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Teopist HapaTUBa B My3MKO3HABYOMY JAMCKYPCi

Pozenanymo numanna napamusnocmi my3uunoz2o meopy. Ilonpu me, wo
KOHYenm Hapamuea edxce O00CUMb MPUBAIUL 4ac € 00’ €kmom O0CaiOMNHCeHb
Y My3uuHiti  cgepi, 30Kkpema 8 pobomax — IHO3eMHUX — YYEHUX,  GIMYU3HSHI
Hanpayioeanus y YyboMy Hanpami neuucinenui. Memowo ybo2co 00cCniOdiceHHs €
Memaananiz OUCKYpPCY, WO CHMOCYEMbCA MY3UYHO20 HAPAMUBA, Md BUCGIMIEHHS
OeaKkux IpYHMoGHUX meopill i memodie Hapamuenozo auanizy. Hozo wuayxoea
HOBU3HA NONA2AE Y GUCBITICHHI NIOX0018 3apYOIJICHUX YUEHUX 00 O3HAUEHUX NUMAHb
071 NOOANLWO20 IX 3ACMOCYBAHHS Ul PO3GUMKY 8 VKPAIHCbKOMY MY3UKO3HABCHIGI.
Ilpogedeno o0enad Hu3KU  BIMUUSHAHUX Ma  3aPYOIdCHUX  OOCHIOMNHCeHb, Oe
npeocmaeneni  pisHi, HAGIMb NOMAPHI, NO3UYIT U000 ICHYBAHHA — MY3UYHO2O0
Hapamuea, a maxodc WAXie I Memooi 1020 GUAGNEeHHs ma auanizy y ceepi
«uucmoiy (6e3 6epoanbHUX KOMNOHEHMIB) MY3UKU, 30KpeMd, NOPIGHIOIOMbCSA meopii
P. Xammena, b. Anvmena, XK.-)K. Hamve, K. AbOam, E. Tapacmi, M. I pabou ma in.
30ilichenuti mMemaaHaniz HApaAmMueHux KOHYenyili NoACHIOE Cmanuti inmepec
00 Yb020 NUMAHHA 3 OOKY MY3UKO3HABYIE PI3HUX KPAiH i 003601A€ Oitimu 8UCHOBKY,
wWo oOKpemi IPYHMOGHI Meopii 3apyOidCHUX 8UEHUX MAIOMb 3HAYUHY YIHHICMb ) AKOCMI
MemooonociuHoi  6a3u 018 NOOANLWUX  OOCTIONCEHb MY3UYHO20 HApamuea U
Haoaomsv MONCIUGICINb POSUUPUIMU NOHAMM MY3UUHOL CeMIOMUKU.

Kniouosi cnosa: wnapamonocisi, My3uuHull HaApamue, KOHYEnm Hapamued
6 MY3Uyi; MYy3UKO3HABYI Meopii; meopii HapamueHo20 aHaLi3y; Memoou MY3UUHO2O0
AHAanizy; My3udHa cemiomuxa.
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IMocTanoBka mpodemMu.

Y My3WYHOMY MHUCTEUTBI 3aBXIU TOCTPO CTOSIJIO MHUTAHHS B3a€MOIL
CIIOBa Ta MY3WKH: BiJl BOKJILHUX TBOPIB, JI¢ MPOBIHA POJb BepOAIbHOT
OCHOBM € IIUTKOM OYEBUIHOIO, [0 IHCTPYMEHTAIbHUX, JI¢ BIUTUBU
BepOAIbHUX >KaHPIB MOPODKYIOTH HOBI SIKOCTI W BIANOBiAHI BHpa3Hi
KOMIIJIEKCH, 1110 B3a€EMOJIIIOTh Ha PI3HUX PIBHAX. OJIHIEIO 3 TAKUX SIKOCTEH
€ «HApaTUBHICTHY», TOOTO OMOBIAHICTH HA OCHOBI MOIEBOCTI, SIKA B MY3H-
11, TUM OUIBII CYTO IHCTPYMEHTaJbHIM, Mae crnenuIuHUNA Xapakrep.
[ToHsATTS «HapaTuB» yKe€ NaBHO HaOylIO CTarycy MDKIUCLMILIIHAPHOIO
KOHIIENTY 1 CTAIO 00’€KTOM TeOopeTHIHHX mociimkeHp y XX—XXI cro-
JITTAX, 30Kpema W y my3uuHiil c¢epi. [luranHsa, uu 3maTHa My3uKa
PO3MOBiIaTH, Ta SIK caMe, IHCIIPYBaIH MOSBY 3HAYHOT KUIBKOCTI HAYKOBHX
JOCITIKEHB, Bi cCepeArHN XX CTOJITTS O CHOTOACHHS, SIKI YTBOPWUIIU
METOJIOJIOTIUHY 0a3y Cy4acHOi HapaToJiorii Ta MOCWJIMIHM 1HTEepeC N0 Iiel
TEMH HAyKOBIIIB YCbOTO CBITY.

OcTaHHi gocaigKeHHs i myOJaikamii.

[lutaHHs My3UYHOrO HapaTHUBa PO3KPUTO Yy Oaratbox Mparsx
3apyOKHMX MY3MKO3HABIIIB, a came — nociimkennsx P. Xarrena (Hatten,
1991, 2004), ®. Mayca (Maus, 1991), b. Anemena (Almen, 2003, 2004,
2008), M. Kireiina (Klein, 2009), M. 3ixapar (Sichardt, 2005), O. Bineke
(Wieneke, 2007), X.-XX. Hatee (Nattiez, 1990 a, b, 2011), M. I'pabou
(Grabocz, 2020), TI'. Xeiipa (Hair, 2004) Tta 6ararbox iHmux. OmHaK
Y BITYU3HSIHOMY MY3MKO3HABCTBI IPYHTOBHI JOCII/DKEHHS, AKi O HAIIpsAMy
CTOCYBAJIMCS MY3MYHOTO HapaTHBa, BiACYTHI. ICHye HeBenMka KiTbKiCTb
mpanpe 1 craTed, NTOTUYHMX MO PI3HUX CTOpiH uporo nuranHsa. Cepen
yYKpaiHCbKMX MY3MKO3HABIIIB, 1[0 TaK YW IHAKIIE PO3TJISAaNu MUTAHHS
HapaThBa Y CBOIX JOCHIDKEHHSAX, MokHa Ha3Batu I. [lsickoBchkoro
(ITscxoBcrkuii, 2003), A. Isxo (2008), B. Crenypka Ta . bapnamieBcbky
(Crenypko & Bapnariescoka, 2018), JTro Csa (2021) ta C. Jluciok (2011).

Ho6u3na Hamoro JOCHIPKEHHS TIOJSIrae B TOMY, MO BIeEpIIE:
1) 3ailiCHIOETBCSI CHCTEMHHMH aHali3 KOHIEINII HapaTHBa Yy BITYH3HSI-
HOMY Ta 3apyObKHOMY MY3HKO3HABCTBI; 2) BUCBITJIIOIOTHCS OKpeMi
3apyODKHI Teopil MY3MYHOTO HapaTHBa, IO B MOJAIBLUIOMY MOXYTh
PO3LIMPUTH Ta JTOTOBHUTH METOOJIOT1I0 MY3HUHOT O aHATI3Y.
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Mema 11i€1 cTaTTi — 3MIHCHATH METaaHaNI3 AUCKYPCY, IO CTOCYETHCS
MY3UYHOTO HapaTHBa, 1 BUCBITJIIUTH JESAKI I'PYHTOBHI TeOpil Ta METOIH
HapaTUBHOTO aHaNi3y. 3TiIHO 3 03HAYCHOI METOI0, B POOOTI MOCTABIIEHI
TaKi 3a60aHHA:

— CHCTEMAaTH3yBaTH HAasBHI JOCIIIPKCHHSI, IO CTOCYIOTHCS THUTAHb
MY3UYHOTO HApaTHUBA;

— IO3HAUUTH JUCKYCiiHE TmoJie MNpoOJeMHU ICHYBaHHS MY3UYHOTO
HapaTWBa Ta PO3TJSHYTH BIANOBIAHY AapryMEHTallil0, MPEACTaBIECHY
B poOOTax pi3HUX MY3UKO3HABIIIB;

— BUCBITJINTA JIeKI 3 OCHOBHMX TEOpPId Ta METOJIB HAapaTUBHOTO
aHami3zy.

Memooonocia O0ocnidxycennsa. 3acTOCOBAHO KOMOIHYBaHHS METOJIB
y3arajlbHeHHs Ta cucTreMaTu3auii iHdopmalii, y 3B’SI3Ky 13 BUBUCHHSIM
MO3ULIIA  JOCHIAHMKIB Y PO3KPUTTI MHTaHb MY3MYHOI HaparToJjorii.
J1y1s1 TOpiBHSAHHS TEOPId 1 METOMOJIOTIH, PO3pOOIECHUX Y MPaIX MY3HKO-
3HABIIIB PI3HUX KPaiH, BAKOPUCTAHO KOMIIAPATUBHUIA METOT JOCITIKEHHSI.

BukJsiaxg 0cHOBHOT0 Mmarepiajy H10C/IiIzKeHHS.

VY gimuusnsaHOMy MY3MKO3HABCTBI 3apOJKH TEOPid MY3MYHOIO Hapa-
THUBA 3’ ABWIIUCH Yy TipaIyix . [IsckoBcrkoro. Y cBOEMy MiApyIHUKY 3 MMOJIi-
(boHIT My3UKO3HABEIb BUKOPUCTOBYE MOHATTS «IIOIIS» Ta «CIOKETY (PYTH.
«llooieto» aBTOp Ha3uBae Oylb-AKy 3MiH) B TAKUX MapamMeTpax, siK MoJli-
(hoHIYHI MPUIOMH, TOHAJIBHUU TIIaH, MOPSAIAOK BCTYMY TOJOCIB 1 TpaHC-
dbopmartii Temu. Kpim TOrO, BUeHUI 3a3HaYaE, 110 MOKIIMBUMA 301r 1€KiIb-
KOX TOJIf OJHOYACHO SIK yCEpeIuHI OJHOIO MapaMmerpa, Tak 1 B JAEKUIb-
xox!. i mopii i craHoBnATh «TexHOMoriunmii croxer» ¢yru (Ilackos-
cekuid, 2003: 211). Taky KOHIIEMIIil0, HAa HAITy TYMKY, MOKHa 3aCTOCY-
BaTH He Juie 10 Gyru, ane i 10 Oy/b-SIKOro IHCTPYMEHTAIBLHOTO TBODY.

@deHOMEH MY3UYHOI 100ii CTaB MPEeaIMETOM JOCHIDKEHHSA 1
My3uko3HaBuIll A. IBko. [IpoananizyBaBIy HU3KY BOKAJIBHUX Ta IHCTPY-
MEHTaJbHUX KOMIO3UIIH XX CTONITTSA, aBTOpKAa CTBOPHUJA BJIACHY

"Hanpuknaz, y ®ysi dis-moll i3 I tomy « ITK» I. C. baxa BinGyBaeThes 36ir mopmiit
y pi3HHX TMapameTpax: cepeHii po3ain (Gyru modnHaeThCs B TOHAJIBHOCTI TIOMIHaHTH
(«nodisy B mapaMeTpi «monarbHUl NAAH») 1 TEMOK Yy cTperi («nodisy B mapamerpi
KNONLPOHIUHI npUTIOMUY).
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aHAJITUYHY METOJVMKY BHSBIICHHS BIUIMBY IOJI€BHUX ACIEKTiB Ha GopMmy
MY3UYHOTO TBOPY. My3WYHY 700it0 DOCHIIHUI BU3HAYA€ SK «iKCO-
BaHUI CIPUHHATTSIM MOMEHT 3MiHu [Kypcus asmopa] GyHKIIOHAIBHO
HEPIBHOB@XHUX CIIEMEHTIB Xyl0KHBOI crcteMu TBOpY» (IBKO, 2008: 10),
o neperykyerbes 3 aedinimiero . [TsackoBcbKkoTO, ajie e BU3HAYCHHS €
YHIBEpCAJIbHUM «JUId MOAINA Oynb-SKMX THIIIB Ta paHriB» (TaM camMo)
Oy/Ib-STKOTO MY3UYHOTO TBODY.

B. Crenypko ta f. bapnameBcbka y CBOill CTaTTi po3MIsIal0Th Hapa-
THBHI NPUHOMH IHCTPYMEHTAJIBHUX TBOPIB KOMIO3UTOPIB MOCTMOJIEP-
Hicrepkoro nepiony (I. Tapanenka, O. bezbopoapka, O. CepoBoi Ta iH.)
y KOHTEKCT1 HapaTUBHOI IICUXOJOril Ta COLIOJOrii, CTBEPKYIOUH, IO
Cy4JacH1 3aco0M MY3WYHOI BHUPA3HOCTI TPAKTYIOThCS SIK TO€IHAHHSA
«PI3HUX pIBHIB CHPUIHATTS: BI3yalbHOTO, CEHCOPHOIO, MOBHOIO,
acoIfiaTuBHO-0araTo3HavyHoOTO, adcTpakTHOrO T.1.» (Cremypko, & bapna-
meBcbka, 2018: 143), a oTke, meil aHali3 HE MOKEe OOMEXYBAaTHUCS CYTO
MY3UYHUMH  MeTojaMu. [loenHaHHsS  pI3HUX  METOAMK  JIO3BOJISIE
«PO3pBBHATH (POopMaTBHUN 3MICT TEKCTy Ta MNPUXOBaHY MeTadi3uyHy
peanpHICT» (TaMm camo: 144) Tta «po3mudpyBaTH BHYTPINIHIN IHTEHITIN-
HUM mocu» (TaMm camo: 143) My3U4HOTO TBODY.

HaparuBHicTh BOKaJdbHHX TBOPIB, a came, Omepu Ta Oanaau, CTae
Takok 00’ekTtoM nucepranii JIro Cs, ane yBara qociigHUI POKYCYEThCS
caMe Ha BUKOHABCHKOMY acCIeKT1 IUX >KaHpiB. ABTOpKa CIHpPA€EThCS,
Iepil 3a BCe, Ha TEOpilo JIiTepaTypHOro HaparuBa, 30kpema «Haparo-
norito» B. IlIMifga, cTBepaKyroun, M0 «y BOKaJIbHIA My3UI[l TPOBITHUKOM
HapaTuBa Hacamiepen € ciioBo» (JIro Cs, 2021: 7).

BuxoHnaBchkuii acieKT Haparoorii crae neHTpoM yBaru i C. JIucioxk,
sgKa y CBOI aucepTallii po3misAae i€ MHUTAHHS B KOHTEKCTI CTHIIIO.
ABTOpKa CTBEpIKYye, 1O (popreniaHHE BHKOHABCTBO € «OCOOIUBOIO
KOMYHIKaTUBHOIO ~ C(epor0 My3HKH», B SKIi HasBHa «ie€aJbHO-
“moBimomutioroya” HapatuBHa ckiagoBa» (Jlucrook, 2011: 3), BusBIeHHS
aKk0i 1 € MeTor miei pobdotu. JloCHiKEeHHS CHUPAETHCS Ha KOHIIEIIii
BITUM3HAHUX Ta 3apyOoikHuX yueHuX (O.MapkoBoi Ta iH.) 1 mpari
aBTOpIiB, sKi BUBYAIOTH HapartuBHicTh Yy dimocodii (T. Tamamep, P. Bapr,
P. Inrapnen Ta iH.), Ta BU3HA4Ya€ HaApamuHicmv SK «IKICTh TEBHHX
CTHJIbOBUX  IJIACTIB — 13 CMHUCJIOBOIO  BapiaHTHICTIO  IxeanmpHOTO
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B MY3UYHOMY TEKCT1» Ta «YCTAaHOBKOIO Ha THUIOJOTIYHICTH BUPA3Y, IO
PETYIIOETHCS €TAJIOHHOTO JUTS aKaJeMIYHOT MY3HKH BHPA3HICTIO ONIEPHOTO
Bokany» (Jlucrok, 2011: 8).

Y 3apybisxchomy My3WKO3HABCTBI NMHUTAHHS IOJO0 METOJIB HapaTHB-
HOTO aHaJi3y MY3WKH PO3KPUBAETHCS Y BEIMYE3HIH KUTBKOCTI HAYKOBHX
npaib y4eHuX pi3Hux kpain cBiry — CIHA, ®panuii, Himequnnu, Yrop-
munu, Oiansuanaii, ABcrpanii Ta iH. OZHMM 13 IPOBIIHUX JOCTITHUKIB
y rany3i aHaJIi3y Ta IHTEepIrpeTaii My3uku BBaxatoTh P. XarreHa, aBropa
Teopu MY3UYHOTO HaparhBa Ta EKCIIPECUBHUX )KaleB MY3UKH. H_[06
MIPOLTIOCTPYBATH HApaTHB y abcofoTHIH  My3unli  berxoBeHa, BiH
MIPOBOJIMTH Tapajellb MK Ka3KOI0 Ta €KCIPECHBHUMH JYKaHPAMH, OIOBI-
Ja4eM Ta «TEXHIKOIO, SIka MIATPUMY€E KPUTHUUHUN KOMEHTap abo peakilito
Ha OTO HACIIIKH, Ha MY3HUKY 3CEPEAMHNY, SIKY BiH Ha3UBAE «3MileHHAM
Ha BUIIUH pisensb ouckypcy» (Hatten, 1991: 76). ABrop cTBepmKYy€, IO
B My3n4HHUX ¢GopMax beTxoBeHa NMPUCYTHI €KCIPECHBHI XaHPH, IHTEP-
MpeTallis KX BUMArae «CKOpIlle excnpecuHoi, HiK CyTO CTPYKTypHOI
KoMmmeTeHIi» (Ttam camo). Taki ’KaHpM BHUHHMKAIOTh HAa OCHOBI 3MIHU
CTaHiB, 110 BU3HAYAIOTHCSI TPAriYHUMH, MACTOPATbHUMH Ta T€POIYHUMHU
TeMaMH, a00 Ha OCHOBI <«JIpaMaTHYHOI HEMOXKJIMBOCTI 3MIHMTH CTaH»
(Tam cam0). SapoM TakuX TEM CTalTh IE€BHI CTPYKTYPHI OIO3MIII,
HaWIPOCTIIINM MPHUKIAIOM SIKUX € 3ICTaBICHHS Ma)KOpy Ta MIHOpY, IO
OB SI3YIOTHCSA 3 KOMIYHMM 1 TpariyHuM BiamoBigHo. Ll omoswiis Bu-
HUKJIA 3 BIIMIHHOCTI, Pi3HUIII, 110 XapaKTePU3y€EThCsI aCHMETPIEI0 MAPKO-
BaHMX Ta HEMAPKOBAHMX TEPMIHIB (110 3aM03WYEHI 3 TEOPii MAPKOBAHOCTI
M. [lantipo Ta P. flkoO6coHa): «... MapkOBaHWH TEpPMiH OLIBII YiTKO
BU3HAYEHUI 1 MOIIMPEHH, 1, 10 BAXKJIMBO, BIH MAa€ BIANOBIAHO BYXYY
ctepy 3HaueHb, HDK HeMapkoBaHuii Tepmin» (Hatten, 2004: 11). ABtop
yKa3ye, 1o HeTpariuHe (abo Maxop) CTaHOBUTh «HAOAraro MIMpIIE
cemantuyHe none» (Hatten, 1991: 79), a orxe, € HEMAPKOBAHUM. Minop
(Tpariune), y CBOIO 4epry, MapKy€eThCs «Bij €MOXy Mi3HLOTo bapoko yepes
KIIACUYHUN CTHJIb 1 JI0 €MOXH PomanTizmy» (Tam camo) Ta Ma€ «BYKUMIA
Jiarma3oH 3M1CTy» (Tam camo), 110 Hl,[[erCJ'HoeTBCSI BEJIMKOI0 YBaroro
«J10 TBOpIB MIHOPHOTO JIaJly 3 TOUKH 30py BHPA3HOT iHTepmperTaiii 3 00Ky
KpUTHKiB» (Tam camo), nounHatoun 3 XIX ctomirts. Ilpu npomy aBTop
3a3Ha4ae, IO TEeOopis MAapKOBAaHOCTI 3aCTOCOBYETbCS HE JI0 OKpeMoi
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130JIbOBAHOI CTPYKTYpH Ta il 3HAYCHHSI, a JI0 «OTO3HIIA 3HAYCHHS Ta iX
BiJOOpakeHb B QHAJOTIYHUX MY3MYHUX CTPYKTYPHHX  OIIO3HUIIISAX»
(Hatten, 2004: 14), 3 4oro BHIUIMBAaE, IO MIHOPHUH JlaJd HE 3aBKIH
XapaKTepHU3ye CMYTOK, TI€Yallb UM TParedilo.

i tpu cdepu — TpariuHe, macropajbHe Ta TepoiuHe — XaTTeH
CTHJIICTUYHO CIIBBIIHOCUTH 13 PIBHSMH CYCIIUIBCTBA — BUIIIM, CEPEAHIM
Ta HMBKUM. «J[0o BHCOKOTO HamexaB OM Oyab-sIKM  CTWIJIb, IO
acoriroerbest 13 LlepkBoro»  (Hatten,  1991: 77), 10 cepeaHboro
(HEMapKOBAHOTO) CTHJIIO aBTOP BITHOCUTH TAJAHTHUU CTHIIb, I KM
pPO3yMi€ «IIUPOKHM CHEKTP TAaHIIOBAJbHUX PIZHOBUIIB 1 MaHEp CIIIBY»
(Tam cam0), Ta O HU3BKOTO — «IIOMYNSAPHI a00 CUIbCbKI MY3UYHI THIIN
(tam camo: 78). Tpariunuit Ta xomiuauii (buffa) aBrop HaszuBae mapko-
BaHMMH CTWISMH, SIKI MAIOTh OUTHIII KOHKPETHUN €KCIIPECHUBHHUI CEHC, Ta
MPOTHUCTABIISE iX TAJJTAHTHOMY HEMapKOBAHOMY CTHITIO.

Amnanizyroun My3uky berxoBena, XarTeH BUIUIAE 1€ OJIHY OTIO3UIIIIO
MDK MMPOCTUM 1 CKJIQJHUM — «KOHCOHAHC TMPOTH JUCOHAHCY, MOBUILHUUI
TapMOHIYHUI PUTM MPOTH LIBHJKOTO, MPOCTa MENOJIS MPOTH CKIIAJHOT
Menonii Tomo» (tam camo: 80). «IIpocty, MaxxopHy My3uky berxoBena»
(TaM caM0) aBTOp CIIBBIIHOCHTH 13 TACTOPAIBLHOIO, HE3BAXKAIOUN HA T€, €
B HId PUCH IMacToOpali, 4d Hi. AJle 1[I0 TacCTOPaIbHICTh BIH PO3MEKOBYE:
MepImuil  piBeHb — «Oe3rpalliiiHa CiUIbChbKa MY3WKa» (HU3BKHUH CTHJIb);
JIPYTHA PIBEHb — «TpalliiHa MpPOCTOTa» (CepemHii CTUIIb); 1, HapeITi, —
«CTIOKi “myxoBHOT Gmaroaati”» (BUCOKHMii cTHIIB) (TaM caMo)?.

2 IIro Teopito Xarren imoctpye mpuknagom Conatu op. 101 Berxosena. Tak,
TOJIOBHY TEMYy AaBTOpP XapaKTepH3ye SK MAacTOpAbHY: NeAanb, IIOBIIBHHH pHTM,
napaJienbHi Tepuii, po3Mip 6/8, MOroWyBaHHs Ta CHHKOIH «0E3yMOBHO MiITPUMYIOTh
Taky inTeprperamnito» (Hatten, 1991: 82). V po3po0iii BinOyBa€eThcs TpariyHuii moBopoT,
Ha M0 BKas3ye Crodarky 3MiHa ToHanbHOCTi Ha fis-moll, asromom — Temarnummit
po3BopoT y bGaci B Takrax 48-49, ais-as, kWil «peasisye TpariuHWN TOTEHINANT HOro
MEHIII IHTEHCHUBHOI TMIOsiBH Yy Apyriii temi» (Hatten, 1991: 84), mo TpuBOXHO
migpizaeTecs  opremiamHuM  SUDIt0. Y Komi BinOyBa€ThCS TIOCTYIIOBE PO3B’SI3aHHS
«rpo3oBux xMap» (TaM caM0) Ta TOBEPHEHHS O IacTOpambHOro craHy. «Pyx
BiJI IACTOPaJIbHOCTI 4epe3 3arpo3y Tparedil i HazaJ IO MacTOPalbHOTO CTBEPIKCHHS
BiITBOPIOETHCS Ha PiBHI Beiei yornpraactuanoi Conaru B mimomy» (Hatten, 1991: 85).
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Apyra C(bepa SIKY aBTOP IHTEpIIpeTye SIK HapaTI/IBHICTI) Y YUCTIiH
My31/1u1 MOB’s13aHa 31 3MIHOIO TUCKYPCY, Ky XaTTeH MOPIBHIOE 3 TOSBOIO
omoBimada. Sk mpukiIam BIiH HABOAWTH «aOCOJIOTHO HECHOAIBAaHHMA
KOMIYHHH macaxk» (TaM camo: 86) Ha IMOYaTKy KOJH JIO OCTaHHBOI YaCTH-
Hu CrpyHHoro kBaprety berxoBeHa op. 95, 110 3 HE3PO3yMIIOIO JIETKICTIO
MIZKPECIIOE TPariyHUM acmekT TBOPY. XaTTeH CTBEP/UKYE, L0 «TaKHM
3CYB MOK€ BHUBECTH JIOJUHY 3 [aHIBHOTO AMCKYypcy 1 3abe3neunTu
KPUTHYHUN NOMIA]] HA MOMEPEAHI0O MY3UKY» (TaM caMo: 88), Ta, BUKOPHU-
croBytoun koHuenuii [lnerens ta Hiume, Ha3uBae 1€ «pOMaHTUYHOIO
IPOHIEI0», KKOMIYHUM TEPEITOMOMY (TaM Camo).

OnHUM 3 OCHOBHHX aHPIB, K1 IPUBOJATH JI0 3MIHU JUCKYPCY, aBTOP
Ha3MBa€ PEUMTATHB, IO «BLIIrpae JApamMaTuyHy poJib, MOAIOHO 10 mep-
conaxa» (Hatten, 1991: 90). V 3B’s13Ky 3 TUM, IIO PEYUTATHUB YIOJIO-
HEHWI JI0 MOBJICHHS, BiH CTBOPIOE €(DEeKT MPSIMOTO BHCIIOBIIOBAHHS Ta
MOXe OyTH IHTEpIPETOBAHUN SAK «KOMEHTap /0 HAaBKOJHMIIHBOIO [IHC-
Kypcy» (Tam camo). [Hmumu 3aco6amu, 10 MOXKYTh NMPUBECTH JO 3MIHU
IHMCKYpCY, 3a clIoBaMHU XaTTeHa, € MpsME IUTYBaHHS CBOrO abo YyXoro,
«EKCTpEeMaJIbH1 KOHTPACTH CTUJIIO YU TeM» (TaM camo: 95), «mopyieHHs
a00 HaBITH 3allepPEUCHHS TEMIOPAIBLHOT HOPMI» (TaM Camo).

OTxe, mpoaHani3yBaBIIX JesKl TBOpH beTxoBeHa, XaTTeH AOBOIUTH
HasBHICTh HAPaTUBHUX TEXHIK Y «YMCTI» MY3HIll Ta 3BOAMUTH iX JIO ABOX
OCHOBHHX c(ep: «CMHUCIIOBOTO BIOPSIKYBaHHS BUpa3HUX MOJIN (ekcrpe-
CHBHI >XaHpPH) Ta iX CMHUCIIOBOIO MOPYLIEHHS, L0 Ja€ 3MOry OTpH-
MaTH BUILLYy KPUTHYHY TIEPCHEKTUBY (3PYIIEHHS Ha PiBHI IUCKYpCY)»
(Tam camo: 96).

b. AnbMmeH, aBTop I'pyHTOBHOI mpaui «Teopis My3MYHOro HapaTHBa»
(Almén, 2008), crniuparouuch Ha I1i KOHIEMIil XarTeHa, y CBOiil CTarTi
«HapatuB 1 Tema» IOCHiIKye ciocoOM B3aeMojlii TEMH Ta HapaTuBa 1
CTBOPIOE BJIAacHY Kjacuikaiiro Takux 3B’s3KiB. [lepur HIK mpeacTaBUTH
4 0) Knacncpmauuo ABTOP NPOTIOHYE CITyXady abo aHaNITUKy HABYMTUCH
p03H13HaBaTI/I TpH piBHI (sKi CIUPAKOTHCA HA MOJIEITb Mi(14HOTO HapaTUBa
S1. JTlimkw 1 Teopito apxetuniB H. ®@past) moOynoBH My3U4YHOTO HapaTHBa:
areHiiiinuit® akranTHMil Ta BracHe HapartuBHmit. Ilepumii piBeHb

3 AreHUiNHUI — BiJ «arenT», aikioBa 0coba; akTanTHuM — mieBuit [[Ipum. peo.].
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nependayae BU3HAUCHHS «MY3HYHO-CEMAHTHYHHX OJIMHHLb) (Almén,
2004: 10), po3ramoBaHux y gaci, moi0HO 110 meHTI/I(leauu MapKOBaHUX
i HEMAPKOBAHUX CJIEMEHTIB 3a XaTTeHOM Ta «izoTomii» E. TapaCTl
(po siki WTUMETbCsT HUXKue). JIpyruii piBeHb — 11¢ BU3HAUCHHS JUHAMIY-
HOTO B33a€MO3B’SI3Ky MDK IIMMHU OJMHUILIMU («i30TOmissMH») Ta iX
BUpA3HUX (QYHKIIN, K1 «OyayTh KOOPIMHYBaTHCSl 4epe3 apTHKYIALIO
(GbyHIaMEeHTaIbHOI OMO3MIlI Ha HapaTUBHOMY piBHI» (TaM camo). Llei
pIBEHb aBTOp CHIBBIAHOCUTH 13 KOHIIEMIIEI0 «MoAanbHOCT» Tapacti (sika
TaKOXk PO3MISTATUMETHCS HWKUe). B3aeMopiss IUX OJWHUIL CTBOPIOE
KOH(QJIIKT, 110 Belle JI0 «BHOPAIKYBAHHS» a00 «IOpPYHIEHHS» iX lepapxii.
BusnaueHHs1 HapaTHBHOI TPaeKTOPii, sIKa B KIHII MPUXOJUTH A0 «I1OPS-
Ky», «IOPYILEHHS», «II€PEMOTU» UM «IOPA3KU», 1 € METOI0 OCTaHHbOTO
piBHA (1l YOTUPU TPAEKTOPii BU3HAYAIOTh YOTUPHU HAPATUBHI apXeTUIIH,
ski AnbMeH nociimpkye y ctarti «HapatuBai apxetunm» (Almén, 2003),
mpo 1mo MoBa Oyne nami). Kareropii ocTaHHROTO HApaTUBHOTO PIBHS aBTOP
CHIBBITHOCHUTH 3 €KCIIPECHBHUMU KaHpPaMH XaTTeHA.

Hapemri, cnmparounce Ha Teopiro XarreHa, AJBMEH Halae
Kkiacudikarliro 1eB’sITH TUIIB B3aEMOBIIHOCHH MK TEMOIO Ta HAPATUBOM:

e | — «HenapaTtuBHMII TBIp 13 TEMOIOY;

e [l — «HapatuB y Mexax oHI€1, BCEOXOTUTFOIOYOT TEMHY;

e [l - «HaparuB 13 1BOMa TEMaTHUYHUM IIOJISIMH, SIKI € TOJHOCAMHU
HapaTUBHOI OTIO3UILII»;

e V- «HaparuB i3 TEeMaTMYHUMH TMOJSAMH, HE IICHTUYHUMU
nonocaMm  QyHAaMeHTadbHOI omo3ulii (abo OyAb-SKUM MY3UYHUM
areHram), ajge TaKUMH, [0 CHUTHAII3YIOTh MPO BXKJIMBI MOMEHTH
B OIIOBii»;

e V- «HaparuB 13 TeMamMu, IO BHUKOPHUCTOBYIOTHCSI IEPEBAXKHO
JUIS BU3HAUYECHHS MY3UYHUX areHTIBY;

e VI - «HapatuB i3 TeMO¥0, 110 Bigirpae pisai posi (aus. Tumm [[-V)»;

e VIl - «HapatuB i3 TemamH, sKi He pOOJATH 3HAYHOI'O BHECKY
B HapaTUBHY TPAEKTOPIION;
e VIII — «HapaTtus 0e3 TeMaTHYHUX €IEMEHTIBY;

e |X — «HenapaTuBHi, HeTeMaTHYHI TBOPH» (TaM camo: 17).
Jlo nepwioco TuNy aBTOpP BIIHOCHTH TBOPH, Y SIKUX BiJICYTHS
¢dbyHnaMeHTalbHA  OMO3MLISA, a orTxe, 1HapatuB. «lle wacto, ane
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HE 3aBXK/H, CTOCYETHCSI KOPOTKUX CTPO(IYHUX TBOPIB, IO MAIOTh HAa METI
MepeiaTH 3MICT TEKCTY Yepe3 CIOBECHUH KUBOIIUC, YITKICTh (haKTypu Ta
TEMaTU4Hy aro3ito» (Tam camo). [lpukimagoM TBOpPY Takoro THIY €
«Komnuckosa» ®. Illyoepra («Wiegenlied», D. 498).

o opyeoeo tuny BimHeceHi TBopu Ha Kmtant [Ipemromii op. 28 Ne 3
G-dur @. [llomena. Sk 1 momepenHiii MpWKIaA, [EH TBIP TaKOXK Mae
Ha METi CTBOPEHHSI HACTPOIO «rapMoHil y mpupoai» (Almén, 2004: 19),
ajyie TyT NMPUCYTHS (PyHIaMEHTadbHA OMO3UIlIS B TEM1 MIX MOYaTKOBUMU
motuBamMu  aib (Ilpuknao 1), sxa  peamizoBaHa  «pPETICTPOBOIO
BITJOKPEMJICHICTIO Ta CHPSIMOBAHICTIO iXHIX MEJIOJAWYHUX KOHTYpPIB»
(Tam camo: 21). HaparuBHa mporpamMa Ii,0ro TBOPY IOJISITAE B YCYHEHHI
«UMX JBOX Mepemkoa» (TaM caMo) 1 MpHUBEIEHHI MOTHUBIB J0 rapMOHii
Ta CUHTERY.

Mpuxaan 1. @. [llonen, Ipenodis G-dur, op. 28 Ne 3 (3—4 mm.)
b

r
r 1 //_\
08 | = < 2 1
1 [ " . . ] 1 - 1
Eo—— —g— e — e |
rY) L { S §

Tpemiti TUI aHAJIOTTYHUHN EKCIIPECUBHUM aHpaMm XarTeHa, TOOTO 11e
TBOPH 3 JIBOMa KOHTPACTHUMHU TEMAaTUYHHMHU IMOJIIMU, SIKI 3MIHIOIOTH
onuH ojHOTO. [Ipy 1IbOMY HE TOBUHHO OyTH IHIIMX 3HAYYIIUX TE€M, sIKi O
TaKOXX MIATPUMYBAIM HApaTUBHY TPAEKTOPIIO YW MEPEIIKOKAIM  iil.
J1o 1bOro TUIY aBTOP BIJHOCHTH «II€BHI POMaHTHYHI XapaKTepHi TBOPHU
Ta Jipu4Hi MmicHi» (Tam camo: 26), Hampukiaa, cTpodidHy (TpHUBIpII)
micaio ®@. [Iybepra «An den Mond» D. 468, KOHTPaCTHUMH TeMaTHY-
HUMH TIOJIAMHE sik0i € A-dur’auii Ta a-moll’Huit BOCBMUTAKTOBI TIEpioau.

Yemeepmuil TUI MICTUTh TBOPH, Y SIKHX T€Ma HE BIIrpa€e rojIOBHOT
poJl B HapaTUBHIM Mporpami, MpOT€ BOHA «IO3HAYa€ 3HAUYIL[l TOYKH
Ha ILIAXY HApaTHBA» (Tam camo: 27), y Toii 4ac sk byHIaMEeHTaIbHY
OTO3UIlII0 CTBOPIOIOTH HETEMAaTW4HI eJeMEeHTH. SIK MpHUKIaJ TaKoro
TBOPY, aBTOp HaBOgMTh (¢inan CrpyHHOrO kBaprery op.33 Ne 2
. Taiimna, ne Bropruenns Adagio pyiHye JIOBTOOYiKYBaHE IMOBEPHEHHS
TOHAJIBHOTO 1 TEMaTHMYHOIO Marepially Ta CTBOPIOE (YHIAMEHTAIbHY
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onosuiito. [leli ypuBOK «(QyHKIIOHYE ISl TOTO, MO0 3pOOUTH SBHUM
HapaTUBHUN KOH(QIIKT, SKUH 1O OO MOMEHTY OyB JIMIIE JaTEHTHUM
y HomepeIHboMy Matepiaii» (tTam camo: 31).

Jlo n’amoeo THIly HaleXaThb TBOPH, y AKUX T€Ma BUKOPHCTOBYETHCS
IUIS BUBHAUEHHSI B&XKJIMBHUX  JUIS HAPATUBHOI TPOTPaMU  €JIEMEHTIB
(arentiB). Ilpukmagom € BcrynmHa uactuHa conatu As-dur op. 110
JI. berxoBeHa, y fIKii TemMa «OKPECIIO€ MY3MUHUX ‘“TIEPCOHAXIB”, IO
B3a€EMO/IIIOTh Y MeXaX HapaTUBay» (TaMm caMo).

[llocmuyi TUTI OXOIUIIOE TBOPH, /1€ TEMATH4YHI €JIEMEHTH BIIIIPalOTh
pi3Hi poni B HapatuBHid mnporpami. Hampuknan, y ®anrasii d-moll
B. Mouapra TemaruyHi €J1eMEHTH MAIIOTh Ha PI3HUX PIBHAX HapaTuBa:
BOHHU JIOTIOMArarOTh BIIPI3HUTH TEMY BiJ MIATEMH, TAKOXK CHUTHATI3YIOTh
PO BaXJIMB1 MOMEHTH B OIOBIJI Ta «BIUIMBAIOTH HAa MOMEHT PO3BOPOTY,
KOJI TPETs TeMa BUTICHsIE cTapuil mopsaaok» (tTam camo: 35). Kpim 1poro,
TeMa CIIpHUsie€ OpraHi3allii HapaTuBa 1 CTBOPIOE TIEBHI CTpaTerii: KOMidHE
NPOYUTAHHS, «B SIKOMY MpHXIJ 0 M@KOPHOTO Jagy CHUTHaJi3ye
mpo OakaHe TMepeBepTaHHS CTapoi TEeMaTW4YHOI Ilepapxii Ha KOPUCTh
HOBO» (Tam camo: 33), Ta ipoHIuHe, Je puxin 1o Pe-Maxopy curnanizye
PO 3HEBAKJIMBE «3aePEeUCHHS CTPAXIaHb JIMOBUX 0CI0» (TaM camo).

Jl0 cbomozo THIy HaleKUTh HEBEJIUKAa KUIBKICTb TBOPIB, CIIyXaHHS
SAKMX BUKJIMKA€ JHUCOHAaHC MDK HApaTUBHOI IHTEPIpETALIel0 Ta
MacIITaOHUM TEMaTHUYHUM II0JIeM, fK, HalpHUKIaJ, «TparidHa OmoBiib
y pagicHOMy, eldopiiHOMy TemMarnyHoMy mmoii»  (TaM camo: 36).
Jlo 6ocbmozo — TBOpH 0€3 SICKpPAaBO BHUPAKEHMX TEM, ajle Taki, Yy SAKHX
MOJKHa BUOYyAyBaTu HapaTUB, HAIIPUKIIAJ, HABKOJO «IIUTaHb TOHAIBHOCTI
Ta aTOHAJIBHOCTI, MEJO/Ii Ta aKOMIIaHEMEHTY» (TaM camo: 37), mo3amy-
3UYHMX  acoljaiii, 3amo3uuyeHb Tomo. HapemTi, 0 OCTaHHBOTO,
0eg’amozo, TUIy aBTOP BIIHOCUTH TBOPH 0€3 «I0CTaTHHOI (hyHIaMEH-
TaJbHOI OMO3MLIHHOCTI Ta CHPSMOBAHOCTI JUIsl MIATPUMKH HApaTHUBHOTO
MPOYNTAHHSA, Y MO€AHAHHI 3 BIICYTHICTIO BUpa3HUX KOPEJSALIN, 3AaTHUX
HaOyTH aKTyalbHUX XapakTepucTHk» (Tam camo: 38). Lle meski TBopH
MIHIMAJICTUYHHUX YU CEPIHHUX CTUIIB.

Kondepenuiss 1988 poky ymrari Hero-Iemmmup «My3uka 1
CIIOBECHE MHCTELTBO: B3a€MOJif» BHKIMKANAa pPI3HOMAHITHI JTUCKYCil
Ha TeMy: «Yu MpaBOMIpHO BH3HABAaTH HAPATUBHUHA BUMIp Yy MY3HUIi?»
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(Nattiez, 1990 a: 240). XK.-X. Harbe, (paHKO-KaHAICHKHI MY3UKO-
3HaBeIlb, BIJOMUH CBOIMH HOBATOPCHKUMH MpAISIMH 3 MY3UYHOI
cemionorii (Nattiez, 1990 b), omHuM i3 mepmUX TOYaB KPUTHUKYBATH
TePMIH «MY3WYHUN HapaTwBy. HaykoBellp BBaxkae, 1mo Oe3 BepOaTbHOL
MIATPUMKH, OyJb TO JITEpaTypHUI TEKCT, UM MpOorpama, 9u Ha3Ba, My3UKa
cama 1o coOi He 31aTtHa Oytu omnoBiyi0. «Ha iMaHeHTHOMY piBHI Ta
3 HapaTHUBHOI TOYKM 30py HaWKpaiie, IO MOXe 3pOOUTH My3WKa — IIe
IMITYBaTH TEMII MOBH Ta OTOBIJI, TAKUM YHHOM BOHA HalyBae CTaTrycy
npoTo-omnoBifi (mpoto-Haparusa)» (Nattiez, 2011: 3). 3a lioro TBepIKEH-
HSIM, JIMIIE JIFOJICBKa MOBA 3/IaTHA BIATBOPIOBATH 3MICT M TIOSCHIOBATH,
OT’K€, HapaTHB YHMCTOT MY3HMKH — II€ Hil[o iHIIe, sk MeTadopa. Komn mu
4yeMO HENpPOTrpaMHHUNA IHCTPYMEHTAJIbHUN TBIP, MU B1TUYBAa€EMO MOJIi, aje
MOETHAHHS X y CIOKET 3aJleXKUTh BiJ Oararbox ¢aktopiB. OTxke, TOMY 1
CIOXKET Y KOKHOTO Oyne pisaum®. IIpoTH My3HYHOTO HapaTHBa BUCTYIMAE i
K. A66atr (Abbate, 1991). [Tocunatounce Ha I1. Pikepa, BoHa CTBEpIKYE,
0 B MY3HIll HE ICHy€ OTOBiga4a, OO B HI HEMae MUHYJIOTO 4Yacy, IO
CBITYHMTH TIPO TUCTAHIIIO, a OTXKE, My3HKa HE MOKe OyTH HapaTUBHOIO.

b. Anemen cripoctoBye aprymentu JK.-)K. Hatpe Ta K. AGGar momo
HEMOJKJIMBOCTI ICHYBAaHHSI MY3MYHOTO HapaTMBa Ta CTBOPIOE BIIACHUUN
METOJI HapaTUBHOIO aHamizy (mpo skuil imocs Bumie). Hacammepen,
aBTOp 3a3Hayae, 10 B My3UUYHOMY JUCKYpCI [IPO HApaTUB ICHYE JBi MOJie-
ni:  «moxenb-Hamanaok» (a descendant model) Ta «wmomenb-cecTpay
(sibling model) (Almén, 2003: 2-3). Ilepma MoOAeab IPYHTYETHCS
Ha yrnoJiOHeHHI MY3WUYHOTO HapaTuBa 0 JITepaTypHOIrO, dYepe3 IO
BUHHUKAIOTh TPYAHOII Yy 3B’SI3Ky 3 BIICYTHICTIO B MY3HIII MEBHUX
BaXJIMBUX SIKOCTEH, SIKI MPUTaMaHHI1 JiTepaTypHiid omoBiJil. 3aMicTh TOTO,
o0 IMIyKaTd B MY3HUIIl «3aMacKOBaHy JiTeparypy», AJIbMEH MpPOINOHYE
BUKOPHUCTOBYBATH JpPYry MOJeENb, SKa JONOMara€ BH3HAYUTH BIIACHI

4sIx npuknaj, aBTOp MPOBIB EKCIIEPUMEHT cepe] WKonsApiB BikoM 11-14 pokis. Bin
JIaB TIOCIYXaTH MITSIM IHCTPYMEHTATBHUU TBip, HE TOBOPSYM HA3BH, Ta 3alPONOHYBaB
HATMCATH iCTOPIf0, AKYy «pO3MOBimae» Iied TBip. BiAmoBimi mokasamyd nBa MOMEHTH.
[epmmii — KOkeH y4eHb IMOYYB CBOIO iCTOPIIO: BiJl MPUTONHUIIBKIX, BOEHHUX JI0 CEHTH-
MEHTaNbHUX Ta Oilorpadiunmx. [pyruii — meil eKcriepuMeHT AaB 3MOry BH3HAUUTH
KJIFOYOB1 «HApaTHUBHI» MOMEHTH y TBOpI, SIKi YUHI IHTEPIIPETYBAJIH K HOBOPOTHU CIOXKETY.
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HapaTHBHI MOXIIMBOCTI MY3UKH Ta PO3B’SI3aTH MHUTaHHS, «IKi € Habararo
MEHIII HEPO3B’S3HMMH: BU3HAUCHHS OCHOBHHMX €JIEMEHTIB Haparusa,
CHUIBHUX JUISl TEMIIOPAIBHUX MeJlia, CIoco0iB, y sSKi My3UKa YHIKQJIBHO
BHUKOPHUCTOBYE IIi €IEMEHTH, PO3YMIHHS BIIMIHHOCTEH MK MY3HMKOIO, STKa
BUKOPHUCTOBYE HApaTHBHI MPUHIIUIIH, 1 My3UKOIO, SIKa iX HE BUKOPHCTOBYE,
a TaKoX KOPHCHI CTparerii 1HTerpaiii Teopii HapaTuBa 3 aHAJITUKOIO Ta
ICTOpHYHUMU CTYITisIMI» (TaM camo: 3).

OTtxe, Ha3BeMO TI’sTh aprymeHTiB Hatbe Ta AGOAT 11010 HEMOXKIIU -
BOCTI iICHYBaHHSI MY3WYHOTO HAapaTHBa, OCKUILKMA HEOoOXimHi: 1) cloBecHa
MiIKa3Ka; 2) IPUYUHHO-HACITITKOBHUH 3B’S30K; 3) onoBijauy;
4) pedepeHiiiiHicTh; 5) apama.

Ilepwuii  apryment, saxuii Harbe HaBoaWTH Yy CBOil  cTaTTi
(Nattiez, 2011), — e TBepKEHHS, IO TUILKKA CIIOBECHA IMMiaKa3Kka (Ipo-
IpaMHICTh, 3aroJIOBOK, BepOaibHa OCHOBA) IMIAMITOBXYE ClIyXada MOYyTH
PO3MOBIIF Y My3UYHOMY TBOpPi. AJIbMEH CHPOCTOBYE HOr0 THM, 1110 Ha L€
3MaTHA 1 My3M4YHA TiKa3Ka, 1 HaBOJIUTH SK MPHUKJIAJ COHATHY GopMmy:
«... IIe MOKe OyTH JIaJICKTHYHHU TIpoliec KOHPIIKTY GakTyp, TUHAMIKH,
KIIOYOBHX oOmacTeid abo Tem y coHarHiii dopmi» (Almén, 2003: 4).
ToO6T0 MM MOXEMO TOYYTH, SIK TEBHI MY3W4YHI €JIEMEHTH BCTYIAIOTh
Yy KOH(QJTIKT Ta BPEIITI-PEIIT MPUXOASITH IO HOBUX BIAHOIICHB, II0 W CTae
«CIOKETOM» IHCTPYMEHTAIBHOTO TBOPY.

Jlpyeuii aprymenT Harbe — crioctepekeHHs, IO MOAil cami 1mo coOi
HE CKJIaJIal0Th HapaTuBa, JMJIs HbOTO BOHU MaioTh OyTH TIOB’si3aHi
MPUYMHHO-HACTIIKOBUMHU 3B’SI3KaMH. AJIBMEH Y POJi KOHTPapryMEHTY
HABOJUTh TMPUKIAAU JITEPATypHUX TBOPIB 13 «HAJyMaHUMH Ta
JTOBUIBHUMK» (TaM caMoO: 6) TPUYMHHUMH 3B’SI3KAMU  MDK IOJISIMHU.
«[Ipy4rHHO-HACIIAKOB1 3B’SI3KH 3aBXKIM B IIEBHOMY CEHCI THMYAacCOBI,
MiJIAraloTh CYMHIBY a00 ajdbTepHATUBHOMY MPOYUTAHHIO» (Tam camo).
ABTOp CTBEpIUKYE, 110 caMe CIOoCTepirad (Yurad, cayxad) BCTaHOBIIOE 111
3B’A3KM JUIs ceOe. 3BiICH BUIUIMBA€, IO KOXHHUM My3MYHUH TBIip
BUKJTMKA€ MEBHI «CTpaTerii ciayXxaHHs, 3aJIe)KHO BiJl HOro (hyHKIIIT 4u yMOB
BUKOHaHHs» (Tam camo: 7). Hampuxian, ¢oHoBa, puTyalibHa 4YH
(byHKIIOHaTbHA MY3UKa HaBps/l YM CIOHYKaTHME cllyXada J0 HapaTHBHO1
CTpaTerii CIyxaHHS, a OT BEJHMKI IHCTPYMEHTalIbHI YM BOKAJIbHO-
IHCTpYMEHTalbHI TBOpH, INBUJIIE 32 Bce, MU OygemMo crpuiimMaru
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SIK PO3MOBiIb. AJIbMEH HaBOJUTH YOTHPH OCOOIMBOCTI, SIKi MOBUHEH MaTh
Takui TBIp, a came:

1) «CuHTakcuc, SKUA MIr OM  TpylmyBaTd CKJIAJOBI  €IEMEHTH
y nianoriudi ta / 800 KOH(IIKTHI CTOCYHKH;

2) TMOCTifHA y3TOJPKEHICTh KX TPYIl y Yaci;

3) TeneosOriyHa CIPSIMOBAHICTh (MPHHANMHI OJHA 3HAYHA 3MiHA
y BI/IHOCHHAX MK €JI€MEHTaMH BiJl IOYaTKy TBOPY J0 KIHIIfA);

4) XynbTypHI TIEPEIyMOBH BHKOHAHHS, SKi JIO3BOJISIFOTH 200
3ampoONIyIOTh  ciiyXada OyTH YB@KHUM IO BHIIE3TaJaHUX  O3HAK»
(Tam camo: 8).

VY SIKOCTI mpembo2o apryMEeHTy CTBEPIIKYETHCS, 110 B HAPATHBHOMY
TBOpI MOBHHEH OyTH OTOBiAa4. AJBMEH 1 II€ CIPOCTOBYE MPHUKIATAMHU
3 JIiTEpaTypu, J€ pOJIb Haparopa y TBOPI 3aTyIIOBYETbCS a0o0 OMOBifay
B3araji BIACYTHIMH.

Yemeepmuii apryMeHT yKa3ye Ha Te, IO B My3ULI HEMOXJIHBO
BCTaHOBHTH, W0 Ji€ 1 HAA yum Ai€. ATbMEH CTBEPJUKYE, 110 1 B JIiTepaTypi
pedepeHItiiiHi BKa3iBKM «KOHBEHIIIMHI 1, 3pEIITOI0, KOHCTPYIOIOTHCS
gutadem» (Tam camo: 11). Kpim Toro, cmimom 3a JiTeparypo3HaBIISIMH,
BiH 3a3HaJa€, 110 OCHOBOIO HapaTHUBa € cCaMe€ «BIIHOIIECHHS MidiC ele-
Menmamuy (TaM caMo), a He caMi €JICMEHTH.

I[[i dYoTupw aprymMeHTH CTOCYIOThCSA TMepioi mozaem (Mojeni-
Halazaka). AJIBMEH CIPOCTOBYE iX Ta JEMOHCTPYeE, IO BOHU HE €
CYTTEBHUMH Hi IS JITEpaTypHOTO, Hiisg My3udHoro HaparuBa. LIlo0
3alPONOHYBAaTH AJbTEPHATUBHUN MiAX1A, aBTOP 3aJydyae y MY3UYHUH
aHaji3 Teopil0 HapaTuBHUX Kareropii H. ®@pas Ta, cnuparouuch Ha
koHuenmito . JIiuku, nae eu3Hauenna My3uuHO20 HApPAmMuUea sK
«npoyecy, 3a OONOMO20I0 AKO20 CIyXad chnpuumac i 8iocmedcye
KYIbMYPHO 3HAUYWY mpaunchopmayiio i€epapxiunux 36’sA3Ki6 y 4aco8omy
npomixcky» (Tam camo: 12). HaBeneHe BU3HaYEHHS BKa3ye Ha rOJOBYIOUY
poab caMe cayxaua, 10 BHMBOAWTH Ha NEpUIMHA IUIaH CYO’€KTHBHICTh
MY3HYHOTO HapaTHBa, a TAKOX /A€ LbOMY TEPMiHY MpaBO Ha YHIKaJIbHE
ICHYBaHHsI, HE3aJIeKHO Bijl JIITepaTypHOro ABIHHUKA.

Jani AnbMeH JeTaabHO po3nigae 4oTupu MidiuHi Kareropii
H. ®pas, Taki sk Komenis, Pomantuka, Tparenis ta Iponis a6o Carupa.
Ili xareropii yTBOpIOIOTH YMOBHE KOJIO, Ji¢ BigOyBalOThCS HapaTUBHI
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pyxu:

BHU3 BIiJ «KHEBUHHOCTD)

BIJl «JIOCBiTY» JI0 «HEBHHHOCTI»
«HEBHHHOCTI» 4 «10CBiny» ([Ipukiaod 2).

70 «JIOCBiIy»
(KOoMiuHMI);

(Tpariunuii);
abo pyxu

Mpuxaan 2. Hapamueni kamezopii @pas (Aimén, 2003:14)

Komiaamit pyx

PoMaHTHKa Ta aHAI0T1sI HEBUHHOCTI1

PeanisMm ta anaiol

"5 JIOCBLITY

HITII pyx

BrOpy
B MEXKax

ChiBicCHYBaHHSI [IUX YOTUPBOX KaTeropiii BU3HAYAETHCS B3aEMOJIIEI0
MPOTUJICKHOCTEH, 3aBASKH SKIi BCTAHOBIIOETHCS MOPSIOK abo BinOyBa-
€ThbCSI TIOPYILEHHS iepapxii. 3aleXHO BiJ TOTO, IO MepeMarae, MmopsIoK
Yy TOPYIIEHHS, Ta Ha AKOMY OOIll OMUHSETHCS CIyXallbka CHUMIIATI,
JOMIHY€E OJIMH 3 YOTUPHOX HAPATHBHHUX aPXETHUIIB. AJBMEH aJanTye L0
teopito H. @pas 10 My3udyHoro asamizy Ta po3poOisie BiANOBIAHY
METOJIOJIOTII0, B OCHOBI SIKOT — BH3HAUEHHS MY3UYHOI OMO3MIIiI, BimcTe-
KEHHS CIIyXallbKO1 CUMIIATii 10 O/HI€T 31 CTOPIH 11i€] OMO3MIIIT Ta mpolecy
MOCSITHEHHS YX HEAOCATHEHHS KIHIIEBOI METH.
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Pomanmuka — «iepemora 0axaHOTO TOPSAKY Haj HeOaKaHUM TIOPY-
IIeHHSIM a0 omo3wuiiero» (TaM camo: 29), ToOTO YyMOBHUH Tepoil Joiiae
BCI NIEPENOHM Ta MPUXOIUTH N0 OakaHoi MeTH. Y TBOpax, IO CXOAATH
710 ILOTO apXETHITY, MOXE IepeBakaTH OJHA TeMaTHYHA OJUHHI abo
MOXYTh OyTH BHKOPHCTAHI 1HIII «HOCTAIBrIYHI UM MATPIOTHYHI MY3WYHI
TeMH JUJISl TOTO, 100 BUKJIWKATH CHUMIIATIIO ciiyxaday (Tam camo). Sk
NPUKIIAJ TBOPY, IMOOYIOBAaHOTO 3a POMAaHTHYHHM apXETUIIOM, aBTOP
HaBoauTh «bonepo» M. PaBens, ne Tema, MOCTYNOBO 30UIBLIYIOUYHCH
B 00’€Ml 3 KOXKHOIO Bapialielo (HapOCTaHHsS JUHAMIKH, VYIIUIbHEHHS
(bakTypH), IPUXOTUTH 10 HEMHUHYUYO1 IEPEMOTH.

Tpacedis — «HeBnada GakaHoro MOpyIIeHHs (200 37iCHEHHS CBO0OO-
1) BCyreped oOMeXyBaIbHOMY ab0 HeOaxaHOMY MOPSJIKY» (TaM camo).
VY TBopax, IO OpIEHTOBaHI HA LW apXeTurl, BinOyBaeTbcs OOMEKEHHS
BUIBHOTO PO3BHUTKY MY3WYHOTO TEMAaTH3MY; ITIIKPECIEHHS SKOTOCh
JOPYTrOpsSTHOTO €JIEMEHTY, SIKUA TUMYacoBO BUXOJUTH Ha MEPIINIl IUIaH,
a TIOTIM TIPUTHIYYETHCS; TAKOK BHUKOPHUCTOBYIOTHCS TEMH, IO «ACOIi0-
IOTBCSI 13 CyMOM, J0JIel0 a00 Tparei€ro, IJis MOCHICHHSI TParidyHoro
YacCOBOTO PO3TOPTaHHS SK crhenudigHoro Xapakrepy» (tam camo: 30).
VY 1ux TBOpax ciyxalbka CUMITaTis — Ha 00111 mepeMoxeHux. [Ipukiagom
Mmoxke cayrysaru IIpemromis op. 28 Ne 20 c-moll @. [lonena.

Iponia — «npuaymieHHs abo yCyHEHHS MOMNEPEAHbOTO MOPSIIKY, IO
MPU3BOJUTE 0 HE0aKaHOTO CTaHy — Xaocy a0 NOpSAAKY 3 IHIIUMU
IHHOCTAMM» (TaM camo). Y My3WYHOMY IUIaHI I[eld apXeTHUIl BTUTIOEThCS
4yepe3 BUKOPUCTAHHS MepeOUIbIIEHUX, TPOTECKHUX TeM a00 «CIIOTBOPEHOT
MY3UYHOI KOHBEHIII1» (TaM camo); 1€ «TPaTUIIiiHD) I1’€CH, B SIKUX [TEBHUN
napaMeTp 4 MpOLeC BUKOPUCTOBYETHCS HACTUIBKM HAIMIPHO, IIO L€
pYHHY€E peasbHICTh TBOPY; «(pparMeHTapHI» Ta «XaOTHYHI» KOMIIO3HIII,
B AKMX BaXXKO YJIOBUTHU SIKMICH CEHC. Y TakMX TBOpax clyXalbka
CUMIATis TaKoXK Ha 0OIll MepeMOKeHUX. SIK TpUKIagu aBTOp HA3UBa€
Cumoponito Ne 3 B. Jlrorocnascskoro, «bpanaepOyp3bkuii KoHuep» Ne 5
U. C. baxa ta «lictb Manenbkux mn’ec ais ¢popreniaHo» A. lllenGepra.

Komedis — «BUHUKHEHHSI HOBOTO Oa)XaHOTO TMOPAIKY (depe3 TpaHc-
I'pEeCUBHUI aKT) 3 HeOakaHOTO» (TaMm caMo). Y IbOMY apXeTHUIll BaXKJIH-
BU €IEMEHT «IPUMHPEHHS» Ta BIICYTHICTh «HACHIHHHUIIBKOTO
MOPAIKY», a CIIyXad CUMIIATU3Y€E MEePEMOXKIAM. Y MY3HIli, 110 BiATBOPIOE
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KOMIYHUH apXeTuI, NPUCYTHIA KIHIIEBUH CHHTE3 MPOTHIICKHUX €IEMEH-
TiB; TeéMa Y¥ MOTHUB CIIOYATKy HE MOXE JOCATTH OakaHOi METH, a MOTIM
JicTaeTbes 1i; «mpuxoBaHa ab0 JOMOMDKHA TeMa YA MOTHB 3PCIITOO
HaOyBae cTatycy OCHOBHO» (Tam camo: 31); Takoxk 3’ SIBISIOTHCS TYMOPH -
CTHYHI, JKBaBi, TePOiYHI TEeMH, IO IMJICHIIOITh «eH(DOPIHHHIA XapaKTep
KoMiuHOi po3B’si3ku» (Tam camo). Ilpuximamom € «Opa 1o pagocti»
B octaHHIi yactiuH1 Cumdonii Ne 9 JI. berxosena.

M. Kneitn (cmiBpenakrop 36ipku «My3suka 1 Hapatus 3 1900 poky»,
2013 p.), cimparouuck Ha MeTojoJiorito b. AibMena, y crarti «IpoHiuyHa
OTOoBiJb, ipoHiuHE nmpounTanH» (Klein, 2009), Bcynepeu po3mnoBcromxke-
HAM QHAJIITUYHUM JOCTDKEHHSM IHIIMX MY3WKO3HABIIB, pO3TIISIAe
Hoktiopu op. 32/1, bamagy Ne2 ®. Illonena ta Pamncomiro Es-dur
op. 119/4 1. Bpamca sk TBOPH, 110 BTITIOKOTH ipoHiuHMil apxernil. Takox
HiMelbKa MY3uKO3HaBuIlE M. 3ixapar crpoctoBye aprymeHT K. A6Oar
1I0JI0 BIJICYTHOCTI OTOBia4a Ta MHHYJIOTO Yacy y MY3UYHOMY TBODI.
I moBoam TpyHTYIOTBCS Ha Teopii E. JleMMepTa it MiCTATBH aHani3 4acoBoi
CTPYKTYpH MY3HYHOTO TBOpY Ha mpukiani CoHatu s BiIOJOHYE]
3 opkectpom op. 102 Ne 2 JI. berxoBeHa, 1¢ aBTOpKa BHUSBHWJIA TaKli
HapaTHBHI CTPYKTYPH, SIK «PETPOCIEKIII» Ta «PEeKypcis», Mo, Ha il
IYMKY, MIATBEPIKYE HAsBHICTh Y MY3UYHOMY TBOpPI MHUHYJIOIO Hacy.
«Ananmiz Conatu op. 102 Ne2 moka3ye, 1o MuHylIe 1 cHoraiu
BUKJIMKAIOTBCA KUIbKOMa MY3WYHHMH 3aco0aMu: TO-Tepiie, (parMeH-
TapHUM MOBEPHEHHSIM TE€MH, MO-ApYyre, po3TATyBaHHSAM ab0 30MpaHHAM
¢dbparmMeHTa TEeMH, TO-TPETE, IMEPEPUBAHHSAM MY3MYHOTO IOTOKY
BcTaBkoto» (Sichardt, 2005: 374). MicueM 3acToCyBaHHS LHMX MPHUIOMIB,
3a cIOBaMM JIOCHITHUII, € KoJa Ta COJIbHA KaJeHIlsl B IHCTpYMEH-
TaTbHOMY KOHIIEPTI.

E. Tapacti y rpyHTOBHOMY HociimkeHHi «Teopis My3udHoi cemio-
tukm» (Tarasti, 1994) mae geranpHuil oA oOmacTi My3W4HOi Haparo-
norii. Hacammnepen, aBTop BHU3HAa4a€ TpW BHIIAJKW ICHYBaHHS HapaTUB-
HoCTi B My3uui. Skmo b. AnbMeH CTBepaKyBaB, IO ICHYIOTh MEBHI
«CTpaTerii cayxanusay, TOOTO, HAAIITOBYIOUHUCH TIOYYTH Y TBOPI OIOBI/b,
MU 1 Mo4yeMo, TO MepuIuii 3 BUNaIKIB nposiBy HapatuBHOCTI E. Tapacri
MOB’sI3y€ 3 MEBHOKO CTPATETIEI0 BUKOHAHHA, W 3a3HaYae, M0 «MY3UYHE
BUCJIOBJIIOBaHHS MOXXe OyTH BHMOBIIEHE TaKMM YHHOM, 10 HaOyBae
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cemaHTH4HOTO 3HaueHHs» (Tarasti, 1994: 23), mopiBHIOIOYM IIeH MpoILec
13 «IIeBHUMH MoJanizanisMu» (Tam camo). Takwii Oik HapaTUBHOCTI
BPaxoBYy€ B3AEMOJII0 MK «Cy0’€KTOM Ta 00’€KTOM Y Mpolueci My3W4HOi
KOMyHIKaIii» (Tam camo). Jlpyruii BHUIIAIOK MPOSBY HAPATUBHOCTI — 1€
ICHYBaHHS HApaTHUBHUX CTPYKTYP «HA PIBHI My3MYHOTO BHCIIOBIIOBAaHHS)
(Tam camo0). Hapemrri, TpeTiii, OUTbII 3arajbHUI 13 MPOSIBIB HApaTHB-
HOCTI — II€ «KaTeropis JOACHKOTO pO3yMy, KOMIIETEHIIiA, 10 Tependadae
BIOPSIIKYBaHHSI 4acOBUX MOJIM Yy NEBHUN MOPSJIOK, CHHTarMaTHYHUUN
KOHTHHYYM» (Tam camo: 24).

ABTOp TIPOTIOHYE pO3PI3HATH J[BA THIM HAPATHBHOI MPOTpaMHU:
noBepxHeBoi Ta mMOMHHOT cTpykTypu. [lepmy Tapacti mopiBHIOE
31 CTPYKTYpOIO «KOMYHIKaIli(», apryMEeHTYIOUH 11€ THM, IO il HaJleXaTh
TE€MH, SIKi BUHUKJIM CTIOYaTKy B 30BHINIHIX YMOBaX, a MOTIM Oy/IH ajarTo-
BaHI1 JI0 My3HYHOTO JUCKYPCY (ZI€AKI «TeMMW» KIACUYHOTO CTHIIFO — TaHII],
MapIili, MUCIMBChKI CHTHAJIM TOIIO, a TAKOK PHUTOPHYHI (Irypu €moxu
bapoxko). dpyruii Tun (muOUHHKN pIBEHB) aBTOP MOB’SI3YE 31 CTPYKTYPOIO
O3HAYyBaHHS, KOJIM 3HAUEHHS BHHUKAIOTH YEpPe3 «MOJAi3alliio.
«Cy0’€XT IPUBHOCUTH “‘CEHC”’ B aOCTPAKTHI, pyXOoMi 3ByKOB1 ()OpMHU JIUTIIE
y MpOIIeCi CIIyXaHHSI MY3UKH, MOAAIIOIOYH MY3UYHY CTPYKTYpPY TakK camo,
SK MOBELIb MOJIAIIIOE MOBY MOOaXaHHSMH, BOJICIO, MEPEKOHAHHAMHU Ta
eMoIisiMu» (Tam camo: 27).

Iro inero aBTOp pO3MIALAE Ha MPUKIAAL TEOPil TOHAIBHOI MY3UKU
®. Jlepnana ta P. xekennodda, sika mormomara€ BU3HAYUTH «HAPATHB-
HUH pyX MY3UYHOTO TBOpY» (Tam camo: 23). CeHc ii 3BOAUTHCA IO TOTO,
10 BC1 BUCOTH TOHAIBHOI KOMITO3UIIii CTBOPIOIOTH 1€papXit0 HAPYTH, KA
BU3HAYA€ BIIHOCHHU MiAMOPSAAKYBaHHS / ,I[OMiHyBaHH}I (moBuHeH / x04y)
MiX 11 CTPYKTYPHHMHU €/ICMCHTaMH, IO B pe3ynbTaTi Q)opMye «apKy Ha-
MPYT'H MDK MOYaTKOM Ta KIHIIEM TBOPY» (TaM camo), sika 1 € BTUICHHSIM
«HapaTUBHOTO» a00 «EHEPriiHOTO» pyXy. Y Iiii Teopii aBTOp 3HAXOIUTH 1
BIJIMOBITHUKH KATErOpisiM «OyTTS» Ta «Iisi»: «OyTTS» TOHIB CIIBBIIHO-
CUTbCA 31 CTPYKTYpOIO I€pApXiuHOTO MIMOPSJIKYBaHHS TOHAJBHHUX
€IIEMEHTIB, a MY3UYHa «Iis» — 3 PO3MILIIEHHSAM IIUX HEPIBHOZHAUHUX
TOHIB y JHIHOMY nOpsAAKy. TakuM 4YMHOM, Il TEPMIHU MaiXe 1IeHTUYH1
MOHATTAM «MapagurMay Ta «cuHTarma». «[lapamurmaruyni iepapxii,
y CBOIO Uepry, MO)KHa JIETKO TMPEICTABUTU SK OMO3UIIIIHI BiTHOIICHHS,
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Taki SIK TPOTHIICKHICTh, CYNEPEWIMBICTh Ta IMIUTIKAISA, a TaKOX SK
MOJICIIb, 110 CKJIAAA€ThCs 3 IUX BiIHOIIECHB» (TaM camo: 29). 3a cioBamMu
aBTOpa, My3MYHA TOMis BiOyBa€ThCS TOMI, KOJIU «EIEMEHTH MY3HYHOI
CHHTarMm» (TaM camM0) HaOyBarOTh pi3HOI LIHHOCTI. AJie €JIeMEHTOM
OTOBiAI WS TOiA CTAa€ TOJMI, KOJM IATPUMYETHCS Ha PI3HUX PIBHAX.
Hampuknazn, xomu mepexiy BiJ OCHOBHOI JI0 JOMIHAHTOBOT TOHAJIBHOCTI
B COHAaTHIA (QopMi MIIKpPEeCHIoeTbes Ie W Ha GakTypHOMY pIBHI.
«HaparuBHicTh  y My3ulli  0a3yeTbCsi  Ha IMAHEHTHOMY  IpOIIECI
O3HayyBaHHS, TOOTO Ha MOJAIBHUX CTPYKTypax, sIKI € HaIlpYKEHHAM,
MPUXOBAHUM Yy CHHTAaKCHYHUX CTPYKTypax; ajie IJIsl TOTo, 00 BUHHKIIA
HapaTUBHICTh, MOJaJbHI  (Ta iHIII) CTPYKTYpH TOBUHHI  OyTH
Ha nepenHboMy TUIaHD (Tam camo: 30). Ille omHMM  CTHIICTUYHUM
npuifoMoM, AKHM MOPU3BOAUTH IO OMOBIAHOCTI, TapacTi Ha3WBae
«HABMUCHE TIOPYIICHHS CHHTAKCUYHUX CTPYKTYp» (Tam camo: 31).

Jly1a BU3HAYEHHsI HAPATUBHOCTI B MY3HIIl aBTOP TaK0XK BUKOPHUCTOBYE
TIOHATTSL «i30monia», sSKe IJiTepaTypo3HaBenb A. ['peiimac 3amo3uyuB
13 pi3ukm. [30TOmMIl y My3HIll — 1€ «EJIEMEHTH 3HAKOBOCTI» (TaM camo:
30), ayle BOHM HE CTAaTUYHI, a «pajlle PyXxoMi, 3pOCTaroui, 3MEHIITyBaHi,
TUHAMIYHI ~ yTBOPEHHS, 3a JIONMIOMOTOK0  SKUX MOXHa 300pa3uTtu
BHYTPIIIHIO HANpyry Ta HapaTUBHI BUCIIOBIIOBAHHS MY3UYHOTO TBOPY»
(Tam camo: 31). I30TOmii MOXYTh ICHYBaTH Ha PI3HMX PIBHAX, MOXYTh
nepeTuHatucss abo (YHKIIOHYBAaTH OJHOYACHO. ABTOp IPOIMOHYE
PO3PI3HATH TPH KaTeropii 130TOIMIN — npocmoposy, yacosy ma aKmopcoKy.
[IpoctopoBi 130TOmii MOXYTh CTOCYBaTHCS TOHAIBHOTO IMPOCTOPY.
SIk mpuKIiag, aBTOp HAaBOAWUTH COHATHY (POpMY, 1€ MOHATTS IJUCOHAHCY
B TOHAJILHOMY TPOCTOPi MiAHATE 10 PiBHS CTPYKTypu. AJle HapaTHBHA
CTPYKTypa 3’ABISETHCS JIMIIE TOMAL, KOJM BHHHUKAE B3a€EMO3B 30K
MPOCTOPOBOI Ta YacoBOi 130TOMIM: «KOJM TMPOCTOPOBHM JHCOHAHC,
YTBOPEHUH UMM 130TOMIIMHU, TEMIIOPATI3YETbCS — MapaJurMaTuIHun
3BA30K MEPEXOJUTh Y CHHTAIMY, 3B’30K NICPETBOPIOETHCS HA orepartito —
TUIBKM TOJ1 BUHUKAE HApaTMBHA My3HYHA CTPYKTypa» (TaM camo: 32).
Kareropii akTopchkoi 130TOIiT BiANOBiIa€ TEPMIH «TeMa-akTaHT». OnHUM
3 HapaTUBHUX mNpuilomiB TapacTi Ha3uBae NPUHOM PO3MIIIEHHS TEMHU-
aKTaHTy B «HENpPaBWJIbHIH» 130TOmil (HANpHKIal, Y HENpaBHIbHIHA
TOHANBHOCTI a00 3 «4y)KMM» aKOMIIAaHEMEHTOM), IMICJis Yoro Wae ii
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MTOBEPHEHHS Y «CBOE» cepeoBuIe. [ OBOPUTH PO HAPATHUB Y MY3HYHOMY
TBOpPI MOXXHAa B TOMY BHWIIaJKy, KOJHM 130TONII HUX TPHOX KaTeropiu
PO3MIilleH] Ha ABOX PIBHAX: CHOYATKY Ha FJII/I6I/IHHOMy piBHI 3 SIBISETHCS
MPOCTOPOBHIi IMCOHAHC (HANPUKIAL, JIBI TOHAJIbHI BUCOTH SIK BTUICHHS
«npomnenmocn») Janmi  med  «iepapXidyHWid - 3B’SI30K Ha6yBae
TEMIIOPAJIBLHOCTD (TaMm camo: 34) 1 nepexoJAuTh Ha MOBEPXHEBUI PIBEHb,
7€ aKTOpCbKa 130TOMisA 3a JIOTIOMOTOI0 Mojaii3alii CTBOpIOE e(eKT
«BMi3HaBaHOCT». HapemiTi, mnepexiy My3UYHOTO 3MICTYy 3 LIOTO
MOBEPXHEBOIO0 (0Opa3HOro) piBHS [0 CBIIOMOCTI JIIONMHU IOCTa€ SK
«IBHIIIE, IO 3/1aTHE HECTH 1 IaBaTh 3HaUYCHHs» (TaM camo: 34).

Inei A. I'pefimaca cTajau TakoXK 1 OCHOBOIO METOIOJIOTI, 3ampoOnoHO-
BaHoi M. ['pabod, aBTOpPKOIO KHHT 1 cTared 3 My3HUYHOI CEMIOJIOTii Ta
uapatosorii (Grabdcz, 2004, 2009). My3uuny napamuenicmes TOCTITHALS
BHU3HAYA€ SIK «CMOCIO opraHizaiii 3HAKOBUX OJWHHIIb Y MY3UUIHIH (opMi»
(Grabocz, 2020: 201). CBoro Teopit0 aBTOpKa MPE3CHTYE HA MPHKIAI]
TtBOpiB @D. JlicTa ¥ 3a3Hauae, 1m0 B IHCTPYMEHTAJIbHIN TBOPYOCTI KOMITO3H-
TOpa MPOTIIAIae «KKaHOHIYHA HapaTHBHA CTPYKTypay» (Tam camo: 204), ska
MICTUTH TI€BHI MOCTIIOBHOCTI TeM abo 3oromii. Hampukian, y mporeci
aHanizy «Jlomuam O6epmana» M. ['pabou BH3HaYa€e YOTHPH eTanu
OTOBIJHOI MpOTpamMH IBOTO TBOPY: L€ «TeMa IUlady», «IIacTOpajbHO-
M000BHA TeMay, «rema Oypi abo OopoThOM» Ta «“‘pemiriiHa” Tema, 1o
MIPOSIBIISIETHCS Y TPAHCIICHACHTHOMY TaHTei3Mi» (Tam camo: 205).

[Ipencrarieni Bulle, a Takok 0araTo IHITUX MY3HWKO3HABIIIB 30Cepe-
IWJIM CBOIO yBary caMe Ha MUTaHHI BU3HAUEHHS HApaTUBa B «YHUCTIi»
My3uni. KpiM 11b0ro, iCHYIOTh YMCJIEHHI JOCHIIKEHHS, 00’ €KTOM yBaru
SKUX € HApaTUB Y My3UUHOMY TBOPI 3 BepOaTbHUM TEKCTOM. SIK MpuKiai,
HA3BEMO CTaTTIO aBCTPATIACHKOTO BYEHOro Ta kommosutopa [. Xeiipa
«/IpamMaTtuyHa OmMoOBiAb 1 My3WYHA HAPATHBHICTH Yy TBOpUOCTi JIxui-
mia" BaiiTxeny, 1e aBTOp AOCTIIKY€E HAPATUBHICTh JKAHPY, SIKUH BU3HAYA€E
K «my3nuHuid teatp» (Hair, 2004: 159). Bnus Ha My3uky CTPYKTypH
BepOATBLHOTO TEKCTy OOYMOBUB BHKOPHCTAHHS IHIIUX METOJIB aHaNi3y,
BUSIBIIEHHS SIKUX MOTpeOye OKpeMoi yBaru B MOAANBIINX A0CTIKEHHSX.

BucHoBku.

Takum yrHOM, PO3pO0OKa Teopii My3UUHOT HAPATUBHOCTI Y BITUU3HS-
HOMY MY3HUKO3HABCTBI mepedyBae Ha modarkoBomy etari: [. [IsckoBchkuid
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JNOCTDKYE 1€ TUTAHHA JIMIIE Ha Martepiaiai MoioHIYHOT MY3HUKH,
A.IBkO po3mIsimae TUTBKM OJWH AaCHEKT HApaTUBHOCTI — TMOJI€BICTh
Yy BOKQIBHUX Ta IHCTpyMeHTanbHHX TBOpax, Jlo Ca Ta C. Jluciok
(OKYCYIOThCSI Ha BUKOHABCHKOMY acHekTi HaparuBHOCTI, a B. Cremypxo
ta S. bapnameBchka 3acTOCOBYIOTh CHHTETHYHHH MIXiJ 10 aHAJI3y
CY4aCHHUX IHCTPYMEHTAJIbHUX TBOPIB.

VY 3apyObKHOMY MY3WMKO3HABCTBI IMUTAHHS MY3HUYHOTO HapaTHBa
OoTpuUMaso 3HayHO Oulbll IIMOOKe BUBYEHHA. P. XarteH, npoBoasun
mapaneni 3 Ka3kol Ta OIOB1laueM, JOBOJWTH ICHYBaHHS HapaTuBa
B «UHCTI» MY3HUIl W CTBOPIOE TEOPIIO0 EKCIPECHBHUX >KaHPIB, L0 €
HOCISIMH TpPariyHoro, MacTopajbHOTO, TEPOTYHOTO HaJall, 1 Yhs TOsBa
B MY3HIll TIOB’A3aHa 31 3MiHAMU BUPA3HHUX CTAHIB, SKa CIPHUAE TEPEXOIY
JTUCKYpCY Ha HOBUM, BHINIM piBeHb (KOMeHTap «omoBigaya»). Horo
KOHIIEIIII0O BUKOPHUCTOBYE y CBOIX JOCIIKEHHAX b. ATbMeH, SIKHI TaKoX
aJanTye 0 My3UYHOTO aHai3y TEOpir0 HapaTUBHUX apxeTuriB . Jlimku
ta H.®pas; naocranHo coupaerbes 1 M. Kneitn. Jocnigauku
E. Tapacti Ta M. Ipabou mocuUIalOTbCI HA MOJETl  «I30TOIIK»
A. I'peiimaca. [lpu 1iboMy Aesiki MY3WKO3HABIIl BHCTYNAIOTh MPOTH iA€i
my3uuHoro HapatuBa (JK.-)K. Haree Ta K. AGGart), mpoTe unciaeHH1 cTaTTi
(cepen Hux b. Anpmena Ta M. 3ixapaT) COpOCTOBYIOTh iXH1 apI'yMEHTH.

OTxe, 3a1iCHEHUI MeTaaHali3 AUCKYpCy II0J0 MY3HMYHOTO HapaTHBa
JI03BOJISIE€ 3PO3YMITH CTaIUil 1HTEpEC N0 LbOr0 MUTaHHS 3 OOKY YHCIIEH-
HUX JOCHITHUKIB 13 PI3HUX KpaiH, SKAW 3aJIHUIIAETHCA aKTyaIbHUM
1o cborofieHHsl. Okpemi TPYHTOBHI Teopii 3apyODKHUX Yy4YEHHUX, IO
BHUCBITJICH1 B I[iif CTarTi, MalwTh 3HAYHY MeTO,HOJ'IOFi‘lHy LIHHICTE 1
HAJAaI0Th MOXKJIUBICTh PO3LIMPUTH YCTallEHI MEX1 My3HYHOT CEMIOTHKH.
OpHak cTuCHI paMKd HAIIOTO OMISAY, SK 1 BIICYTHICTB n0CTyIy
JI0 JAKUX 3HAYYIIMX 3apyODKHHUX npaipb 1 Cy4acHHUX HAayKOBHX PeCypcCiB
He JI03BOJIsIE Hapa3i 3pOOUTH HOTO MOBHIIINM.

binbm rmuOoke ¥ MOBHE BHBUEHHS HAyKOBOTO IHMCKYPCY 3 IMUTaHb
MY3HYHOTO ~ HAPATHBA B CY4aCHOMY 3apyODKHOMY Ta YKpaiHCHKOMY
MY3UKO3HABCTBI CKJIAJIa€ MEPCHeKmugy HAIMX JOCTIPKeHb. 30Kpema,
aKTyaJbHUM BUIAETHCS PO3DIAN CYYaCHHX METOMIB aHai3y MY3HUKH
3 BepOaIbHOIO OCHOBOIO, 1110 € OKPEMHUM aCIIeKTOM TEMHU HapaTHBa B MY3HUIIL.



27
Mpobnemu e3aemodii Mucmeymea, nedazoziku ma meopii i npakmuku ocgimu, 2023, sun. 68

JITEPATYPA

IBxo, A. B. (2008). Ilooiesi acnexmu mysuunoi gopmu XX cmorimms. (ABtoped.
JMC. ... KaHJA. MUCTEITBO3HABCTBa). HarlioHansHa My3uuHa akageMis YKpaiHu
imeni I1. I. YatikoBchkoro. Kuis.

Jucrox, C. P. (2011). Hapamuenuii nioxio 6 xapakmepucmuyi Cmuibo8ux i
cmunicmuyHux —enacmusocmell gopmeniannoeo euxomascmea. (ABtoped.
JMC. ... KaHA. MHUCTELTBO3HABCTBA). OfechKka NepikaBHA My3HYHA aKaJeMist
iM. A. B. Hexxnanosoi. Opneca.

JTIro Cs (2021). Buxonascvka cneyugika HApamueHux JHCanpié GOKANbHOI MY3UKU.
(duc. ... nmokropa dinocodii). XapkiBCbKHI HaIIOHAJBHUI YHIBEPCUTET
mucrtenTs iMeHi L. I1. KotmsipeBcbkoro. Xapkis.

ITsickoBenkui, 1. B. (2003). IHorigponin. Kuis: JIMITH3KIMY.

Crenypko, B. |., & bapnamesceka, 5. M. (2018). HapaTuBHi BiIMiHHOCTI TBOPYOCTI
Cy4aCHHUX YKpaiHCBKUX KOMITO3UTOPIB. Miscnapoonuii BICHUK:
Kynomyponoeis. ®inonocis.  Mysuxosnascmeo, 2 (11), 141-145, URL:
http://nbuv.gov.ua/UIRN/mvkfm_2018 2 26.

Abbate, C. (1991). Unsung Voices: Opera and Musical Narrative in the Nineteenth
Century. Princeton, N. J.: Princeton University Press.

Almén, B. (2003). Narrative Archetypes: A Critique, Theory, and Method of
Narrative  Analysis. Journal of Music Theory, 47(1), 1-39,
https://www.jstor.org/stable/30041082

Almén, B. (2004). Narrative and Topic. Indiana Theory Review, 25, 1-38,
https://www.jstor.org/stable/24045280

Almén, B. (2008). A Theory of Musical Narrative. Bloomington and Indianapolis:
Indiana University Press.

Grabocz, M. (2004). Zene és narrativitas. Pécs: Jelenkor Kiado.

Grabocz, M. (2009). Musique, narrativité, signification. Paris: L’Harmattan.

Grabocz, M. (2020). From Music Signification to Musical Narrativity: Concepts and
analyses. In E. Sheinberg, & W. Dougherty (Eds.), The Routledge Handbook of
Music Signification. Routledge Music Handbooks, (pp. 197-206). New York
(NY): Routledge (Taylor & Francis Group), http://real.mtak.hu/128863/1/N6-
RoutledgearticlePROOFSGraboczFebruary20209780815376453 .pdf

Hair, G.  (2004). Dramatic  Narrative and Musical  Narrativity in
Gillian Whitehead’s ‘Hotspur’. In L. Kouvaras & R. Martin, & G. Hair (eds.).
Loose Canons: Papers from the National Festival of Womens Music,
Canberra, 2001, pp. 159-171. Canberra: Southern \Voices,


http://real.mtak.hu/128863/1/N6-RoutledgearticlePROOFSGraboczFebruary20209780815376453_.pdf
http://real.mtak.hu/128863/1/N6-RoutledgearticlePROOFSGraboczFebruary20209780815376453_.pdf

28
Mpobnemu e3aemodii Mucmeymea, nedazoziku ma meopii i npakmuku ocgimu, 2023, un. 68

https://www.researchgate.net/publication/29815112_ Dramatic_narrative_and_
musical_narrativity_in_Gillian_Whitehead's_Hotspur

Hatten, R. (1991). On Narrativity in Music: Expressive Genres and Levels of
Discourse  in Beethoven. Indiana  Theory  Review, 12, 75-98,
http://www.jstor.org/stable/24045351

Hatten, R. (2004). Interpreting Musical Gestures, Topics, and Tropes: Mozart,
Beethoven, Schubert. Bloomington and Indianapolis: Indiana University Press,
https://www.jstor.org/stable/j.ctt2005zts

Klein, M. (2009). Ironic Narrative, Ironic Reading. Journal of Music Theory, 53 (1),
95-136, DOI: 10.1215/00222909-2009-022

Maus, F. E. (1991). Music As Narrative. Indiana Theory Review, 12, 1-34,
https://www.jstor.org/stable/24045349

Nattiez, J.-J. (1990 a). Can One Speak of Narrativity in Music?, K. Ellis (Trans.)
Journal of the Royal Musicological Association, 115 (2), 240-257,
https://www.jstor.org/stable/766438

Nattiez, J.-J. (1990 b). Music and Discourse. Toward a Semiology of Music. C. Abbate
(Trans.). Princeton: Princeton University Press. (Original published in 1987).

Nattiez, J.-J. (2011). La Narrativisation de la musique. Cahiers de Narratologie, 21,
1-19. DOI: 10.4000/narratologie.6467

Sichardt, M. (2005). Narrativitdt in der Musik? Uberlegungen anhand von
Beethovens Violoncello-Sonate op. 102 Nr. 2. Die Musikforschung, 58 (4),
361-375, http://www.jstor.org/stable/41125823

Tarasti, E. (1994). A Theory of Musical Semiotics. Bloomington and Indianapolis:
Indiana University Press.

Wieneke, J. (2007). Hannover, 24. bis 26. November 2006: ,,Der Komponist als
Erzéhler.  Narrativitdt  in Dmitri Schostakowitschs  Instrumentalmusik*.
Die Musikforschung, 60 (2), 156-157, https://www.researchgate.net/publicati
0n/299054337_Hannover_24th_to_26th_November_2006_The_composer_as_
a_narrator_Narrativity _in_Dmitri_Schostakowitsch's_instrumental_music

REFERENCES

Abbate, C. (1991). Unsung Voices: Opera and Musical Narrative in the Nineteenth
Century. Princeton, N. J.: Princeton University Press [in English].



29
Mpobnemu e3aemodii Mucmeymea, nedazoziku ma meopii i npakmuku ocgimu, 2023, sun. 68

Almén, B. (2003). Narrative Archetypes: A Critique, Theory, and Method of
Narrative  Analysis. Journal of Music Theory, 47(1), 1-39,
https://www.jstor.org/stable/30041082 [in English].

Almén, B. (2004). Narrative and Topic. Indiana Theory Review, 25, 1-38,
https://www.jstor.org/stable/24045280 [in English].

Almén, B. (2008). A Theory of Musical Narrative. Bloomington and Indianapolis:
Indiana University Press [in English].

Grabdcz, M. (2009). Musique, narrativité, signification [Music, narrative,
signification]. Paris: I’Harmattan [in Frenchl].

Grab6cz, M. (2004). Zene és narrativitas [Music and narrative]. Pécs:
Jelenkor Kiadd [in Hungarian].

Grabocz, M. (2020). From Music Signification to Musical Narrativity: Concepts and
analyses. In E. Sheinberg, & W. Dougherty (Eds.), The Routledge Handbook of
Music Signification. Routledge Music Handbooks, (pp. 197-206). New York (NY):
Routledge (Taylor &  Francis  Group), http://real.mtak.hu/128863/1/N6-
RoutledgearticlePROOFSGraboczFebruary20209780815376453 _.pdf [in English].

Hair, G. (2004). Dramatic Narrative and Musical Narrativity in Gillian Whitehead’s
‘Hotspur’. In L. Kouvaras & R. Martin, & G. Hair (eds.). Loose Canons:
Papers from the National Festival of Womens Music, Canberra,
2001, pp. 159-171. Canberra: Southern \oices,
https://www.researchgate.net/publication/29815112 Dramatic_narrative_and_
musical_narrativity_in_Gillian_Whitehead's_Hotspur [in English].

Hatten, R. (1991). On Narrativity in Music: Expressive Genres and Levels of
Discourse  in Beethoven. Indiana  Theory  Review, 12, 75-98,
http://www.jstor.org/stable/24045351 [in English].

Hatten, R. (2004). Interpreting Musical Gestures, Topics, and Tropes: Mozart,
Beethoven, Schubert. Bloomington and Indianapolis: Indiana University Press,
https://www.jstor.org/stable/j.ctt2005zts [in English].

Ivko, A. V. (2008). Event aspects of the XX century musical form. (Extended abstract
of PhD diss.). Ukrainian National Tchaikovsky Academy of Music. Kyiv
[in Ukrainian].

Klein, M. (2009). Ironic Narrative, Ironic Reading. Journal of Music Theory, 53 (1),
95-136, DOI: 10.1215/00222909-2009-022 [in English].

Liu Xia (2021). The performing specifics of narrative genres of vocal music.

(PhD diss.) Kharkiv 1. P. Kotlyarevsky National University of Arts.
Kharkiv [in Ukrainian].


https://www.jstor.org/stable/30041082
https://www.jstor.org/stable/24045280
http://real.mtak.hu/128863/1/N6-RoutledgearticlePROOFSGraboczFebruary20209780815376453_.pdf
http://real.mtak.hu/128863/1/N6-RoutledgearticlePROOFSGraboczFebruary20209780815376453_.pdf
https://www.jstor.org/stable/j.ctt2005zts

30
Mpobnemu e3aemodii Mucmeymea, nedazoziku ma meopii i npakmuku ocgimu, 2023, un. 68

Lysiuk, S. R. (2011). The narrative approach of the characterization of the style and
stylistic features of the piano performing. (Extended abstract of PhD diss.).
A. V. Nezhdanova Odesa National Academy of Music. Odesa [in Ukrainian].

Maus, F. E. (1991). Music As Narrative. Indiana Theory Review, 12, 1-34,
http://mww.jstor.org/stable/24045349 [in English].

Nattiez, J.-J. (1990 a). Can One Speak of Narrativity in Music?, K. Ellis (Trans.)
Journal of the Royal Musicological Association, 115 (2), 240-257,
https://www.jstor.org/stable/766438 [in English].

Nattiez, J.-J. (1990 b). Music and Discourse. Toward a Semiology of Music.
C. Abbate (Trans.). Princeton: Princeton University Press. (Original published
in 1987) [in English].

Nattiez, J.-J. (2011). La Narrativisation de la musique [The Narrativization
of Music]. Cahiers de Narratologie [Narratology notebooks], 21, 1-19, DOI:
10.4000/narratologie.6467 [in French].

Piaskovsky, 1. B. (2003). Polyphony. Kyiv: DMTSNZKiMU [in Ukrainian].

Sichardt, M. (2005). Narrativitdt in der Music? Uberlegungen anhand von
Beethovens Violoncello-Sonate op. 102 Nr.2 [Narrativity in  Music?
Considerations based on Beethoven’s Violoncello Sonata op. 102 No. 2].
Die Musikforschung [Music Research], 58 (4), 361-375,
http://www.jstor.org/stable/41125823 [in German].

Stepurko, V. I., & Bardashevska, Ya. M. (2018). Narrative differences in the works
of contemporary Ukrainian composers. International Bulletin: Cultural
Studies. Philology. Musicology, 2 (112), 141-145, URL.:
http://nbuv.gov.ua/UIRN/mvkfm_2018 2_26.

Tarasti, E. (1994). A Theory of Musical Semiotics. Bloomington and Indianapolis:
Indiana University Press [in English].

Wieneke, J. (2007). Hannover, 24. bis 26. November 2006: ,,.Der Komponist als
Erzahler. Narrativitdt in  Dmitri Schostakowitschs  Instrumentalmusik®
[Hannover, 24th to 26th November 2006: “The composer as a narrator.
Narrativity in ~ Dmitri ~ Schostakowitsch’s  instrumental — music”].
Die Musikforschung [Music Research], 60 (2),
156-157,  https://www.researchgate.net/publication/299054337_Hannover_
24th_to_26th_November_2006_The_composer_as_a_narrator_Narrativity in_
Dmitri_Schostakowitsch's_instrumental_music [in German].


https://www.jstor.org/stable/766438
https://www.jstor.org/stable/41125823
https://www.researchgate.net/publication/299054337_Hannover_24th_to_26th_November_2006_The_composer_as_a_narrator_Narrativity_in_Dmitri_Schostakowitsch's_instrumental_music
https://www.researchgate.net/publication/299054337_Hannover_24th_to_26th_November_2006_The_composer_as_a_narrator_Narrativity_in_Dmitri_Schostakowitsch's_instrumental_music
https://www.researchgate.net/publication/299054337_Hannover_24th_to_26th_November_2006_The_composer_as_a_narrator_Narrativity_in_Dmitri_Schostakowitsch's_instrumental_music

31
Mpobnemu e3aemodii Mucmeymea, nedazoziku ma meopii i npakmuku ocgimu, 2023, sun. 68

Oleksandra Shara

Kharkiv I. P. Kotlyarevsky National University of Arts,
postgraduate student,
the Department of Music Theory
e-mail: sharafilatova@gmail.com
ORCID iD: 0009-0007-7753-2303

The theory of narrative in the musicological discourse

Statement of the problem.

The eternal debate, how words and music interact with each other, runs through
the history of musical art, covering both vocal works, where the leading role
of the verbal base is obvious, and instrumental works, where the influences of verbal
genres give rise to new qualities and corresponding expressive complexes.
One of these qualities is “narrativity”, i.e. narration based on eventfulness that
in music, especially purely instrumental one, has a specific character. The notion
of “narrative” has moved far beyond the boundaries of a single discipline and has
become the object of active theoretical research in 20" —21% centuries, including
the music world. The concept of narrative in music has been considered in a number
of studies by foreign scholars (Hatten, 2004; Klein, 2009; Almen, 2003, 2004, 2008;
Tarasti, 1994; Grabocz, 2004; Hair, 2004, and others) and Ukrainian researchers
(Ivko, 2008; Piaskovsky, 2003; Lysiuk, 2011, and others).

Objectives, methods and novelty of the research.

The purpose of the study is the meta-analysis of the discourse on music
narrative and highlighting some of the fundamental theories and methods
of narrative analysis. For the first time, an attempt was made to systematize
the narrative concepts of Ukrainian and foreign researchers and to highlight
the approaches of foreign scientists to the issues of narrative analysis for their
further application and development in Ukrainian musicology. A combination
of methods of generalization and systematization, as well as comparative analysis
of information, was used as a research tool.

Results. The research shows that the theory of musical narrativity in national
musicology is currently at the initial stage. I. Piaskovsky studies this issue
on the material of polyphonic music only, A. Ivko considers merely such aspect
of narrativity as eventfulness in vocal and instrumental works, Liu Xia and S. Lysiuk
focus on the performance embodiment of music narrative, and V. Stepurko &
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Ya. Bardashevska apply a synthetic approach to the analysis of contemporary
instrumental works.

Foreign musicology, which has already studied the issue of musical narrative
in detail, offers the various theories and methods to analyse it. R. Hatten, drawing
parallels with a fairy tale and a storyteller, proves the existence of a narrative
in “pure” music and creates a theory of expressive genres that are carriers of tragic,
pastoral, heroic principles, and whose appearance is associated with change
of current music state, which the author calls “shifting to ahigher level
of discourse” (Hatten, 1991: 76) ( similar to the “narrator’s” comment). B. Almen
uses this concept in his research and adapts the theory of narrative archetypes
by J. Liszka and N. Frye to musical analysis; M. Klein also relies on the latter.
B. Almen uses this concept in his research and adapts the theory of narrative
archetypes by J. Liszka and N. Frye to musical analysis; M. Klein also relies
on the latter. Besides, B. Almen creates a classification of the correlations of
the musical theme and narrative in an instrumental work. E. Tarasti and M. Grabocz
refer to the models of A. Greimas in their analytical studies. There are scholars who
oppose the idea of musical narrative (J.-J. Nattiez and C. Abbate), but numerous
researchers (including B. Almen and M. Sichardt) refute their arguments, which
indicates the active entry of the concept of “narrativity” into the musicological
discourse in different countries of the world.

Conclusion.

Thus, the meta-analysis of the discourse on musical narrative, although
not complete, allows us to understand the interest of researchers from all over
the world in this issue, which remains relevant to this day. The issue of musical
narrative is a complex one that requires further research and expansion of the
field of musicology.

Keywords: narratology; musical narrative; the concept of narrative in music;

musicological theories; theories of narrative analysis; methods of musical analysis;
musical semiotics.
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