Mucmeymeso i mumyi 6 uacu Kpu3z ma kamacmpog

could be the last for the staff’s fate, gathered a constellation of talented
personalities who enriched the city cultural life, shaping the artistic
taste of true art connoisseurs and instilling the love of the audience for
national drama. It is difficult to overestimate the role of the Cherkasy
Theater in the development of music and theater art in our country.

Having a glorious tradition, the current artistic manage-

ment of the theater was able to motivate the team to create indi-
vidual creative projects, intensifying also concert activities. Over
the past year, the actors of the troupe have repeatedly organized
charitable theatrical events and concert programs. For example,
with the participation of the Luhansk Theater, there were staged a
“contemporary tragicomedy” “Who Am 1?7, a poetic performance
“Osmachka... Free”, a children’s musical “The Cat, the Cock and
the Fox™; a concert program “BRIDGES” and Serhii Bobrov’s solo
program “THREADS” were also prepared.

On June 17, 2022, the PIONEER art shelter hosted a crea-
tive evening of Oleksandr Novachenko. Being inspired by Viktor
Frankl’s book the actor prepared his own program of eleven songs
called “SENSE”. It was not about the horrors of war, but about the
existence that everyone wanted to return to. Poems and songs were
about the victory of life over death, about love and loneliness, joy
and fatigue, about the internal struggle with one’s defects, about
creative search and losses. Oleksandr Novachenko’s singing to the
guitar was accompanied by an ensemble of musicians (2 guitars,
a flute, a cello and percussion) conducted by Olena Belkina, who
made the arrangements. It convinced the listener that pleasure,
property and money wouldn’t bring meaning to life, would not save
from enmity. But only a personal vocation, a mission that each of
us carries in our life and the God’s grace would inspire us to live.
The plot counterpoint to the musical and poetic composition was
formed by three actors: Maxim Ryzhevol (Poet), Kateryna Oley-
nikova (Muse), Petro Golubchenko (Shadow). They repeatedly held
charity concerts with the same actors, but the program was shorter.

So, in the current realities, theater sees the meaning of its
existence in direct appeal to the public. The “direct speech” of the
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performers allows presenting difficult events in the country’s life
in such a way that the audience understands the truth, conveys the
message of the present, opens the way to solving problems, on the
whole, entertains the audience, excites them, gives positive emo-
tions to enrich and strengthen everyone who enters a theater hall.
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BaxaHHs BUKOHYBaTH DPI3HOMaHITHI 3a KaHPOM 1 CTHJIEM
TBOPU Pa30M € MEPIIONPHYNHOI0 00’€JHAHHS MY3HKAHTIB y KO-
nexTuB. [lpu po3rnsni >kaHpiB akaJeMiuHOI MY3HKH HEMOXKIUBO
ITHOpYBaTH YMHHHK BIUTMBY 1HCTPYMEHTAJIBHUX CKJIaJiB Ha iX Te-
He3y. Hampuxkian, sxanp ¢opTeniaHHOrO Tpio OCTaTOYHO KPHCTa-
Ji3yBaBCs B €MOXY KJIACHIU3MY, O TOT'O MPOMHIIOBIIN €BONIOLIIO
B Pi3HOMaHITHUX ckinagax. OcKinbku aHcamOJeBa My3HUKa IMOBHOIO
MIpOI0 pealli3ye OfHY 3 HaWBaXIMBIIMX (QYHKIIH My3UKH — KO-
MYHIKaTUBHY, BiJl B3a€MOJii BHKOHAaBLIB YycepenuHi KOJIEKTUBY
(BHYTPILIHS KOMYHIKaLlis) 3aJIE)KUTH CTYHiHb PO3KPUTTS 3aAyMY 1
JOHECEHHs Horo 70 ciiyxadiB. [HTeprpeTalis B KOMyHiKaTUBHOMY
Mpoleci 3aJeKUTh BiJl TAKUX YMHHUKIB: COLIAJIBbHUM, ICUXOJOTIY-
HuH, ¢izionoriunuii. Ilepueniii KO)XHOTO y4yacHHKa BHOCSTH Bill-
MIHHOCTI B TPaKTyBaHHSI HOTHOT'O TEKCTY. SIKII0 Ha3BaHi YHHHUKHU
CTOCYIOThCS JIMIIIE 1HUBIIA, TO JIATH 3TOU OO 1HTEPIIPETAIlil-
HUX aCMeKTiB MPOCTille, HiXK Y BUMAAKY, KOJH BCTYNAIOTh Y CUITY
coliajbHI YUHHUKHU — 3aralbHOCOLIaNIbHI 3CYBH.
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Jnisa yKpaiHCBKOIO CyCIHiJIbCTBa B OCTaHHE NECATHIITTS Ta-
KHMH 3araJIbHOCOIIaIbHUMU 3CyBaMu CTanu noii PeBomtortii rifn-
HOCTI, TiOpuIHOI POCIfChKO-yKpaiHChbKOl BiitHM Ha CXxopi i, BpemTi,
noBHoMaciuTabHoi BiitHM Pocii mpotu Ykpainu, posnouaroi 24 miro-
toro 2022 poky. MuUTIIi BiIIIOBIJaJI Ha MIEPIIi AB1 MOAIT O-Pi3HOMY:
BiJl 3HAXOMKEHHA 3ac00iB IXHBOI peasiCTUYHOI mepeaadi A0 Bigdy-
KEHOTO ITHOpPYBaHHS TOTO, IO BiAOyBa€ThCA 3 KOHLEHTPALIEIO HA
Cy0’€KTHBHHUX Ta iHAMBIIyaJbHUX Hauanax. Ajie MOBHOMacIuTaOHa
BiliHa cTajia 3arajJbHUM IOpPEeM yChOrO YKPaiHCHKOTO Hapody: He ic-
Hye ciM’1, sika 6 He mocTpaxkaana Bix i1 HacmiakiB. s ykpaiHCEKOTO
MUCTETBA BOEHHI MOAil, KpiM HETaTUBHUX ACHEKTiB, MU TaKOXK
MO3UTUBHUN BIUIMB (HACKIJIbKM BiliHA B3araji Mo)ke HeCTH Oomaii
II0Ch TIO3UTUBHE). Y CYCIILCTBA (i B HAC, 1 32 KOPIOHOM) BUPIC IT0-
MIUT Ha Bce MIUTOMO YKPaiHCBbKe: MOBY, TPaJULIHHY KyJIBTYpY, HAPO-
He Ta akajeMidyHe MHUCTenTBO. ToMy 3apa3 cy4acHHM KOJEKTHBaM,
K1 BUKOHYIOTh Pi3HOMAaHITHY YKpaiHCBbKY MY3HKY, JIerIie peaizy-
BaTH 33JyMH IIOJ0 KOHLEPTHHUX MporpaM. BogHouac BiifHa ckoBye
HOpMaJsibHe (PyHKIIOHYBaHHS KpaiHu, TOMY KOHLEPTHI YCTaHOBH Ta
oprasizauii 3My1IeHi ad0 MPU3YIHUHUTH CBOIO aKTHBHY JisUTBHICTB,
abo nepedopmaryBaTHCs A afanTaLii 10 CbOrOACHHSI.

Uum Oinplia oOpraHizailis, THM CKJAJHIINI MeXaHi3MH ii
¢yHkuionyBaHHs. B ymMoBax BiliHM NOAiIOHI MEXaHI3MU YHEMOX-
JUBJIIOIOTH ONIEpaTUBHE BUKOPUCTaHHS BCiX TXHIX eleMeHTiB. Llum
MOSICHIOIOTHCSI OCHOBHI TEHAEHLIT Yy cdepi KOHUEPTHOI JisIBbHOCTI
OCTaHHIX MICSIiB: 3aCTOCYBaHHS Majux abo cepenHix 3a po3Mi-
pamMu MOOINBHUX IHCTPYMEHTAJIBHUX CKJIaiB, ‘‘3aKpUTICTH’ KOH-
HEPTHUX 3aXOIiB 3 OOMEKEHOI KIBKICTIO ClyXadiB, OMopa Ha
OHJIAH-MepexXy. AKaJleMiuHe My3UKyBaHHS B [bOMY BUIAAKY 3a-
3Ha€ HaWOLIBIIMX TpaHchopMaliil yepes CBOI MPUPONY: KHUBE BU-
KOHaHHS MU TIIsI1auax € Maike He OCHOBHOIO ()OPMOIO iCHYBaHHS
BUKOHAaBCHKOI'0 MHCTENTBa. JMHaMiKy IIMX 3MiH 3allpONOHOBAHO
PO3IIISIHYTH Ha MPHUKJIali CTpyHHOTO Tpio “Semplice”.

Leii xapkiBcbKUi KoNeKTHB OyB KBiHTeTOM. Ha MOMEHT mto-
toro 2022 poky ckjian BUKOHaBLiB OyB Takum: Bomomumup bora-
TUPbOB — XYIOXHIH KEepIBHUK, apaHXyBaJbHUK, riTapuct; TeTsHa

— 174 —

1l Yepxawuncoki yumanns

BoraruproBa — nompuctka; Kapuna Komomoens — ckpunanska; Co-
Hs Koran — anpructka; lnns Bopaados — Biononuenict. JlogaTkoBo
JUTsL TIPOBEICHHS KOHLEPTHHX IMPOrpaM 3alpollyBajiil JIEKTOPKY
Ioniny Kopmoscbky. KoHnenitisi koyiekTuBy Taka: “‘BrukoHaHHsS Ma-
JIOBiIOMUX TBOPIB y He3BMYHOMY 3ByudaHHi”. [i peanizanuis 3a6e3me-
yyBajacs, Mo-nepiue, CaMuM TeMOpaIbHUM HOETHAHHAM HapOAHUX
LIMIKOBHUX iHCTPYMEHTIB (IOMpH, TiTapH) i3 KITACHYHUM CMHYKOBUM
TPio (CKpHUIIKa, allbT, BIOJIOHYENb) i3 BapiaTUBHICTIO iX 3aCTOCYBaH-
HSI; TIO-ApYTe, MOCTIHHUM IMOIIYKOM Ta apaH)KyBaHHSIM MOXIUBHX
TBOPIB IJIsl IIbOTO CKJIaay; TMO-TPETE, BIAMIHHICTIO y mpodeciii-
Hill MiATOTOBII YYaCHUKIB (Ba aMaTOpH, CTYJEHTH 1 BUITYCKHUKH
My3nuHux 3BO), mo, 3 ogHOro OOKY, YCKIagHIOE perneTHLiHHUI
MpoIiec, ajie, 3 Apyroro, Hala€ MPOCTIp ISl EKCIIEPUMEHTIB uepe3
BiJICYTHICTh yCTaJ€HNX BUKOHABCHKHUX MICHXOJIOTTYHUX MMATEPHIB.

HazBa konexkTuBy 3akpinmiacs BUIAJKOBO: MEped MEPIINM
KOHLEPTOM YYaCHHKH HE MOIJIM IIHTH 3rOI, OCKIJIbKM Ha TOH
MOMEHT KOHILeNist Oyna chopMoBaHa He N0 KiHIA. 3apagu >KapTy
posrasiaanacs Bepceis “Ilpocto kBinteT”. B. borarupsosum 0Oyo 3a-
MIPOTMIOHOBAHO BUKOPHCTATH LI HA3BY IS MEPLIOr0 KOHLEPTY, aje
nepekiacTy ii itamilicekoro — “Semplice quintet”. Ilicns Bry4yHOrO
adopu3My IOAPYTH KOJIEKTHBY, BoKallicTku A. bonaapenko: “IIpocto
MY3HKaHTH, 1[0 IPOCTO 30MParOThCS 1 TParoTh MPOCTY, a iHOMI — He
Iy’Ke MPOCTY MY3HUKY, TOMY IO AJISl HUX L€ MPOCTO HEOOXimHO”, —
KU OyJ0 MOBTOPEHO Ha CaMOMY KOHLEPTi, Ha3By BUPILIEHO OyI0
3aJIMILIUTH, 10 OCTaTOYHO c(hOPMYBaJIO KOHLETLIIO KOJICKTHBY.

KpiM mepeniueHux BUIIE MO3UTHUBHUX aCIEKTIB, Bi3HAYH-
MO, IO IHCTPYMEHTAJIbHUH cKilag OyB MOOUIBHHUM Y MepecyBaHHI
1 He 3ayexaB Big amaparypu. Lle BiIKpuBajIo MHUPOKi MOXKIUBOCTI
npu opraHizauii koHUepTiB. JlokawisiMu 1Sl BUCTYIY CTaBaJld HE
TiJIBKY CTaHJApTHI KOHIEPTHI 3a1u (Ha KIITAIT (isapMoHii), a e
i ycTaHOBH, JJIs1 TOTO MEHII IpU3HAueHi: My3ei, ranepei, HaByaib-
Hi 3aknanu. KoHuepTHHI peniepTyap MICTHB TBOPH Bia 6apoko 10
cyuacHocti. [IpoTe TsKiHHS 10 yKpaiHCBKOI Tpaduiii He OyIo, Xo-
Yya yKpalHChKi aBTOpH B Iporpamax npucyTHi. Lle mosicHioBanocs
O1JIBIIOI0 aKaJIEeMIUYHOIO CIPSIMOBAHICTIO KOJIEKTHBY.
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Bix tpaBHs 2022 poKy KOJEKTHUB 3MiHHB CBill CKJIa] 1 KOHLETI-
uito. KBiHTET nepeTBopuBCs Ha TPio, OcKiibkH yepes BoeHHi 1ii K. Ko-
nomoens 1 C. Koran Oynu BUMYIIEHI 3aUIINTH ancaMmOib. Ha xButi
NaTpPiOTUYHOTO MiAHOMY BUpIlIEHO OYyJ0 3BEpHYTHCS A0 TpamuLii
YKpaiHCBKOTO TPOICTOro My3uKyBaHHs. Lle MOB’s13aHO He CTiNbKHU 3
KUTBKICTIO BUKOHABIIB, CKIJIbKH 3 (DYHKLISIMH, SIKi BUKOHYBaB MO~
OHMI1 KOJIEKTHB: 3a0€3MeUeHHsT My3UYHOT'0 KHUTTS CYCIJILCTBA, 3aTy-
YeHHsI oro 10 KyJIBTYPH, IPONAaryBaHHs TPaAULiHO YKpaiHCHKOTO.

[ HOBOTO CKMamy MigOMPaEeTheA iHIIA Iporpama, sika Crupa-
€THCS Ha YKPATHCHKY HAPOIHY (TIEPEeBayKHO BOKAJIBHY), OMYJISPHY Ta
KIJIACHYHY MY3HKY, X0Ua JI0 TPOrpaMu BKITIOUAIOTHCSI i TBOPH €BPOIIeH-
chKHX aBTOpiB. Cepesr KOMIO3UTOpIB 10 Teperniky Bxonsts U. C. bax,
B. A. Mouaprt, E. Cari, 1. lllamo, . Crenouii, M. BepOunbkuii,
B. Bepmenuy, B. IBactok Tomo. Taka mporpama npe3eHTye yKpaiHChKe
MY3WYHE MUCTELITBO SIK CKJIaJ0BY YaCTHHY 3arajbHOEBPOIEHCHKOTO.

PazoM i3 mporpamoro 3MIHKOETHCS 1 30BHIIIHUN BHIJIIAT
YYacHUKIB: BiOyBaeTbCs mepexif BiJ CyBOPO aKaJeMiuHHU 4oOp-
HUX KOCTIOMIB JJO aBTEHTUYHUX BUIIMBAHOK 1 CYKOHb Y TTOE€JHAHHI
13 cCy4acHUMU JDKMHCAMU U KefgaMu. Ajte, IONpY BCi 3MiHH, Ha3BY
KOJIEKTUBY BHpIIIEHO 3aJUIINTH, 00 BOHA MPOJOBXKYBaJa BigoOpa-
JKaTH HOro OCHOBHY KOHLIETIIiIO.

IacTpymenTanbHuii cknan Tpio “Semplice” — mompa, ritapa, Bi-
OJIOHYENTb — Ma€ CBOI HeAOMIKK. J[0 HUX HajeXaTh: BiACYTHICTH ‘3BY-
KOBOro oOpa3y” aHcamOIIO B Iisinada, JAesdki oOMexeHHS y BHOOpi
periepTyapy, noTpeda y BUCOKIi 371aroKeHOCTI BUKOHABIIIB, HEOOXi/T-
HICTB CLIEH KaMEpHOI CIIPSAMOBAHOCTI Yepe3 HEBENUKY T'YUHICTb. AJe
B YMOBAaX POCIHCBKO-YKPaiHCHKOI BifHH HENOMIKHA TaKOrO KOJEKTUBY
CTalOTh TepeBaraMu. 1pH CTPYHHHX IHCTPYMEHTH BHCOKOTO, CEepes-
HBOTO Ta HU3bKOT'O PETICTPY 13 Pi3HOIO MPHPOIIOI0 3ByKOBUI00YBaHHS
3a0e3MeuyI0Th OUTBIIICTE MY3UYHHUX TOTPEO 1 CIIOHYKAIOTH JI0 eKcIIe-
puMeHTiB. Tpoe BUKOHABLIB 3 MPOQECIIHOI0 OCBITOIO IIBHUALIE PO3Y-
YYIOTh PEnepTyap i BUOYJIOBYIOTh IHTEPIPETAILit0. 3aBISKH JISTKOCTI B
TPaHCIOPTYBaHHI IHCTPYMEHTIB 1 HEBEJIMKIH KiIIBKOCTI YYaCHUKIB (TpU
MY3UKaHTH 1 BeAy4a) KOJIEKTHB MOOIIBHO NePECyBAETHCS PI3HOMAHIT-
HUMH KOHLIEPTHUMH MaiiJaHYMKaMH, BAKOPUCTOBYIOUH OCOOMCTHIH Ta
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rpomMaacekuii TpancnopT. KpiM 1poro, He noTpedye 3HAYHOTO MPOCTO-
Py PO3MIILIEHHS, a IPU JIOTPUMAaHHI YMOB Oe3NeKH HaiOiIbII Po3Mo-
BCEOIPKEHHMH JIOKALIiSIMHU JJ151 KOHLIEPTIB € HEBEJTUK] MPUMIIICHHSI.

OTtxe, y cepnni 2022 poky ancambnp “Semplice” y cknani
B. BoratuproBa (ritapa), T. BoratuproBoi (mompa), I. bopnadosa (Bi-
onoHuens) Ta 1. BopnadoBoi (Begyua-nexkTop) mpsMye y Typ MicTaMu
[IpaBoOepexnoi Ykpainu. [yst konueptiB Oyio oOpaHo My3ei, rae-
pei, apT-cxoBHUIIIA, HEBENNKI KOHIEPTHI Maii IaHYMKH Ta 32711 ACB ITH
micT: KponuBauubkoro, Binnumi, XmenpsHUIBKOro, TepHOmoms,
JIrBoBa, IBaHo-®DpankiBcbka, Komomwui, Kam’suis-Iloginbcekoro,
Onexcanapii. Taka reorpadist HOSCHIOETHCS MPOXOAKEHHAM LIUMHU
MICTaMH BEJIMKHX aBTOMOOUTBHUX Tpac, 0 3a0e3Meynino UIBHIKE
nepecyBaHHsI MiXk HUMH ocobucTumM aBTo. PiHaHCcOBe 3a0e3neyeH-
HS TYpY JIrajo Ha CaMHMX YYacHHUKIB aHCaMOJI0, 3 YACTKOBHM IIO-
MOBHEHHIM BiJl KACH KOHIIEPTIB (YaCTHHA 310paHMX KOLITIB HIl1a Ha
najpHe, YacTuHa 30upanacs nis nepenaui 3CY).

3arnaHoBaHUX KOHLIEPTIB OyJ0 10 — 1o oqHOMY Ha KOKHE MICTO,
3a BUHSATKOM ABOX y JIbBOBI, — SIKi XpOHOJIOTTYHO OOMEKYBAJIHCS IBO-
Ma TIDKHSIMH TlepeOyBaHHS B 10po3i. AJie BXKe IiJ] 4ac Typy B ASSIKHX
MiCTaxX HaJIXOAWJIH 3alIPOLIEHH;I HA TIOBTOPHE BUKOHAHHS KOHIIEPTHOI
nporpamu. 3okpema, y mictax Konomus ta Binauis Gyino 3irpaHo mo
IBa KoHuepTH, y KponuBHuupkomy — Tpu. KoHuepTHa mporpama Ba-
piroBaja 3aJe)HO BiJ MiCLs MPOBEACHHS: Y MUCTELBKIX yCTaHOBaX
OIopa Ha akaJIeMiYHUH penepTyap, y 3araJlbHOrpOMaJIChKUX — Ha Ha-
ponHuii Ta ectpaanuil. Kpim BnacHe My3u4HOi YacTHHH, TS24 Ma-
JIM 3MOT'Y 3aTTHOUTHCS B ICTOPUYHUI KOHTEKCT, TOB’I3aHUM 3 TBOPOM,
SIKMH 320€3MeuyBaBcsl CIOBECHOIO YaCTUHOIO JISKTOpa. Y TakKuil cIo-
ci0 peanizoByBaBCs MPOCBITHUIIBKUIN aCTIEKT AisTTBHOCTI KOJIEKTHBY.

3arajoM Typ TpHBaB MPOTATOM YCHOTO CEpHHs: Bix 4 110
29 uymcna. OcTaHHIM MyHKTOM NpHU3HaYeHHs Oyno oOpaHO MICTO
XapkiB, OCKIJIBKM B CaKpajJbHOMY CEHCI BOHO CHPUUMAETHCA SIK
MiCIle HapOI>KEHHS KOJIEKTUBY. Y HbOMY IPOBEICHO JBI KOHLEPT-
HUX IIPOrpaMu B MOBHOMY 00cs3i, 6e3 BapitoBaHHSI.

[linbuBaroun miAcyMKH, 3a3Ha4UMO, 110 Tpio “Semplice” i
HOro KOHIEPTHO-IPOCBITHULIBKA [isNIBHICTh XapaKTepU3YIOTh
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TEHACHLIi ChOTOAEHHOI YKPaiHCBKOi KOHLEPTHOI IisUIBHOCTI B
yMmoBax BiitHu. Cepen HUX CIiJ IepepaxyBaTu HasBHICTh pi3HOMa-
HITHOI IIPOrpaMu 3 OMOPOI0 Ha YKPaiHCBKY MY3HKY, perepTyapHy
1 TPaHCIOPTHY MOOIBHICTh KOJNEKTHUBY, MiHIMAJIBHICTh BUMOT Ta
(iHAHCOBHUX BUTPAT, JOCTYIHICTH 10 PO3MNOBCIOIKEHHS.

Volodymyr Bohatyrov
Lecturer at the Department of Composition and Instrumentation,
1. P. Kotlyarevsky Kharkiv National University of Arts
e-mail izzbva@gmail.com
ORCID 0000-0001-6946-0636

CONCERT-EDUCATIONAL ACTIVITY
OF AN ENSEMBLE IN WAR
(the case of string trio “Semplice”)

Key words: concert activity, collective, ensemble

A desire to perform music different in style or genre is the basic
reason for musicians to join into an ensemble. If we look at genres of
academic music it is obvious that one cannot ignore the influence of
different ensemble types on the genesis of these genres. For instance,
the genre of piano trio was shaped during the Classical era after it
had changed its composition. Since ensemble music fully implements
the main function of music, a communicative one, the interaction of
musicians inside the ensemble (inner communication) influences the
degree to which the idea of a work can be represented and conveyed
to listeners. Interpretation in the communicative process depends on
three main factors: social, psychological, physiological. Individual
perception of the score makes its interpretation different. If these fac-
tors influence only one musician, it is much easier to have an agreed
interpretation than in the case when social changes go into effect.

There have been numerous general social shifts in Ukrainian so-
ciety in recent years, such as Revolution of Dignity, hybrid Russian war
in the East of Ukraine, full-scale Russian invasion of 24" February 2022.
The artists had different responses to the first two: some found the way to
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portray them realistically, while others ignored the events concentrating

on their inner world, individuality. But the full-scale war became a collec-
tive tragedy of Ukrainian people as there is not a single family in Ukraine

which has not suffered from its consequences. Apart from obvious nega-
tive aspects for Ukrainian arts, these events had a positive impact as well

(to a degree that war can bring anything positive). Both in Ukraine and

abroad the has been an increased demand in everything Ukrainian: lan-
guage, traditional culture, folk and academic arts. But at the same time

the war hurdles normal functioning of the art, therefore concert halls are

forced either to stop their work or to adapt to a new reality.

The bigger organization, the more difficult are the mechanisms
of its functioning. This explains the most general tendencies in the
sphere of concert life during the last months, such as: usage of relative-
ly small ensembles, which are flexible in their essence; invitation-only
concerts for a limited audience; strong reliance on internet technologies.

Academic music has undergone serious changes due to its na-
ture: live performance in front of the audience is almost the main
form of the performing art. Dynamics of these changes can be
traced on the example of string trio “Semplice”.

This Kharkiv ensemble used to be a quintet. In February 2022
it consisted of Volodymyr Bohatyrov, creative director, arranger,
guitar; Tetiana Bohatyrova, domra; Karina Kolomoyets, violin;
Sonya Kogan, viola; Illia Bordachov, cello. Additionally, Polina
Kordovska was employed to present the concert programme. The
idea behind the ensemble is “Performance of little-known works in
an unusual manner”. It was possible due to the timbral joining of
plucked instruments such as guitar and domra with a classical string
trio (violin, viola, cello); the constant search of new works and crea-
tion of different arrangements; differences in professional education
of the musicians (two amateurs, students and graduates of higher
music education establishments, which, on the one hand, compli-
cates the rehearsal process and gives space for experiments because
of the absence of pre-defined performance psychological patterns.

The name of the ensemble was coined accidentally as even
before the first concert it had not been established yet. As a joke,
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someone suggested the name “Simply quintet” (“Prosto quintet”).
V. Bohatyrov suggested translating it into Italian. After a singer
A. Bondarenko, a friend of the ensemble, had said the following
words: “They are simply musicians who just come together and play
simple and sometimes not simple music, because they need it badly”
(which were repeated at the concert), the musicians decided to keep
the name and that contributed to making up the whole concept of the
ensemble.

In addition to positive aspects listed above, the members of
the ensemble were quite mobile and did not dependent on sound
equipment. This opened new possibilities for organizing concerts.
The venues where the ensemble performed included both quite
expected ones (philharmonic) as well as the establishments which
were not designed for playing music: museums, galleries, educa-
tional establishments. The repertoire included works from the Ba-
roque era to modernity. At the same time, the Ukrainian repertoire
was only sporadically included, without being in the spotlight.

In May 2022 the ensemble changed both its structure and
conception. The quintet became a trio since the war forced K. Ko-
lomoyets and S. Kogan to leave Ukraine. Driven by the patriotic
sentiment, the musicians decided to turn to the Ukrainian tradition
of a three-performer-ensemble. This was done not only because the
number of performers decreased, but also because such ensembles
performed important functions: to provide the society with music,
bring culture to it, popularize Ukrainian art.

The new ensemble chose a different repertoire which included
Ukrainian folk (chiefly vocal), popular and classical music, although the
works by European composers were also included. Among the compos-
ers whose works were performed are J. S. Bach, W. A. Mozart, E. Satie,
L. Shamo, Ya. Stepovyi, M. Verbytskyi, V. Vermenych, V. Ivasiuk etc.
This program represents Ukrainian music as part of the European one.

The appearance of the musicians changes along with the rep-
ertoire, so: from formal suits they moved to authentic shirts paired
with jeans and sneakers. But despite this, they decided not to change
the name since it still reflected the main idea of the ensemble.
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From the instrumental standpoint “Semplice” (domra, guitar,
cello) has its drawbacks. They include lack of the “sound image” of
the ensemble, some limitations of the repertoire choice, need of the
performers to be well coordinated, inability to perform at large con-
cert halls due to lack of sound force. But the Russian invasion turned
these flaws into advantages. Three string instruments with different
nature of the sound, of high, middle and low register cover most musi-
cal needs and call for experiments. Three professionally trained musi-
cians can learn new works faster as well as create their interpretation.
Since there are only three musicians and a concert presenter, and the
instruments are quite easy to transport, the ensemble can move from
one concert venue to another, using private and public transport. In
addition, it does not need a lot of space to be seated, which is an
extremely important thing given that usually concerts take place in
relatively small locations due to safety concerns.

As aresult, in August 2022 “Semplice” (V. Bohatyrov, guitar,
T. Bohatyrova, domra, 1. Bordachov, cello and 1. Bordachova, pre-
senter and lecturer) went on tour around cities of the Right-Bank
Ukraine. The concerts took place in museums, galleries, art-shelters
and small concert venues of nine cities: Kropyvnytsky, Vinnytsa,
Khmelnytsky, Ternopil, Lviv, Ivano-Frankivsk, Kolomyia, Kamy-
anets-Podilsky, Oleksandriya. This choice was influenced by the
location of these cities on large motorways, as it was convenient to
move between them in a private car. The tour was financed by the
members of the ensemble themselves, as well as partial coverage
from the concerts (a part of the money raised was used to cover fuel
costs, a part was donated to AFU).

The tour was planned to include 10 concerts, one in each city
and two in Lviv, in two weeks. But as the tour started, changes were
made since in some cities there were requests to play again. In Kolo-
myia and Vinnytsa there were two concerts, in Kropyvnytskyi there
were three of them. The program of the concerts was flexible and
depended on the place of the concert as in artistic establishments
the ensemble focused on the academic repertoire, while in public
places folk and popular music prevailed. Apart from music, the au-
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dience could go deep in the historical context of the works thanks to
the lecturer. Here the ensemble performed its educational function.

The tour lasted for the whole August; from 4" till 29", The final
destination was Kharkiv as in sacral sense it is a birthplace of the ensem-
ble. They gave two concerts in Kharkiv without changes in the program.

We can conclude that trio “Semplice” and its concert-edu-
cational activity characterises tendencies of the current Ukrainian
concert performance during the war. These include diverse pro-
gramme focused on Ukrainian music, flexibility of repertoire and
logistics, reduction of requirements and financial expenses to mini-
mum, openness to online distribution and promotion.
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CIIEHU®IKA IOEAHAHHSA PYXY, MY3UKNH,
IUVIACTHUKMU JISUIBKH 31 CJIOBOM AKTOPOM
TEATPY JAJbOK

KurouoBi cioBa: akmop-nanvkap, incmpymenm-naneka, “uy-
00 odicusnenns’”, cneyughixa Mo, NAACMUKA JANbKY, PUMM PYXY.

Uwu noTpibOHi mij yac BiifHU SKiCh MUCTEIIBKI aKIlii, oii, Ta i
B3araji — 4u noTpioHo BuuTH i BuntHCcs MuctenTBy? TAK! Bo xoH-
LepTH, TeaTpasibHi BUCTABU TOIIO 3aCBiIYYIOTh, IO MU €, 3aCBiJ-
4yr0Th Hame OyTTs. Lle Ham MUcTenbKkuid cripoTuB, omip. Le Ham
MUCTELUBKHI HACTYT, BiH JEMOHCTPYE OyXOBHE 3[0POB’SI Ta CHILY
Hamii. be3 kynerypu Hemae Hamii. Kynerypa — 11e meMeHT, KU
TpuMae Hauiro. Kynsrypa 00’eqHye Hac, 03BOJISIE€ MPOTUCTOATH SIK
BUINIPOOYBaHHSM BiffHH, Tak 1 BUIIPOOYBaHHAM MOpajli Ta €IHOC-
Ti cycmisnberBa. ChOrofHi Tpeda rOBOPUTH MPO MiAHATTS MIIAHKU
KyJnbTypHOro mponykty. Tomy Tpeba BigOupaTH izmei, cipoMoxHi
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3poOUTH MPOAYKT, IKUH Oylle IOKa3aHo B Pi3HUX MicTax YKpaiHW,
10 MOKe OyTH eKCIIOPTOBaHUM Oyb-I€ y CBITI.

TearpanpHa MIKOJIAa TIOBUHHA OCHACTHTU AKTOPA BiAIOBIIHU-
MU 3HAHHSMH 1 BMIHHAMH. JIUCIIUTUTIHA CIIEHIYHOI MOBH IOJIATAE Y
TpPEeHYBaHHi TOJIOCOBOTO anapary, poOoTi HaJ yIOCKOHAJIEHHSIM JHK-
1ii Ta apTUKYJSALI], PO3BUTKY MPaBUIBHOTO JuXaHHs. L{poro migxom
JOCTaTHBO ISl apTHUCTIB ApaMaTuyHoro Teatpy. CTOCOBHO X mi-
TOTOBKH JISITBKOBO/IB 3a3HAUMMO, IO 3aBIaHHS, SKi CTOATH Mepex
HUMHU, Habararo ckiaHinn. Crerudika MUCTEITBA TEATPY JISITHOK Y
TOMY, IO aKTOP-TISUIBKAp Ma€ BXKE TOTOBHM IHCTPYMEHT — JISLTBKY. Y
MIPOIIECi pENeTULlill BiIOyBAEThCS “UyJI0 OKUBIICHHS : 3HAXOMATHCS
MJIaCTHYHI MOKJIMBOCTI JISUTBKM Ta ii BIacHuil, TpaHcdopmoBaHuit
ronoc. ICTOTHOIO BIIMIHHICTIO CLIEHMOBH B TeaTpi JISUIbOK € HeoO-
XIJHICTD 3MHUTTS MOBH aKTOpa i3 30BHIIIHIM 00pa3oM JISIBKOBOTO
MEpPCOHaXka, Tak 3BaHe “TIOTPAIUITHHSA B JIANBKY, MacKy . Lle onna 3
HaBa)KJIMBIIIMX CKJIAZAOBUX MOBHO-TOJOCOBOI mMpodeciiHoi Maii-
CTEPHOCTI aKTOpa-IsbKaps. AKTOp 3 JISUIBKOIO (PaKTHYHO HIKOJIU
HE TOBOPUTH “cBOiM rojocom”. 1106 opraHiuyHO iCHYBaTH B JISIbLI,
nependavaeThes ToI0coBa TpaHc(opMallis — KOJKHa JISJIbKa BUMarae
0c00IMBOr0, iHANBIAyaIbHOTO, MPUTAMAHHOTO TUIBKH il 3a0apBieH-
Hs1. 3BYKOBa MajiTpa BUCTAaBU B JISJIBKOBOMY TE€aTpi Ma€ psif CIICLHU-
¢biuyHMX BiIMiHHOCTEH, SIKi He MOXKHa irHopyBaTH. IIpu miarorosii
apTUCTIB JISTBKOBOTO Tearpy HEOOXiAHO MPUIINATH yBary He Tilb-
KM 3BHYAITHIH CIICHIYHIM MOBI, aJie 1 TAKOMY BaXKJIUBOMY JUJIS I[bOT'O
YKaHPY MUCTEUTBY 3ByKoiMiTawii. Tpeba mam’aTaTu Ipo MOKIIHBICTh
03ByUYyBaHHS B Of[HI¥ BHCTaBi JIEKUILKOX MEPCOHAKIB, 1[0 TOBOPUTH
po 3aTpe0yBaHiCTh HABMYOK MOBHO-TOJIOCOBOI TpaHCc(opMalii.

[pyre BaxxnuBe 3aBIaHHS JIAJIbKAps — TOMOT'THCS 371aroKe-
HOi poOOTH MOBHOTO amapary i pyXy pyK, sKi KepyIOTb JISJIBKOIO.
Bo cnoBo nmpoxonuTe yepe3 pyKy i KokHa (paza JArae Ha TOH YU
IHIIMH PYX JSUIBKH — LE CEKPET aKTOPChKOI MailCTepHOCTI JIsIbKa-
ps. O3ByUyIOUH JISIBKY, AKY BEE CaM, aKTOP MPOXOJUTH BECh LIAX
BUPOILIYBaHHS poii-o0pasa, 3 yciMa KOMIOHEHTaMH, BKIIOYAIOUU
nJacTU4He 1 MoBHe “‘oxuBieHHs . Tpeba 3HaTH XOAY Ta OCHOBHUI
PUTM PYXY JISJIBKH, IEPEBIPUTH TIEPEKOHJIUBICTH IPOMOBIISIHHS 32
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