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MpuHUMNY NnepeiHTOHYBaHHA pi3HOHaLUioHaNbLHOro
¢donbknopy B TBopyocCTi J1. BaH BeTxoBeHa
(Ha npuknagi 36ipkn 06po6ok «licHi pisHUX HapoAiB»)

AHOTALISL wm IlpuHuunu mnepeiHTOHYBaHHSI Pi3HOHALIOHAJIBLHOIO
doaskiaopy B TBopuocti JI. Ban berxoBeHa (Ha mpukJaai 30ipku o6podok
«ITicHi pi3Hux HapoaiB»). m VY CTaTTi pO3NIAHYTO OOPOOKH HAPOTHUX ITICCHb
B TBopuocTi JI. Ban beTxoBeHa B acnexTi Teopii 1 METO/10JI0T1i BUBUEHHS TIPO0JIe-
MH «KOMITO3UTOP 1 (horbKIIOp», B3aeMOJIiT aBTOPCHKOTO, HALIOHAJIBHOTO Ta iH-
TEPHAIIOHAIBLHOTO CTHJIIB, HAPOAHOI Ta MpodeciiHOT TBOPUYOCTi. 3aCTOCOBAHUIT
BIZIGHCHKMM KJIACUKOM METOJl NEpeiHTOHYBaHHs (DOJIBKIOPHUX IKEpPeN pO3Io-
BCIOIKY€ETHCSI Ha BCi PiBHI My3MYHOTO 3MICTy HOTO aBTOPCHKUX 00POOOK: CTHIIB,
)aHp, GopMy, TapMOHit0 1 (hakTypy, OCOOIMBOCTI BUKOHAHHS, TEMOPOBY «IaJIi-
Tpy» Tomio. Po3MilieHHs MTiceHb 3a MPUHIUIIAMH KOHTPACTY Ta, BOJXHOYAC, €JJHOC-
Ti, HaJa€ 30IpIli HUKIIYHUX SIKOCTEH, CIPHUAIOUHN MOSIBI MOHOIIUKIIIB Ta OIHAPHUX
UKITIB. BeTXOBEHCHKI pillleHHS TOHAIBHOI JApaMaryprii y 301pIi MiJKPEeCIoTh
MIPUPOAHY MIPOCTOTY HAPOIHOI MiCHI, {1 AEMOKPATH3M, CIIPHSIIOTH 3pYIHOCTI BUKO-
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HaHHS, JIETKOCTI CITyXalbKOTO CIPUAHATTA. beTXOBeHChKI TapMOHi3alii HapoTHUX
3pasKiB IPYHTYIOThCS, TIEPII 32 BCE, Ha IHTEPHAIIOHAIBHUX JIaIOTAPMOHIYHUX 3a-
ca/lax €BpONEHCHKOI KITACHYHOT My3HUKH. BBeIeHHS 10 HOTHOTO TEKCTY IiCEHb aB-
TOPCHKUX BKa31BOK CTOCOBHO TEMITY, IMHAMIUYHKX BiJTIHKIB, XapaKkTepy BUKOHAH-
HS Ta apTUKYJALIi cBiUaTh Mpo TpaHc(opMallilo HapOAHNX BUKOHABCHKUX Tpa-
JUITIH 3 TIO3|II podeciiiHoro BUKoHaBCcTBA. CTBOpPEHNH HIMEIIBKMM MaiCTpOM
CYNPOBiJ] 3 BUKOPUCTaHHSIM (DOPTEIIaHHOIO TPIO TAKOXK CIIpusie TpaHchopmarii
(hoImBKIOpPHOTO MaTepially y >KaHPOBO-CTHIHOBOMY, MEIIOJHKO-iHTOHAIIITHOMY,
JaorapMoHidYHOMY, (GakTypHOoMy TuiaHax. m Kir4oBi cioBa: xownozumop
i gponvkaop, kamepro-eokanvha meopuicme JI. éan bemxosena, scanp 06podbKu
HAPOOHOI NICHI, NPUHYUNU NEPETHMORY8AHHSA, PIZHOHAYIOHATLHUL (hOTBKIOP.

AHHOTAIIMSA wm IlpuHUOMNBI NepeMHTOHHPOBAHUS Pa3HOHALMO-
HAJIbHOTO oabkopa B TBopuecTBe JI. Ban berxoBeHna (Ha npuMmepe coop-
HHKa 00padoTok «IlecHH pa3HbIX HAPOAOB»). @ B craThe paccMOTPEHBI 00-
paboTKK HapoIHBIX TeceH B TBopuecTBe JI. BaH BerxoBeHa B acriekTe TeOpHH
W METOJOJIOTHH M3YYEHHS MPOOIEMBI «KOMIIO3UTOP M (POJIBKIOP», B3anMOJEH-
CTBHS aBTOPCKOTO, HALMOHAJIBHOTO M MHTEPHAIMOHAIBHOTO CTHUJIEH, HAPOAHOTO
U 1poeCCHOHANBLHOrO TBOpYecTBa. [IpUMeHsieMblii BEHCKMM KJIACCHMKOM METOJ
MIEPEMHTOHNPOBAHNS (DOTBKIOPHBIX HCTOYHUKOB PACIIPOCTPAHSIETCS HA BCE YPOB-
HU MY3bIKaJbHOTO COJEP)KaHUSI aBTOPCKMX 0O0pabOTOK: CTHJIb, JKaHp, (opmy,
TapMOHHIO U (DAKTypy, 0COOCHHOCTH HCITIOIHEHHSI, TEMOPOBYIO «HAIUTPY» U T. 1.
Pa3mernienne neceH Mo NPUHIMITY KOHTPAcTa U, OMHOBPEMEHHO, €IMHCTBA, CO00-
maeT cOOPHHUKY KadyeCTBO HUKIMYHOCTH, CIIOCOOCTBYS MOSIBICHUIO MOHOIMKIIOB
1 OMHApPHBIX IMKJIOB. bETXOBEHCKHE pEeIIeHNsT TOHAIBHOM JpamMaTypruu B cOop-
HUKE MOMYEPKUBAIOT €CTECTBEHHYIO MPOCTOTY HApOIHOHM MecHH, e€ JeMoKpa-
TH3M, CIIOCOOCTBYS yIOOCTBY MCITOIHEHHS M JIETKOCTH CITYIIATEIbCKOTO BOCHPHSI-
THsl. beTXoBeHCKHe rapMOHM3aIK HAPOIHBIX 00Pa3I0B OCHOBBIBAIOTCS, IPEKIC
BCEro, Ha MHTEPHALMOHAIBHBIX JIA0OTapPMOHUYECKUX NMPHUHIUIAX €BPONEHCKOM
KJIACCUYECKON MY3bIKM. BBesieHHE B HOTHBIN TEKCT MECEH aBTOPCKUX YKa3aHUH
TEMIIOB, TUHAMUYECKHX OTTEHKOB, XapaKTepa UCIOIHEHUS U apTUKYJISLUN CBU-
JIETEJILCTBYIOT O TpaHC()OPMAIMK HAPOJHBIX MCTIONHUTEIBCKUX TPAAUIHN C T10-
3UIUI TPO(ECCHOHATBHOIO UCTIOIHUTENLCTBA. CO3MaHHOE HEMELKUM MAaCTEPOM
COIPOBOYK/ICHHE C HCIIOJIb30BaHMWEM (OPTEIIMAHHOTO TPHO TAKXKE CIIOCOOCTBY-
eT TpaHC(OopMalUU HAYaIbHOTO (DOIBKIOPHOIO MaTepuana B KaHPOBO-CTHIIC-
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BOM, MEJIOJUKO-WHTOHAIIMOHHOM, JaJ0TapMOHHYECKOM, (aKTypHOM IUIaHAX.
m  KuroueBble ciioBa: komnosumop u Qonvkiop, KamepHo-60KaiIbHOe Meopue-
cmeo bBemxogena, sicanp obpabomku HapOOHOU NeCcHU, NPUHYUNBL NEPEeUHMOHU-
POBAHUSL, PAZHOHAYUOHATLHBLU (POTLKIIOP.

ABSTRACT m Davitadze A. H. The principles of re-intonation of
multinational folklore in the work of Ludwig van Beethoven (on the example
of the collection of arrangements “Songs of Different Nations™).

m Background. The study of Beecthoven’s arrangements of folk songs
touches upon the corpus of theoretical and methodological issues related to the
problem “a composer and folklore”, and, accordingly, with the re-intonation of
folklore in composer creativity, with the dialogue of “national and international”,
“folk and professional”, “traditional and modern”. These phenomena contemporary
musicology considers more often in relation to new and newest directions in the
musical art, defining them in terms of “folklore”, “neo-folklorizm”, “new folklore
wave”’; they represent by various forms of direct or indirect appealing to folklore
sources. Studying the classical legacy in the genre of folk song arrangement,
theoretical musicology significantly deepens the understanding of this area of
the professional composer creativity, revealing the genesis of the phenomena
mentioned above.

Such a range of issues is considered by O. Hnatyshyn (2014), G. Golovinsky
(1981), O. Derevianchenko (2005), B. Zabuta (2018), I. Zemtsovsky (1978),
I. Konovalova (2007), O. Protopopova and others. Beethoven’s creativity in the
context of the chosen theoretical concept is highlighted in the works of L. Kirillina,
Ya. Soroker (2012) and others.

The purpose of the article is to identify and characterize the principles of
re-intonation of multinational folklore in the genre of arrangement a folk song
in Beethoven’s creativity (on the example of the collection “Songs of Different
Nations”). There are represented the structural-functional, genre, style, intonation
types of analysis among the used methods of studying.

Results. The main tool of dialogue between the author and the folk music is the
method of re-intonation, which in L. van Beethoven’s creativity is implemented in
samples of ethnically different folk song (sometimes dance) sources arrangements.

The certain logics is observed in the principle of the collection assembly.
So, by ethnicity, the composer alternates songs of different peoples, following the
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logic of contrast and unity. Within the loop, you can also find the manifestations
of several more cyclization layers by different traits and the nature of the
combination — mini-cycles where the national style is the principle of the choice.
Songs of the same nation that are naturally related in intonation, in particular,
in melodic-harmonic content, in figurative and genre traits, alternate with one
another or dispersed in the collection, forming monocycles and arches (Nos. 1-3,
5-6, 8, 14, 15-16, 24, 17-18). The binary method of connection by the above
criteria differs from the first type of cyclization, although it also represented by
songs of same nation, but by genre and figurative characteristics these songs
contrast sharply with one another, forming “unity of opposites” (Nos. 4, 22; 5,
7, 6-7; 9-10, 11-12). Such a “mini-cyclization” does not exceed more than three
ethnically homogeneous songs in a row.

The largest part of the collection is the five Tyrolean songs (Nos. 4, 15, 16,
22, 24), and their distribution throughout the collection is like to the principle
of “a refrain”. The Songs nos. 15-16 go in succession and united by common
features — the type of melody that is similar to the shepherd songs in the yodel
genre, by the piano and string accompaniment texture, by the triple meter, the
F major tonal basis and by the general content and character of music. The Song
no. 24 also adjoins by the listed characteristics to the Songs nos. 15-16.

The mini-cyclization one can also traces in the combination of songs of
different ethnicity. Single samples of songs of different ethnicities — Nos. 13
(Swiss), 19 (Ukrainian), 20 (Danish), 21 (Swedish), 23 (Hungarian) correlate
dialogically, creating affinity or contrast with their surroundings and with each
other at the macro-level of the cycle. The lyrically dramatic Ukrainian song
is preceded by a dance Polish song, followed by a knightly Danish song with
the chorus, the next is a Swedish lullaby, and the pastoral Hungarian song is framed
by two Tyrolean songs. Thus, the tendency to cyclization, based on the principles
of contrast and unity, operates in the collection of both micro- and macro-level,
which is responsible for the composition of the whole.

Interesting for the researcher is the genre content of the collection. Some of
the songs are mono-genre — these are those that have the characteristics of the song
genre (name, content, melody, harmony, rhythm, texture): nos. 2, 7, 8, 9, 10, 12,
13, 14, 16, 19, 20, 21, 22. The poly genres are those that combine the features of
song and dance (conventionally — dance song or song dance): nos.1, 3,4, 5, 6, 11,
15,17, 18, 23, 24.
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The composer’s creative dialogue with the folklore tradition takes place at
other levels of the musical text. Beethoven adds instrumental accompaniment
to the song tune in the composition of piano, violin and cello (piano trio).
The function of “cementing” the form belongs to the piano, which is a constant
participant of the ensemble throughout the song, as well as in the additional
parts of the form created by the composer — introductory and closing ritornellos.
In addition, the piano performs the function of harmonious accompaniment,
development of thematic material, is responsible for the dynamics of development
on a whole scale.

Indicative for the Beethoven method of folklore processing is the circle of
tonalities to which the composer refers. These are the most convenient for the artist
sound systems (do not exceed 1-3 key signatures) designed for a wide “consumer”
and ease of performance (both vocal and instrumental). The most active dialogue
of the composer with the folklore source takes place in the intonational and
harmonic spheres. Obviously, Beethoven tried to be adjusting to the unknown and
unusual for him musical-theoretical systems. Analyzing samples of the author’s
harmonization of folk melodies, we can conclude that the German classic “spoke”
with a broad multinational circle of songs in same language. The key decisions
of the German master show a subtle understanding of the folk songs harmony:
harmonizing various folk sources, the composer does not burden them with
complicated harmonic sequences, in agreement with that, which is supposed in
folk melody. In addition, the choice of tonality was very responsible, emphasizing
the clarity and simplicity of these songs, their democratic orientation, both in
relation to the performer and the listener.

Conclusions. Beethoven’s principles of thinking are manifested at all levels
of organization of the musical whole. The re-intonation of folklore material
occurs both at the level of the form of each individual song (micro level), and
at the composition level of the entire collection (macro level), which translates
into a tendency toward cyclization, the formation of mini- and macrocycles, and
a tendency to build holistic dramaturgy. At the genre level in “Songs of Different
Nations”, re-intonation occurs due to the combination of “pure” (song) and synthetic
genres (synthesis of song and dance genres in one sample). The instrumental trio
accompaniment performs certain functions in the structure of the musical text
(thematic development, dubbing of the vocal part, timbre saturation, harmonious
component, the introduction of classical performing traditions) and is an active
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stylistic, genre, and dramatic factor in the composition. The composer, as
a whole, subdues folk music material to the classical type of musical thinking.
m  Key words: composer, folklore, L. van Beethoven chamber-vocal creativity,
folk song arrangement, genre, re-intonation, multinational, cyclization.

IMocranoBka mnpodaemu. JlocmimkeHHS OETXOBEHCHKHX 0OOpPOOOK
HAPOJIHUX IICEHb MOPYIIYE KOPIYC TEOPETUYHUX 1 METOJOJOTIYHUX ITH-
TaHb, TIOB’3aHUX 13 MPOOIEMOI0 «KOMITO3UTOP 1 (POIBKIOP», Ta, BiAIO-
BiZIHO, 13 MEPeiHTOHYBaHHAM (OJBKIIOPY Y KOMIO3UTOPCHKIK TBOPYOCTI,
JiaJIoTOM «HaliOHAJIBHOTO Ta IHTEPHAL[IOHAIIEHOT0Y, KHAPOJHOTO Ta IPO-
(heciitHOTO», «TPAIUIIMHOTO Ta HOBITHBOTOY. Lli sBHINA, MO CyYacHHM
MY3HKO3HABCTBOM YAaCTillle PO3MISAAIOTHCS TI0 BIJHOIICHHIO 10 HOBUX Ta
HOBITHIX HalpsMKIB y My3WYHOMY MHCTENTBi, 1e(iHYIOTHCS OiIBIIICTIO
HAyKOBIIIB B TEpMiHaX «(OJIBKIOPU3IMY», «HEO(POIBKIOPH3MY», «HOBOT
(hoNBKIIOPHOT XBHITI» 1 TIPEICTABISIOTh COOOKO pi3HI Gopmu Oe3nocepesn-
HBOTO 200 HENpPSIMOTro 3BEpHEHHS 10 (OIBKIOPHUX JKepes. BuBuaroun
KJIACHYHUH CHaJ 0K B XaHpi 00poOKH HApOIHOI MiCHI, TEOpPETHYHE MY3H-
KO3HABCTBO 3HAYHO IIOTJIMONIOE YSBIICHHS MPO IO cdepy mpodeciiHol
KOMIIO3UTOPCHKOI TBOPYOCTI, BIAKPUBAIOUH T€HE3Y 3ralaHiX BUILE SBUILL.
Tomy umncneHHi 00poOKH HAPOTHUX MICEHB BiIEHCHKOTO KJIACHKA YEKAIOTh
Ha CBOTO JIOCIIIHUKA, aKTyaJli3yI04H yCi BUILIEHA3BaHI aclleKTH MpoOieMu
«KOMITO3UTOP 1 POJIBKIIOP», @ caMe — B3aEMOJIII0 HAPOIHOTO Ta aBTOPCHKO-
T0, TPATUIIIHHOTO Ta KIIACHIHOTO MIPUHITUIIIB MY3UTHOTO MUCJICHHSI, HaITi-
OHAJBHUX CTHJIIB 1 KaHPIB, @ TAKOXK 1X TBOPUYMX MPOEKLIH Ta XyT0KHHOTO
BTiJICHHS.

AHaji3 ocTaHHiX Aochail:keHb i myOuaikauiii. /lane koo muUTaHb
po3misipatoTh Taki aBropu, Ak O. I'marnmmnu (2014), I Tonosincbkuit
(Tonosunckuid, 1981), O. [lepe’sauenko (2005), b. 3abyra (2018),
I. 3emmorcekuit  (3emmonckuii, 1978), 1. KownomamoBa (2007),
O. IlporomomnoBa (H. x). TBopuicTs JI. BaH berxoBeHa B KOHTEKCTI 00-
paHoi TeopeTHYHOI KOHIENIii BUCBITIIOIOThCA B podoTtax JI. Kupuninoi
(Kupumnmuna, J1., 1. 11.), 5. Copoxepa (2012) Ta iHmmx.

MeTta cTarTi — BUSBUTH Ta 0XapaKTEPHU3yBaTH NPUHIIMITU MIEPEiHTO-
HyBaHHSI PI3HOHALIOHAIBHOTO (DOJIBKIOPY B )KaHPi 0OpOOKH HAPOAHOT Mic-
Hi B TBopuocTi JI. Ban berxosena (Ha npukiani 30ipku «llicHi pizHux Ha-
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pomiBY»). 3aBMaHHIMH CTATTI €: 1) CTUCIHH OIS 3MiCTy 301pKH, 2) OKpec-
JICHHSl TIPUHLUIIB TMEPeiHTOHYBaHHS (OJBKIOPHHUX JDKEpEd Ha PiBHIX
MY3WYHOTO 3MicTy Ta (hopMH, 3) y3araabHEeHHS OTPUMAHHUX Pe3yJIbTaTiB.

Buxkaan ocnoBHoro marepiajy. CucremMa «KOMIIO3UTOP 1 QOTBKIOPH
MICTHTh KiJbKa YMOBHMX IiJICHCTEM, CE€PEl SAKHMX: HALIOHAIbHUI CTHIIb,
JlialleKTHKa BHYTPIIIHBO-HAI[IOHATBHOTO Ta IHTEPHAI[IOHAIBHOTO, TPO-
SIBE CaMOOYTHBOTO aBTOPCHKOTO CTHIIIO KOMIIO3UTOpa Ta 0arato iHIIMX
(Imarumus, O., 2014). T'onoBHEM 3aCO00M TiallOTy MiXK aBTOPCHKHM Ta
(ONBKIOPHUM MHUCTEUTBAMHU CTA€ METOJl nepeinmoHy8anisi, o B TBOP-
yocri JI. Bar berxoBeHa pearnizoBanuii y 30ipkax 00poOOK €THIYHO Pi3HUX
(hOJIBKIIOPHUX MMiCeHHUX (IHOMI TaHIFOBAIBHUX) JuKepe. [IpuHmunm aB-
TOPCBHKOTO MHUCJICHHS KOMITO3UTOpa BTUIIOIOTHCS HA BCIX PIBHSAX XYHOXK-
HBOTO IIJIOTO, sike (DaKTHYHO TIpencTaBiisie coboro ioro 30ipka «llicHi
PI3HUX HApOAIB»: BiJl OKPEMHUX EJIEMEHTIB CTPYKTYpPH KOXKHOI MiCHI A0 IIi-
JicHOi opmH 1 ApamaryprigHoi KoHIerii Beiel 30ipku. OTke, KOHKPETH-
3YEMO 1[I MOMCHTH.

[leBHa soTiKa criocTepiraeTbCcs y KOMIOHyBaHHI 30ipku. Tak, 3a eT-
HIYHOIO 03HAKOIO KOMITO3UTOP YEPTYE MiCHI PI3HUX HAPOJIB, CIIIAYIOUH JIO-
Tilli KOHTPACTY Ta €IHOCTI. BeepenuHi UKy TaKOXK MOYXKHA BiJIHAWTH BH-
SIBM III¢ ACKITBKOX IIAPiB ITUKITI3aIii 3a pi3HUMHU O3HAKaMH Ta XapaKkTePOM
TIO€THAHHS — MIHIYUKIU, 1€ TIPUHITUTIOM 3B’SI3KY BUCTYIIA€ HAIlIOHAIBHUN
ctunb. [licHi omHiel Hamii, sIKi nPUPOOHO CHOpIOHeHI 3a THMOHAYIUHUM,
30KpeMa, MEJIOIUKO-TapMOHIYHUM 3MiCTOM, 00pa3HO-KaHPOBUMH O3HAKA-
MU, YePTYIOThCS OJHA 3 1HIIO ab0 po30cepekeHi y 30ipIli, YTBOPIOKOThH
MOHOYUKIU Ta ITHTOHAIIHHO-3MicTOBHI apku (NeNe 1-3, 5-6, 8 Ta 14, 15-16
ta 24, 17-18). Finapnuii cnoci6 38’513Ky 32 HABEJCHUMH BUILE KPUTEPISIMU
BIJIPI3HSAETHCS BiJ] MEPIIOTO THITYy IUKII3aIlil, X04a TEX MpPEACTaBICHHA
MIiCHSAMU OfIHI€T HAaIlil, aje 3a )KaHPOBUMH Ta OOpa3HUMHU XapaKTepUCTH-
KaMU IIi TICHI ACKpABo KOHMPACMYIOms 0OHA 3 [HULOK, YTBOPIOIOYH «EI-
HiCTh TpoTuiekHocTel» (NeNe 4 ta 22; 5 ta 7, 6-7; 9-10, 11-12). Taka
«MIHIUKIII3aLis Ha PiBHI yciei 30ipKy He epeBHILY€ OibILe, aHIX TPU
eTHIYHO OJHOPITHI IMCHI, IO WIYTh MOCITIE (10 HE BUKJIIOYAE OiHApHOT
JIOTIKY TIO€IHAHHS TTICEHb MIX CO00I0).

YV HalOImbIIiNA KUTBKICTI B 30ipIli IPEACTABICHO MIPOIbCHKY TCHIO —
e ’sth 00poook mig NeNe 4, 15, 16, 22, 24, iX po3MOAIJICHO 110 BCbOMY
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30ipHUKY, Hade cBoepigamit «pedper». [Ticai NeNe 15, 16, mo #ayTh omHa
3a OHOI0, 00’ €IHAHI CIIUIbHUMU O3HAKAMU — LI€ THI MEJIOIUKH, OMU3bKUIA
JI0 TIiCeHB MACTYXiB Y KaHpPi Homib, GakTypa GopTeniaHHOTO i CTPYHHOTO
CYIIPOBO.LY, TPHIOJIBHUI METp, TOHaIbHA ocHOBa F-dur i 3arajbpHuii 3MicT
Ta Xapaktep My3uku. [licHs Ne 24 Takok NpUMHKAe 3a MepeiiueHUMU
xapakreprucTukamu 10 oopobok NeNe 15, 16. Ilicui Ne 4 1 Ne 22 nmemro
BUMAJAIOTH 31 CMHUCIOBOTO KOHTEKCTY TIONEPENHIX «TIpOJbLiB»: MepIia —
MeJIoitHa, 3 HECIIITHUM TEMITOM, TPhOXJIOJIBHIM MeTpoM. OCcOOIUBICTh
i€l micHI monsArae y BENUKiH KiTBKOCTI TPIOJBHUX PO3CIHIBIB Y BOKaJlb-
Hill Ta IHCTPyMEHTAJIBHIN MapTisiX, 0 BiCHIIAE JI0 )KaHPY HOAEIO 3 Hioro
0COOJIMBOIO MaHEPOIO CIIBY, SIKy BUKOPHCTOBYIOTh MACTYXH B TOpax JJIs
neperykyBanb. Jlpyra micHs — OinblI jKBaBa 3a METPOPUTMIKOIO, JIBO-
JTOJTbHA, MEJIOMYHA JIiHIS IMCHI CTPUOKOTOAiOHa, aje CTpHOKH 30amanco-
BaHO IUIABHUM MEJIOJUYHUM PyXoM. MenoauuHi ocoOnuBocTi 1iei micHi
€ HaliMeHI OJIM3BKIMH JI0 OCOOIMBOCTEH MENOIVKH 1HIINX TipPOIbCHKIX
iCEHb.

JBi seneyiancoxi micHi (NeNe 8 1 14) MoxHa MO€HATH, CKOPIl, 32
MIPUHITUTIOM JAOTIOBHEHHS, aH)K KOHTpacTy. OOUIBI — Y TPUIOIBHOMY PO3-
Mipi (6/8 1 3/8 BiINOBIAHO) Ta PyXJIMBOMY TEMIIi, BTUIIOIOTH JIPUUHUM JIIO-
OoBHMIT 3MicT. JKaHpoBa reHesa mux IiceHb nemo pizHa: Ne 8§ — me roHzo-
netta, Ne 14 — kaHI[OHETTA, ajiec 3a0apBIICHHS JIFOOOBHOI JIIPUKU Maiike Te
came — cTpuMaHa mpuctpacTb. Ha piBHI My3W4HOI CTUIIICTHKH 1€ IPOSIB-
JISIETHCSI, HAIPUKJIA/l, B TIOEIHAHHI A1aTOHIYHOI MEJIOJMYHOT JIiHIT 3 panTo-
BUMH XpOMaTU3MaMHU, SKi BHOCATH Y MiCHI BIITIHOK MPUMXJIMBOCTI. [licHs
Ne 8 Texx pernpe3eHTye pOMaHCHKUI €THOC (Haramaemo, o it mepeayoTh
TPH 1CIIAaHCHKI MiCH1), 1, BIATIOBIIHO, Ma€ MOAIOHUH THIT MEIOIUKHU. Y CBOIO
yepry, HoMmepy 14 mepeaye mBelnapcbka MmicHS (JIyeT) MacTOPalbHOTO
KOJIOPUTY.

MiHinuKTi3a1iio Moke OyTH TPOCTEIKEHO 1 y MOETHAHHI MiCeHb Pi3-
HO{ eTHIYHO{ mpruHajexHOCTI. [looMuHOKI 3pa3ku TiceHb Pi3HUX €THOCIB —
NeNe 13 (wBeitnapebka), 19 (ykpaincbka), 20 (narcpka), 21 (mBencoka), 23
(yropcrka) CriBBiTHOCATHCS JTIQJIOTIYHO, YTBOPIOIOUN CIIOPITHEHICTH 200
3aKOHOMIPHHUH KOHTpAcCT, 1HO/I HaBiTh JiaMeTpajbHUH, 31 CBOIM OTOYEH-
HSIM Ta OfIHA 3 OZIHOIO HA Makpopieui nukiy. Tak, TpUKO-IpaMaTHuHIl
YKpaiHCBKIH MiCHI Mepe/ye TaHIFoBallbHA MOJIbChKa, a CIIJIOM 32 HElo e
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JMLAPChKA J1aTChKa MICHS 3 XOPOM, 3@ OCTaHHBOIO — ILIBEICHKA KOJIHCKO-
Ba, a MAacTOpajbHy YTOPCHKY MiCHIO 00paMIISIOTh ABi TIpOJBCHKI (yci TpH
YKaHPOBO CriopifHeHi). TakuM 4YMHOM, TEHACHITIS A0 IUKITi3allii, 0a3oBaHa
Ha MPHUHIUIIAX KOHTPACTY Ta €HaHHS, i€ y 30ip1i SK Ha MIKpo-, TaK i Ha
MaKpOpIiBHi, 110 BiJIMOBi/Ia€ 32 KOMIIO3HUIIIIO II1JIOTO.

[puxmnanom 6inaprozo KTy MOXKYTb OyTH JIB1 HiMeybKi TICHI, AKi 3a
pO3TalIyBaHHSM SBJSIFOTH COO0I0 «apXiTEKTOHIUHY Bichb» 301pKH, i1 IeHTp,
cepemuny, «cepue» (NeNe 11-12). Ix xapakrep — B 060X ImicHAX 3MicTOM
TEKCTY € MacTopalibHa JTipUKa, HassBHI pUCH CEPEHAIN — KOHTPACTYE 3 JIBO-
Ma TorepenHiMU TopTyradbchbkumu micHIMH (NeNe 9-10), axi micTarb
B 001 O3HAKH apio30 i3 CTPIMKOIO BOKIBHOIO MAPTI€I0 Y PYXJIUBOMY TEM-
i (Ne 9) Ta gyyTTeBUM XapakTepoM BUKOHaHHS (Andante con sentimento),
110 Haraaye onepHuii «xyeT koxaaas (Ne 10). Po3mistHemMo, STK BTUTIOIOTE-
csi B 00poOKax HIMEIBKUX IICCHb BUSBJICHI HAMH IIUKJIIYHI BIACTHUBOCTI.
Cepen npuiioMiB IUKITi3aIlii 3HAXOJUMO METPUYHY ¥ PUTMIYHY CIIOpiTHE-
HICTb: 00W/IBI ITICHI MAIOTh TPUIIOIBHUN PO3MIP Ta TOYMHAIOTHCA 3 3aTAKTY:
Tak, B nepuii micHi «IIpokunbes, roayOka» po3mip — 3/8, y HacTynHii —
«lmst mene» — 3/4. [lopsia i3 SBHUMH O3HAKaMH 00’ €THAHHS 3HAXOIUMO
i «mpuxoBaHi». Y MepIIuil 3 miceHb beTXOBeH BHKOPUCTOBYE IIICTHA-
4TI Ta TPUALSTH APYTi TPHUBAIIOCTI, ajie «YIOBUILHIOE» 3arajJbHUN PyX
TEMITIOBUM TIOK)KYMKOM — Andantino, y pyTiii BUKOPHCTOBYIOThCS TITBKH
BOCBHMIi TpHUBaJIOCTi, ipoTe Temr — Allegretto. Takum 4MHOM, TEMITOPUTM
OJTHI€ET MiCHI HAOMMKAETHCS [0 TEMIIOPUTMY Jpyroi. Takoxk MiCHI oeHyE
BuOip ToHambHOCTeH — E-dur i Es-dur — 3a BUCOTOIO CcTpOIO Ta JIaJOBHM
HaxwioM. /o Toro *, 0OmIBa MOYATKOBHUX 3aCITIBH B ITICHAX 3aKIHUYIOTHCS
JIOCUTB OJIM3bKUMHU IHTOHAI[ISIMH, 1110 TEX CIPHUSIE 00’ €THAHHIO I[UX MTICEHb
y MIHIIUKI. SIKII0 Ha piBHI TEMIOPUTMY 1 TOHAJIEHOTO KOJIIOPUTY ITiCHI
MOETHYIOTHCS 32 MPUHIIMIIOM JIOTIOBHEHHS, TO Ha PiBHI ()akTypH 1 rapmMo-
Hii 3HAXOJUMO NPUHOMH, SIKi CTBOPIOIOTH NEBHHMI KOHTPACT MiX HHMHU.
VY micui Ne 11 ¢paxrypa romopoHHO-rapMOHIYHA, TAPMOHISA JOCUTH MPOCTA
1 Oyay€eTbcs Ha TOHIKO-IOMIHAaHTOBUX 3BOPOTax, a B micHi Ne 12 putmiu-
HHU PyX 3MIHCHIOETHCS, ITEPEBAKHO, UBEPTAMHU (B MapTii GopTemiano) Ta
Ha KOYKHY YBEPTh 3MIHIOETHCSI TAPMOHIYHA (QYHKIIisL.

LlixaBuM 711 OCIHITHUKA € KaHPOBUU 3MicT 30ipku. YacTuHa rmi-
CEHb € MOHOMNCAHPOSUMU — 1I€ OUIBLIICTh HOMEPIB, IO MarOTh O3Ha-
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KU JKaHpY TicHI (Ha3Ba, 3MICT, MEIOIis, TapMOHis, PUTM, (akTypa).
Honiscanposumu € Ti HOMEPHU, Y SIKUX MOEIHYIOTHCS KAaHPOBI O3HAKH
MicHI i TaHmio (YMOBHO — TaHIIOBAJIbHA TICHS a00 MiCEHHHI TaHEeIlh).
OxapakTepu3yeMO CIIOUaTKy MOHOXKaHPOBI HoMepH 30ipku. Jlo Takux
BIIHOCATBCSI pOCiiichKa MPOTsKHA JTipuyHa (2), icriancbka micHs (7), Hi-
MenbKa (12), BeHemianchka (8), sika MICTUTh HE3BUYHI JJIST OETXOBEHCHKOT
TBOPYOCTI KAHPOB1 03HAKU OapKapoyid a00 FOHAOJIETTH; HOPTYTajdbChKa
micHs (9), o Mae XaHPOBE BU3HAYEHHS «canciony (3 icImaHChKOT — ITic-
Hs1), 11 MeJOoAMKa HaCHYeHa Melli3MaMu (Tpedi, (opluiaru) Ta XpoMaru-
3oBaHa). HactymHa nmopryranscrka micHs (10) Haramgye My3udHUE KaHp
(daxy — oOuABI MiCHI MOEAHYE OUIBII SCKPABO BHUPAXKCHA EKCIIPECIs.
Le Takox mBeinapcebka micHs-ayet (13) — macropanbHa, 3 IPOCTOIO Jia-
TOHIYHOIO MEJIOAIEI0 KBaIpaTHOI OyIOBH — Ta Ipyra y 301pHUKY BEHEITi-
aHcbKa micHs (14) — «canzonettay; Tiponbebka micHs (16), axa 6a3yeTbest
Ha CTpUOKOMOIOHIH, ane mceHHii, menonii. Ykpainceka micHs (19) mae
pemapky «Air cosaque» — «Ko3zampka apis»; mnarceka (20) 3a xapakre-
pOM — macTopaibHa; ImBeAchKa (21) mo3HaueHa SK KOJMCKOBA; TipOib-
ChKa TICHS — )KBaBa, TYMOPUCTUIHOTO Xapaktepy (22).

o nonisgcanposux niceHb 30ipKH HaJekKaTh AB1 POCIHCHKI XOPOBOIHI
TiCHI apTiBIuBoro Hactporo (1, 3), Tiponbchbka (4) — cBiTNIA U JTipHYHAa,
IO TMOETHYE O3HAKW TICHI 1 BabCy (TpUaonbHHUNA MeTp, akTypHa dop-
Myna «bac — J1Ba akopau» B JiBiH py1i maprii gopremniano). B icnmancbkux
MICHSAX, 110 TaKOX HaJIeXkaTh A0 i€l rpynu (5-6), prcu apio3o NoeaHaHi
3 pucamu 0oJepo, Ha Iel KaHp BKasye i Mo3HaueHHs B TekcTi. Himenpka
micas (11) — 3a *aHpOBUMH O3HAKaMU — JIHuIep (KBaBHUH, ajie HE IIBHI-
kui Temn Andantino, TprOXJONBHUI pO3Mip, JiBa pyka maptii opremnia-
HO YTBOPIOE PUTMIYHY (OPMYIy 3 aKIIEHTaMH Ha TPETIO i MEepIry JI0i).
B ¢oprenianHoMy akomMraHeMeHTi JI0 TipoyibehKoi micHi (15) 3Haxomumo
(hakTypy «Oac — aBa akopan», KA MOETHYETHCS 13 CTPUOKOMONIOHOO Ta
Jy’K€ «THYYKOIO» MEIOMI€I0 3 )KaHPOBUMH MapamMeTpaMu TipOJIbCHKOTO
ronento. B 000x nosibebkux micHsX (17—18) mpocTexKy€eThCsl TaHIIOBAIb-
Ha IeHEe3a: y MEepLIOMY BHUIIAJKY — )KaHPOBI O3HAKH KPAKOB SIKY, Y OPYyTo-
My — 00epeKy (pi3HOBHUI Ma3ypkH). [IpukinagaMu CHHTETUYIHOTO MTOEHAH-
HS1 MTICEHHOCTI 3 TaHIIEM € TaKOX Yropcbka (23) Ta Tiponbchka (24) micHi,
OCTaHHSI CHHTE3Y€E 03HAKH BAJILCY Ta HOMEIIO.
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TaxuM 9rHOM, Y ITUKIII BiTOYBAETHCS 30aradeHHs] OETXOBEHCHKOTO Te-
MaTH3My 32 PaxXyHOK IMPOHUKHEHHSI JI0 HbOTO IHTOHAIIIMHUX CKJIATHUKIB
PI3HOMaHITHUX HAI[lOHAJHHUX ITICEHHNX 1 TAHIIOBAJHHUX JKaHPIB.

[TiceHHICTh, a TAKOX IICEHHICTh Yy TMOEJHAHHI 3 TAHIFOBAJIBbHICTIO
BH3HAYAIOTh Pi3HE aBTOPCHKE CTABIIEHHS JI0 3MICTy MEINOJii 1 TapMOHii,
BOKaJIBHOT MapTil Ta mapTii CyNpoBOIy, iX XyIOXKHBOTO «OajaHCy», poii
rapMOHIYHUX MOCIIJOBHOCTEH Ta PUTMY, 3 OHOTO OOKY, Ta MEIOIUYHO-
ro TeMaru3My Ta Horo moiioHigHOTO 30aradeHHs (3 MCEHHOI Meomil
OepyTh CBilf MMOYATOK 1HCTPYMEHTAIbHI TOJIOCH TPiO-CYNpPOBOAY) — 3 iH-
moro. Yci 1 SKocTi yHaouHIO€e (akTypa. BoHa Mae iHAWBITyanbHUHA Xa-
pakTep y KOoXkHid 3 miceHb. KoMmo3uTop y Ha3BaHid 30ipIii JEMOHCTpYe
Ppi3HI TeXHIKM 0OpPOOKH Pi3HOHALIOHAIBLHOTO (POIBKIIOPY, MOCHIIOIOYH 32
paxyHOK (aKTypH Ti YU iHII HOTO 3MICTOBHO-CEMaHTHYHI Ta >KaHPOBI
XapaKTePUCTHKH.

TBopumii mianor KOMITIO3UTOpa 3 (PONBKIOPHOIO TPAAMIIIEIO BinOyBa-
€THCSl M HA IHIIMX PIBHAX OETXOBEHCHKOTO MY3MUYHOTO TEKCTY. Tak, 10 Ii-
CeHHOi Menofii beTXoBeH mo/ae iHCTPYMEHTAIbHUI CYNPOBIM Y CKIaJi
(hopremiano, ckpunku i BiomoHueni (dopremianne Tpio). DyHKIIA «11e-
MEHTYBaHHS» (OpMHU HaNEKUTh QOPTEMiaHo, IKe € MOCTIHHUM y4acHH-
KOM aHCaMOJII0 MPOTATOM YCi€l IICHI, a TaKOK CTBOPCHHX KOMIIO3UTO-
POM JIOAATKOBUX YACTHH (POPMHU — BCTYMHHX Ta 3aKIIOYHUX PUTYPHEINIB.
Kpim Toro, ¢opremianHa naprisi BUKOHY€E (YHKIIIFO TAPMOHIYHOTO CyTIPO-
BOJIY, pO3pOOKH TEMaTHYHOTO Marepiay, BiMOBijae 32 IMHAMIKY PO3BHU-
TKy B MaciTabax Bchoro minoro. Ilaprii cTpyHHHX iHCTpYMEHTIB AEMOH-
CTPYIOTh BipTyO3HiCTh aHcaMmOneBoro nmruckMa JI. Ban betxoBeHa.

[Toka3oBuM i OETXOBEHCHKOTO METOAY OOpOOKU (PONIBKIIOpPY CTa€e
KOJIO TOHAJIBHOCTEH, A0 SIKOTO 3BEPTAEThCA Kiacuk. Lle HalOimbin 3pyd-
Hi JUIsl BUKOHAHHSI 3ByKOBHCOTHI CTpO1, SIKi HE MEePeBUIIYIOTh 1—3 3HaKiB
pu kitodi. HaBeeMo cxemy, B sIKii MO3HAYUMO MICHIO Ta i1 TOHAJIBHICTD,
a TaKoXX HOMEpH, SIKi YBIHIIIM MO APYroro BUAaHHA 30ipku (TO3HaueHi
CUMBOJIOM «+»).
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Ne michi HazBa TonanabHicTs | JIpyre Bunanus

1 Pociiicbka C-dur

2 Pociiicpka g-moll

3 Pocilicbka C-dur

4 Tiponbchka Es-dur

5 Icrianceka B-dur

6 Icrianchka C-dur

7 Icrianceka C-dur

8 BenemniaHnceka G-dur

9 IMopryramschka G-dur

10 | IopTyramscbka A-dur

11 Himenpka E-dur

12 |Himerpka Es-dur

13 [IIBeliniapcpka F-dur

14 Bewnerianceka A-dur

15 Tiponbchka F-dur

16 Tipomscpka F-dur

17  |Ilombcbka G-dur

18 | Ilonmbcbka G-dur

19 | Ykpainceka a-moll +
20 JlaTchbka F-dur +
21 [IBenchka a-moll +
22 Tiponbchka G-dur +
23 Yropcbka G-dur +
24 | Tiponbcbka F-dur +

KomeHnTtyroun 110 cxemy, 3a3HA4MMO, IO Yy TEPIIy cepito 30ipKu
(1816 p.) moTpamnuiia TUTbKY OJIHa MiHOpHA TOHAJIBHICTE — g-moll, a Haliuac-
timmmu € C-dur, G-dur, F-dur. [pyra cepis (NeNe 19-24, 18171818 pp.)
MOTIOBHUJIACS 11I€ OJIHIEI0 MIHOPHOIO TOHANIBHICTIO — a-moll. Okpim 1poro,
JIOJIAHO IIIe TI0 JIBi MiCHI y ToHanbHOCTAX G-dur Ta F-dur.

Ane mATaHHS MOI0 TOHAIBLHOCTEH IMICEHh MPUXOBYE B COO1 MEKiTbKa
MOMEHTIB: TO-TIEpIIie, HEMae KOHKPETHUX BiJIOMOCTEH CTOCOBHO YCIX JKe-
pen, 3 AKUX KOMITIO3UTOpP MIT B3STH MEJOAil HapOIHUX IICEHb; MO-IpyTe,
BIJICYTHICTh TaKUX MEPIIOKEPEIT TIEPEIIKO/KAE MOKIIUBOCTI CTBEP/DKYBA-
TH, 10 OPUTiHAIbHA TOHAJIBHICTh HAPOIHOI ITiCHI CITIBIA/IAE 3 TOHAIBHICTIO
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00pOoOKH KOMITO3UTOPA; ITO-TPETE, BiAOMO, 110 y beTXxoBeHa Oyia cBOs TIeB-
Ha «i€epapXis» TOHAIBHOCTEH Ta 3aKpilyieHa 32 HUIMU CEMaHTHKa (OCTaHHE
TBEPIPKEHHS OUTBIII JeTaTbHO BUCBITIIOETECS B cTarTi JI. Kupuinoi (H. 11.)
Ta B KOMEHTApPSIX IILOTO 5K aBTOpa 10 jmcta berxoBena Ne 424 (komenrap 6)
(berxogen, 2013, c. 146). OkpiM 1IbOr0, CEMAaHTHUKY TOi Y I1HIIOI TOHAJIb-
HOCTI CITiJT po3nsaaatH 3 (hi10co(ChKOi TOUKH 30py: BiIOMO, 0 KOMITO3UTOP
0e3MeKHO JTI0OMB MPUPOLY, 3aXOILIIOBABCS 11 Kpacoro, FapMOHIEI0, YHiBEp-
CaJIBHICTIO 1 0€37J0TAaHHOIO CTPYKTYPOBAHICTIO, OT)KE, CITOCTEPITatodH TaKi 1l
sIKOCTi, beTxoBeH HamaraBcsi My3W4HO BTUTUTH iX Y IPUHIUTIAX KOMITO3HUIIIT.
Came TOMY Ui TBOPYOCTI KJIACHKA B IIJIOMY XapaKTepHE BUKOPUCTAHHS
MPOCTUX TOHAJILHOCTEH 3 HEBEJIMKOI KUIBKICTIO 3HAKIB, T4, MIAKPECIUMO,
110 TaKi TOHAJIBHI BIIOI0O0AHHS HIMEIIKOTO MalCTpa sSIKHAMKpAIle KOPero-
IOTh 3 JIIOTAPMOHIYHUMH SIKOCTSIMHU HAPOJHUX ITiCEHb, XapaKTEPHOIO 0CO-
OJMBICTIO SKHX € JIaTOHIYHICTh, MiHIMAJIbHE BUKOPUCTAHHSI XPOMATHKU Ta
BiJICYTHICTh MOIYJIAIIIN y Aaneki ToHanbHOCTi. OTXKe, 3a3HaueHe CBiTYNTH
PO CIOPIHEHICTh JIaJ0rapMOHIYHOT CKJIAZ0BOI 1HAMBIAYaJIbHOTO MYy3H4-
Horo ctiio JI. BaH berxoBeHa Ta J1aorapMOHIYHOT CKIIaJ0BOT My3UYHOTO
(hompKITOpY, SIKa B TIEBHIH Mipi € YHIBEpPCATIBHOIO [T YCHUX KYJIBTYpP PI3HHX
HapoiB — IHTEPHALIIOHATIBHOIO.

SIx Bimomo, TiepBicHa (HOJBKIOPHA MEJIOMisI, 3HAXOIIINCh B CEPeo-
BUII[I CBOTO BUHMKHEHHS (cepeil Hapomy), Ma€ IMEeBHI OCOOIMBOCTI BHKO-
HaHHS: JIMHAMIKH, 3BYKOBUI00YBaHHS, IHTOHYBaHHS TOIIO. YCI MeperiyeHi
napaMeTpr beTXOBeH MiJmopsIKOBYE CBOEMY CTHIIIO: BiH J0Ja€ JTUHAMIY-
Hi BinTiHKH (pianissimo, piano, forte, fortissimo, crescendo, diminuendo,
sforzando), BkaziBku Ha Temn (Moderato, Andantino, Andante, Allegretto,
Allegro, Vivace), xapaktep BUKOHaHHs (amoroso, scherzando), apTukysis-
mito (JIirm B BOKaJIBHINM maprii, legato, pizzicato B mapTisix iHCTPYMEHTIB).
HaitaktuBHimmi aianor KOMIo3uTopa 3 (GoILKIOPHUM JKEpPEsioM BifOyBa-
€THCS B IHTOHAIINHIH 1 JIaorapMoHivHii cdepax. OueBuaHO, 110 berxoBeH
HaMaraBcs ITiUTAINTYBaTUCS ITi7] HEBiOMI Ta HE3BUYHI ISl HHOTO MY3HU-
HO-IHTOHALiHI YMOBH. AHaNI3yl04M 3pa3Kyd aBTOPCHKOI rapMoOHi3awii Ha-
POTHUX MENOJIiil, MU MOXXEMO 3pOOUTH BHCHOBOK, IO HIMEYbKULl KIACUK
«PO3MOBIIABY 3 UWUPOKUM PIZHOHAUIOHANLHUM KOLOM «20]10CI8» OOHIEI0 MO-
soro. IlepeBaxxHa KiTbKICTh MEJIOJIIH CIIUPAETHCS HA aBTEHTUYHUH, TTAraib-
HUI Ta MMOBHUI TapMOHIYHUIN 3BOPOTH, NIEPEPBAHUIA 3BOPOT, MPOXIiIHI BiJI-
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xwireHHs mo TonanpHOCTeH 111, IV, V, VI ctynenis. Tak, Hanmpukiam, y po-
citicpkiii micHi Ne 1 j1ajioBa MOJIAIBHICTD, «0aIaHCYBaHHS» MK JIBOMa TO-
HIYHAMH ycTossMH — G 1 C — IPOETIOETHCS HA IHCTPYMEHTAIBHUH CYITPOBi/T
Ta FapMOHIIO, 1110 J0/IaHI KOMIIO3UTOPOM, B SIKUX TOCHIIIOIOTHCS 3a3HAYCHI
TapMOHIYHI OTOpY (AMBITHCSI BOCBMUTAKTOBHIA BCTYITHUM PITYpPHENb JIO TTiC-
Hi, sIKa criupaeThest Ha ToHATBHOCTI G-dur i C-dur). [IpuaIumm MoganbsHOC-
Ti momMiyaemMo | y pociiicbkiit micHi Ne 2 J1ipuKo-IpaMaTiaHOro Xapakrepy.
KoxxHe 3 pedeHb 10Oy10BaHE HA TETPAXOPIOBUX T IEHTAXOPAOBUX IOCIIIB-
Kax, ajie, Ha BIJIMIHY BiJI IONIEPETHBOT MICHI, B I1ili MU IIOMIi4a€MO €JTUHY TO-
Hi4HY oropy — g. OTKe, y TaHOMY BUIIJIKy TPAaKTOBKa TOHAJIHHOCTI g-moll
berxoBeHOM € KITacHYHOO 1 0fiHO3HAYHOIO. Cepes I’SITH TIPOIBChKHX ITi-
ceHb TiTbKH Ne 16 Mae OinbIl CKIIaHy TapMOHIYHY TOCIHIAOBHICTD (BiIXu-
JICHHSI B TOHAJLHICTH TOMIHAHTH, TIPOXITHIA XpOMAaTH3M fis B OCHOBHIN TO-
HanbHOCTI F-dur, Bukopuctanus tpussykis Il ta IV ctynenis). Tiponbcbka
mmicHst Ne 4 rapMOHI30BaHa TITBKH TPhOMa aKOPJaMU — TOHIYHUM TPH3BYKOM
Ta KBIHTCEKCTAKOP/IOM, IOMIHAHTOBUM CenTakopaoM; Y Ne 15 1is KiIbKICTh
POBLIMPIOETHCS IO YOTUPHOX AKOPJIB — JONAETHCS CyOIOMIHAHTOBUI TpH-
3BYK; ineHTH4HY 110 Ne 4 rapmoHnizariro 3Haxomumo B Ne 22. Icrianchka Tic-
Hs Ne 6 criOBHEHA XpOMaTU3MiB (HU3X1IHUI MIBTOHOBUH PyX Bif g 10 dis);
B TapMOHI3allii KOMIIO3UTOpa BiATBOPEHO BimxwieHHs 3 F-dur y a-moll.

TakuM YUHOM, MOJAJIBHICTh, IEHTPAJi30BaHa TOHAJBHICTH 3 OIO-
POIO Ha TOHIKY, CyOJIOMIHAHTY i JJOMiHAHTY, HAasBHICTh BIIXWJIEHb 1 XPO-
MaTu3MiB — BCE€ II€ B OJHAKOBIM Mipi € XapakTepHUM SIK JIJIsl HApOIHOT
MCHI, TaKk 1 Ui My3WYHO-IHTOHAIIMHOT MOBH BiJICHCHKOTO KJIacHKa
JI. BaH beTrxoBeHa.

BucnoBku. Y 306ipui 06po6ox «IlicHi pi3HUX HApOAiB» MPUHLUIH
KOMIIO3UTOpChKOTO MHcieHHs JI. BaH beTxoBeHa MposBISIOTBCS Ha BCIiX
PIBHSX Oprasizaiiii My3u4HOTo I1[ijioro. IlepeinToHyBaHHS (OIBKIOPHOIO
MaTepiany BiIOyBaeThCs SIK Ha PiBHI (POPMH KOXKHOT OKPEMOI IMicHI (MiKpo-
piBeHB), Tak 1 Ha piBHI KOMIO3HIII{ BCi€T 301pKK (MaKpOpiBEHB ), 10 BTIJIFO-
€TBCS B TSDKIHHI A0 LUKIIi3amii, yTBOPEHHI MiHi- 1 MAaKpOIMKIIIB, TSUKIHHI
IO TIOOYIOBH ITUTICHOT ApaMaTyprii.

Ha piBHi xanpy B «IlicHSIX pi3HUX HapOJiB» MEPEIHTOHYBaHHS BiIOY-
BAETHCS 32 PAXYHOK [TOE€JHAHHS «UUCTUX» (MICHS) Ta CHHTETHYHHX KaHPIB
(cuHTE3 B OTHOMY 3pa3Ky JKaHpIB MICHI 1 TAHITO).
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HasBauit B 00poOKax HapOTHUX MiCEHb IHCTPYMEHTAIBHHUHN TPio-Cy-
MIPOBiI BUKOHYE MEBHI PYHKIIT B CTPYKTYPi My3UUHOTO TEKCTY (TeMaTuiHa
po3podKa, MyONmOBaHHS BOKAJIBHOI MapTii, TeMOpOBE HACHYEHHS, TapMO-
HiYHA CKJIaJ(0Ba, BIPOBAKEHHS KIACHYHUX BUKOHABCHKHUX TPAJHIIN) Ta
€ Y TBOPi aKTHBHHUM CTHIILOBHUM, KaHPOBHUM, JAPaMaTyprivHAM YHHHUKOM.

TonanpHi pimeHHs 00poOOK TEMOHCTPYIOTh TOHKE PO3YMIHHS KOMITO-
3UTOPOM JIaZIOTapPMOHIYHUX OCOOIMBOCTEH HAPOJHHX IMICEHb: FapMOHI3y-
F0YH Pi3HI (OIBKIOPHI 3pa3Ku, beTXOBEH He 00TSKYe X CKIaTHUMH Tap-
MOHIYHUMH TIOCITIZIOBHOCTSIMH, JIOJIJaHA TAPMOHIisi O€3/I0raHHO «KOHCOHYE»
3 Ti€l0, sIKa TependadacTbes HAPOIHOK Menofiero. OKpiM IbOTO, 10 BH-
0Opy TOHAJILHOCTEH HIMELBKHI MaicTep CTABUBCS JIy>KE BIMNOBIAAJIBHO,
Y3TOKYIOYH HOTO 13 CEMaHTHKOIO HAPOAHOI MiCHI 1 TUM CaMHM IiJKpec-
JIIOFOYH SICHICTB 1 TPOCTOTY ITUX ITICEHB, X JEMOKPATHIHY CIIPSIMOBAHICTh
SIK JI0 BUKOHABIIS, TaK 1 JI0 CliyXaua.

KomrmozuTop, B 11itomy, migkopioe (GpoNbKIOpHUN My3UIHHH MaTepiar
KJIACHYHOMY THIIOBI My3U4HOTO MUCIEHHsI. [IpoTe, 1ie € OKpeMOoro TEMOIO.
IlepcneKTHBHU AOCTiIKEeHb B OOpaHOMY HAaNpsSIMKYy TaKOXXK BOA4arOThCS
B ITOJIAJIBIIIOMY BUBYCHHI KOMIIO3HUTOPCHKOTO JIOPOOKY sik berxoBeHa, Tak
i IHIIUX BIJICHCHKUX KJIACHKIB Ta MPEICTABHUKIB HAIIOHAIBHUX KOMIIO-
3UTOPCHKUX MIKiN 19 cT. y aHpi 00poOKH pi3sHOMAHITHUX (DOIBKIOPHUX
Jokepel. Ha okpeMy yBary 3aciiyroByrOTh, BJIacHe, i yCi iHII QOIBKIOPHI
00poOKHM beTxoBeHa, sIKUX 3arajoM HajidyeTbes omu3bko 180.
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