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B. O. BorgaHoB — BUAaTHUIN AoCniAHUK icTOpil AYyXOBOro
MucTeuTBa B YKpaiHi: XXUTTEBUN | TBOPUMI LLNAX

AHOTALISA = Osuap O.II. B. O. borianoB — BugaTHH i 10CTiTHUK ic-
TOPIi JyX0BOr0 MHCTEHTBA B YKpaiHi: :kKUTTE€BUH i TBOpUNii muisax. m  CrarTs
NPUCBSYCHA JISUIbHOCTI BUJIATHOIO MY3MKaHTa — BHKOHABLISl, JUPUICHTA, Iejia-
rora, JOCHTiHUKA iCTOpii TyXOBOro MHUCTeNTBa YKpaiHu — Banepis bormanosa.
3a BciMa OKPECICHUMHU Ta OXapaKTePU30BAHUMH HANPSMKAMH HisTIbBHOCTI My3H-
KaHTa HOTo JOCSTHEHHS 00yMOBJICHI, TTO-TIepIiie, 0COOIMBOCTAMH Pi3HUX MEepioliB
JKUTTEBOTO 1 TBOPYOTO LIJISIXY, ICTOPUYHMMHU OOCTaBUHAMH Ta IEBHUM MUCTELIEKUM
JIOCBIJIOM, TIO-ZIpyTe, OCOOMCTICHIMH SKOCTIMH MUTIA. HaykoBo-mearoriusa fi-
SAIBHICTE Banepis bormanoBa € oHi€r0 3 BepIINH HOro OararorpaHHoi akTHBHOCTI
Ta BTUICHHSIM CIIPaBKHBOTO IMOKJIMKAHHS, IO TMOEIHANO Y COO1 TaJaHT i HOCBIA
MY3UKaHTa-IIPAKTHKA, BAKOHABIIS 1 AMPUIE€HTA 3 MEJaroriyHor0, HayKOBOIO 1 IIPO-
CBITHHIIBKOIO POOOTOIO y TiH Mipi, SIKa T03BOJISIE TOBOPUTH PO OCOOIHMBHIA CTATyC
YHIBEPCAIBHOTO My3HKaHTa — JlisT4a My3uuHOro Mmucteirea. m  Kuodosi ciioa:
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Banepiit Boeoanos, dyxoee mucmeymeo Yxpainu,; icmopia 0yxo802o mucmeymesa;
O0yX08I IHCmMpyMenmu, opkecmp OyX08Ux iHCIMpPYMeHMIs.

AHHOTAIIS = Osuap A. II. B. A. BornaHoB — BbIIalOLIMiics HC-
cJIe0BaTeNIb HCTOPUH AYX0BOI'0 HCKYCCTBA B YKpPaHHe: sKU3HCHHBIN U TBOP-
yeckuii myTb. m  CTaTbs MOCBAIIEHA JIESTEIBHOCTH BBIAAIOIIETOCS MY3bIKaH-
Ta — WCHOJHMUTENSA, AUPIIKEpa, Tefarora, MUCCIeAoBaresis HUCTOPUU JyXOBOTO
nuckycctBa Ykpaunbl Banepuss bormanosa. Ilo BceM ouepyeHHBIM U OXapakTe-
PHU30BaHHBIM HANpaBICHUAM JESITEIbHOCTH MY3bIKAHTA €ro JOCTHXKEHHUS 00-
YCIIOBJICHBI, BO-TIEPBBIX, OCOOCHHOCTSIMH pa3JIMYHBIX IIEPHOJOB >KH3HEHHOTO
U TBOPUYECKOTO ITyTH, HCTOPUUECKUMHU OOCTOSITEIbCTBAMHU M OIIPEACICHHBIM Xy-
JIO’KECTBEHHBIM OIBITOM, BO-BTOPBIX, JINYHOCTHBIMHM Kade€CTBAMM XYJOKHUKA.
HayuHno-neparornueckas aesitesibHOCTh Banepust bornanosa siBisieTcst onHOM 13
BEPIINH €ro MHOTOI'PaHHOI aKTUBHOCTH U BOIIJIOIICHNEM UCTHHHOTO IIPU3BAaHUS,
YTO OOBEMHIUIIO B ce0e TAIaHT M OTIBIT My3bIKaHTa-1TPAKTHKA, UCTIOTHUTEIS 1 JTU-
prKepa, ¢ mearornieckon, HayqyHO! U MPOCBETUTENBCKON paboToii B TOil Mepe,
KOTOpasi I03BOJISIET TOBOPUTE 00 0COOOM CTaTyce YHHBEpCAIbHOTO My3bIKaHTa —
JesiTensl My3BIKaTbHOTO UCKyccTBa. M KuiioueBsle cioBa: Banepuii boeoanos;
0yx080€ UCKYyccmeo YKpaunbvl;, Ucmopus 0yX08020 UCKYCCmea, 0yXo8bie UHCHpPY-
MeHmbl, OpKecmp OYX08bIX UHCIPYMEHNOB.

ABSTRAKT ®m Ovchar O. P. V. O. Bohdanov — an outstanding
researcher of the history of wind art in Ukraine: his life and creative career.

m  Background. The question of a comprehensive assessment of certain
musicians’ work has both artistic and aesthetic, sociocultural, and ethical
projections associated with the evaluation of the creativity and activity of the
musician both during their lifetime and after their passing. This issue also continues
to be acutely relevant in the area of studying and shaping the scope of cultural
knowledge about traditions and innovations in all spheres of musical art, about the
role of an individual in the historical and cultural process both in the national and
in the civilizational, globalizational aspects. Another important aspect is the study
of one’s own cultural traditions and achievements (at the national, regional and
other levels.), which makes it possible to reveal something universal and particular
in all areas of musical practice (composition, performance, teaching, etc.) and give
them an objective assessment. In this connection, musicians — our contemporaries,
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whose achievements are diverse and very significant in the musical field and whose
versatile contribution to the development of musical art cannot be overestimated, —
need special public and scientific attention. One of such outstanding figures
of modern Ukraine is Valerii Bohdanov (13/07/1939-10/10/2017), a trumpet
performer, conductor, teacher, musicologist, who devoted his whole life to music
art in its various manifestations, achieved the highest results in all spheres of
activity and went down in the history of Ukrainian musical art as one of the rare
examples of a universal musician. His performance, conducting, pedagogical, and
research activities in the field of wind instruments performance are so significant
that they require a complex study, which as yet does not exist, and this paper seems
to be one of the first steps on this path.

Objectives. The purpose of this paper is to evaluate the life and career of the
outstanding musician Valerii Bohdanov from the viewpoint of his contribution to
the study of the history of wind performance in Ukraine.

Methods. This paper employs a complex of several research methods related
to the statement of the theme and its specificity: historical method, which allowed
considering facts from life and work of V. Bohdanov in relation to the peculiarities
of historical conditions of the time; historical and cultural method, thanks to which
one can take into account the general context of music art, in particular, events
and phenomena of musical practice within certain conditions of national culture,
traditions and possibilities, specified amongst others at the ideological level;
biographical method of research, due to which different periods of the musician’s
creativity, directions of his activity, as well as their prerequisites, development paths
and results are described; comparative method, associated with the comparative
characteristics of stages and tendencies of Valerii Bohdanov’s work in different
periods of his life; phenomenological method, featuring characteristics of unique
interaction of various facets of the universal musician — the artist of music art.

Results. The versatile activity of V. Bohdanov, a prominent musician,
performer, conductor, teacher, researcher of the history of wind art in Ukraine,
is distinguished by a special degree of interrelation of these spheres, which
indicates the special quality of the universalism of Valerii Oleksandrovych’s
personality as a phenomenon. According to the outlined and characterized areas
of the musician’s activity all his achievements are determined, firstly, by the
peculiarities of different periods of his life and career, historical circumstances and
certain artistic experience, and secondly, by his personal qualities. The research
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and pedagogical activity of V. Bohdanov is one of the peaks of his multifaceted
activity and the embodiment of the true mission, which combined the talent and
experience of the practising musician, performer and conductor with pedagogical,
scientific and educational work to the extent that allows speaking about a special
status of a universal musician — a worker of musical art. An individual feature of
V. Bohdanov’s universalism is that, being a practising musician, performer and
conductor, he achieved the highest results in the scientific field, made an invaluable
contribution to the study of the history of wind performance in Ukraine.

Conclusions. The research findings indicate that Valerii Bohdanov’s
activity is distinguished by the diversity and special status of universalism; its
various facets are not just interconnected, they are interdependent and, thanks to
a complex of personality characteristics, have become the basis for the outstanding
result that was achieved by the musician. At the same time, the scientific side of
Valerii Bohdanov’s work, dedicated to the history of wind instrument performance
in Ukraine, has become a kind of pinnacle of his creative and life journey. Based
on the aforesaid, we believe that the results of the presented research can be used in
further scientific research related to such issues as: the study of Valerii Bohdanov’s
research, performance, conducting, and pedagogical activities, as well as the
work of other musicians, representatives of the wind music art of Ukraine; the
characteristic of wind instruments performance schools; the search for answers to
the questions faced by modern wind instruments performance, in particular, in the
context of tradition and innovation, organology, genre-stylistics, repertoire, etc.
m  Key words: Valerii Bohdanov, wind art of Ukraine; history of wind art; wind
instruments; wind instruments orchestra.

IMocranoBka npo6jaemu. OQHUM i3 «BIYHUX» IHTaHb, MMOB’SI3aHUX
3 PO3BUTKOM KYJBTYPH Ta MUCTELTBA, 3aJMIIAE€THCS TUTAHHS OLIHKH TOTO
JIOPOOKY, SIKUH 3aJIMIIAI0Th HaM MUTI MUHYJIOTO. L{e cTocyeThes i My3nd-
HOTO MHCTELTBA 3 Horo crenudikoro, e, HacaMmmepes, BapTo BiJ3HAYUTH
ocoOmuBy Gopmy ToOyTyBaHHS HOTO TOJIOBHOTO apTehaKkTy — My3HIHOTO
TBOPY, L0 OTpedy€e BUKOHABLIS SIK «[IOCEPETHUKA» MiXK aBTOPOM (KOMITO-
3UTOPOM) Ta ciiyxadeM. fIK i B iHIIMX ramy3sx 3HaHb, YACOBHUH PO3BUTOK
MY3HUYHOTO MUCTEITBA NOTPeOy€e NEBHOT OI[IHKH 3[J00yTKIB MMOTEPEIHHUKIB
y Bcix Horo cepax — KOMIO3UTOPCHKiN, BUKOHABCHKiH, HAyKOBIiMH, mmeaa-
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pi3HOMaHITHA CHCTEMaTH3aIlisl, YCBIIOMIICHHS B3a€EMOIIi TpaauIliif Ta HO-
BaTOPCTBA, Aal0Th MOXKIIMBICTb PO3YMIiHHS il THX MPOLECIB 1 3aKOHOMIp-
HOCTEH, AKi 00YMOBJIIOIOTh SIK MUHYJIE MUCTELITBA, TaK 1 HOro CbOrOJeHHS
Ta MalOyTHE.

[MuTanHs BceOIYHOI OMIHKH MisUTLHOCTI KOHKPETHUX MY3HKAHTIB Ma€e
1 XyA0)KHbO-€CTETUYHY, 1 COI[IOKYJIBTYpPHY, 1 €THYHY HPOEKIIii, OB’ sI3aH1
3 OLIIHKOIO TBOPYOCTI Ta AiSUTBHOCTI My3WKaHTa SK HPU HOTO KHUTTi, TaK
1 IMCIIsT HOTO BiIXOMy 3 HBOTO. JlaHe MATaHHS TaKOXK MTPOAOBXKYE 3aTHINATH-
Cs1 TOCTPO aKTYaJbHUM Y IUIOMIMHI BUBUCHHS 1 (popMyBaHHs Oaraxy 3HaHb
PO TPaIUIliil Ta HOBaIii B yCix cepax My3UIHOTO MHCTEITBA, PO POITh
OKpPEeMOT1 OCOOMCTOCTI B iCTOPUKO-KYJBTYPHOMY IPOIIEC] SIK B HAIllOHAIb-
HOMY, TaK i B IUBiTi3aliiiHOMY, Io0ani3amiiHOMy acleKTax; BaKJIMBUM
TAKOXX € aCIEeKT BUBUCHHS BJIACHUX KYJIbTYPHMX TPaIuLliil Ta JOCATHEHb
(Ha piBHI HallIOHAJILHOMY, PETiOHAIILHOMY H T. J1.), 1110 JIO3BOJISIE BUSBUTH
yHiBepcaJbHe Ta 0COOIHMBE B YCiX OONACTSIX MYy3UYHOT TPAKTUKH (KOMITO-
3UTOPCHKOT, BUKOHABCHKOI, MEAAaroriqyHo1) Ta JaTi iM 00’ €KTUBHY OIIHKY.

VY 3B’53Ky 3 IIMM, yBaru noTpedyroTh MOCTaTi My3HKAaHTIB — HAIINUX
CY4YaCHHKIB, YU JOCSATHEHHS Ha MY3WYHUX TEpPEHaX € Pi3SHOMAHITHUMHU
W JyXe 3HAYHMMH, Ta YUK Pi3HOOIYHUHI BHECOK y PO3BHTOK MY3UYHOTO
MHCTEIITBA BaXKKO IMepeomiHuTH. OTHUM 13 TAKUX BUAATHUX JiSTiB Cydac-
Hoi Ykpainu € Banepiit borganos (13.07.1939-10.10.2017), BukoHaBeIh
Ha TpyOi, JUPUTEHT, TIearor, My3UKO3HaBeLlb, SKHI IPUCBITUB BCE CBOE
JKUTTSI MECTEIITBY BUKOHABCTBA Ha J[yXOBUX IHCTPYMEHTaX y Pi3HUX HOTO
MposiBax, SIKUH JOCAT y BCiX chepax AisTbHOCTI HAHBHUIMX pe3yNbTaTiB Ta
BBIHIIIOB 110 iCTOPil YKPATHCHKOTO MY3WIHOTO MHCTEITBA K OAWH 3 Pill-
KiCHHX IIPHMKJIa/iB My3UKaHTa-yHiBepcana. Foro BUKOHABCHKa, JUPUIECHT-
ChKa, TIe/larorivyHa, HayKoBa JisIbHICTE ¥ c(hepi BUKOHABCTBA HA JTyXOBHX
IHCTPYMEHTaX HACTUILKM 3HA4yIllla, 10 BHMAara€ KOMIUIEKCHOTO JIOCIIi-
JDKEHHS, SIKOTO TOKH 1[0 HE iCHYE, 1 JaHa CTaTTs NPEACTABISETHCS OJHUM
3 MEPIINX ETAIlB Ha [IbOMY IIISXY.

AHani3 ocraHHix aochairkenb i myOuaikamiii. Ha xanb, mocrath
Banepis OnekcanapoBuda borgaHoBa mme He micTana B My3HKO3HAaBCTBI
MOMITHOTO BiJIOOpasKeHHsI, X04a, 0e3IMepedHO0, BOHA I[bOr0 J0CTOWHA, 00
3aCIyrd BUAATHOTO MY3MKAaHTa € HE3alepPeYHUMH Ta OYEBHIHUMHU IS
BCHOTO YKPaiHCHKOTO MY3MYHOTO CITIBTOBApPHCTBA, JJISI HOTO KOJIEr-BUKO-



@//-\ 2019 m Bun. 54 m Jlpobaremu 63aemodii mucmewmea, nedazozixy ma meopii i npaxmuxy océimu 13

HaBIIIB, IS CIyXadiB, JJIA Y4YHIB, I My3WKO3HaBIIiB. Bim3Haunmo He-
BEJINYKY MOHOTpadito, sIKy npucBaTuia 70-IiTTIO MUTLS HOTO ApYKHHA,
Jlimis dmwutpiBaa bormanosa [14]. Llg mpars MicTuTh (pakTOIOTIUHMIMA
Marepianx mpo KHUTTS Ta TBOPUICTh MY3HMKaHTa, MEPENiK HOTro HayKOBHX
[paLb, HArOPO, & TAKOXK LIKABUH LIIOCTPAaTUBHUI MaTepiall, OCHOBY KO-
ro CKJamaoTh (hotorpadii pi3HUX POKIB, KOTPI AIOTH YABICHHS PO OCO-
omuBocTi AisuibHOCTI B. Bormanosa B pi3Hi poku ®HUTTS. MOXHa 3rajgati
noBigHUK A. YepHux [15], me € cTtucia indgopmariss mpo TBOpdUi 3700yT-
ku B. BormaHoBa Ha TOW 4Yac, a TakKOXX HEBEJIMYKY 1H(POPMAIIiliHy KOJIOH-
Ky B «EHmmxuiionenii cyuacHoi Ykpainu» (Bumanoi 2004 poxy B Kuesi).
BrnacHe, Ha TaHWH MOMEHT OCHOBHHUM JIKEPEIIOM HAyKOBHX POOIT, 110 Xa-
paxkTepHu3yIoTh HisUIbHICTh Banepis boraanosa, € fioro gocmimkeHss 3 ic-
TOpIi TyXOBOTO MHCTENTBA B YKpaiHi, SKi CYKYITHO CTBOPIOIOTH MacIITa0-
HY, I€TalbHY, ICTOPUYHO OE3LiHHY i BEJbMH LiKaBy aHOPaMy HE TiIbKU
JIYXOBOI'O MHCTELITBA YKpaiHU KUIBKOX CTOJIITb, ajie i KAPTUHY MY3U4HOTO
JKHUTTS YKPAiHCBKOTO CYCIUILCTBA THX YaciB. Banepiem OnekcanapoBuieM
Hanmcano Onu3pko 40 monorpadiit [1] ta crareit [2—12] 3 icTopii my-
XOBOTO MHCTENTBA YKpaiHW, a TaKoK KaHAWAAaTChka Ta JOKTOPChKa
quceprariii [13].

Mera ii 3aBmanHs. MeToI0 JaHOI CTATTi € OI[iIHOYHA XapaKTEPUCTHKA
YKUTTEBOTO 1 TBOPUOTO LIISXY BHIATHOTO My3ukanTa Banepist bormanosa
B acCleKTi HOro BHECKY B JIOCIHIKEHHS iCTOpil AyXOBOTO BHKOHABCTBa
B YKpaiHi.

Metoau gocaigKeHHs1. Y MpeacTaBieHill cTaTTi BAKOPUCTAHO KOMII-
JIeKC KIJIbKOX METOHIB JOCIHIIKEHHS, IOB’S3aHUX 3 IOCTAHOBKOIO TEMU
Ta 1i crnenudikoro: iICTOPUYHUI METOJI, KU JJO3BOJIMB PO3DISIHYTH (DaK-
TH 3 )KUTTS Ta TBopyocTi B. bornanoBa B IXHbOMY B3a€MO3B’SI3KY 3 0CO-
OJMBOCTSAMHU ICTOPHYHHX YMOB MEBHOTO 4acCy; iCTOPHKO-KYJIBTYpPOJIOTiy-
HUH, 3aBISIKM SIKOMY MOXKHA BpaxyBaTH 3arajbHUH KOHTEKCT MY3HYHOTO
MUCTEITBA, 30KpeMa, MOJIH 1 SBHI MY3WYHOI NMPAKTUKHA B KOHKPETHUX
YMOBaXx, TPAAMULIHN 1 MOXKIIMBOCTEH, 0OYMOBJIEHHX B TOMY YHCHI1 Ha i€0J10-
TiYHOMY piBHI; 6i0TpadiaHmii METON AOCIIHKSHHSI, 3aBIIKH YOMY ITpOaHa-
J130BaHi pi3HI NepioAr TBOPUOCTI My3HKaHTa, HAPSMKHU HOTO JIiSUTBHOCTI,
a TAaKOXX IXHE MIATPYHTS, LUIAXH PO3BUTKY Ta TBOPYI PE3yIbTaTH; KOM-
NapaTuBHUM, OB’ S3aHUI 3 MOPIBHAUILHUMH XapaKTEPHUCTUKAMU CTaIliB
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1 TEHICHIIIH PO3BUTKY Pi3HUX HANPSMKIB misTbHOCTI Banepis bormanosa
B pi3HI MepioAr KUTTS Ta TBOPYOCTIi; (PEHOMECHOJIOTTUHHM, SIKHH MICTUTb
XapaKTEePUCTUKN YHIKaJbHOI B3a€MOJil PI3HMX CTOpIH YHIBEpPCAIHLHOTO
MY3HKaHTa — J[isi9a My3UYHOTO MHCTEIITBA.

BukiaaieHHss 0CHOBHOTO mMartepiajy pociimkenns. PisHoOiuHa mi-
SITbHICTh BHJIATHOTO MY3WKAHTA — BUKOHABIIS, TUPUTEHTA, TEJarora, J1o-
CIiJHMKa icTopii AyxoBoro mmcrenrBa Ykpainm — Banepis Bormanosa
BHPI3HIETHCSI OCOOMBUM PiBHEM B3a€EMO3B’SI3Ky IIUX cep, 10 CBITIUTH
npo GeHoMeHanbHUI PiBeHb YHiBepcani3My ocoducTocti Muts. JificHo,
Ha 3anuTaHHs, KuM OyB Hacamiiepen Banepiit OnexcaHapoBHY — BHKO-
HaBIIEM, JIMPUTEHTOM, MEIAaroroM, HAyKOBIIEM — HEMOXKIIMBO JaTH OJHO-
3HaYHY BiJNOBiJb. 3a BCiMa OKPECICHUMH HANPSMKaMH JiSUIBHOCTI My-
3UKaHTa WOTO JOCSITHEHHS OOYMOBIICHI, TIO-TIEPIIe, OCOOTMBOCTIMH Pi3-
HHUX NEpioAiB JKUTTEBOIO Ta TBOPUOrO HUISXY, iCTOPUYHUMH OOCTaBHHA-
MU ¥ TIEBHUM XyHOKHIM JIOCBIZIOM, ITO-JIPyTe€, OCOOUCTICHUMH SIKOCTSIMH.
HaykoBo-nienaroriuna nisibHiCTh B. BormaHoBa € ofHi€r0 3 BepIluH HOro
OararorpaHHol TBOPUYOi aKTHBHOCTI Ta BTUJICHHSAM CIPaBXHBOTO IMOKJIU-
KaHHS, 1[0 00 €aHaNIo B cO0l TaJaHT i JOCBiA My3WKaHTa-NIPaKTHKA, BH-
KOHABI W JUPHUIEeHTa, 3 MEAAaroTidYHOI0, HAYKOBOIO Ta MPOCBITHUIBKOIO
po0OTOIO B Tii Mipi, KA TO3BOJISIE TOBOPUTH IPO OCOONHMBHI CTATyC YHI-
BEPCAIBHOTO My3UKaHTa — Jlisi4a My3UYHOTO MUCTELTBA. [HAMBITyaIbHOO
ocobnuBicTIO yHiBepcanisMy B. BormaHoBa € Te, mo, Oymydn My3uKaH-
TOM-TIPAKTUKOM, BUKOHABIIEM 1 IMPUTEHTOM, BiH JJOCAT 3aBJSIKH B3a€MO-
Iil HaOaHUX MPOTITOM KUTTS 3HAHb HAWBHUILOTO PE3yJIbTaTy B HAyKOBil
chepi, 3poOUB HEOIIHEHHUI BHECOK IO BHBYCHHS iCTOpii ITyXOBOTO BH-
KoHaBcTBa B Ykpaini. Hemapma BimoMuii My3uKaHT, «marpiapx» yKpaiH-
CHKOTO JIyXOBOTO BHKOHABCTBA, JOKTOP MMCTELTBO3HABCTBA, Mpodecop
HamionaneHoi mMy3nuHoi akazemii Ykpainm imeni I1. I. YaiikoBcbkoro
B. Anarcokuii HazuBaB B. O. bornanosa «Komym6om» ictopii myxoBoro
BUKOHABCTBa YKpaiHHU.

Brnacuuit my3ukantcekuii pocBing Banepiss OnexcanapoBuya, a Ta-
KO MOTO TaJIaHT i HAIOJETIIMBICTh CTAIH 3alOPyKOI0 MpodeciiftHoi Maii-
CTEpPHOCTI Ta MalOyTHIX 3700yTKIB y Pi3HUX HANPsSMKaxX HOTO TisSUIbHOCTI.
3axoIuIeHni 3ByYaHHSM JIyXOBOTO OpKecTpy, Bamepiit bormanos mouas
HaBYATHUCS TPU Ha TPYOi 1 BXKE 3 AUTUHCTBA MPOSIBUB HE TIJIBKK MY3HYHI
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3Mi0HOCTI, ajle i CTapaHHICTh, aKTHBHICTh, BUMOTIIUBICTD, SIKi JOMTOMO-
M HOMY J0CSTTH BeplunH MaiictepHocTi. [Ipanemobnicts B. Bornanosa
3apxau Oyna Haa3BUuaiiHO. HaBuarouumch y My3HMYHOMY YUMIIHILI
Huinponerposcrka (kinac [1. M. IBanoBa), a Takoxk rparodul y BiHCHKOBOMY
OpKeCTpi 3eHITHO-apTHIIEPIMCHKOTO BilichKOBOTO yumiuina, B. bormanos
OTpPHMaB TPYHTOBHY TEOPETUYHY Ta MPAKTHYHY MiJTOTOBKY, sIKa W JO-
3Bosinna oMy 1958 poky BCTymHTH 0 MOCKOBCBKOTO IHCTHTYTY Biii-
CHKOBUX AHWPUTCHTIB (Mi3HIIIE — BiliCEKOBO-TUPHUTEHTCHKHUHN (HaKyIbTET
npu MOCKOBCEHKI AepkaBHiil koHcepBaTopii iMeni I1. 1. YalikoBchKoro).
TpunusarupiuHa BiHCHKOBO-IMPUTEHTChKA TIpakTuka Bamepis Omnek-
caHIpoBHYa 00yMOBHMIJIA TOH JTOCBIJ 1 TOH MOCHITHUIBKUHA HUIAX, 3 SIKAM
MH BXKE 3HAHOMI.

baratopiuyna BiacHa KOHIIEPTHO-BHKOHABCHKAa MiSUTHHICTH Oararo
B YOMY CHpHsUIa YCIIINIHOMY PilICEHHIO Ha MPAaKTUIi BCiX MUTaHb, IO
TOB’sI3aHi SIK 3 OpTraHi3alli€l0 CONBHOI MiATOTOBKA My3WKaHTIB — BUKOHAB-
I[iB Ha [yXOBHUX 1HCTPYMEHTAaX, TaK i 3 OPKEeCTPOBUM BUKOHABCTBOM B3ara-
7i. MaiicTepHiCTh TpaKTyBaHHS Ta BUKOHAHHS CIIy)KO0OBO-CTPOHOBOTO pe-
TepTyapy, HaJ3BUYaHO TOHKA IHTepIpeTallis KOHIIEPTHUX TBOPIB, BUCOKA
KyJBTYpa 3By4aHHs OPKECTPiB, SIKUMU kepyBaB B. bornanos, — mpukmeTHa
puca Banepis OnekcanapoBuya K TUPUTCHTA.

[Momanpmmuii xxutTeBUl 1 TBopumii nuisix B. BormaHoBa, sk JroquHU
BIICbKOBOI, OyB ITOB’SI3aHMIA 3 PI3HUMH MICI[SIMH CITY>)KOH. Y CBOill MOHO-
rpadii [ 14] Jlinist bormanosa, mporoHye mepiofn3aIiito )KHUTTs Ta TBOPUOC-
Ti B. bornanosa, koTpa nmozHadeHa Ha3BaMH MICT, /Ie My3HKaHTYy J1OBEJIOCS
CITYKUTH Ta TIPAIIOBATH: «MOCKOBCHKUI» TIEpio (HaBIaHHS Ta TIEPIITi POKH
CaMOCTIHHOCTI y Tipodecii); «Ipe3aeHChKUi» nepion (HalHaCHYCHIINH
PI3HOMaHITHOIO KOHIIEPTHOIO JisUTBHICTIO); «KHUIBCHKHUI» Tepiox (Bia3Ha-
YeHUH ocoOucTicHUMH i TBOpuMMH KoHTakTamu 3 I. C. JlagaHOBCBHKHM,
I'. O. Ky3uenosum Ta C. JI. ['TyIIkoBCbKUM); «O€CHKHI TIepiomy (Ha Io-
caJli HayaJIbHUKa BilIChKOBO-OpKeCTPOBOT CiTyk0n O1eChKOTO BiiiCHKOBOTO
OKpYTY, Zle Ipo opraHizoBaHi B. bormaHoBuM KOHIIEPTH 13 3aXOIMJICHHSIM
BIITYKyBaJIach Tpeca, BOHU OYJIH IMOMITHOIO ITOMI€I0 MUCTEIIEKOTO KUTTSI
MmicTa, IXHi IporpamMu CKJIafanics 3 HalKpauyx 3pa3KiB CBITOBOTO My3HU-
HOTO MHUCTEITBA); «BiHCAOphChKUi» niepion (B. bormaHoB BusBHB HEeaOu-
K1 npodeciiiHo-opraHi3aTopchKi 3410HOCTI, 3aM0YaTKyBaBIIUd HOBY CHC-
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TeMy KOHKYPCiB BIICBKOBUX OPKECTPIB, IO CIIOHYKAJIO 1X J0 i IBUAIIICHHS
BUKOHABCHKOI MaliCTEPHOCTI Ta HAOYIO BaXKJIMBOTO MO3UTHUBHOTO €(EKTY
y HapuHI MDKIEPKaBHOTO CIIBPOOITHHUIITBA). SIK BU3HAHHS 3aCIyT MY3H-
kaHTa, 1981 poky oMy Oy/i0 TPUCBOEHO MOYECHE 3BaHHS «3aCIyKEeHUH
apruct PPOCP».

«HoBocubipcrknii» mepion BiJ3HAYMBCS HOBHUMH yMOBaMH MIpaili
Ta, BJAacHE, MOYaTKOM 3alikaBieHocTi B. bormanoBa icropiero myxo-
BOTO MHCTEIITBa, 30KpeMa, YKpaiHu, cBoei barpkiBmuHu. Benwmdesnmit
NPaKTUYHHUNA JTOCBiZ, a TaKOXX BiMiHHI yMOBHW Tpalli B Pi3HHX TBOp-
YUX OCepeNKax CTBOPHWIIM HEOOXiTHWUH JOCBiA, HA TPYHTI SKOTO IIe-
JIPO TIPOPOCIU «3EPHITKA» HAayKOBOi POOOTH, a IMOMITOBX I[LOMY Jaiia
JOKTOp MHUCTEUTBO3HABCTBa, mpodecop HoBocuOipchkoi KoHcepBaTo-
pii T. O. PomeHcrKa, sika pekomMeHayBanda B. bormaHoBy psia HayKOBHX
npailb, KOTP1 JIOMOMOIJIN O HOMY MOYaTH ILIAX MY3UKO3HABIIS, Ta BCUIs-
KO HioMy B mbOMY jgornomaraia. Bamepiit OnekcanapoBUY MOTIM Ka3as,
mo came T. O. PomeHcbka «3pobuia 3 MeHe nociuigaukay. Y 1986 pori
B. bormanoB crae mnomykauem y KuiBchkiii koHcepBatopii (kiac
€. P. Hocupesa). Ycmimauit 3axuct 1991 poky KaHIHIATCHKOI AHCEp-
tauii B. O. borganosa «TpakToBKka 1yXOBHX iHCTPYMEHTIB y CUMQOHISIX
YKpalHCBbKMX KOMIIO3UTOPIB JOXKOBTHEBOI'O IEPIONy» CTajla MOYaTKOM
cepiio3HOT HayKOBOi POOOTH MY3HKaHTA.

1992 poky MOYMHAETBCA OCTaHHIH, «XapKiBCHKUN» TMEpioa KHUT-
Ts 1 TBOpYocTi Banepist OnekcanapoBrya: BiH MpaIioe B XapKiBChKOMY
nepkaBHoMy iHctutyTi MmmcrentB imeni . II.  Kommspescbkoro
(amHI — XapKiBCHKUM HAIlIOHATBHUHN YHIBEPCHUTET MHUCTEITB iMe-
i [. II. Kornspescekoro). [issbaicte B. BormanoBa B el mepion
€ HAJ3BUYAHO PI3HOMAHITHOIO Ta IHTEHCHBHOKO — 1 IEAaroridHa, i Ha-
yKOBa, 1 komro3utopcbka. Tak, 2004 poky B. O. bornanos crae uinenom
HanionaneHoi Crijku KOMIO3UTOPiB YKpaiHu (CEKTOp MY3MKO3HABCTBA).
Cepen My3wdHHX TBOpPIB mis ayxoBoro opkectpy B. O. bormanosa —
Croita, ®anrazisg Ha Temu micenb npo Kuis, YopHomopcrka danTaszis,
YUCJICHHI MapIil Ta MepeKIagcHHs I yXoBoro opkectpy. ¥ 2000 porri
BUXOANTH Y cBIT MoHOTpadis B. O. bornanosa «lctopist 1yxoBoro My3uu-
HOTO MHCTEITBa YKpaiHu (Bix HaliJaBHIIMX YaciB 70 modaTKy XX CTOMNIT-
T1)» [1], a 2008 poKy My3WKaHT yCIHIIITHO 3aXHUIIA€ JOKTOPCHKY AMCepTa-
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miro «I1L1sIXyu po3BUTKY AyXOBOTO MY3WYHOTO MHCTENTBA B YKpaiHi (Bif
BUTOKIB /10 MOYaTKy XX CTONITTS)».

[losiBa uux mparp, a TakoXk OararboX cTareil BiIKPHUIO HOBUH LIIAX
Yy PO3BUTKY MY3HKO3HABYOT JTyMKH IIpO JyXOBEe MUCTENTBO YKpainu. Came
B. BornanoBy HajeXuTh NmepLIMid JOCBi PO3POOKH CUCTEMHOIO BHKJIA-
JICHHSI ICTOPUYHOTO PO3BUTKY BITYM3HSAHOI iCTOPIi TyXOBOTO MY3HYHOTO
mucrenTBa. Tyt Tpeba 3ragatu i mporpaMmy Kypcy icTopii BUKOHaBCHKO-
ro MUCTELTBA HA JyXOBHUX IHCTPYMEHTAaX, CKIaJleHy AJIs Kadeapu opke-
CTPOBHX JYXOBHX IHCTPYMEHTIB Ta OINEPHO-CUM(OHIYHOTO JUPHUTYBaHHS
XHVYM imeHi [. I1. Kotnspescbkoro 2007 poky, B sIKiii y3araibHEHO BEJH-
KWH Ta MaJo JOCIJHKEHUH paHille Marepial 3 icTopii BITYU3HSIHOTO JTyXO-
BOTO BUKOHABCTBA.

BigznaunMo KiTbka Ba)KJITUBUX MOMEHTIB, SIKi MOXYTh NTaTH YSBJICH-
Hsl 1OJI0 JOCsTHeHHsI B. bornanoBuM BepiiuH MalCTEpHOCTI My3UKaHTa
B pi3HUX cepax Ta 00yMOBIIOIOTH YHIBepCcaIi3M Horo AisipHOCTI. J{0 1mo-
YaTKy JUPUTEHTCHKOI pakTHKKU Banepiit OnexcanapoBuy OTpUMaB BeJH-
KW JTOCBiJI BUKOHABIIS, COJICTAa-TpyOava BilicbKOBHX opkecTpiB. Lle, Ta-
KOX, 3BICHO, MJIO BIUIMB Ha ()OPMYBAHHS Ta PO3BUTOK HOTO TUPUTEHT-
CbKO1 MaiicTepHOCTi. My3UKaHT OCSTHYB NPHPOAY IYXOBOTO OPKECTPY
B yCiX TOHKOIIIaX, BHKOHAB BEJIMYE3HY YaCTHHY BiIIIOBITHOTO perepTyapy,
mi3HaB 0COOJIMBOCTI TPAKTYBaHHS Pi3HUX MY3WYHHUX JKaHPIB, SIKi CKIajaa-
I0Th OCHOBY 3r'aJIaHOTO perepryapy.

[Iparrorouu 3 OpKecTpoOM SIK TUpUTeHT, Banepiii OnekcanapoBuy 3a-
BXKIU OyyBaB «pernepTyapHy HONITHKY», CIIMPAIOYNCh Ha My3U4YHI TBOpU
TIIBKM HAMBHILIOIO XYIOXKHBOIO IaTyHKy. Lls mpuHIumosa mosumis 3a-
BXKJIU [TOTpeOyBaia J{y’kKe BEIIMKOI, CHCTEMHOT, IPOJIyMaHOi poOOTH 3 OpKe-
CTPOM, SIK CTOCOBHO KOHIIEPTHOI'O, TaK 1 CIIy’00BO-CTpOHOBOTO pernepry-
apy. llle omHIM BaXXKJTMBHM €JIEMEHTOM HAayKOBUX po3Biok B. BornaHosa,
OKpIM J0CHIHKEHHS icTOpil AyXOBOTO MUCTELTBA YKpAiHH, € TAKOXK OKpec-
JICHHS JIAKYH Y IIbOMY CHEKTpi, SIKi MAlOTh OTPUMATH CBOIX JOCIiTHUKIB
y MaiilOyTHbOMY; IPOTE Ti OCHOBH, 5IKi 3aKJIaB CBOIMH HayKOBUMH MpaIsIMU
Banepiit OnexcanapoBud, BaKKO TIEPEOIIHATH.

BaxxnuBo BiJ3HAYMTH, IO B HAyKOBUX Tpalsix Banepis Omekcal-
IpoBHYa, 0COOIMBO B MacIITaOHUX (KaHOUIATChKA Ta JOKTOPCHKA AUCEP-
talii, MoHorpadii), He TUIbKM BHKOPHCTaHI HAJ3BUYAMHO I[IHHI apXiBHI
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Matepiaym, aje i 3po0JaeHo IXHE y3aralbHEeHHS, CHCTeMaTH3aIlisl, OCMHUC-
JICHHSI Ta OI[iHKA, I[0 CTAJIO MiJIPYHTSM JUIsi BUCHOBKIB IOJI0 THUX IIPO-
[IeCiB Ta 3aKOHOMIPHOCTEW, KOTpi OOYMOBWJIM OCOOIHMBOCTI PO3BUTKY
JyXOBOTO BUKOHABCTBA B YKpaiHi. 3aB/SIKH [IbOMY aBTOpP CTBOPHB TaKOXK
MepioIM3aIlif0 PO3BUTKY JIyXOBOTO MUCTEITBA B YKpaiHi, JIe KOJKEeH 3 Iepi-
OJIiB OTPUMaB XapaKTEPUCTHKY SIK Y CHCTEMI, B KOHTEKCTI BCHOTO i1CTOPHY-
HO-MUCTEIIHKOTO MPOIIECY, TaK OM MOBUTH, «30BHIIIHIO», TaK 1 «BHYTPIIII-
HIOY, 11 PO3TIISIAIOTHCS Pi3HI SIBUIA, PaKTH, MOii B iXHiH B3a€MOOOYMOB-
neHocti. Takuii OaratopiBHEBUH MiJIX1Jl, CHIUKIIONEANYHO-TTAHOPAMHHMI
Ta, BOJHOYAC, HE MPOCTO (haKTOJOTIYHUH, a IHTEeIEKTyalIbHO-CUCTEMHHIA,
MIJKPIIJICHUH 3HAHHSMHU T4 HABMYKAMU BUKOHABI[S-TIPAKTHKA 3 YHIKAJIb-
HUM JKATTEBUM 1 TBOPYUM JIOCBIJIOM, TOMHOKEHUH Ha OCOOMCTICHI SKOCTI
My3HWKaHTa — MPanentoOHiCTh, JOMUTINBICTL, HE CTapitoda crpara 3HaHb
Ta IPOIIeCy X OTPUMAHHS, PArHEHHS 70 MPOCBITHUIITBA B HANIIMPILIO-
My PO3yMiHHI, OaraTorpaHHUil TaJaHT My3WKaHTa — BUKOHABCHKUH, M-
PHUTEHTChKUH, TIearoriyHuii, HAyKOBUH, a TaKoX JIFOOOB J10 Tpodecii Ta
BILIAHICTB 1H, 110 BiAMOBIAA€ KPAIUM MIPUKIAIAM, BIJOMAM HaM 3 iCTOPii
SK My3U9HOTO MUCTEIITBA, TaK 1 KyJIbTypH B3araji. Bce me # 3ymMoBMIIO Toi
Ha/A3BUYAIHO BUCOKHUH pe3ynbraT KUTTs 1 TBopuocTi B. O. bormanosa, ne
BEPIIMHOIO CTaJli HOro HayKoBi mpalli 3 icTopii JyXOBOTO BHKOHABCTBA
B Ykpaini. Came BOHU yBiOpasiu B ce0¢ BeCh yHIKaJIbHUN TBOPYHUI TOCBIJI,
KOTPHA OTPUMYBaB MY3HKAHT IMPOTITOM JECSATHIITH, 1 CTald OCHOBOIO
TOTO (PEHOMEHY YHIBEPCAIBHOCTI, SKUH € SICKPABOIO XapaKTEPHUCTHUKOIO
nocrtati Banepis Onexkcanaposuua bornanosa.

BucHoBkHM ii mepcneKTHBH I0CJiMKeHHs. BceOiuHa oIiHKa JTisih-
HOCTI MY3MKaHTiB — HAIIMX CYYacHHKIB Ta MOIEPEAHUKIB — JIOIIOMArae
HUHINIHIM MUTISIM, CIIMPAIOYNCh HA JIOCBIT MUHYIIHUX TIOKOJIiHb, TOCSTATH
HOBUX BEPUIMH Y TBOPYOCTI, BiANOBIIAIOYM TAaKUM YHHOM Ha 3allUT CBO-
IO Yacy Ta HaBiTh BUIEPEKAIOUN HOTO, POPMYIOUH «IIOPSIOK JICHHUI»
CY4YacHOI KyJAbTypH — SIK 1HIWBITyali30BaHOi (aBTOPCHKO1, HAIlIOHAIBHOT),
Tak i robani3oBaHoi, M0 BigoOpakae 0COOIMBY CYTHICTh CHOTOJHIIIHBOT
MIPUPOIN KOMYHIKAIlii B CBITi, OJHUM 3 HEOAMIHHUX «IHCTPYMCHTIB» SKOT
€ My3UYHE MUCTELTBO.

OTpuMaHi B Tipo1ieci JaHOTO AOCIIKEHHS Pe3yNIbTaTh CBiT4aTh Mpo
Te, 10 AISUIBHICTh BHJIATHOIO YKPAiHCHKOIO MY3HMKaHTa, NPEICTaBHHUKA
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BUKOHABCTBAa Ha TyXOBHX IiHCTpyMeHTax Basepis bormanoBa Bimpi3ms-
€THCSl PI3HOMAHITHICTIO Ta OCOOJIMBUM CTaTycoOM YyHiBepcaiizmy; ii pi3Hi
CTOPOHH HE IPOCTO B3a€EMOIIOB’ s13aHi, BOHH B3a€MOOOYMOBJICHI 1, 3aBISIKI
KOMILIIEKCY XapaKTepUCTUK 0coducTocTi Banepis OnekcannpoBuya, CTaiu
OCHOBOIO TOTO BUCOKOTO ITPOQECiIHOTO pe3ybrary, IKuii OyB JOCATHYTHI
muTieM. [Ipu 11boMy, HayKoBa CTOpPOHA JiSUITBHOCTI My3UKaHTa, PUCBSYC-
Ha icTopii BUKOHABCTBA Ha TYyXOBHX IHCTpyMEHTax B YKpaiHi, cTajia CBO€e-
PIHOIO BEPIIMHOIO HOTO TBOPUOTO M KUTTEBOTO IILIIAXY.

Y pamkax ¢opmary HayKOBOI CTaTTi MOXKHa JHie 3ad)ikCyBaTH Ta
OKPECJINTH OCHOBHI HAIIPSMHU JOCTIKEHHS, SIKI TOAMIIOCS O MPUCBSITUTH
sk B. bornanoBy, Tak i iHIIMM My3WKaHTaM, YHsl JiSTIbHICTh € JOCTOHHOIO
0CcO0IMBO1 yBarm HAyKOBOi CIUJIBHOTH Ta MOXE CTaTH 00’€KTOM HE Tilb-
KM YHMCEIbHUX HAayKOBUX PO3BIJOK JIOKAJIBHOTO XapakTepy, aje i macIi-
TaOHOT KOMIUIEKCHOT Tpai. JKUTTs 1 TBOpPUICTh Pi3HOOIYHO 001apOBaHOTO
MY3HUKaHTa, KU HOBHICTIO NMPHUCBATHB ce0¢ BUKOHABCTBY Ha JIyXOBHX
IHCTpyMEHTaxX Ta HOro icTopii, Ma€ OTpUMard BHCOKY OIIiHKY, 3adikco-
BaHy 3yCHJUIIMH HAayKOBLIB B iCTOpil MY3MYHOTO MHUCTELTBa. Y 3B’S3KY
3 BUIE3a3HAYCHUM, MU BBa)KA€MO, 1[0 PE3YNIBTATH TPEICTABICHOTO JI0-
CIII/PKEHHS MOXKYTh OyTH BHKOPHCTaHI B MONANBLIMX HAYKOBHX IpallsXx,
I10B’s13aHUX, HAIIPUKJIAJ, 3 HACTYIIHOIO HAyKOBOIO IPOOJIEMATHKOIO: 3 BU-
BUCHHSM HAyKOBOI, BUKOHABCHKOI, JTUPUTCHTCHKOI, MEAaroridHol Jisiib-
HocTi Banepis bornanoBa, a Takok IHIIMX MY3HKaHTIB — MPEJICTAaBHUKIB
JYXOBOTO MY3WYHOTO MUCTELTBA YKpPaiHH; 3 XapaKTEPUCTUKOIO MIKLI BH-
KOHABCTBA Ha JYXOBHX IHCTPYMEHTAX; 3 MOLIYKOM BiJIOBiZel HA MUTaH-
HS, SIKI CTOSATH [IE€PE/l Cy4aCHUM BUKOHABCTBOM Ha AyXOBUX IHCTPYMEHTAX,
30KpeMa, B aclieKTax TpaiMilii i HOBaTOPCTBA, OPTaHOIOTIYHOMY, KaHPO-
BO-CTHJILOBOMY, PEIIEpTyapHOMY Ta iHIIHUX.
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