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rooted in the widespread dominance of performances in the original
language of the libretto. This tendency, now largely unquestioned in
international operatic practice, has led to a weakening of the verbal
and semantic component of opera as an art form. As a result, the
synthesis of the arts that defines opera is disrupted: music and visual
spectacle increasingly prevail over linguistic intelligibility and dra-
maturgical clarity.

The study juxtaposes the author’s position with the views
of the prominent Ukrainian musicologist and academician
M. R. Cherkashyna-Hubarenko, whose theoretical legacy demon-
strates a consistent prioritization of theatricality as the dominant
principle of operatic art. Cherkashyna-Hubarenko actively sup-
ported contemporary staging practices associated with Regieoper,
emphasizing the significance of visual dramaturgy, director’s in-
terpretation, and stage imagery over the semantic transparency of
the verbal text.

This divergence of perspectives reflects a broader method-
ological and aesthetic debate within opera studies: the tension
between phonetic perception and semantic comprehension of the
libretto. On the one hand, the phonetic approach privileges the
musical and acoustic qualities of the sung word, accepting reduced
intelligibility as an inevitable consequence of vocal performance.
On the other hand, the semantic approach insists on the importance
of verbal clarity as a fundamental carrier of dramatic meaning.

The article argues that the current crisis of the opera genre
emerges precisely from this unresolved conflict. While performanc-
es in the original language may reinforce the authenticity of musical
expression, they simultaneously distance opera from its theatrical
function, particularly for audiences unfamiliar with the libretto lan-
guage. In this context, Cherkashyna-Hubarenko’s advocacy of the-
atrical primacy and directorial reinterpretation can be understood as
an attempt to compensate for the erosion of verbal intelligibility by
strengthening visual and dramatic communication.

Thus, the third crisis of opera reveals not only structural ten-
sions within the genre itself, but also deeper disagreements concern-
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ing the hierarchy of expressive components in operatic synthesis.
The discourse surrounding Regieoper, original-language perfor-
mance, and the role of the libretto exposes the shifting cultural
priorities of contemporary opera and underscores the necessity of
rethinking the balance between music, word, and stage action in
modern operatic practice.
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3BEPEKEHHS BIBJIIOTEUHOI'O ®OHAY:
BUKJIUKH YACY, ABO PYXAEMOCS B MAMBYTHE?

Knrouosi cnosa: 36epesicenns HayioHanbHoOI cnadwunu, oyugp-
DYBAHHS OOKYMEHMI6.

CrporomHi ykpaiHChbKa KyJIbTypHa CHAALIMHA OMUHHUIACS Mif
3arpo3010 3HUIICHHS, KOXKHY XBHJIMHY MH Ma€MO PU3UK BTPaTUTH
LiHHI JOKyMEHTH 3 QoHAIB 6i0mioTek, My3eiB. 30epeKeHHs Halli-
OHAJILHOTO 3700YTKY, PIAKICHMX JOKYMEHTIB € OZHUM 13 Halmpoo-
JEMHIIIUX HaOpsAMiB AisIIBHOCTI 0i0NMiOTEK 1 BCHOTO CYCHiIbCTBA
B uinomy. Ilepen cniBpobiTHrkamu 6i0miorekn XHYM B ymoBax
BOEHHOTO CTaHy CTOITh 3aBJaHHs HE TiNBbKH LIOAO 3a0e3MeueHHs
HaJIEKHOTO 30epeskeHHs (GOHY, PIIKICHUX BUAAaHb, PYKOIHCIB, a i
MIPIOPUTETHUM CTA€ 3aXUCT 1 BPATYBaHHs 0i10J10TEUHUX [IIHHOCTEH.

bioniorexa XHYM € onniero 3 HaiicTapimmux My3n4HUX 0i07i-
orek Ykpainu 3 1887 poKy MmouMHAa€ThCS 3aCHYBaHHS Oi0TIOTEKH.
®onpn 6idmiorekn XHYM 11e yHikanbHe 3i0paHHS PiAKICHUX KiIaBi-
piB omnep, cUM(pOHIYHUX MAPTUTYP, aBTOPCHKUX PYKOIIUCIB HOT Ta
MY3HUKO3HABYMX JIOCIIIKEHb.
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KumxxoBuii ¢ponza 6i0miorekn — e MigpyYHUKH Ta 1HII Ha-
BUaAJIbHI BUJIAaHHS, HAyKoBi MOHOTpadii, aBTOpedeparu auceprarii i
JUCepTallii, SHIIMKJIONEINYHI CIIOBHUKH, J0BIIKOBO-0i0miorpadiuHi
BUJAHHS 3 MY3HUKO3HABCTBA, TEATPAJIbHOIO MUCTELTBA, KIHOMHCTE-
LTBa, KUBOIMHUCY, MOBO3HABCTBA, KYJIBTYpH, MENATOTiKH, MCUXOJO-
rii, icTopii YkpaiHu Tomlo, a TakoK 3i0paHHs KJIaCHYHOI Ta cydac-
HOI XyIOXKHBOI JiTeparypu. My3n4Ha Ta TeaTpajbHa MEpioguKa 3
1885 pokiB, sika BUIaHA HIMEIIBKOI, aHIVIIHICHKOIO Ta IHITUMH MOBa-
MU, YKpaiHChKi mepiognyHi Buganus — 3 1920-x pokis.

@®oHn pinKicHUX BUAaHb, Skuid Hamigye 15901 npumipHHKIB:
HOTH, OpykoBaHi 3 1834 p. i Bugani B Minani, [lapwxi, JlongoHi,
Jlevinuusi, bepnini, Kpakosi, Ilpasi Ta iHmmx Mmictax cBiTy Ta B
Vkpaini — 3 1915 p.; KHUTH pi3HUMHU MOBaMH, sKi € Gibmiorpadiu-
HOIO PIIIKICTIO.

donau 010II0TEKH ITOMOBHIOIOTHCS OCOOMCTUMHU KOJIEKIISIMU
BUJIATHUX XapKIBCHKUX Jis4iB Ta KOMIIO3UTOPIB, 3 HUX MO)KHA BH-
JTHTH KONEKIiI0 BUIATHOrO My3uko3HaBus M. M. MukiamieBchKo-
ro — 11e npubau3Ho 1000 KHUT-CTapoapyYKiB 3 icTopii Ta Teopii My3u-
K1, MUCTELITBO3HABCTBA, JIITEpaTypO3HABCTBA, NEPIOANYHI BUAAHHS;
konekii I1. K. Jlynenka, b. A. Jlrobumosa, JI. I. Caranosa, B. 1llo-
KanbCchKoro, 1. K. KoBaua Ta iHImuMX Aig4iB yKpaiHCHKOI KyJABTYPH.

@onn HeomyONiKOBaHMX HAyKOBHX Ipalb: PYKONHMCH Ha-
YKOBUX JOCTIKeHb BUIATHUX MY3MKO3HABLIB, BUKJIaJaqiB YHi-
BEpCUTETY, AUTUIOMHI poboTtu. Y 2024 poui 10 donay 6ibmioTexu
Oyna mpuifHATa KOJEKLis BHIATHOTO XapKiBCHKOTO KOMIIO3UTOPA
B. M. [Itymkina, a y 2026 poui minanyeMo npueaHaTa 10 GOHIY
xonekuii L. I [Mantamxksna, JI. O. XomnoaeHka, pyKOIMCH TBOPiB
XapKiBChbKMX KoMIto3uTopiB: Kiebanosa /1., biGika B. C., Bopucosa
B. T., Bynarakosa JI.M., XKyka O. A., 3onoryxina B.M., Kpasosa
T. C.,, lItymkina B. M., Tima M. /. Ta iHIINX KOMIIO3UTOPIB).

besnepeuno, 30epeskeHHs icTOpii yHIBEpCHTETY, HAyKOBOi
CHAJIIUHKU JIOCIITHUKIB, MY3HKO3HABIIIB (HAyKOBi, TUIUIOMHI, Ma-
ricrepcbki poOOTH 3 TOYaTKy iCHYBaHHSI YHIBEpCHTETY), TBOPiB
XapKiBCBKUX KOMIIO3UTOPIB Ma€ IyKe BEJHMKE 3HA4YCHHS. Tomy
opraHizailisi 3a0e3MeYeHHs 3aXHCTy 1 30€peKEHHS PIIKICHUX J0-
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KyMEHTIB 3 0i0mioTeuHoro GoHAY cTae CTpaTeriuHUM 3aBIaHHSIM
0i0miotexku. B enoxy nmmudpoBux TexHONOTH HaWOUIBII HATIHHUM
crocoOoM 30epexeHHs JPyKOBaHOI CIaAIIMHK CTae olu(pyBaHHS,
sIKe 3a0e3Medye IOCTYMHICTb, JOBIOBIYHICTh 1 3aXUCT Bin ¢i3nd-
HOTO 3HOUICHHS; TOKYMEHTH OTPUMYIOTh, MOXKHA CKa3aTu, «Apyre
xKUTTs». [lepeObuparoun apxiBu, po3yMiemo, 110, MO-Mepiie, HeoOo-
XiJHE IepeMIllleHHsI JOKYMEHTIB y OUTbI 3axutieHi micigt. [1in pia-
KicHUH (OHI BUILJICHO OKpeMy KiMHATYy, CyXy 1 HOBHICTIO 3aKPHUTY
cTeNakaMH; yCi HaWI[iHHIII TOKYMEHTH, a TaKOK PyKOIHCH Oynn
nepeHeceHi i mepeOyBaroTh i NOCTIHHUM HAITISIIOM Y OibI 3pyd-
HUX, BIANOBIJHUX A0 BUMOT 30epiranHs ymoBax. Jlani mocTaioTh
CKJIaIHIII MUTAaHHS: TeXHIYHE 3a0e3MeueHHs MpoLeciB 30epiraHus,
o pyBaHHs, pe3epBHE KOMitOBaHHs (cepBep abo iHIII cydacHi 3a-
co0M), MUTAaHHsI aBTOPCHKOTO MPaBa, JOCTYIY 10 JOKYMEHTIB TOLIO.
Bupiensst 0ux OUTaHb AaCTh 3MOTY BIIKPHUTH HOBI MOXKIIMBOCTI
SIK JUIs 30€peKeHHS PiIAKICHUX TOKYMEHTIB, TaK 1 JUIsl JOCTYIY A0
HUX Ta MOMyJspHu3anii BITYM3HIHOI CHAIIUHM, IO J03BOJHUTH iH-
TErpyBaru iX y MDKHAPOAHY MY3HUYHY CHIJIBHOTY JUISL TOCIiJHHLb-
KOi, BUKOHABCHKOI MPAKTUKH, 3a0€3MeUUTh MIMPOKE BU3HAHHS 370-
OytkiB. Ilin yac BoeHHOTO cTaHy B YKpaiHi, KOJIH ICHYIOTb PU3UKH
¢i3n4yHOrO 3HMIIEHHS a00 MOIIKOMKECHHS JOKYMEHTIB, a TEeXHIUHI
MOXIJIMBOCTI € OOMEXKEHHWMH, BUHHUKAa€ HarajibHa HoTpeda B 30-
BHIIIHIA MiATpUMII. BaxJIuBUM pecypcoMm cTae IomoMora u Imif-
TpPUMKa MI>KHApOAHUX MapTHEPIB, sSKa JacTh HaM 3MOry 30epiraru
KyJABTYPHY CHAALINHY, 3a0e31euyBaTh il 3aXUCT, CTBOPIOBATH YMO-
BU 1yl oun(pyBaHHS JOKYMEHTIB, CIPHITUME TEXHIYHOMY 3Mill-
HEHHIO Ta 3a0€3MeYUTh MOXKIUBOCTI AJ1s1 HAliIHHOTO TOBrOTPHUBAJIO-
ro 30epexeHHs AokyMeHTiB. Y 2024 poui B 6i0mioTerni XHYM 3a
iHiiatuBu npodecopa laiinensoep3bkoro yHiBepcurety Kpicroda
Onamma  (https://www.ae-info.org/ae/Member/Flamm_Christoph),
MIPOpeKTOpa 3 HayKoBOi poOoTn MapianHu YepHSABCHKOI Ta JHPEK-
Topa 6ibmiorekn XHYM Onpru 3axapoBoi Oyao po3miIsHYTO MH-
TaHHs 30epekeHHsI PYKOIUCIB XapKiBCHKUX KOMIIO3MTOPIB Ta BU-
3HAYEHO IUIIXH iX HaJIE)KHOro 30epiraHHs 1 3axXHUCTy, MOJAIbLIO]
uudpoBi3anii i CTBOPEHHS MOBHOTEKCTOBOI 0a3u sl BUKOPUCTaH-
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HSl JOCHTITHUKAMU Ta BUKOHABISIMU. Y Pe3yibTari JOBIOTPUBAIOL
CHiBMpali UIst peaizalii IPOEKTy CTBOPEHO KOMAaHAY 3 MPOBIIHUX
¢axiBuiB Himeuunnu ta Yipainu. 3aBasku iHiniatusi ToBapucTsa
My3uuHHX Aociimkens (GFM) i mixkHapoaHoi opranizauii RISM
(MixnapoaHoi KaTanorizaliiiHOT cUCTeMH MYy3WYHHUX JKepen) Oi-
OmioTeka oTpHMana TeXHiuHy xomomory Bin LlenTpy nomomoru
mucrentBy Yipainu Ukrainian Art Aid Center (UAAC). Lle no3Bo-
JIUJIO TIoYaTu poboTy Haj peaiizauieto mpoekty. s karamorizamii
BiJIOMPAIOTHCS HAUIIIHHIII MaTepiaiu, 32 HEOOX1THOCTI JOKYMEHTH
PEMOHTYIOTBCS, a B ISSKUX BHUIAJKaX BOHH MOTPEOYIOTh PETENbHi-
KX 3aco0iB BiAHOBIEHHS (Ha jKajb, 3HAYHA YACTHHA JIOKYMEHTIB
notpedye pecraBpallii, ajic Hapa3i BUKOHATH 11i POOOTH HEMOMXIIMBO
4yepe3 HU3KY 00 €KTHBHUX MPHUYHH). Y MOAANBIIOMY CKIAJA€ThCS
CIHCOK JTOKYMEHTIB, 0i0miorpadiuni onucu siIkux OyIyTh MOCTYIO-
BO IepenaBarucs 10 0a3u qanux RISM mns karanorizanii cymicHO 3
HaluMu (axiBUsMU. 3aBIsKU LbOMY 0i0miorpadiyni onucu TBOpiB
XapKiBCbKMX KOMIIO3MTOPIB MONOBHATH MiKHapoAHy 0azy RISM,
IO CIPUATUME TOMYJIsIpH3alii Ta CBITOBOMY BH3HAHHIO TBOPYHMX
3000yTKiB yHiBepcuTeTy. [lepcrekTHBHUMHU HampsiMaMu € CTBOPEH-
HSl TOBHOTEKCTOBUX LU(POBUX KOJEKLiH TBOPIB YKPaTHCHKHX KOM-
no3utopiB XX cromiTts 3 ponay 6idmiorekn XHYM Ta pykonucis
TBOPIB XapKiBCBKUX KOMITO3UTOpiB 3 ¢onay Oibmiorekn XHYM.
CraamHa XapKiBCbKHX KOMIO3UTOPIB 3aBISKH HU(PPOBUM TEXHO-
JIOT1sIM, Cy9aCHUM TEXHIYHUM MOKJIMBOCTSIM, & TAaKOXK, Oe3MepeyuHo,
HeOalay)KoCTi i JONOMO31 HAIIMX MIKHAPOJHHUX KOJIET, CYMIIIHHIH
npaui cniBpoOiTHUKIB 010110TEKH MOCTYIIOBO CTaHE YAaCTHHOIO CBi-
TOBOT HaI[iOHANBHOI KyJIBTYPHOI caAmuHu. [IJis KO)KHOTO 3 Hac y
peastisix CbOTOJICHHSI — L€ ICIIUT He JIMIIEe HAa BUTPUMKY, BHKHBaH-
HSl, @ i Ha 31aTHICTH 3pOOMTH CBill BHECOK Y 3MIL[HEHHS HAIIOTO
HaIllOHAJILHOTO KOPiHHSA Ta MOJAIBLIOT0 PO3BUTKY YHIBEPCUTETY SIK
0CepeiKy OCBITH 1 KYJIBTypH.
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PRESERVATION OF LIBRARY COLLECTIONS:
THE CHALLENGES OF TIME, OR
ARE WE MOVING INTO THE FUTURE?

Keywords: preservation of national heritage, document digi-
tization.

Today, Ukraine’s cultural heritage is under constant threat of
destruction, and every minute carries the risk of losing valuable
documents preserved in library and museum collections. The safe-
guarding of national achievements and rare documentary materials
is one of the most pressing and complex challenges faced by librar-
ies and society at large. Under conditions of martial law, the staff of
the Kharkiv I. P. Kotlyarevsky National University of Arts Library
(KhNUA) are confronted not only with the task of ensuring proper
preservation of collections, rare editions, and manuscripts, but also
with the urgent priority of protecting and rescuing library holdings.

The KhNUA Library is among the oldest music libraries in
Ukraine. The formation of its collections began in 1887. Today, the
library’s holdings constitute a unique collection that includes rare
vocal scores and clavier editions of operas, symphonic scores (some
bearing autographs of distinguished musicians), authorial manu-
scripts, and sheet music published in various countries worldwide.

The book collection is exceptionally diverse, both in terms of
disciplinary scope and functional purpose. It encompasses textbooks
and other educational publications, scholarly monographs, abstracts
of candidate and doctoral dissertations, encyclopedias, reference
and bibliographic sources in musicology, theatre studies, film stud-
ies, visual arts, linguistics, cultural studies, pedagogy, psychology,
Ukrainian history, and related fields, as well as collections of classi-
cal and contemporary fiction.
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The collection of musical and theatrical periodicals includes
publications in German, English, and other languages, while Ukrai-
nian periodicals date back to the 1920s.

Particular attention should be given to the collection of rare
and valuable publications, which comprises 16,278 items and
consists of unique materials drawn from the aforementioned hold-
ings: printed music editions dating from 1834, published in Mi-
lan, Paris, London, Leipzig, Berlin, Krakow, Prague, and other
cities worldwide, as well as in Ukraine from 1915 onward; books
in various languages that represent significant bibliographic rari-
ties; and periodicals dating from 1885. In addition, the Library’s
collections are supplemented by personal archives of prominent
figures of Kharkiv’s cultural life and composers, most notably the
exceptionally valuable collection of the distinguished musicologist
Yosyp Mykhailovych Myklashevskyi, comprising approximately
1,000 early printed books on music history and theory, art history,
literary studies, and periodicals. The Library also holds personal
collections of P. K. Lutsenko, B. A. Liubymova, L. H. Sahalova,
V. Shokalskyi, I. K. Kovach, and other significant representatives
of Ukrainian culture.

Of particular scholarly interest are materials preserved within
the collection of unpublished academic works, including manu-
scripts of research by eminent musicologists and university profes-
sors, as well as diploma and graduate theses by higher-education
students. These include the manuscript History of the Kharkiv
Conservatory (1917-1947) by O. M. Syrotkina, Y. M. Mykla-
shevskyi’s Musical Culture of Kharkiv in the 18th—19th Centuries,
the personal collection of the renowned Ukrainian theatre director
O. S. Barseghyan (acquired in 2021), the personal library of the
distinguished Kharkiv composer V. M. Ptushkin (2024), and forth-
coming acquisitions planned for 2026, including collections associ-
ated with Sh. H. Paltadzhian, L. O. Kholodenko, and manuscript
scores by Kharkiv composers D. Klebanov, V. Bibik, S. Borysova,
V. T. Borysova, L. M. Bulhakova, O. A. Zhuk, V. M. Zolotukhin,
T. S. Kravtsova, V. M. Ptushkin, M. D. Tits, and others.
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Undoubtedly, preserving the history of the University, the
scholarly legacy of researchers and musicologists (including aca-
demic, diploma, and master’s theses dating back to the institution’s
founding), as well as the creative heritage of Kharkiv composers,
is of paramount importance. Consequently, ensuring the protection
and long-term preservation of rare materials has become a strategic
mission of the Library. In the digital age, digitization represents the
most reliable means of safeguarding book and archival heritage, en-
suring accessibility, durability, and protection against physical dete-
rioration; in this sense, documents acquire a “second life.” Archival
assessments have made it clear that the first priority is relocating
materials to more secure storage conditions. A dedicated, climate-
stable space equipped with shelving has been allocated for rare
materials, and the most valuable documents and manuscripts have
been transferred there, where they are kept under constant super-
vision and in compliance with preservation standards. Subsequent
challenges include technical infrastructure for storage, digitization
and backup systems (servers and other modern solutions), copy-
right considerations, and regulated access to materials. Addressing
these issues will open new opportunities both for preserving rare
documents and for expanding access to them, promoting national
heritage, facilitating integration into the international scholarly
and performance community, and enhancing global recognition of
Ukrainian cultural production.

Under conditions of martial law in Ukraine, when physical
damage to documents remains a real threat and technical resources
are limited, external support becomes critically necessary. An es-
sential resource is assistance from international partners, enabling
cultural heritage preservation, strengthening protective measures,
supporting digitization initiatives, reinforcing technical capacities,
and ensuring sustainable long-term storage.

In 2024, at the initiative of Christoph Flamm, Professor
at Heidelberg University; Vice-Rector for Research Marianna
Chernyavska; and KhNUA Library Director Olga Zakharova, the
Library addressed the issue of preserving manuscripts by Kharkiv
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composers and identified strategies for their secure storage, protec-
tion, digitization, and the creation of a full-text database for schol-
arly and performance use. As a result of sustained cooperation, a
team of leading specialists from Germany and Ukraine was formed
to implement this project. With the support of the Gesellschaft fiir
Musikforschung (GfM) and the international organization RISM,
the Library received technical assistance from the Ukrainian Art
Aid Center (UAAC), enabling the project’s launch. The most valu-
able materials have been selected for cataloguing; documents are
repaired where possible, although many require complex restora-
tion work that cannot currently be undertaken for objective rea-
sons. In the next phase, a register of materials will be compiled,
and their bibliographic descriptions will be gradually transferred
to the RISM database in collaboration with our specialists. This
will allow works by Kharkiv composers to enter the international
RISM catalogue, thereby contributing to their wider dissemination
and recognition.

Prospective directions include the creation of full-text digital
collections of twentieth-century Ukrainian composers’ works pre-
served in the KhNUA Library, as well as manuscript collections of
Kharkiv composers. Thanks to digital technologies, contemporary
technical resources, the support of international colleagues, and the
dedicated work of library staff, the heritage of Kharkiv composers
will progressively become an integral part of the world’s cultural
legacy. In today’s realities, this constitutes not only a test of resil-
ience and survival, but also an opportunity to strengthen national
cultural foundations and to further develop the University as a cen-
ter of education and culture.
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Kniouogi cnosa: nezanexcnuii meamp; meamp 0coOUCHOZO
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MaHiCMUYHULL 8eKMOp MeampanbHoi npakmuku; XapKiecbKuil me-
ampanbHuti npocmip.

XapkiB K KyasTypHUH mpocTip XXI cTONITTS ONWHHUBCA B
CUTyallii TPAaHWYHOTO BUNPOOYBaHHS, KOJIM BiffHa He JUIIE 3pyi-
HyBaJia MaTepialibHy 1H(QpacTpyKTypy MicTa, ajie i TmocTaBmia Mij
CYMHIB caMy MOXKJIMBICTh 0€3MEepEepBHOTO MHCTEIHKOTO TPOILECY.
TearpanbHe )UTTA XapkoBa — ICTOPUYHO Oarare, CTHIIICTHYHO
pi3HOMaHiTHE, IHCTHTYLIHHO po3rajykeHe — B yMOBAax ITOBHO-
MacmTaOHO1 BiliHM 3a3Hajo paaukaibHOl Tpanchopmaii. [Tocriii-
Ha HeOe3reka, pyHHyBaHHs, BUMYIIEHI TIepepBU B poOOTI, Mirparis
MUTIIB 1 TIs1adiB chopMyBaJid HOBY €K3UCTEHIIIMHY CHUTYaIlilo, Y
SKii TeaTp 3HOBY IOCTA€ sIK MPOCTIp HE JIMIIE eCTETHYHOTO Iepe-
JKUBaHHSI, aJie i ICHXOJIOTTYHOT iATPUMKH, KOJIEKTUBHOI peduiekcii
Ta JIyXOBHOI COJiJApPHOCTI.

VYV 11bOMYy KOHTEKCTI 0COOJIMBOI Baru HaOyBae AisUIbHICTH HE-
JICp’KaBHUX TeaTpasibHUX IHII[IaTHB, 3IaTHHUX JI0 IIIBUIKOT afarTallii,
MOOIJTBHOCTI 1 BHYTPIIIHLOI camoopraHizaiii. Came Taki KOJCKTH-
BU YaCTO BUSBJISIFOTHCS HAHOUIBII YyTIMBUMH JIO 3MIH COLIaIbHOT
peabHOCTI, OCKUIBKA HE 0OMEXEHi JKOPCTKHMH aJIMiHICTPpaTHBHH-
MH MOJICJISIMU Ta perepTyapHUMH 3000B’si3aHHAMU. OJHHUM 13 T10-
Ka30BHX MNpPUKIANiB € XapKiBChbKHH HelepKaBHUI TpodeciiHui
TBOPYMU KOJICKTHB OAHOAYMINB «Tearp s JItOfei», MHCTEIbKa
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