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«Ckpunkose» B «Icnancekii cumponiin» E. Jlamo

Apcenan mexniuHuX GUKOHAGCLKUX NPULOMIE ma 3acobie mooice eucmy-
namu iHOUKAmMopoOM HOBU3HU MBEOPY HA NEGHOMY ICTMOPUYHOMY emani, 8iOKpU-
8aOUU WISIX 00 PO3YMIHHA AK eBONIOYIUHUX npoyecie y cepi 8UKOHABCMSEA,
30KpeMa CKpUnKo6o2o, max I 3aKOHOMIPHOCMEl PO36UMKY OKPEeMUX JiCAHDIG.
Memoio cmammi € 6ucgimienns npooremMu «CKpUNKO6020» mMa «HeCKPUNKo-
6020» Ha npuxaadi «lcnancoxoi cumgboniin E. Jlano, axa nanexcums 00 HU3KU
CKpUnkogux Kouyepmis ocmannvoi mpemunu XIX cmonimms, wo 6i03HaueHi
BNAUBOM HOBOT X6uNli gipmyosnocmi. Boonouac yeii nepiod xapaxmepuzyemucs
BUHUKHEHHAM MEOPIG, WO BUX00AMb 34 PAMKU YCMALEHUX mpaouyii 6UKOHAG-
CbKOI MexXHIKU BHACTIOOK YCKIAOHEeHHA MY3U4HOi Opamamypeii, napumemuoc-
mi conicma ma opkecmpy, NIOKOPeHHs GIPMYO3HOCMI CKAAOHUM XYOOJICHIM 3a-
B0AHHAM, 3aNOYAMKYBAHHI HOBUX MoOenell 36y4anis incmpymenma. Konyepmui
meopu E. Jlano, nezsasicarouu na npeocmasieHicms 1020 iMeHi y HayKoGUx 00-
CRIOAHCEHHAX, 3ANUAIOMBCA He 8UBYeHUMU 00 Kinys. 30Kpema, nioxio 0o anaui-
3y «Icnancokoi cum@oniiy y nrowuni peanizayii npobremu « CKpUnKogo2o» ma
«HECKpUnKo8020» pawiule He GuKopucmogyeaeca. Ananiz meopy 3a KilbKoma
3anpononosanumu napamempamu (barauc convHoi ma opxecmpogoi napmiii;
peanizayis mecumypHux ma OUHAMIYHUX 3A60aHb, 6UOID WMPUXIE, MexXHiYHi
NPUTIOMU 2PU — NACAICHA, AKOPOOBA MEXHIKA, Anikamypa) Oisi BUABLEHHS O3HAK
«CKPUNKOBO20» 6 MY3UUHOMY MeKCmi 003601uU8 Oitimi 6UCHOBKY, U0 PO3NOECIO-
0oicenHsl HOGIMHIX menoeHyil He 3asaouno E. Jlano euxopucmosysamu cymo
CKPUNKOGI NPUTIOMU A XYOOACHbO-BUPA3HT 3ACO0U, AKI MAKCUMANLHO CAPUALU
BUKOHABCLKOMY KOMGpopny.
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Kniwouosi cnosa: ckpunkoge 8UKOHABCMEO,; KOHYEPMHUIL dcanp; Gpanyy3o-
Kuil pomanwmuunull ckpunkoguii kouyepm, E. Jlano; «lcnancorka cumghoniay,
«CKPUNKOBE» MA «HECKPUNKOBEY.

IMocTranoBka npo6emu. MeToanvHa JiTepaTypa Npo CKPUIKOBY Ipy
€ IOCUTH PI3HOMAHITHOIO i 0araToro. XpecTOMaTiHHUMH BH3HAHO TIpaIli
JI. Mouapra (1756), L11. Bepio (1858), K. ®nema (1920), JI. Ayepa (1929),
K. Mocrpaca (1962), M. bepasaunka (1984), B. I'purop’ea (1990),
10. SukeneBnua (1993), y sSKuX poO3MISANAIOTHCS MUTAHHS IHTOHYBAaHHA,
3BYKOBHIOOYBaHHS, IITPUXOBOi TexHiKM. OueBHIHO, MO (OpPMYyBaHHS
OyIb-sK01 METOMMYIHOT 0a3u HEMOXKITHBE O€3 OIOPH Ha CITATKOEMHICTD, Ii-
AJICKTUYHOI B3a€MOJIi1 yCTaJIeCHUX HOPMATHBIB Ta HOBAIiH, 1110, 3@ JTyMKOIO
C. Kydepenka, € BaJIMBOIO O3HAKOIO «IIKOIM» sK siBuma (Kyuepenko,
2018: 3). OcTaHHs BUCTYIA€ IHCTPYMEHTOM JJIsl CTBOPESHHS TPaIUIIHHOTO
MiAXO.Y, 3aKPiIUTIOI0YM HOTO B IEBHOMY 1H(OpMaLifHOMY IO AJISl AOCST-
HEHHSI HOBOI SIKOCTI (TaM camo). BHACTIIOK IThOTO, «IITKOJIa» SIK THIaTdop-
Ma JJIs pealtizailii yMiHb, HABUYOK, BHKOHABCHKUX JIOTM O€3MOCepeIHbO
OB’ s13aHa 3 (hOpMyBaHHSAM BUKOHABCHKOTO i/1€aiy. 3ayBaKUMO, TOOIYHIM
e(eKToM OyJIb-SIKOT CHCTEMH PETYTIOBaHHS MUTaHb TEXHIYHOI OCHAIIICHOC-
Ti BUKOHaBIIS (1HTOHAIIIIHOI, IITPUXOBOI, 3BYKO-TBOPUOI) CTA€ IMOMIUPEH-
HS B KOMITO3UTOPCHKiM MPAKTHIII HOBUX 3BYKO-TEXHIYHUX MOJEJIEH, BH-
KOPHCTaHHS SKHX YCKJIaJHIOE BUPIMICHHS 3aJa4l OCBOEHHS MY3UKaHTOM
3BYKOBOT'O IIPOCTOPY. [HIMMMU cliOBaMHM, TEXHIYHMH apceHal CKPUIIKOBUX
3ac00iB, BUCTYMAOUU OJHIE 3 (popM peanizallii KOMIO3UTOPCHKOTO 3a-
OyMy, CTa€ 1HAMKATOPOM HOBH3HHU TBOPY, B SIKOMY KOMIIO3MTOpP 3apanu
BJIACHUX MY3MYHHX /Il IOCTYNAETHCS 3ByKOBHMH Ia0JIOHAMH, IO Tpa-
LIOIOTH SIK JIEKaa PO3BUTKY MY3HYHOI AyMKH. OCTaHHE MOKE BHKJIMKaTH
TIeBHI CKIIQAHOMI Y My3WKaHTiB-BUKOHABIIIB, YHi 3ByKOTEXHIUHI HACTAHO-
BU OOMEXEH1 TPaIHILIsSIMHU «ILIKOJI TPW», i CTaBaTH MPHUBOIOM IS MipKy-
BaHb MPO «HECKPUTIKOBICTEY TOTO YH iHIIOTO TBOPY, HOTO HEBIAMIOBIAHICT
ICHYIOUMM 3BYKOBHM Ta T€XHIYHO-BUKOHABCHKHM YSIBICHHSIM.

MeTa cTaTTi — BUCBITIICHHS TPOOJIEMHU «CKPUIIKOBOTO)» Ta «HECKPHII-
KOBOTO0» Y TBOPaX OCTaHHBOI TPETHHU XX CTONITTSI, BiI3HAYEHUX BILTHBOM
HOBOT XBWJII BIPTYO3HOCTI. AKTyaJlbHUM Oa4nThCsI 3BEpHEHHS 10 MpUKIa-
ny «Icnmancekoi cumdoHnii» (CkpunkoBoro koHIEpTy Ne 2, op. 21) E. Jlamo,
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aHaji3 SKOi B bOMY aCHEKTi A€ KIFOY O PO3YMIHHS SK €BOIOIIHHUX
MPOIIECiB Y BUKOHABCHKUH cdepi, TaK i 3aKOHOMIPHOCTEH PO3BUTKY JKaHPY
KOHLEPTY [UIsl CKPUIIKH B 3a3Ha4eHUH nepioa. JouinbHiCTh Takoro BUOOpy
0OYMOBITIO€ ¥ 3HAHHSI KOMIIO3UTOPOM CHEUU(iKH IHCTPyMEHTA.

AHaJni3 gociixkeHb Ta nyoaikaniii 3a o0paHoro Temoro. Marepian
JOCITIPKEHHS 3aKOHOMiIpHO 00YMOBITIOE 3BEPHEHHS JI0 II1JIOTO CTIIEKTPY TH-
TaHb, OB’ SI3aHMX 13 (PaHIly3bKUM CKPHIIKOBUM MUCTELITBOM Ta KOHLIEPT-
HUM JKaHpoM y ¢paHiy3skiid my3umi. Cepen 00’€MHOTO HayKOBOTO Ma-
CHBY BUIUTUMO HU3KY I'PYHTOBHHUX Npallb, Y SIKUX PO3TOPHYTO MaHOPaM-
HUH nomisag Ha GpaHIy3bKUH BUKOHABCHKUN CTHJIb, Ta HU3KY 1HIIUX, LI0
CTOCYIOThCS T€HE3W POMAHTHYHOTO BHUKOHABCTBA, MPEICTABICHOTO OCO-
O0amu cxpunanie-e¢ipmyosie — A. B’erana, H. Ilaranini, I. BensBcbkoro,
I1. Capacare, I. Epacra (Woolley, 1955; Campbell, 2011; Schueneman,
2014). Huzka nyonikaniii (Boyce, 1973; Sohn, 2003; Robinson, 2014;
McMichael, 2021) BucBiTiItOe ponb BUAaTHUX BUKOHABIB (A. B’erana,
IT. Pome, P. Kpeiiniepa, I1. baifo) sixk cxpunanie-memooducmis, aBTOPiB
($yHAaMEHTaJIbHUX Tpalb, IPUCBIYCHUX CKPHIIKOBIM I'pi, Y CTaHOBJIEH-
Hi ¢paHIy3bpKoi ckpumnkoBoi Tpamuiii. B po6ori C. Kyuepenka (2018)
OUTaHHS (OPMYBAHHS MOHSATTS «IIKOJa» JOCIIKYIOTHCS Yy TOMY YHCIi
1 Ha pUKIIai (GpaHIly3bK0i BUKOHABCHKOI TPaIHIIii.

KonneprHoMy kaHpy y TBOpUYOCTi ()paHIy3bKHX KOMIIO3UTO-
piB octannpoi TperuHu XIX cromitTs mpucssueHa crarts O. Bypens
(2017),  sxuif, 30KpemMa, XapakTepu3ye CKPHUIKOBI  KOHIEPTH
E. Jlano (Konuept F-dur, op. 20 Ta «Concerto russe» g-moll, op. 29) six
OJTHI 3 «HAHOIIIBII SICKPaBUX Cepe/l CTBOPEHOTO B TAHOMY KaHpi y PpaHirii
B e nepiony (Bypens, 2017: 387). JlocnigHUK MiAKPECITIOE peaTi3oBaHe
B KOHIIEPTAX TOHKE MOYYTTS OPKECTPOBOTO KOJIOPHUTY, OJIMCK iHCTpyMEH-
TOBKH (JIETKOi Ta MPO30pOI B aKOMITAHYIOUMX €IMi30/1aX, IOCTaTHbO HACH-
YeHOI Yy CaMOCTIHHHMX BHUCIIOBIIIOBaHHSX OPKECTpPY), MPY>KHICTh PUTMIKU
SIK TIPOZOBKEHHS OEepIi03i1BCHKOI JTiHI1, ICKpaBH MEIIOIUKO-TAPMOHIYHUH
TEMaTU3M IIUX TBOPIB (TaM camo).

Husky BukoHaBChbKMX BiacTuBOCTeH «lcmaHchkoi cum¢oHii» oxa-
paktepusyBaB y cBoiii mparii JI. Ayep (Auer, 2013). [IpoTe, He3BaKAOUYH
Ha JIOCTATHIO IpeJcTaBieHicTh iMeHi E. Jlano y HaykoBUX MOCIIKEHHSX,
KOHLIEPTHI TBOPU KOMIIO3UTOpA 3aJIMIIAIOTHCSI HE BUBYCHHUMH IO KiHIIS.
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30KkpemMa, 3anponoHosanuil Hamu nioxio no anamzy «lcmancekoi cumdo-
Hil» y MIomKMHI peanizamii npoOieMl «CKPUIIKOBOTO» Ta «HECKPUIIKOBO-
TO» paHiuie He GUKOPUCHOBYEAGC.

Buknan ocnoBHoro marepiany. [lepmra momosuna XIX cromitrs
O3HaMEHYBAJIACsl CTBOPEHHSIM BEJIMKOI KIIBKOCTI CKPUIIKOBHX KOHLEPTIB,
1[0 3arT0YaTKyBaIM HOBHI piBeHb BipTyo3HOCTI!. YeKianHeHHs penepTya-
PY, 30UIBbIIEHHS KiIBKOCTI METOAMYHHUX HAIPALIOBaHb 3 MUTAHb CKPUIIKO-
BOI TEXHIKH MO3HAYMIO HOBUI BUTOK iCTOPil CKPUIIKOBOTO BUKOHABCTBA.
[IpoTe muTaHHA MPO «HECKPUIKOBICTH» IMX TBOPIB SIK CYNEPEUIUBUX
3 TOYKH 30py BHKOHABCHKMX MPUHOMIB 1 IPUPOJHOCTI 3By4aHHsS CaMOTro
IHCTpYMEHTa He BUHUKAJIO, OCKIJIbKH aBTOPaMHU KOHIIEPTHUX CKPUITKOBHX
TBOpIB 31e011b1I0T0 OyIM camMe BUKOHABLi-BIPTYO3H 1 HOAOMAHHS CKIIAJ-
HOIIIIB TEXHIYHOTO XapaKTepy JISKaJIO BUKIIOYHO Y INIOIIWHI MaliCTepHOC-
Ti CKpHMajs, He MiIHOPSIIKOBYIOUMCh BUPILICHHIO KOHLENTYaJbHUX XY-
JOOXKHIX 3aBAaHb. [IuTaHHSA PO «HECKPHUIKOBICTHY HAOylO aKTyaJbHOCTI
HanpukiHii 70 pokiB XIX CTONITTS, KOJU KOHIIEPTHHH perepTyap Momo-
BHUBCS TBOPAaMH, 110 BUXOAWIN 38 PAMKH BUKOHABCHKOTO i7iealy BHACIHI-
JIOK IIEPEOCMUCIICHHS KOMIIO3UTOPaMHU MY3HUYHOI ApaMaTyprii TBOpiB Ta,
BiJINIOB1JTHO, aBTOPCHKOTO TIEPEOCMHUCIICHHSI (DYHKIIIH COJTICTa Ta OPKECTPY.
Came mianopsiAKyBaHHS TEXHIYHNX 3aBAaHb IpaMaTyprii TBOPY, a HE MoKa3
BIpTYO3HHX MOXKJIMBOCTEH IHCTPYMEHTA 1 CONiCTa NOPYIIY€E HU3KY TUTaHb,
OB’ SI3aHUX 3 00’ €KTUBHUM CIIPUHHSATTSAM HOBOT 3ByKO-XyHO’KHBOT MOJEIT.
Hoge 3By4aHHs iHCTpyMeHTa BiIPI3HSIOCH Bifl ICHYIOUMX TPAAMIIINA Ta MO-
POMKYBaJIO KPUTHYHI BIITYKH SIK My3UKaHTiB-BUKOHABIIIB, TaK 1 CITyXadiB.

TaxkuM 4MHOM, y KOHLIEPTHHUX TBOPAaX IJIsl CKPUIIKH OCTaHHBOI TPETH-
HU XIX CTOITTS OUEBUIHI J1BA ITi IXOU — MPAOUYITIHULL M A HOBATMOPCHKUIL.
[lepmmii IeMOHCTPYIOTh KOMIIO3HLI{, SIKi HE AUCOHYIOTH 13 3arajbHONPHIA-
HSATHMU TIOHSTTSMHE TIPO CKPHUITKOBY TEXHIKY, 1[0 CITUPAIOTHCS HA apCeHal
BUPA3HO-TEXHIYHHUX 3aCc00iB, sIKi Oy/IM NPIOPUTETHUMH Y MY3UKaHTIB TOTO

1 H. Maranini: Konnepru Ne 1-6 (1817-1830); ®. Mennenscon: Konnepru mis ckpun-
ku 3 oprectpoM d-moll (1822), e-moll, op. 64 (1838). Lleli ciucok AOMOBHIOIOTH TBOPH,
oo He HaOylu BENHMKOTO MOMIMPEHHS B KOHLEPTHIM NMPAKTUII CKPUIIAliB-BHKOHABIIB,
OJIHAK CTaJM OCHOBOIO IIEaroriyHoro penepryapy B HaBdanbHOMy mpoueci — I1. Poxe:
Konneptn Ne 1-12 (1790-1829); JI. IlInop: Konneptu Ne 1-15 (1802—1844); P. Kpeiiuep:
Konneptu Ne 1-19 (1801-1811); I1. Baito: Konneptu Ne 1-9 (1810-i).
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gacy, i TOMYy BiZITOBiJalOTh BU3HAYCHHIO «CKPUITKOBOTO». J{pyruit — HOBa-
TOPCHKHI — XapaKTepU3YEThCS MEPENISIOM BUKOHABCHKUX YSIBICHB, HO-
BHM BiTIYTTSIM HACHYEHOCTI 3ByYaHHS iHCTPyMEHTA, TPAKTyBaHHSAM HOTO
IpaHUYHOT 3BYYHOCTI HA KOPUCTH KOMIIO3UTOPCHKIN BOJi, OPUTiHAIBHOCTI
i7ei, Apamaryprii, KOMIO3HIIi Ta, BiAIOBITHO, MTOTPe0y€e HOBUX TEXHIYHHUX
MIPUHOMIB. 3 OISy Ha IepeOCMUCIEHHS (PyHKI[IOHATbHIX MOXKITUBOCTEN
BHKOHABIIS, 1€ SIBUIIIE CTAJIO TOTOKHUM HOHSTTIO «HECKPHUIIKOBOTO».

Hacxkinbku xk «Icranceka cumbonis» E. Jlamo, namucana 1874 poky,
Maii’Ke TIepeJ] CaMOIo TIOABOIO BHIATHUX CKPHUIIKOBUX KoHIepTiB M. Bpamca
(1878), I1. Yatikocekoro (1878), A. JIsopxaxa (1879—-80), K. Cen-Canca
(Ne 3, 1880), 6yna HOBaTOPCHKUM TBOPOM, YU CTajla BOHa HOBOIO BiXOIO
B PO3BUTKY JKaHPY Ta CKPUIIKOBOTO penepryapy? HesBakatoun Ha ycraie-
HHU B HAYKOBIH JIiTepaTypi OIS Ha I1i TBOPH SK Ha PiBHI 32 XyA0KHBOIO
3HAUYIICTIO, HOBU3HOI MY3MYHO-APaMaTypriYHuX MPUHOMIB, MA€ CEHC
IUGEPEHITIIOBaTH iX 3 TIO3HIIIT TPAIUIIIITHOCTI a00 HOBAaTOPCTBA TEXHIYHUX
3aco0iB, 10 OOMPAIOTHCS KOMIIO3UTOPOM JIJISl peaiizaiii My3uqHO iiei.
[HIMMU CITOBaMU, OLIHUTH CTYIIHb «CKPHUIIKOBOTO» Ta «HECKPHIIKOBOTO
B YMOBaX OHOBJIEHOTO MY3WYHOTO 3MicTy. 3 1poro monigy «lcmancbka
cumdonis» E. Jlano € npuknagom TpaaMmiiHOTO IMiIXO0y, OCKIIBKH Jie-
MOHCTPY€ TIepeBaKHE CIiyBaHHS aBTOpa BHUKOHABCHKAM JIOTMam CBO-
ro uacy. s migTBepIKeHHS i€l Te3u PO3MISHEMO JETANIBHIIIEC O3HAKU
«ckpurkoBoro» y teopi E. Jlamo.

[Tompu mpodeciiiny ckpurnkoBy ocBiTy (E. Jlano BumBcs B koHCEpBa-
topisix Jlins ta Ilapmwxa y 3namenutoro II’epa baito) Ta koHUepTHY Ai-
SIBHICTH (BiH OyB y9acHHUKOM BimoMoro kBaprety JKtons Apmenro), hpas-
Iy3bKHI MY3WKaHT OUIBII BIJOMHIA SIK TAJAHOBUTHI KOMITIO3UTOP, aBTOP
YUCIIEHHUX KAMEPHHUX TBOPIB, TPHOX CKPHUITKOBUX KOHIIEPTIB, OaJIeTy, oriep.
V rtoii xe gac, E. Jlano, sk maiicrep ppaHITy3pKOTO IHCTPYMEHTATI3MY, BH-
BiB KOHLEPTHHI >KaHp Ha SIKICHO HOBUH PiBEHb, BUKOPUCTOBYIOUH CHM-
(hOHIYHI TPUHIIUIIH B IpaMaTyprii CBOiX TBOPIB (PO IO CBIMYUTEH HABITH
Ha3Ba, SIKy BiH HaJlaB Y HEe HAWBIIOMIIIOMY 31 CBOTX KOHYepmMHUX OITyCiB).
Sk 1 Konuepr st ckpunku 3 opkectpom F-dur (1873), «Icnanchka cum-
¢onis» E. Jlano Oyna npucesuena I1. Capacare, y criBnpariii 3 SKiM BOHa
Oyna CTBOpEHa, i IKOMY KOMITO3UTOP JIeJIEryBaB MPaBo peNaKLiitHUX 3MiH.
Bunwnkae muTaHHSA, YOMY, MalO4YH BIIACHUM BHUKOHABCHKUH TOCBIJ Ta Ha-
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BUUKH, aBTOP 3BEPHYBCS J0 BigoMoro ckpumaisi? VIMoBipHO, TyT 3irpanu
poib MacmtabHicth ocobuctocTi 1. Capacare-my3ukanTa Ha TIIi OakaH-
Ha E. Jlano BuiiTi 3a paMKH BIaCHOTO BUKOHABCHKOTO JOCBiY Ta NEBHOT
YCTAJIEHOCTI TEXHIYHUX TMPUHOMIB, 110 MaJId MICIle B HOTO My3uIli. Takox
OYEBHIHOIO € i Halis Ha MalOyTHIN ycIixX TBOPY B pa3i BUKOHAHHS HOro
MaCTHTHM MaecTpO — MPEICTaBHUKOM HOBOTO IMOKOJIIHHS CKPHITATiB-Bip-
TYO03iB, JUIsl IKAX CBOOO/Ia Ta JIETKICTh BOJIOIHHS IHCTPYMEHTOM, HOTO ife-
aNbHE 3By4YaHHs OyJI¥ MPiOPUTETHUM XyIoXkHIM 3aBraHHsaM. 1. Capacare
NparHyB [MOKa3aTH HE TiIBKH BC1 TEXHIYHI MOMKIMBOCTI BipTYO3HOTO BOJIO-
JiHHS CKPHUIIKOIO, a i MPOIEMOHCTPYBATH Yy IOBHOMY 00CSI31 Kpacy «rojo-
Cy» IHCTpyMEHTa, OT0 MPUPOIHE 3ByYaHHS, SIKE BUKPHCTATI30BYBAIOCS
cTonmiTTAMU. Ha Toit MOMEHT, KoJu cTBOproBajiach «lcnanceka cuMOHIs»
E. Jlano, maiicTepHiCTh CKpUTIaTiB-BUKOHABITIB 3pOCIIa HACTLIBKH, IO Bip-
TYO3HICTh MMOCiJIa YilIbHI MO3MLIi y CKpUIKOBid My3umi. Ha mporusary,
iCHYBalli i IPUOIYHUKY OLTBIN aKaJIEMiYHOTO HANpsMY, sIKi 3armepedyBa-
T Ha/IMIpHE 3aXOIUICHHS! TEXHIYHOIO CTOPOHOIO BUKOHAHHS, HANIPUKIA]
JI. Inop, JI. Ayep, . Hoaxim. Lo % no I1. Capacare, T0 apTHCT Hparays
TIO€THATH HAHBHUIIY BUKOHABCHKY MalCTEPHICTh 3 TIOKA30M 0COOIUBOCTEH
BHYTPILIHBOI IpaMaryprii TBOPiB, NPUALISIOYN 3HAYHY yBary TeMOpoBiit
CKJIQJIOBiH, iZjealbHOMY 3BYKOBHIOOYBaHHIO, JIETKOCTI W HEBIOBHMOCTI
y MOJONaHHI TEXHIYHUX CKIaJHOCTEH, O6e3 TpyOoCTi y MOBOMKEHHI 3 iH-
CTPYMEHTOM Ta B NMUTAHHAX 3BYKOBOTO cTaHAapTy. lleprmopsanicTs 3By-
koBoro igeany mo3sosmia E. Jlamo (six aBropy) ta I1. Capacare (sx pe-
JaKTopy) peainizyBaTu B «lcraHcbKii cMM(OHIi» BeCh CIIEKTP CKPUIIKOBUX
MOXIJIUBOCTEH, BAAJIO MO€JHABIIN KOMIIO3UTOPCHKI HACTAHOBHU 3 BUKOHAB-
CBKHMH YIIOJOOAHHIMH.

CrnpoOy€eMO OLIIHUTH CTYIiHb TPAJULIHHOCTI YA HOBATOPCTBA TBOPY
3 TIO3UIIiT ITepeBakaHHsI B HhOMY «CKPHITKOBOTO» / «HECKPUIIKOBOTO», PO3-
DJSIHYBILM TaKi apamMeTpH, sk 1) O6anaHc colbHOI Ta OPKECTPOBOT MapTi;
2) peamizallis TECUTYpHUX Ta JUHAMIYHHX 3aBlaHb; 3) BHOIp ITPHXIB;
4) TexHiuHI pUoMH TpH (MTaca’kHa, aKOPJOBa TEXHiKa); 5) arumikarypa.
3a3HaynMo, 110 KOXKEH 31 3raflaHuX MapaMeTpiB HEBiJl'€MHO TOB’sS3aHUN
3 iHmUMH. Tak, TeCUTypHE pO3TallyBaHHI My3UYHOTO MaTepially KOpeioe
3 JMHAMIYHUMH BIaCTHBOCTSIMU HOTHOTO TEKCTY, OallaHC CONicTa Ta OpKe-
CTPY € CHHTE30M AMHAMIYHHX 1 TECUTYPHHX BJIACTUBOCTEH, SIKi Bimirpa-
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FOTh TOJIOBHY POJIb y IIPOIIECI PO3IMOIIITY OPKECTPOBOI Ta COMBHOI MapTiit
y 3ByKOBOMY HPOCTOPi.

Hacammepen, Bim3HaunMo 30a/1aHCOBaHICTh CKPHIIKOBOI Ta OpKe-
cTpoBoi napriii B «Icnancekii cuMoHii», 10 6e3rmocepeHbo MoB’ 13aHa
3 YSIBJICHHSIMH KOMIIO3MTOpA ILOJO POJi BHUKOHABLS B MY3W4YHIH Apama-
typrii Konmepry. IIpo 11e cBimuaTs: posmesicysanns ghynxyit conicma (SIx
MIPOBIAHOTO yYacHUKA) Ta opxecmpy (SK MiAJIETIIOT0, MO aKOMIIaHYE); HO-
yepeoge npoGeOeH sl My3UUHUX MeM MO Y CKPUNKOGIll, Mo 8 OpKeCcmposiil
napmii; 11e T03BOJISIE CKPUIIAIEBI MAKCHMAJIBHO MIOBHO MPOJIEMOHCTPYBAaTH
BUPAa3Hi MOXIIUBOCTI CBOTO IHCTPYMEHTA, 3AJINIIAI0YNCH B PaMKaX 3py4YHOT
muHaMiku 1 Tecutypu. [Ipukmagamu nepmoro €: temu I I1. (42-82 T1.),
I. II. (100-121 T1.) I wacTunu; Tema KpaiiHix po3nimiB Il wacTuHM
(21-61, 195—242 T1.); 00MIBI TeMU KpalHIX po3niiiB Intermezzo (5890,
112-131 Tt1.); mapyruii mipuuauid emizof (poco piu lento), xoma dinaiy.
[oxin y4yacHHKIB Ha «HPOBIIHOTO» Ta «IOMOMDKHOIO» HMPOCTEXYETHCS
1 B THX €Imi30/1aX, JIe MapTisi OpKeCTpy HACHYCHA TEMAaTUYHO BUPA3HUM Ma-
TEpianoM i CTBOPIOE CBOTO POy KOHTPANyHKT O MapTii comicra, HampH-
KJIaJl, B OCHOBHi# Temi [V wactunm, y Temi-pedpeni Oinany «CumdoHii.
[IpuHIMI MOYEProBOro NPOBEACHHS TEM peati30BaHo y BCTymi a0 I yacTu-
HU, IpOBeJIeHHX pedpeHy B Rondo (OykBu F u L mapTutypn).

OyHKIIOHAEHUA PO3MOALT MAPTil CONICTA 1 OPKECTPY AOBOJI SICHO
MIPOCTEKYETbCA HAa PiBHI TECMTYPHMX pillleHb, SIKi BUSBISIOTbCA Pi3-
aumu. Hanpuknan, y I1. II. 1 wactuan mpoOneMa rydHOCTI CONIOIOYOTO
iHCTpyMeHTa (Ipa Ha CTPYHI «ay, OB’ s3aHi 3 HEI0 OOMEXEHI AWHAMiYHi
MOJKJIMBOCTI CKPHITKH ) BUPIIIYETHCS 32 PaXyHOK MTPO30POCTI OPKECTPOBOL
(dakTypu Ta IHCTpYMEHTYBaHHS (JIAHIIOT BUTPUMAaHHUX aKOpJiB, IO BUKO-
HYIOTh (PYHKIIIIO TIe1aji Ha pp, CTBOPIOIOYN e(heKT M’ SIKOTO TapMOHIYHOTO
(doHy a5 poBeaeHHS TeMHu Yy comicta). OUeBUIHUM € MParHeHHs aBTO-
pa He 3aDIyIIaTH COJIiCTa OPKECTPOBUM aKOMIIAHEMEHTOM, 30CEepEIUBIIN
yBary Ha TeMOpOBI CKIIa[OBiii 3ByUaHHs TEMU B CEPEIHBOMY PETIiCTPi.

IHmmii migxig npeacraBiaeHuit y poszpo6ui | yactuau. Kommoswurop,
TI0 CYTi, BIAETHCA TYT 10 KOMOIHAMOPHO20 Nputiomy, BUOYIOBYIOUH iepap-
XII0 OPKeCTPOBOi Ta COJNLHOI MapTiil yepe3 3icTaBIeHHs Pi3HUX Mapame-
TpiB: PaKTypHUX, TECUTYPHHX, TMHAMIYHHX, TEMaTHYHUX. TaK, yHICOHH Ta
aKOpAOBHH THIT (PAKTYpH B OPKECTPOBIH MAPTii MOEAHYIOTHCS 3 TTacaKaMH
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Ta MEJIOANYHUMH (IrypallissMy IMIIPOBI3AMIHOTO XapaKkTepy Y CKPHUIIKH.
3 TOYKH 30py TECHTYPH, KOMIIO3UTOP HABMHCHO «PO3BOJHTH)» CONICTa Ta
AKOMITaHEMEHT, TPUMAIO41 CKPUIIKOBY HapTii0 MEPEBAXKHO Y CEPeIHbOBU-
COKOMY PEricTpi, a OpKECTPOBY — TECUTYPHO HIKYE. JIMHAMIYHE PillleHHS
¢parmMenTa OynyeThCsl HA KOHTPACTi HIOAHCIB: MEepeBakaHHs pp-mf B op-
kectpi, f Ta ff (crescendo) (0coOIMBO y BUCXIAHUX Tacakax) y CKPHIIKH,
110 CTBOPIOE MAKCHUMAIBHO KOM(OPTHI YMOBH JIJIsI 3By4aHHS NapTii coiic-
ta. [lokazoBUM € KympMiHAIIMHUNA po3aiT po3podku (£, 122-167 tT.), ne
CKpHITKA Ha HAWBUIIMX MO3HLIAX (AaBTOPCHKA BKA3iBKa COM _fil0CO) 3BYUUTh
«0e3neperKoaHo», 6e3 HaAPUBY, OCKIIBKH OPKECTPOBA 3BYUHICTh 3BEACHA
110 MiHIMyMY (eeKT piano CTBOPIOETHCS 3a PAXyHOK pizzicato, a Oymb-sKi
OPKECTPOBI IWHAMIYHI «cruieckm»-akopau (144—145 TT.) npunagaroTs Ha
may3® B mapTii comcra). TemarnaHe HAIMOBHEHHS €30Iy SIBIISE COOOIO
KOHTPAIYHKT OPKECTPOBOTO Ta COIBHOTO TUIACTIB, B IEPIIOMY 3 SIKUX MPO-
BomsAThC enementu . I1., a npyruii 3acHOBaHMI Ha macaxkax Ta ¢irypa-
iHUX popMax pyxy. AHAJIOTIYHE PIICHHS] MOXKHA MTOOAYUTH B CEPETHBO-
My po3aini Intermezzo (132—-158 TT.).

TecuTypa rpac BaxJIMBY POJb i Y CTBOPSHHI KOHKPETHOTO MY3HIHO-
ro obpasy. B Intermezzo 111 yactuam BHOip HMKHBOTO PEricTpy B mapTii
CKPHIIKU JIpaMaTypridHO IOB’S3y€ L0 YAaCTHHY 3 MEPIIOIO, MO3HUIIOHY-
104U Intermezzo sSIK OCEpPeNOK IpaMaTu3My, MO0 IIe OUTbII 3aTeMHIOE Ha-
cTpiil mouyarky «Cumdonii». IcmanceKy npupoxy My3UYHOr0 Marepiairy
MAKPECITIOI0Th PUTMIYHI MAJIFOHKU TPioJiel Ta MyHKTHPY, XapaKTepHOTrO
U xabaHepu, a BUKOPHUCTaHHS COJNICTOM CTPYHH «g» 3 ii 0COOIMBHM
OapxaTUCTUM TeMOpPOM, BiOJIIOHUEIBHIAM IO CYTi, IIOPS]T 3 HACTYITHUM TI0-
BTOPEHHSIM MOTHBY OKTaBOIO BHIIE, PO3KPHBAE BHYTPIIIHIO TiANOTIYHICTh
MoHoJoTiyHOTrO (pparmenty. Konrpactom 1o ApamMaTHyHOl TeMHU KpailHix
po3maiiB Intermezzo 3By9UTh HiXKHA, 3 €JIEMEHTAMHU TaHIIOBAJIILHOCTI, Me-
JIOZ1isl CEpeHBOTO PO3ALTY, AKY TECUTYPHO KOMIIO3UTOP BHUPIIY€E TOCHTH
TPAIUIiiHO, PO3MINIYIOUH ii B CEPETHBROMY PETICTPi, IO CIPUIE MAKCH-
MaJIbHOMY BUSBIICHHIO BIACTHBOI 1i JTIPUYHOCTI.

Andante (IV 4.) IpUBHOCHUTH TPATiYHICTH y KOHIIETIIIIIO MUAKITY. Y MYy-
3UI KpalHIX PO3ALIIB 1€ BUPAXKECHO XOpaJIbHUM THIIOM BHUKIATy (OpKe-
CTpOBa HapTis), Ha QOHI SIKOTO PO3rOPTAETHCS KAHTUICHHA, 3 €JIEMEHTa-
MU JeKJIaMaIlifHOCTi, TeMa COJIICTa; MPOBITHOIO POJIIIO MiTHUX TYXOBHUX;
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YTPUMaHHAM TPariqyHoi puTMO(DOPMYIIH y TMOETHAHHI 3 OCTHHATHICTIO Ta
OpTaHHHUM ITyHKTOM (TIOYMHAIOUH 3 PENPU3H ); OCITIBYBaHHSIM, SIBHOIO Iiepe-
Barol0 CEKyHJIOBHX 1HTOHAIIIH, 3aTpPUMaHHIMH Ha cialkii gomi. Horu, o
MIOBTOPIOIOTHCS, B €KCITIOHYBAHHI TEMHU B MAapTii CKPUITKK 3ByYarh SIK MPO-
XaHHS; IPU OPyTroMYy MPOBEIEHHI OKTABOIO HMXKYE, CXBHIBOBAHO 1 3 Haj-
puBOM, HaOyBaroTh «(atanpHO» cemanTuky (18-34; 78—84 TT.). 3ByuaHHs
TEMH B HIXKHBOMY PETICTpi 3aTBEPKY€E HAIIPY>KEHICTh HACTPOIO Andante.
HaBnaku, Tema cepeaHbOro po3Aily 3BYy4YUTH OIOBiAaJIbHO, ITOBEPTAIO-
YH XapakTep MepIIuX TPhOX YacTuH (64—78 TT.): BUCOKAa TECUTypa Oro-
JIO€ JPUKO-IpaMaTUdHy OCHOBY MY3WKH. BiImoBigHO, 3MiHa TECUTYypH
NOB’s13aHa 3 XapaKTepOM TEM, CIIOHYKAIOYM BUKOHABIIS JAOTPUMYBATHCS
ABTOPCBHKOTO 3ayMy.

Junamiuna nmajgirpa «Icnancekoi cumdonii» O6aratorpanna. OgHak
y KOXKHiH 13 4aCTHH KOMIIO3UTOP YiTKO PErIaMEHTY€ CIiBBiIHOILIEHHS CO-
JIFOI0YO1 CKPHUIIKH Ta OPKECTPY, BUABIISIIOUH TOH OaaHc, SIKUil 103B0IMB O1
COJICTY 3aJTUIIUTHCS B paMKax JAOMYCTHMOI CKPUIIKOBOI 3By4HOCTI (f—ff).
VY Takux emizofax e€peKT rpaHUYHOI T'YYHOCTI Ha MEX1 MOXKIMBOTO OCS-
TaEThCS 32 PaXyHOK BHBIPEHOTO 1HCTPYMEHTYBaHHS (TIepeBara OpKecTpo-
BOTO piano, AepeB’ssHOI Ta CTPYHHOI IpyIl), TOAI SIK MapTis cojicTa 30ce-
peIKeHa y BEpXHBOMY PETICTpPi, HACHYEHA SUCXIOHUMY TIacaKaMu (IIpH-
knaau: y [ vactuni — 3 2-1 remu [I1. (80—82 1T.), po3podka (122—125 TT.),
y II wactuni — ocHoBHu#l posuin (50-58; 82—-84 TT.), cepenHiil pozmin
(102-106 Tt1.)). HaBnaku, mpu auHaMiuHii rpagamii piano i pianissimo
B MapTii coJicTa OpKECTp HE TINbKH CTBOPIOE M’SKUH aKOMITaHYIOUHH
¢oH, a I BUCYBa€eThCs HA IEPIINii IIJ1aH, OTPUMYIOUH IIPABO COJIBHOIO BU-
cnosnroBanHs: [1.I1. (99-112 T1.), po3podka (154; 158 T1.) B | wactuHi; ce-
penHiit poszain (154-174 t1.) Scherzando; excrionyBaHHSI TeMU-pedpeHy
(111-117 T1.) y Pinani.

SIK110 BUHUKA€E HEOOXiIHICTh CTBOPEHHS ANHAMIYHO1 XBUJI1, TO CKPHII-
Ka abo mepeOyBae Ha Tii 3ByKOBHCOTHIH IIIAHIT, SKa JO3BOJISE YTPUMATH
npamarypriuauid po3nan (Berym, 3. I1. (73-80 tt.) I wactunu; cepeaHiii
posnin Scherzando; apyra Tema ocHOBHOTO po3niny [V wactunm), abo pa-
30M 3 OPKECTPOM JOBOAMTH 3BYHYaHHS J10 npuitnamuozo forte (3. I1., xona
I yactunu; cepenni po3ninu B Scherzando, Intermezzo, Andante). Y ubomy
BUIAJKY TOHSTTS «IIPUAHATHUAN» BKa3ye Ha nOainuBe crapieHHs E. Jlamo
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JI0 TIPUPOTHUX XapaKTEPUCTHK IHCTPYMEHTA, CTaHIAPTy WOTO 3BYYaHHA,
IO 103BOJIsIE HOMY MaKCUMAJIBHO TIOBHO PO3KPHUTH TEMOPOBO-TUHAMIYHU I
MTOTEHITia CKPUTIKH. JI0TTOBHIMO, 110 HIOAHCYBaHHS y CKPUITKOBHX TBOPAaX
MIOBHOIO MIPOIO PETYIIIOETHCS TPABOI0 PYKOIO, a TOUHIIIE, HATUCKOM TaJlb-
1iB PaBOi pyKH HA CMUYOK, ITPOMOPIIIHHICTIO TUCKY HA CTPYHH, a TAKOX
CTYIIEHEM CHJIM 3aXOIUICHHS MajblsiMu cMHUuKa. Sk mumie JI. Ayep, BUpi-
LICHHS IPOOIeMHU 3BYKOBHI00yBaHHS — CAMOJIUCITUILIIHA i CAMOKOHTPOJIb,
a ifieas TapHOTO TOHY — CYTO CyO’€KTHBHE MOHATTSA 3 TOYKH 30py BHUKO-
HaBIIS 1 LUTKOM 00 ’€KTHBHE 3 OOKy ciryxada (Ayep, 2014: 262). Tinbku
caM CKpHWIIajdhb BH3HAYa€ i KOHTPOJIIOE 3BYK, BiJIIIOBiIHO, HIOAHCYBaHHS
1 peTenpHO MPOoAyMaHa TuHaMiKa 1epeOyBaroTh y IUIOMIMHI OCHOBHHX Xa-
PaKTEPUCTUK «CKPUITKOBOTOY.

3a3HaYMMO, IO PETYIIOBAHHS CHITH TYYHOCTI COJTIOI0YO0TO iHCTPYMEH-
Ta TaKOXX CTa€ MOXKJIMBUM 3aB/ISKH IITPUXOBi TexHiui. /[t nocaraeHHs
TPaHUYHOI TYYHOCTI CKPHUIIKH HEOOXiTHO PO3IMOIUINTH CMHYOK TakK, 1100
MiHIMaJIbHA KIJIBKICTh HOT, 1[0 TPAOThCS, 1 MAKCUMAaJIbHA IIBUJIKICTh HOTO
BEJICHHS JTaBAIM MOXJIMBICTH JOCATTH HEOOXiTHOTO 32 TYYHICTIO HIOAH-
cy (HOBUTBHHMA PyX TPOCTHHH IIEPEIIKOIKAE 3BYYAHHIO B HIOAHCI forte;
BEJIMKA KUIBKICTh 3aJIiFOBAHUX HOT 3MYIIYE O PO3IOALTY IIBHUIKOCTI).
OTtxe, y pani emizoniB (Scherzando; Intermezzo), 30epirarodu puTMidHAN
MaJIFOHOK, KOMITO3UTOP BIIMOBIISETHCS Bia mTpuxa legato, BUMararouu
T'PY KOXKHOI HOTH y TPIOJSAX OKPEMHUM PYXOM CMHUYKA. Y CEPEeIHbOMY PO3-
nimi Andante (70—78 TT.) monpiOHEHHS aMIUTITYIH PyXy CMHUYKA y BEIH-
KHX JIirax JI03BOJWIO KOMIIO3UTOPY JOCSTTH BEPIIUH I'YYHOCTI. YBaXKHHIA
E. JIano i o Bubopy HeoOXiqHOT YaCTHHU CMHYKA, OCKUTEKH crienirdika rpu
Y KOJIOIKY Ta Y BEPXHIH HOTO YaCTUHI 0€3M0CEePEIHBO 3aJIC)KUTh HE TUTbKH
BiJl 3a3HAYECHOTO INTPHXa, a ¥ BiJ AWHAMIYHHUX PO3MOPSAIHKEHb y TEKCTI.
VY psani enizonis Ha ff E. Jlano mepeHOCHTH CMUYOK BHU3, BUKOPUCTOBYIOUH
npuiioM rpu 6ins konoaku. Y | wactuni ne: Beryn (5—7 TT.), mepiia TeMa
I. II. (42-46 TT.), po3podka (135; 145; 149 T1.). AHAIOTIYHO BUPIIICHO
OCHOBHHUU po3fin Intermezzo (5573 11.) 1 Temy-pedpen Rondo (30-38;
47-52; 63—-64; 91-103 tT.). Takum unHOM, E. Jlano BpaxoByBaB T€XHOIO-
TiYHI aceKTH — OyIOBY CMUYKa, crielin(iKy 3ByKOBHI00yBaHHS, — IO Bij-
TIOB1/IaJI0 KPUTEPisM «CKPUIIKOBOTO» Ha HOro yac. Takoxk 3BepHEMO yBary
Ha B3a€EMO3B’SI30K IITPUXOBOI TEXHIKN Ta 0OPaHUX XapaKTepy W TECUTYPH.
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I'mydkicTs mTpHUxa spiccato B OCHOBHOMY po3niii Intermezzo, B pedpe-
Hi Ta emizonax Rondo N03BOJIsSE TiepeaaTy TAHIFOBAIBHUN XapakTep Te-
Matm3My. KopoTki AHaMiuHI HAPOCTAHHSA BiJl HOTH A0 HOTH B Intermezzo
(59-60; 62—63 TT.), 110 IPUITYCKAIOTh MOCHJICHHS 3BYKY Ha JIi31 1 IPOTs-
TOM 3BYYaHHS OJIHI€] HOTH, MiJTBEPIKYIOTh CKPHUIIKOBY MPUPOIY Marepi-
aiy, Horo KaHTHJIEHHICTh, 3MYIIIYIOYH 3raJIaTH PO CIOPIAHEHICT TOIOCY
1 CKpUNKH. BakIMBYy poib rpae MTPHUX y BiJOOpakeHHI iCIIaHCBKOTO KO-
noputy. BrkaxkeMo Ha cTpubatounii WTpux (spiccato), MapKyBaHHS TPUBaA-
nocreit (marcato, martele), KOpOTKHI MPY>KHUI WITPUX y KOJOIKU (BHU3
CMHUYKOM), KOMOIHYBaHHS WTPUXIB legato 1 spiccato, detache 1 spiccato,
3icTaBICHHS MTPUXIB legato 1 spiccato. YBECh IITPUXOBUH apCceHAI T03BO-
JIsie TOBOPUTH po npodeciliHe po3yMiHHs (HpaHIy3bKHM KOMIIO3UTOPOM
BHKOHABYOI CITEIIN(IKK 1 BOJIOAIHHSI HUM CKPHITKOBOIO MITPUXOBOIO TEX-
Hiko0. Ko/eH BUNUCAHMI MTPUX HE BUKIIMKAE TOABIMHOI JYMKU IIOI0
croco0y Horo BiATBOpeHHS. 3HAHHS aBTOPOM yCiX IITPUXOBHUX MPUHOMIB,
IO JI03BOJISIFOTH JIOCSATTH TOTO UM iHIIOTO e(eKTy, CTBOPEHHS 3a 1X J0m0-
MOTOIO TIEBHOTO HACTPOIO Ta 00pa3y BKOTpE MiATBEPAXKYE IEpPEeBaXKaHHS
«CKPHIIKOBOTO» B aHAJII30BAaHOMY TBODI.

[{omo macaxHOi TeXHiKH, 3a3HaYMMO, 10 B «lcmaHchkii cumpo-
HiD» BCi Macaxi comicra, He3BaXKAar4YH Ha iIXHIO TEXHIYHICTh, 3By4arTh MPH-
POAHO, HE CIIOTBOPIOIOYM TEMOpPY IHCTPYMEHTa il He BUXOASYM 33 MEXHU
HOro MMHAMIYHUX MOXIIMBOCTEH y HIOaHcax forte i fortissimo. [ panndna
TYYHICTh JIOCATA€ThCS BUKOPUCTAHHSIM CEPEIHBOTO PETiCTPy CKPHIIKH,
a TaKoX WITpuxa /egato, SKUH BUKOHYETHCSI HE TUTBKU MEPECYBaHHIM JIi-
BOI pykH 10 Tpudy, ane i 3aJeXUTh Bil PO3MOALTY CMHYKA. 3 OISy Ha
i aKyCTH4HI Ta BUKOHaBCHKiI ocobmuBocTi, E. Jlano BuGupae HaitGinpm
BUTPAIIHY TECHTYpY JUIS TMACaXkiB, MPOBEIACHHA OCHOBHUX TeM. [l ix
ONITUMAJILHOT 3BYKOBOI MMOJa4i CKpHUIIAJIeM KOMIIO3UTOP BHUKOPHCTOBYE
OpUHAOM TapMOHIYHOT HIATPUMKH COJICTa B MAPTisX AEPEB’IHUX TYXOBHX
Ta cTpyHHHX (po3pobka I wactmram, 122—134 1T1.) a00 IPOBOAUTH COIBHI
nacaxxi Ha T may3 B OpKecTpi: BCTym, po3poOka | wactuam (127, 131,
134, 136 t1.); cepenniit po3nin Intermezzo (140-154 11.); TeMu emi3ofiB
Rondo. 3a3HaunMo icHyBaHHSI Y KOMITO3UTOPCHKIN TIPAKTHIlI IEBHHUX TIpa-
BUJI BUKOPHCTAHHS MAaca)KHOI TEXHIKH SK BHPAa3sHOIO KOMIIOHEHTa mMap-
Tii comicra. I pi3HOBMIM CKIamaroTh BHCXigHI Ta HU3XigHI ramomomiGHi
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XOJIH, PO3TOPHYTI apIieHKOBaHI 000OpOTH 3a 3ByKaMH Ma)XOPHOTO Ta Mi-
HOPHOTO TPU3BYKIB, MaJIOT0 Ta BEJIMKOTO CENITAKOP/IiB, XPOMATUYHI MOCITi-
JIOBHOCTI. ¥Yci BoHU miperncTaBieHi i y «lcmancekuii cumdoniinn E. Jlamo.
Braxxemo na I I1. (37; 39 T1.), 3.I1. (66; 69; 72—73; 80; 82 TT.), po3p00OKY
(131, 134, 135-140, 145-166 t1.) | vacTuny; cepenHiit po3nin Intermezzo
(112-125 TT1.), ne BapiaHTH TPAAHUIIMHUX aPIIEAKIO TOTIOBHEHI JOTIOMIiX-
HUMH 3ByKaMmd. TpaauuiiiHi i CKPUIKOBOT TEXHIKK Macayi KOMIIO3UTOP
YCKJIQIHIOE 3aBISIKM BUIIAJIKOBUM XpOMAaTH3MaM, 110 BUHMKAIOTh BHACII-
ok oOcmiByBaHHs ToHiB. Omnak E. Jlamo He mepecTymnae meBHY MEXy,
Ha Binminy Bix I1. YalikoBceKoro, sikuil y cBoeMy CKpPUITKOBOMY KOHIEPTI
IIMPOKO BUKOPUCTOBYE Tacaxki, MoOy/I0BaHI Ha 301JbIIEHUX Ta 3MEHIIIe-
HUX 1HTepBanax, i3 cneuupiyHUMH TECUTYPHUM PO3TAIIyBaHHIM Ta PUT-
MIYHOIO OpTraHi3aIli€ro.

AxopamM SK BaXIUBUH (akTypHHH MPHIOM CKPUIIKOBOI TeXHi-
KU B COJbHIA maprii «IcmaHchkoi cuMQOHID» 3BEIEHO IO MiHIMyMY.
KoMImo3uTop BHKOpPHCTOBYE X B €Ii30/1ax, IO IiJTOTOBIIOIOTH KYIb-
minanito (3. I1. I wactunm) abo iHIIKX, IO € CYTTEBUMHU y Apamaryprii
TBOpY (Koma Rondo). BimcyTHICTH TOABIHHHUX HOT, IO TAKOX BXOMISTH
y KaTeropito akopIOoBOi TEXHIKH, MiATBEPIKYE MParHEHHSI KOMIIO3UTOpa
JI0 JIpUYHOI CHPSMOBAHOCTI BUCJIOBIIOBAHHSA, ApaMaryprii KOHTPacTiB,
110 3HAXOAUTh BUPAKEHHS B OCOOIMBOCTSAX TEMATHYHOT'O PO3TOPTAHHS —
repeBasi OMOBiAANBHOCTI HaJ KOH(IIKTOM, MiJKPECIeHHI iCIaHChKOTO
KOJIOPHTY, a caMe, HalllOHaJIbHOT MPUPOAY PUTMIKH MPOTATOM YCIX IT’ATH
YacTHH.

[linTBepKEHHAM TIEpeBaKAHHS «CKPHUITKOBOTO» B  «IlcmaHCBHKiH
cumdonii» E. Jlamo mMoxke cnyryBatd i amjrikaTypa COJNBbHOI maprii, 1m0
OB’ s13aHa 3 TEMOPOM 3BYYaHHSI, 3MiHOFO TIO3HIIIH, CTPYH Ta CMHYKA, 1 TOMY
3aBKAM BIJIrpae BaXJIMBY pojib y BUKOHaBChKoMy mporieci. [IpaBumsHO
oOpaHa arJIiKaTypa cTa€ 3alopyKOr YUCTOTH IHTOHALI1, TOYHOCTI IITPUXa,
BUBIPEHOCTI AUHAMIKH, Tiepenadi xapakrepy. O4eBHUIHO, 10 KOMIIO3UTOP
peTenbHO MiAidmoB Ao ii BuOopy. Xoda MeBHi iHTOHALIHHI TPYIHOLI BH-
HUKaIOTh, HAIIPUKIIAJ, Y CEPeTHBOMY O3l Scherzando, y XpoMaTHIHUX
X0JlaX, YCKJIaJIHEHUX IITPUXOM legato, MpOTE PO3TAIlyBaHHS OCTaHHIX
Ha CTpyHax Ta YIpyIOBaHHS AOMOMAaraioTh BUACHO 3MIHMTH IOJIOKECHHS
000X PyK 1 3pOOUTH IIi 3MiHH HEMOMITHUMH JJIS CITYXY.
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BucnoBku. EBOMIONIS KOHIIEPTHOTO JKaHPY B OCTaHHIA TPETH-
Hi XIX cTonmiTTa cipusiia BAHUKHEHHIO HOBOTO ()OpMaTy B3a€EMHUH CONiCTa
Ta aBropa. pamarypriqauii 3amyMm, XyIOKHE HATIOBHEHHS TBOPY CTaJH
NPIOPUTETHIMHU y KOMITO3UTOPCHKOMY TIpOLIECi, a TpaHchopMallisi BUKO-
HAaBCHKOTO MMIIXOAyY Y OIK MiAPSTHOCTI CONICTa IEBHUM CMHCIOBUM JIOMi-
HaHTaM PO3MIMpPHIIAa MEXi BUKOHABCHKUX MOJIuBocTel. [Ipore i Tpamu-
LIAHUH miaXin He OyB BIIKHMHYTHIA MY3UKaHTAMU, 10 JOBOIUTH TBOPYiCTh
E. Jlano, A. JIBopxkaka, K. Cen-Canca. He3paxkaroun Ha po3MeKyBaHHS
(GyHKIIH BUKOHABLA 1 KOMIIO3UTOpA, CHIBIpals aBTOPIB MY3HKH 3 IPO-
(heciiHUMU CKPHITATISIMU J1ajla MOXKIIMBICTh HE BIJICTYIATH BiJ yCTaICHUX
y BUKOHABCHKIi MPAKTHIIl yABJICHb, 30€piraloun TaKMM YWHOM CIIAJKOEM-
HICTb TpaJHLiH.

E. Jlano — sckpaBuii mpeacTaBHUK (PPaHIy3bKOi KOMITO3HTOPCHKOT
LIKOJIH — € TPOJIOBXKYBaYeM TPaIULIIIHHOTO PO3yMiHHSI BAKOHABCHKOT (DYHK-
1ii cKkpumais sSK TOJMOBHOI B KOMITO3UIIiMHIN Apamaryprii. BiacHuii mo-
cBin E. Jlano sk KOHIIEPTHOTO BHKOHABIIS-CKPHIIAJs, HOr0 TBOpYA CITiB-
mpans 3 OMUcKyuuM ckpumnaneM-Bipryozom II. Capacare mpu cTBOpeHHi
«Icmrancbkoi cuMOHIT» HO3BOJAIOTH TOBOPUTH TPO MIIBHY yBary ii aB-
TOpa O BUKOHABCHKUX MOXKIIMBOCTEH CONiCTa, BIPOBAKEHHS HUM CYTO
CKPHIIKOBUX MPHUIOMIB 1 Xy0KHBO-BUPA3HHUX 3aCO0IB: MITPUXIB, arulika-
TYpH, TECUTYPHOTO PO3TalllyBaHHS Marepiany. Bce e miaTBepmkye cy-
JOKEHHS TIPO TIepeBakKaHHS «CKPUIIKOBOTO» B KoHIIepTHOMY TBOpi E. Jlamo.

IepcnekTHBOIO HANIMX MOAATBIIUX JTOCIIKEHb MOXKE OyTH PO3TIISL
koHuepTiB X VIII-XXI cToniTh 3 TOYKH 30py «CKPHUITKOBOTOY / «HECKPHII-
KOBOT'0» B KOHTEKCT1 [IOCTYIIOBOI'O 3pOCTaHHS TEHACHLIH 10 HiBEIIOBAHHS
BHKOHABCHKHX 3BHYOK 1 TPAJHUIIIH, MiIOPSAKYBaHHS IX KOMIIO3UTOPCHKO-
My 3aJyMy, TTOSIBU HOBUX 3BYKOOOpa3iB.
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«Violin» characteristics of Edouard Lalo’s «Symphonie Espagnole»

Statement of the problem. An arsenal of technical performance means can
act as an indicator of the novelty of a work at a certain historical stage, opening
the way to understanding both evolutionary processes in the field of performance,
in particular violin, and the patterns of development of certain genres. The purpose
of the article is to highlight the issue of “violin” and “non-violin” specifics on
the example of E. Lalo’s «Symphonie Espagnoley (Violin Concerto No. 2, op. 21),
which belongs to a number of violin concertos of the last third of the 19" century
marked by the influence of a new wave of virtuosity. The question of “non-
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violinism” became relevant in the late 70s of the 19" century, when the concert
repertoire was replenished with works that went beyond the performance ideal
as a result of the composers’ rethinking of the principles of musical dramaturgy
and, accordingly, the functions of the soloist and the orchestra. Subordinating
technical tasks to the dramaturgy of the work, rather than showing the virtuoso
capabilities of the instrument and the soloist, raises a number of issues related
to the objective perception of the new sound artistic model. Thus, in the concert
works for the violin of the last third of the 19" century, two approaches are
evident — traditional and innovative.

E. Lalo s concert works, despite the presence of his name in scientific research,
remain understudied. In particular, the approach to the analysis of the «Symphonie
Espagnoley from the viewpoint of “violin” and “non-violin” characteristics has
not been used before.

Results and conclusions. The analysis of E. Lalo’s work according to
several parameters proposed by us (the balance of solo and orchestral parts;
the implementation of tessitura and dynamic tasks; the choice of strokes,
techniques of playing — passage, chordal technique; fingering) with the purpose
of identifying the specific “violin” nature in the musical text allowed us to
come to the conclusion that the spread of the latest trends did not turn E. Lalo
away from using purely violin techniques and artistically expressive means that
maximized performance comfort.

The evolution of the concert genre in the last third of the 19" century
contributed to the emergence of a new format of the relationship between the soloist
and the author, when the dramatic idea, the artistic content of the work became
a priority in the composing process, and the transformation of the performance
approach towards the subordination of the soloist to certain semantic dominants
expanded the limits of performance possibilities. However, musicians did not reject
the traditional approach; they preserved the continuity of performance traditions,
which is proved by the works of E. Lalo, A. Dvorak, C. Saint-Saéns.

Key words: E. Lalo, “violin” and “non-violin”, concert genre, violin school,
violin performers, French violin concerto.
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