth and discovery of Ukrainian culture, which was observed
even before the war, and now, paradoxically, this war gave an explo-
sive release of creative energy.

War nullifies all artificiality. Art in Ukraine is currently build-
ing around itself a psychological model of values-based attitude to-
wards people. Right now, everything works so that...”what matters is
the cultural space of hundreds of thousands of sincere artistic knots,
which will prepare the background for a national pattern...” [6, p.5].

European artists see our liberation war in their mirror. A striking
example is the graffiti of the mysterious Banksy in Kyiv, Borodianka
and Irpen. An artist with a world name, but hiding it, arrived anony-
mously in Ukraine and made 7 murals, and then already confirmed his
authorship through social networks. A ballerina, playing children, a
gymnast, PZRK are depicted on the ruins of the walls of the buildings
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An impressive work of European art with a humanistic appeal
for peace was the premiere of Gustav Mahler Symphony 2 Resur-
rection, marked as Opera stage live, at the closing of the Festival de
Aix-en-Provence (France) in July by director Romeo Castellucci (It-
aly). Conductor Esa Pekka Salonen (Finland), soloists Golda Schultz
(South African Republic) and Marianne Crebassa (France) were in-
vited to join the starry performance team. The action took place on
an abandoned stadium decorated with graffiti. The 40-meter stage is
filled with earth. A very beautiful white horse is walking on the stage.
A girl goes out to the horse and talks on the phone, suddenly she
stumbles upon a human hand sticking out of the ground. The orches-
tra begins to play the symphony, which lasts 1 hour and 40 minutes.
Almost all the time, the stage is gradually filled by people in white
suits (those who exhume bodies), who methodically dig up the bod-
ies of women, men, and children, classify them and put them in white
bags, load them into cars and leave. In the last movement, when the
stage is empty, the choir and soloists enter. It is raining on the ground.
The excavation of a giant mass grave is associated with real events
today in the liberated areas of Ukraine. The visual images of Romeo
Castellucci’s work are obviously related to the events in our country.

The change in everyone’s life in Ukraine, the experience of
grief and anxiety, the observation of the horrors of war, the moral and
physical fall and rise of man, the reinterpretation of iconic things and
phenomena led to undeclared rules among artists, like a protocodex.

These narratives are broadcast through the voices of Ukrain-
ian artists: firstly, the present moment can be used for reflection now,
secondly, the war is an opportunity to go back and understand his-
tory. The impact of human activity is also realized, where every-
one does what they do best. And the most important thing is that
Ukrainian culture finally emerges from the shadow of Russian cul-
ture and acquires its own unique features.
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TpaBMaTuuHUW NMOCBiA BifiHUW, sikuii Bij 24 mrotoro 2022
POKY CTaB HEBiIBOPOTHOIO PEANIBHICTIO JIJISl BCHOTO YKPaiHCHKOTO
CYCHINbCTBA, BUKJIMKAB MUTTEBY PEAKIil0 MUCTEIBKOI CHiTBHOTH.
Byxe 7 KBITHsI LBOTO X POKY y JIbBIBCBKOMY OpraHHOMY 3aJji Bil-
Oynacst mpem’epa rpa[H]g-onepu “MuUcTeNTBO BIHH — MPOEKTY
¢dopmauii “Nova Opera”, peaizoBaHOMY B CIIBIpalli 3 KOMIIO3UTO-
pom Cepriem Binkoro Ta ancamOnem cyyacnoi my3uku “Sed Contra
Ensemble”. OpurinanbHe >kaHPOBE BU3HAYEHHS BUCTABU MOETHYE
aHp Benukoi ¢paHy3bkoi omepu (Grand opéra) Ta Ha3By peak-
THUBHOI CUCTEMH 3anmoBoro BorHto bM-21 “I'pax”. Jlibpeto rpa[H]
n-onepH “MucrtenTBo BiiiHK” (aBTOp Mupocnas Jlatok) moOynosa-
HO 332 MOTHMBaMHU OJHOMMEHHOTO TPAaKTaTy KUTalChKOTO MHUCIUTE-
a5t Cynb-L3u. TekcT ni0pero ckiagaroTh ahOpU3MU KUTAHCEKOTO
cTparera (nepekyan ykpaincekoro Cepris Jlecusika, 2015 pik, Bu-
nmasHunTBO CTaporo Jlesa), moetnuni psaku Mupocnasa Jlatoka ta
“KMBI TOIOCH” — PEIIiKK 3 TeJeQOHHMX PO3MOB OKYIaHTIB, Mepe-
XOIUIEHUX CIENCTYKOaMH Ta ONPUIIONHEHNX YKPAaiHCBKUMHU XKYP-
HaJiCTaMu.

“Croxket” Tpa[H|a-onepu MmoOyJOBaHO HABKOJO ITSITU HOH-
nepcoHi(hikoBaHUX TEPCOHAXKIB, XKIHKM Ta YOTUPHOX YOJOBIKIB,
3aMKHEHHX Yy JJAKOHIYHOMY MpocTopi cueHu (pexucep bornan Ilo-
AimyK). LleHTpoM CleHIYHOTO MPOCTOpy € JIepeB’sHa JIaBa, CHMBOI
HECKIHYEHHOT'0 OYiKyBaHHS, KM BiIKpHBAae MOPTajl OJHOYACHO
JI0 TPHOX CBATHHB BOEHHOTO 4acy — OOMOOCXOBHINA, BOK3aly Ta
xpamy. Jlns BOKanpHUX MapTili XapakTepHUM € BUKOPHUCTaHHS BO-
KaJIBHOI IMITPOBi3alii Ta pO3UINPEHUX TEXHIK CHiBY (TOPJIOBUA CIIiB,
LIETIT, KPUK TOLIO). 3BYKOBE TOJIOTHO OnepH (IHCTPYyMEHTAJIbHUI
cknaxa: QueiTa, KIapHET, BIOJIOHYENb, NEPKYyCis, ¢popTemiano, op-
raH) MOKHa PO3JAIIMTH Ha AEKiNbKa IJacTiB, cepel SKUX BHUIIMs-
I0TBCSL TIOJISIPHI ayniaibHi 0Opasu: 3BYKH HEOE3MEKH SK CHMBOJ
BiliHM (Hayiexi HeineHTH(]iKoBaHI CBUCTH ¥ ILiepexu, iMiTamis 3a-
BHMBaHHS CUPEH) Ta KaTapCUYHE 3BYUYaHHs OpraHy sk CUMBOJ BipH
B IIEPEMOT'Y.
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