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«FIORI MUSICALI» ®PECKOBAJIBAN —
CLAVIER-UBUNG III 1.C.BAXA:
OYI'ETTA-PUYEPKAP

Bennuenko H. «Fiori musicali» ®@peckobdaabau — clavier-ubung ITI1 U1.C.baxa:
(dyrerra-puyepkap. B crarbe rcciieoBaHbI reHEATOTHYECKHUE KKOPHI» 0axoBc-
KOHM XOpaJbHOH (yreTThl B CBS3H ¢ OONBIIMMH (DYTrHpOBaHHBIMHU (MOHOTEMATH-
YEeCKMMHU U MHOT'OTEMHBIMH) HHCTPYMEHTAJIBHBIMHU jxaHpaMu Jx. ®peckodaib-
M, a IMCHHO, pUYepKapaMu U KaHI[OHAMH Ha MaTepHUalie IBYX SMOXaTbHBIX I[UK-
JIOB OpPTaHHBIX XOpaJILHBIX 00paboTOK, NpuHaIeKanwM nepy k. @peckobainb-
1 («Fiori musicalin) u U. C. baxa (Clavier-ubung I1I). Caenan BBIBOJ O TOM, 4TO
0oOHapyXeHHbIE yCTOHYMBbIE 3aKOHOMEPHOCTH 0aXOBCKHX (DYTETT, yKa3bIBAIOIIHE
Ha pryepKap, €CTh JI0BEJCHHUE JI0 CBOETO JIOTMYECKOTO ITpeIea )KaHpa, UMEroIIe-
TO B CBOCH OCHOBE aHAJIOTHYHYIO pPUYEpKapy, OCHOBaHHYIO Ha IIPHHIIHIIE IKCIIO-
HHUPOBaHMUs, MOJIeNs popmMooOpazoBanust. Takum o6pasomM, ¢pyrerra baxa He ecTh
YMEHbIIIEHHast KOTUs (yTH, TOCKOJIbKY €€ HCTOKH KOpeHsTCs He B (yre, a B ycTo-
SIBIINXCS JINTYPIHYECKHUX (hOpMax OpraHHBIX XOPAJIbHBIX BEPCETOB M «MHTOHAIMID
B stile antico Illetinra, ®peckodanbau, [laxenp0ens 1 MHOTHX IPYTHX aBTOPOB.
Hacnenys cBonM npennecTBeHHIKAaM B yCTOWYNBBIX JINTYPIHYECKUX JKaHpax
COXpaHssl NCXOAHYIO0 KOMIIO3UIIMOHHYIO MOJIENh B 1eJioM, bax 3HaunMTenbHO ee
YCIIOXKHSIET, YIIIYOJIsieT U MpeoOpasyeT B HEUTO HOBOE — (YTeTTy.

KuroueBnie ciioBa: Clavier-ubung 11 1. C. Baxa, «Fiori musicali» J[x. ®pecko-
Oanbau, xopanbHas Qyrerra, puaepkap.

Besmyenko H. «Fiori musicali» ®peckodanabai — clavier-ubung II11.C.baxa:
(dyrerra-puuepkap. JlociikeHO reHeanoriyti «KopeHi» 0axiBCbKOi XOpaJlbHOT
(yrerTH y 3B'3KY 3 BETUKMMH (PYrOBaHUMH (MOHOTEMAaTHYHHMH 1 6araToTeMHH-
MH) IHCTpYMEHTaJIbHUMHU kaHpamu Jlx. @peckobanbli, a caMe pHuepKapaMu i
KaHIIOHaMH, Ha MaTepiaii IBOX eToXaJIbHUX IIMKJIIB OPTaHHUX XOpaJIbHUX 00pO-
60K, 110 HanexwuTs nepy Jx. @peckodanbai («Fiori musicalin) ral. C. baxa (Clavier-
ubung III). 3po6ieHO BUCHOBOK IPO T€, IO BUSBJICHI CTilKi 3aKOHOMIipHOCTI Oa-
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XOBCBKHUX (yTeT, sIKi BKa3yI0Th Ha pHyepKap, € JOBEJCHHS 10 CBOET JIOTTYHOT MEXi
JKaHpy, [0 Ma€ B CBOIH OCHOBI aHAJIOTIYHY piuepKapy, 3aCHOBaHYy Ha IMPHHIIHIT
EKCIIOHYBaHHS, MOJENb (opMOyTBOpeHHs. TakuM unHOM, pyrerta baxa — He €
3MEHIIECHOIO KOMi€l0 YTy, OCKUIBKH i1 BUTOKM KOpEHSTHCS He B (y3i, a B ycraie-
HUX JITYprifHUX (hopMax OpraHHMX XOPaJIbHNUX BEPCETIB 1 «IHTOHALI» y stile antico
letinra, peckobansmi, [laxenpoers i 6araTbox iHIIMX aBTOpPiB. Hacimyroun nore-
peIHUKaM Y CTIHKHX JTITYpTiHHHX )KaHpaxX i 30epirarouy BUXiTHY KOMIIO3HIIHHY MO-
JIeTTb B 1itoMy, bax 3Ha4HO 11 yCKIIaTHIOE, TIOITIMOIIOE 1 IIEPETBOPIOE B ICIIO HOBE —
yrerry.

Kuarwuosi cioBa: Clavier-ubung II1 I. C. baxa, «Fiori musicali» J{x. ®pec-
KOOI, XopajibHa (yreTTa, pudepKap.

Belichenko N. Frescobaldi’s «fiori musicali» — bach’s clavier-ubung III:
fughetta — ricercar. The following article is dedicated to observing fughetta
genre in J.S. Bach’s works in the context of a composition-style system of his
outstanding Italian predecessor. The object of the research is the identification of
genealogical 'roots’ of Bach’s choral fughetta in relation to great fugal G.
Frescobaldi’s instrumental genres (monothematic and polythematic), that is
ricercares and canzonas.

Common elements of Frescobaldi’s ‘Fiori musicali’ organ loops and Bach’s Clavier-
ubung III are established in the work: their irreducibility to organ mass, (non
liturgical titles serve its confirmation), the consistent and cyclic implementation
of the idea of major and minor arrangements, the presence of non-liturgical music,
an overwhelming importance of serious contrapuntal work.

The structure of each of the three components of the cycle parts of Frescobaldi,
thematically entirely caused by the treatment of the chosen Gregorian source
(Kyrie from monophonic masses “Della Domenica”, “Delli Apostoli”, “Della
Madonna”). This structure reveals a similar internal division into groups of
consecutive small Kyrie-versets ("variirte", with cantus) and large ("fugirte",
without cantus) treatments (canzonas and richercars) of the same chant. At first
glance, Bach organizes the cycle otherwise, even in opposite in many ways:
There is an interconnected group of chants instead of a single melody and there
are two or three, and so on instead of large groups of similar successive treatments.
At this the inverse analogies between «Fiori musicali» and Clavier-ubung III are
not exhausted by the general compositional laws.

Almost all the Kyrie-versets (in other words minor chorale arrangements with
cantus firmus) in Frescobaldi’s works are meant to be masterfully worked out
fughettas into chorales, often two thematic. However their resemblance to major
chorales from Bach’s ‘Clavier-ubung III”’ (in relation to the forethought and
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completeness of that ‘second plan form’, i.e. ‘Kyrie’ u ‘Christe’ BWV 669-671)
doesn’t raise any doubts. That resemblance intensifies essentially due to
systematical inversion technique used by Bach in the fugues of major ‘Kyrie’, in
many ways similar to the one that Frescobaldi uses in ‘Fiori musicali’.

Thus, in the number of Bach’s major Catechism Chorales there can be found a
steady structural fughetta model on the chorale, a typical one for Frescobaldi’s
minor organ arrangements; fughetta at the same time transforms into a voluminous
fugue.

As typical ricercar features in Bach’s chorale fughettas there can be distinguished
the followings: autonomation of an accompanying theme (countersubject), stretto
texture and polythematicism in its various displays (including inversion ones).
Among the most distinctive compositional fughetta-ricercar types there can be
named the following: fughetta-motet contraria with cantus firmus, double fughetta
with separate and common theme displaying (including fughetta contraria), and
also fughetta inversa. As the result, the appearance of fughetta-ricercar becomes
explicable: the historic commonness of the roots of both forms is quite obvious.
Even if to exclude the connotations ‘difficulties’, ‘scholarism’ of ricercar as the
initial motet’s ‘instrumental copy’, — the same exposing formation principle remains
the determinant, which compositionally arranges that saturate theme work, just
like in fughetta.

In a number of his works, dedicated to ricercar’s ‘rhetoric interpretation’, W.
Kirkendale came to the conclusions that are interesting and valuable in relation to
our topic. Among other factors, the musicologist esteemed the preluding
introductory function of an Italian imitational ricercar as an equivalent to the
Cicero’s Exordium [Kirkendale W. On the Rhetorical Interpretation of the
Ricercar and J. S. Bach’s Musical Offering, 1997]. The author also points out a
purely liturgical function of the imitational ricercar, for instance before the mass
or after the liturgy of word, before Eucharist. A very significant moment is that the
ricercares from Frescobaldi’s ‘Fiori musicali’ are chosen as examples /Kirkendale
W. Ciceronians versus Aristotelians on the Ricercar as Exordium, from Bembo
to Bach, 1979]. As the result, delimitating from North-German fugue, ricercar
(according to Kirkendale) seems to get closer to actually invention. In that way
that approach can be also taken to Bach’s fughettas and especially to minor
fugued chorales from Clavier-ubung III (considering their in many ways equal
liturgical function and the orientation to Frescobaldi’s traditions of major imitation
forms).

Giving a brief summary about the ricercarness of Bach’s chorale fughettas, the
main idea can be pointed out: various abilities of that old form as the most
‘sophisticated’ in the field of multistage exposure, that were sensitively caught
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and developed by Bach in specific conditions of German organ fugue-verset.
Thus Bach’s fughetta is not a lessened copy of a fugue, because its springhead
doesn’t originate in fugue but in conventional liturgical forms of organ chorale
versets and ‘intonations’ in stile antico of Scheidt, Frescobaldi, Pachelbel and
many others. Taking over from his predecessors in those steadfast liturgical genres
and taking a good care of original compositional model on the whole, Bach
complicates it significantly, makes it more profound and in that way modifies it
into something absolutely new — the fughetta. Here (as well as in the fugue), Bach
saturates the composition in the unexpected connotations of genre: he uses
design techniques, which initially are not inherent to it, but also do not conflict.
Thus, the composer claims this form, going by the completely new and different
from his contemporaries way.

Key words: Clavier-ubung Il by J.S. Bach, "Fiori musicali" by J. Frescobaldi, choral
fughetta, ricercar.

IHocranoBka mpodaemMbl. CBsA3b C HayyHbIMHU 3ajgadamMu. CTaThd
MOCBSIIEHA PACCMOTPEHUIO *aHpa ¢yrerTsl B TBopuectBe . C. baxa B
KOHTEKCTE KOMIO3ULIUOHHO-CTHIIEBOM CHCTEMBI €T0 BBIIAIOIIETOCS UTa-
TbSTHCKOTO TpenmecTBeHHuKa Jx. @peckodanban u 3aBeplIacT CEPHIO
nyOnuKanuid aBTOpa, MOCBSIIEHHBIX XopalbHeIM (yrertaMm baxa [1; 2;
3]. OOpaTUBIIKCH K JABYM 3IOXaNbHBIM IUKJIAM OPTaHHBIX XOpPaJbHBIX
00paboToK, npuHaiexkasmnM nepy Ix. @peckodanbam («Fiori musicali»)
u U. C. baxa (Clavier-ubung III), cBoeii 3agadeii Mbl CTaBUM OOHapy-
JKeHHeE TITyOMHHBIX BHYTPEHHHX CBSI3¢H MEXly HUMH Ha ypPOBHE KOHKPET-
HBIX KOMITO3UIIMOHHBIX U/IEH, KaCaIOIIUXCs TeHe3Hca KaHpa XOpaJIbHON
(byrerTs.

Lesp padoThl — yCTAaHOBJICHUE TEHEAIOTHUECKUX «KOPHEi» OaxoB-
CKOHM XOpaJbHOU (YTeTTHI B CBS3U C OONBIIMMU (YTUpOBaHHBIMH (MOHO-
TEMAaTUYECKUMH U MHOTOTEMHBIMH) MHCTPYMEHTAJIbHBIMU >KaHpaMu
Opeckobanpan, a UIMEHHO, pUUYepKapaMH 1 KaHIIOHAMHU.

N3n0:xenue 0ocHOBHOTO MaTepuajia. BriosHe BeposSTHO, 4TO 3aMBbl-
CeJl MOCIeI0BATEILHOTO MPUMEHEHHS Pa3InNUHOM TEXHUKHU IpU 00paboT-
K€ TPYIIIBI IMTYPrUUECKUX HAIleBOB B MaclITabax KPyIHOI'O OPraHHOI'O
IIMKJIa BO3HHK Yy baxa 6marogaps n3ydenuto nukia «Fiori musicaliy. [Te-
PEUNCIINM 37IeCh JIMIIb HEKOTOPBIE TOYKH COMTPUKOCHOBEHHS:

* HECBOJIUMOCTH K opraHHoi Mmecce kak «Fiori musicali», Tak u
Clavier-ubung III, y0emuTenpbHBIM MOATBEPKICHUEM YEMY SBIISFOTCS
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NpEeXIIe BCETO «HETUTYPrHUECKUE» HAaMMEHOBaHUS 000OMX LUKIOB. Pac-
NPOCTPAaHEHHOE ANBTEpHATHBHOE Ha3BaHME TpeThel yacTu KimaBHpHBIX
yIpakHeHHH kKak OpraHHON MECCHI, BIIEPBBIC UCIOIb30BaHHOE, Kpure-
pom B 1930 . [7, § 2, I1I], kak yka3piBaeT XUTTHHOOTT, HE COOTBETCTBYET
HamepeHussM baxa/ DTo cieayeT u3 pa3BepHYTOTO 3arfiaBHsi, JaHHOTO
caMHUM KOMIO3UTOpOM. [lonTBEepKAEHUEM TOMY CIYXHUT U KOMIIO3H-
U IUKJIA, UM EIOTIast Topasmno O0JIbIe 00IIEeTo CO CTPYKTYPOH JTIOTE-
PaHCKOTO KaTeXHW3Wca, HEXKEITH CO CTPYKTYPOU Mecchl (CcM.cxeMy 3).
W3 Opnunapus Mecchl B 000MX HUKIIAX 3aA€HCTBOBAHBI JIUILIb OTAETb-
Hble YyacTu (CM. cxembl 1-2);

*  IIOCJIEOBATEIbHOE [IUKIMYECKOE BOIUIOIIECHNE HICH MaJIbIX U 00JTb-
mux o0paborok: nakoHnuHsle Kyrie-BepceTsl u Oomnbiire o0paboTKH
“super Kyrie” ¢ Alio modo B «Fiori musicali»; 00JIbIIIe 1 MaJIBIE XOPAJIBI
Ha Karexusuc B Clavier-ubung III;

* IPUCYTCTBHE HE JIUTYpPrUYECKOil My3bIKM B KOHIIE ITMKia: bepra-
macka u Kanpuuuno ¢ Alio modo B «Fiori musicali»; getsipe dysTa B
Clavier-ubung I1I;

* mpeolnagaroliee 3HaYCHNE UIOTHON KOHTPAIyHKTHUECKOH pabo-
TBI, 0000 Ba)KHAsl POJb XapaKTEPHOH «pUUEPKAPHOI» TEXHUKHU, B TOM
gucie B B MaBIX 00paboTkax: Kyrie-BepceTax M pudepKapoB M KaHIIOH
Alio modo B «Fiori musicali»; pyrerrax B Clavier-ubung I1I.

CTpyKTypa KaKI0oH 13 TpeX cOCTaBIAOMMX UK Opeckodbanban da-
CTEH, TeMaTUYEeCKH BCEIeNI0 00YCIOBICHHBIX 00pa0OTKON M30paHHOTO
rpuropuanckoro nepsoucrounuka (Kyrie u3 oqnoronocusix mecc Della
Domenica, Delli Apostoli, Della Madonna), 00HapyXKuBaeT aHaJIOTHIHOE
BHYTpEHHEE WICHEHHE Ha TPYIIIBI UAYIIUX NOAps MaJibixX variirte Kyrie-
BepceToB (¢ KaHTycoM) 1 00JbIINX (0e3 kaHTyca) fugirte 06padoTok (kaH-
LIOH U pUYEPKapOB) OTHOTO W TOro e Xopasa. Ha nepsriii B3misa, bax
OpraHu3yeT LUKJI HHaue, BO MHOTOM JaKe€ POTHUBOIIOJIOAKHO: BMECTO OJI-
HOT'O HareBa — B3aWMOCBSI3aHHAs TPYIIa NECHONEHUH, BMECTO 00IIHp-
HBIX TPy OAHOPOJIHBIX MOCIEI0BATEIbHBIX 00pabOTOK — MapbI-TPOK-
Ky 1 T. 4. [Ipu 5ToM oOparHble ananorun Mexay «Fiori musicali» u Clavier-
ubung III He ncuepnpiBatOTCs 0OMIEKOMITO3UIIMOHHBIMU 3aKOHOMEPHO C-
Tsamu. Tak, moutu Bce Kyrie-BepceTsl, TO ecTh Maslble XOpaJibHble 00pa-
00TKHM Cc KaHTycoM ¢GupMycoM, B mukie dpeckobaiban NpeACTaBISIOT
co00H MacTepckH pa3paboTaHHbIe (PyTeTTH Ha XOpall, HEPEIKO JIBYXTEM-
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HBIE, KaK, HanpuMep, Kyrie 9 u3 nepoii wactu «Fiori musicali», Della
Domenica (cm. puc. 1).

OpnHako CXOACTBO MX ¢ OonbimuMu xopanamu u3 Clavier-ubung 111 B
OTHOIICHUU TPOJYMAHHOCTH U 3aKOHYEHHOCTHU 3TOH «(pOPMBI BTOPOTO
tanay (4, 3ameTuM, ocobeHHo ¢ «Kyrie» u «Christe» BWV 669-671,
HalMCaHHBIMU, KaK 1 BepceTbl @peckobanbau, B stile antico) He BhI3bIBa-
€T COMHEHHH:

3T0 cX0ACTBO 0COOEHHO yCHIMBAETCsl OJaroaapsi CHCTeMaTHIeCcKon
WHBEPCUOHHOM TEXHUKE, UCTIONb3yeMoii baxom B (hyrax Oonpumx «Kyrie»,
aHaJIOTUYHOM TOH, KoTopyIo mpuMeHsieT B «Fiori musicali» @peckodanbau
(cp. puc. 3 u4):

Urak, B psaae Oonpimux xopanoB baxa na Karexusuc o6HapyxuBa-
eTCsl ycToW4MBasi CTPYKTypHasi Mojiesib (DyreTThl Ha XopaJsl, TUITUYHAS
JUISL MaJIbIX OpraHHBIX 00paboToxk ®dpeckobanbay; (yrerra Mpu 3TOM
TpaHchopMHpYeTCs B IpocTpaHHylo (yry. Bo3HukaeT pe3oHHbII Bonpoc:
MOYKHO JI1 0OHAPYKUTh B IHKIIe Dpeckodanban npoodpassl 0axOBCKUX
MaJIbIX XOpajoB, B OOJbIIMHCTBE cBoeM (yreTt? JlornyHO mpearmnoso-
JKHUTb, 4YTO UMH ABISIIOTCS Oonbine fugirte 06paboTku (0e3 kaHTyca, HO
B TECHOM B3aMMOJICHCTBUH C TEMOI X0paJja), TO €CTh puuepKapbl U KaH-
LOHBI-UHTOHALIUY, TIPEIHA3HAYCHHBIE JJIS 3aII0JTHEHUST HEOOXOAUMBIX B
nporecce OorocimykeHus mnay3: nocie Urennit mnmu CUMBoONa BEphI, BO
BpeMs BozHomenusi, g0 mwnu nocne [puyactust u 1. 1. s orBera Ha
3TOT BONPOC MOBHUMATEIbHEE BCMOTPUMCS B XapaKTEepHBIE MPHMETHI
puuepkapa B ¢yrerrax U. C. baxa.

TenaeHuus K puuepKapHOCTH B XopanbHbIX (pyrerrax baxa. B ogHoi
13 TIPEALIECTBYIOIIUX padOT HaM YK€ MPUXOAUIIOCH YKa3bIBaTh Ha aBTO-
HOMU3AIMIO COMPOBOXKIAIONIEH TeMBI (IPOTUBOCIOXKEHHS ), CTPETTHOCTD
M3JI0KEHHs] U MHOTOTEMHOCTD KaK TUIIMYHBIE YePTHI pudepKapa B 0axoB-
ckux ¢yrerrax [1, 18-21]. CxogHbIM 00pa3oM TeMaTHYECKH BECOMBIM,
B CBSI3H C €T0 MPOM3BOJAHBIM XapaKTepOM IO OTHOMICHHUIO K XOPaIbHOMY
NPOTOTHUITY, OKa3bIBAETCS IPOTUBOCIIOKEHNE K YETBEPTOMY MPOBEJCHHUIO
TeMBbI B MPUBEICHHOW BbIMe (yrerre Ha kaHTyc ¢upmyc u3 Della
Domenica ®peckobanbau (cM. pumep 1, TT. 7-21).

Uro ke KacaeTcsl y4yacTHsS CTPETT B AKCHO3HIMOHHOM H3JIOKEHUH
TEMbI, HEOOXOAUMO 3aMETHTh, YTO B 0aXOBCKHX (Pyrerrax OHO MOYTH
HHUKOTZa He ObIBaeT CTPETTHBIM. [loTOMY, CKOpee Kak HCKIIIOUeHHUE, BOC-
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Puc. 1. ®pecrobanpn. «Fiori musicali», Della Domenica, Kyrie (Ne9). JIBa

Ppa3InYHbIX rpa(bnquKHx CHMBOJIa 0003HAYAIOT BCTYIUICHU IBYX Pa3HBIX TEM B

TPEXTOJIOCHOU (pyTeTTe B rojiocax, COMPOBOKIAOIINX KaHTYC GUpMycC (B

aJbTOBOM T'0JIOCE, B H3JIOKCHUH OpEeBHCaMU ).
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NpUHUMaeTCs cTpeTTHas ABoiHast pyrerra BWV 702 «Das Jesulein soll
doch mein Trost», e yxe npu oTBere (TT. 3—5) Bropast TeMa IpOBOAUT-
Csl CTPETTHO.

[epeiizeM K pacCMOTPEHHUIO XapaKTEPHBIX KOMIIO3UIIMOHHBIX THUIIOB
¢dyreTTHI-pHUUepKapa.

Dyzemma-momem contraria Ha KaHmyc qbupMyc.I Kak wn3BectHoO,
UMEHHO MOTET CTaJl OCHOBAaHHEM WMUTAIIMOHHOTO pHuYepKapa, o0ycio-
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Puc. 2. 1. C. bax. «Christe, aller Welt Trosty BWV 670, T1. 1-12

BUB CO00I0 XapaKTepHbIE MPUMETHI mocieanero. [loroMy Tak opraHugHO
B uepeny «ydeHbix» Qyrert u3 Clavier-ubung Il BrmceiBaeTcst Manbiit
moreT (alio modo) Ha xopan «Aus tiefer Noth schrei’ ich zu dir» BWV
687. HecMOTpsi Ha HEKOTOPOE CXOACTBO C PACHPOCTPaHEHHOH (hopmoii
opranHbIx xopayioB [laxens0ens (kaHTyc GupMyc B BEpXHeM roioce, npe-
JUMHTALMS TIepe]] Ha4ajioM KaKI0i CTPOKH), 31€Ch UMEIOTCS CYILIECTBEH-
HbIE OTJINYHMS, KOTOPhIE TOpa3ao B OONbLICH CTENEHN YKa3bIBAIOT Ha QY-
rerty-puuepkap ®@peckobanpau. Tak, BMECTO KpaTKUX MPOCTHIX MpPeau-
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Puc. 3. 1. C. Bax. «Kyrie, Gott heiliger Geist» BWV. 671, TT. 1-8 (miepen

BCTYIJICHUCM xopana)
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Puc. 4. [Ix. ®peckobansan. «Fiori musicali», Della Madonna, Kyrie (Ne35)



16| Mpobnemn B3agMOAii MUCTELTBA, Neaaroriki Ta Teopil i NpakTuku Bunyck Nod6

MUTALUH, IEPEXOIAIINX, KaK 3TO 00buHO ObiBacT y [laxennOens, B cBo-
00HOE HE UMHUTAIIOHHOE MHOTOT'0JIOCHE, TIEpEl HAMH LIEJIOCTHAS CTPO-
¢uueckas koHTpadyrerTa (contraria), oTpaxaromas, 6e3 COMHEHUS, 3a-
KOHOMEPHOCTH MHOTO3TAITHOTO «yYEHOT0» pHUepKapa B MUHHUATIOPE.
Heoiinas ¢hycemma c pasoenvhvim u co8MeCmMHbIM IKCNOHUPOBA-
HUeM mem, 6 mom yucne gyzemma-contraria. B ycloBusix coBMeCTHO-
r0 AKCTIOHMPOBAHHUS BBIACIISETCS YIOMSHYTas BBIIE ABOHHAs (yrerTa
BWYV 702 «Das Jesulein soll doch mein Trosty, B koTOpoii kKaxkaast U3 TeM
MOCTPOEHA Ha COOTBETCTBYIOIIEH CTPOKE XOPAIbHOTO MEPBOMCTOYHHKA.
Hpyro#i yHUKanbHBIN mpuMep — KoHTpadyreTTa (contraria) BWV 685
«Christ unser Herr zum Jordan kam» u3 Clavier-ubung IIl, moctpoennas
10 IPUHLIHUITY IOCJIEAOBATEIBHOI'O TPOHHOTO OTpaXkeH!s! (MHBEPCUH ) IIep-
BOHAYAJIBHOTO COCTUHEHHUSI OCHOBHBIX TeM. Jl00aBuM, 4TO BTOpas Tema,
uMerolIast, Ha MePBBIN B3NS, COIMTY TCTBYIOIINN XapaKTep, 0 CBOUM Ouep-
TaHUSIM HE JIMIIEHA CXOJCTBA C TPEThel CTPOKON XOpaIIbHOTO HaleBa.
Dyeemma-inversa.t DTy yHHKATBHYIO 1S JAHHOM GOPMBI PA3HOBHII-
HOCTh BcTpeuaeM B pyrerte Ha «Dies sind die heil’gen zehn Gebot» BWV
679 u3 Clavier-ubung II1, umeromeii 1Be SKCIIO3UITUN — B MIPSMOM J[BH-
JKEHUHU M B UHBEPCHH, XOTSI HETOUHOM 1 HETIONHOM. B pe3ynsraTe Bo3HHKa-
et 3¢pdekt Tak HazpIBaeMon (yreTThI-inversa. 31ech — elie 0IuH NpH-
€M YCJIOXHEHHsI SKCIIOHUPOBAHHUS, B YEM-TO CXOAHBIA C MPeIbIIyLINM
TUNOM (TZe BTOPOH TEMOH B KakOH-TO Mepe BBICTYINAeT OOpalleHHBIH
BapUaHT OCHOBHOW TEMBI), OJHAKO BCE K€ B YCIOBHIX OJHOTEMHOCTH.
Tax cTaHOBUTCSI BO3MOKHBIM NOsIBJICHHE QyreTThl-puuepkapa. 1 ato
HE YAMBUTEIILHO: HCTOpUYECKasi OOLIHOCTH KOpHEH 00erx opM BIIOTHE
oyeBHHA. J[axe €CIM UCKIIIOUUTh KOHHOTAIUH «CI0KHOCTHY, «y4eHOC-
TH» pUYepKapa Kak mepBoHaYaIbHON «MHCTPYMEHTAIBHOM KOITHI) MOTE-
Ta, pelIaroIuM (PaKTOpOM, OPraHU3YIOLIUM BCIO 3Ty «YUEHYI0» TeMaTHu-
YeCKYI0 paboTy KOMIIO3ULIMOHHO, OCTAETCsI, KaK U B ()yTreTTe, BCe TOT XKe
9KCTIIOHUPYIOMIMI MPUHIUT (POpMOOOpa30BaHUS.
Oco0o cnexyeT OCTaHOBUTHCA HAa XapaKTEPUCTUKE COOTHOLIEHUS
¢dyrerTeI-puuepkapa u putopuku. Tak, Y. Kupkenaeiin B psijae cBoux pa-

1. O conmepxanmnu nmousTHs fuga contraria B Tpygax Bansrepa, Mapmypra, Anb0-
pexcoeprepa cMm. paboTsl A. Manna, K. FOxax, K. Tuckuna [10, c. 158, 187; 6, c.
152;4,c.114].
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00T, MOCBSILIEHHBIX «PUTOPUYECKON HHTEPIPETALIMI )KaHpa prudepKapa
[7; 8], mpuXOANT K BECbMa HHTEPECHBIM U IIEHHBIM, C TOUYKH 3pEHHS Ha-
el Temsl, pe3yasraTaM. B yacTHOCTH, HMccieoBaTenb paccMaTpuBacT
NPETIOANNHHYIO, BCTYTUTEIbHYIO (PYHKIHIO HTAIBSIHCKOTO UMUTALMOHHO-
ro puuepakapa (B KOHKPETHOM HCTOPHYECKOM KOHTEKCTE) KaK SKBHBa-
JeHT uuueponoBckoro Exordium (TouHee, ero Tun insinuatio, ¢ ¢ury-
paMu, COOTBETCTBYIOIIMMHU pPA3IWYHBIM BHAAM uMuTauuu) [8, 346].
VY. KupkeHnaein ykas3pIBaeT Takke M Ha Cyry0o JUTyprudeckyro QpyHkK-
LU0 UMUTALMOHHOTO pUUYepaKapa, B 4aCTHOCTH, NEpel MECCOM MM TOC-
ne Jlutypruu Cnoa, nepen Jlutyprueit EBxapuctuu. BeceMma moxasza-
TEJIHO, YTO B Ka4€CTBE MPUMEPOB MM M30MPAIOTCS MPU 3TOM pUUYepKa-
pot u3 «Fiori musicali» ®peckodansau [7,41-42]. Berynas nanee B TuckKyc-
cuto ¢ 1. Yonkepom, Kupkennein ueTko pa3MekeBbIBaeT puuepkap U
(yry He CTONBKO CTUIIMCTHYECKHU, CKOJIBKO C TOUKU 3PEHUS] PUTOPHKH —
B OTHOIIeHUY uX QyHKIwmii [8, 343—345]. B pe3ynbrare, Kak HaM KaxeTcs,
puuepkap, no Kupkenneitny, oTrpaHHUUBasICh OT CEBEPOHEMELIKOH PyTH,
HETOCPEeCTBEHHO COMMKAeTCsl C MHBEHIMEH. B 3TOM cMbIciie K y4eHbIM
¢yrerram baxa, u B 0cOOCHHOCTH K MaJIbiM ()yTHPOBaHHBIM XOpajlaM U3
Clavier-ubung IIl, — yuuTbIBas ©X BO MHOI'OM aHAJOTHYHYIO JINTYPTH-
YeCKyI0 (PYHKIMIO U OPHEHTALIUIO HA TPAAUIIUH OOIBIINX HIMUTALIMOHHBIX
tdhopm Dpeckobanban, — TaKkKe MOXKET ObITh NPUMEHUM JAaHHBIN MOJ-
XOJI, JINITHUM pa3 MOATBEPKAAI0 TN HEOJHO3HAYHOCTh TPAKTOBKH JKaH-
pa KOMIIO3UTOPOM.

BeiBoabI M najdbHelilMe NMepcrneKTHBHI HcciaenoBanus. Kpat-
KO PE3IOMHPYS CKa3aHHOE O PUUEPKAPHOCTH OaXOBCKUX XOPAIBHBIX (Y-
reTT, BBACIUM IJIaBHOE: MHOTOOOpa3Hble BO3MOKHOCTH 3TOH CTapoi
(hopMBI, Kak 0c000 «H30IIPEHHOI» B chepe MHOTO3TAITHOT'O SKCIIOHUPO-
BaHUsI, YyTKO CXBaueHHBIE U pa3BuThie baxoM B ciennpuueckux ycioBu-
SIX HEMELKO opraHHo# (yru-Bepcera. I oTMeueHHbIe BhILIE YCTOWYH-
BbI€ 3aKOHOMEPHOCTH 0aXOBCKHX (DYreTT, yKasyloulue Ha pudepkap, He
€CTb JIM JOBEJIEHNE JI0 CBOET0 JIOTMUECKOTO Npesiesa KaHpa, UMEIOIIETO
B CBOEH OCHOBE aHAJIOTHYHYIO pUYepKapy, OCHOBAaHHYIO Ha IPUHIIMIIE DKC-
MIOHUPOBAHUS, MOZIeNb (hopMooOpazoBaHus?

2. O6 nHBepcuoHHOM (yre B TpakToBke Mapmypra numet A. Mann [10, c. 187], 0
puuepka—Te B noHnManuu Ansopexcoeprepa — K. luckus [4, c. 112].
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Urak, pyrerra baxa — He ecTh yMeHbIICHHas Komus Gyru, uoo ee
MCTOKHM KOPE HSTCS OTHIOAb HE B ()yre, HO B YCTOSIBIIUXCS TUTYprudec-
KUX (popMax opraHHbIX XOpaJIbHBIX BEPCETOB M «MHTOHALIMI» B stile antico
Hleiinra, ®peckodanbau, Ilaxens0enast ¥ MHOTHX IPYTUX MacTepoB, —
JOCTATOYHO BCIIOMHUTH BBIIIENPUBEICHHBIE 00pa3ubl (yrupoBaHHBIX
xopaioB u3 Clavier-ubung IIl. Hacnemyst cBouM npeaniecTBEHHUKaM B
9THX YCTOHYMBBIX JTUTYPrHUECKUX KaHpPaxX U OEpeKHO COXPAHs NCXO.I-
HYI0 KOMIIO3MLIMOHHYIO MOZIEJIb B 11€JI0M, baxX 3HaYUTENbHO €€ yCI0XKHS-
eT, Iy OnsieT U, TakuM 00pa3oM, IpeodpasyeT B HEUTO HOBoe — (yreT-
Ty. 31ech (Kak, BIpo4eM, U B ¢yre), HACHIIass KOMIIO3UIHIO HEOKUAaH-
HBIMH KaHPOBBIMHU KOHHOTAIIMSAMU, UCIIONIb3Yysl KOHCTPYKTHUBHBIE IPUEMBI,
W3HAYaJIbHO €Il He MPUCYIINE, HO U HE BCTYNAIOIKE B IPOTUBOPEUHE, —
Bax yTBepxnaet 3Ty ¢opmy, Kak ObLTO BBISIBICHO, M1 COBEPIICHHO HO-
BBIM M MHBIM, HEXKEJN €ro COBPEeMEHHHKH, myTeM. HeobxoauMocTh yr-
TyOJIeHHOTO KOMIIAPATHBHOTO aHAIM3a 0aXOBCKON XOpalbHOW (PyTreTThl 1
aHaJIOTUYHBIX B )KAHPOBOM OTHOILIEHHH 00Pa3LiOB, MPUHAJIEKAIIUX KaK
€ro COBpEMEHHMKAM, TaK U MOCIIEAYIOUIUM IMOKOJIEHUSIM KOMIIO3UTOPOB,
COCTABJIET MEPCIIEKTUBY AAJBHEHIIIEr0 HCCIIET0BaHUS.
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Ka3znaueepa T. A.
Odecckoli HAYUOHATLHOU MY3bIKAIbHOU AKAemul
um. A. B. Heoxcoamnosoii.

MNETP COKAJBCKUN — NEPBBIN YKPAMHCKUM
NMPO®ECCUOHAJBHBIN ONMEPHBIN KOMITIO3UTOP

KasnaueeBa T. A. Ilerp Cokajbckmii — nepBblid yKPaHHCKHIA MPodeccHOHATb-
HbIi OTIePHBIA KOMIIO3UTOP.

Crarbs mocBsIIeHa MpodIeMaM CTaHOBICHHUS YKPAHHCKOTO OTIEPHOTO FICKYCCTBA.
PaccMoTpeHBI OCHOBHBIE CTHIIMCTUYECKHE OCOOCHHOCTH OIIEPHOTO TBOPUYECTBA
I1. Coxanbckoro. [IpoaHanmm3npoBaHO MPOSBICHNE CIEIN(PUICSCKIX MPU3HAKOB
TaHIEBaJbHBIX )KaHPOB €BPOIEUCKON U YKPAUHCKON TaHILIEBAJIbHOM KYIBTYpPHI B
onepe «Ocazna JIyoH0», 0COOCHHOCTH WX BOIUIOIICHHS U BIIMSHHIE HA THITOJIOT -
YecKue CBOHCTBA ApaMaTyprHH.

KuroueBble cjioBa: onepa, TaHICBATBHBIN KaHp, )KaHPOBOE 00001IeHNE, JISHT-
JKaHp, TIOJIOHE3, TUIICKa C XOpOM, OOJIbIIIas TaHIIeBaIbHAs opMa.

Kasznaueena T.A. [lerpo CokajbecbKuii — NMepinii ykpaiHchkuii npodeciiinuii
onepHuii komno3utop. CTarTsi MpucBsIIeHa MpoOiieMaM CTaHOBJIEHHS YKPaiHChKO-
TO ONIEPHOTO MUCTENTBA. PO3IISHYTO OCHOBHI CTHITICTUYHI 0COOIMBOCTI OMIEPHOT
tBopuocTi [1. Cokanbcbkoro. [IpoanamizoBaHo MPOSB crier(iTHAX 03HAK TAHITI0-
BaJIbHUX KAHPIB €BPOTIEHCHKOT Ta YKPATHCHKOI TaHIIOBATBLHOI KYJIBTYPH B OTIEepi
«O6mora JlyoHa», 0cOOJMBOCTI iX BTiJICHHS 1 BIUTMB Ha THITOJIOTIYHI BJACTHBOCTI
JpaMaTyprii.

Kuro4oBi ci1oBa: orepa, TaHITIOBATLHHII JKaHD, )KaHPOBE y3araJlbHeHHS, JISHTIKaHD,
TIOJIOHE3, TUTACKA 3 XOPOM, BEJIMKa TAHITIOBAIbHA (hopMa.

Kaznacheieva T. Peter Sokalskiy — first Ukrainian professional opera composer.
The article deals with the problems of formation of Ukrainian opera. The main
stylistic features of the opera art by P. Sokalskiy have been covered. We analyzed
the expression of the specific characteristics of dance genres of European and
Ukrainian dance culture in «The Siege of Dubno» opera, especially their
implementation and impact on the typological characteristics of drama.

In the modern period of a rapid revival of the national Ukrainian culture the
questions of formation of national musical and opera theater art in Ukraine are
particularly important.
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The development of the opera genre in the XIX century is characterized by the
appearance of a significant amount of original works of the Ukrainian composers.
The opera «The Siege of Dubno» has a special place in the history of the Ukrainian
opera. P. Sokalskiy was the first Ukrainian composer who appealed to the plot of
the story by N. Gogol «Taras Bulbay. The libretto, written by the composer himself,
contains significant changes and additions (compared to the literary original
source). The large-scale opera work consists of a prologue and four acts. The
opera was started in 1876, and it was published — in 1884. In Kharkov, in the
house of the brother of the composer — Ivan Sokalskiy — at one of the amateur
musical evenings by local and touring in the city of musicians and artists, the
opera «The Siege of Dubno» was performed.

In the orchestral introduction (Nel) of the prologue of the opera (before the curtain)
the composer has already prepared rhythmic saturation and tonal scope of the
subsequent dance scene.

The whole dance fragment Allegro moderato alla Polacca takes place in the
background: from the room Panna Ursula, the daughter of Kiev voivodes the hall
with the colonnade is seen where guests pass in Polonaise. Polonaise in opera by
P. Sokalskiy is filled with triumphant C major. We should note that different
rhythmformulas of Polonaise persist throughout the prologue (Ne2, 4, 5). The
internal structure of Polonaise is quite non-traditional, composer offers original,
distinctive interpretation of the genre.

In the opera by P. Sokalskiy the Polonaise begins the formation of a «Polish
image» (like in the opera «Ivan Susanin» by M. Glinka), bright and quite diverse
embodied in the work. We should note that during further development of the
musical dramaturgy of the opera the Polonaise becomes the value of a leithgenre.
The characteristic dance rthythms (rhythmformulas Polonaise, Mazurka) repeatedly
appear in the orchestra party throughout the opera (especially in the prologue
and two scenes of the third act), and acquire the value of leithrhythmes and
leithmotives. The dance elements appear even against the musical characteristics
of the heroic epic image of Taras Bulba, as the anticipation of a conflict
confrontation.

In addition to the use of specific features of the Polonaise and Mazurka genres
which perfectly embody the national dance trends to create a «Polish image» the
composer also uses the Waltz genre. The temp and rhythm of Waltz in the Arioso
(No. 4) of Panna Ursula accurately convey her internal state. A variety of thythmic
sequences create a light, dancing image.

However, the central image of the drama incarnated in the opera by P. Sokalskiy
becomes the image of the Ukrainian people. Its musical feature is based on song
and dance of the Ukrainian and Russian folklore. The composer uses dance genres
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Gopak, Kazachok and also creates scenes in which the dance is synthesized with
the choir. Melodies of Gopak and Kazachok appear in the first (No. 11 dance with
the choir) and the second act of the opera (No. 20 dance with the song in the
scene of the revelries of the Cossacks).

In No. 11 — a dance with chorus (Allegro assai, B—dur) — different types of
quotations used of typical folk song intonations in combination with the orchestra
party and dance characteristic constituents create a vivid genre picture of Ukrainian
life.

In general, dance numbers of the opera «The Siege of Dubno» by P. Sokalskiy
produce a great dance form (the term has been introduced by us) — a set of
individual dance scenes scattered throughout the opera, more or less completed,
but held together by a single principle of dramatic development. Dance genres
included in the great dance form of this opera, play an important role in the
dramaturgy of the work: the genre of Polonaise, Mazurka and Waltz, which are the
embodiment of the Polish camp, the composer contrasts the dance genres that
proclaim the Ukrainian mentality (Gopak, Kazachok). We should note that this
sample of a great dance form has a polygenre base. In addition to a constantly
introduced leithgenre of Polonaise, starting with the entry, permeating the whole
opera, an important role is also played by the genre of Mazurka, Waltz and of the
Ukrainian folk dance.

We should also note the original approach of P. Sokalskiy to the drama of the main
actors, the appearance of developed mass folk scenes in the operas, the
introduction to the dramatic structure of the works of the folk-song melodies,
reinterpreted in accordance with the author's intention, a new interpretation of
the musical recitatives.

These features of the opera creativity of P. Sokalskiy allow us to call him the first
Ukrainian professional opera composer. Especially acute is the question of the
revival, preservation of his operas, and finding a full-fledged stage of life by
them.

Keywords: opera, dance genre, genre generalization, leithgenre, Polonaise, plyaska
with a chorus, great dance form.

IMocTanoBka npodJeMbl. bBypHOe BO3pokeHUE HAIIMOHAIBHON YK-
PpauHCKON KyNbTYphl HOJHUMAET BOIIPOCH! CTAHOBJIEHUS HAIIMOHAIBHOTO
MY3BIKAIBHOTO U ONIEPHO-TeaTPaIbHOTO HCKyccTBa B YkpanHe. OcoOeH-
HOE MECTO B Pa3BUTUHU HCTOPUH YKPAMHCKOUN KYJABTYpPBI U HCKYCCTBA BTO-
poti nonoBuHbl XIX B. 3anuMaet urypa [lerpa Cokanbckoro. Cienyer
BOCCTaHOBUTBH HUCTOPUYECKYIO CIPABEIIMBOCTb U OTAATH JOJKHOE 3TO-
My YAUBUTEIBHO Pa3HOCTOPOHHE OaPEHHOMY YYEHOMY, KOMIIO3UTODY,
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(hOTBKIOPUCTY, MY3bIKaIbHOMY KPUTUKY. Ero mybnunucrudeckas, Mys3bl-
KaJIbHO-OOIIECTBeHHAsl JIEATENbHOCTh U KOMIIO3UTOPCKOE TBOPYECTBO
SIBUJICH CBOCOOPA3HBIM MIPOBO3MMIALIEHUEM YKPAUHCKOM MEHTaIbHOCTH
Y BOTUIOLICHHEM XapaKTePHBIX ee ocobeHHocTei. CBoeilt MHOTOTpaH-
HOU My3bIKaJbHO-TIpocBeTUTENBCKOU Muccuei I1. Cokanbckuit OTKpHI-
BaJ I0pOry yKpanHCKoi My3bike Ha IOre Ykpaussl, ABISSCh OCHOBOIIO-
JIO’KHUKOM MHOTHX aHPOB B YKPauHCKOH MPo¢eCCUOHATILHOM MYy3BIKE.

AHanu3 nocneIHUX UCCIIeA0BaHUM 1 myOnukauuii. Bepsrbie k uccie-
JOBaHUIO TBOPUYECTBA M aPXMBHBIX MaTepHUajioB KOMIIO3UTOpa oOpartu-
nacs T. Kaprimesa [4]. ApXUBHbBIE HCTOYHHUKH, UMEIOLINE OTHOLIEHUE K
cynsbe I1. Cokanbckoro, pacCMOTPEHBI B UCCIIEAOBAHUSIX O HCTOPHUU
yKpauHckoi My3biku JI. Apxumosny, I. TromeneBoi, C. MuUpoLHUYEHKO,
P. Kynuk. My3bIkaipHO€ Haclieque KOMIIO3UTOpa IpOaHaIu3upOBaHO
T. bynart, A. Oneinuk, JI. Kopauii.

Tpyn II. Cokanbckoro «Pycckas HaponHas My3bika. Benukopyc-
CKas U MaJopycckas B €€ CTPOCHUHM MEJIOJUYECKOM U PUTMHUUYECKOM
U OTVIMYHME €€ OT OCHOB COBPEMEHHOMN rapMOHUUYECKON MYy3BIKH», U3-
naHHbli B 1888 1. B XapbKkoBe (aBTOP BCTYNUTEILHOM CTaTb — Opar
xommosutopa M. Cokanbckuil), SBUICA 3HAYMMBIM 3TAllOM B Pa3BH-
TUU YKPaUHCKOW My3bIKaidbHOH (onbkiopuctuku [7]. Hexoropsle ac-
MEKThl JaHHOTO HccienoBanus paccMaTpuBaroT A. [Ipasarok, M. 3araii-
keBu4, O. 'HaTbIIINH.

Omnako npobiema ocBerieHus onepaoro Hacnenus I1. Cokanbckoro, a
TAK)X€ BOIIPOC O €T0 MOJHOLEHHON CLHEHUYECKON KHU3HU CTOST B JOCTa-
TOYHOW CTENEHM OCTPO. AKTyaJbHOCTb JaHHOM CTaTbM 3aKJIIOYAETCS B
packpsITUu 3Ha4eHus onepHoro Hacienus [1. CokaabChbKoro Juist pa3BH-
THUS YKPAMHCKOM KYJIBTYpbI BTOpOi 1os1oBUHBI XIX B.

[etp [etpoBuu poanics 14 centsadps 1832 rona B r. XapbkoBe, ymep
30 mapra 1887 roxa B . Onecce. bbut BHykoM npo¢heCcCHOHAIEHOTO MY-
3BIKAHTA U JUPHKEPa, CBIHOM Ipodeccopa XapbKOBCKOTO YHUBEPCHTETA.
C 1847 mo 1852 rr. mosryuyan o6pa3zoBaHue B XapbKOBCKOM YHHBEPCUTETE
(ecTecTBeHHOHAYUYHBIH (aKyJIbTET), B KOTOPOM K cepenune XIX B. yxe
CIIOKHWJINCH ONPEJEIICHHbIE TPAIUIIMK B Pa3BUTUM YKPAaUHUCTHUKH. Peub
UAET O HAyYHBIX TPyAax M0 YKPAaMHCKOMY SI3BIKY, TUCBMEHHOCTH U UC-
TOpHH, HAJTUYUH COOPHUKOB MaMsITHUKOB YKPauHCKON HaApOAHOH cllo-
BeCcHoOCTH [2].
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I1. Cokanbckuii OBIT peKMM Ha TO BPEMS aKTHBHBIM ITPUBEPKEHIIEM
YKPanHCKOH («MajopOCCUUCKOI) KYIBTYphl. AHAIIN3 €0 HACISIUs T10-
3BOJISIET CENIaTh BBIBOJA O BBHICOKOM TBOPYECKOW aKTHBHOCTH, O HEyEeM-
HOM CTPEMJICHHHU CTaTh HAIIMOHAIBHBIM KoMIo3utopoM. Kommosuropc-
kyto kBamudukamuio [1. Cokanbckuii mproOpeTan myTeM MOCTOSTHHOTO
camooOpazoBanus. O0yuancs B IletepOypre (1861-1862) Ha xypcax
CIIEITMAIIEHOM TeoprH y iemarora-mpodeccronana H. 3apemOb1, ObLT BOJIb-
HOCITyIIIaTeIeM B KOHCEPBATOPHUH.

O MoATMHHOM WHTEpece K NCTOPHYECKOMY MPOIIJIOMY YKPAaHHCKOTO Ha-
pona cBumetenbcTByeT BEIOOP I1. COKALCKMM TEMBI JJISI CBOCH IEPBOMA
orrepel — «Mazema» («Mapuspy). OCHOBY THOPETTO, CO3IAHHOTO CAMIM KOM-
TO3UTOpPOM, coctaBmina mosma A. [Tymkunaa «[Tomrasay. Onepa Obiia Hava-
Ta Bo Bpems moe3akH I1. Coxanbpckoro B Amepuky (1856—1858), 3akoHueHa
— B Onecce (B xontie 1858 ). KimaBup omnepsr xpanurcs B HarnmonasHO#
oubnmoreke Ykpanmasl uM. B. Bepraackoro (oTmen pykonucei, apxus
I1. Cokanbckoro, Ne 1— 38833).

Omnepa «Mazena» He OblIIa OPKECTPOBaHA U HE UMeNa CIIEHUYECKOTO
BoIUTONIEHUA. OTMETHM HCITOJIb30BaHNE KOMITO3UTOPOM HapOIHO-TIECEH-
HBIX MEJIOJINH, BBEJICHHBIX B IpaMaTyPTrUYeCKYI0 TKaHb POU3BEACHUS 1
MIEPEOCMBICIICHHBIX B COOTBETCTBHH C aBTOPCKHUM 3ambIciioM. MHTOHA-
IIUU MY3BIKAILHBIX PEYUTATUBOB OJIM3KH K €CTECTBEHHBIM HHTOHAIIHSIM
YeN0BEYECKON peur. XOpOoBbIe 3MU30bl UMEIOT CYIIECTBEHHOE ApamMa-
Typrudeckoe 3HaueHHe, MPEeACTaBISIOT co00il mpoobpa3 pa3BUTHIX Mac-
COBBIX HapOIHBIX CLIEH, KOTOpPbIE MOSABITCA B OoJiee MO3AHUX OMEPHBIX
NPOU3BEICHUSIX KOMIIO3UTOPA.

Jlubperro cnenyromeit onepsr [1. Cokanbckoro — «borman Xmenb-
HuLkuit» («bopbba Ha Ykpanney), Hauatoil B 1862 ., 1OIKHO OBLIO OBITH
OCHOBaHO Ha OTPBIBKAaX M3 OTACIbHBIX CTUXOTBOpeHMid u modM T. [1les-
yenko («[aiinamaxm», «Karepuna», «Halimuukay). B opurunane pyko-
MUCH BCE TEKCTHl MPEICTABICHbI B PYCCKOM IEPEBOJE, B COUCTAHUU C
HAPOJHBIMU YKPAWHCKUMH TECHSAMU. 3HAKOMCTBO C IPOU3BEICHUSIMH
IlleBueHko, BcTpeya € JIFOJbMH, KOTOPBIC OBLIM OJIM3KH K HAPOJAHOMY I10-
3TY, 1AM KOMIIO3UTOPY «KAI0Y K Peulenuro npoonemvl YKpauHcKol one-
pbl Y CTAJIA MOTYYHUM TOJTYKOM K HOBBIM UCKaHUSIMY [4, ¢. 138, BriIEICHO
Hamu. — T. K.]. K Gosipmomy coxanenuto, paboTta Hal omnepoid He Obuia
3aBepIlCHa.
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B monckax HOBBIX CIOXKETOB JI5 OTIEPHBIX THOPETTO, CBSI3AHHBIX C YKpa-
unoi, [1. Cokansckmii oOparaercs K nmpousseaeHusM H. [oroms.

B miceMe xaprkoBckoMy npyTy OparbeB Cokanbekux . Jlann-eBckomy
KOMITO3UTOp ITUIIET: «3HAeTe JIM, 9TO 3TO TaKas TPyOHas BEIlb — COTBO-
PHUTB JTHOPETTO ISl MATIOPOCCHIMCKOM OIEpHI. .. — HeBooOpaszumo. Ha dric-
TOM MaJIOPOCCHICKOM SI3bIKE — HEJB35; HEKOMY OylleT Wrparb; Ha 9YUCTOM
PYCCKOM TOXKE€ HEJB3sT; sl OCTAaHOBUJICA Ha ciiore loroms (pycckast pedb, HO
MaJIOPOCCHHCKHE 00OPOTHI, KOHCTPYKIIMH | 3arax. .. )» [IUT. o 5, ¢. 30].

Hcnonw3ys ocHOBy ciokera mosectd H. Toroms, B 1862 romy I1. Co-
KaJbCKHH HauWHAeT paboTy Hax omepoit «Marickas HOUbY. XapaKTep-
HBII HAITMOHAJILHBIA KOJIOPUT TEKCTY THOPETTO MPHUIAIOT TAK)KE UCTIONb-
30BaHHBIE KOMITO3UTOpOM TekcThl T. llleBuenko u JI. [me6oBa. Onepy
I1. Cokannckwuii 3aBepmuT B 1876 1. B Onecce. OTaenpHBIC OTPHIBKA U3
«Maiickoi Houm» ucronHsuch B [lerepOypre (1867), Ha KoHIIEpTaX B
Onecce. OmHako MOTHOCTRIO OTiepa He OblIa ocTaBieHa. HecomaenHo,
Ha cybp0y 3TOTO CaMOOBITHOTO TIPOM3BEACHUS TTOBIUSLT UpKyIsip 11. Ba-
nyeBa (1863). Onepa ObuTa TIepeTana Ha pacCMOTPEHHE KalelbMercTe-
py Mapuunnckoro tearpa K. JIsgoBy, HO HE cMoIyia IPOWTH Yepe3 ero
«IEH3YPY», & TAKXKE MPEOJI0JICTh 00IY 0 aTMOC(epy YHIKEHHS YKpanuH-
CKOT0 (MaJIOPOCCUICKOTO) SI3bIKA.

Heobxogumo cornacurscst ¢ MuerneM T. Kapeiesoii, C. MuponrHiieH-
KO 0 ToM, uTO «Matickas Houb» [1. CokanbCKOro JOKHA OBITH OI[CHEHA
KaK MepBasi HAlIMOHAJIbHAS JIMPUKO-KOMUYECKasi ObITOBas orepa.

OCHOBHBIE CTHJIMCTUYECKHE 0COOCHHOCTH «MalcKol HOUYM» CBUJIC-
TENBCTBYIOT O IPOMOJKCHUH Pa3BUTHUS XapaKTEPHBIX TCHACHIUH, HAMe-
TUBIIUXCS B IPE/IIICCTBYIOIIMX OMEPHBIX MPOU3BEACHUSIX KOMIIO3UTOPA.
Menoanyeckyo OCHOBY MY3BIKJILHOTO Marepuaia COCTABISIOT HAPOJI-
HBIC MTECEHHBIC U TAHIICBAIILHBIE 00OPOTHI, UCIIOJIB3YIOTCS MOJINHHBIC
YKpauHCKHE HApOIHbIC TECHU. B omepe MOKHO OTMETUTh HATUYHE JI0C-
TATOYHO Pa3BUTBHIX MACCOBBIX CIICH, CYIIECTBEHHYIO POJb B JpaMaryp-
TUH POU3BEICHUS UTPAIOT PAa3BEPHYTHIC TAHIICBAJILHBIC CIICHBI ((DUHAT
MIEPBOTO JACHCTBHS, CIICHa ¢ XOpoM «[ 011, ror, rornaka» U3 BTOPOro Jek-
cTBUs). BrIpasuTenbHbIC, MO-HOBOMY WHTEPIIPETUPOBAHHBIC KOMUYHEIC
PEUMTATUBBI CBUACTEILCTBYIOT O CAMOOBITHOM IOJIXO/IC K XapaKTepHc-
THUKE OCHOBHBIX JICUCTBYIOIIUX JIUI. CTPYKTYpa COJIbHBIX HOMEPOB OJIN3-
Ka K ObITOBOMY poMaHCy. B aHcamMOleBBIX CLieHaX OIIyTHMa CBS3b C
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OBITOBOM YKPAaMHCKOM MY3BIKAITHHON KOMETHEH.

Hawubonee 3pemas onepa I1. Cokanbckoro «Ocana JlyOoHo» 3aHMMAaeT
0COOEHHOE MECTO B UCTOPHH YKPAUHCKOW MY3bIKaThbHOU KYIIBTYPHI.

Omepsr Ha ocHOBe moBectu H. Toromst «Tapac bynas6a» co3manu
H. Adanacees (1860), K. Buns60a, B. Kronep (1880, MapuuHckwmii Te-
atp), B. Kammepos (1887, bonbmioit Teatp). OqHaKo M3 YKPAUHCKHX KOM-
no3uTopoB uMeHHO [1. Cokanbckuii mepBeIM 00paTHIICS K BOTUIOMIEHUO
JAaHHOTO crokeTa. TakuMm 00pa3om, TaHHOE MPOU3BEICHNUE IBIISETCS Tep-
BOM HallMOHAJIBLHOW UCTOPUKO-TEPOUUECKOM OTIEPOiA.

Hauara omepa B 1876 1., 3aBepmena B Ogecce (1878). IlepBas
penakius u3nana y B. beccens (CIIb, 1884), sropas (M. Unmonu-
ToBa-VMBaHOBA) — MOCMEPTHO MO Ha3BaHUEM «AHIpel bynmpba» Takxke
y B. Beccems (CIIb, 1905).

B monorpadun 3. FOdeposoit ykazaHo, 4to B XapbKoBe, B JoMe Opa-
Ta Kommo3uTopa — HMBana IlerpoBudya COKaabCKOTO — Ha OTHOM W3
aMaTOPCKUX MY3BIKAJFHBIX BEUEPOB CHJIAMH MECTHBIX M TaCTPOIUPYIO-
IIMX B TOPOJIe MY3BIKAaHTOB M apTHCTOB ObLIa HcToNHeHa onepa «Ocama
Hy6no» [9, c. 18].

OTMeTuM, 4To TUOPETTO ONephl, HAMTUCAHHOE CAMHUM KOMITO3UTOPOM,
COJEPKUT CYIIECTBEHHbIE M3MEHEHHSI U JONOIHEHUS (110 CPAaBHEHUIO C
JUTEPaTypHBIM NIEPBOUCTOUHHKOM). [leTepOyprckuil coyueHuk, Apyr
II. Cokxanbckoro — H. bopoznun npenynpexnan: «He Mory He 3ame-
TUTb, YTO TIEPEBES ONEPY HAa MAJIOPOCCUNHCKUHN SA3BIK, BBl pHuckyere.
U nuteparypa, u My3bIKadbHbIC IPOU3BEICHUS HAa STOM SI3bIKE JIUIIb He-
JIaBHO BBIIILIM U3-TIO/ OTAJIbI, a ¥ TO HE COBCEM» [ITUT. 10 5, c. 45—46].

O nocranoBke onepsl B [lerepOypre xionoran H. bopo3aun, oqHako
ee He nporyctiil E. HanpaBauk. M. Crapuiikuii u H. JIbiceHko npunoxxunu
HEeMaJIo yCHIIUH U1t Toro, 4To0bl «Ocana JlyOoHo» oOperna ceHHYecKyIo
*u3Hb. TeM He MeHee, TOOUTHCS MOTHOLEHHOH ee MOCTAaHOBKHU TaK U He
yAAJIOCh.

Hecmotps Ha 5T0, HEOOXOAMMO MOAYEPKHYTH HCKITIOUUTENBHYIO POJIb
JTAHHOM OIephI B CTAHOBJIEHUH YKPAWHCKOTO ONEPHOT0 UCKyccTBa. Coue-
Tasg HaWIy4Ilue TPaJAULUHA YKPAHHCKOTO MYy3BbIKaJIbHOTO Te€aTpa ¢ CIOKe-
TOM, OTHOCSALIMMCS K 3110XE€ HAIIMOHAIBHO-0CBOOOUTENBHOU OOPBOBI
yKpauHckoro Hapona, [1. Cokanabckuii 3aTparuBaeT BaxHeUme npooe-
MBI oOmiectBeHHOTO MacmTaba. Onepa «Ocana [IyOHO», HECOMHEHHO,
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o0namaeT caMOOBITHBIMHA ICTETUIECKUMHU JOCTOMHCTBAMH M CBOWM IIO-
SBIIEHUEM OTKPBIBAET ITyTh IS JAbHEUIIIET0 Pa3BUTHS YKPAUHCKON Ha-
IUOHATIBHOU KYJIBTYpHI.

B ykpauHCcKoi Xy10’K€CTBEHHOH KYJIBType NepBOil moJIoBUHBI XIX B.
3apoKIaeTcs, Hacleaysl TPaaulluu MPeABIAYIIEro Mepruoia pa3BUTHS,
HallMOHAJIbHBIN OTKPBITHIN TeaTp. NHTEHCUBHOE CTAaHOBJIEHUE YKPaUHC-
KOTO OIIEPHOTO UCKYyCCTBa HaunmHaeTcs B Hadaje 50-x romoB XIX B.

B 1863 1. Ha criene MapuuHckoro TeaTpa B [lerepOypre cocTosioch
TepBOE UCTOTHEeHNEe KoMmudeckon oneprl C. ['yimaka-ApTeMoBCcKoro «3a-
moposkerr 3a JlyHaem», IepBoil YKpanHCKOH PO eCCHOHATBLHOM OITephI Ha
HaIMOHAJILHBIA CIOKET. B KoHTekcTe 00IeCTBEHHO-KYIBTYPHOU CHUTYa-
11U, CIIOKUBIIEHCS K KOHITY XIX B., HUMEHHO OIlepa 3aHuMaJla lepeIoBbIe
MO3WIINN COBPEMEHHOTO HMcKyccTBa. CleayeT OTMETUTh, YTO, Olepa
I1. Cokanbckoro «Ocana JIlyoHO» co31aHa UMEHHO B YKa3aHHBIH ITEPUOI.

Takum 0O6pazom, HEOOXOIMMO paccCMaTPUBaTh JAHHOE MY3BIKaIbHOE
MIPOM3BEICHNE B HCTOPHUIECKOM MTEPCIIEKTUBE, C OTHOW CTOPOHBHI, 1 B )KaH-
POBOM KOHTEKCTE KOHKPETHOTO UCTOPUIECKOTO ITEPHOa, ¢ Ipyroi. men-
HO TaKOTO pojia MOIXO0 TO3BOIIUT ONPENEeNUTh poiib onepsl «Ocana J{yo-
HOY» B MPOIECCE CTAHOBJICHUS IPaMaTyPrudeCKUX U CTUJICBBIX TPUHITU-
OB YKpauHCKoM oniepbl. KpoMe Toro, pu aHamm3e JaHHOM onephbl 0co00e
BHUMaHUe OyJIET YJICJICHO BBISIBJICHUIO U U3YUYCHUIO ITPUHIUITOB CYIIIECTBO-
BaHUs TaHIEBAJIbHBIX )KAHPOB B KOHTEKCTE OIMIEPHOTO HCKYCCTBA, 4 KOHK-
PETHO, IPOSIBIICHUIO CIIEITUPHUECKUX 0COOSHHOCTEH TaHIIEBAIBHBIX KaH-
POB €BPONEICKOM M YKPAUHCKOU TaHI[EBATBHOMN KYJIBTYPHI.

MacmrabHoe oniepHOE TIPOU3BEACHUE COCTOUT U3 ITPOJIOTa U YEThIPEX
JIeHCTBUA.

[Iponor oTKpeIBacTCS OPKECTPOBBIM BeTyIuieHHEM (Nel), B koTopom
KOMITO3UTOPOM TIOJTHOCTBIO TIOJTOTOBJICHO PUTMHYECKOE HACHIICHUE U
TOHaJbHAs cdepa MOoCAeAYIONIEro AHU304a.

[Mocne momHsATHs 3aHaBeca 3ByuuT mosoHe3 (Allegro moderato alla
Polacca). I1. Cokanbckuii mpeiaracT OpUriHaIbHYI0, CAMOOBITHYIO TPaK-
TOBKY JaHHOTO >KaHpa.

[Touemy umeHHO MoIOHE3? OTMETUM, YTO BOCIPOU3BO/ISI TUITHYHBIC
YEepPTHI CIOXKUBIIETOCS U MHOTO pa3 UCIOJIB30BAHHOIO KaHPa, KOMIIO3H-
TOP «IOJTyYaeT B CBOM PYKH U MOIIIHOE CPEICTBO 0000IICHUS, U JOTIOJI-
HUTEJIBHBIM HCTOYHUK BBIPA3UTEIBHOCTY [§, C. 92].
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B omrepe I1. CokastbCkoro mojtoHe3 HadrmHaeT (DOPMHUPOBAHNE «ITOITHCKO-
ro obpaza» (kak y M. I'muaku B onepe «MBan Cycanuny), IpKko 1 J0CTa-
TOYHO Pa3HO00Pa3HO BOILIOMIEHHOTO B IPOM3BEICHUH.

Bosnukaer ocoboe xaHpoBoe 0000IeHNE, B KOTOPOM BBIPA3UTEIb-
HOCTB JKaHpa TOoJ0He3a 1 00TaTCTBO CBA3aHHBIX C HUIM OOpa3HBIX acco-
[UAI 00ecTIednBaeT ONpeeIeHHOe 00Pa3HO-OMOIIMOHAIHFHOE BO3 IEH-
CTBHE MY3BIKH. A. AJIBIIBAHT YKa3bIBA€T MMEHHO Ha TI0/100HOE 00001IIe-
HHUE Yepe3 KaHp, «TAe CMBICT MPOUCXOJIAIIETO Ha CIIEHE PAaCKPBIBACTCA
OINOCPEJOBAHHO Yepe3 IMIUPOKO M3BECTHBIM MAacCOBBIM My3bIKaJbHbBIN
xkaupy» [1, ¢. 89-90].

TaHel MpOHU3BIBAET TOPKECTBYIOMUM J[0 MaXop — TOHAJIBHOCT,
co3aroIas MapCcTBEHHBIH 00pa3, 006pas mobdemuTeseit.

BHyTpeHHs cTpYKTypa MOJI0HEe3a JOCTATOYHO HETPAIUITNOHHA.

HecMmoTtpst Ha TTOBTOPBI, BApUAHTHOCTH MOCTPOEHUS, TAHIIEBAIBHBIH
SMU30/1 B IIEJIOM XapaKTepU3yeTcs CKBO3HBIM pazBuTreM. Kaxkislii paz-
JIeJI, 9YTO XapaKTEepPHO I TAHIEBAIBHOTO XaHpa, 3aBEPIIAeTCsS COBEp-
IIEHHBIMH KaJlaHcaMu. PUTMO-(popMyIIbI TIOJIOHE3a, NX Pa3THIHbBIE THITBI
COXPAHAIOTCS Ha MPOTSHKEHUH BCETO MPOJIOTa, TPOHU3BIBAIOT MHOTHE €T0
HoMepa (Ne2, 4, 5).

Crtpoenue nepBoit yactu (A) BBEINIAIUT JOCTATOYHO OPUTHHAILHO,
XapaKTePU3YETCs] CKBO3HBIM Pa3BUTHEM.

I1. Cokanbckuii pa3pyiaeT KIaCCUYCCKYH0 TaHIICBAJIIBHYIO KBaIpaT-
HOCTbh, HaMe4asl OyIyIIyI0 IIPOTHBOPEUYUBOCTD JIPAMATyPIHH:

A R Al

C a-d a e C
3+3  3+2+2+ 3o+ 2
6T 7T 5T

B TpexTakTHOM MOCTPOEHUH IIEPBOTO NEPHOa AKTUBHO yTBEPKAACT-
cs1 OCHOBHAsA TOHaJIbHOCTH C-dur. 31ech KOMIIO3UTOP MpeaiaraeT ymupo-
HIEHHYIO (aKkTypHYIO (OpMY: TIOCTOSIHHO PUTMU3UPOBAHHAS METOIUS U
MoJAep KUBArOIee FrapMOHINYECKOE cONTpoBoXkAeHHEe. Ha 3aBepmaronux
KaJaHcax pUTMO-(popMyna nepexoAuT K BUOJIIOHYEISIM U KOHTpabacaMm.

Pa3pabotka xapakrepusyercs QpakTypHbIMU NepeKiInukaMu. B «ort-
BETax» NPOUCXOAUT PUTMHUECKOE YIIPOLIEHHE IPU TOCTOSHHOM ITO14ep-
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KHBaHNH aKKOPAOBBIX BEPIIHH, IPH FAPMOHUYECKON TIOIIEPIKKE «IIPOTIOCT.
TonanpHast cdepa cepeTuHBI HE BBIXOTUT 3a MPEIENbl IIEPBOM CTETICHH
poxacrsa: a—d + a + e. MacmrabHo 371eCh IPOUCXOANT pooieHue: 3 +2 +2.
Kaxxnoe moctpoeHme cepeAMHbBI XapaKTepU3yeTcs HOBOH COBOKYITHOCTHIO
PUTMHUYECKUX 31eMeHTOB. [lepBbie TpH TaKkTa OT MEPEKINIEK B JISI MUHO-
Pe MPUBOIAT C ITOMOIIIBI0 TaMMOOOPAa3HBIX, TPOTHBOIIOJIOKHO HAIIPABJICH-
HBIX MEJOAHN, K YTBEPXKIEHUIO pe MUHOpa. B mociemyromem 1ByTaKkTe
(151 MTHOD ) TTOSIBIISIETCSI OTBETHO-BOIIPOCHASI TEMOPOBAs HAITPABJICHHOCTD.
OCHOBOTOJIATAIONIAM SBIISICTCS] HIDKHHA (DaKTypHBIN TUIaH. 3aBepIiaeT
MMOCTPOCHHE ITAXKHAS TyOITHPOBKA PACXOIAIINXCS JINHUHN U yTBEPKACHHIE
151 MuHOpa. CleayIonuii By TaKT CHHTE3UPYET PUTMOPETIINKA U TaMMO-
o0pa3Hoe IBIKEHHE, B HEM — SPKO BBIPRXKEHHOE OTKJIOHEHUE B MU MU-
HOp, TIEPBBIM HecoBepmeHHbIH Kananc. [1. CokambCKuil IposBIIsIeT He-
CTaHIapTHOE TApMOHUYECKOE MBITIIIeHue. [lepen mToMrMHaHTOBBIM OpTaH-
HBIM IMYHKTOM OH MCTOJib3yeT VII MeoguuecKyto CTyneHb, CHUMAs Ts-
TrOTEHHE K OPraHHOMY ITYHKTY.

Perpu3a mepBoif 9acTi XapakTepHU3yeTCs] TPEXTAKTHBIM JBH)KCHUEM
Ha (hoHEe OPraHHOTO MYHKTA, 3aT€M CJIeIyeT IByXTaKTHOE YTBEPKICHHE
Mo maxopa.

Cpennsist yacte nojioHesa (B) Hammcana B JoCTaTOYHO AaneKod To-
HaJbHOCTH — JIs-Oemonp Maxkop (As-dur). DToil yacTu CBOMCTBEHHBI:
0oJiee MENOAM3UPOBAHHBIA TEMAaTHUECKUI MaTepral, Jpyroi THII AWHA-
MUKk (crescendo, sf). [lo-npexxneMy HapymaeTcst KBagpaTHasi CTPYKTY-
pa, BHOBB CIIeIyeT TPEXTaKT B Oosee MeAJieHHOM TemIie U rallentando —
ycrokoeHne. Mensiercss puTMoQopMyJia, aBTOp UCTIONB3YeT Kilacchuuec-

KW BapUaHT I10JIOHE3A! ﬁ .

3aTeM BO3BpamiaeTcs TpexTakTHas cTpykTypa (C), HOSBISIETCS eIIe

OJIVH (3E€PKATBHBIN ) pPUTMHIECKUH PUCYHOK: J ] ] ]m . Ilocneanee
MOCTPOCHUE PACUIMPEHO 3a CUET CEKBEHINH, IPUMEHEHUS BAPUAHTHBIX
pUTMOGOPMYIT M AKTUBHOTO YTBEPXKACHHS TOHAILHOCTH JoMUHaHTBI (G—dur).
B nByx nmocienHux TakTax (mepea JOMUHAHTOBBIM OPTaHHBIM ITYHKTOM)
— UEJBIA PsIl OTKIOHEHUH B METIOAMYECKUX (QUTYPALUsIX U allbTepUpo-
BaHHBIM aKKOP/ 1BOMHON omuHaHTHI (IV6 #1 3).

B 3aBepuiennu nposora HaXOAWTCS TOHANBHAs, HO HE TeMaTH4YecKasl,
penpusa (), koTopas XapakTepu3yeTcsi TOHAJIbHBIM BO3BpALllCHHEM B
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C—dur, npu moCTOSHHOM OOHOBJICHUH PUTMOWHTOHAITMOHHOW CUTYaITHH,
pa3argHOM TeMOPOBOM CO/IepKaHUH. BriepBrle MOJI0HE3 MPeIBOCXUIIEH
JIOMHHaHTOBBIMH, «IIPUTIIAMNAIONINMIDY CUTHANaMU. TOHaIbHAs penpusa
0 CBOEH CTpyKType OoIee 1enbHast, OTINYAeTCs OT OCHOBHOTO TOJIOHE-
32 OTCYTCTBHEM pa3JeNHUTEIBHBIX U COBEPIICHHBIX KaJaHCOB: 3 TaKTa
(C —d), 4 takra (/I >C) u 3aTeM 6 TaKTOB SIPUAUIIETO YTBEPIKICHUS
ocHoBHOM ToHANBHOCTH (C—dur). Oco0eHHOCTH TAPMOHUU: PSIJT OTKIOHE-
HUM, UCTI0JIb30BAHHE AJIETEPUPOBAHHBIX aKKOPJOB ABONHON JOMUHAHTHI
(mepen K — JI #1, mepexomsmmii B 11 #1).

Kona naTEepecHa TeMOpaTbHBIM PEIICHUEM, «KKpHIAITIMIY, haHdap-
HeIMH (oprniaramMu. OTiIHyaeTcs KI1acCHIeCcKUM ITOCTPOSHNEM T10 TIPHH-
ATy IpoOeHus: 4+4+2+2+2 (opraHHplil MyHKT) + 4 (TOHHYECKUN OpTraH-
HBIH ITYHKT).

OTMeTHM, YTO B XO/I€ NajbHEHIIEero pa3BuTHs My3BIKAIBHO Apama-
TYyprHH OTEpHI TIOJIOHE3 MpHOoOpeTaeT 3HadeHue JedTxkanpa. [lomumo
MHOTOKPATHOTO MPUMEHERUsS puTModopmMyi nooHesa, [1. Cokanbekuii
WCTIONB3yeT XapaKTepHbIE TaHIIEBAJIbHBIE pUTMBI MazypkH. Takum obpa-
30M, MHOTOKPATHO TMOSIBIIIONINECS B TAPTHHA OPKECTPA HA MPOTIKEHUN
Bcel orepbl (0COOCHHO B TIPOJIOTE U JIBYX KAPTUHAX TPETHETO ICHCTBUS)
PUTMBI U MOTHBBI TIOJIOHE3a M Ma3ypKy, IPUOOPETAOT 3HAYCHHUE JICHUT-
PUTMOB U JICUTMOTHBOB. TaHICBaJIbHBIC JICMCHTHI TOSIBIITIOTCS JIaXKe
Ha (pOHE My3BIKAJIILHOW XapaKTEPUCTUKU TePOMKO-3MUYECKOTO 00pasa
Tapaca Bynb0bl, Kak IPEIBOCXUIICHHE KOH(IMKTHOTO TPOTUBOCTOSHUSL.

ITomuMmo HcoNB30BaHuUs CICNU(UISCKUX TPU3HAKOB XKaHPOB ITOJIOHE-
3a U Ma3ypKH, SIPKO BOIUIOIIAIOIINX HAIIMOHAIBHBIC TAHIICBAILHbIC TCH-
JICHITVH, JUTSI CO3JIaHUS «IOJIbCHKOTO 00pa3za» KOMITO3UTOP HCIIOJIBb3YET
TaKKe KaHp BaJbCca.

Temn u put™m Basibca B apro30 (Ned) maHHBI YpCyibl yAHUBUTEIHLHO
TOYHO TIepeNaloT ee BHyTPEHHee cocTosiHre. PazHooOpa3Hble puTMuyec-
KHE CEKBEHIIUU CO3/IAI0T JICTKHIiA, TAHIICBAJILHBIN 00pa3.

OpnHako, EHTPAIBHBIM 00pa30M JIpaMbl, BOILIOIICHHBIM B OIEpe
I1. Cokanbckoro, craHOBUTCS 00pa3 yKpamHCKOro Hapona. Ero mysbl-
KaJIbHasl XapaKTEPUCTUKA OTIMPACTCS Ha TICCCHHBIN M TaHIICBAIBHBIN VK-
pauHCKul 1 pycckuii Goabkiop. KoMmo3uTop UCnoab3yeT TaHIIeBaIbHbIC
JKaHPHI rolaKa, Ka3ayka, a TAaKXKe CO31aeT CICHBI, B KOTOPBIX TaHEI] CHH-
TE3UPYETCs C XOPOM. MeJonu rornaka U Ka3auka MOSIBIISTIOTCS B TIEPBOM
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(Nell mmsacka ¢ XopoM) B BO BTOpoM AeicTBur omepbl (Ne2(0 1ursicka ¢
TIECHEH B CIIeHE MUPYIITKA 3aII0POIKIIEB).

B Nell —mmsacka ¢ xopom (Allegro assai, B-dur) — paznmuunsie Bapu-
aHTBHI IUTATHO HMCIIOJIb3YEMBIX THITMYHBIX HAPOIHBIX TIECEHHBIX HHTOHA-
U B COYETAaHWU C MapTHEH OpKecTpa M XapaKTEPHBIX TAaHIEBAIBHBIX
COCTABJIAIONINX CO3IAIOT IPKYIO )KAaHPOBYIO KAPTHHY YKPAUHCKOTO ObITa
[6, c. 90-103].

[Tocne mByx TaKTOB BCTYIUICHHUS 3BYYHT XOp, B TAPTHH KOTOPOTO CO-
SIMHUIIHCH )KEHCKOE HadaJIo0 (COTPaHo) 1 00JIee CTIOKOMHAS JTUHHUS MYKC-
KHX TOJIOCOB (TEHOpPa U 0achl). DKCIIPECCUBHAS OPKECTPOBASI AP THS Ty 0-
JUPYET U CHHTE3NPYeT ABYIUIAHOBBIE XOPOBBIEC JHMHHUHA. MenoaudecKuit
MaTepuall OCHOBAH Ha YKPanHCKO# HapomHoH necHe «Oi Bapuiia ropiimia
710001y» U, COOTBETCTBEHHO, IMEET KYIUICTHYIO OpMy CTPOCHHS. DTO
CaMOCTOSITENIbHBIE KYIUIETHI C MMOCTOSTHHBIMA OPKECTPOBBIMH TTPOUTPHI-
IIIaM¥, KOHTPACTHOM BTOPOH YacCThIO U peNPU3HOCTHIO («O¥ Bapmiia rop-
JIUTIA» ) B OTHOM | TOH e ToHambsHOCTH (B—dur).

OTMeTHM MOMCOAEePKATETFHOCTH TJAHHOTO HOMEepa: HePEeIKO OpKec-
TpOBas MapTUsi CTpeMHUTCA K legato, a mMuTanmoHHas cdepa mpecTas-
JISIeT COOOW TUIMYHO UTPOBOM AJIEMEHT («JIbI0, IbI0, Ha ceo»). Pazmuy-
HBIC BAPUAHTHI IIUTATHO UCITOJIb3YEMBIX TUITUYHBIX HAPOTHBIX IECCHHBIX
WHTOHAIIUH B COYETAHUH C MMAPTHEH OPKECTPa M XapaKTEPHBIX TAHIICBATBHBIX
COCTABJISFOIIMX CO3MAIOT SPKYIO )KaHPOBYIO KAPTHHY YKPAUHCKOTO OBITA.

B Ne20 — msicke ¢ mecnetit [6, ¢. 194-201] koMmo3uTOop TOYHO BOC-
CO3/1a€T HYMOIIMOHAITBHYIO IKCIIPECCUBHOCTh, JHEPTUIHOCTH M BOWHCTBEH-
HBIH OTHEHHBIH TEMITEPAMEHT YKPAUHCKOTO 3THOCA. OT ME/ITICHHBIX, ITPO-
CTBIX IIarOB HCIIOJIHUTENN TAHIA MOCTETIEHHO MEPEXOIAT K OBICTPBIM,
BHUPTYO3HBIM JIBIKEHUSIM. MaHepy MX HCIIOJIHEHUS OY€Hb TOYHO OIHICHI-
BaeT H. [oronb: «OKoi0 MOIOA0TO 3aMOpOKIAa YESTBEPO CTAPHIX BhIpa-
OOTHIBAIIN TOBOJIFHO MEJIKO HOT'aMH, BCKUIBIBATIICH, KaK BUXOPH, HA CTO-
POHY, TIOYTH Ha TOJIOBY MY3BIKaHTaM, W, BAPYT OMyCTHUBIINCH, HECIHCH
BIIPUCSIJIKY Y OWJIA KPYTO KPETIKO CBOUMH CEPEOPSTHBIMU TTOTKOBAMU TLIOTHO
yOuTYyFO 3eMITIO. 3eMJIsl TITyXO Ty/elia Ha BCIO OKPYTY, M B BO3IyXe Aale-
Ye OT/IaBaJIMCh TOMAKHU U TPOTAKH, BEIOMBAEMbIE 3BOHKMMH TTOIKOBAMHU
camoroBy [3, c. 228-229].

B nenom tanneBanbpHbie HOMepa ornepbl «Ocana [{yono» I1. Cokab-
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CKOTo 00pa3yroT OOJIBIIYI0 TaHICBAILHYIO (hopMy (OTpeieJicHuEe BBEIe-
HO HaAMH) — COBOKYITHOCTBH OT/AEIBHBIX TaHIIEBAJIBHBIX SMTU30/I0B, pac-
CPEIOTOYCHHBIX IO BCEH omepe, Ooyiee mim MeHee 0hOPMIICHHBIX, HO
CKPETUICHHBIX € TMHBIM IPHHIIATIOM IpaMaTyprHUecKoro pa3Buths. TaHIe-
BaJIbHBIE JKAHPBI, BXOJAIINE B COCTaB OONBIION TaHIEBATHHON (OPMBI
JAHHOW OTIepBI, UTPAIOT BAXKHYIO POJIb B ApaMaTyprUyl MPOU3BEACHHUS:
JKaHpaM TIO0JIOHE3a, Ma3ypKH U BaJIbCa, KOTOPHIE SIBIISTFOTCS OJIMIIETBOPE-
HHUEM ITOJIbCKOTO JIarepsi, KOMIO3UTOP MPOTUBOIIOCTABIIAET TAHIIEBAIbHEIE
JKaHPbI, KOTOPBIE IPOBO3MIAMIAIOT YKPAUHCKYI0 MEHTAIBHOCTH (TOTAK,
Ka3adok). [lanHerii oOpaser 00IpIION TaHIIEBATHLHOW (DOPMBI UMEET T10-
JTKaHPOBYIO OCHOBY. [ lOMHMO TTOCTOSTHHO BHEPSIEMOTO JIEUTIKaHpa T0-
JIOHE3a, HAYMHAS CO BCTYIIJICHHS, POHMU3BIBAIOIIETO BCIO OMEPY, BAXKHYIO
POJB UTPAIOT TaK)Ke >KAaHPHI MasypKH, Ballbca W OBITOBOW YKPaMHCKOMH
TUTACKH.

O6parum BEHEMaHKE, 9T0 UMEHHO [1. CoKambCKui MepBBIM HCIIOIH30-
BaJI TSl CO3JIaHMS JIMOPETTO CIEAYIONINE TUTePATypHbIE HCTOYHUKH: TT0-
amy A. Ilymxuna «[lontaBa» (onepa «Mazemay), moBecTts «Tapac Byimb-
6a» H. I'orons (omrepa «Ocana JlyoHOY), TOBECTh «Maiickast HOUb, WIH
Yromnennuna» H. [orons (omepa «Maiickasi HOUb»), OTPBIBKH U3 TI03M
«arimamakmy, «Karepunay, «Haitmuukay T. [lleBuenko. Jlumes nozaHee
K HEKOTOPBIM 13 HuX obpatmics H. JIpiceHko:

I1. Cokanbckuii H. JIpicenko
Matickast Houb (Hauata B 1862) Yromnena (1885)
Ocana [lyono (mauata B 1876) Tapac byns6a (1890)

OmnepHoe TBopuecTBO [1. CoKalbCcKOTo CHIrPaio CYyIECTBEHHYIO POJIb
B TNIPOLIECCE CTAHOBJIEHUS APaMaTyprHUeCKUX M CTHIIEBBIX MPUHIUIIOB
yKkpauHckoil onepsl. [lomuepknaeM, uro H. JIsiceHko, 3Hast onepHbIe Mpo-
n3Benenus [1. Cokanbckoro, He MOT HE YUUTHIBATh HX OCOOCHHOCTH U HE
OpPHEHTUPOBATHCA Ha HUX (BO3MOXHO, 110 MPUHLUITY IPOTHUBOIIOCTABIIE-
HUSI, cO37aBas COOCTBEHHOE IpaMaTypruyecKoe pereHue).

Otmerum camoObITHBIN Toaxox I1. Cokanbckoro K IpaMaTypruu oc-
HOBHBIX JEMCTBYIOIIMX JIUI], TOSABJIEHUE B ONlepax Pa3BUTHIX MACCOBBIX
HapOAHBIX CLIEH, BBEJICHUE B JPaMaTypruuecKylo TKaHb MPOU3BEACHMUS
HapOAHO-TIECEHHBIX MEIOANMA, IEPEOCMBICIEHHBIX B COOTBETCTBUH C aB-
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TOPCKHAM 3aMBICJIOM, HOBYIO TPaKTOBKY MY3BIKAJIBHBIX PEUNTATHBOB U
HCITOJIb30BaHUE Pa3HOOOPA3HBIX TAHIIEBATLHEIX KaHPOB, B KOTOPHIX BBI-
Pa3HUTENTHHO MPOSBIBIIOTCS HAITMOHATLHBIE TAHIIEBATBLHBIE TEHICHITHH.

YkazaHHbBIE 0COOEHHOCTH orepHOro TBopuecTBa I1. Cokansckoro mo-
3BOJISTIOT HA3BaTh €r0 MEPBBIM YKPAHHCKUM MPOPECCHOHATHHBIM OTIEp-
HBIM KOMITO3UTOPOM. TeM ocTpee CTOUT BOIPOC O BO3POKIACHUH, COXpa-
HEHUH €0 ONEPHBIX MTPOU3BEIACHUN M OOPETEHUN UMH TTOJTHOIIEHHOM CIIe-
HUYCCKOM KU3HH.
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Mupomunyenko C. B.
Oodecckas HAYUOHANbHAA MY3bIKATbHASL AKAOEMUS

um. A. B. Heorcoarnosorii

HEPBbIA MUKPOIIMKJI — OCHOBA
HOJMMNPOHNUYECKOT'O IUKJIA B. UBAHOBA

Mupomnndenko C. B. IlepBblii MEKPOIHMKI — 0CHOBA NOTM(OHIYECKOr0 IUKIA
B. UBanoBa. B crarbe peus nzer o poprennaHHOM NOIN(OHNYECKOM UKJIIE Xaph-
KoBcKoro kommnosutopa B. MBanosa (1936-2003), cBocoOpa3HOM MPOU3BEICHUH,
B KOTOPOM SIPKO COYETAIOTCS NMoH(OHNYEecKast TPAIUIIMOHHOCTD U ITyOOKast co-
BPEMEHHOCTbD, ITPOSIBUBIINECS B 0COOCHHOCTSIX IIOCTPOCHUS INKJIA, )KAaHPOB MHK-
POLIMKIIOB, B MYy3BIKaJIbHOM SI3bIKE MbEC, B COXPAHEHUH U Pa3pyLIEHUU OCHOB
CTPYKTYPHI (YT, IX HHTOHAIIMOHHOW C(epbl, HOBBIX OCHOB COYETAaHUH MPeITto-
i 1 Qyr.

KioueBrble c1oBa: monmdoHNYeCKNil IUKII, 00paMIISIOLIe HOMEpPa, MPEITIOus,
(yra, KactepHast cepusi, IHTKOMIUIEKC, JJeHTTeMA.

Mipomanyenko C. Ilepumii Mikponk1 — ocHoBa noaidoniyHoro mukury B. Isa-
HOBAa. B crarTi MoBa iie npo ¢oprenianHuH M0Ii(OHIYHUHA UK XapKiBCEKOTO
xomrosutopa B. IBanosa (1936-2003), sikuii CTBOPUB CBOEPITHUH TBIp, JIe APKO
30iranuce noidoHivyHa TpaIUIIHHICTE 1 NTMOOKa Cy4acHICTb, IO MPOSIBUIINCS B
0COOJIMBOCTSIX MOOYIOBH LIUKITY, )KaHPIB MIKPOIMKIIIB, B My3H4Hil MOBI I'ec, B
30epekeHHi 1 pyiHyBaHHI OCHOB CTPYKTYpH (YT, IX IHTOHALiHOT cepu, HOBUX
OCHOB CIIOJTy9€HHS IIPEIIOii 1 ByT.

KurouoBi ciioBa: o oHIvHUN MK, HAYaJIBHUH 1 3aBepIIaibHUIT HOMepa, Tpe-
Jronisi, gyra, KjacTepHa cepisi, ICHTKOMIUIEKC, JIeHTTeMa.

Miroshnichenko S. First micro cycle — basis of the polyphonic cycle of V.
Ivanov. The article deals with the piano polyphonic cycle of a Kharkov composer
— V. Ivanov (1936 — 2003), who created an original work, where polyphonic
traditions and accurate timeliness are in a perfect harmony. They are shown up in
peculiarities of cycle and micro cycle genres construction, in music language of
plays, in maintenance and breach of structure basis of fugues, their intonation
sphere, new basis of correspondence of preludes and fugues.

Ivanov referred several times to a polyphonic style of writing in different genres.
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He also wrote a polyphonic cycle — 48 preludes and fugues for piano: first
volume —in 1976, second — in 1979, third — in 1990, and later on he created the
fourth volume. They consist of different combinations of the fugal plays, including
preludes and fugues. This is a unique work from all points of view: music language,
theme, structure, construction of micro cycles, correlation of preludes and fugues.
We have already referred to the works of V. Ivanov and then we talked of drama
nodes of his polyphonic cycle. The article suggested theory of polyphonic cycles’
analysis, introducing the concept «polyphonic nodes» and disclosing some of
its components on the example of the work (not known to the performers) of the
composer V. Ivanov. «Ukrainian polyphony» was considered as a national
performing repertoire.

The first volume is the basis of the whole multi-level work, whereas the first micro
cycle appears to be a primary basis of all the subsequent ones. Therefore, to make
peculiarities of the contents and structure of the first micro cycle clear — is the
major task of our article.

Prelude of the first micro cycle of V. Ivanov (Allegretto, 20 bars, in C) is important
for comprehension of the whole cycle, because it holds a through leading drama
stress; contains main intonations, intonation complex, modal, texture cycle setting.
There are several content and texture plans in Prelude. In the basis of their musical
language there is a series and range of its variants — transformations and
modifications: cluster, melodic, harmonic, with different textures and rhythmic
group combinations.

Prelude is written in typical for serial thinking form — variation, built on a series
variance. Let us dwell on a content and structure canvas of different plans of
Prelude.

In the first and major plan (upper voice of the four beats) four-voice clusters are
emerging. They go through the whole cycle, with its important intonation code:
double tritone with chromatic filling. Three moves of clusters with a second tone
step create twelve-sounded system-series. We will call this image (t. 1-4) —
CLUSTER SERIES (CS). Basis of the clusters is a clear move by I — II — III
degrees C-dur, and tops account for sounds: g, a, h, that is, if we gather them
consecutively, then the consecutive scale degrees will be created: from ¢ —to h. In
general, the content of the clusters is the following: ¢ — des — fis— g; d — es — gis
—a;e—f—ais—h.

The second plan — is like melodic and rhythmic explanation of the above described
CS. Taking into consideration basis of clusters (c —d — e), the composer fills other
sounds of its components: seconds and tritones, with melody. Three elements of
a sequence offer different rhythmic decision of the motive, direction of which
varies from stability to syncopatedness. We will call this layer of Prelude — LEIT
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THEME (LT) — it also goes through the whole cycle of V. Ivanov.

The third plan of Prelude is also very important. This is the first variation —
another one from the important variants of presentation of twelve tones:
subsequent chains of rising and falling tritones. For the further convenience we
will call it LEIT COMPLEX (LC).

Prelude and Fugue 1 create feeling of unity and wholeness, because LC lies in
the basis of both prelude, and fugue, of all its sections; whereas a 12-tone
series (CS) — is a through one in the structure of the micro cycle content. As
prelude is interpreted by variations on series, so fugue can be regarded as a
series of variations. Internal filling of series in fugue repeats, continues and
extends prelude variants: 7 variants of interpretation of modal series which
have been studied by us, are far from exceeding their variance.

The micro cycle has one more peculiarity: tendency of the composer to adhere
to squareness both in prelude, and in fugue — 4-bars theme structure, which
as a result sometimes violates balance of the parts of the micro cycle. In
addition — there is a constant wish to disconnect squareness by non-harmonic
tones, chords-passages, which violate laws of polyphonic horizontals (in
Fugue). Unity of Prelude and Fugue 1 is favored by dynamic meanness,
connecting sections and phases, and performing form-creating role of common
time — 4/4 and tempo—Allegretto.

We should also point out constant tritone correlation in everything — inside
the series, tonality between themes’ realization, relations between micro cycles.
(We should point out that tritone relations of tonalities in fugue are peculiar
to some composers of the second half of the XX century: for example, Fugue
from the First partita of M. Skorik). In the work of V. Ivanov — tritone — is an
intonation basis of thinking.

Key words: polyphonic cycle, frame numbers, prelude, fugue, cluster series, leit
comlex, leit theme.

IHocTanoBka npo6iaembl. XapbKOBCKUM KoMmnosutopoM B. MBano-
BBIM CO3aH NONMU()OHMYECKUH UK U3 48 pa3IuuHbIX coueTaHui Qyru-
POBaHHBIX TIbEC, B TOM YHUCIIE IPETIOANHA U QyT, — OPUTHHAIBHOE IPOU3-
BEJICHNE CO BCEX TOUEK 3PEHMSI: MY3bIKAIBHOTO A3BIKA, TEMAaTUUYECKOTO,
CTPYKTYpPHOT'O, CTPOCHHS MUKPOLIMKIIOB, COOTHOLICHUS IPETIOANN U (YT.
Mp1 yxe obpamanuck K TBopuecTBy B. MBaHOBa, u peub Torma muia o
JpaMaTyprudecKux y3jiax ero nonu@oHudeckoro nukina [1].

EcTecTBeHHO, epBbIil TOM SBIISAETCS OCHOBOW BCEIO MHOTOYPOBHEBO-
'O IPOU3BENIEHHS, @ TEPBBII MUKPOLMKI — OKa3bIBA€TCS IEPBOOCHOBOM BCEX
HoCIeayIoIMX. B cBs3u ¢ 3TUM pazo0paThcs B 0COOEHHOCTIX COEPIKaHUS
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Y CTPOCHUSI TIEPBOTO MUKPOLIMKIJIA — OCHOBHAA 3a7ia4a Hallled CTaTbH.

H3i0:xeHne ocHOBHOro martepuaJia. [Ipemoans nmepBoro MHKpO-
nukina B. Banosa (Allegretto, 20 TakToB, in C) BaxHa 111 TOHUMAaHUS
BCETO IMKJIA, T.K. HECET CKBO3HYIO BEAYIIYIO ApaMaTyprHyecKyro Ha-
Ipy3Ky; COIEPKHUT OCHOBHBIC WHTOHAIIMW, MHTOHAIIMOHHBIN KOMILIEKC,
MOZaNbHYI0, pakTypHYIO YCcTaHOBKY 1kia. B Ipemtogun npennaraercs
HECKOJIBKO COAEPKaTeNbHO-(aKTYPHBIX MJIAHOB, B OCHOBE MY3bIKaJIbHO-
IO A3bIKA KOTOPBIX JIEKUT CEPUsl U PsiJl €€ BAPHAHTOB — TpaHCPOpMaLUii
1 MOIUGUKALMNA: KIACTEPHBIX, MEJIOJUUECKUX, TAPMOHUYECKHX, C Pa3-
JUYHBIMHU AKTYPHBIMU 1 pPUTMUYECKUMH IPYIIIHUPOBKAMHU.

[pentonus HanKcaHa B TUIIMYHOM [UIsl CEpUITHOTO MBILIUIEHUS (hopme
— BapUalMOHHOH, MOCTPOSHHOH Ha BapUaHTHOCTHU cepuu. PaccMoTpum
COZAEPKATENBHYIO U CTPYKTYPHYIO KaHBY Pa3IUuHBIX T1aHOB [Ipentonum.

1) B nepBoM 1 OCHOBHOM IU1aHe (BEpXHUH rojlOC YETHIPEXTaKTa) Ha-
MEUaIOTCsl YETHIPEXTONOCHBIE KIIACTEPhI, IPOXOSAIINE Yepe3 BECh UKL,
C €r0 B)KHBIM MHTOHALIMOHHBIM KOJIOM: IBOMHOM TPUTOH C XpOMaTHUeC-
KHM 3aTI0JTHEHUEM:

P

F=Y1 i L L2

el A I A
o= £

t N —A

Tpu nepemenieHus K1acrepa ¢ CEKYHAOBBIM TOHOBBIM IaroM CO-
3AI0T ABEHAIIATU3BYUHYIO CHCTeMy-ceputo. HazoBeMm 3TOoT 00pa3 (T.
1-4) — KIIACTEPHAS CEPUA (KC). OcHOBOH KiacTepoB SBISETCS
sicnoe aprwkenne 1o [ — I — Il crynensm C-dur. a BepIIMHBI COCTaBIISIOT
3ByKH: g, a, h. Ecnu cobparb nx mocienoBaTeldbHO, TO OHH 00pa3yloT
MOCJIeJ0BaTENbHBIE CTYIIEHU FraMMBL: OT ¢ — K h. B menom conepxanue
KJIacTepoB cienyroiee: ¢ — des — fis—g; d —es — gis —a; e — f—ais — h.

Pacumudpyem crynenuaryio cyts KC, B koTopo#i Iipu IByX BapuaH-
Tax TepUUN COBMELIAIOTCS BTOpas HHU3Kas ((ppuruiickas), yerBepras
BBICOKasi (JIMJUiicKas), IIecTasl BbICOKas (IOopuiicKas), a TakkKe IMOBBI-
HIeHHas 1Tast (BOCXOMSAIIMNA XpOMAaTHYECKUH MaxKop) cTyneHH. Tak B
KC cnuBaercsi Ma>Kopo-MHHOp C JIAAOBBIM U XPOMAaTUYECKUM MBIIILIIE-
HHEM:

[MHmk — 11 IIm — HIM IV - IV# V- V# VI-V# VII
C des —d es— e f-fisg—gis a— ais h
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HazoBem coneprxanne KC — nepBbiM 3anonHeHneM cepuu [Ipenro-
qun. Otot o6pa3 (KC) 3anumaet 4 takra [Ipenronun u siBisieTcss TEMOM
s ee BapuannonHoil gopmel. Ho KC BoBce He onHo3HA4Ha, T.K. BOMpa-
eT B ce0s ¥ BTOPOI TU1aH PaKTypHOTO COJCp KaHHUA.

2) BTopoii muian — 3To Kak Obl MeJoAMYECcKasi U pUTMUYECKast pac-
mmdpoBka cyt onucanHoi Beie KC. Onupasich Ha OCHOBBI KJIaCTEPOB
(c — d — e), KOMIO3UTOP METOAM3UPYET OCTAIBHBIE 3BYKH €r0 COCTaB-
HBIX: CEKYH/Ibl U TPUTOHA. TpH 3BE€HA CEKBEHLIMI MPEAIaraoT pa3Hoe pUT-
MHUYECKOE PELIEeHNEe MOTHBA, HAIIPABJIEHHOCTh KOTOPOTO — OT yCTONYH-
BOCTU K CHUHKONMpoBaHHOCTU. HazoseM ot mnact [Ipentonun — JIEW-
TTEMOMH (JIT) — on Takxe mpoxonuT uepe3 Bech UK B. MiBaHoBa.

|
AT Y ;\ i I 1 e 1 1 4 l a
L b 1 T
. 4  *3 9 - — (% AU A U S . - ]
i Ar I } 1 ¥ AT 1 | I I A S A 7 — 1 < x
il T T i ¥ Ao B 1 e . b T . :
-~ v b#.. 4% b ) ki T ql

JlefiTTemMa He yCTOWYHMBA, OMOPHI OTCYTCTBYIOT, HaMOOJEE BBIIEIIS-
torcst V u VI crymienn (G, A); puTMHYECKOE COMEPIKaHIE MEITOIUYECKOMH
JUHUH pa3MbIKaeT 00pas, IeJaeT ero Bce MEHee PeallbHBIM (TIOCIeTHUI
3ByK "F'" moBucaeT u pacTBopsieTcs B 3aBepmaromieM kinacrepe KC).

3) Tpetwmii turan [Ipemtoguu Takke O9eHD BaXKeH. JTO IepBas Bapua-
1Sl — eIIe OJIMH M3 BAKHEHIINX BapUaHTOB ITOKa3a JIBEHAIIATH TOHOB:
MOCJIEIOBATEIbHBIE IEMH BOCXOMSAIINX W HUCXOAAIIUX TPUTOHOB. [l
ynobCcTBa mabHeiiniero ananmsa nasoseM ero JIEMTKOMITJIEKCOM
(JIK).

oy

By

(L1

i

B
el

Yrnomsayteie B KC omopst (c1 — d1 — el) Bo3HHKAIOT TyT Takke B
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KauecTBe MEPBBIX 3BYKOB CEKBeHLMI 12-ToHOBOrO 00pasa. Ilo cpaBHe-
o ¢ KC, 3peck (B JIK) nnaue pemaercs B3auM03aBHCUMOCTh 3BYKOB
CEpHH 3a CUET NOBBIIICHHBIX CTYNEHEH C MaKOPHOI OCHOBOM, MOAYEPK-
HYTOW BPEMEHHBIMH ONIOPaMHU. JTO BTOPOW BapHaHT 3aIl0JIHEHHS CEPHUU B
Ipemonuu:

I-T#-1I-1#-1I-1V-IV# -V - V# - VI - VI# — VII

c—cis—d-dis—e —f—-fis —g—gis a — ais —h

®opma BOIUIOLIEHUS MEJIOJUIECKOTO COAEPKaHus 3TOro odpasa —
3-X 4acTHas, IPUYEM B CEpeUHE B HAIMIHMH JIUIIb OJUH OTIOPHBIN 3BYK
(d): cl1 —gl; dl; el —hl. B kpaifHuX 9acTAX HCIIOJIE30BAHbI «JIOMAHBIC)»
TPUTOHBI, B CpEIHEN — HAMPSDKEHUE BOCXOASAIINX «IIPAMBIX». OUeHb BakHa
JUTSL CITyXOBOT'O BOCHPHUSATHS OcTaHOBKa Ha [V ctynenu (f2), koTopas BbI-
NOJHSET PYHKIMIO TPOTUBOCIOKEHUS (BCTIOMHIM, YTO BTOPO 00pa3 Mpeto-
JIMH TAKOKE 3aBepLiaiicst 3BykoM F).

[lepBas Bapuamus npearacT UMHTAHOHHYIO ()OPMY C TPONOCTOM-
cepueil (MHTOHAIMOHHAsI OCHOBA TEMBI MIPEACTOSIIEH Qyru) U ¢ pucroc-
Toii B Kpebce (Takoil Bapuant JIK Oyner mcmonb3oBaH B Teme ©24).
YuuTeiBas IBMKEHUE YCTOEB B mporocte (c2 —d2 — e2 — f2), HanpasieH-
HOCTB UX B pucnocte okaspiBaercsi F — A — (Cis) — C, 4To npu BHyTpeH-
HEH HanpsHKEeHHOCTU MPUBOAMUT K TOHUYECKON OCTaHOBKE (C KBapTOBOC-
TBIO B Menoauu — f2). O0mas HanpaBIeHHOCTh TEMBI BBIPaXKEHA JIBU-
skeHueM 3BykoB cepun oT C k F, orsera ot F k C.

LA —I#TUTLPJ‘P.I#‘ _;:\'-'él
Bapwuanus, HecMOTps Ha MPUHIUITHATBHOE pa3BUTHE 00pa3a-CHMBOIA
IIpemtonuu (perucTpoBoe, METPO-PUTMHIYIECKOE, (aKTYpPHOE 1, 0COOCHHO,
BHYTPEHHETO COJEpKaHUsI CepHH), ONM3Ka TeMe: TEMIIOBOE EIMHCTBO;
MPOAOKATENBHOCTH 4 TaKTa, IpHYeM MOCIeTHNN — 3a/iepyKaHue; TOHH-
YECKHUE OTIOPHI.
IIpennoxus B Allegretto ueTsipe (ecimm cuuTaTh U BapuaHT KpeOc) Bep-
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CHUHM OJTHOTO 3BYKOBOT'O KOMILIEKCa-cepyu, B. 1IBaHOB Bocco3nai SpKuid TOK-
KaTHBIH 00pa3, TAMHCTBEHHO-3aral0ouHbIi Mo coaepkannio. Co3maercs
NPOTHBOPEUNBOE SIBJICHUE C MOMOIIBIO TEMIIOBO-PUTMHYECKOTO U TEMO-
PO-PETUCTPOBO-UHTOHALIMOHHO-TMHAMUYECKOTO SI3bIKa. Ecim TeMmno-putm
«paboTaeT» Ha TOKKATHYIO KaHPOBOCTB, TO TeMOPOBO-PETUCTPOBOE U
MHTOHALIMOHHO-AMHAMHYECKOE CIIOCOOCTBYET CO3IAHHUIO COAEPIKATEIb-
HOU XKaHpPOBOCTH. TamHCTBEHHO U 3aranouHo 3ByuaT KC (kmacrepnas
cepusi) u JIT (yiefiTrema), ocBauBasi HU3KUK PEruCTp MHCTPYMEHTA; 3a-
TeM n1Be pacxomsiuecs tuHuH JIK (JeiTkoMIuiekca) OXBaThIBAIOT BbI-
COKHU U KpaliHe HU3KHii perucTpbl. [Ipu cTolikoM 3By4aHuu p, TeMOpOBOE
MPOTHBOIIOCTaBIEHUE TPOU3BOIUT OLIYIIEHHE IIMPOKOTO M [ITyOOKOTO IpO-
cTpaHcTBa. TaMHCTBEHHOE OLIETICHEHNE BOCCO3AAETCs TAKKE OMUCAHHON
BBIIIIE BAPUAHTHOCTBIO CEPUH, CTAKKATHOCTHIO, CHHKOIIAMH U 3aJiepxkKa-
HUSIMH.

Crnenyromuii pa3gen [lpentonuu cBsi3aH ¢ U3MEHEHHEM TeMmIa —
Andante u nanpHe MK BapuanusiMu-Bapuantamu oopasza KC.

4) YeTBepThli cOoepKaTENbHBIN IJIAH — 3TO BTOpasi Bapuamus
(2 takra: 4/4 u 2/4), B KOTOpO# NpOJOKACTCS TEMOPOBOE MPOTHBOCTOS-
HHE: MEJIOU3UPOBAHHBIE, PETHCTPOBO pa30pOoCcCaHHbIe MTOCIIeI0BATEbHEIC
TPUTOHOBBIE 3BYYaHUS B IPSIMOM U 00paIieHHOM JABHKEHUH, COCTABIISIO-
IFe KAHOHUYECKYI0 cekBeHIuto (TT. 9-10).

BHoBb ycTou ¢ — d — e — h; Hawano in "c¢" u 3aBepuienue Ha "F": ¢} —
fis®, G — Des; gis® — d*, Es — A; e*—ais®; H — F. BHyTpennee conmepxanue
cepuH NepBOHaYaNIbHOE (TIEPBBIN BapHaHT 3aroJIHEHHS cepun): ¢ —des —d
—es—e—f—fis—g—gis—a—ais—h.

Tpetbs Bapuanus — IMHaAMHAYecKasl perpu3a K MepBoMY JIBYIIIIaHOBO-
My niokasy Temsl [pemoanu (1-4 t1.). 3aecs (2 Takra: 4/4 +2/4) Bo3Bpa-
maetcst npeoOpasoBanHblil BapuaHT TeMbl (KC + JIT) B 1BOHOM yMeHb-
nieHuu, pakoxoze. a JIT emie 1 B ”YHTOHALIMOHHOM BapbHUPOBAHUH TTOCTIE-
JOBaTEeNbHOCTH 3BYKOB (T. 11-12).

Oco6o0 nnTepecHa MenoamuposanHas JIT, ncnons3yroias BTopoii Bapu-
aHT HaNoJIHEeHHs cepuu, mpucynuii JIK (co BceMu MOBBIIEHHBIMH CTYTICHS-
mu). T.e. nefiTrema npotuBonocrasisiercst KC no conepskanuto cepuu, BoO-
paB cocTaB JIEHTKOMILIEKCA (3BYKH €, d, C OTCYTCTBYIOT, KaK U B IIEPBOOCHO-
Be): h—ais—a—gis —g— fis— f— (¢) — dis — (d) — cis — (¢). [lomumo Toro, Bce
Tputons! B JIT 3an0nHeHb! CEKYHIaMH, YTO CO34aeT OOHOBJICHHBIN JIUPU3H-
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poBanHbIi 00pa3. Tak yxe B TpeTbell Bapuallii OKa3aIiCh CUHTE3UPOBaH-
HBIMU MHOTHE 0COOEHHOCTH MPEALIECTBYIOIIETO Pa3BUTHSL

[ocnennee 38eno JIT opraHu4HO BIMBAETCS B YETBEPTYIO U MATYIO
Bapuanuu (TT. 13-15, 16-18). HaunnaeTcst TeMIoBo-InHAMHUYECKOE Tpe-
oOpasoBanue (poco accelerando, creschendo), cMpICIOBOE Ha3HAYCHHE
KOTOPOTO MPUBECTH K KybMuHauuu [Ipentonnu. CneayioT ABe BapHaluu
C aHaJIOTHYHOH (haKkTypoH, CTPYKTYpoii (1o 3 TakTa), PyHKUHUEH.

YetBepTas Bapuauus — pazpadborka. TpUTOHBI pacrmojararoTcs 1o
TOHaM, IPUYEeM BEPXHUE U HUKHHUE TOJI0CA CKPBITOTO ABYXIOJIOCHS CO-
BIIQ/IAI0T T10 3BYKOPSAY C LIEJIOTOHHON raMMOii:

ey o —— I'-'EIIH'H'J'I-‘  —
IR AGAGE A
e T T T T T T ikcero

MY3BIKaJIbHOTO MaTepuasa B BepxHeM rosioce. [1o HanpaBieHHOCTH JBU-
JKeHUs1 M BHYTpEHHeH 3-X yacTHOM (opMe, MaTepHai 3Toi Bapualu co-
Bragaet ¢ JIK.

[IsaTas Bapuanus — (cienyronire 3 TakTa) pa3BUBACT MPEILIECTBYIO-
U J1a]10BO, peructpoBo. HecMoTps Ha Xpomarndeckoe BHYTpEHHEE
nBwkenne, oosranoe At JIK [pentonuu, mo 3ByKOpsity OH AOTIOHSET —
3aroJIHAET NPeAbLIYILNHN:

HI - Aisl -Al- Gisl — Gl - Fisl

F1- El- Disl- DIl- Desl - ClI

1- 2 - 3 - 4- 5 - 6

7 - 8- 9 - 10- 11 - 12

3nech Bocco3aHa BCsl CepHsl, HO BHOBB C HOBBIM (YK€ TPEThHM) BHYT-
PEHHUM HATIOJIHEHHEM, YTO BHIPAXKACTCSI B yCTOMYMBOM MaXOpe (3BYKH C
—e), ¢ TpeMs BapuaHTtamu Il cTyneHu: HaTypaibHOM, MOHMKEHHOU (10-
PHIiCcKOIT) M TOBBILICHHOH (BapHaHT IBOWHON TOMUHAHTHI). [Ipoucxonut
9TO, KOHEYHO, M3-3a KeNaHHUs TOOUTHCSI OOJIBIION MaKOPHOU yCTOMYNBO-
CTH B CEpPUH.

h - ais —a —gis—g— fis —f —e —dis— d—des— ¢

VII-VI#-VI - V# - V-IV#-IV-III-1I# — II-IIn — I

dakTypa MATOH BapHalliy aHAJOTHYHA MIPEIbIAYIIeH, HO TyOIupyro-
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MUK BEPXHUI TOJIOC MEpPEHeCeH Ha 2 OKTaBBl BHIIIE, 0ac ke OcTaeTcs
OCHOBOH eJMHOT0 pa3BuUTHs. OUeHb BaKHO OKOHUAHHE cepuH ¢ — fis, T.K.
9TO KOJ HAIIPaBJICHHOCTH CEPHUU TeMbI (PyTH (a TakkKe ee JOMONTHUTEIb-
HBIH TTOCIICTHUN 3BYK).

[lTecras Bapuauus — pemnpusa-koaa Ilpenronnu — HauMHaeTcd Ha
¢done 3anepxanust 3syka Fisl. [Ipemonus npuiuia Kk cBoed KyIbMUHALH:
TemnoBoi, nuHamudeckoit (ff), conepxarenshoii. Bo3spamaercs KC —
nepBblid 00pa3Hblil mian [Ipenroguu: B BO3BpaTHOM IBUKEHUH, C pas/e-
JIEHHUEM Ka)KIOTo KJacTepa Ha CaMOCTOSITENbHbIE TPUTOHBI, UTO MOCTE-
NEeHHO 00pa3oBano 12-TW 3Byuue MO BEPTUKAJIHM, BMECTE C TEM, 3TO U
CHUHTE3MPOBAaHUE BCEX KJIACTEPOB B €IMHBINA MOJUAKKOPI, 3aHUMAIOIINH
IIMPOKOE 3BYKOBOE NMPOCTPAHCTBO. J[Ba 3aKIIIOUUTEIBHBIX TAKTa U SBIIS-
I0TCS KyJbMUHAIMEH, NTOTOM TEMIIOBOTO M JTUHAMHUYECKOTO Pa3BUTHS,
yTBepxkaAcHueM yctoeB [Ipentomuu: e — d — ¢ (1. 18-20).

BcnoMHuM, 9TO BayKHBIM KOMIIOHEHTOM MOJIM(OHUYECKOro IHKIIa B.
Bubnka taxke ObUIM CEKYHIOBBIE KJIACTEPHI, OSBISIOIIUECs yxe B P1,
HO KOMIIO3UTOP HE CTPEMUJIICS TAaK OTKPOBEHHO K CEPUIHOCTH U CEpUAIIb-
HOCTH, ¥ OIIOpa Ha «C» BOBCE HE OblIa CTOJIb SIBHOH.

Urak, B [Ipenronuu Nel B. MBanoBa HaOmromaeTcsi CKBO3HOE TEMIIO-
BOE U JWHAMHYECKOE Pa3BUTHE, YTO OPTraHMYHO COOTBETCTBYET (opme
BapHalMi Ha ceprio: 10 BapHaHTOB CEpUU C TpeMs Pa3HOBHJIHOCTIMHU
CTYINIEHYATOr 0 3alojHEHHs. 3aMeJIeHne TeMIa BO BTOPOM pasfelie co-
MYTCTBYET PUTMHUYECKOMY APOOJIECHUIO, T.€. IBM)KEHHUE, BAPbUPYSICh, KaK
OBl HE yCKOpsIeTCS.

Hcxons u3 Beero BhIle CKa3aHHOTO, ckBO3HAas (opma [Ipentonnu cre-

Ayromas: 5 1
A”egre'Ho Andante  poco acceler.
- E 3 _[uenor. N
CEPUA L |cepvalicEp.ll|CEPUG L |CEPUS T dent |cEp. 1 |cep.L
— |HA
cepns I |6.904)6024) By 2 Houenlcenill
NPAMCE W JEADT.
KC  |AK T |ospauennos| KC m.‘ prevs KC
ABREEHHME - ——
AT — AWK |enrosos o] Am. ¢-m
= AHOMMa. | === - |ioTAx
AMUTAUNS || CERBEHYUM |
Ad- 4T, 5-8 7.7, 9+ 4077 444277, [43-45 7.0/ 46 - 487,749 -207.
4 TAKTA 4 TAKTA Brakta | 2raxial 3vaxt|3Taxm 2k, J
Tema 4 Bae. 28Ap. | 33ap. |4ear Doas, GBAPU

P : —_ s/
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Kpome 9-12 TtaktoB Ilpemtonnu, Bce ocTanbHble 00pa3bl BapHaLUid
BEpHYTCs U Mpo3Byyar B pyre Nel2, 3aBepiuarorieii mepByo 4acTh MOIHU-
(onnueckoro nukia B. IBanosa.

[Ipentoaust mokasana CKJIOHHOCTh KOMIIO3UTOPA K KOJIOPUCTHUYECKOM
CTOpPOHE MPOU3BEACHHUS, K UTPE KPACOK, PETUCTPOB, TUHAMHUKH, 3BYKOB 1
NPUHIMIIOB 3BYKOU3BICUEHUS; K CEpUHHOCTH. DTO OyeT OTHOCUTHCS KaK
K (yre, TaK U KO BceMy MOJM(POHNYECKOMY UKITY. TanHCTBEHHBIE, 3ara-
nounble 00passl [pentoaun Takxke OyayT MIPOHU3BIBATH BECh LTUKII, OCO-
OCHHO ero MPETIOIHH.

Urak, B P1 Habnrogaercss ckBO3HOE TEMIIOBOE U JHHAMHUYECKOE pa3-
BUTHE, YTO OPTaHMYHO COOTBETCTBYeT (hopMme Bapualuii Ha ceputo (10
BapUaHTOB). 3aMeAJICHHE TEMIIa BO BTOPOM pa3Jielie COMYTCTBYET PHUT-
MHUYECKOMY APOOJICHHIO, T.€. IBHKEHUE KaK Obl HE yCKOPSIETCS, HO Baph-
upyercs.

®yra nepsas — Allegretto, 4/4, 48 Taktos, in C, 3-x ToyIocHas1, ¢ ompe-
JeneHHoH onopoid Ha C-dur. DKCHO3UIHsI TPaAULUOHHAS C TOUKU 3pEHHS
NpOBeNeHHs TeM BO Bcex ronocax kinaccuyeckoro (T — D — T) cootHo-
nreHusi. Ho ectb m 0cOOEHHOCTH, KOTOPBIE MPOSIBIIAIOTCS B HETPAIUIIOH-
HBIX [TOJITOTOBKAX MOSIBIIEHUH TEM, & MHOTIa U IPOTHBOCIIOKEHHH.

Tema ¢pyru — snepruunasi, Hanopucrasi, anaioruuna JIK mpenroaum B
PUTMHUYECKOM BapUaHTE, T.€. COCTABIAET JBEHAATUTOHOBYIO CHCTE-
MY, OCHOBBIBA€TCS Ha JIEUTKOMIUIEKCE MONM(OHUIECKOTO IIUKIIa, B KOTO-
POM HIOMEHSUTUCh MecTaMH 3BYKH TpuToHa dis — a. Tema HaunHaeTcs co
3ByKa cl, a 3aBepIuaeTcs AOTONIHUTENBHBIM 3ByKoM fisl, co3maBas Tpu-
TOHOBYIO HAalpPaBJIEHHOCTh. DTO MOTYEPKUBAET, YTO TPUTOH — OCHOBHOM
JEUTUHTEPBAN TEMbI, MUKPOLIMKJIA, BCETO LIUKIIA.

B ¢yre OynyT 3By4aTh pa3nuuHbIe BapUAHTBHI TEMBbI, OTIMYAIOIIHECS
M0 COOTHOILIEHHUIO U HAaIpPaBJI€HHOCTH TPUTOHOB BHYTpHU cepuu. OTBET
TOYHO MOBTOPSIET UHTEPBAJBHBIA COCTaB TEMBI B TJOMUHAHTOBOM COOTHO-
nreHnu. Tema: ¢ — fis, otBeT: g — cis. Cnenuduka oTBeTa — MOATOTOBKA €T0
CBOOOIHBIMU 3ByKaMH, HE BXOAAMIMMHU B cocTaB Tembl (I[# — [# — V#), Ho
MIPEJICTABICHHbIE B OTBETE:!

T .

1-4-1. 5~ 8t
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CBOOO/IHBIC 3ByKH WUTPAIOT POJIh MEPEX0/a, TOTOBST JIAZ0BO OTBET (B
KBUHTY). [IpencTaBisercs, 4To ¢ TOUKH 3pEHUS JIOTHKH JIMHEAPHOTO T10-
TU(GOHUYECKOTO Pa3BUTHS, BPS JIK IesiecooOpa3Ha Takas IOJIrOTOBKa
0TBeTa, BOMparomas OyAyIIue 3ByKH: IIPU CTOJIb CII0KHOM CITyXOBOM BOC-
MIPUSTHN TEMBI 3aTPYAHSICTCS OIYIICHUE IMOSBICHHS OTBETA; CO3AAI0TCS
TPYAHOCTH Y [P UCTIOJIHCHUU (PYTH, ]IS €€ 3alIOMHUHAHUSI.

Bwmecte ¢ TeMm, mociie 0TBeTa BHOBB 3BYYUT Ha (JOHE €ro MOCISIHErO
3ByKa CBSI3Ka-TIEPEX0Jl, PEABOCXUINAS CICAYIONIEE BCTYIJICHHE TEMBI,
MOCIIETHEE B AKCIO3UIMK. B 1aHHOM ciydae 3Ta CBSI3Ka CTPYKTYPHO 00-
Jiee OmpaBJaHa, HO TECCUTYPHO OHA 3aTparuBaeT BBICOKUW PETHUCTP, HE
WCTOJIb3YEeMBI B IaTbHEHUIIIEM HE TOJIBKO B IKCTIO3UITHOHHOM, HO U B Cpe/l-
Hel yacT Gyry BIUIOTH 110 KyabMuHarmu. Ha goHe 3ByKa «cis» OKOHUa-
HUs OTBeTa (B 8 T.), CBOOOIHBIN TOJIOC BBITIOMHSCT PA3JINYHbIC (DYHKIIHH:

— BOCHPUHUMAETCS Kak npojaosnkenue [11;

— KaK UHTEepMEAUWHBIN XpOMaTHYECKUH MaTepHai;

— CHHTE3UPYET KpaiHue 3ByKH OTBETa, 3aTeM TeMbI (Cis — g; ¢ — U3);

— ¥ JIUIIb 3aT€M KaK MOJTrOTOBKA CJICIYIOIIETO MOSBICHHUS TEMBI.

CBsI3KU-TIEPEXO/IbI, MPEANICCTBYIONIUE MOSBICHUSIM TEMbI, 3ByYaT B
K2XKJOM YE€TBEPTOM (IIOCJIEIHEM) TAKTe MPEANeCTBYoomeld TeMbl. OHH
BCEI/Ia MOSBJISIFOTCS B TOJIOCE, TIIE JIOJDKHA BOSHUKHYTH OYepEHAS TEMa.
B ¢yre takue cBsa3ku BcTpeuatotcst B 4-om (bac), B 8-oM (compaHo); B
12-oM TakTax (aJbT u 06ac) B KOHIIE 3KCIIO3UIIMH, YTBepxkaas fis — ¢, ¢ —
fis ¥ moAroTaBNTUBAas KOHTPIKCIIO3UIUIO; B 16-0M (COTpaHo, ayikT), B 24-
oM (comnpaHo, 6ac) — B KOHIIE SKCIIO3UIIMOHHON YaCTH.

OOpaTrM BHEMaHUE, YTO [TOCJIC OKOHYAHHS SKCITO3UIUH CBSI3KU-TIEPE-
XOJIbI BBITIOJHSIOT (PYHKIIMY HE TOJIBKO MPEABOCXUINCHUS TEM, HO U MPO-
TUBOCIJIOKEHHS. B 12-0M TakTe 3TO MapaiiesIbHbIE TPUTOHBI IO MOJIYTO-
HaMm, BeITeKaronie u3 [12, 3aBepinaroinye 3KCHo3uIuo; B 16-oM — mpo-
THUBOTIOJIOKHOE JIBUYKCHHUE T10 TIOJTyTOHAM, BIICPBBIC OXBATHIBAIOIINE YHC-
Thie KBUHTHL: fis — h, fis — cis ¥ TecCUTYPHO NMOBHCAIOIINE «B HUKYIA»; a
HauuHasi ¢ 18-ro TakTa — BHEAPSAETCS OT/ICIBHBIMU HHTOHAIUSIMU B TTPO-
THUBOCIIOKCHHE, a TAKKE B MPOJIOJDKEHUE TEMATHUECKUX 00pa30BaHu; B
20-0M — BBICTYIAeT B POJIM KOHTPAIYHKTUYESCKOTO rojioca K TeMe (Ho-
Bast ()yHKIIHsI), BMECTE C TEM, BHOBb I'OTOBSI BCTYIUICHHUE TEMBI U 3aHU-
Mas ee Auarna3zoH U ycTou; mponukaeT B [16 — 1. 21; B 24-oM — BHOBB
MOJTyTOHOBOE PacXOsINeecs JABMKCHUE, BIIEPBBIC MPEPhIBACMOE Tay3a-
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MU U 3aBepIIaloIIne pa3fen cTpeMileHueM: cis — g, ¢ — fis; a B 32-33 1T.
— BBOJATCS B XapaKTEPHYIO YacTh HOBOTO TEMAaTHYECKOI'O CTPETTHOTO
Mmatepuaia. TakuMm oOpa3oM, B OCHOBE BCeX (KpoMe BHYTPUIKCIIO3ZUIIH-
OHHBIX) [IEPEXOI0B-CBA30K-TIPEIBOCXHUILCHHUI, KOHTPAITYHKTOB, JISKUT XPO-
MaTHYECKOE MPAMOE WM MPOTHBOIIONOKHOE ABMKEHUE, OTPAHUUEHHOE
OOBIYHO 3BYKaMH HAlPaBICHHOCTH TEM.

I11 — ynepsxaHo, BapbupyeT Hayano T, T.€. UCHOIb3YET JEHTHHTEP-
BaJl M COCTOUT U3 TPEX PUTMHUUYECKH CBOCOOPa3HBIX TPUTOHOB, HAXOM-
HIMXCSl B UMUTALMOHHOM OTHOILIEHHH K OTBETY, B IPSIMOM WJIM OOpaTHOM
JIBMKEeHMH. He ornyHbIM npeacTasisieTcs peructpoBoe pemenue I11:
0XBaT BTOPOM OKTaBBlI.

B T®1 xomno3urop ucnoss3yeT ocHOBHOM 3ByKopsn JIT — T.e. BTO-
pO€ 3aroJIHEeHNE CEPUH MUKPOLIUKIIA:

I-1#-10-1# -1 -1V -1V# -V - V# - VI - VI# —VII

OTBeT coxpaHseT 3TH 3BYKH CEPHUH, HO MpejIaraeT ux ot V CTyIleHH.
Ecnu sxe cMOTpeTh cocTaB CEpUU OTBETA, OPUEHTHUPYACH HAa YCTOH «g»,
TO OKa3bIBAETCA COBIAJACHHE C MAKOPHOM BOCXOIALIEH XpOMaTHUECKOM
raMMOH, T.e. YeTBEPTHIN BapHaHT 3anonaHeHus cepun. B I11 npennaraer-
cs ellle OJJMH BapHUaHT 3aloJIHEHUs cepul — ¢ VI HU3Ko# cTyneHbto: rap-
MOHHWYECKHI Maxop ¢ nuauiickoii [V crynensio (msToe 3anoiHeHue).

Tak B TeMax 3KCIO3UIMH UCTIOIb30BAIUCH 3aI0JTHEHNS CEPUU TOIBKO
C MaKOPHOM TepLuei, C MOBBIIEHHBIMU OCTAJIbHBIMU CTYIIEHSIMH; OTJIU-
yarorrecst Mexay coooit VI# = VII Huzkoi cTyneHsIMu.

[12 — cBoOOgHOE XPOMATHU3UPOBAHHOE ABHKEHHE, B KOTOPOM BO3HH-
KaeT MeJIOAU3UpPOBaHHAs JINHUS, IOJIOKEHHAsI B OCHOBY CBSI30K-IIPEIBOC-
XUILECHUH.

B ¢yre Bce Baxno ms passurtus conepxanus: T, I11, I12 — aktuBHO
B3aUMOJICHCTBYIOT, IpeoOpasytoTcst. C MHTOHAIMAME TEMBI CBSI3aHO CTOJb
3HAYUTENFHOE Pa3BUTHE, YTO B (yre NPOUCXOIUT MaKCUMallbHOE OTHa-
JIEHHE OT €€ NepBOUCTOYHNKA. HOBBIN BapraHT COOTHOLIEHUS ABEHA A~
TH TOHOB 00pa3yeT OOHOBJIEHHBIN TeMaTHUECKUI MaTepral.

Hanbiie ¢yra genuTcst Ha HECKOJIBKO CAMOCTOATENBHBIX PAa3JIeNoB.
[epBorii 13 HUX (TT. 13-24) siBnsieTcst Kak ObI Bapualiell Ha SKCIO3ULHIO, T.
€. KOHTpaIKcTo3uLuen. Tema 3BydHT TPIKIBI C YCTOSAMH, HAXOAAIIMMHUCS B
00pallieHHOM TPUTOHOBOM OTHOLIEHNH K sKkcrozunun: FIS—H+ ¢ (T B o6pa-
IIEHUHN); OT TOTO K€ 3ByKa B oOparienun: fis? — cis? — g (T). Hanomuum,
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YTO B 9KCIIO3UITUH HAMPaBICHHOCTH TeM Obina: ¢l —f1 + fis!; g— ¢! + cis!;
¢? — 2+ fis?. Takoii mepecTaHOBKOW 3ByKOB-OTOP B 3TOM pasjere JAeaacT
€ro TIOX0’KUM Ha BAPUAHTHYIO KOHTPIKCIIO3UITHIO.

B ocHOBe TeM nexxat HUCXOASIINE YMEHBIIICHHBIC KBUHTHI, & B 00pa-
IICHUSX — YBEJIMUYCHHAS KBapTa. [[pOMCXOIUT MPUHIUITHATBHOE N3MECHE-
HUE COOTHOIICHUSI 3BYKOB TPUTOHOB BHYTpH cepuu. Cepusi TEMBI, B3STas
OT «C», COBMAJIaeT ¢ TeMaThuueckoir. Ho B peajibHOM BapuaHTe OHA BOB-
ce Jpyras, MaKopo-MHHOPHAs, 0COOEHHO ¢ | HU3KOW — 3TO yXKe IIeCTOM
BapHUAaHT 3aII0JIHCHUS CEPUMU.

T or fis (1. 13-16):
fis—g —gis—a —ais —h —c —cis—d —dis —-c —-f
I —-IIn —I-IIM-IMM-1IV-VH -V —VI(H) —VI#) - VI-I#mkaa

CpaBuuM ¢ oOpamieHHoi Temoii o fis (T. 17-20):
BHU3: fis—f—-e—dis—d-cis—c—h—-ais—a—gis—g;
BBepx: fis—g—gis—a—ais—h—-c—-cis—d—-dis—e—f

I —1n - I-Ilm-1-IV-VH —V-VIa-VI#-VII-In

OkasbpIBaeTcs, 4TO cofiepkaHue cepuit Temsl (T. 13-16) u oOparieHHOH
Temsl (17-20) coBmanaroT, T.e. 3TO MIECTON BapUAHT 3allOTHEHHS CEPUHL.

OTBeT B 3KCMO3UIHMH U TeMa OT cis (T. 21-24) — aHanoruyHbIE: 3TO
4yeTBepToe 3anoinHeHue cepun. Ho ecnu temy (1. 21-24) mpoananuzupo-
BaTh 110 3BYYaHHUIO OT CiS, TO MOJYYUTCS MHUHOD, BHOBH ¢ | HU3KOH —
ceZbMOM BapHaHT 3all0JHEHUS CEPUU:

cis—d—dis—e— f-fis—g—gis—a—ais—h-c
I -1In - [I- MIM-IVE-IV —VH —V-VI-VI#-VII-In

KoHTpakcno3uiys HadyMHaeTcs IByXIroocHo, Ho 13 3axBaTtbiBaeT nu-
ama3oH M MPOCTPAHCTBO aJIbTa M COIPAHO, M UCIOJIB3YET B OCHOBHOM
BOCXOJAIIIME CKauKU Ha SyM, 44, 4yB.

HeoObrunsiii crynenessiii cocras [13: ¢ IIH., I[VH., VH., [H., nByms
BapraHTaMu — 3HrapMmoHusmoM VI# = VIIH. Oro nenaet 113 nocra-
TOYHO caMOcCTOATENbHBIM. CIIakeHBl U Ipyrue NpoTuBocnoxenus: [14,
I15 (opranununo npoposkatomiee T B 00p.), [16 (¢ 1ByXOKTaBHBIM HUCXO-
JasamuM ckadkom cis! — Cis?).

OOpaleHHbI BapHaHT TeMBI 110 00pa3HOMY CTPOIO KOHTPAaCTUPYET
OCHOBHOMY B (pyTe u TepsieT MpeAmecTBYIONIYI0 HACTYIaTeNbHY 0 SHep-
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THIO, Y€MY CIIOCOOCTBYET BBICOKHNA pErucTp (yKe CIyIayKeHHBIH NOAT0TO-
BUTEIBHBIM Iepexonom), dolce, HuCXonsmiee ABIKEHHE TPUTOHOBBIX HH-
TOHAIIMOHHBIX KoMIUIeKkcoB. Crenyomiee NpoBeIeHHE TEMbl HECKOIBKO
BOCCTaHABIIMBACT HACTYIATEI'BHOCTh, 000CTpEeHHOCTh Pyru (21-24 T.).

[TonBozns UTOT, CKaXkeM, YTO NAHHBIH pa3nel (yrH BIIOJIHE MOKET OBITh
Ha3BaH KOHTPAKCIO3ULIKEH. DKCIIO3HIMS M KOHTPIKCIIO3UIINS PABHOBEIIH-
kue (12 T.+ 12 1), y HUX aHaJIOTHYHBI ¥ TIPOM3BOIHBI YCTOW HANPaBIEHHO-
CTH T€M, BHYTPEHHUE HAIIOJHEHUS TPUTOHAMH W ycTosiMH, Onn3ku I11,
[13, u ap. Okcno3unuoHHas yacte cocraniser | pasnen ¢gyru. Bee noc-
nenyromee BoiaeT Bo 1I-1o wacte — Taroke 24 TakTa: pa3BUTHE, SIIH30/,
penpusa. 3aech math a3 passurus (4 + 3 + 2 + 8 + 7 TakToB).

I ¢aza — pazpabotka, rAe TeMaTHYECKHE TPUTOHBI COUETAIOTCS C
MEJOU3UPOBAHHBIM JBHKEHUEM, On3kuM K [15 u [16: n3noxenue B kpai-
HHUX pErucTpax MoJu(pOHNYECKHA KOHTPACTHOE, C UCTIOJIb30BAaHUEM CIIOK-
HOro KoHTpamyHKTa (2 T. + 2 T.). Il ¢a3a — 3-x okTaBHOE CTPETTO B Kpaii-
HUX PErUCTpax C MOCIEAYIOUINM 3al0IHEHHeM cpeHero (3 T.), B OCHOBE
— BapuaHT oTBeTa yru 6e3 HayalbHOTO TPUTOHA U C NAJbHEHIINM CBO-
OOIHBIM pacipeesieHueM 3ByKOB. biin3koe K 9KCIIO3UIIMOHHOCTH HavYajio
YXOAUT B MIyOOKOe pa3paboTouHOE pa3BUTHE, CO CBOOOIHBIM CTPETTO,
3axXBaTHIBAIOIIMM CaMble BBICOKHE 3BYKH (DYTM BOCXOMSIIMM CKAYKOM.
O0pa3oBaHHBII OOHOBJICHHBIH TEMaTUYECKUI MaTeprUall HHTOHALIMOHHBI-
MU KOHTYPaMHU HallOMHHAET XapaKTepHbIe YaCTH MHOTHX 0aXOBCKUX TEM
(M2, MpOKMiA HHTEPBaJ MPOTHUBOIIOIOKHON — HUCXOIIIEH HAaIlpaBIeH-
HOCTH U BHOBb M2).

Crenyromas, 111 ¢a3za: mocnenoBaTensHble BCTYIUICHUS CTPETTO YKe
BHOBb HHTOHAI[MIOHHO OOHOBJICHHOTO TEMaTHYeCKOro MaTepraa npeabl-
JQYLIETO CTPETTO, IOCTETIEHHO JOCTUTAIOIIET0 BEPXHEW BEPILIUHBI GYTH U
oOpeIBatomeecs ¢ Hero (g TpeThel okTaBbl) pu diminuendo u pp.

Tak nepBbie Tpu ¢a3bl pazpaboroyHoro passutus ¢yru (4 +3 +2 1),
r1e ABE MOCIeJHHE OPTaHUYHO B3aMMOJCHCTBYIOT, IPUBOIAT K HOBOMY
paszeny, Ipou3BOJHOMY Havyary pa3pa0doTku (cM. T. 25 B T.34). DT0 Kak
ObI BcTaBHOU pazaen — Allegro — cuHTE3upyeT Matepuai Npentoanu 1
pasBuTHE TeMBI QYIH, TIe KOMIIO3UTOPOM IMPEIOKEHBI Pa3Hble PUTMO-
MHTOHALIMOHHBIE BAPUAHTHI JICUTKOMILIIEKCa. MBI CIBIIIUM, YTO B CBOOOI-
HOM KaHOHE MPOIIoCTa MpeajaraeT HOBbIE BApPHAHTHI cepuH (12 TOHOB +
12 ToHOB + § 3ByKOB), Kak U pucnocta (12 ToHOB + 4 3ByKa), mepexos B
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CBOOOAHO-OCTHHATHOE pa3BUTHE Ha oHE opraHHOro nmyHkTa Fis, (3ByK,
npenBocxuuanmi onopy ®2 nukia). B ckpeiToM 1ByXronocuu mponoc-
TBI 00pa3yeTcs HUCXOJIIee XpoMaTnieckoe ABMxkeHue: as — g — fis —
—e—es—d-cis—c—h-b—aurta (Bepxuud) ud—cis—c—h—-b—
a—as—g—fis—f—e—esu T (HwkaUNA ronoc). OCTUHATO BEPXHETO
rojloca MHOTOKpPaTHO yTBEpKAaeT OCHOBHOM TpUTOH P u @1 ¢ kBuHTOMI
(1. 38-39), 3aTem ckaukoM BHU3 ¢ — fis IO BceM OKTaBaM, C IMHAMHYEC-
KHM UCTauBaHHeM. Tak ye v 3alIOMHUIIMCH UCIIOIHUTEI0 —MMIIPOBU3a-
TOpy — caymarento ycrou "c" u "fis"!
Cxema pa3paboTKu (pa3zaensl):

I I 111 1\
T E M A T 41 4 E C K )41 E
KOHTP, o orms CTpETTO CTPETTO | MMHUTAHA ¥ CBOO. OCTHHAT-
HOE PA3BHTHE
47 3t 2t 8t

~ —r

Penpuza-kona (7 taktoB) — crpertHas. [IpoBenenue B «C», Ipuxox
abTa K OpraHHOMY ITYHKTY «g» IMIPUIAIOT PENpPU3€ YePTHl yCTOHYUBOCTH.
A 0TBeT «cis» (cCoBNaAaIOIMK € MOCIECAHUM MTPOBEAEHNEM B KOHTPIKC-
MO3HLIMH) ¥ 3JIEMEHT TeMbI (0e3 IepBoro 3ByKa) B COIPAHO C OCTAHOBKOM
Ha "fis" — HeycToitunBocTu. CTPETTO B HHTEPBAJl YBEIMYCHHOW HOHBI
o0pasyer TsKeToe, KeCTKoe, JUCCOHAHTHOE co3By4re. OkoHUaHue Gyru
CO3/1aeT BHOBb JICHTHHTEPBaJI: TPUTOH ¢ — fis co cpennum ycroem g. B
penpuze-Kojie CHHTE3UPYETCs SKCTIO3UIIOHHAsI 0ITopa Ha 4yB M KOHTPAKC-
MO3ULIMOHHO — Pa3paboTouHOE Ha SyM, KOTOpBIE CTAIKHBAIOTCA CTpET-
THO, SIPKO COUYeTasi yCTOMYMBOCTh C HEYCTOMYMBOCTBIO M YCTOHUNBOCTD
C Pa30MKHYTOCTBIO.

B nenom ¢yra pemieHa HeCKOJIBKO HE TPAAULMOHHO; TIPH 10CTaTOUYHO
OOBIYHOM PKCIO3UIMN — HECTaHAAPTHAsE KOHTPAIKCIIO3UIHS;, COIOCTaB-
JIeHWe KOHTPAcTOB B pa3paboTKe, KyAa BTOPraloTCsl CTPETTHBIE Pa3/elibl
Ha BapUaHTUBIX MHTOHAIUIX TEMBI ()yTH U IIPEJIIOINH; BBEIEHHE CBOOOI-
HO-UMIIPOBU3AIIMOHHOTO 3nH304a Allegro, CHHTE3UpPYIOIIEro TeMaTu3M
NpPEToAnH U (PyrH, U BRIMOTHAIOUIETO GYHKIMK TPEIbUKTA; CKaTas JUHA-
MHUYECKas penpu3a — KoJa, 00beJUHAIOIAs TEMBbI SKCTIO3UIIMN U KOHTPIK-
CHO3ULUH, TeUTHHTOHAMH. OOpa3yI0TCs pABHOBEJIUKHE YACTH B IBYX4a-
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CTHOI penpu3HOll popme (24 1. + 24 T.).

CBoeo0Opa3Ho penieHre GPyry U B 4aCTHOCTSIX: BCIIOMHUM MENIOJU4eC-
KUH 000pOT, IpEeAIEeCTBYIOMNN OTBETY (4-bIif TaKT); APKUIl 000POT, 3a-
Bepiarouii [11 1 cnuikoM BRIIEISIONIUNCS PETUCTPOBO MEpe] Moce-
JHUM 3KCIIO3UIMOHHBIM 3BYYaHHEM TeMEI (T. 8); T.€. BAXKHYIO POJIb Me-
JIOANYECKHUX 000POTOB, CBI30K-MPEIBOCXUILICHHH, TTOSBIIIOIIMXCS Ha (hOHE
MOCJIEIHETO 3ByKa TEMBI — B IPOLIECCE PA3BUTHS UM yaeJsieTcs: Bce O0Ib-
11ee BHUMaHUe.

CoznaeTcs BIe4aTIeHHEe, YTO BCE 3TU MPUEMbI BO3HUKaIOT y VBaHO-
Ba 3-3a CBOEOOPA3HOT0 HHTEPECa K OTACIBHBIM 3ByKaM, 000poTam, 0co-
OCHHOCTSIM HX 3ByYaHHS, PE3KOMY KOHTPACTY, K JIOTHYECKH Pa3BOpavYnBa-
IolIeHcs My3BIKaJIbHOW MbICIM. BMecTe ¢ TeM, MX MOXXHO OOBSICHUTH
MMIIPOBU3ALIMOHHOCTHIO MbllIeHus B. iBaHoBa.

P n @1 co3natoT omlymeHue e1MHCTBA U LIENbHOCTH, T.K. JIK nexut B
OCHOBE Kak NpEIOANH, TaK U Qyru, Bcex ee pa3aesios; a 12-Tu ToHOBas
cepusi (KC) — ckBo3Hasg B CTpyKType cojaep>kaHusi MUKpouukia. Kak
NPETIOANS TPAKTYETCs] BapHallusIMH Ha CEpHIO, TaK U Qyra MOXeT BOC-
NPUHUMATHCS PAIOM Bapuauuii. BHyTpeHHee 3anonnenue cepuu B gyre
MOBTOPSIET, IPOJOIDKAET U paCUINPAET NPETIOUHHBIE BADHAHTHL: paCCMOT-
peHHBbIE HaMU 7 BapHaHTOB TPAKTOBKHM JIAZIOBOCTH CEPHUU JAJIEKO HE UC-
YepIBIBAIOT UX BAPUAHTHOCTD.

B mMukpouukie ects enie ogHa 0COOEHHOCTh: CTPEMIICHHE KOMIIO3H-
TOpa COONIOCTH KBaJpaTHOCTH KakK B MPETIONUM, Tak U B pyre — 4-x
TaKTHOE MOCTPOEHUE TEMAaTHU3Ma, BCJIEJCTBUE YETO YPABHOBEIIEHHOCTh
gacTell MUKpO-IIMKJa, U3peaKa HapymaeTcs. 1 BMecTe ¢ TeM — mocro-
SIHHO€ K€JIaHNE Pa30MKHYThb KBaIpaTHOCTh HEYCTOSMH, CBSI3KaMU-TIepe-
XOJlaMH, HapyIIaOIMMH 3aKOHBI TOIM(OHNYECKOH ropu3oHTanu (B ©).
Enunctey P @1 cnocoOcTByeT nuHamMuveckasl CKyMmocTb, 00beIuHsIIO-
11ast pa3Aedbl U Gas3bl, U BHIMOIHSIOMAS (hOpMOOOPA3YIOIIYIO POJIBIO 00-
HIHOCTH pa3Mmepa — 4/4 u temna — Allegretto.

OTMETHM TaKXe MOCTOSHHOE TPUTOHOBOE COOTHOIIIEHHE BO BCEM —
BHYTPU CEpUHU, TOHATILHOCTH MEXAY NMPOBENCHUAMH TEM, OTHOIICHUS
Mexay MuKpolrukigaMu (OTMETHUM, YTO TPUTOHOBBIE OTHOIIECHMS TO-
HaJIBHOCTEH B (hyre XapakTepHBI AJIT HEKOTOPBIX KOMIIO3UTOPOB BTO-
poii monoBuHbl XX B.: Hanpumep, Oyra u3 [lepsoit naptutsel M.Cxropu-
ka). Y B. IBaHOBa — TPUTOH — MHTOHALIMOHHASI OCHOBA MBIIIJICHHUS.
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Measnuk C.O.
Xapkigcokuil HAYIOHANbHUL YHIGepCUmMem MUCMeyme
im. 1. I1I. Komnasapegcvrozo

KAHPOBO-CTUWJIICTUYHA JPAMATYPI'TA
BOKAJIBHOI'O IIMKJIY H. BAKPI
«TPU POMAHTUYHUX IICHI KOXAHHS»

Menbauk C. O. ’KaHpoBo-cTIWIICTHYHA IPAMATypris BokaibHoro nukty H. bakpi
«Tpu poMaHTHYHUX MiCHi KOXaHH». Y CTATTI BIIepIlle HaJaHO BCEOIYHMI aHaIi3
MaJIOBiJOMOTO TBOpPY Cy4acHOro ()paHIy3bKOro KoMIto3utopa. Bkasano Ha mo-
€THAHHS PI3HUX MY3WYHUX TPaauLii — (paHIly3bKoi Ta HiMenbkoi. BusBieHo
HEOPOMAHTUYHY CTHJILOBY HAIPaBJICHICTh IIUKJLY, SIK B 3BEPHEHHI JI0 IIOSTUYHUX
TEKCTiB, Ha AKi ucany ricHi ®@. Mennenscon Ta P. [llyman, Tak i B My3U4Hii MOBI.
Po3KkpuTO BUKOHABCHKI CKIIAHOLTI, 00yMOBJIEHI, ITO-TIepIle, HIMELBKOIO MOBOIO,
a 1o-Ipyre, IMCOHAHTHOIO MEJIOANKOIO (BiI3HAUCHO BUKOPUCTAHHS JyOIIOBaHHS
roJsocy B napTii hopreniano B HalcKIIaAHIMKX Miciax). HagaHo xapakTepuctuky
(hopMH KOKHOI 3 TTiCEHb, 1 {paMaTypriyHo1 (GyHKIIT B [IUKJIi, BUSIBICHO XapaKTePHi
pHicH MEJNOAWKH, TapMOHii, ()aKTypH, BCTAHOBJICHO BHKOPHCTAHHS iMiTarliifHOl
noioHii, 3ByK0300paxaibHOCTI Ta TICHOTO 3B’ 513Ky BepOaIbHOTO Ta My3HYHOTO
TekcTy. O3Ha4eHO MEePCIEKTUBY MOAANIBIIOTO JIOCHTIHKEHHS — 3iCTaBJICHHS 3 BO-
KanbHUMU 1MKIaMu @. [Tynenka as1st BUSBIEHHS )KaHPOBOI Ta HalliOHaJIBHOT Tpa-
JIALGL.

Kurouosi ciroBa: H. Bakpi, HeOpoMaHTH3M, BOKATbHUIA UK, HIMEIIbKA XyTOXKHS
TICHSL, IHTETPATHBHICTh, BOKAJIbHI CKJIAHOIIII.

Menbnuk C.A. ZKaHpoBo-cTHINCTHYECKAS] JPAMATYPrusi BOKAILHOro muksia H.
baxpu «Tpu pomaHTHYecKHe TeCHH JTH00BW». B cTaThe BliepBbIe JaH BCECTOPOH-
HUI aHAJIN3 MaJION3BECTHOTO COYMHEHUS COBPEMEHHOTO ()PAHIIY3CKOTO KOMITO-
3UTOpa. YKa3bIBa€TCs HA COEMHEHHNE MY3bIKAJIbHBIX TPAIUINI pa3HbIX CTpaH 3a-
nagHoit EBpornel, (hpaniy3ckoit u Hemerkoil. OOHapyeHa HEOpOMaHTHYECKas
CTHJICBAsI HAMPABJICHHOCTH IMKJIAa — KaK B O0OPaIICHUHU K TOITHICCKUM TEKCTaM,
Ha KoTopsle nucanu necHu @. Mennenscon u P. IllymaH, Tak 1 B My3bIKaIbHOM
s3bIKe. PacCMOTPEHBI UCTIOTHUTEILCKUE CII0KHOCTH, 00YCIOBICHHBIC, BO-TIECp-
BBIX, HEMCIIKHM SI3BIKOM, & BO-BTOPBIX — JHCCOHATHON MEIOAUKON (OTMEUCHO
UCIIOJIh30BaHUE JyOIMPOBAHUS TOJI0CA MapTHEN popTenuano B Hanboee cIox-
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HBIX MecTax). OxapakTepu3oBana (hopMa KaKI0# U3 meceH, e€ ApaMarypruueckast
POJIb B IUKJIE, OOHAPYKCHBI XapaKTEPHBIC YePTHI MEJIOIUKH, TAPMOHUH, (HaKTy-
PBL, YCTAHOBJICHO UCIOJIH30BaHUEC HMUTAIIMOHHONW MOTH(OHIH, 3BYKOU300pa3u-
TEJBHOCTH U TECHOH CBSI3M BepOabHOTO U MY3BIKAFHOTO TekcTa. O003HAUCHA
MepCIeKTUBA IabHEHIIEro uccae10BaHus — COMOCTAaBIEHHUE C BOKAIbHBIMU UK~
namu @. Ilynenka /i BBISABICHUS KaHPOBOW U HALIMOHAILHOM TpaIuIIUH.
Kirouessie croBa: H. bakpu, HeopoMaHTH3M, BOKaJbHBIN LIUKII, HEMELKAs XyII0-
>KECTBEHHasI IECHS, UHTETPATUBHOCTh, BOKAJIbHBIE CII0)KHOCTH.

Melnyk S. Genre and style dramaturgy of vocal cycle '"Drei Romantische
Liebesgesange' by Nicolas Bacri.

Objectives. The objectives of this study are to determine genre and stylistic
features of Nicolas Bacri’s composer style and to consider problems that
performers of "Drei Romantische Liebesgesange" are faced with.

Body text. Drei Romantische Liebesgesange, op. 126, is a vocal cycle written by
Nicolas Bacri in April-May 2012 for the Ninth International Chamber Music
Competition in Lyon, France. This work consists of three songs (for a high voice
and a piano), which together with the use of "Romantische" in the title allows us
to draw a conclusion that this work's style is neo-romanticism. Moreover, this is
confirmed by other factors as well. Firstly, each of the three songs of the cycle
uses the lyrics already had been used by romantic composers in their famous
vocal works: "Widmung" (from R. Schumann's "Myrthen), "Suleika" (F.
Mendelssohn, op. 31) and "Nun hast du mir den ersten Schmerz getan", the final
song of R. Schumann's Dichterliebe. Secondly, the subject of poetry corresponds
to typical romantic ideas of longing for beloved one (in the first two songs) and of
a tragic loss (in the last one). Thirdly, the melody in the vocal part is mostly
smooth and aria-like. Fourthly, Bacri uses romantic principle of the balance between
the voice and piano: in his vocal works, as in Schubert's, the piano is essential
member of the ensemble, performs an expressive function.

The first song in the cycle is "Du Meine Seele", lyrics by Friedrich Ruckert. If one
does not take verbal text to account, one could conclude that the form of this
song is ternary, with reprise. The composer clearly marks the recapitulation — by
the remark Tempo primo and the repetition of the thematic material of the
introduction and the first part. However, it would not be accurate to unambiguously
classify the form of this song as ternary, because the last line of poetic text, "Mein
guter Geist, mein be?res Ich!", is already in the recapitulation, that allows us to
conclude that there is a discrepancy between verbal and musical forms, and that
they are relatively independent from each other. The movement by the sounds of
a triad after an upper neighbouring tone, which firstly appears in Introduction to
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the first song, reoccurs in the main section, although it is slightly changed. The
first motive appearing in the left hand in the introduction begins the middle section
of the form. It should be noted that both of these motives in the main section of
the form are written in double rhythmical value. Initial tonal development consists
of the modulation from the E minor of the Introduction to D minor of the first
section, executed by the gradual change of the characters of the alteration. It is
noteworthy that the transition to the middle section is the only case where composer
allows himself'to treat the poetic text freely — the line "Mein Himmel du, darein ich
scwebe" is omitted. The main difference between the parts of the first song is the
intensity of tonal development. The first section of the form entirely belongs to
the key of D minor, and does not have any accidentals (else than b-natural, a
variant of sixth degree). The middle section contains various modulations in
distant keys. Appearance of the main motive in the backwards movement marks
the beginning of the transition to the recapitulation, and here Bacri uses rather
unusual method, he repeats the introduction to the song. In the Coda more radiant
atmosphere is achieved by modulation to A major as well as by the long arpeggio
that symbolizes desire of woman to meet her beloved — even if it is only in her
dreams.

The theme of the longing for love is developed in the second song "Suleika" (the
author of the lyrics is stated as "J. Goethe and Marianne von Willemer", since the
issue of attribution of this work has not been resolved). This is the only fast part
of the cycle (the composer emphasizes that the tempo should not be slower than
138 quarters per minute), and only this song uses principle of perpetuum mobile
— the figure in the left hand of the piano part represents the wind. The heroine
asks wind to comfort her sorrow and to tell her beloved, that "His love is her life"
("Seine Liebe sei mein Leben"). The form of the song is binary: AB AB1 + Coda.
This song is the only one using a reprise sign. Therefore, if one performs this
piece as demanded by author, the form is as follows: ABABIABAB1+Coda.

The sound "e" is present in the bass during the whole A section, and no dissonances
that are formed with upper voices make the composer refuse this pedal point, although
the vocal part has fewer dissonances with the bass than the upper voice of piano,
which makes this work easier to perform.

After 5-bar Interlude, section B appears. It contains melody "of broad breath",
and thus can be defined as a center of vocalness. In Recapitulation section A is
not changed — unlike section B1. Coda summarizes music material from sections A
and B. Tremolo in piano part represents gentle blowing of Wind.

The last song of cycle «Nun hast du mir den ersten Schmerz getan» (lyrics by
Adelbert von Chamisso) brings a striking difference to emotional state. Here
composer abandons traditional principles of melody, harmony, structure and
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texture. This song consists of three phases, marked by theme of Introduction
(«Grave, quasi cadenzay), that is a succession of three chords. Although another
variants of division are possible. The vocal part is predominantly dissonant —
both in vertical and horizontal treatment. Section piu largo contains usage of
"stream of consciousness", as there are three parts, not coordinated in any way
with each other (with marking «quasi ipnotico»). The most important word, «Den
Todesschlafy, is repeated thrice, last time with a pitiful motive. A second phase is
a culmination of the whole song, as it is the most filled with dissonances and the
words «Die Welt ist leer» are desperately repeated. Third phase is introduced
with sharp-dissonant pedal point. It must be noted that it is not a Recapitulation,
because the idea of song, that is to portray emotional changes of woman who lost
her beloved one, does not tolerate repetition.

Conclusion. Drei Romantische Liebesgesange is a result of usage of neo-romantic
style in globalized culture of 21st century. Integrative features of neo-romanticism
can be seen in combining of two national styles, that are French (origin of the
composer), and German (verbal text of the songs).

MocranoBka npo6Jemu. Hikona bakpi (Hap. 1961 p.) — cyuacHwuit
(hpaHIy3bKHIT KOMIIO3UTOD, JIaypeaT OaraTbox mpeMii, cepen skux PuMceka
npewmist (1Bopiune nepebysanHs Ha Buni Memuui B 1983-85 pp). Moro
TBOPH BUKOHYIOTHCS IPOBITHUMH CBITOBUMH KoJiekTUBamMH (JIOHIOHCH-
KU cuMoHIYHUI OpKecTp, MIOHXeHChKHUH (DiTapMOHIYHHI Ta KaMEPHHHA
opkecTpu, Kuralicekuil HanionansHui cuMOHIUHUI opkecTp). bakpi €
aBTOpoM Oinbir Hixk 140 TBOPIiB B Pi3HHUX KaHpax, MOMIXK SKUX — YHUC-
JICHH1 KOHLIEPTH JJ151 OTHOTO 200 KUTbKOX COJIIOIOUYHX iIHCTPYMEHTIB, CUM-
(honii (7), coHaTH, KAHTATH, BOKAJIBHI I[UKJIH, 2 TAKOXK J[Bi OTHOAKTHI OTIe-
pu. Moro crumicTiyni BriogoGaHus €BOJIIOLIIOHYBAJIU Bijl aTOHAJII3MY 0
BiITBOPEHHS 0COOINBOCTEI My3UKH MUHYJIHX €TIOX.

[IponioHOBaHMi1 aHaANi3 BOKAJILHOTO UKy «TpH POMaHTHYHHX MiCHI
KOXaHHS» € IePIIOI0 CIPOOOI0 3BEPHEHHS 10 KOMIIO3UTOPCHKOTO CTHIIIO
(hpaHIy3pKOr0 MalicTpa B yKpaiHCHbKOMY MYy3HKO3HABCTBI. LlukJ1, 1m0 po3-
[JISIIA€THCS, CTBOPEHO HA HIMEIbKI TEKCTH, 10 SKHX BXKE 3BEPTAIHCS
HiMelbKi KOMIIO3UTOPH, 1 HIbOMY MO’KHA Ha/1aTH /1Ba moscHeHHs. [To-niep-
nre, e TBip Oys10 3aMOBJIEHO KOMIIO3UTOPOBI AJ1st JleB'siToro Mi>kHapo/1-
HOT'O KOHKYpcy kKamepHoi My3ukH B Jlioni (@panuis) . [lo-npyre, anensimis
JI0 EBPOIEHCHKOT KYITBTYP Pi3HHX €TaIliB iCTOPUIHOTO PO3BHUTKY € OHIEIO 3
puc inauBigyansHoro ctuio H. bakpi.
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AHaJi3 ocTtanHix myOaikanii 3a Temorw. KamMepHo-BOKanbHa
TBOpUicTh Ppannii XX CTOMITTS AK 00'€KT TOCIIIKEHHSI HAYKOBLIiB IIOCT-
iiiHO mepeOyBae B moti 30py. KOHTEKCT mocmiKeHb IPEeACTaBICHO iMe-
Hawmi K. JleGroci [5, 6], M. Pasens [4], ®. [Tynenka [8], B TOM yac, Sk iM’4
H. Bakpi € terra incognita. OxpeMy mpobiemy IIsl ClliBaka CTaHOBHUTD
HiMelbKa BUMOBa BepOaJbHOTrO TEKCTY B CIIBBIIHOIIECHHI 3 BOKaJIbHOIO
IHTOHAIIEO (IUB. TIPO 11e: 4).

Merta crarTi — OOTPYHTYBaTH XKaHPOBO-CTHIIICTHYHI O3HAKU KOM-
no3utopcbKoro ctuimo Hikons bakpi.

Buxkian ocHoBHoro marepiany. «Tpu Pomantinunux Ilicai Koxan-
Hs» («Drei Romantische Liebesgesange»), op. 126 nHanucani Hikona bakpi
B KBiTHI-TpaBHi 2012 poky mist JleB'aToro Mi>kHapOAHOTO KOHKYpPCY Ka-
MepHoi My3ukH B Jlioni, ®panuis. Tpu micHI cKIagaroTh BOKATbHAN UK
(m7st BUCOKOTO TOJIOCY Ta (hopTemiaHo), M0 B CYKYIMHOCTI 3 BUKOPHCTaH-
HSIM B Ha3B1 «pOMaHTHYHI» A03BOJIsIE 3pOOUTH BUCHOBOK 111010 CTUIIBOBOT
NPUHAJIEKHOCTI TBOPY A0 HeopoMaHTu3My. KpiM Toro, 1ie miaTBepaKy€eThb-
cs me i iHmuMu ¢paktopamu. [lo-nepire, KokHa 3 TPbOX MiCEHb LUKITY
HalMcaHa Ha CJIOBa, B)KE BUKOPHCTaHI KOMIIO3UTOPaMU-POMaHTHKAMU B
CBOIX HAWOIBIII BiJIOMUX BOKAIIbHUX TBOpax: 11e «[Ipucesita» (3 nukiy P.
Hlymana «Mipti»), «3ynefika» (op. 31 @. Mengenscona) i «Tu B mep-
MK pa3 3aBAAEN MEHI yAap» (3aKIIOYHUNA HOMEP BOKaJIbHOTO LUKITY P.
Hlymana «JIr000B 1 )KUTTS KIHKH»).

[To-gpyre, TemaTnKa BipIIiB BiAOBIa€ THIIOBO POMaHTHYHIH i11€1 1o-
PHUBaHHS 10 KOXaHOTO (B MEPIIUX ABOX IICHIX) 1 TpariyHoi BTpatH (B oc-
taHHii). [To-TpeTe, B TpakTyBaHHI BOKaJIbHOI NapTii MepeBa)kae KaHTHU-
JIeHHE IHTOHYBaHH, 3 TUIABHUM PYXOM 1 BupasHicTio Menozii. [lo-ueTBep-
Te, bakpi 3BepTaeThCst 10 POMaHTUYHOTO IPUHIIMITY CITiBBiIHOIIGHHS MapTii
rojocy i popremiano: B HOro BOKaJbHUX TBOpax, 5K iy Lllybepra, iHCTpY-
MEHTaIBHUN CYNPOBIiJI )KOJAHUM YHHOM HE 3BOJAUTHCS J0 JIaJorapMOHIY-
HOi 1 METPOPUTMIYHOI MIATPUMKH cOJlicTa: GopTeniaHo JOpydeHi Taki
(hyHKLIT, SIK TPeITIoNii 1 MOCTIIoAT, CTBOpEHH: 300paskabHOTO (HOHY, KOH-
TPaIyHKTUYHI «IiaJ0TH» 3 TOJIOCOM, 3'€IHAHHS PO3/iNIiB (POPMHU KOKHOT
nicHi. Buieza3HaueHe BiIMOBi1ae XapaKTEPUCTHUI HEOPOMAHTH3MY, IO i1
nae . B. I'purop'eBa y Monorpadii « CTuiaboBi mpoOieMu pociichKoi pa-
JSTHCBKOT My3HKH JIpyroi nonoBuHH XX cT.» [3]. JocainHums BBaxae ro-
JIOBHOIO BJIACTUBICTIO HEOPOMAHTHU3MY HOT'O CHHTETHYHY MPHUPOAY, L0 €
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BiZIOUTTSAM OCHOBHOTO MPUHIMITY XyIO’KHBOTO MUCIICHHS. 3a3HaYNMO, 110
B SIKOCTI CHHOHIMIB JOCTIIHUIIS 3aTyda€ TEPMiHN «HEOPOMAaHTH3M» 1 «Cy-
YacHUU POMaHTH3M.

Hamamo sxaHpOBO-CTHITICTHYHUI aHAITI3 KOXKHOT MTiCHI BOKAJTBHOTO ITUK-
Ty, o BUBYaeThes. [lepma micHs nukiny — «Du Meine Seele» («Tu most
noyuiay) Ha cioBa @piapixa Prokepra. He npuiimMatouun 1o yBaru BepOaib-
HUH TEKCT, MOXKHA O OyJ10 3p0OUTH BUCHOBOK, 1110 (hOpMa ITiCHI — mpocTa
Tpu4yacTHHHA pernpu3Ha. KoMmo3uTopom 4iTKo BUOKpEMIIEHa OKpeciieHa
penpuza — pemapkoro Tempo primo i MOBTOpEHHSIM TEMaTHYHOTO MaTe-
pianty Betymy i nepiuoi yactuau. OHaK 0HO3Ha4HO Kiacu}ikyBat Gop-
My L€l TiCHI SIK MPOCTY TPUYACTHHHY HE BJIAETHCS, 00 OCTaHHIN PSAOK
noeTnyHOTO TeKCTy «Mein guter Geist,/ mein be?res Ich!», 3HaxonuThCs
BXKE B pEIPU3HOMY PO3[IiJIi, 1110 103BOJISIE 3pOOUTH BUCHOBOK ITPO PO301XK-
HOCTi (hopMH BepOATBHOI i CyTO My3HYHOI, 1 PO iX BiTHOCHY HE3aJICKHICTh
oJ1Ha Bij] 01HOI. [TicHS BiIKpUBAETHCS BCTYIIOM, IO ITiITOTOBITIOE O IAlTb-
HIM{ MaTepian He CTIIBKH TOHAIBHO, CKIIBKH (DaKTypHO 1 TEMaTUIHO —
MONIMENIONNYHAN BUKJIa ] 32 TUIIOM KOHTPACTHOI OJTi(OHiT MOB'SA3y€e BCTYTI-
HUI 1 OCHOBHUH po3Ainu popMu. MOTHBHA i1es X0y 110 3BYKaM TPU3BYKY
miCIis BEPXHBOTO JIOTIOMI>KHOTO 3BYKY 3HAaXOIUTH BTIJIEHHS 32 MEXaMu
BCTYILY, X04a i B Ie1I0 3MiHEHOMY BUIIISIZIL: 3 PyXOM IO 3BYKaX KBiHTH, 13
OTIOPOIO Ha JOMIHAHTOBY Ta cyOoMiHaHTOBY (pyHKLii. MOTHB OCTiByBaH-
HSy BCTYIIl IOYMHAE cepeHii po3nin ¢popmu. Ciij 3a3Ha4MTH, 110 OOU-
Ba 1l MOTHBH B OCHOBHOMY PO3A1J1i (OpMHU MPOBOISATHCS B TBOKPATHOMY
PUTMIYHOMY 3017TbIIEHHI. XapaKTepU3yOuH MOJANBIINN JaJ0TOHAIEHUHI
PO3BHTOK, BapTO BKa3aTH Ha MOAYJIsLito 3 e-moll Bctymy B d-moll mepio-
T'O pO3/Iily, BAKOHAHY TIOCTYIIOBOKO 3MiHOIO 3HAKIB ajbTepallii — crovar-
Ky BiZIMOBOIO Bij (pa-ji€3a, a MOTIiM BBEACHHIM Ci-OeMOJIsl.

Came B mepexofii 10 CEpeAHbOT0 PO3ALTY KOMIIO3UTOp €AWHUH pa3
J103BOJISIE 001 BiJIbHE IMOBOIKEHHSI 3 TOETUYHUM TEKCTOM — psIOK «Mein
Himmel du, darein ich scwebe» BusiBnsieThcst nponyuieHuM. B skocTi mmo-
SICHEHHSI TAKOTO PillIeHH 3aIPOIIOHY€EMO HACTYIIHE: AOCTiBHAHN IIepEeKIIaz
1poro psaka « Tu — mMoe HeOo, B SIKOMY s BUTaI0», 1 00pa3u Heba i epe-
OyBaHHS B HbOMY BCTyHaJK O y IPOTHUPIYYs 3 OUIBII iHTEHCUBHUM BHKO-
PpUCTaHHAM MOXKIIMBOCTEH YCiX piBHIB OpraHizamii My3uunoi MoBu. [onos-
Ha SIKiCHAa BiAMIHHICTh MK YaCTUHAMH TMEPILIO MiCHI MONATAE B aKTHB-
HOCTI TOHAIBHOTO PO3BHUTKY. Tak, Hepinii po3ais GopMH LIJIKOM Haje-
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KHUTb TOHAJIBHOCTI d-moll, i He Mae KOTHOTO BUMAAKOBOTO 3HAaKa ajbTe-
pauii (He paxyrouu ci-Oekapy, BapiaHTy MIOCTOro ctymeHs). OqHak My3H-
Ka a0COJIIOTHO HE CTBOPIOE BiAUYTTS «IPUMITHBHOI» 1 HELIIKaBO1 — JliHe-
apHe TPaKTyBaHHS (aKTypH B BOKaJIbHO-IHCTPYMEHTAIBHOMY aHCcaMOJIi
CTBOPIOE YUMAJIO TMCOHAHCIB, 1[0 CIIPUMMAIOTHCSI, OTHAK HE Pi3KO, a M's-
KO, SIK 3aKOHOMIPHHI PE3yJIbTaT CYMiCHOT'O PyXy T'OJIOCIB.

Hapn3BuuaiiHO BpiBHOBa)KEHUM BHIAETHCA 3BYKOBUCOTHUH Tpodinb
BOKaJILHOT MEJIOAI1: epIli TP MOTHBU MalOTh BUCXiZHY CIIPSIMOBAHICTb,
i — HU3XiAHy. KpiMm Toro, y BCiXx MOTHBax (KpiM IIOCTOr0) ONMOPHHUN
TOH MEJIOJJUYHO 1 TAPMOHIMHO OCMUCIICHUN SIK HU3X1JTHE HEIliAT0OTOBaHE
3aTpUMaHHS, 0 aKTyaJli3ye 3HAYeHHS TUIIOBOTO JJIsl POMaHTHYHOI MiCHI
3BOPOTY — «IAHLIOT 3aTpuMaHb». CepelHiil po3ain mos'a3aHuil i3
301/IbIIEHHSM IHTEHCUBHOCTI TOHAILHOT0, (DaKTYpHO-TIOTi(POHIYHOTO 1 MO-
TUBHO-TEMaTUYHOTO PO3BUTKY. Tak, po3nouaBmnch 3 MoayJsiii B c-moll,
MY3UYHHIA MaTepiaj IpoXOoauTh yepes3 Jaseki ToHaabHocTi (f-moll, des-
moll, H-dur, C-dur), xo4a octanHi € ciopigHeHUMH (TIepIIrii CTYHiHb CIO-
piaHeHocTi) 10 moyaTKy penpusu e-moll. Axmio B nepimomy po3aiii mepe-
Ba)kaJsia TPUILIACTOBA (hakTypa (BOKaJbHA MapTisi, 0ac ¢popremiaHo i iHCTpy-
MEHTaJIbHa MEJIOisl, 10 PO3TAIOBY€ETHCS MK HUIMH), TO B CEPE/IHHI Ta-
KHUX IJIACTIB, SIK IPAaBUIIO, YOTUPU — B MAPTii popTeniaHo 3'aBIs€ThCs 11e
OJIUH CaMOCTIHHUH rojioc. 3 TOYKU 30py TEMaTH3My CEepelHild PO3Iii,
PO3MOYaBIINCE 3 BUKOPUCTAHHS HOBOTO MOTHBY (B 00¢s131 3MEHIIIEHOT KBap-
TH) B TUIIOBO LITyMaHIBCHKOMY BHKJIa/i (0JJHOUACHE 3ByYaHHs TEMH Ta ii
BapiaHTYy), IOBEPTAETHCA 10 PO3POOKH BUXiTHOI METIOAIHOT CTPYKTYPH,
aze 3 OJTHI€I0 3MIHOIO: B MIEPIIMX JIBOX MPOBEIEHHSIX BEPIIMHU HE TPaK-
TY€ETBCSI SIK 3aTPUMaHHS, a YCBIIOMIIIOETHCS K YCTii Ta rapMOHiYHa OO~
pa. 3MiHM MiATAETHCS 1 iHTEpBanbHA OyI0Ba LILOTO MOTUBY: CTPHOOK TO
3BY)KY€ETBCSI IO KBapTH, TO POLIMPIOETHCA 0 CENTHMU (caMe Leil iHTep-
BaJl € HAHOUIBII IIMPOKUM B BOKaJIbHIN MapTii y BCill mepiuiii micHi). B
cepeauHi napTis GopTemiaHo BHeplie BUKOHYE AiaJIoTiyHy (YHKIiI0 —
OCHOBHHUI MOTHB 3'SIBJIIETHCS 1 TYT, 1 CITIBBIIHOIICHHS MEJIOI1 Ta CyIpo-
BOJY BU3HAYAETHCSI MPUHIIUIIOM BiJIbHOI IBYXT'OJIOCHOH iMiTallii, 1110 BUKO-
PHUCTOBYE i Taki MoaUdiKaii, IK puTMidHE 301IbILICHHS 1 pAKOXiIHE MPOBe-
JICHHS.

Sk BiTOMO, BUKOPHCTaHHS IMITaIlii MPU3BOIUTH 10 HACHYCHHSI TeMa-
TUYHOTO MaTepialy, i 1ie € came Tol eekT, 1o ioro nocsrae bakpi, xoua
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HOT0 3aBIaHHSM B JKO/IHIH Mipi HE € CTBOPEHHS TAHTEMATHUYHOI (haKTypH,
OCKUIBKH BOHA € CKOPIIlle YMOIVISITHOIO MOJEIUTIO, 11E€€10 MY3UKHU OCTPO-
MaHTHUYHOTO Tiepioay. [IpoBeieHHs rOIOBHOTO MOTHBY B 3BOPOTHOMY pyci
MapKye Mo4yaToK nepexoay Ao penpusu. OcoOnrBe 3HAYSHHS LIHOTO MO-
MEHTY HiIKPECICHO CEMaHTHKOIO Y CIIa «TPH» (MOTHUB IPOBOAUTHCS TPUYI
— CIIOYaTKy BOKAaIiCTOM, MOTIM IO 4ep3i BEPXHIM 1 CEpeAHIM rojJocoM
(hopTeniaHo), EAMHUM 32 BECh [IUKJ BUKOPUCTAHHSIM MOJITOHATLHOTO
CIIOJTyYEHHS B OJIHOYACHOCTI, 1o 00'ennye H-dur i Des-dur, a Takox
NO3HAYCHHAM 1{Z.

OcobmnuBicTio popMH IEpILOi MiCHI € BUAUICHHS EPEXOLy 10 PETIPH3H
B OKpPEMUI po3Ais i3 3MiHOI0 Temity Ha Molto sostenuto. TyT KoMmo3uTop
BUKOPHCTAB J1Ba pAIKHU TeKcTy «Dass du mich liebst, macht mich mir wert,
Dein Blick hat mich vor mir verklarty. Menonis comicta OyayeTbest 3a
NPUHIMIIOM ITiICYMOBYBaHHSI, MiCJIsl TBOX KOPOTKUX MOTHUBIB 3 HOTHPHOX
3BYKiB HACTYNHUI 3aiiMa€e TpH TaKTH i COPUIMAETHCA K PE3YIbTaT PO3-
BUTKY MeNOANYHOT TyMKu. CItij] 3ayBa)KUTH, IO TOYATKY PEIIpHU3H Nepe-
nye cyO0poMiHaHTa, BUPaKEHa CENTaKOPAOM YETBEPTOTO CTYIEHS, IO
HEMOB «3aBHCA€» B TIOBITPI; TOHIKA YCBIAOMIIIOETHCS HE SIK PO3B'sI3aHHS
(yHKIIOHATILHOTO TSDKIHHS, 2 HEMOB BHHUKAE caMa CO0OI0.

VY penpusi bakpi BUKOPHCTOBY€E JOCHTH HE3BUYHHIA TPUHOM — MOBTO-
proe Bty 10 micHi. OCKIJIBKY penpr3a € CTAAI€I0 MiJCYMOBYBaHHS, TO
BOHA JICIIO BHUJIO3MiHEHA, i BCTYI TaKOX HE OMUHYB 3MiH. Ha T Temu
(hopremniaHo, IO BXKE 3BydYasia Ha MOYATKY ITiCHI, B MAPTil BOKAJIiCTa 3'SB-
JISIETHCS BUCX1THUH MOTHUB B 00CS131 3MEHIIIEHOT KBIHTH, KPaliHi 3BYKH KO-
TO JIOTIOMAararTh MOIYJISILIT BinOyTHcs me npupoHimnie: h-f €, 3 ogHOTO
00Ky, XapaKTepHUM IHTEPBAIOM Mi-MiHOpY (3MEHIIIEHA KBiHTa Ha APYTO-
My MMOHWKCHOMY CTYTCHIO), a 3 1HIIIOrO — OOW/IBI TOHM MPUCYTHI B pe-
MiHOPI 3 TOPIHCHKUM BiITIHKOM, B SIKOMY BHUKJIaJCHO PENPU3y OCHOBHOI
TeMH. SIK BKa3yBajocs BUILE, pENpU3U BepOATLHOTO Ta My3HYHOT'O TEK-
CTy He 30iraloThCs: OCTaHHIN PSAAOK BipIIy 3aMiHIOE€ TOBTOP MEPLIOTO.
AJie KOMIIO3UTOP HE BAAETHCS 10 «3CYBY» MOETHYHOIO TEKCTY BiTHOCHO
MY3HKH, 1 3 Ipyroro psaka MOYNHAETHCS TOYHA penpu3a. AJe 3a pOMaH-
TUYHUMH 3aKOHAMH CIIPUHHSTTS 4acy BOHA HE MOJKE 3aBEPIIyBaTH MiCHIO,
TOMY y KOJIi OCTaHHil pa3 MOBTOPIOIOThCA cioBa «Tu Mos aymay. IIpo-
CBITJICHHSI KOJIOPUTY JIOCATAETHCA MONIYJIAIIEI B TOHANBHICTH A-dur, i
JTOBTUM PO3KIIAJICHUM apIie]kio, 1110 HiOM 300paxye, siK AyIia repoiHi mo-
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OYMKH JIUHE 10 KOXaHOTO.

TeMmy mparaeHHs 10 KOXaHOTO MPOIOBXKYE Apyra micHs «3yneikay (aB-
TOp CIiB Mo3HaueHwuii, sk M. [e?Te Ta Mapiana dou Bimnemep, ocKinbKu
NUTaHHS PO aTpUOyLit0 HHOTO TBOPY He BHUpileHo). Lle envna mBuaka
YacTHHA LUKy (KOMIIO3UTOP HAroJIOUIye, IO TeMIl Ma€ OyTH HE IO-
BUNBHIIIMM, HiX 138 uBepTeii 3a XBUIIMHY), 1 JIMILIE B Hilf 3aCTOCOBAHO NPHH-
I perpetuum mobile — HeCIMHHOTO PyXYy, BUpasKEHOT0 B (hirypamisx maprii
¢dopremniano. Llinkom oueBHIHO, 1110 LIeH pyX Mae 300paxkabHy QyHKLIO:
e BiTep, O SIKOTO 3BEPTAETHCS TEPOIHS 3 MPOXAaHHSIM BTIILIUTH CMYTOK
Ta TepenaTH ii koxaHomy, mo «oro xoxauus e ii xurray. [licHs mae
cki1agHy asoyactuHHy popmy: AB AB1+Coda. ¥ wiii micHi eaunuii pa3
HPOTATOM BCHOTO ITUKITY BUKOPUCTAHO Penpu3y. SKII0 T0TpUMaTHCS aB-
TOPCHKO1 BodIi, hopma Buriisinae HactynmHuM ynHoM: ABAB1ABAB1+Coda.

MoHa CTBepAKyBaTH, L0 TaKa MOBTOPIOBAHICTh BTLIIOE POMAHTHY-
HUI ecTeTHYHUH npuHIMIT Erwartung — o4ikyBaHHSI, 110 KOPECTIOHIYE 3
OCHOBHOIO 1/I€€10 MOETHYHOTO TeKCTy. Po3moxin crpod Bipima B mpyrii
TicHi O171b1I TPOCTHH, HIXK B IEPIIii — KOXKHOMY PO3ALTY My3H4UHOI popmu
BiAnoBigae ogHa crpoda. 3a TOHATBHOIO O3HAKOIO PO3IiNKM A BHPI3HI-
IOTBCSI CBOEIO YCTAJICHICTIO B TOHAJIBHOCTI Mi-MiHOD, 1 3HAYHUM KOHTpac-
TOM JI0 HUX CTIpUiiMatoThes posainu B, B1 ta coda, ne rapmoHiuHui po3-
BUTOK NPU3BOAUTH 0 OXOIUICHHS JJaJI€KUX TOHAIbHOCTEH.

[epma yacTuHa MicHI HOMIMPIOE NPUHIIMIT Ostinato e Ha OJIHY CKJIa-
JIOBY MY3UYHOT MOBH — Ha TapMOHII0. 3BYK «&» HEOIMiHHO MPUCYTHIN B
Oacy TpoTsroM BCi€l MOOYI0BY, 1 )KOHI IUCOHAHCH, IO YTBOPIOIOTHCS 3
IHIIMMH TOIOCaMH, HE BUMYLIYIOTh KOMITO3UTOPa BiIMOBUTHCS BiJ] LILOTO
npuiiomy. lllonpasna, TyT ciia BigmaTy maHy KOMIO3UTOPCHKIN MaiicTep-
HOCTI, IOCBi/Ty Ta IPO30pIHBOCTI bakpi — BokanbHa MapTis 3HAYHO OiJbLIe
y3roJpkeHa 3 6acom, aHixk ¢opremiaHHa GakTypa CyIpoBOAY, L0 MOJer-
HIy€ BAKOHAHHS IIbOTO TBOPY. 3HOBY KOMIIO3UTOP BUKOPUCTOBYE MIPUAOM
MIOMAPHOTO CITiBBIIHOIICHHS MOTUBIB — JIBOX BIJTHOCHO KOPOTKHUX 1 IBOX
BiTHOCHO J0BrUX. [TouaTok Menozii Ha OHI HOTI i CTPUOOK Ha YHCTY
KBapTy YBHPA3HIOE, 3 OHOTO OOKY, OUiKyBaHHS, SIKE BA)KKO CTPUMYBATH,
a3 iHIIOTO — BIEBHEHICTH B TOMY, 1110 3yCTPid KOXaHUM HEOJMIHHO Bif0y-
JeThCSI.

XapaKkTepHUMH O3HAKaMH JPYTOi apyu MOTHUBIB € MOYaTKOBUH BUCXi/-
HUI cTpHOOK Ha OKTaBY, IO MOTIM 3allOBHIOETHCS, @ TAKOXK X CEKBEHIIi i~



Menbauk C.0.J)KaHpoBO—CTHIIICTHYHA IPaMaTypTisi BOKaIbHOTO IUKILY... |61

He cmiBBinHOMmEHHA. L5 micHS MoXke BBaXKaTHCA 3pa3KOM MPUCKIILTUBOT
yBaru bakpi 10 BepOaibHOTO TEKCTY Ta BTUIEHHS ioro aeraneid. Tak, Ha
MIEPITUX JABOX PsIIKaxX Bipilla TUCOHAHCHU BIJIICYTHI, a Epexia 10 APYyroi
MOJIOBUHH CTPO(U Ta BIIACHE BOHA caMa IOB'S13aHi 3 BEIUKOIO KUTBKICTIO
3HaKiB ankreparlii. Take CriBCTaBICHHS Ma€ ICUXOJIOTIYHUH CEHC, 00 SKII0
Ha MI0YaTKy CTPO(U IepoiHs IPOCTO 3BEPTAETHCS 10 BITPY, TO MOTIM BOHA
313Ha€ThCsI oMy (MOXKIIMBO, 1 001 camii), 1110 BOHA YK€ CUIIBHO CTPaK-
Jla€ BiJl BUMYILIEHOT PO3JIyKHU 3 KoXaHUM. KpiM HacHueHHs XpOMaTHKOIO,
Jpyra IOoJIOBHHA PO3/iy A CTBOPIO€E OUTBLINI CTYMIHb HANIPY>KEHOCTI 3a
JOMOMOT010 (haKkTypH (OPTENiaHHOTO CYIIPOBOAY, 1110 BUKJIAJEHO BXKE HE
OIHOTOJIOCHO, a ABOTOJIOCHO, IIEPEBAYKHO 32 MPUHIIUIIOM BiJIBHOT'O KOHTpPa-
NYHKTYBaHHS, aje B 14 TakTi MO)KeMO 3HaWTH 3aCTOCYBaHHS iMiTalii.

[epexin no posainy B BinOyBaeTbcst HE oapasy, IO Haraaye mpo ro-
JIOBHUI 00pa3 1i€l micHi — BiTep, pyX SKOro He OyBae LilecpsIMOBAHNM.
[T'sTuTakToBa iHTEpIIONisS HIOM BUBOIUTH HA MEPIIMiA TIaH 00pa3 cTuXii
— IWHaMiKa BapitoeThes Bif p Ao ff xapakTep BUKOHaHHS MO3HAYEHO pe-
Mapkoro Apassionato, XapakTepHi IIMPOKi apHeKiliHi macaxi Ta HaJ3BU-
YallHO CTPIMKHI TOHANBHUN PO3BUTOK (HE 3aBXKAM MOYKHA BCTAHOBHTH
HaJISKHICTh BiIPI3Ky MY3UKH JO TIEBHOTO Jiany). MOKIHBO, HAaBMHCHE
00MaHIOIOYM OYiKyBaHHS cllyXaya, KOMIO3UTODP IMO3HAYa€ po3Iil B
Dolcissimo, aie ajist TOro, XT0 3Ha€ TEKCT, 11 He Oy/ie HECTIO[iBAHKOI —
npyra ctpoda nepeae 61bII CIIOKiHHI Ta HKHI mouyTTa. Came TYT napTist
roJI0CY MiCTUTh HAHO1IBII IPOTATHEHY METIOII0 «IIUPOKOTO TOTUXY», LIeH
PO3iI MO’KHA Ha3BaTH «OCEPEIKOM KaHTHIICHHOTO iHTOHYBaHHSI» BCHOTO
mukiy. [TiaroToBaHmii B 3B's1311 THII OCTUHATHOTO CYIPOBOJY ACIIO Bapi-
IOETBCS, aJIe i71esl PyXy 10 3BYyKaM PO3KJIaJeHOTO TPU3BYKa 3aIUIIAE€THCS
He3MiHHO10. Came B ¢opTemiaHHil mapTii MOKEMO BHSBUTH KOJIO TO-
HaJBHOCTEH, 110 X BUKOPUCTOBYE KOMIO3UTOP B po3aini B: D-dur, h-
moll, B-dur, e-moll, a-moll, A-dur, d-moll, Des-dur, b-moll, a-moll. Sk
0aunMo, TOpPYY 3By4aTh BiJiaJICHI OJTHA BiJl OJTHOI HA IT'sITh 3HAKIB b-moll
Ta a-moll — CBiZONTBO TOTO, 10 KOMITO3UTOP MA€E CBOE OaYeHHS PUPOITU
JIaJJOTOHATBHOTO PO3BUTKY, IO HE 3aBXKAU 301raeThCsi 3 KIACHYHUMHU YSIB-
JICHHSIMU.

Sk 1 B mepuriit micHi, penpu3a HacTymae yepes IUlaralbHUN KaJgaHc-
HaknaaeHHs. Po3nin A He 3a3Ha€ 3MiH — BOHM 30cepe/pkeHi B B1. Bxke B
NEepUIOMY PSAKY JIMIIE TapTio COCTa BUKJIAACHO TAKHM K€ YHHOM, SIK 1
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B €KCITO3UIIIIHII YacTHHI, a aKOMITAHEMEHT HABEJICHO B ITOXiTHOMY BHT-
7141, o B po3nini B ctas pesynsraTom po3BUTKY dakTypu. [lounHaroun
3 Jpyroro psiaka Tekcty bakpi nuie i HOBY MeJoAi0, 1 HOBUI CynpoBi.
lompasna, pakTypa ¢opreniaHHOi MapTii Haragye Npo Apyry MOJOBUHY
po3ainy A, ane i3 3HaYHO IHTEHCUBHIILIUM MOJTi()OHIYHUM 1 TOHAJIEHO-Tap-
MOHIYHHMM PO3BUTKOM. MOXHa CTBEpKYBaTH, 10 BXe Lel (parMeHt
MOYMHAE BUKOHYBATHU y3arajbHIOI04UY QYHKLIIO, 1110 i1 MOKJIaZeHO Ha KoY.
Y Takwuii coci® KOMITO3UTOP BUSIBIISIE BIACHUM MiAXia 10 QyHKLIH My3ud-
HOI popMHU, X 3MIHHICTH Ta MOXJIUBICTh CYMIIICHHSI.

HesnunHa puTMivHa mynbcallis He IepepUBaETHCSA HABITh B KoAi (pe-
Mmapka «Quasi murmurando»). Ajie BoHa CHHTE3Yy€, Yeprye Ta HaBiTh OJ-
HOYaCHO TIOE€THY€E TP CBOIX BUIY BUKJIAJICHHS: IEPLIOT OJIOBHHH PO3ILITY
A, npyroi Ta «noxigHui» BapianT 3 B. Taka y3aranbHIOI04a poiib KOJIH
3yMOBJICHA HE JIMILE CYTO My3HYHUMH 3aKOHOMIPHOCTSIMU, aJie i 3MiCTOM
BipIa: TepoiHsl MPOCUTH BiTEp MepeKa3aTH ii KOXaHOMY, IO «HOoro MpH-
CYTHICTb AacTh 1i pajiicHe BiAUyTTs KOXaHHS Ta )KUTTs». AJle e He €1TU-
HUI BUNIAIOK TPSMOTO BIUIMBY TEKCTY Bipllla HA My3U4Hi 3aCO0M BHUpa3-
HOCTi B Koli. BepOanpHuii TekcT «CKaku oMy, aje He TPHUBOXK HOTro»
CHIBaIOTHCS PP, 3 MIAKPECICHHAM KIIFOUOBOTO clioBa «Leben» mojaoBuH-
HUMH TPUBAJIOCTSAMH, & 313HAHHS B HEOOX1THOCTI KOXaHOTO ISl BIIUYTTS
MOBHOIIIHHOTO 1 paiiCHOTO ®UTTS — mf.

Oco0MBOIO PUCOIO KOJIM € aKTUBHUI TOHAJIBHO-TAPMOHIYHUH PO3BU-
TOK, 1110 3a3BUYail B KOAAxX BiJCYTHiii, 00 BCTynae B mpoTUpivus 3 11 QpyKu-
1IMU 3aBepIICHHA. bakpi BUKOPHCTOBYE CITIBCTABICHHS TaKUX JaJIEKHX
TOHAILHOCTEH, K es-moll Ta h-moll, o 3H0By HEMOB Harajtye npo Here-
pendadeHicTs BIIBHOTO PyXy BIiTpY. Alle JaJ0Bi 3HaXiKW KOMIIO3UTOPa
UM HEe 0OMEXKYIOThCSI, B OCTAHHBOMY Macasi MiCHI BiH BAAETHCS 10 KOM-
01HaTOPHOTO MOETHAHHS JIAAIB HATypaJbHUX Ha IITYYHUX. Tak, 1iBa pyka
rpae Bucxiane apnemxkio G-dur ’'HOro TpU3ByKY, a paBa — Macax, 3aCHO-
BaHUIA Ha APYTOMY 3 «J1a/1iB 0OMeskeHoi Tpancno3uiii» O. MecciaHa, yep-
ryBaHHI TOHY Ta MiBTOHY. {7151 KOMIIO3UTOPA IHTEPBAJBHI CHIOIYKH TYT HE
MaloTh 3HAUEHHS: TOMY CaMOMy Marepiajly B JiBii pyli BiAMOBiAa0Th
Pi3Hi 3ByKH B IpaBiii — i3 3CyBOM Ha MiBTOH. 3BiCHO, MOXKE€ BUHHUKHYTH
BP&KEHHSI, 10 TAKMM 3BEPHEHHSM JI0 CYTO 1HTEJIEKTYalbHOTO METOIY
KOMIIO3HLIi1, IPUTAMaHHOTO aBaHTapLy «Apyroi XxBuii», bakpi HeMoB mo-
pYLIy€e HEOPOMAHTHYHY CIIPSIMOBaHicTh. [IpoTe MOKHA 3rafaTtu, o JIajg
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«TOH-TBTOH» OyB BUKopucTanuii M. A. PuMmcbkum-KopcakoBum B omnepi
«Caxo», ToMy He MOYKHA HOT0 OJJHO3HAYHO Ta Oe3anesiiHO BiTHOCUTH
10 3Haxifgok XX ct. OxHak i cTBeppKyBaTH, o bakpi 3HaB onepy Pumcs-
koro-KopcakoBa Ta HaBiTh Oijblile — BiJ HHOTO 3a[I03MYMB BUKOPHCTAH-
HS 1i€1 1a10BOi CTPYKTYpH, Oyiio 6 HaATO PU3UKOBAHO, OCKLIBKH HEMAe
BiZIOMOCTEH ITPO CTaBJICHHS KOMIIO3UTOPa A0 onepu «Cankoy. 3aBepIlyeThb-
cs1 «3yneikay 3ByKo300paxkanbHUM 3ac000M: Tpelib B paBild pyLi naprii
(opTeniaHo Ta TPEMOJIO B JIiBii pyLli BOCTAHHE HATaAyIOTh PO FOJIOBHUM
00pa3 1i€i micHi — BiTep. OcTaHHI TaKTH KOAU HEMOB «PO3YHHSIOTHCS» Y
TIOBITpi.

Pizka Ta 6omoua 3miHa cTaHy BigOyBaeThCs B 3aKIIIOUHIHM MICHI TUKITY
«Nun hast du mir den ersten Schmerz getan» (ua cioBa Anensdepra GoH
[lamicco). HaneBHo, 6a)karouu TOCATTH OLIBIIOT TPaBIUBOCTI BijoOpa-
JKEHHs1 CMYTKY, bakpi He BUKOPHCTOBY€E TUIIOBUX (POPM — OCTaHHS MiCHS
Ma€ HACKPi3HY KOMIIO3UIIIO 3 PO3TOPHYTHM BCTYIIOM Ta KOO0, i MiCTHTb
MOBTOPH MY3MYHOT'O TEKCTY SIK BHYTPIILIHI, TaK 1 3 iHIIO1 NicHI nukiy. B
3aKIJIIOYHOMY HOMEpi LMKy KOMITO3UTOp HaiOiiblle BilaIseThCs Bij
TPagULiHHUX AJs1 POMaHTU3MY HOPM ()OPMOTBOPEHHS, MEJIOJIUKH, rap-
MoHii Ta ¢akTypu. HaneBHo, Tak BiH MparHe moka3aTH, 110 MiCs TSKKOL
BTpaTH MOBEPHYTHCS JI0 3BUYHUX MY3WYHHUX 3ac00iB BUpa3HOCTi Oyio O
HAJITO HENpPaBJONoAi0HO. 3a aAIrOPUTMOM TMOSIBH TeMH BeTymy («Grave,
quasi cadenzay) Ta 3MiHOIO THIIIB ()aKTypH B MapTii GopTeniano MoxHa
BU3HAYHUTH TPH €Tanu po3ropranns popmu. [lepmmii 3 Hux — taktu 1-33;
npyruit — 34-46; tpetiii — 47-69. YV Takomy pasi Mexi Qa3 criBnana-
10Th 3 moziioM Bipma lllamicco Ha Tpu cTpodu. Xoua MOKNKBI ¥ iHII
BapiaHTH MOALTY, OCKUIbKH bakpi He BUKOPHUCTOBYIO LITUPOKHX MOOYA0B: PO-
TATOM 69 TakTiB MO3HAUEHHS TEMITY Ta XapakTepy PyXy 3MiHIOEThCS Jie-
B'aTh paziB! lle Mae mcuxonoriune 3HaueHHS — BiJOKMBae 00pa3 CIycTo-
HICHICTB, 1[0 OXOTNJIA TEPOTHIO [TUKITY.

Tema BcTymy — m'sITh aKOpJiB: ABI Mapu Ta OAWH, HE TOB'SI3aHUM 3
HuMH. [lepira napa — MiHOpPHUE TPU3BYK, IO IEPEXOANTH B 301TBIICHUIHA
(3aHOTOBaHMH SIK 301MBLICHHUI KBaPTCEKCTAKOP[), APyra — MasKOpHHMA
TPU3BYK, 110 IEPEXOAUTH B MiHOpHUIA. BimuyBaroun HeoOXiTHICTh Kparie
MiArOTYBATH MEPEXiJi eMOIIHHUX CTaHIB Bijl paJliCHOTO OYiKyBaHHSI KOXa-
HOT'O JIO TYTHU 3a HOro CMepTIO, KOMIIO3UTOP MK TEMOIO BCTYIY Ta MO-
MEHTOM BKJIFOYECHHS MAapTii COMicTa MPOBOIUTH CEMHTAKTOBY 3B'I3KY. B
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Hill BiT4yBalOTbCA BIAXWICHHS BiJl HOPM MY3UYHOI MOBH, PO SIKi 3rajay-
BAJIOCS BUIIIE: MEJOisi MiCTUTh Pi3Ki iIHTOHAIIHHI X0 (HAIIPHUKIIAM, BUCX-
iIHAH cTpHOOK Ha BENHKY JCUUMY), MaiKe HE Ma€ TOHAJIBHOI OCHOBH,
rapMOHi30BaHa PSIOM MapajielbHUX TPU3BYKIB, 10 PO3TAIIOBaH] HaJl HEIO
Ta JUCOHYIOTH 3 HEIO.

BoxkanbHa napris 1€l micHI TAKOX CYTTEBO BiIpi3HIETHCS BiA MapTii
nomnepeaHix aBox. [lo-nepie, KaHTUIEHHICTH 3HUKAE (SIK HEBiATIOBiAHA
XyIIOXXHBOMY 00pa3y), i 3aMiHIOETHCS Ha PEUNTaTHBHO-JIEKIIaMallifHe iHTO-
HyBaHHS. Menozist BUOYIOBYETbCS LUIIXOM MPOTUCTABIEHHS MOBTOPY
OJTHOTO 3ByKa ab0 pyxy B 00cs3i Tepilii 3i cTpuOKkaMu Ha cenTuMmy abo
okTaBy. [lo-npyre, MpUHIKI AUCOHYBAaHHS MEJIOAII i3 CYPOBOAOM Hapa-
JIeTbHUX TPU3BYKIB, 1110 OyB BUKOPUCTAHUH Y 3B'S13111, 30epiracThes i micist
BcTyny couicta. Ll{onpasna, KOMIIO3UTOp 3HOBY IEMOHCTPY€E BMiHHS 11O~
JIETIITYBAaTH BUKOHABCHKI CKIIaAHOII. JInIe B TpeTii MiCHI Ta B MICIISX,
110 X 0CcOOIMBO BaXKKO TOYHO MPOIHTOHYBATH, NapTis (opTemiaHo 1yo-
JIFOE€ BOKAJIBHY JIIHIIO.

Po3nin piu largo, B ikoMy pO3MOBia€ThCS PO BTPATY TEPOiHEI0 KOXa-
Horo (Bix ciiB «Du schlafst, du harter, unbarmherz'ger Manny), MicTutb
HOBHH TUN (aKTYPHOTO BUKIATY. Y TBOPIOETHCS TPUTOJIOCCS HEiMiTalli i~
HOT'O CKJIa]Ty, 1 CKJIaIa€ThCsI BpaXKEeHHSI, 1110 Oy/Ib-sIKa 3BYKOBUCOTHA KOOP-
JUHALS JTIiHIH B1ICYTHS, OCKUTBKHY aBTOp JAOIYCKAE K PI3HOMaHiTHi 11CO-
HaHCH, TaK 1 pyX napaje’lbHUMU KBiHTaMH (T. 25). BiguyTTs «110TOKY CBiJ10-
MOCTI» i JKPECIIEHO aBTOPCHKOIO PEMAPKOI0 «quasi ipnotico» (HEMOB rimHo-
TH4HO). | 3HOBY Bakpi BoaeTsbcs 1o miAKpecIeHHS CEMaHTHKH ci1oBa: «Den
Todesschlaf» moBTOprOETHCS TpUUi: MepIIMK pa3 3 OKTABHUM CTPUOKOM
Ha 3BYK g APYroi OKTaBM (HalBHIAa HOTa B MapTii coiicta), a Apyrui i
TPETiif — >kaJiOHUM BUCXiIHUM MOTHUBOM B 00Cs131 Majoi TepIlii.

OcraHnHi#l ckiaj TpeTboro moBTopy cioBa «Todesschlaf» mpumagae
Ha [I0YATOK IIPOBEJICHHs TEMH BCTYITY, 1110 EpeIye APyroMy po3aimy. Foro
3By4YaHHSI CJTiJl BBaXKaTH KYJIbMiHALIHHIM: TTO-TIEpIIIe, Yepe3 Te, 10 B HbO-
My MOBTOPIOIOThCA citoBa «Die Welt ist leer» («CBiT moposkHii»), yBupas-
HIOIOUH Bif4aii repoiHi; mo-apyre, BOKaJbHA MapTisi KOHLIEHTPOBAHO (TIPo-
TSATOM TPHOX TAKTIB) OXOIUTIOE BEIMKHH Jiana3oH — b Majoi OKTaBH 10
tony f2. TyT HalOIBIIO MIPOIO BUSBIISIETHCS JUCOHAHTHICTH BOKAJILHOT
napTii Ta GopTeniaHHOTO CYNPOBOY (3'SBISE€THCS iHTEpBa 301TbIIEHOT
OKTaBH). 3HaYHE MOCHUJICHHSI KOHCOHAHTHOCTI XapaKTepHe AJIsl CIIOrajiB
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BOHTOI TopeM xinku npo munyie («Geliebet hab ich und gelebt» — «Ko-
XaJia s Ta )W), e BOKaJTbHA MEJIOisl CYIIPOBOIKYEThCS (hOpTEITiaHo
CIIOYATKY OJHOTOJIOCHOI0, a MOTIM MOTi(pOHIYHO0 (HaKTYPOIO, IO SO0
Harajye cTunb BuKIany M. Bpamca.

Tpertiii po3aia pO3NOYNHAETHCS OPTaHHUM ITyHKTOM, MIOTPaBAa, 3 M0-
PYLICHHSM HOPM KJIACUYHOI TapMOHIi, III0 BUMAaratoTh HOro KOHCOHYBaH-
HS 3 BEPXHIMHU TrojlocaMu (xo4ya O B MOMEHT Horo BBeneHHs ). bakpi x
NPOTHCTABIISIE 3BYK «C» YepryBaHHIO Tpu3BYyKiB Des-dur/H-dur, cTBOpro-
I04M 3Ha4YHY FapMOHIYHY HANpyTy. 3BEpHEMO yBary Ha 3yMOBJICHICTb MY-
3UYHUX JeTeNiell BepOanbHUM TeKCTOM: Ha cioBax «Der Schleier fallty
(«ITapae 3aBica») B mapTii Tosiocy 3'ABISETHCS HU3XITHUNA CTPUOOK Ha
kBiHTY. CITiji 3a3HAYUTH, IO TPETiK PO3IiN POPMHU HE € PENPU3HUM, 0O
MOBTOPEHHS My3UYHOT'0 Marepiaily 3aBaJiiio O HOKa3y MIIMHHOCTI ICHUXO0-
JIOT1YHMX cTaHiB repoini. [I[pote KoMmo3uTop 3aisiB pparMeHTH BKe Bi0-
MoOi My3UKH: TIO-TIepiLe, Ha cioBax «Du meine Welt!» («Tu — mili cBiT!»)
MEJIOJIis TOJIOCY MICTUTh MOTHUB, CIIOPiJHEHHH IO MOYATKy BOKaJIBHOI
napTii B neprii micHi (HaBiTh i3 cxoxumMu cnoBamu «Du Meine Seele» —
«Tumog nymra»). CeMaHTHYIHE HAaBaHTAXEHHS I[HOT'0 MOMEHTY TTiKpece-
HO XyONIOBaHHSAM MapTii TOOCY hopTemiaHHUM CYIIPOBOIOM (X0Ua e He
€ HeoOX1THUM JJIS1 [TOJIETIIeHHS! BUKOHAHHS, OCKIJIBKU (paKkTypa He HaTO
HacH4eHa JqucoHancaMu). [lo-apyre, MOBTOPIOETHCS TeMa BCTyITy, HaOy-
Barouu 3HaueHHA Idee fixe, mo BigTeNEep 3aBoOJIOMINIA CBIOMICTIO TepOTHI
LHIKITY.

OkpeMy BUKOHABCHKY CKJIAJIHICTh CIIPUYHMHSIE HIMEIbKa MOBA, SKOIO
HaIcaHo TeKCT. Sk 3a3Hadae T. Mamumesa, «...BOKaJibHa (DOHETHIHA
0a3a HIMEIBKOT MOBH TiCHO TIOB'sI3aHa 3 MOJIOJIAHHSAM TPYIHOIIIB, 10 3y-
MOBJICHI (POHETHKOIO YKPATHCHKOT MOBMY [7, ¢. 32]. 3araasHOBIIOMO, III0
3HAYHY He3PYIHICTh JIJIS CITIBY B HIMETIbKiit MOBI CTAHOBUTEL HEOOX1THICTh
YiTKO IPOAPTUKYITIOBATH YACTi CIIONTYYSHHS KUTBKOX MTPUTOJIOCHHX, 00 iHA-
KIITe HEBIPHO BUMOBJICHE CJIOBO MOXKe HaOyTH iHIIOTO 3HaUYeHHS: «HaBiTh
HEBEJMKI BIIXMIICHHS BiJ] KOMIUIEKCY ITPaBUJI HIMEIIBKOT opdoetii y cITiBi
NPU3BOIATH A0 3MiHH TEKCTY, HEKPACHBOTO 3ByYaHHS Ta HE3PYUYHOCTI y
cmiBi» [7, c. 34].

BucnoBku. «Tpu pomMmaHTHIHHX MicHI KoxXaHHS» H. bakpi — pe3yms-
Tar BiITBOPEHHS] HEOPOMAaHTUYHOT TOETHKH B YMOBAaX 11100aJ1i30BaHOT KYJIb-
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Typu XXI cTOMTTS. 3 IPOBIMHUX PUC CTHUIIICTUKH TBOPY BUPI3HAIOTHCS
HACTYTIHI: 3aCTOCYBaHHSI PI3HUX THITIB BOKAIHHOTO IHTOHYBAaHHS; 3HAYHA
poib hopTemiaHHOT O CYNIPOBOLY 1 6araTcTBO (GaKTypH, BiZOUTTS HEBHUX
JeTaneit BepOabHOTO TEKCTY B MENOAUIN; nudepeHmiarmis Mipu JUCo-
HAaHTHOCTI TapPMOHIYHOT MOBH, 1HIAWBIAyaTbHEe (OPMOTBOPECHHS B KOXKHI 3
TPbOX MiCeHb; HASIBHICTh IHTOHALIHHO-TEMAaTHYHUX 3B’ SI3KiB MiXK YacTHU-
HaMH BOKaJIbHOTO ITUKITY.

[HTerpytodi AKOCTI HEOPOMAHTH3MY BHABIAIOTECA B «pbhox pomaH-
TUYHHX ITICHAX KOXaHHS» B ITOETHAHHI My3WYHHUX TPAJIUIIIH PI3HUX KpaiH
3axigHoi €Bponu: GpaHIy3bKOi, 32 HALIOHAIBHOI HAJICKHICTIO aBTOpa
MY3WKH, Ta HIMEIBKOi — 3a TOXOJKEHHSIM BepOaimbHOTO TeKcTy. Lle
CIIPUYMHSIE JOAATKOBI BUKOHABCHKI CKJIaJHOMII, 10 MOCTAIOTh epes
THUM, XTO 0aka€e BKJIIOYUTH J0 CBOTO pernepryapy «pu poMaHTHIHIX
micHi koxanas» H. bakpi.

IepcnekTUBY MOAANBLIIOI PO3POOKH TEMM IOCITIHKCHHS CKIagae
HasSBHICTh YNCICHHUX BOKaTbHUX MUKITIB D. [TyneHka, 9us TBOPIICTH 110
BimHOMICHH!O 10 H. bakpi siBysie HamioHaIpHY 1 )KaHPOBY Tpaauiio. Tak, y
MOAATBIIOMY CEMaHTHUKO-KOMIIAPaTUBHOMY AOCHIHKCHHI MapaielbHuX
3B’ s13kiB «®D. ITynenk — H. bakpi» MoxHa 00IpyHTYBaTH CHAAKOEMHICTh

KaHPY KaMEPHO-BOKaJIbHOT MY3UKH Y KOHTEKCTI PpaHITy3bKo1 My3uku XX
— XXl cr.
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®aprymka O.
Xapkigcokuil HAYIOHANbHUL YHIGepCUmMem MUCMeyme
im. 1. I1I. Komnasapegcvrozo

TUIIOJIOI'TYHE TA THAWBIAVYAJIBHE
Y XOPOBUX ®YTAX II. TTHAEMITA

®@aprymka O. Tunonoriybe Ta inquBigyanbHe y xopoBux ¢pyrax IL. I'ingemira.
CratTIO IPUCBSIYCHO BHUSBJICHHIO CITiBBIJHOIICHHS THIIOJIOTIYHOTO Ta iHAWBITY-
anpHOTO B My3nuHiit MoBi I1. ['iHAeMiTa, 0 yBHpa3HIOE crieluiKy HOro XymoxkK-
HBOTO MUCJIEHHS (Ha mpuKiani xoposux ¢yr Ne 1 3 Oparopii «be3kineune» ta Ne 7
3 PexBiemy «Kouu Ha 1BOpi ITepes 1IOMOM IBIB 1i€l BecHH Oy30K»). BcTanoBieHO
NPUHLUIIN OpraHi3alii My3HYHOTO HLTOT0 3 oi()OHIYHOT TOUKH 30py. BusiBieHi
BUKOHABCHKI aCIIEKTH BOKAJIbHO-XOPOBHX TBOPIB. THIIONIOTIYHE Y XOPOBIi o oHii
I1. XingemiTa yBHPa3HIOETHCS HA IPYHTI KIACUYHHUX NOMiQOHIYHHX (GOpM Ta
NPUHOMIB, IPUHIMUIIB TEMAaTHYHOI €THOCTI Ta BapiallifHOIO PO3BUTKY. Y CBOIO
Yepry iHIUBITyalbHIHA TBOPYMI METO/] KOMITO3UTOPA BTUTIOE CHHTE3 TEMaTH3My
Ta TapMOHIYHOI CHCTEMH OCHOBHOT'O TOHY, MOJIi(oHI3awii pakTypHHUX IIIACTIB Ta
apXITEeKTOHIKH LLJIOTO.

Kuro4oBi ciioBa: XopoBa nostidoHist, Xyn0>KHe MUCICHHsI, TBOPUHMHA MeTo[, yra,
IHTOHAIlisl, XOPOBE BUKOHABCTBO.

®aprymka A. Tunosornyeckoe 1 MHAMBAIY ATbHOE B X0POBbIX (pyrax I1. Xunne-
muTa. CTaThs MOCBSIICHA BBISBIICHUIO COOTHOILICHUS TUITOJIOTUYECKOT'O U MH /M-
BUAYAJILHOTO B My3bIKaJIbHOM si3bIKke [1. XuHIeMuTa KaK BOILTOMICHUU crienin(u-
KU €0 KOMITO3UTOPCKOTO MBIIIUICHUS (Ha mpuMepe XopoBbIxX ¢Gyr Ne 1 u3 Opato-
pun «beckoneunoe» u Ne 7 u3 PekBuema «Korma Bo ABope mepen J1o0MoM IBela
9TON BECHOIO CUPCHBY). YCTaHOBIICHBI IPHUHITUITEI OPraHU3aAIMU MY3bIKATEHOTO
LEJIOrO C MOMU(POHNYCCKON TOYKH 3PEHUS. BBISBICHBI UCTIOMTHUTEIBLCKIE ACTICKTHI
BOKaJIbHO-XOPOBBIX COUMHEHUH. THUIIOIOTHYECKOE B MY3bIKaJIbHOM SI3bIKE MPOSIB-
JISIeTCS B UCTIOJIb30BAHUHN KJIACCHYECKHUX MOMH(POHNYCCKUX (POPM U IPUEMOB, TIPUH-
LUIIOB TEMAaTUYECKOr0 €IMHCTBA U BapUAIIMOHHOTO pa3BUTHUS. B cBolo ouepens
WHIUBUAYAIBHBIA TBOPYCCKUIH METOI KOMIIO3UTOPA SBISIET COOOU CHHTE3 TeMa-
THU3Ma U TAPMOHMYECKOW CHCTEMBI OCHOBHOTO TOHA, moyMpoHn3anuu paktyp-
HBIX TUIACTOB U APXUTEKTOHUKH LIEJIOTO.

KuroueBsle c10Ba: xopoBasi NONMU(OHUS, XyI0KECTBEHHOE MBIILICHHE, TBOPYCC-
KU MeTo1, (hyra, THTOHAIIMS, XOPOBOE UCIIOIHUTEIBCTBO.
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Fartushka O. The typological and the individual in P. Hindemith’s choral fugues.
The aim. The article is meant to detect the typological and the individual in the
choral polyphony of P. Hindemith, using his choral fugues #1 from the Oratorio
Eternal and #7 from the Requiem “When in the yard in front of the house, a lilac
was blooming this spring” as the examples. Though P. Hindemith’s creative work
was considered in the monograph of T. Lyova-O. Leontieva and in P. Kiselyov’s
thesis (such aspects as general stylistic peculiarities of choral art and dramaturgy
of long forms), nevertheless his choral fugues have been studied to a lesser
degree. Due to a great performance interest, a poor theoretical basis concerning
the choral polyphony of the German composer proves that the topic of the research
is urgent.

Research methodology. The author applied the structural-functional and
comparative methods. The performance approach to the study of P. Hindemith’s
fugues reflects the specifics of choral art.

Results. The parity of the typological and the individual was detected by the
analysis of the fugues in the creative manner of the German Maestro. Components
known for their being universal can be separated from those whose nature is
caused exceptionally by the composer’s writing style. The typological in the
music language became apparent not only in the polyphonic forms, the thematic
unity principle, and a variation development taken as the basis of a composition
but, first of all, in the revival of the baroque conceptual idea. The composer’s
individual creative manner has to do with a synthesis of a thematic character and
a harmonic system of the main tone, polyphonization of the texture, and
architectonics of the whole.

The abovementioned choral fugues appear as two classic in their forms examples,
at that each of them has its peculiarities. The fugue from the Oratorio “Eternal”
consists of an unfolded opening with an intense polyphonic development, a
double common exposition of two themes, a rather unfolded middle part, and a
dynamic reprise. The composer used the principles of variation of a music material
with essential contrapuntal transitions. The fugue from the “Lilac” Requiem
involves an introduction, a separate exposition of two themes, a middle part, an
unfolded reprise, and a magnificent choral coda.

The comparative analysis of the themes in these fugues by P. Hindemith revealed
their complex interval-intonational and rhythmic-articulation structures. The
development of the musical thematic character is realized by means of variation of
its separate elements, a contrapuntal transition of choral voices and orchestra
layers, while a choral polyphony is pushed aside with an orchestra texture
sounding with an ostinato’s important role. P. Hindemith demonstrates the specifics
of a choral polyphony as a performance unit on the maximum of the tessitura-
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dynamic capabilities, a variety of articulation techniques and abundance of voice
leading.

Novelty. The analysis of P. Hindemith’s fugues detected the parity of the
typological and the individual in the musical language which helps to comprehend
the specifics of the composer’s artistic thinking.

Practical significance. The 20th-century choral music very often complied with
the logic of its creators’ polyphonic thinking. The grounding of the parity of the
typological and the individual in P. Hindemith’s choral polyphony will enable
interpreters to adopt the objective-historical continuity as a musical universal. In
this very context, a development of different forms of a choral polyphony will
occur as in the first half of the 20th century (creative work of 1. Stravinsky, D.
Shostakovich, P. Hindemith, G. Ligeti, B. Lyatoshynsky), so in its latter half
(creativity of V. Bibik, I. Karabits, O. Shchetynsky). The studying of these
forms of a choral polyphony makes a novel scientific discourse in music studies
of the 21st century.

Keywords: choral polyphony, artistic thinking, creative manner, fugue, intonation,
choral performance.

IocTranoBka npo6JjeMu. Bigoma My3uMKO3HABISIM KpHU3a MY3WYHOI
MOBH Mo4YaTrKy XX CT. pu3Bejia A0 MOUIYKiB HOBUX KOHCTPYKTHBHHX
piteHs. Y TOH e yac BinOyBasocs BIAKPUTTS HOBUX My3HUYHHX IUIACTIB,
10 YBUPa3HWIHU BiAPOKEHHS IHTEpecy A0 CTApOBUHHUX (OPM 1 jKaHPiB
no6u Penecancy ta bapoko. MUTLISIMU 3aKi1aJa€TbCsl OCHOBA CTHIIBOBO-
rO HampsMYy, IO CTa€ OJHUM 3 TPOBITHUX Y XX CT. — HEOKJIACHLIU3MY.
Cepen fioro npuHIMIIIB — BigpOKEHHs PopM i kaHpiB enoxu bapoko, ii
MOETUKHU Ta JAYXOBHUX 3acaj XyI0KHHOI'O MUCIEHHS, IO CTaJH Xapak-
TEPHUMH HE TiNbKH [T My3UYHOT'O MUCTELTBA, aJIe i KyIBTYPH B LILIIOMY.
3’ SBISIIOTHCS. BU3HAYEHHS [IHOTO iCTOPHYHOrO €Tally Ha KIUTAIT «epa MoJl-
iconii nomidoniin» (K. JIesi-Ctpocc), «ctomitrs koHTparmyHKTy» (K. FOxkak).

OpHUM 3 SICKpaBHX MPEJICTABHUKIB, IJIsI IKOTO YC1 Ha3BaH1 MPUHLUIH
ctanu kimouoBumMH, € [1. [ingemir. [lpu nonepennsomy nociimkeHHi [5]
OyI10 BUSIBJICHO, 10 TT0JTi(hOHIYHE MUCIICHHS KOMITO3UTOpA SICKPABO BiOu-
Bae croci6 nmuckMa, mo 0a3zyeThest Ha Mo oHiT AK cucTeMi (QyHKIIOHY-
BaHHsI XyJOXKHBOTO 11istoro. «by3koBomy» Peksiemy I1. ['innemirta npura-
MaHHa IpaMaTypriuHa 0araToIuIaHOBICTb, IO € HACHIJKOM 3BEpPTaHHS
KOMITO3UTOpa J10 KoHIemnii OaxiBchkux [lacionis. Llelt gakT yHaouHro€,
SK caMe B1I0yBaJIOCS IEPEOCMUCIICHHS BETMKUX 0apoKoBUX (HOpM y XO-
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pogiii TBopuocTi I1. 'ingemira.

OcranHni gociaigpxeHHs: Ta myOsaikamii. XopoBa TBOPYICTh HiMeEIb-
KOTO KOMIIO3HTOpa HE YHMKHYJIA HAYKOBOTO iHTEpECy My3UKO3HABIIB. [if
NpUCBSYEHO OKpeMuid po3nin MoHorpadii T. JIeBoi-O. Jleont’€Boi [3] 1 kaH-
munarchka aucepTaris [1. Kucenbosa [2], B SIKUX BUCBITIICHO CTHITICTHKY
XOpOBUX TBOPiB KOMIIO3UTOpA, ApaMaTypriuHi Ta CTPYKTYpHI 3aKOHO-
MipHOCTI BesiuKuX (popM. OnHaK poib nodioHii y XopoBiit TBOPUOCTI
I1. T'ingemita, 0COOTUBOCTI MPOSIBIB TUIIOJIOTIYHOTO Ta 1HIUBI Iy aJIbHOTO
11€ He OTPUMaJIH JOCTaTHLOI'O BUCBITIICHHS, Ha BiIMIHY BiJ1 )KaHPiB iHCTpY-
MEHTaIbHOI MY3UKH KOMIIO3UTOPA.

Mera pocaigKeHHsI — BUSBJIICHHS TUIOJOTIYHOTO Ta 1HIUBIAyalb-
HOT'0 y My3u4Hii MOBi xopoBux ¢yr I1. I'inaemira.

00’ exToM mociiKeHHs € XynoxkHe mucienns [1. Lingemita, npeame-
TOM —CIIiBB1IHOILICHHS THITOJIOTIYHOTO Ta 1HANWBIAYAIbHOTO K yBHpa3-
HEHHS creln(iKu KOMITIO3UTOPCHKOTO MUCJICHHS B XopoBUX pyrax (Ne 13
Oparopii «beskineune» Ta Ne 7 3 PekBiemy «Koau Ha 06opi neped do-
MoM Y8i8 yici eecHu OY30K»).

Buknag ocHoBHoro marepiasy. TpaauuiitHo noiigoHiuHUM Popmam
(i pyram, 30kpema) mpuTamaHHa 00’ €KTHBHA y3arajipHIoO4a QyHKmig. Y
JIBOX HAa3BaHUX BOKAJIbHO-CUM(pOHIYHUX MOJIOTHAX HIMELIBKOTO KOMIIO3H-
TOpa XOpoBi (hyr'H TAKOXK BIAIrparoTh CX0XKIi poJli y 3arajbHild qpamMaryprii
XyIOXKHBOTO IILJIOTO.

Croma yactuHa PexBiemy I1. ['innemita — iHTpOayKLUis 1 dyra, mpu
JOCTaTHBO JIIEBOMY MY3UYHOMY TEKCTi MICTUTh QYHKILIiIO pilocopchKo-
0 y3araJlbHeHHs JJ1s1 PO3KPHUTTS HACKpi3HOTO 00pasy 3ipku. YpOaHicThu-
HUI Xapakrep noesii Y. YirmeHa (aBTopa TeKCTY ), HAIOBHEHICTh allerop-
1IMHU, BHKJIaJ] TOJOBHOI iniei («Ocb mino ma oywa — mosi Kpainay), 1o
CTaJjla MOYaTKOBUM IIYHKTOM TEpIIOi TeMU y KOHTEKCTI (YTH fK ieanb-
HOT'O BTUICHHSI TAPMOHIIHOCTI, — yci 11l XyJ0XHi 3ac001 YBUPA3HIOIOTH
TiMH «abCOMIOTHOT FapMOHIi BCECBITY».

Temu nepioi yactuHu opatopii «beskiHeuHey, IK BiAMiYanocs My3u-
KO3HaBLSIMH, 3By4aTh SIK BUX1JHI T€3H, IKMM HAIA€ThCS 3HAYCHHS TIOCTY-
natiB, 00 MOBTOPEHI y KiHILIi TBOPY BOHU CHPUSIIOTH «CUM(OHIYHIN €THOCTI
KPYMHOI IUKIIYHOI Gopmu» [2, ¢. 305]. BerynnHuit xop, mo nepenye
noABiHHIH (y3i, He HacHiaye CyBOPHM MOJi(POHIUHIM 3aKOHAM, aJI€ 3 «I10-
CTIHHMM NOMi()OHIYHNM BapilOBaHHSM OKPEMHUX €JIEMEHTIB, 1IeaIbHO Bi/IIO-
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Bijlae 00pa3y Oe3kiHeuHocTi» [2, ¢. 306]. EkcionyBaHHS 11-0T0 00pa3y y
hopmi pyru € onuckyunm BuHaxonoM [1. I'ingemiTa: 00uaBi TEMU IIPOTro-
JIOUIYIOTb 11€10 HECKIHUE€HHOI TapMOHIi, a aKTUBHUI KOHTPAITyHKTUYHUH
PO3BHUTOK CUMBOJI3Y€ MIHIHMBICTB cBiTY. J[Bi X0poBi ¢yru I1. ['innemita €
B3IpISIMH JBOX KJIACHYHUX 32 CTPYKTYPOIO Pi3HOBHIIB!

* (¢yra nepmoi yactuHu opatopii «be3kiHeuHe» — 31 CHIBHOIO eKC-
MTO3UIIEIO TEM;

* (¢yra ceoMoro Homepy PekBieMy — 3 OKpEMOIO €KCIIO3HUIIIEI0 TEM.

Cromuii HoMep PekBieMy Mae iHTpOAyKIito, a MepILii YacTuHi opa-
Topii «be3kiHeuHney nepenye BCTynHUM Xop. BiH gocuTh MacmTaOHMiA Ta
CKJIaJa€ThCsA 3 KITBKOX PO3JiNiB, HACHUYECHHUX MOJi()OHIYHIM PO3BUTKOM
TPBOX TEM, IO TOTYIOTHCS 3 IEPILINX TakTiB oparopii. [Ipu upomy oauH i3
HS Ta BUIBHUH PO3.1i MOOyNOBaHi Ha BapiaHTax OJHI€T 3 TEM MOYaTKy ya-
CTHUHH. 3Ha4YHY POJIb BiIirpatoTh OCTUHATHI OyJ0BH, 30KpEMa, pPUTMO—OCTH-
HaTHI ¢irypauii. Ik BiZomMo, 3ByKOBHCOTHA JIOTiKa METOIUYHUX JTiHIN
[1. T'inaemiTa miANOPSAAKOBYETHCS iIHAWBIAYaIbHIN CHCTEMI 3BYKOBOT CIIO-
PIAHEHOCTI, SIKYy KOMIIO3UTOP BUKJIaB y «KepiBHAITBI 3 KoMo3umii». Ls
cucTema oprasizye 12 TOHiB XpOMaTHYHOI raMH 3a IPUHLIMIIOM 3MEHIICH-
HSI KOHTPACTy 3 OCHOBHUM TOHOM.

[Ticns ekcrioHyBaHHS TPHOX TEM BCTYIIHA OPKECTPOBO-XOPOBA MPEITIO-
Iisi (Hacu4eHa JOCUTh BUIBHUM iMIiTalliiHUM PO3BUTKOM Ha OCHOBHOMY
ToHi f), rorye ogHoTeMHy (yry. Excrio3uilisi moOy1oBaHa Ha OCHOBHOMY
ToHi es. [lepmra BimoBins — peaabHa JOMIHAHTOBA: y Hilf 3yCTPidalOTh-
sl BEpTHKAJIbHI 3pYIICHHS Ha TEPIiio; MOTIM TeMa BiiganseTbes Bif oc-
HOBHOTO TOHY, POUIIIOBIH Xix h-a-g, 1 MOBEPTAETHCS JO BHCXITHOTO €S
(mpuuoMy 3BYUYHTD JIBidi i3 TOABOEHHSM T'OJIOCIB).

BinsHuii po3ain rpyHTy€eThes Ha Moaudikaii Temu. Bapianiiino-mon-
1(hOHIYHMIA PO3BUTOK MPU3BOAUTH A0 JIOKATBHOI KyJIbMiHaii, 1€ 3By4arhb
yCi TPH TEMH BCTYIY y A3€PKabHOMY MOPSIIKY.

IaTponykuist o ¢yru ckomoro HoMmepy PekBiemy moOynoBaHa Ha Te-
MaTHU3Mi, KU KOHTPACTY€ 10 OCHOBHOTO TOHY @, IO Y MOMY PO3Iiii
JOCHUTH TPUBAJIO 3BYYHUTh B OPKECTPOBiil mexani. 3a cuctemoro 1. [inne-
MiTa, CIiBBiAHOILIEHHSI OCHOBHOTO TOHY 1 OCHOBHOT'O MEJIOAUYHOTO TEMa-
TU3MY CTBOPIOE 3arajibHUI KOHTYp 3BY4aHHs. Y IIbOMY BHIIaJKy BiH J0-
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CHUTH MIHJIUBHUI: TEMH IPOBOASTHCA 3 TOCTYIIOBUM ITiABUILECHHSM, TOYH-
HAIOYM 3 OCHOBHOTO TOHY, Jaii B 301bIIEHY CEKyHIY, [TOTIM Yy TPUTOH;
HACTYIIHE IPOBEJICHHSA MOYMHAETHCS 3 BITHOLICHHS Y BEJIUKY TEPLIO O
OCHOBHOTO TOHY. BiacHe Tema xapakTepH3yeTbCS HECTIHKICTIO depe3
nepeBakaHHs pyXy MO BingaieHMM ToHaM. OCHOBHHI TOH XpOMaTHYHUM
HM3XIJHUM PYXOM JIOXOIUTB JI0 f; OCTaHHE IPOBE/ICHHS TEMH y3TOIXKY€ETh-
Csl 3 3By4aHHSIM OCHOBHOT'O TOHY fis.

Kynpminanis iHTpoAyKuii cayrye npeaukToM 10 Gyru, oOuaBi TeMu
SIKOT MalOTh IHTOHALIHY CTIOPiAHEHICTH 10 TOJIOBHOI TEMU OPKECTPOBOT
NPEIozAii, 110, B CBOIO YEPT'Y, € OCHOBHUM 1HTEPBAIBHUM «KapKacoM» YCiX
HackpizHuX TeM PekxBiemy. Came y cbOMiii YacTuHI B TeMax (yru s iHTep-
BaJIbHA CTPYKTypa MOCTA€ Y HAWOUIBII KPUCTATI30BAHOMY BHIVISIII, YBU-
pasHioroun pitococbKy CEMaHTHKY TBOPY.

«apom» nepioi remu Gyru Ne 7 PekBieMy € ocriiByBaHHS iHTEpBaly
TepLii Ta cTpuOKa HAa YUCTY KBIHTY BHU3, 3 MOJAJIBIINM HOTO 3aII0BHEH-
HSIM Y po3ropTaHHi TeMu. Putmiuna moOynosa wiei Temu Hagae ili qyxe
MOMITHOTO y (hakTypi 3BydaHHs Ta IHUPOTH. Jpyra Tema apXiTeKTypHO
JIyXe CXOXKa 3 MEepUIolo, ajie IHTepBajibHa CTPYKTYPa, 0 CIIUPAETHCS Ha
MOTHBH 1HIIKX JIEUTOOPA3iB TBOPY, 3MIHIOETHCA: MaJIOCEKYH/I0Ba ITOCITiBKA,
CTpUOOK Ha 4. 5 BHU3, OTO MOCTYIIOBE 3aIIOBHEHHS.

XapakTepu3youu TeMu Qyru mnepioi yacTuHu opatopii «beskineu-
HEe», CIIi/1 BiA3HAYUTH iX OBy KOHTPACTHICTh MK co00t0. CrijIbHE eKC-
NOHYBaHHs TeM (Qyru 00yMOBHJIIO JIy’K€ BUCOKHI PIBEHb PUTMIYHOT cCaMmo-
CTifHOCTI ronociB. OOMIBI TeMHU 3By4aTh CIIOYATKy B MapTii opkecTpa,
MOTIM Y XOpi, 30aradylounch CEeMaHTHKOIO BepOaJbHOTO Ay 1 yTBOPIO-
I04M MOABiIMHY ekcrio3uwito. [lepia TeMa moYnHAETHCS CTPUOKOM Ha YH-
CTY KBIHTY, SIKa 3a[a€ 3arajJlbHUH TOHYyC 3By4YaHHs. Bennka KinbKiCTh
CTpUOKIB, 3arocTpeHa pUTMiKa Ta WITPUXOBA MaJiTpa, JOCUTH BEIUKHN
Mmacmitad (12 TakTiB) HaalOTh TEMI «IUTAKATHHIDY XapakTep. SAnpo npy-
roi Temu (10 PO3ropTAETHCS KOPOTKUMH PEIUTiKaMH Y BUCX1THOMY pyci 1
KOMIUIEMEHTAPHOMY PUTMi) 34a€ThCs O1IbILI BAaroMillinM, 3aBIsKU BEJU-
KAM TPUBAIOCTSM.

Excnozunis nepmoi temu ceomoro Homepy Peksiemy I1. I'iHnemita
Ma€ YOTUPH MPOBEICHHS, IO TOYNHAIOTHCS 3 KBIHTOBOTO BiJl OCHOBHOTO
TOHY. BimoBiai miamopsiqKkoBYIOTHCS 3MiHAM OCHOBHOT'O TOHY: € —h —a —e.
VY yacoBoMy BHUMIpi mepila BiAMOBiAb 3BYYHUTh Yepe3 CiM METPHUUHHUX
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J0JIeH; Y HACTYIHHUX MPOBEIECHHIX TOPH30HTABHHIA 3CYB 301IbIY€ThCS.
[Ticna inTepmenii moOynoBaHOi HA OCHOBI KAHOHIYHOI iMiTalii B OKTaBy (y
napi «compaHo — TEHOP» ), MOUNHAETHCS BUTBHUM PO3/Ii, € Iepiia TemMa
Hle 3a OCHOBHHMM TOHOM, SIKHH 3aiiMae mo3uiii: h —d — f—es.

[Ticns mpoBeieHHS B TOHI €S TeMa 3MEHIIYETHCS; TOCTYIIOBO 3ajIH-
HIAETHCS JIMLIE SIIPO, AaJi — OJUH iIHTEPBAJ YUCTOI KBIHTH (4. 5); pikcyeTh-
Cs1 OCHOBHHMI TOH a, 3 SIKOTO IIOYMHAETHCSI eKCIO3U LIS Apyroi TemHu. Sk i B
€KCIO3UIIi] MepIoi TeMHU, TPOBEACHHSA HAYTH CIiIOM 32 OCHOBHUM TOHOM:
a—d—e—a. Ilicns yoro BinOyBaeThCs pO3BUTOK 33 paXyHOK HETPUBAINX
NOABIHHNX KAHOHIYHHX IMITAL[il B IHTEPMEIisX Ta MPOBEACHHS APYTOi TEMH
y BiJiaJieHuX ToHaxX. Pernpusa nmoeanye oOMIBi TeMH, 110 3By4aTh CTPET-
HO 3 TOPU3OHTAIBHUM 3PYIIEHHSM B OJHY MeTpuuHy noio. [Topsmox
BCTYITY TOJIOCIB 3MiHIOETHCS TONIEPEMiHHO.

[pyra Tema mianopsaKoBy€TbCst OCHOBHOMY TOHY niepioi. [TomidoHni-
YHUH PO3BUTOK 32 PaXyHOK BUIBHOTO IMITalliHHOTO TCbMA, HAIIPY>KEHHS
TapMOHIYHOTO penbedy (3aBISKU 3BYYaHHIO TEM y TOHAX, MAKCUMAJIBHO
BiJIaJIeHUX BiJl IOYAaTKOBOTO) MPU3BOIATH 0 KyJAbMiHALIHHOTO MPOBe-
JIeHHsI 000X TeM B OpKeCTpi Ta MOHYMEHTaNbHIH Kozli. ["'apMoHiuHMIT penbed
(Harmonisches Gefalle), 3a Tepminosiorieto [1. Xinaemira, — 1ie migiiomu
Ta Clajy rapMOHIYHOI Hampyru, 00yMOBJIEHI TOCIIIOBHICTIO aKOPAiB 3
Pi3HUM IHTEPBaJIBLHUM CKJIaJJOM Ta PO3TALIYBaHHSIM.

Benuky posb BiirparoTb KOHTPAIYHKTYIOUH TOJIOCH, SIKi CKIIAAat0Th-
Cs1 3 pETTiK CHTHAJIBHOTO TUITY Ta OCTUHATHUX (irypatiit ApiOHUMU Tpu-
BAJIOCTSIMH, 1[0 PO3TOPTYIOTHCS XBUIICTIONIOHO, CTBOPIOIOYM TapMOHIY-
HUI penbed, IKUil TO HAarHiTae, TO pO3PiHKYE HATIPYTY.

Excnosunis Tem ¢yru nepmoi yactuau opatopii «be3kiHedHe» mae
0iNnbII KOHIEHTPOBaHY y dacompocTopi gakTypy. CnjaeTeHHs TeM
BiJTIHAETHCA KOHTPAITYHKTYIOUHMH PETLTiKaMH OKpeMuX TeMOpiB. B yciii
YaCTHHI NOCTIHHO BUKOPUCTOBYETHCS OPTaHHUH MTYHKT, 110 MY/IBCY€E APiOHH-
MU TPHUBAJIOCTSIMH, HAJAIOUH 3ByYaHHIO O€3MEepEepBHOCTI.

CTpyKTypHOI0 03HAKOIO (Dyry nepiioi yacTuHU oparopii «be3kiHeuHe»
€ CITIJIbHA eKCIIO3UILis BOX TEM, 1110 Ma€ MojiBiiHYy OynoBy. [1’sTh mpoBe-
JeHb 000X TEM Y OPKECTpi MaloTh HiTKy JIOTiKy. [licis nmepioro mpose-
JICHHS 3BY4aTh peajibHi BiAMOBiAl 3 BEpTHKAJILHUM 3PYLICHHSAM Ha iHTep-
BaJI YMCTOI KBapTH: KOXKHE HACTYITHE MPOBECHHS BiAIals€e TEMY Bif Oc-
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HOBHOTO TOHY, 1 JIMIIIE OCTaHHE Ky/JIbMiHalliiHE IPOBEACHHS IOBEPTAE TEMH
70 1X T04YaTKOBOTO TOHY fis. Iliciis TOCHUTH TPUBAIOrO KaJaHCY IOYH-
HaeThes Apyra (aza ekcro3uiii, moOy1oBaHa 3a THM CAMUM MTPUHIUIIOM,
ane y OiIbII KOMITAKTHIH Bepcii: 00MIBi TEMH 3ByuYarh B IapTii XOpY, iHTep-
BaJbHI KOoe(illieHTH BEPTUKANBbHUX 3CYBIB 3aJMILIAIOTHCS THMH CAMHUMH.
[Ticnst GinbI po3ropHyTO1 iHTEpMEii (HDK B OPKECTPOBiH €KCIO3HLT) TEMU
MOBEPTAIOTHCS O OCHOBHOT'O TOHY.

Binbuuii posain ¢pyru mae a8i ¢aszu. Ilepma — noOygoBaHa Ha OCHOBI
Jpyroi TeMH, 10 MPOBOAMTH TPUYi; 3 MOYATKOM PO3ALTY MMOYHMHAETHCS
HOBa AHaMi4yHa XBHIS. JIiHIT KOHTPAITYHKTYIOUHX TOJIOCIB (y OUIBII M S~
KOMY IITPUXY Ta OLIBII INIABHOMY T'OJIOCOBEACHH1) CKJIAAAIOThCS 3 XBU-
JenoniOHMX MOTHBIB, IO 3 KOXXHUM HOBHM IPOBEJCHHAM HaOyBarOThb
OinpIIoi amruriTyau. Jpyra ¢aza moUMHAETHCS 3 MPOBEJACHHS 000X TeM i
po3pimxenHs Gakrypu. nHamivyHe 3pOCTaHHs MiKPIIIeHo TpaHchopma-
LI€F0 TIEPILOi TEMU: 3 KOKHUM HOBHM ITPOBEACHHM 301IbIIY€ThCS 11 IIep-
it inTepBai. ITicos opraHHOTO MyHKTY CIS (YMOBHO JOMiHAHTOBOTO)
3BYYUTh B OKTAaBHOMY IOJBOEHHI Jpyra TeMa y IMOYaTKOBOMY BHUIJISIAL.
IToBepTaeThcsi OCHOBHHIA TOH fis: MEIOANYHHIA PyX 3allMKIIOEThCS. Ha
TIIi M&KOPHHUX aKOp[iB, y mapTii 6aciB BETMYHO 3ByYUTH Nepiia Tema. Y
KyJbMiHaLii TeMa «po34nHAETbCA» Y dakTypi. Koma (TonanbHicTs Fis—
dur) MicTHTB KiJIbKa XOpaJIbHUX aKOPIIiB, OCHOBHHUII €JIEMEHT IEPILOi TEMH,
BUKJIaeHni B iHBepcii. [licist OypXIuBOro po3BUTKY Benud (iHary 3at-
BEPUKYE 1/1€10 «abCOMOTHOT FapMOHii».

XapakTepu3ylouu crielu(iky TpaKTyBaHHs XOpY K BUKOHABCBKO1 OfIH-
HUII, CJTij 3a3Ha4uTH, o [1. ['iHAeMiT BUKOPHCTOBYE HOT0O pecypc Ha 1o-
BHY MOTYKHICTb. B 000X Bunazsikax BiH oOupae BUKIIOYHO YOTHUPHUTONOC-
HUI MilIaHUH CKIIall XOpY, IO € 3BUYHUM IS HiMelbKoi 0apoKOBOi Tpa-
quiii. Y KokHiH 3 yr BAKOPUCTaHO Maiie BeCh MOXKIIUBHIM Jliania3oH X0-
POBHX roJ0cCiB. 3ycTpidaeTbesi BUCOKA TECUTYPA, IPOTE Ty’Ke BUBAKEHA
(naifyacrinie y KynbMiHaliiiHi MOMeHTH). J{1s1 BUKOHaHHS XOpPOBUX (yT
CJIiJ] BOJIOAITH IUTYYHUM aHcamMOJeM, 110 MOB’A3aHO 3 TUTaHHIMHM JWHA-
Mi4HO1 piBHOBATH TOJIOCIB, K1 3HAXOASTHCS Y PI3HUX TECUTYPHHUX YMOBAX,
a TaKOX 3 0COOIMBOCTSIMHU NOTIPOHIUHOT paKkTypH, A€ OCHOBHI TEMaTHYHI
eJIEMEHTH MaloTh OyTH Ha Tiepiiomy IuiaHi. CkiianHa iHTOHAaliHaA CTPYK-
Typa TeM NoTpedye BUCOKOI BUKOHABCHKOI MaicTepHOCTI Xopy. Bennka
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KiJIBKICTh CTPUOKIB, pi3HOMaHITHA IITPUXOBA MATITPa, CAHKOIIN Ta JOCUTD
HEpiBHOMIpHA METPO-PUTMIYHA CTPYKTypa poOiisiTh xopoBi gpyru I1. 'inze-
MiTa JOCTaTHbO BaXKKUMH Yy BOKAIbHOMY IIJIaHi.

BucnoBku. [IpoBenenuii aHami3 miATBEpAUB YCTaJleHy TYMKY LIOJO
NEPEOCMUCIICHHS CTUTICTUKH 0apOKOBUX (OPM 1 KaHPIB B CUCTEMI KOM-
no3uIliitHuX 3ac00iB My3uku XX cT. [nuB.: 1, ¢. 75]. Pe3ynbrarom anamizy
nBox xopoBux ¢yr I1. ['iHaemiTa € BUSBICHHS TapUTETy TUIIOJIOTIYHOTO
Ta iIHAWBIAYaIBHOTO SIK crienr()ivHOT 03HAKK KOMIIO3UTOPCHKOTO MUCJICH-
Hs1. KoMmoHeHTH, BiIoMi CBO€IO yHIBEPCABHICTIO, MOKHA BiJOKPEMHUTH
BiJ] THX, IO TiAMOPSAAKOBaHI BUKIIOYHO TBOPYMM METOAOM HIMEUBKOTO
Maiictpa (auB. cxemy).

Tunonoriune IHnuBinyansHe
» Tematu4Ha €IHICTH i OTIOpa Ha » TemaTu3M MmiAMOPSIKOBAH 1HIUBITY-
KJIACHYHI O OoHIYHI hopMuU aJpHIN CUCTEeMIi 3ByKOBHCOTHOI OpTaHi-
* BukopucTtaHHs yciei CHCTEMH 3arif
KOHTPAIyHKTUYHUX NPUHOMiB e CHHTE3 TeMaTU3My Ta TapMOHIIHOL
* BapiauiiiHicts po3BUTKY CHCTEMH OCHOBHOT'O TOHY
My3HIHOTO TCMaTU3My * TTomi¢oHis haKkTypHHUX IIIACTIB
* «AGcomoTHA rapMOHisH * ITomidoHiuHICTE BEepOAIBHOTO PATY
SIK KOHIIETIT 0apOKOBOT TOCTHKU Ta apXiTEKTOHiKH"

Po3misiHyTi XOpoBi Qyru moCTaloTh ABOMa KJIACHYHUMH 32 (POPMOIO
3pa3KaMH, KOKHHH 31 CBOIMHU ocoOnmuBocTsiMU. Dyra ¢ opatopii «beskineu-
HE» Ma€ PO3TOPHYTY BCTYIHY YaCTHHY 3 HACHYCHUM MO0Ji(hOHIYHIM PO3-
BUTKOM, ITOJIBIHY CITITBHY €KCIIO3HITIIO IBOX TEM, CEPEIHIM PO3/IiT, TUHA-
MiuHy penpu3y. KoMno3uTop BUKOpHUCTOBYE BapilOBaHHS Ta KOHTPAITyHK-
TU4HI epeTBopeHHs. Dyra 3 «by3koBoro» PekBieMy MicTUTB IHTPOAYK-
i10, OKpeMy EKCIIO3HLII0 IBOX TeM, CEpPEAHIN pO3Ais, penpusy (Ie TeMu
IPOXOISATH OKPEMO Y XOPi, 1 B OpKecTpi) i BeauuHy Koxy. [lopiBHsITbHHN
aHaJii3 TeM aBoX oOpaHux xoposux ¢yr I1. 'inaeMiTa BUABUB iX CKIagHy
IHTEepBaJIbHY 1 pUTMO-apTUKYISLIHHY OynoBY. PO3BUTOK Marepiaiy B 000X
(yrax 30i1HCHIOETBCS 32 IPYHTI TEMATHYHOTO BapitOBaHHS, [IEPETBOPEHHS
KOHTPAITyHKTYIOUHMX TOJIOCIB 1 TIIACTiB (A€ XopoBa Moi(hoHis BiATIHAETHCS
OPKECTPOBHUM 3ByYaHHSM 3 BUKOPUCTAHHSAM OCTHHATO).

BukonaBcbKy crienudiky Xopy pO3KpUTO Yepe3 CTHIIICTHKY BOKallb-
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HO-CUM(OHITHOTO JKaHPY, IO CIUPAETHCS HA 0ararcTBO apTUKYIIALIL Ta
TOJIOCOBEICHHS 1 MAKCIMYM TECHTYPHO-AUHAMIYHOTO PO3MAITTSI 3ByHIaHHSL.

OTtxe, mpoanamizoBaHi xoposi ¢pyru I1. ['iHmEeMiTa € HE TUTBKH B3ipIieM
BIITBOPEHHS OApOKOBOTO MUChMa: BOHH ITPOHUKHYTI JYXOM €THIHHX 1]1€-
aniB emoxw, 10 sKux peduexcye aBrop. Moro cBitormsiani 3acamm 6asy-
FOTHCSI Ha IIPOTHCTABIICHHI «IIOPSIOK — Xa0C», a XY0XKHI KOHIICTIIIiS YBH-
pasHroe abcomoTHy ["'apmonito BeecpiTy. Bumie3a3nauene m103Bossie Ha-
rosiocuTH poib I1. I'iHmeMiTa sik ogHOTO 3 (PyHIATOPIB HEOOAPOKOBOI XO-
poBoi momioHii, MO € HACIIIKOM TBOPUOTO CHHTE3Y MOICPHI30BAHHX
puiioMiB oI oHIT 6apOKOBOT TOOH 1 KOMITO3UTOPCHKOTO MTUChMa X X CT.

IlepcnexkTHBa MOAANBINOI PO3POOKH TeMH. XOpOBa My3WKa 4ac-
TO T ATIOPSTKOBYBAJIACH TPUHITAIIAM ITOJTi(DOHITHOTO MUCIICHHS i1 TBOPIIIB.
OOrpyHTYBaHHS ITAPUTETY TUIIIYHOTO Ta 1HAWBIAYAITHHOTO ¥ XOPOBIH ITOJ-
iomii I1. I'iEOEMITa JOTTOMOYKE BUKOHABITSIM ITHX TBOPIB, 5K 3aIliKaBJICHI Y
iX momymnspu3artii, yCBIIOMUTH 00’ EKTHBHO-ICTOPHUYHY CITaJKOEMHICTD 5K
MY3UYHY yHiBepcalIito (ycTaleHn  3aK0H IMaHEHTHO-MY3U9HO] JIOT1KH MHC-
JIeHHs). BUBYeHHS pi3HOMaHITHUX aCIIeKTiB XOPOBOi MO OHIT SK mepIoi
nosioBuHH X X cT. (TBopuicTh 1. Ctpasincekoro, Jl.11locTakoBuya, I1. I'inme-
Mita, M. Jlireti, b.JISTOMMHCKOTO), TaK 1 HOTO APyTOi MOJIOBUHU (Y TBOpax
B. bi6ika, I. Kapaburrst, O. II[eTHHCEKOT0) TTOCTa€ aKTyaIbHUM JUCKYP-
coM My3ukojorii XXI cTomiTTs, CKepoBaHNM Ha PO3KPHUTTS THITOJIOTITHO-
10 (SIK YHIBEpCAITLHOTO) Ta IHIUBITYaTHHOTO (K CIIeM(ITHOTO) Y XOPOBii
noJtichonii HoBITHROT 100M.
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Pyas 11.
Xapkiscokutl HayioHANbHUL YHIGepcumem Mucmeymae
im. I Il. Komnapeecvkoeco

C TMWJIBOBA TTAPAIVUI'MA TBOPYOCTI O. LIETUHCBKOI'O
(HA TIPUKJIAZII TBOPY «3EMJISI ®PAHIIA MO3E®DA)

Pyns I1. B. CTiiboBa napaaurma teopuocti O. llleTuHCcbKOro0 (Ha npukJai
TBOPY «3emust ®panna Mozedar). CTaTTIo MPHCBAYEHO BU3HAYEHHIO XapaKTep-
HHX CTHIILOBUX 3acany TBopuocTi O. IlletnHebKoro. BUCBiTIEHO OCHOBHI TPHHIN-
M MUCJICHHS KOMITO3UTOPA: IHTEPTEKCTYaIbHICTh, TOOYI0Ba €ANHOTO CTHIILOBO-
TO MPOCTOPY METATEKCTYyalIbHOCTh, YHIBEPCAIBHICTh My3U9HOI MOBH (METaMO-
Ba). BkazaHo Ha MHO>KMHHICTB TOJIICTHIIICTHYHUX IIPOLIECIB Y CYYacHii My3HIli Ta
aKTyaJbHICTh HOBHX TEPMIHOJIOTTYHHUX BH3HAUYeHb. CHMQOHIUYHUHA TBip «3emiist
®panria Moseday po3rIsHyTO B aCHEKTi piBHOIPABHOTO 0Ty Pi3HOCTHIBOBHX
JIEKCeM-1110M, BUPaKEHHX Y CTIelU(illi OpPKECTPOBKHU, TEMOPY, METOANUKH, PUTMY,
(axTypu. YBary npuaiieHO peTesbHIH poOOTi aBTOpa 13 CTHILOBUMH 3HAKaMH-
CHMBOJIaMH, CTBOPEHUMH BUJaTHIMH CUM(OHICTAMI MUHYJIOT0, Ha [IEPE0 CMHC-
JICHHI aBaHrapAHUX TEXHIK Y HOBOMY CTHJILOBOMY KOHTEKCTI.

Kio4oBi ciioBa: cTiiiboBa napaaurma, iHTepTeKCTYalbHICTh, METATEKCTYaIbHICTb,
THOJIICTHITICTHKA.

Pyns I1. B. CtuneBas napagurma teopuectsa A. lllernHckoro (Ha npumepe npo-
nsBenennii «3emust @panna Hosedar). CTaThs MOCBAIIEH ONPEIENEHHIO XapaK-
TEPHBIX CTUIEBBIX OCHOB TBopuecTBa A. IlletnHckoro. OcBematoTcst OCHOBHBIE
MPUHIIUIBI MBIIIJICHUS KOMIIO3UTOPA: HHTEPTEKCTYadbHOCTD, CO3JAHUE €UHOTO
CTHUJIEBOTO IIPOCTPAHCTBA METATEKCTYaIbHOCTH, YHUBEPCATIBHOCTH MY3bIKaIIbHO-
TO 5I3bIKa (METas3bIK). YKa3aHO Ha MHO)KECTBEHHOCTD HOJIMCTHIIMCTHYECKHX ITPO-
LIECCOB B COBPEMEHHOM TBOPYECTBE U AKTYaIbHOCTb HOBBIX TEPMUHOIOTUYECKUX
onpenenenuii. Cumponuueckoe npoussencnue «3emus dpanma Hoszedar pac-
CMOTPEHO B acleKTe PaBHOIPABHOTO AUAJIOra Pa3sHOCTHIIEBBIX JEKCEM-UANUOM,
OTpa)KCHHBIX B CHIeHU(HKE OPKECTPOBKH, TEMOPA, MEJIOUKH, pPUTMa, (haKTypHl.
BHumanme cocpeoToYeHO Ha TIIATeIbHOM paboTe aBTOpa CO CTHUIICBHIMH 3HaKa-
MH-CUMBOJIAMH, CO3JITaHHBIMU BBIJAIOIIUMHUCS CUM(POHUCTAMH IIPOLIIOTO, Ha
NEePEeOCMBICIICHUH aBaHTapIHBIX TEXHUK B HOBOM CTUJIEBOM KOHTEKCTE.
KiroueBsle cioBa: cTusieBas mapaiurmMa, UHTEPTEKCTyaabHOCTh, METATEKCTYallb-
HOCTb, TOTUCTUINCTHKA.
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Rud P. The stylistic paradigm in O. Shchetinsky’s creative works (illustrated
by examples from the work called “The Franz Josef Land”). Background. The
article is devoted to the definition of characteristic stylistic foundations of
creativity of the modern Ukrainian composer Olexander Shchetinsky. Beginning
with the second half of the 20th century and up today the urgent problem of style
has been drawing an especially great attention to itself. New terms have been
created, such as style pluralism, style modeling, style polyphony, stylistic
paradigm, style allusion etc. They point out the individual composer relationships
with a wide range of the known styles. The category of style as the ontology
notion is on the top of the hierarchy among all the existing definitions (in the
spiritual and ethical analysis offered by V. Medushevskiy for music).

In order to define the style of a modern composer one needs to unite two directions:
attitude to tradition (including the level of mastering the composition techniques)
and the acquirement of own (individual) language and style signs. The complexity
in choosing the exact (objective) style characteristics of a modern composer is
often concluded in its many-dimensional quality, often demanded by the ambiguity
of the situation of postmodernism — post-avant-garde. The second period of
Olexander Shchetinsky’s creative career is a qualitatively new stage on the way to
forming his individual style. Searching for universal means, the composer is
actively using all the intonation and style store of the “sign” elements of the past
times by re-considering them in the present time and letting them through his own
experience.

Objectives.The article is devoted to defining the special style features in the
modern Ukrainian composer O. Shchetinsky’s works of the beginning of the 21st
century within the context of the situation of postmodernism — post-avant-garde:
postmodernism as re-thinking the past through the lenses of the poly-stylistic
dialogue; post-avant-garde as continuing the avant-garde line in the form of
“implementing” (in contrast to separating) the techniques or their elements into
the common language musical context.

The present article considers the problem of finding the mechanism for the style
synthesis and of choosing the most exact terminology definition from the variety
of notions in order to give characteristics to the creative works by Olexander
Shchetinsky. The article emphasizes the notion of the “stylistic paradigm” which
can explain the special features of the stylistic situation of the second period of
O. Shchetinsky’s creative career using the symphony called “The Franz Josef
Land” as an example.

Methodology. The present work raises the question of an insufficient study of
the Ukrainian composer’s creative works. O. Shchetinsky’s works are not often
the object for the research by scientists and critics. Sometimes there is interest in
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the press due to some concerts where the composer’s music sounds. In whole
there is a certain selectivity and episodic choice in the musicology approach to O.
Shchetinsky’s compositions. For example, some analytical articles devoted to the
composer’s instrumental music have a somewhat problem-and-subject character
(O. Opanasyuk “The principles of explication of intentional and connotative
senses in the modern music (based upon O. Shchetinsky’s chamber and
instrumental compositions)”, I. Kohanyk “The style landscapes of “The Franz
JosefLand”, O. Kushniruk “The minimalism reception in Olexander Shchetinsky’s
oeuvre”).

The article also offers an analysis for forming, compositional, and stylistic elements
of “The Franz Josef Land” symphony, as well as for the specific features of the
author’s individual style in whole.

Results. O. Shchetinsky doesn’t have many big symphony works (three of them
were composed during the first period of his career, and five of them — during the
second part). In 2002 the opera called “The Blind Swallow” starts the second
period of his career. The composer turns to grand genres: choir, instrumental,
symphonic, opera, where one may distinguish conceptuality, deep immersion
into the depth of the universal musical language, and the change in the stylistic
paradigm in the very creation.

“The Franz Josef Land” was composed in 2011 for the classic double symphonic
orchestra supported by three trombones and “decorated” by a romantic harp. It is
a one-part composition the basis of which is the first part of J. Haydn’s clavier
sonata (Es-dur (KH XVI, 49). In the music practice there are some examples of
using somebody else’s text (“Ricercata” by Bach-Webern, “Carmen-Suite” by
Bizet-Shchedrin, Bach’s fugues, “The Water Music” by G. Handel performed by
the jazz pianist and composer Jacques Loussier), when in new compositions of
the other authors it (somebody else’s text) acquires “another” level of existence.
In order to study the style processes in the modern music profoundly the notion
of poly-stylistics has been introduced (A. Shnitke, 1971). Its manifestations are:
stylistic polyphony, stylistic modulation (A. Shnitke), style modeling (O.
Kuzmenkova), stylistic pluralism (M. Tarakanov), “stereo-style” (E. Shevlyakov),
mono-stylistics (G. Grygoryeva), style synthesis, style contrast (L. Kazantseva)
etc. The notion of the “stylistic paradigm” is applied to the style situation of the
second period of O. Shchetinsky’s career illustrated by examples from “The Franz
Josef Land”. The term “paradigm” is used in philosophy, science (T. Coon),
linguistics (R. Bart); in musicology I. Kotlyarevskiy turns attention to it. The
stylistic paradigm in O. Shchetinsky’s composition is defined by the author himself
in the annotation to the score (verbal forewords along with the title are becoming
his important structure and sense element of the composition).
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It means that the composer creates a certain “inter-textual dialogue” between
styles or style models where “...none of the languages has advantage over each
other” (R. Bart). The stylistic space of meta-textuality is becoming the stylistic
paradigm — the “common denominator” in the musical composition by O.
Shchetinsky.

The composer chooses the most significant elements of style of the most
outstanding symphonists: Haydn, Mozart, Beethoven, Schubert, Brahms,
Tchaikovsky, Mahler, Debussy, and Shostakovich. Timbre colouring and specific
orchestration have become the “external” attribute to symphonic composers’
styles. The composition principle in the work is as follows: all the thematic material
of the sonata (periods, separate phrases) is being led through step by step while
interchanging with its author’s variants.

Conclusion. As a result of the present research we give proofs of the fact that O.
Shchetinsky’s “The Franz Josef Land” is the example of finding a new stylistic
paradigm formed by inter-textuality of poly-stylistics. The composer reaches the
text stylistic unity (meta-textuality), and the universal musical language (meta-
languageFrom the other hand, the stated composition finalizes the tradition of
“personification-interpretation” of classic works through the lenses of post-avant-
garde.

Key words: stylistic paradigm, inter-textuality, meta-textuality, poly-stylistics.

Cruiib — 3acafiHUy4e TOHSTTS Ui YCBIIOMIICHHS 1 PO3yMiHHSI MHC-
TEIBKUX MPOLECiB MUHYIIOTO 1 cboroaeHHs. CTymiHb HOTo aKTyalnbHOCTI B
NEeBHI icTopuyHi yacu Oyina pi3HOI0, ajie came 3 APYroi MoJoBUHU XX CT. 1
JI0 HUHI BOHO TIpUBepTae 10 cede 0co0IMBO BEMUKY yBary. BincyTHicTb
HasIBHOT €JHOCT] €MOXaJIbHOTO CTHJIIO («y3arajbHIOI0UOrO 1 HaUXalouo-
ro», 3a BUCJI0BOM B. MenyIieBchbKoro) NopomKye YUCICHHI CTHIILOBI PO3-
raJIy’KeHHsI B KOMIIO3UTOPCHKil TBOpUOCTi. TpakTyBaHHS CTHUIIIO SIK Oara-
TOPiBHEBOI eCTETHYHOT KaTeropii 30araTuiioch YUCICHHUMH YTOYHEHH -
MH; 3’ SIBUJIMCH HOBI CIIOBOYTBOPEHHS: «CTHIIBLOBUH ILTIOPATi3M», «CTHIBO-
BE€ MOZEIIOBAHHS», «CTUIILOBA NOMI()OHIS», «CTHIIbOBA MAPAAUTMa, «CTH-
JHOBI aro3ii». B ycix Bunaakax iaeThCcs mpo iHAMBIAyaIbHI KOMITO3U-
TOPCHKi B3a€MOIii 13 IUPOKOIO iCTOPUIHO-CTHIILOBOIO TaHOpamoto. Buc-
BITJIGHHS KaTeropii «CTHIIbY SIK OHTOJIOT1YHOTO MOHSTTS 3HAXOJUTHCS Ha
BEPILINHI «iepapXii» cepes ycix iCHyIoUnX Horo Bu3Ha4eHb. HalinepekoH-
JMBILIUM € BU3HAYEHHS CTHIIIO B. MenyIeBchbKuM SIK KaTeropii LyXoBHO-
ro aHami3zy My3uku: «CTHIIb — JyXOBHA BHUCOTa 1 Kpaca CBOEPIIHOCTI.
<..> B cruni ... € eHTENEXis] —CYTHICTD, 3aX0BaHa y HOT0 CEPLEBHHI 5K
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Oe3KiHedHa Lk 1 cupssMyBaHHS» [7].

MocTranoBka nmpoOaeMu. BusHaueHHs CTUIIIO CYy4acHOTO KOMIO3HU-
TOpa MOENHYE B COO1 IBA HANPSMKU: CTYIiHb BIJIHOIICHHS J0 TPaJUIlii
(BKITIOYArOUM PiBEHb OCBOEHHS TEXHIK KOMIIO3HIIi1) Ta HApaItOBaHHS BJlac-
HUX (IHOWBiLyaIbHUX ) MOBHO-CTHJIBOBHUX 03HAK. CaMe CTymiHb B3a€EMOIIT
KOMIIO3UTOPCHKO1 TROPYOCTI 13 My3HIHO-ICTOPHIHOIO TPAIMLIIEIO A€ MOXK-
JIMBICTh «BIMCATH» KOMIO3UTOPCHKUI CTUIIb B Cy4acHY CTUIIbOBY CHCTE-
My, O3Ha4eHY MHOXHHHICTIO MOHATh. CKiIagHicTh BHOOpPY TOYHOI (00-
’€EKTHBHOT) XapaKTEPUCTUKH CTUIIIO MUTIS 4ACTO HOJISTaE y ii OaraToBex-
TOPHOCTI (MO>KJIKBO, IPOAUKTOBAHOIO «PO3MHTICTIO» BU3HAYEHB TIOCTMO-
JepHi3My/TIoCTaBaHTapAy B My3W4Hil TBOPYOCT.

Hpyruii nepion TBopyocti Onekcanapa LlleTnHCbKOro MOYMHAETHCS 13
HanucaHHA 1pyroi onepu «Ciina nactiBka» (2002) i saBisie co00r0 SIKiCHO
HOBHH eTan Ha HUIIXy (OpMYyBaHHS iHAMBIyadbHOTO CTHIIIO MUTIS. B
NOLTYKaX yHiBepCaJIbHUX 3aC001B KOMIIO3UTOP aKTHBHO 3a/li€ BECh iHTO-
HalliHO-CTHIILOBUI apceHall «3HaKOBHX» €JIEMEHTIB MOMEpeIHIX YaciB,
NEPE0CMUCIIIOIOUH iX KPi3b BIACHUH 10CBiA. MexaHi3M TaKoro CTUIIbOBO-
r'0 CHHTE3Y Ta BUOip HalO1IbIII TOYHOTO BU3HAYCHHS aBTOPCHKOT'O CTUITIO
MUTLS TPeACTaBIIsIE MPOOJIeMaTHKy JaHol CTaTTi. AKTyaJIbHICTb ii TeMH
NOJISIra€ y BU3HAYCHHI XapaKTEepHUX CTWIBOBUX puc TBopuocti O. lle-
TuHCBKOTO0 10-X pokiB XXI cT. B cutyarii 1BOX HalO1IbII yCTaleHUX MU-
CTELBKUX MMapaJurM: MOCTMOACPHI3MY — SIK IEPEOCMHUCIICHHS MHHYJIOTO
Kpi3b NpU3MYy MOJICTHIIICTUYHOTO A1aJIoTy — 1 IOCTaBaHTapay — SIK IIPo-
JOBXKEHHS JiHI{ aBaHTapy y BUIVISIIII «BIHCYBaHH:» TEXHIK a0o ix erne-
MEHTIB y 3araJJbHOMOBHUI My3UYHHN KOHTEKCT.

006’extoM nociikenns € TBopdicTh O. Il{eTnHCBKOTO, TIpEIMETOM —
CTHIILOBA TIApaaurMa cuMQoHiuHOro TBOpY «3ems dpanna Mozedar.

Merta craTTi — OOIpYHTYBaTH MOHATTS «CTHJIHOBA MapaaurMa» 10
KoHTeKcTy TBopuocTi O. IlleTHHCHKOr0 3a3Ha4€HOr0 MePioy.

AHani3 ocranHix myOmikanii 3a Temoro gocaimkennsi. TBopUicTb
ykpaincekoro kommosutopa O. Il{eTHHCHKOTO 3aIHIIaeThCsl HEAOCTAaTHBO
BUBUCHOIO 1 HE YACTO CIIyTy€ MPEAMETOM JOCHIIIKEHb MY3HKO3HABLIB.
Jlesike MOXKBaBIICHHS, 1, BI/IIOBITHO, I[IKaBICTh BUHUKAE Y TIPECI y 3B’ SI3KY 3
KOHLIEpTaMH, /1€ 3BYYHTh My3UKa KOMIIO3UTOpA (5K, HAIPHUKIIAA, CTAaTTi B
raszeri «Jlenb» Bix 17.022012,10.10 2012, 18.09 2015). [TooquHOKI aHaN-
ITHYHI CTATTi MPUCBIYCHI OKPEMUM XOPOBUM, IHCTPYMEHTAIILHUM, OIEp-
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HUM TBopaMm Ll{eTHHCHKOTO Y 3B’SI3Ky 13 MPOOIEMaTHKOIO KaHPY, CTUIIIO,
texHiky . Tak, O. Omanaciok [8] 3acTOCOBY€E IHTEHITIOHAIEHO-aHAII THY -
HUI MeTO[ 3 YOTHpMa 6a30BUMH IPUHIUIIAMH 1HTEHI[IOHAII3MY 10 aHaJj-
13yBaHHS IHCTPYMEHTAJILHUX TBOPiB KoMIo3uTOpa repioxy 1990-x — mo-
yatky 2000-X pokiB.

I3 crareli, mpUCBAYEHUX MUTAHHIM CTHJIIO KOMIIO3UTOPA, Ha3BEMO
npaio [. Koxanuk, B sikiii aBTOpKa BUCBITIIIOE «...Mpo0JIeMY (aKTypH SIK
OJHi€T 3 HEBiJl'€MHHX CTOPiH CTHIICYTBOPEHHS 1 perpe3eHTaii cTuis» [ 5,
c. 89]. locnigHuus BigMivae XymnoKHIO QYHKIIIO (GaKTypH SIK CTHILOBOTO
(hakTopy y 3a3Ha4CHOMY TBOPi YKPaiHCHKOT'O aBTOPa, BHOKPEMITIOIOUH /1Ba
piBHs «apumxamBoro nauamadTy» «3emi @panua Mozedar: parchop-
matrio TeMaTusMy i paxrypu Conaru Ne 49, Es-dur i. Taiinua y BnacHuit
MY3UYHHIA MaTepial i CTUIIbOBI ajro3ii B aBTOPCHKOMY TeKCTi. LlikaBum €
KiJIbKiCHE ITOpiBHSHHS TaKTiB Y CTPYKTYPHIH CXeMi TBOpY; CTUIbOBHI TOP-
TpeT Y. Taiinua i BigOUTTA Moro NpUHIUIIB B My3ulli ll{eTHHCBKOTO; ITpH-
KJanu pakTypHUX MonymAaLii. Ha Ham mornsia, cumoHivHUN TBip «3eM-
ns ®panua Moseday € 10ka30BUM Ha JaHOMY €Tarli TBOPYOCT KOMITO3H-
TOpa HE TIBKH 3 00Ky OKpeMHUX XapakTepHUX (JOPMOTBOPUHX €JIEMEHTIB,
ajie 1 TaKkuM, 1o BioOpakye Ha 116l MOMEHT CIeIU(ivHI PHCH aBTOPCh-
KOT'O CTHJIIO B IILJIOMY.

Bukian ocHoBHOro marepiany. TBopunii nopo6ok O. LleTunchbKo-
ro pi3HOMaHITHUH 32 KaHpPaMU Ta IHCTpyMEHTAIbHUMH CKJIagaMu. Bemnu-
KHX cCUM(OHIYHMX TBOPIB Cepell HUX HalliuyeThes HeOaraTo (3 HanvcaHi B
nepIoMy nepioni TBopuocTi, S — B Apyromy). [lounnaroun 3 2000-X pokis,
KOMIIO3UTOP OHOBIIOE TBOPYY HANITPY, 3BEPTAIOYHCH OO MACIITa0OHHX
JKaHpiB (ONepH, XOPOBUX, IHCTPYMEHTAJIBHUX 1 CUM(OHIUYHKX TBOPIB). Citif
3ayBakKHUTH, 110 PO3MAITTS MOLIYKiB, EKCIIEPUMEHTIB i3 TEXHIKaMu, TeMO-
pamu, hopmamu B kamepHiit My3uui O. [I]eTHHCHKOro HOCTyMIIOChH MiclieM
KOHLIENITYaJbHICTIO TBOPYMX 3aJyMiB B OiJIbII akaJeMiuyHHX >KaHpax.
[Ipuknaa 1boMy — He TUIBKH IIOMITHE KiJIbKICHE 3MEHIIeHHs aHcaMOJie-
BOI 1 COJIbHOT MY3UKH, HAIMUCAHOI B OCTAHHE JECATUIIITTS, aJie i 30cepe-
YKEHHS1 yBaru KOMIIO3UTOPa HA IEPEOCMHUCIICHH] TPAIULIi HHIX BEJIMKHUX (GOpM
1>KaHpiB, OLIBII NIMOOKE 3aHYPEHHS Y INIMOMHH YHIBEPCaIbHOCTI My3UYHOT
MOBH, i, BIATIOB1IHO, 3MiHA CTHJILOBOI IApaAUT MU TBOPUOCTI.

OnuouacTuHHMI TBIp «3emis Dpania Mozeda» (2011) Hanucanmit s
KJIACHYHOTO MOJABIHHOTO CUM(OHIYHOTO OPKECTPY, MiJCUICHOTO TPhOMa
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TpoMOOHaMH Ta PO3KBITUYAHOTO POMAaHTHYHOIO apdoro. B Horo ocHOBY
TOKITAJICHO TepIly 4acTHHY KiaBipHoi conatn M. Taiinma (Es-dur (KH
XVIL, 49). Y nepeamosi no naptutypu O. LlleTuHCHKNH 3a3HAaYaE: «...BECh
TBIp € OAHOYACTHHHOIO TIEPMaHEHTHOIO Bapialli€lo, CKIIaJICHOIO Y COHATHIH
(hopMmix». 3BUYAIHO, TOAIOHUN TAXIT IO «IYKOT0» TEKCTY € HE HOBUM B
My3u4Hii npakTtuui. 3ragaemo «Piuepkary» baxa-Bebepna, «Kapmen-
cioity» bize-lllenpina (abo ¢pyru baxa, «My3uky Ha Boni» . [engens ta
1HILI KJIAaCUYH1 TBOPH Y BUKOHAHHI I?Ka30BOTO ITiaHicTa 1 KoMmrno3uropa JKaka
Jlycbe). besyMOBHO, «3aBIaHH», IOCTaBIIEHI KOMIIO3UTOPaMH B Ha3Ba-
HUX TBOPAX I10 BiTHOLIIEHHIO JI0 OpUTriHay pi3Hi: y A. Bebepra — 1ie op-
KecTpoBa 00poOKa 3a MPUHLUIOM «TeMOPOBOI MEJOAil», KoM OKpeMi
MOTHUBH LUTICHUX (pa3 MPOBOAATECS Y Pi3HUX 32 TEMOPOM iHCTPYMEHTIB;
y lllenpina — OaneTHa TpAaHCKPHUIILIis 4715l CTPYHHUX 1 yIapHUX 3 AUHAMIY-
HUM «CTUCKaHHSIM» 10 KamepHux macmrTabiB; y XK. Jlycbe my3uka baxa
«IIpoYrTaHa» Kpi3b AKa30B1 TpaauLii. AJie B yCiX BUIIaJIKaX 3aJHIIAETh-
CS1 «CTIUTbHUN 3HAMEHHUK» — «9YKUI» TEKCT 1 HOT0 «iHIINI» PiBEHb iCHY-
BaHHsI B HOBHX TBOpax iHIIKX aBTopiB. [losicHeHHs TO1IOHOTO SIBUILA 3HA-
XOJIMMO B TUTOIIMHI MONiCTUIICTHKY, BU3HaYeHOi A. IIHiTke me y 1971 p.
Kommniozuropom BijiMideHi i1 1Ba OCHOBHUX IPUHIMITA: IIUTYBaHHS Ta JTFO311.
I, K110 OCTaHHIN — L€ «HATAKKW 1 «HEBUKOHAHI OOIIISIHKY HAa MEXK1 LIUTa-
TH», TO UUTYBaHHS Ma€ CBill piI3HOBH] — «TEXHIKY aIalTarii», ka, B CBOIO
4yepry, nepeadayae «...BUIbHHUH PO3BUTOK YYXKOTO MaTepiairy B CBOiii Ma-
Hepi» [9, c. 328]. YV moBHii Mipi L5 XapaKTepUCTHKA BITHOCUTHCSA 10 TBO-
py O. Illerurcrkoro, ne My3uka K. [aiiiHa € THM IPOCTOPOM — «3EM-
nero» (HegapMma aBTOp JIa€ caMme Taky Has3BY), Ha SIKiil «pOCTe» MUIIHUH
CTHJILOBUH Cafl, ajie cilyXad HACOJOMXKYEThCS HUM, HE XOISUH Cepe Je-
PEB BHH3Y, @ HIOM ITaX, CIIOCTEPIrae 3ropy €AMHY CTPOKATy KapTHHY, 1HKO-
JIM PO3PI3HSIOUHN BiATIHKA OKPEMOTO KOJIbOPY, apoMary, cuiyerty. Lle mo-
PIBHSIHHS HE pO3KPHUBA€E MEXAHI3M YTBOPEHHS CITyXOBHX acOLliallii, ajje BOHO
JIa€ YSIBIICHHSI PO PiBEHb KOMIIO3UTOPCHKOT pOOOTH 13 PiI3HOCTUIIEOBUMH
€JIEMEHTaMH, SIKi, B CBOIO UEPTy, JOIIOMAararoTh 3p03yMIiTH CYTHICTb 1HIU-
BiZlyaJbHOTO CTHIIIO aBTOPA.

AJle moBepHEMOCH 10 MOMiCTUIICTUKY. Lle BmyyHe 00’ eMHE MOHATTS
CTaJIO BiAMPaBHUM JJISl TOIMTUOIEHOTO BUBYCHHS CTHIILOBUX MPOLECIB Y
cy4acHii My3uni. CTUIICTHYHY MOTIQOHII0, CTUTICTUYHY MOIYIALIIO SIK
MPOSIBH MOJTICTHITICTUKHY TaKoX 3Haxoqumo y A. [1Initke. Bopomosx maii-
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e I’ ATUAECATH POKIB iCHYBaHHSI 11€ TIOHSTTS HE TIIbKU HE BTPATHIIO aK-
TYyanbHOCTI, ajie i IPOJOBXY€E PO3BUBATHCH, 30arauyo4ich YTOUHIOIOUH-
MU TepMiHaMu: «cTuiIboBe MonemoBaHHsI» (O. Ky3pmenkoBa), «CTHIIi-
ctryHuid wmopanizm» (M. Tapakanos), «ctepeoctuiby (€. LLeBisikoB),
«vonoctuiictukay (I. ['purop’esa), «CTUNBOBHUIT CHHTE3», «CTHUILOBHI
koHTpacT» (JI. Kazanuera). MHOXMHHICTD MOAIOHUX POLIECIB Y CyHacHIH
KOMIIO3UTOPCHKill TBOPYOCTI CBIAYMTH MPO PiBHO3HAUHICTH CTUIIHOBHX
JIeKCeM MPUHIMITY poOOTH i3 HUMH: iX POJIb Y KO)KHOMY OKPEMOMY BHIIa/I-
Ky 3aJIe’KaTh BiJl piBHS B3a€EMOJIi Pi3HOCTHILOBOTO MaTepiaiy i3 iHHBi-
JIyalbHOO CTHITICTHKOIO.

Tepmin «apamurmay, 3’ IBUBIINCH Y (hitocodii, 3acTOCOBYETHCS B Hay1li
(mounnaroun Bix T. Kyna), niarsictuui (P. BapT) 1 pi3HuX ramy3ax gocmia-
JKEeHb, 30KpeMa, y MUCTETBO3HABCTBI. [1ig mapaaurmoro po3yMitoTh KOH-
HENTyalbHy MOJICIh CYKYITHOCTI TICBHUX MPUHITUIIIB, METO/IIB, ITiIXO/IB,
TEOPETUYHOT 0 TPaKTYBaHHS SBHII, «MiHIMaJIbHA MHO)KHHHICTB 00’ €KTIBY,
JIe «...JIB1 OJIMHHUIII OJHI€T MapaiurMu MOBUHHI MaTH JCSIKY CXOXKICTh JIJIs
TOrO, 100 MomIa OyTH OYeBHIHA Pi3HULA MK HUMI» [2, c. 254]. 1. Kor-
TSIpeBCHKUH y cBOil cTaTTi «[lapagurmMaTuyHi aclieKTH pO3BUTKY ITOHAT-
1fHOTO amapaTy My3WKO3HABCTBa» [4] 3BepTae yBary Ha 3acTOCYBaHHS
napajurMy Ha Pi3HUX My3HKO3HABUMX PIBHAX (aHANI3Y XyA0KHIX KaHOHIB,
CTHJIIB, My3WYHHUX SBHLI i 00’€KTiB) . OTXKe, TEPMIH «I1apaJurma y mno-
€IHAHHI 13 03HAYEHHSIM «CTHIJIbOBaY MPEICTABIISIE CMIBICHYBaHHS CTUIIBO-
BUX MOJIETICH, SIK B OKPEMHX TBOPaX, TaK i B TBOPYOMY KOMITO3UTOPCHKO-
My IpoIIeci.

CrunboBa mapaaurma B oopanomy tBopi O. LlleTrHCEKOTO OKpecieHa
caMHUM aBTOPOM B aHOTalii A0 mapTutypu. o pedi, A7 KOMIIO3UTOpa
CTalOTh TPAAULIHHUMH HEpEIMOBH — CIJIOBECHI MOSCHEHHS 10 TBOPIB,
NPOYUTAHHS AKHX (32 CJIOBAMH aBTOpa) € 000B’ I3KOBUM JJIs1 CIIPUNHHSATTS
MY3UKH. BaxximBo, 06 ciryxad (BUKoHaBelb) OyB MiArOTOBICHUA, BITBHO
Opi€HTYBaBCs y HECTIOAIBAHUX TOBOPOTAX I'PH 31 CTHIISIMH (1IOAi0HI TBOPH
pO3paxoBaHi Ha My3HYHO-IHTEJIEKTYallbHY, 100pe OCBIiUEHY ayUTOPiIO).
Binpira yacTrHa iHCTPYMEHTANBHOT, XOPOBOi MY3HKH Ma€ Taki mepeaMo-
BU. 3BHYAIHO, IIe CTOCYETHCS MPOTrPaMHUX TBOPIB SIK OCHOBHOI 4acTKU
TBOpYOro 1opooky O. lllernHchkoro. [l KOMIO3UTOpa BAXKIIUBI BCI Jie-
Tajl y KOMITO3MIIi, BKIIOYAI0YH Ha3BY, SIKa € OJJHUM 13 CTPYKTYpHO-CMHC-
JIOBUX «KOJiB» XyI0KHBOTO TBODY.
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KitouoBi Bupasu B aBTOPCHKHX KOMEHTapsIX 10 TBOpY «3emist Ppan-
na Mosedar: «51 HiKoNMM HEe NPOTUCTABIIAIO CBOTO "KOMEHTAps" My3MIi
laiinHa. ...MeHi WIUTOCS MPO BiHAMIECHHS CIUTLHOTO 3HAMEHHUKA MiX
PI3HUMH CTHJISIMH 1 KyJBTYpPaMu, IO MIT O CTaTH 03HAKOIO0 HOBOTO CTHU-
JHOBOTO CHHTE3Y» — CBIIYaTh MPO BAXKJIHUBICTh CTBOPEHHS OCOOIUBOTO
TEKCTY, B IKOMY €JIEMEHTH Cy4YaCHUX KOMIIO3ULITHNUX TEXHIK MiAiHMar0Th-
Cs Ha piBeHb CTUJILOBHX €JIEMEHTIB, PIBHONIPABHUX 13 TPAAULIIHHUMU (1HAU-
Bi1yaJbHO-KOMITO3U TOPCBKHMH, €TI0XaTbHO-1CTOPUYHUMH ). Po3MexyBaHHS
(a TuM GiblLe — OMO3MLLIs1) ATOHATBHUX, COHOPHUX 1 TOHAJIBHUX, (DYHKITI0-
HaJILHUX (ParMeHTiB BiJICYTHI; 3HUKA€ 3BUYHE NPOTUCTABIICHHSA-31CTaB-
JICHHS Cy4acHOro i MUHYsoro. Hanporu, 3 ux eneMeHTiB BUOYJOBY€ThCS
HOBa €JIHICTh CTHJIICTUYHOTO TPOCTOPY, iIHTEPTEKCTYAIbHOTO 33 CBOEIO
NPUPONIOI0 («JIEKCHYHOTO TUITY», 32 BUpa3oM M. ApaHOBCBKOTO) .

[HTEepTEKCTYaNbHICTD K OJUH 13 OCHOBHUX METO1B TOCTMOJECPHIZMY
JI03BOJISIE peasTi3yBaTH i1et0 MOETHAHHS KaHPOBO-CTHIIICTUYHHUX €JIEMEHTIB
Pi3HUX YaciB y cUTYyallii 1ianory KyJabsTyp, CTBOPIOBATH «BIKPUTI» TEKCTH
AK «rpy 31 cTiisIMu». Y XX CT. IHTepTEeKCTYaIbHICTh (POpMY€ TOTICTHII-
ictuky. Y Bunazaky i3 TBopom O. IlleTHHCHKOTO BUHHKA€E «IHTEPTEKCTY-
anpHuE niamory (Y. Exo) Mix ctuwismu (200 CTUIIBOBUMHU MOJICSMH), B
SIKOMY «... KOJIHa MOBa He Mae riepesaru Haj iHmoro» (P. Bapr) [2, c. 422].
CTHIIBOBOIO TAPAIUTMOI0 — «CIIIBHUM 3HAMEHHUKOM» — Y My3HYHOMY
TBOpi KOMITO3UTOPA CTA€ CTUIIICTUYHUH MPOCTIP METATEKCTYyaIbHOCTI.

SIKi K CTHITICTHYHI JIeKCeMU—«i1ioMI» 00upae (CB1IOMO UM iHTYITHB-
10) O. IleTunchkuit ansa cBoei «3emmi ®panna Hosedar? Ix mmpoxnit
ICTOPUYHMIA CIICKTP AOOpaHUM SIK CHIUKIIONEiS CTHIILOBUX EICMEHTIB
HaliBuaatHimmx cuMmownicris: [aiinna, Momnapta, berxosena, lllyGepra,
Bpamca, Yaiikochkoro, Manepa, J{e6rocci, lllocrakoBrua. CTHIBOBI iJ1i0-
MU MaloTh SICKpaBE€ CEMaHTHYHE 3HAYCHHS 1 CIYTYIOTh XapaKTepHUMU
03HAaKaMH KOMITIO3UTOPCHKOT TBOPYOCTI. Y KOXKHOMY BHIIAAKY-ITOCHIIaHHI-
aro3ii 3a1isTHUN IEBHUI TEMAaTUYHUHN PiIBEHb — MEJIOJIUKA, PUTMiKa, Tap-
MOHis1, TeMOp, OpPKECTPOBKa, (pakTypa.

KanBoro 1 TeMaTHYHOIO OCHOBOIO /151 CTHIIICTUYHHX HalllapyBaHb CTa-
I0Th PO3M1IM COHATHOT ()OPMHU TaliJHIBCHKOT COHATH Ta BECH i1 3ByKOBHI
marepian (I.I1., 38.IL., ILII., 3.I1.). Mixk HUMU «IPOPOCTAIOTHY iHIII Te-
MaTU4Hi yTBOPEHHS, YePTYIOUHUCH i3 «IIEPLUIO0CHOBHUMM 33 MPUHIIUIIOM:
TICJISI ITTICHOTO TIPOBEICHHS ITEBHOT TEMH 1 1i KaIaHCy, 800 JIOTIOBHIOIOYHU
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TeMy, BiJIaJsiioud Kagane. B ycix BUMagkax CKIagaeThesl BiTUyTTS OJ-
HOYacHOTO NepeOyBaHHs B Pi3HUX ICTOPUYHUX BUMIpax, HIOW TeMaTn4Hi
3epHa MEepPILIOro 3 BiIECHCHKUX KIIACHKIB «IPOPOCTAIOTHY Kpi3b 4ac (SIK y
Kasui «J{xek i 60000Be 1epeBo»), CIIBICHYIOUH MapaIeIbHO Y CBOEMY MY-
3UYHOMY CBiTi 1 MaiiOyTHbOMY. LlikaBo, 110 1eli IpuiioM He CTBOPIOE EK-
JIEKTUYHOI CTPOKATOCTi Y TBOPi. 00’ €qHYI0UMM (PaKTOPOM CITyTY€E B PiBHIH
Mipi peTenpHa po0OoTa i3 TEeMaTH3MOM 1 OPKECTPOBKA.

Conara H. Taiifna — He nepumii opkectpoanuii O. ILleTnHCHEKHM
TBip. Jl0o HBOrO KOMIO3UTOpP BXKE POOUB IHCTPYMEHTAJIbHI MEpeKIaau:
mecty MmanieHbkux 1’ ec A. IllenOepra st kamepHoro ancam6ro (1997),
«4 ocrannix micens» P. lllTpayca mjst conpaHo i KaMepHOTO OpKeCTpy
(2008), popremniannoro kouuepty E. ['pira mis comicra i cTpyHHOTO OpKe-
ctpy (2011). [ToaiOHe icHyBaHHS Yy>KUX TBOPIB Y BUIVISAI IEPEKIIACHD,
TPaHCKPHIILiH, IHCTPYMEHTOBOK Bifjome 3 OapouHux 4aciB. Takuii Bua
TBOpUOi POOOTH Nepeciiaye 1Bl 1iJli — HaBYaJIbHY (IpaKTHYHE 3HAHOM-
CTBO 13 CTHJIICTHKOIO Ta METOaMH 1HIIOTO KOMITO3UTOPA) 1 XYI0KHIO (Ha-
JaHHS MOKJIMBOCTI CaMOMY MY3WYHOMY TEKCTY iCHYBaTH Y BapiaHTax).

Tun opkectpy, oGpanuii s conarn M. Taiinna, noemnye Kacuuny
MapHICTh 13 POMAaHTUYHUM KoJoputoM (apda). [ToenHaHHs CTpYHHHX 13
ap¢oro Bigcunae 1o 3Hamenutoro Adagietto 3 5-i cumdonii I. Manepa.
MizHa rpyna npejacTaBieHa IBOMa BaJITOpHAMH, ABOMa TpyOamH i Tpbo-
Ma TPOMOOHaMH, sIKi HeOOXiJHI ISl TOYHOTO BTLUIEHHS OPKECTPOBOIO CTH-
nro Mouapra, i miacuieHHs 3ByuHocTi B ctudi . Manepa, . llocrakoBu-
ya, [1. YaiikoBcbkoro. TeMOpoBHid KONOPUT 1 criequdiyHa OpKeCTPOBKa
CTalOTh «30BHIIIHIM» aTpuOyTOM CHMQOHIYHUX CTHJIIB, CBOEPIIHUM
«BEPXHIM LIapOM» CITyXalbKOro CIpUHHATTS. Tak, OCHOBHI TEMH EKCIIO-
3uIii opkecTpoBani B ctuii [aiinna-Mornapra-berxoBeHa (0CHOBa OpKec-
TPY — CTPYHHI, JepeB’siHi BEIyTh MiATOJIOCKH, (haroT i BaTOPHA CTBO-
PIOIOTh TapMOHIYHE 1 TUHAMIYHE MiACKUITIOBAaHHS ); oJi(oHIYHI PparMeH-
TH (1 MIHOpHI ApaMaTH4Hi) 3By4arh MO-MOIAPTIaHCHKHU; 4 OCTAHHI TaKTH
ekcrio3uii (TT. 202-206) iHCTpyMeHTOBaHi, sIK y beTxoBeHa: i3 imiTauismu
y BCiX JIepeB’ THUX AYXOBHX.

Komno3uuiiiHuii npyHIMI Y TBOPI HACTYITHHMA: MOCTiJOBHO IIPOBOANTH-
sl BEChb TEMaTUYHUN Marepiajl COHATH — TeMH Y BUIJISIAL epioAis, abo
OKpeMUX (pas3, sIKi micisi IPOBEACHHS B OCHOBHOMY (TaiTHIBCHKOMY ) BHT -
Js171 Aasti BapialliiHO pO3BUBAIOTHCS 33 aBTOPCHKUM «CLICHapieM», BKpall-
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JISIOYHCh Y TEKCT coHatH. CXeMa eKCITO3UIlii MPEJICTaBIsAe HACTYITHUH
KOMITO3HLIIMHUH IUIaH:
Beryn  IIl.(mepuri 8T) rm.l  IIl.(zaBepmi.) rm.2  3s.JI.  3B.1.l

121 11.13-20 11.20-25 T11.25-29 11.30-34 T1.34-45
T1.45-137
ILII. m.a.1 3.I1.(2 nepur dpasn) 3.1.1 3.I1.(o-

cTaHHs (pasa

TT.138-148 11.148-167 T1.168-174 TT.174-200 11.200-206

31 cxeMH BUAHO, 10 HAHOIIBIII BapiaHTHI NPOBENEHHS TOPKHYIHCH
3B’A3yI04Oi Ta 3aKiouHoi mapTii. dami po3poOka, penpusa i koJa BHUpi-
mieHi moaioHuM criocodooM (TT.207-478 — po3pobka; T1.478-636 — pen-
pu3a; TT.637-689 — koma). LlikaBo, 0 TeMOPOBO-OPKECTPOBE 3BYUaHHS
€KCTIO3UIIii He BUXOAUTD 33 MEKi IHCTPYMEHTOBKH BiZICHCHKOTO KJIACUIIU3MY.

«P030ir» 1o cTHIISM 3a/1a€ BETMKUH KOHTPATyHKTHYHUKA PO3ALT Ha TO-
yatKy po3poOku (B cruii M. Taitnua, B. A. Mouapra, ®. IllyGepra).
Jani B po3po0iii 1 penpu3i CTUIBOBHUX ar03ii cTae OibIle; i BOHU CTOCY-
IOTBCSI HE TiIBKU TeMOPOBOi, ajie i MOTUBHO-IHTOHALiHHOI cepu. Ha-
npukian, GpakTypHO-IHTOHAIlIHE, AMHAMIYHE 3ByYaHHA y TT.267-270 Ha-
ranye cum¢oniunuii ctuib [, lllocrakoBuya: BapiaHT MOYaTKOBUX XOiB
onuiei 3 TeM [ wactunu I1°sT01 cumdoHii (3 T. 363), npuuOMy BOHU OpraH-
19HO TOXOJATh 3 MOTUBY 3B.I1. raliHIBCHKOI COHATH; MEBHI pparmMeHTH
PO3pOOKH i3 XapaKTepHOI CKepio3HicTIo. Y TT. 307-309 BiquyTHUII Ha-
TAK Ha XapakTepHi xonu M. Bpamca — Tepriesi i cexcrosi. Kynpminartis
(3 T. 379) noxnibua no kyneminarii [ 4. 6-1 cumdonii I1. YaiikoBchkoro
(HU3X1JIHI XOIM TyXOBUX Ha T tutti opkectpy f¥).

3441 1. — ¢pparMeHT OETXOBEHCHKOTO CTUIIIO, 3 OTIOPOIO Ha PUTMiY-
HUI MOTHB «TeMu 1oii». o pedi, el xapakTepHuil IMOIYHUI MOTHB € B
conati ['aiigna (mepen 3aBepumenssm 3.11. B excro3uuii i penpusi Ta y
po3po6ii nepen npenukroM (T1.53-56, 108-129, 179-183). Y penpusi 3By-
4yaHHS ro0oiB 1 ¢aroris i3 popuiaramMu HaTsIKae Ha S5 4. «PaHTACTHUHOT
cumonii» I. Bepnioza (T1.593-596). Y T. 609 1iT0TOHOBHI pyX BETUKUMH
Tepuisimu Haragye «Bitpuna» K. Jlebrocci. 3BnuaiiHo, MoCTiiiHI moBep-
HEHHS 10 TEMaTU3My COHATH Y KJIIACHYHIH OpPKEeCTPOBI BPiBHOBAXYIOTh
3aranbHe 3BydaHHs. COHOPHI, aTOHAJbHI €Mi30A1 HACTIIBKA OpPraHiuHO
BIUIETEHI y TOHAIbHE 3ByYaHHs | KITACHYHUH TEMaTU3M, 10 MEPEX0aAn MK
HUMH CTalOTh JieAb TIOMITHUMH. Bech TEKCT cnpuiiMaeTbes SIK €IMHE
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3ByKoBe mojie. KoMmo3urop gocsrae cBoei TBOPYOi METH — CTBOPEHHS
CTHJIBOBOI TApaAUT MK HOBOTO MOPSIZIKY, 1€ PIBHOTIPABHUMM € SIK 1ICTOPHYHI
Ta iHAMBIAYyaJIbHI CTHII, TaK 1 CTUJIBOBI 3HAKH OKPEMUX TBOPIB, a €JIeMEH-
TH KOMIIO3ULIHUX TeXHIK XX CT. He PO3MEXOBYIOTh iX, a, HABIIaKH, CITy-
TYIOTh TIOCEpEAHUKAMUA — CTUJIBOBUMH O3HAKAMH MY3MYHOI MOBHU CY-
YaCHOCTI.

BucHoBkH. AHalli3 CTHJILOBUX JIEKCEM 00paHOTO TBOPY MiATBEPAMB,
110 MOHSATTS «CTUIbOBA MapaAurMay SKHAHKpalle MOsICHIOE OCOOINBOCTI
CTHIILOBOI cUTyauii apyroro nepiogy tBopuocti O. IlletnHcbkoro. «3em-
ns ®panna Hoseday BinkpuBae ueproBuii eTam TBOPUOCTI KOMIOZUTOPA
pasom i3 «Cumponiuanmu noprperamm» (2013-14), «Ave Handel» mns
BioJIoHYe 13 cTpyHHUM opkecTpoM (2014), «JliTypriiHuM» KOHLIEPTOM
Jutst (hopreniaHo 3 opkecTpom (2015).

Hosuii eran moB'a3anuii i3 BUHAHIEHHSIM CTHIILOBOI MapaaurmMu, cop-
MOBaHO{ iIHTEPTEKCTYaJIbHICTIO MOJICTHIIICTUKH, sIKa IPU3BOAMTH JI0 Me-
TaTEKCTYaJIbHOCTI (TIOSIBU €TMHOTO TEKCTY HOBOT'O CTHJIICTUYHOTO BHAY) 1
MOLIYKY YHIBEpPCaJIbHOCTI My3U4HOi MOBH (MeTamoBH). LLsx 10 Hel koMm-
NO3UTOp po3nouan ime Ha nodatky 2000-X poKiB y BOKaJIbHO-XOPOBUX
JKaHpax.

3a3HaueHuid TBip MiJICYMOBY€E TPAIULIIO «IIEPEBTIICHHS-TIPOYNTAHHSD»
KJIACHYHUX TBOPIB Kpi3h IPU3My MOCTaBaHrapy. «3emis dpanna Mose-
(hay» cTBOpIOE CBOEPiAHY apKy 10 «11 eTroiB y opMi CTApPOBUHHMX TaHIIiB
B. Kocenka. BugatHuii ykpaiHCbKHIA MiaHICT 1 KOMITO3UTOP TaKOX MpeI-
CTaBJISIE KOXKEH €TIOA-TAHOK B LIUKJI SIK aJlFO31I0-NIPUCBSATY CTHIIIO 100U,
KOMIT03UTOpa a00 oKpeMoro TBopy. CTHIILOBUM 3HAKOM CTA€ TOHAJILHICTB,
NIEBHHI aKopl, pakTypa, pericTp (IpoTe 1e — TeMa iHILIOTo JOCIiIKESHH ).

IepcnexTNBa MOJAJBLIIOIO PO3BUTKY T€MM 3HAXOIAITHCS Y ILIO-
IIMHI TOAAJIBIITNX PO3BiJJOK Cy4acHOI KOMIIO3UTOPCHKOT TBOPUOCTi (sik O.
leTHHCHKOTO, TaK 1 iHIINX KOMIIO3UTOPIB), 30KpeMa, — HapagurMaTHy-
HOi CHCTEMHU MOBHO-CTHJIOBHX €JIEMEHTIB Y HOBOMY YacONpPOCTOpPi Me-
TaTEeKCTYaJIbHOCTI.
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YK 78.01:781.68

Huxkogaesckas HO.
Xapvkrogckuill HAYUOHAILHUL YHUBEPCUMEN UCKYCCME
um. U. I1. Komaapesckoeo

KOMMVYHUKATHUBHA CTPATEI'IA
KAK ITPOBJIEMA HMHTEPIIPETOJIOI' NI

Huxonaesckas FO. KomMyHukaTHBHas cTpaTerus Kak npoodjemMa HHTepnpeTo-
Joruu. [1oBoAOM K pa3MBIIIEHUSIM SBISIETCSI My3bIKaJIbHOE UCKYCCTBO COBpE-
MEHHOCTH — TOT HETIOCPEACTBEHHBIN TBOPUECKHUH 1 HCIIOTHUTENILCKUH ITpoliecc,
COIPHKACASICh C KOTOPBIMHU, TEPMUHOJIOTHYECKAsl CUCTEMA MY3bIKO3HAHUS €CTE-
CTBEHHBIM 00pa3oM pa3BuBaeTcs. [IoHATHE «KOMMYHUKAaTUBHAS CTPATETHsD) CITy-
JKUT MEXaHU3MOM PAcIlO3HaBaHUs CMBICIOB, KOTOPBIE MPOSIBISAIOTCS B MOMEHT
TBOPUYECKOI'0 aKTa Kak HHTeprpeTauui. KoMMyHuKaTUBHAs cTpaTerus AaeT BO3-
MOKHOCTB OCO3HATh HHTEPIIPETALNIO KaK MpoLiece 00MeHus (Auanora/momiora).
KoruutupHas Moznens YenoBeka My3HLHUPYIOIIErO NPEICTaBIEHA KaK CUCTEMa
«HenoBex UHTOHUPYIOIHNA — YeoBeK KOHTOHUPYIOINM — YenoBeK apTHKYIH-
pytouuit — Yenosexk MHTEpnpeTHpyIOMU» U MOATBEPKAEHA TPUMEpPAMH U3
TBopuecTBa B. CunbBectposa, I11. [Tanectuna, A. I'yremns. Yepes T KOMMyHHKa-
IIMH MOYKHO MOJICITMPOBATh CYIITHOCTHBIE XapaKTepuCTHUKX homo interpretatus.
KoMmMyHHKaTHBHAS CTpATETHsI CTAHOBUTCS 6a30BBIM KOHIIETITOM M KOTHUTHBHBIM
MEXaHW3MOM MHTEPIPETATUBHON TEOPUU MY3bIKAIbHOM KOMMYHUKaIuu. [Ipen-
JIOKEHBI Ie(PIMHUIIMH CTPATETHH (KOMIIO3UTOPCKAst, ICTIOTHUTENBCKASL, CITyIIaTeIb-
CKas, TepMEHEBTHUIECKasl).

KiroueBble c10Ba: My3bIKaJbHas KOMMYHHKAIU, HHTEpIpeToaorus, homo
interpretatus, KOMMyHUKaTUBHAS CTPATETHUs, HHTEPIIPETATUBHAS TEOPHUS MY3bI-
KaJIbHOM KOMMYHHUKaIM1, KOMMYHUKaTUBHOE IIPOCTPAHCTBO.

HikonaeBcbka FOumisi. KomyHikaTnBHa cTparerist Ak mpooseMa iHTepnpeTosIorii.
TIpuBOIOM 7151 PO3TyMiB aBTOPA € My3UYHE MUCTEIITBO CYYaCHOCTI, a TAKOXK 0€3-
MoCepenHil TBOPUMH i BUKOHABCHKUN TIPOIIEC, IPH B3AEMOIIT 3 KOTPUMH, TEPMi-
HOJIOTIYHA CHCTeMa My3UYHOT HAyKH NPUPOJHAM YHHOM PO3BHUBA€ThCs. [TOHATTS
«KOMYHIKaTUBHA CTPATETisM», IO pO3pOOISIETCS Y CTATTi, Y BUBYCHHI CHICTIH(iKH
MY3UYHOT'O MUCTEITBA CIYT'Y€ MEXaHi3MOM PO3Mi3HABAHHS CMHUCIIB, IO TPOSIB-
JISTIOTHCS B MOMEHT TBOPYOT'O aKTy iHTeprpeTaiii. KoMyHikaTnBHa cTpaTeris gae
MOJKJIUBICTb YCBITOMUTH IHTEPIIPETAIIIFO K TPOIIEC CIIKYBaHHS, Tiajaory (IoJ-
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inory). KornitiBHa MoienTh homo interpretatus nmpencraniena sik cucrema «JIromu-
Ha, sika inTonye — JItonauna, ssika KOHTOHy€e — JItonuHa, sika apTuKyioe — JIromu-
Ha, sKa iHTepnpeTyey. Li mo3uIlii miaTBepmKkeHo MpHUKIaaamMu 3 TBopydocTi B. Cuitb-
BectpoBa, 1. [Tanectuna, O. ['yrens. Yepes T koMyHiKallii MOKHA MOJICITIOBATH
CYTHIiCHI XapakTeprucTuku homo interpretatus. KomyHikaTnBHa cTpaTeris € 6a30-
BHUM KOHIIETITOM i KOTHITUBHIUM MEXaHi3MOM IHTEPIPETATUBHOI TEOPii My3UIHOT
KOMYHiKarii. 3anponoHoBaHi nediHimii crparerii (KOMIO3UTOPCHKO1, BAKOHABCH-
KO1, CITyXaIlbKoi, T’epMEHEBTHYHO1 ).

KurouoBi cjioBa: My3nyHa KOMYHIKaIlisl, iHTepIpeToioris, homo interpretatus
KOMYHIKaTHBHA CTPATETis, iIHTEPIPETATUBHA TEOPisk My3UIHOT KOMYHIKaIlii, KOMY-
HIKaTUBHHI ITPOCTIP.

Nikolaievskaia Yu. A communicative strategy as an important issue in
interpretology. The aim. The paper is meant to study the experience in actualizing
the notion of communicative strategy which explains the essence of
communicative transformations in musical art of the contemporary times.
Research methodology. The notion of communicative strategy is used in such
areas as general and cognitive linguistics (T.A. van Dijk, O. Issers, N. Maksimova,
A. Maslova, D. Pavlov), translation theory (T. Volkova), sociology (A.
Bieloshapkin, S. Datsiuk), philosophy (T. Baigina), and pedagogy (Ye.
Omelchenko). The author uses the methods of humanitaristics and interpretology
(M. Najdorf, L. Berezovchuk, V.Moskalenko, A. Amrakhova, L. Shapovalova).
Results. A composition as a semantic space of meanings and senses presumes
their decoding when being perceived or comprehended. However, any composition
also represents a communicative space, and it becomes a communication space
as such. The concept of communicative strategy explains how correlate
communication and interpretation.

The interpretologic approach is focused on a personality — a subject of music —
Man playing music. The variety of his modes is gathered into the system: Man
intoning — Man contonating — Man articulating — Man interpreting. This cognitive
model is supported by examples in the creative work of V. Silvestrov, Sh. Palestin,
A. Gugel.

By means of certain communication mechanisms, homo interpretatus is able to
change the field of sense which appears in the “text-composition” system. It is an
urgent matter to choose a communicative strategy which, in the enlarged sense,
means a way of communicating a sense, a mandatory choice of a communication
vector (in the “composer-interpreter-listener” system). In the strict sense,
comprehension of this category presumes specifying of its content which is
meaningful in relation to the Other (a composer, performer, listener). This position
forms a value system in such communicative forms as a composition, performance,
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perception, and interpretation. The research results demonstrate a unity
(universalism) of sense-forming mechanisms in the context of different strategies.
The author’s definitions are offered in the paper. The composer’s strategy is an
interpretation on the level of the idea that a text is being addressed (to other
subjects of communication, to the Other as to a subject of communication).

The performer’s strategy (interpretation of the Other’s idea as a subject of
addressing of the sense) is a type of communicative strategies directed at organising
an acoustic (sound) form of a musical composition, modal by its nature. A
performance process has such variable components as tempo-rhythm, articulation
and dynamic scales, agogics, and sometimes a texture of presentation. The author
defined several performer’s strategies, namely “guarding”, actualizing; modelling
(in interactive events), audio-visualizing; contonative.

The listener’s strategy is an interpretation of a sounding performer’s text as a
sense-bearing and modifying communicative space. Finally, the hermeneutic
strategy involves an interpretation of a communicative act (J. Habermas) as a
correlation of the speech and non-speech contexts. Thus, communicative
strategies are various ways of existence of the interpretive thinking of homo
interpretatus meant to create a communication space (out of a text, inside the text)
which results in a new space of sense.

Novelty. The notion of communicative strategy is a basic concept and cognitive
mechanism in the interpretative theory of musical communication. Its semantic
extent unites subjects of relations and their value orientations into a whole system.
Home interpretatus is not just a subject of performance activity, but also a landmark
reflection of a man of culture in contemporary times and, accordingly, a mode of
its cognition.

Practical significance. The practical aspect of the research involves defining of
the methodological mechanisms which enable studying of various processes in
the contemporary times art.

Keywords: musical communication, homo interpretatus, interpretology,
communicative strategy, interpretive theory of musical communication,
communicative space.

MocranoBka npodaemspl. OOpamasice K BOMpocaM MY3bIKalbHOU
MHTEPIIPETALINH U €€ CTAaTyca B COBPEMEHHBIX (popMax XyJ0KeCTBEHHBIX
KOMMYHHKAIU{, MBI cpa3y nepesefeM OKyC HAIlUX paccyXICHUN B 00-
JacTh UHTEPIPETONOTHH. IHTEpIpeToIorus Kak Ha3BaHUe HAayKH 00 WH-
TeprpeTay NPOYHO BOLIIO B HAYYHBIN Te3aypyc. Tak, ¢ TaKuM Ha3Ba-
HHEeM B MOCKBE MPOXOAAT CEKIMH MEXTyHAPOIHBIX KOH(epeHL i, neya-
TaIOTCs pa3Jiesibl COOpHUKOB. B cOBpeMeHHOH HHTEPIPETONIOTUH CIIOXKHU-
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JIUCh HAYy4YHbIE KOHIICTIIINH, TTOCBSIIICHHBIC H3YUYEHUIO HCTIOTHUTEIBCKOTO
CTHJIA Kak Tumnosiorndeckor kareropuu (/1. Pabunosuu, K. Maprtunces,
O. Katpuu u 1p.), xKaHpa, TBOPUECKOr0 MbILUICHU. Ee OCHOBHOM MO3uU-
1UeH ABISICTCS CHHTE3 TYMaHUTApHOTO 3HAHUS (C yUIETOM HOBEHININX TCH-
JISHIHI B (GPUI0COPUN U XPUCTHAHCKON aHTPOIIOIOTHH) U IIETIOKYITHOM Ha-
VKU MY3BIKOJIOTHH (C KOTHUTUBHBIMHM YCTAHOBKAMHU Ha JTyXOBHYIO ped-
JICKCHIO KOMTIO3UTOPA U HCTIONHUTENs). [ [pu3HaHue BeayIiel poiiu CyObek-
Ta TBOPUYECTBA UEJIOBEKA-TBOPLIA, €0 CO3HAHUS, ICUXOJIOTUU JIUYHOCTH,
nio cinosam JI. lllanoBanoBol, 00yclaBiIBaeT «repPMEHEBTUICCKUN KPYT
OBIIEHUA kax KOTHALIUU (moxuO u Haobopor — [IO3HAHUSA
kak OTKPBITUSA CEBSA B IPYI'OM» [30, c. 554].

HuTtepnpeTonoruss HAMEPEHHO 3a/1ae€TCsl CIEAYIOIUMH BOIIPOCAMU:
9TO JIOJDKEH (MOXKET) OXKHUJIAaTh COBPEMEHHBIN CIIYIIATENbh OT UCIOIHU-
Tensi? Hackonbko BasKeH AJIs1 KaXKIOTO U3 HUX TUYHOCTHBIN OIIBIT, KaK OH
peanusyeTcs B IPoLecce MHTEPIPETALUU U HACKOJIBKO JIBYCTOPOHEH IIPO-
L[ECC MOCTUXKEHUS CMBICTIOBOM CYIIIHOCTH UHTEPIPETUPYEMOTO ITPOU3BE-
neHus? Kak MCHONMHHUTENh CIOCOOCH M3MEHUTHh CMBICIIOBOE MPOCTpPaH-
CTBO MHTOHHMpYeMOro Tekcra? Kaxiplii u3 BOpocoB GhopMuUpyeT coo-
CTBEHHBIH MPOOJIEMHBIN KPYT, HO BCE OHU HANPABJICHBI HA TIOCTUKCHHE
TEX KOMMYHUKAaTHBHBIX TPAaHC(POPMAIIUii, KOTOPBIC COCTABIISIFOT CYIITHOCTh
uckyccrsa HoBelilero BpeMeH! 1 TPEOYIOT CBOETO OCMBICIICHUSI.

Henbio cTaTby SABISCTCS OMNBIT AKTyaIU3al[UU TOHITHS «KOMMYHU-
KaTHBHAs CTPATETUs» B U3YUYCHUH MY3BIKAIbHOrO HcKyccTBa Hogeidie-
r0 BPEMEHHU.

AHaIN3 MOCJAeAHNX MyOJIUKaNui 1Mo TeMe uccienoanus. Ooac-
TH IPUMEHCHHUSI TIOHSATHS KKOMMYHHKATUBHAS CTPATETHS» B OOJIBINICH CTE-
TICHU CBSI3aHBI C 00IIEH U KOTHUTUBHOHN JTMHTBUCTHUKOMN (CM. HCCIIEIOBA-
Hus T. A. Ban [eiika [8], O. Uccepc [13], H. MakcumoBoii [15], A. Mac-
nosoi [18], J. ITaBnosa [24-25], I. 3omorosoii [10], E. Kimroesa [14], W.
Tpydanosoii [27], Teopueii nepeBona (Tpyast T. Boikosoii [6]), conuoso-
rueii (A. benomankuna [3], C. Jamoka [7]), punocodueti (cratss T. baii-
ruHoi [2]), neparorukoii (E. Omenpuenko [23]). B 3Tux rymaHnuTapHbIx
JICIUILTAHAX pa3paboTaH MOHATUHHBINA AUCKYPC, TUIMOJIOTHS U TAKTUKA
crpateruil. OIHAKO YTO K€ U3MEHSETCSI B CTPYKTYpE COBPEMEHHOU MY-
3BIKAJILHOW KOMMYHUKaUU? O4YeBUIHO, COOCTBEHHO caMa KOMMYHHUKa-
THBHAs CHUCTEMa, CMEIAOIIAsi TPAaHU MEXIYy aBTOPCTBOM, BOCHPHUSITH-
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€M M HCIIOJIHEHUEM: TZ€ aBTOp? INe CIyIIATeNb? YTO TaKOE «HCIIOJIHE-
HHUE», U Ha KaKUX YPOBHAX BO3MOXKHa MHTepmperanms? Kak xaxabii
CyOBEKT MHTEPIPETAIlMH «OTKpBIBaeT cedst B Jpyrom»?

Ecnmu B Hawanme XX Beka IEHTPOM HOBAIMi OBLJIO KOMITO3UTOPCKOE
HUCBEMO, TO K Haday X XI B. HOBATOPCTBO BO MHOTOM 00YCIIOBJICHO TPaHC-
(dhopmanyeii KOMMYHHKAaTHBHBIX CHCTEM, KOMMYHUKATUBHBIX IIPOLIECCOB,
KOMMYHHUKaTuBHBIX hopm. Hanpumep, B. MapThiHOB yka3biBaeT Ha 3a-
MEHY B MPOILIECCE UCTOPUUECKON 3BONIOIUM MY3bIKAJIBHOIO UCKYCCTBA
«peOBIBaHUSY «IIepexuBaHueM»: « KOMIIO3UTOp BBIpakaeT CBOM Iepe-
JKUBaHUS B GOpPME POU3BEICHHUS, CITyIIATENb IEPEKUBACT BEIPAKEHHOE
KOMIIO3UTOPOM B ITpOLiecce MPOCITyILIUBaHU POU3BEIEHHS; TAKUM 00pa-
30M, My3bIKa CTAHOBHUTCS IOJIEM AEATEIBHOCTH YEJIOBEKA MEePEKUBAIO-
1Iero, NPHUILEANIET0 HA CMEHY YeloBeKy npedbiBatomemy» [17, c. 13].
Hccnenoatenp MUIIET 0 YETHIPEX CTAIMAX MY3BIKaJbHOTO HCKYCCTBA.
U ecnu nepuonsl cantus planus («mpoctoe meHue») U My3bIKH res facta
(«3apaHee clenaHHas») HEMOCPEACTBEHHO CBSI3aHbI C CAKpaIbHBIM IPO-
CTPaHCTBOM, TO OpUS-MY3bIKa («KOMIIO3UTOPCKasi MYy3bIKa») CTaBUT B
LEHTP HUCKYCCTBa «OIMYyC» KaK CaMOAOCTAaTOYHYIO LIEHHOCTb. [Ipu aTom
ClIeTyrolas 3a Hel opus post-My3bIKa IPOTUBOCTOUT CIOKHUBILIEHCS KYITb-
TypHOU Tpaauiuy. J1Ji Hee KIIF0YEBbIM IOHATHEM CTAHOBUTCS HE «OILYC,
a «IPOEKT», a KII0YeBOH (HUTYPOIl — THULIMATOP MPOEKTa (He 00s3aTelNb-
HO KOMITO3UTOP).

Ha atu xe nponeccsl ykaseiBaeT M. Haitnopd. JlobaBnss k 4yethl-
peM yCTOSIBIIMMCS THUIaM MY3bIKaJIbHO-KOMMYHHUKATHUBHBIX CUCTEM
((ponbKIOPHO, IMIIPOBU3ALIMOHHOM, IMIIETAHTCKOM, KOHLIEPTHOM ), MaccMe-
IuiiHyto [22], nccienoBaTtens GUKCUPYET UX aKTHBHEHIIee B3auMOIIpo-
HUKHOBEHHE: B XY/J0>KECTBEHHOM MPOMU3BEACHUN: IPUHLIUI PETIPE3CHTALINN
3aMeHseTCs MPUHIUIIOM MTPEe3eHTAlMH (caM CO3JaTeNb MPH STOM MOXKET
ocTaBaThCs «3a Kaapomy», HalpuMep, B kaHpe nepdomanca). JI. bepe-
30BUyK [4] oOycrnaBiuBaeT cO3/aBacMyl0 LEIOCTHOCTh MY3BIKAJIbHOTO
npou3BeAeHUs, POPMYIUPYET MBICIB O HAIMYHUH TPEX peasibHoCTeH: «My-
3BIKAJILHOE MTPOU3BENECHUE OCYIIECTBIISIETCSA B MY3bIKaIbHON 1€ATEIBHO-
CTH YeJOBEKa BCETAa KaK LEJOCTHBIM (eHOMeH. Tak MPOUCXOAMT U B
KOMITO3UIIMH, U B UCIIOJTHUTEILCTBE, U B CIIyIIAaTeNIbCKOM BocpusaTuu. Ho
cTanuu GopMHUPOBaHUS MOJOOHOH ETOCTHOCTH BKIIIOUAIOT B ce0sl IeH-
CTBHE Pa3IUYHBIX 110 CBOCH MPHUPOJEC MEXaHMU3MOB (PH3HOIOTUYECKOTO,
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TICUXUYECKOTO U a0CTPAKTHO-TIOTMYECKOTO, HEPA3PHIBHO-CBA3AHHOTO C HC-
TOPUKO-KYJIBTYPHBIMH CIIOCO0aMH YCBOSHUS MH(OPMAIIUN U MOJACISIMU
pou3BeieHNsl. MHOKECTBEHHOCTh MEXAHU3MOB OOBSCHSACTCS TEM, UTO
OJTHOBPEMEHHO HYXHO NepepadboTaTh CHEIUPUIHOCTh PUINICCKON pe-
AITBHOCTY MIPOU3BEICHUS (AKyCTHUECKHI (JEHOMEH), PEaTbHOCTD «IYXkKO-
r0» MCUXUYECKOTO OIbITA, B HEM 3aI€UaTIICHHOIO, & TAKXKE PEaIbHOCTh
KyABTYpHOH Tpaauuum» (Kypcus Hamt — FO.H.) [4, c. 120]. Beumensino-
JKCHHAsI CTPYKTypa 00yCIIOBIIEHa UCTOPUUYCCKH CIIOKUBIICHCS KOMMYHHUKA-
TUBHOM CUTYyallel B My3bIKaJIbHOU KYJIBTYpe U HcKyccTBe HOBOro BpeMeHu.

HN3n0:xxenne ocHOBHOro Marepuana. Ilpegnaraercs cienyromas
runotesa. [IpousBeaeHne Kak CEMaHTUYECKOE MPOCTPAHCTBO 3HAUYCHUMN
U CMBICJIOB, MIpEJIoiaracT ux pacim(poBKy B MPOIECCE BOCIPUATHUS/
noanManus. OTHAKO JTF000€ MPOU3BEICHUE TIPEACTABIIACT COOOM U KOM-
MYHUKAaTUBHOE POCTPAHCTBO, U B TAKOM Ka4€CTBE OHO CTAHOBUTCSI ITPO-
cTpancTBOM 001IeHNs. COOTHOIICHUE KOMMYHHUKAIIUY U HHTEPIPETAIIH
pacKpbIBaeTCsl uepe3 KOHIENT «KOMMYHUKAaTUBHAs cTparerus». UHtep-
MIPETOJIOTMYCCKUN TIOAXO/ HANIPABJICH HA JIMYHOCTh — CYyOBEKTa MY3bIKH.
C nomotipio 0co0bIX MEXaHU3MOB KoMMyHHKarnu Yenosek MHTepmpe-
TUPYIOLIUHI CIIOCOOCH U3MEHUTH I10JIC CMBICIIA, BOSHUKAIOIICE B CUCTEME
(TEKCT-TIPOU3BEICHUECY.

Initio. Haunem ¢ ananuza aedunuimm. KoMMyHUKaTHBHAS CTpaTerus
— MOHATHE, BBIXOASIIEE JAICKO 3a Ipeesbl My3bikoBeAeHus. boree Toro,
yarie Bcero ¢ HUM He cBsazanHoe. Tak, C. [amok [7] yka3biBaet: «Ha-
MEpPEHHAsl OTCHIJIKAa CMBICTA K aKTyaJIbHBIM KOHTEKCTaM U peaJbHBIM
ajgpecaTaM ecTh MEpPBOE YCIOBHE KOMMYHUKATUBHOCTHU: CMBICI TEKCTa
JIOJKCH OBITh TIOJIaH Yepe3 KOMMYHUKAaTUBHOE MPOCTPaHCTBO... C npy-
TO CTOPOHBI, BCIKHI TEKCT (peub) «Oyyun IOMEIICH B PEaJIbHBIN MPO-
1[eCC KOMMYHHKAIMH, B peajibHOE MPOCTPAHCTBO npeodpa3oanus (Ma-
MapJalBuiIn). ITOT IPOIIECC MPeoOpPa30BaHuUs BIIEPBbIC OOHAPYKUBACT
ce0s Kak TBOPYECKHIA MPOLIECC CaMOro aBTOpa, €ro0 BHYTPEHHU JTUAJIOT,
MOCTOSTHHYIO ITOCTAHOBKY C€0s TO B O3UIIMIO aBTOPA, TO B ITO3UITUIO T10-
TEHIUAILHOTO unTaTels (anpecara). [Iponecch npeodpa3oBaHus U eCTh
KOMMYHUKAaTUBHBIEC cTpaTerum» [7].

O. Hccepc Ha3bpIBaeT KOMMYHUKATUBHON CTPAaTETUEH «KOMILIEKC pe-
YEeBBIX JICHCTBUM, HAITPABJICHHBIN HAa JOCTIDKEeHUE nenu» [ 13, ¢. 54], «kor-
HUTHUBHBIN TU1aH o0meHus» [ 13, c. 100], T. BonkoBa — «1uiaH pa3BepThiBa-
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HUs quckypca» [6, c. 25]. J1. [1aBnoB gaet onpeneneHne «KOrHUTHBHAS
CTpaTerus», HalpaBJIeHHOE Ha IieJieNojaraiye, BIEJIEHHOCTh B OHTOJIO-
THYECKYIO CTPYKTYpY, IEHHOCTHBIN aHaIu3, OTHECEHHOCTh K MEHTAJIb-
HBIM TpOIeccaM, BPOXKAEHHOCTh, 3aBUCHMOCTb OT CyOBEKTa U T.A.» H
NpeACTaBIsieT COO0H «3aKOHOMEPHOCTH BHIOOpa CIIOCOOOB peIeHUs 3a-
Jlad TO3HAHMS ISl JOCTHXKEHUS ONpPEACNICHHBIX 1enei» [25, ¢. 63]. V.
JlaboB u JI. deHmen numyT o ABYX 0a30BBIX CTPATETUsAX WHTEPAKIMH
[32]. OueBuHO, UTO B IMHTBUCTHKE MTapaMeTpbl KOMMYHUKaTUBHOMN CH-
Tyallud CBSA3aHBI C BAKHBIMU KPUTEPUSMHU OLIEHKH PEUYEBOM CUTYyallUH:
YMECTHOCTb M HEYMECTHOCTh; PUTYaIbHOCTh, CTEPEOTUITHOCTH M HECTE-
PEOTHITHOCTD; INYHOCTHBIE OCOOEHHOCTH.

YkaxeM Ha 1Ba 00513aTeIbHBIX KOMIIOHEHTa «(KOMMYHHKAaTHBHBIX CTpa-
Terui»: 1) mpoueccyanbHOCTh (CTpaTerusi — BCeraa AeicTBue); 2) npe-
oOpa3oBaHue (cTpaTerus — Bceraa JACHCTBHE, HAIIPABICHHOE Ha W3Me-
HEHHE U3HaYaJIbHOU CUTyalin). B OTHOIIEHNH MY3BIKATBHOTO UCKYCCT-
Ba, 00JIaAalomero coOCTBEHHBIM HAOOPOM KpUTEPUEB, MOHATHE «KOM-
MYHUKaTHBHAs cTpaTerus» Tpedyer cnenudukanuu. Ha Hanr B3ris, oHO
CBSA3aHO CO CJIETYIOIIUMU UAECIMHU:

* yJes Iuanora Kak CUTyallud OOIIEHHs B KYJIbType U HIes apeco-
BaHHOCTH TekcTa (M. baxTun); unes pyroro xak cyObekTa agpecanun
(3. JleBunac);

* ujaes KOMMYHHMKaTHBHOTO IIPOCTPAHCTBA KaK CMBICIOBOTO M Ipe-
oOpa3yromiero (M. MamapnamBuiu [16]) 1 Teopusi KOMMYHUKaTHBHOTO
nevicteus (FO. Xabepmac [28]) kak mpoliecca COOTHOIICHHS PEUEBOTO U
BHEPEUEBOTO (BHETEKCTYalbHOT0) KOHTEKCTA;

* uIeH uHTepIpeTupyomero miuieHus (B. Mockanenko [21]) xak
COOTHOILIEHMSI KOMIIO3UTOPCKOT0, HCTIOJIHUTENBCKOTO MHTOHUPOBAHUS 1
CIIyIIATENbCKOTO CO-MHTOHUPOBAHMA);

* HIeHW UHTepIpeTupyomei ctparterun (A. AMpaxosa [1]), korHH-
TUBHOW MapaaurMbl My3bsikoBendeckoro Mpiunienus (JI. IlamoBanoBa
[30]). OcHoBHBIE MONOXKEHUS HCcaenoBaHus A. AMpaxoBo# [1] MOXXHO
c(hOopMyITUpPOBAaTh CIEAYIOUIMM 00pa30M: YEIOBEK HHTEPIPETUPYET (a He
OTpakaeT) OKPY’KaIOLIYIO AeHCTBUTEIHLHOCTD. ABTOp AuddepeHuupyer
3aBUCUMOCTb CTHJISL XYyZI0>KECTBEHHOTO ABJIEHUS OT. B ocHOBe Bcex MH-
TEPHPETUPYIOIINX CUCTEM JIEKUT cpaBHeHHE. CpaBHUBAIOIIAs CTpaTe-
THUS TAK)KE PA3HUTCSA OT KYJIBTYpPBI K KyJIBTYpE, OT UHAUBHUAA K MHIAUBUAY.
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KoruutupHoe nmoHnManue, N0 MHEHHUIO aBTOPA, B OTJIMYUE OT CEMAHTH-
4eCcKoro, POKyCHUpYeT CBOE¢ BHUMAHKE HE Ha €AMHOM WHBapUAHTE U O0III-
HOCTH UCITIOJIb30BAHMS 3HAKOB, 8 HA PA3HUIIC B KYJABTYPHBIX TOJTKOBAHUSX.

Motus. B koMMyHUKaTUBHOM CTPYKType 31moxu Hoseliiero BpeMeHu
3HAYUTEITHHO U3MEHSIOTCS (DOPMBI OBITOBAHUS TPOU3BEACHUS U COOTHO-
IICHUS. B CJIOXUBIICHCS HEpaAPXUU «KOMIIO3UTOP-UCIOTHUTENb-CIYIIIa-
Tenby. [IpernogHocuMoOe TepseT CBOK aKTyallbHOCTh, CTAHOBSICh «OOU-
XOAHBIM», CBSI3U U KOHTEKCTHI MPOU3BEACHUS CTAHOBSATCS OTHOCUTEIb-
HBIMH, MOOWJIbHBIMU. AKTYaTU3UPYIOTCS UACH «OTKPBITOTO MIPOU3BE/Ie-
Hus» (Y. Oko), pusomsl (K. [lenes), konronaruu (M. ManueBsckuii) Kak
KJIFOUEBBIX YCTAHOBOK TBOPYECTBA KaK KOMIIO3UTOPOB, TaK U AJIS UCIIOJ-
HUTENCH U CITyIIaTeNnei, «0-CTPauBarOIIUXy KOHTYPHO 3asBICHHYIO (op-
My. [IoHsATHE KOHTOHAIMY BKIIFOYAET B C€0s CO-CIYIITUBAHUE, CO-TIPUCYT-
CTBUE, CO-3epIlIaHNe O0BEKTHBHO CYIIECTBYIOIIETO KOHIIIOMEpaTa 3ByKOB.
KoHTOHAIIMOHHOCTH JOMYCKAET, YTO 3BYKH MOTYT HE TATOTETh APYT K
JpyTy (B OTIIMYHE OT MHTOHAIIMOHHOCTH ), HO OObEKTUBHO COCYIIECTBYIOT
KaK TaKoBbIe. ECI MHTOHAITMOHHOCTH O0Jiee CBA3aHa C IKCIPECCUeH, To
KOHTOHALIUA — C CO3€pPLAHUEM, €CIIM UHTOHAIIMOHHOCTH — 3TO MPOIIECCY-
aJbHOE, BpEMEHHOE, KOHTOHAIIMOHHOCTh — C MIPOCTPAHCTBEHHBIM aCIeK-
TOM BoctpusiTusi. « KOHTOHAIITMOHHOCTD MPOSBISETCS HE TOJIBKO B MPE-
CTaBJICHUU T'OTOBOTO CO3BYYMSI, HO U TOTJIA, KOT/Ia MOCJIEI0BATEIbHOCTh
3BYKOB 00pa3yeT ONpe/IelICHHYI0 MEJIOJNIECKYI0 (PUTypy, pUCYHOK, KOH-
Typ KOTOpOH. .. IpHOOpeTaeT 3HaYeHHE He KaK JBIKEHHE, a Kak 00pa3o-
BaHHAs B €r0 PE3yJbTaTe 3aBEpIICHHAS ENOCTHAS (QUrypay, — IHIIET
yuenslii [19, c. 47]. Tak, B. MockasieHKO OHUIIET 0 KOMIIO3UTOPCKOM HH-
TOHHPOBAHHH KaK «IJIABHOM CIOCOOE €r0 TBOPYECCKOW JCSATECILHOCTHY.
IIpu 3TOM «...TBOpEIl MY3bIKU MHTEPIPETUPYET CBOM COOCTBEHHBIN U
KOJIJIEKTUBHBINA MY3BbIKATbHO-UHTOHAIIMOHHBIN Te3aypyc [3.14]. Ero nes-
TEJIbHOCTH HaIleJIeHa Ha CO3JIaHUE XYIO0>KECTBEHHO CaMOCTOSTEIbHOM
MY3bIKaJIbHO-UHTOHAIIMOHHOMN IPOrPaMMbI — MY3bIKATBHOTO IPOU3BEIC-
Hus [5.17]» [Tam xke]. UcnmomHuTens (CO-TBOPEIT) «KMHTEPIPETHPYET («10-
pabaThIBaeT») CO3IaHHYIO KOMIIO3UTOPOM MporpaMmy. Ero nesareiapbHoCTh
HaIleJIeHa Ha CO3JjaHHE XYy0’)KECTBEHHO CaMOCTOSATEIBHOTO BapuaHTa —
3ByYalleil BEpCUM MY3BIKAIBHOTO mpou3BeneHus [1.12]», a «iaBHBIM
CIOCOOOM €r0 TBOPYECKOH JIEATEIBHOCTHU SBIISICTCS HCIIOJHUTEIBCKOES
uHTOHUpoBaHue [3.6]» [TaMm sxe]. Hakonen, ciymiarenb, KOTOPBIN SBIIS-
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€TCsI «CO-MCTIOTHUTEIEM», HE TOJIBKO «CIIBIIINT UCIIOIHUTEIS, HO M MBIC-
JICHHO «TIOMOT'aeT» B HCIIOJTHEHUH MY3BIKH», CO-y4acTBys. [ 1aBHBIM cHiO-
cOo0OM TBOpPYECKOW NESATENBHOCTH CIIyIIATeNs sSBISIETCS CO-UHTOHHPO-
BaHue» [21].

BrlmeckazanHoe MO3BOJSIET apryMEHTHPOBAThH MOSBJICHUE B CHCTE-
M€ MY3bIKaJIbHOI KOMMYHHKALIMH €11e OMHON Ae(hMHULINK CyObeKTa TBOp-
gyectBa — Yenoseka Murepnperupyromero. Mnes U. 3emuosckoro [9],
Kacaemasi CyIIHOCTH TPaIuLOHHOHN KyIbTYpPbI, MOXKET OBITh CIPOELUPO-
BaHa HA KOHTEKCT akaJeMuueckor My3biki Hoseiimero Bpemenu. Otpa-
3MM Ha CXEME CMBICJIOBOE T0JIeé KOMMYHHKauuu U poib Yemnoeka MH-
TEPIPETUPYIOLIETO.

YenoBek My3ULIUPYIOILIHUIA

YenoBek HHTOHUPYIOLIUI / YesnoBek apTHKYIUPYFOLIUHA

/KOHTOHUPYFOIITHI \ /

Yenosek HHTEPHPETHPYIOLHHPI

[TosicHss cxemy, IpUBEAEM HECKOJIBKO TPUMEPOB.

IIpumep 1. Komnozutop B.CunbBecTpoB, H3BECTHBIN aJIEKO 3a Mpe-
Jenamy YKpauHbl, OTKIMKHYJICS Ha coObITrs Ha Maiinane (peBpans 2014)
COOCTBEHHBIM BApPHAHTOM MEJIOANH, CO3IaHHON Ha TEKCT TMMHA YKpauHbI 1
MonuTBBI «OT14e Hanpy. O0e BOKaJIbHBIE KOMIIO3HUIMU PEIIPE3CHTUPYIOT aB-
TOPCKYIO MHTEPIIPETALIHIO APXETUTIOB KYJIBTYPhI (TMMHA 1 MOJIUTBEI).

Byayun YenoBexoM My3UIUpYIOIIMM (aBTOPOM TEKCTOB) U OHOBpE-
MEHHO WHTOHHUPYIOIIMM (OH CaM MCIIOIHIET TUMH U MOJIMTBY ), KOMIIO3U-
TOP-UCTIOHUTENb SIBJISIETCS M KOHTOHUPYIOIMM (Ha Halll B3WISA, 3TO MPH-
MEp «OMPOCTPAHCTBOBIEHMs» BpeMeHH. O0a mpou3BeieHHs HalMCaHbI B
MEJIEHHOM TEMIIE, B HIOAHCE TMAaHUCCUMO, C «3aBUCAHUAMU» Ha OTAEIb-
HBIX TOHAX MEJIOJIUH, CO-3BYYHBI TOIOCY AYILN), U AP TUKYIUPYIOLIHM (CO-
NPOBOXKICHHE 00EUX BOKAIBHBIX KOMITO3UIMH OCYIIECTBIISIETCS TaKkKe
B.CunbBectpoBsiM). BrickassiBanne B. CunbBecTtpoBa 00pamieHo K
Hpyromy u 6a3upyetcs Ha BeIxoAe kK Hemy u moTomy oOpeueHa Ha Oec-
KOHEYHOCTB CMBICIIOBBIX HHTEHIIMH B ITPOLECCE MEINIHOCTHOTO 00111e-
HUSI MUJUTMOHHOM ayIUTOPHH citylaresien ¢ aunTuxoM «I uMH-OTue Hat.
Kax cnenctBue, packpbIBaeTCsi YHUKaJIbHasl CUTYyallls aBTO-KOMMYHH-
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Kaluu, co3ganHasi YenoBeKOM HHTEPIPETHPYIOLIHIM.

[Tpumep 2 neMOHCTpUPYET U3MEHEHNE KOMMYHHKAaTUBHON CUTYaI[H
B TBOpuecTBe (ppaniy3ckoro munumanucta LIl. [Tanectuna, ncromns3yro-
IeM B CBOMX IPOM3BEICHHUAX 00CPTOHOBBIN Pl (Ha oprane, ¢popTenua-
HO, KOJIOKOJIax). B HEeMHOTOUHCIIEHHBIX HHTEPBBIO KOMITO3UTOP yKa3bIBa-
€T Ha MepeMelIeHUE «COOBITUHHOCTH» B MPOCTPAHCTBO MHCTPYMEHTA!
«...MHOTJa JIOAHW TOBOPSIT, YTO CJIBIIIAT OYE€Hb Majl0 B MY3BIKE; APYTHE
JIFOY TOBOPST, YTO CIBILIAT OYEHb MHOTOE B MO€H My3bIke. BaxkHO apy-
roe: BBl JlyMaeTe, 4TO CIBIINTE Ko2o-mo (BeimeneHo muoit — 1O.H.),
UTPAIOILEr0 HEBEPOSTHBIE MEJIOANU, TAPMOHUN U PUTMBI Ha OpraHe, HO
9TO He Tak! DTO — opraH, KOTOPHIK UrpaeT Kak Obl cam cebs1! OgHOBpe-
MEHHO U 51 OKa3bIBAIOCh BHYTPHU 3ByUallIero MpocTpaHCTBa. Sl 1 OHO —
enuub [31].

[TpoHMKHOBEHHS B MUKPOMHUP 3BYKa IOBJIEKIH 32 COOOH M3MEHEHHUS
(akTypsl 3ByKa, YTO M AEMOHCTPUPYET B IOJHOH Mepe TBOPYECTBO
1. MTanectuna. Ero TBopyecTBO MpeacTaBisieTcsl KaK peaar3amus CMbIC-
JIOBOTO TOJISL, TOHUMaHUE KOTOPOTO BO3HUKAET Oiaroaapsi KOMMYHHKa-
TUBHOH cTpareruu. Tak, kommozutop (=Homo musicus) ectb ogHOBpe-
MeHHO YenoBek My3uLHpYOUIHiA (Pe3eHTYIOMNNA COOCTBEHHOE IPOH3-
BezieHue) U YenoBek KOHTOHUPYIOIUI (pOU3BeIeHHS PacCUUTaHbl Ha
«peOBIBaHUE)» BHYTPH 3BYKOBOI'O IMIOTOKA), a TaKke UeloBeK apTHKYIH-
pytomuii (I [TanecTnn — ucnonHuTeNs Ha popTeNrUaHo, OpraHe u KoJo-
KOJIax) U MHTEPIIPETUPYIOINH (B TaHHOM citydae «(pakTypy 3ByKay).

ITpumep 3 cBsizan ¢ npousBeaenueM Ajekcanzapa ['yrens «Cursus
temporis» (2004) s poprennano. Kommnosumus npencrasiseT coboit
MO0YEPETHOE HUCXOXKCHUE BYX T'OJI0COB U3 BEPXHETO PETUCTPA B HHXK-
HUI B MeITICHHOM TeMIie. M est kpaifHe npocTa, OAHAKO B HEH CKOHIIEHT-
PHUPpOBaHbI BasKHEHIIHE 1 My3bIKH X X B. KoHIIenThl. O momo0HOro pona
npousBeneHusx JI. Kupuminna nuiet, 4To B HUX CyIIeCTBEHHBIM 00pa-
30M MU3MEHSAETCS] MIMMaHEHTHas JIOTHKa (OpMO- U CMBICIIO00pa30BaHMUS:
«...npousBenenue («Armocdepr» K. Jlurertn — FO.H.) yxe He HaunHa-
eTcs, a BOSHUKACT WIIM [TOCTENICHHO MPOSICHAETCS AT CITyXa U3 papoIu-
TEJLHUILBI-TUIINHBL; B HEM OOJTbIlIe HET ACHCTBYIOMIMX JIMLI, a €CTh 00JIe-
YEHHOE B 3BYKH CaMOAOCTATOYHOE OBITHE, ABMXKEHHIO KOTOPOTO Hallle
BOCIIPHATHE, HECOMHEHHO, TPUAAET KAKOH-TO CMBICII, OAHAKO 3TOT CMBICI
HE MPUBS3aH K ONPE/ICIICHHON apXUTEKTOHUKE 1 HE UCUEPITBIBAET ce0sl B
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KOHILIE TIPOM3BEJICHMS, J]a U KOHIIA KaK TAKOBOTO NMOPOI0 HET — €CTh yJIa-
JieHue, 3aMupanue, uctauBanuey [13, c. 120]. UcnonHenue 3Toro npous-
BEJICHNSI CAMHM aBTOPOM WILTIOCTPUPYET BBILIEU3I0KEHHYIO UACIO €AHH-
cTBa (PYHKIMH B OTHOM CyObekTe: UenoBeKk My3UIMPYIOMHNN (KOMIIO3HU-
Top) = UenoBeK HHTOHUPYIOIIUI/KOHTOHUPYIOLIHNA, ap THKYITUPYIOIIUH 1
UHTEpIpeTUpyomuil. be3ycioBHO, B Ipoliecce HCIOJHUTENBCTBA OIILY-
Ia€TCsl MOHOTEMIIOPAILHOCTD U B CBSI3U C 3TUM JaHHBINA 00pa3 BpeMeH!
(ero mHTEpHIpeTaLUsl aBTOPOM) KOPEHHBIM 00pa3oM H3MEHSIET CIIOKHUB-
IIy}0Cd KOMMYHHMKaTUBHYIO CTPYKTYDY.

Heo6xonumoe yrounenue: cornacao B. MockaneHKo, «kKOMIIO3UTOpC-
KO€ HHTOHHPOBAHKE) KaK HHTEPIPETalHs COOCTBEHHOTO 1 KOJUIEKTUBHO-
IO My3bIKaJIbHO-UHTOHAIIMOHHOTO T€3aypyca COBIAJAET C UCIOJIHUTEINb-
CKUM HHTEPIPETUPOBAHUEM U HEBO3MOKHO 0€3 CO-MHTOHUPOBAHUS (KC-
NOJHUTENEH U caymiateneii). OqHaKo BIIIEU3I0KEHHBIE IPUMEPHI ITPO-
JEMOHCTPUPOBAJIM HE MPOCTO €AUHCTBO unoctaceid Homo Interpretation
B KOHTeKCTe nckyccrBa Hogeiimero Bpemenu. BaxxHo apyroe: mpoexuus
Yenoseka MHTEepnpeTHpyOIEro Bo3AeHCTBOBaIA B KaXKJOM KOHKpET-
HOM CJIy4yae Ha MHBapUAHTHYIO KOMMYHUKAaTHBHYIO CTPYKTYpy M TpaHC-
(hopmupoBaa B3anMOJICHCTBUS BHYTpH Hee. Takoii nHTeprpeTonornyiec-
KU [TOIX0/, HalpaBJIeHHBIH Ha IMYHOCTh CyOBEKTa MY3BIKH, CTIOCOOCTBYET
0OHOBJICHUIO OHATHHHOM CUCTEMBI B aCIIEKTe YCHIICHHS POJIH KOMMYHH-
KaTUBHOM cOCTaBJISIONIEH. Ty MHTEHINIO U QUKCUPYET MYy3bIKOBEIUEC-
KMH JUCKYPC MOHATHS «KOMMYHUKaTHBHAs CTPaTETU.

Terminus. [{1s vHTEpIPETONOTUH, N3yUarONIEH MEXaHU3MBbl KOMMYHH-
Kalli1 My3bIKaJIbHOTO MCKYCCTBA, aKTyaJIbHBI CIIEAYIOLUE OTIPEAETICHMS.

KoMMmyHuKaTHBHAs cTpaTervs B LIMPOKOM 3HAYEHUH — 3TO CIOCOO
TPaHCIISIIMY CMBICHA, 00s13aTeIbHBIN BEIOOP BeKTOpa 001IeHH s (B CHUCTe-
M€ «KOMIIO3UTOP-UCIIOIHUTENb-CIyLIaTeNby). B y3koM 3HaueHNM MOHU-
MaHHe 3TOW KaTeropHH MpeanojaraeT cneunpu3anuio e€ coaepkanus,
3HauuMyto Ui Yenoseka MHTepnpeTHpyIOLIEro MO3UIUI0 0 OTHOIIE-
HUIO K J[pyroMy (KOMIO3HUTODPY, HCIIOJIHUTEINIO, CiymaTeno). Vckomas
no3unusi GOpMHUPYET CUCTEMY LEHHOCTEH B TAaKUX KOMMYHHKATHBHBIX
(hopmax: KOMITO3UIIHSL, UCTIOJIHEHHE, BOCTIpUsTHE, HHTepnpeTanus. Coot-
HOCSl 3TH (JOPMBI MeKAy co00ii B TUCKYpPCEe MHTEPIPETOIOTHH, MOKHO
BBISIBUTH €IMHCTBO (YHHBEPCAIM3M) MEXaHM3MOB CMBICIIOO0pa30BaHuUs
B KOHTEKCTE BBISBJICHHS Pa3HbIX CTPATETHil pabOTBI C TEKCTOM MY3bI-



Hukomaesckast 0. KomMyHHKaTHBHAs CTpaTeTHs Kak IpooOiieMa HHTEPIIPETOIOT NI |105

KaJbHOTO POU3BEACHHS:

* CTpaTerus CO3UJaHus — OpraHu3alusl HHTOHAIMOHHOH (hopMbI (KOM-
TIO3UIIHS);

* cTparerust Boccoznanus ponnveckoi (3BykoBoit) popmsl (JI. H. be-
pe3oBuyK [4]) — cOOCTBEHHO UCIIOJTHEHHE;

* CTpaTerusi BOCHPUATHI — MHTYUTHBHOE OOHapy)keHHe B cele co-
OBITHIA, 3aJI0)KEHHBIX B TEKCTE U 03BYUEHHBIX B MPOLIECCE UCTIOTHEHUS —
aKT OOIIEHUS;

* TePMEHEBTUYECKAsl CTPAaTErusi HHTEPIPETUPOBAHMUS — CMBICIOBas
JnemugpoBKa 3aJ0KEHHBIX B IPOU3BEIEHIH CMBICIOB (IpOoLeaypa IOHHU-
MaHus).

BoiBoabl. KoMMyHUKaTHBHBIE CTpPAaTErud — 3TO pa3HbIE CIIOCOOBI
OBITHSI MHTEPIIPETUPYIOIIETO MBIIUICHUS Ul CO3/AaHUsl IPOCTPAHCTBA
oOmieHus (BHE TekcTa, BHyTpH TekcTa) Homo interpretation, pesynbra-
TOM KOTOPOT'O SIBJISIETCS] HOBOE IPOCTPAHCTBO CMBICTIA!

* KOMIIO3UTOPCKAsl CTPATETUsl — MHTEPIIPETALUsl Ha YPOBHE UACHU af-
PECOBaHHOCTH TEKCTa (IpyruM cyObeKTaM KOMMYHUKALMH, J{pyromy Kaxk
CYyOBEKTY KOMMYHHKALIUH )

* UCIIOJHUTEINILCKAS CTPaTerus — WHTepnpeTauus uiuen Jpyroro kax
cyObeKTa ajpecalii CMBICIA;

* peLenTHUBHAas (CIIyIaTeNIbCKas) CTpaTerus — UHTEPIPETaLus 3BY-
YalIero UCIOJHUTENBCKOTO TEKCTa KaK CMBICIIOBOTO U ITPE0Opa3yroLiero
KOMMYHHUKaTUBHOT'O IPOCTPAHCTBA,

* TepPMEHEBTUYECKAs CTPATETrusi — MHTEPIIPETalisl KOMMYHHKATHB-
Horo aedcTBus (FO. Xabepmac) kak OTHOLIEHHSI PEYEBOTO U BHEPEUEBO-
ro (BHETEKCTyallbHOr0) KOHTEKCTA.

Ecnu koMI103UTOpCKHE CTPAaTeruy B LIEJIOM HAXOAATCS B MOJIE 3PEHHS
uccienoBareneld, To ocTajabHble TPEOYIOT WX THIATENBHOW pa3paboTKu
KaK IMCKYpCOB, XapakTepusytomux QyHkuun Yenoseka Murepnperupy-
foutero. McnomHuTenbckasi cTpaTerus — 3TO BUJA KOMMYHHUKaTHBHON
CTpaTeryu, HalpaBJICHHBIM HA OPraHU3aIMI0 aKyCTHYECKOH (3BYKOBOIN)
(hopMBI My3BIKIEHOTO IPOM3BEACHHS, MOATBHOM 110 CBOEH mpupoie (13-
MEHsIEMbI€ KOMIIOHEHTHI MCIOJIHUTEIBCKOTO MPOLecca — TEMIIOPUTM,
apTUKYIALMOHHAS U TUHAMUYECKas IIKaia, aroruka, HHOTAa GakTypHOe
n3jioxenne). Cpen NCTIONHUTENLCKUX CTPATErnii MOKHO Ha3BaTh «OX-

paHHy0» (TP AMLMOHHYIO), aKTYaJIH3UPYIOIILYIO; MOJCTHUPYIONIYIO (B MHTE-
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PaKTHUBHBIX aKIUsX), AyIHOBU3YATbHYIO; KOHTOHATUBHYIO.

B peuentuBHOM cTpaTeruu BaXXKHOM JOMUHAHTOM ABIISIET BCTpEYa aK-
THUBHOTO CO3HAHUS KOMITO3UTOPA/HCTIOTHHUTEIIS/ CIYIIIATelIsl, 9YTO U CIIOCO0-
HO TIpe0oOpa3oBhIBaTh KOMMYHHUKAaTUBHOE TPOCTpaHCTBO. HakoHer, rep-
MEHEBTHYECKAsl CTPATETUsl CBS3aHa ¢ KOTHUTUBHBIMU ONEPAlASIMU WH-
TEPIPETUPYIOIICTO MBILIUICHUS Y4aCTHUKOB KOMMYHHUKATHUBHOTO ITPOLIECCA.

3aBepiasi MPE3eHTAIUIO TOHATHS «<KOMMYHHKATUBHOM CTPATETUH KaK
0a30BOT0 KOHIIENTA U KOTHUTUBHOTO MEXaHU3Ma HHTEPIPETATUBHON TEO-
pYU MY3BIKaIbHOW KOMMYHUKAIIMH, OTMETHM, YTO JUHAMH3M BHYTPCH-
HUX MPU3HAKOB KOMMYHUKATUBHBIX CTPATETUHN MTPOSBISACTCS B BAPHAHTAX
uX TakTUK U popm. VX MHAMBHIyaIbHO-aBTOPCKHIL OTOOP pacKphIBacT
UEPapXUI0 KOMMYHUKATABHBIX IPUOPUTETOB HHTEPIIPETUPYIOIICH JTHYHO-
CTH M MOJISJIb €€ JAMATIOTHYeCKOro o01eHus ¢ J{pyrum. CMbICTIOBO# 00beM
MOHSTUS «KOMMYHUKATUBHAS CTPATETHs» CBOJUT B CIUHYIO CUCTEMY
CyOBEKTOB OTHOIICHUA U UX IEHHOCTHYI) OPHEHTAIIMI0 B COBMECTHOM
TBOpYECTBE. B mpakThke My3uIIUpOBaHUS B3aMMOJICHCTBUE PA3IMYHBIX
ctpareruii Homo interpretation — He TOJILKO CYOBEKT UCIIOJTHUTEIILCTRA,
HO Y 3HAKOBBIH 00pa3 ueioBeka KyabTyphl HoBeliiero BpeMeHu u, COOT-
BETCTBEHHO, MOJYC €€ MO3HAHHUSI.
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HNBanuukosB T. II.
Hayuonanonas myswvikanvhas axademus Yxpaumol
um. II.U. Yatixosckoeo

®EHOMEHOJIOT' MYECKHUI TOAXOJ] K AHAJIN3Y
TMTAPHOU MY3BIKM XX BEKA:
«HOKTIOPHAJI» b. BPUTTEHA

HNBannukos T. I1. ®@eHomMeHO10Tr MY eCKHIT TOAX0 K AaHAJIM3Y TUTAPHOI MY3bIKH
XX Beka: «Hoxktriopaan» b. Bputrena. DenomeHonornaeckuii oxo/1 K aHaIm3y
COBpEMEHHON TUTAPHOW MY3BIKA OCHOBAH Ha MPHOOIIEHNN (PritocohCcKux mpo-
eIy UCCIeT0BaHMI — JACCKPHITIIAH, HICAINH, TAPTCTHPOBAHIIS, PeTyKIIUH, KOH-
CTHUTYHPOBAHUS, TEPMEHEBTHYECKOTO MCTOJIKOBAHMS — K MY3BIKOBEIUECKOMY
ammapary. M3ydeHo Hanbosiee 3BeCTHOE TUTapHOE counHenue b. bpurrena —
«Nocturnal after John Dowland, op.70» B KOHTeKCTe TCHACHII Pa3BUTHS aHTIIHH-
CKOT'O MY3BIKAIEHOTO HCKYCCTBA M TUAJIOTa KYJIBTYPHBIX TPaIUIIA. AHAN3 IIPO-
BEJICH C YUEeTOM clien(UKH CTApUHHOTO NepBorcTodHmKa «Come, heavy sleep»
. Haynenna, ero CMbICJIOBBIX, 3CTETUYECKUX U S3BIKOBBIX ITpeukaToB. B « Hok-
TiopHane» b. Bputrena npocnexens! myTr TpaHC)OpPMAIMK MOTHBHBIX apXeTH-
TIOB PUTOPHYECKOM IPUPOIHI, AMHAMUKA )KaHPOBBIX My TaIHiA B KOHTEKCTE JIpaMa-
Typruy 00paIieHHOr0 BAPHANMOHHOTO ITUKIIA.

KiroueBble cji0Ba: aHTIHICKAs TUTApHAs My3bIKa, ()eHOMEHOIOTHYECKHIE TPO-
LeTyphl, CMbICIIOBBIE CBsi3H, «HokTIopHam» b.bpurrena.

IBannikoB T. I1. ®eHoMeHoIOTiYHUI MiAXiA 10 aHami3y ritapHoi my3uku XX
croutitTs: «HokTopuam» b. BpurTena. DeHOMEHOIOTIYHIIA i IXi]T 0 aHATI3Y
CydJacHoO{ TiTapHOi My3HWKH 3aCHOBaHWH Ha 3alTydeHHi 10 My3UKO3HABYOTO arapa-
Ty GiT0cOPCHKUX MPOLIEAYP AOCITIKEHHS — NECKPHIIIL, 11eartii, TapreTyBaHHs,
penykiii, KOHCTUTYIOBAaHHS, TEPMEHEBTUIHOTO TAyMadeHHs. BuBueHO HaOimbII
Bimomwuii ritapuuii TBip b. bpitrena — «Nocturnal after John Dowland, op.70» B
KOHTEKCTI TEH/ICHITIH pO3BUTKY aHTIIICHKOTO MY3UYHOTO MUCTEITBA 1 TIAJIOTy KYJTb-
TYPHUX TPaauIliid. AHATI3 MPOBEACHO 3 ypaxXyBaHHSM CIenA )ik CTApOBUHHOTO
nepmopkepena «Come, heavy sleep» 1. laynenna, HOoro CMUCIOBUX, €CTETHIHUX
1 MoBHHX TipenuKkatiB. Y «HokTiopHami» b. BpiTTeHa IpocTeXeHO MUIIXU TPAHC-
(hopmartii MOTUBHUX apXETHUIIIB PUTOPHIHOI IPUPOIH, TUHAMIKY KAHPOBUX MY-
Talliil B KOHTEKCTI IpaMaTyprii 3BepHEHOT0 BapiallifHOTO IIUKITY.
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Kuro4uoBi c1oBa: aHmIilicbka rirapHa My31Ka, eHOMEHOIOT 1YH1 TPOLIETypH, CMHC-
70Bi 3B’s13kH, «HoxkTiopHam» b. Bpirrena.

Ivannikov T. P. The phenomenological approach to the analysis of guitar music
of XX century: B. Britten’s «Nocturnal». The most famous guitar work by B.
Britten — «Nocturnal after John Dowland, op.70» is explored in the context of
trends of the development of the English musical art and dialogue of cultural
traditions. The phenomenological approach to the analysis of contemporary guitar
music based on the connection of philosophical procedures of study to the
musicological tools:

* description — procedure of descriptive phenomenology; it implies the description
of phenomena of perception, based on the basis of an individual (including
emotional), sensory experience of researcher and disregards formal, conventional
concepts, opinions or theories;

* ideation — intuitively phenomenological procedure; it includes an intuitive
mechanism for intellectual contemplation, search and identify meanings,
intentions;

* targeting — conscious procedure of targeting; guidance, focus, re-installation
of the research focus; it activates at different stages of the study, defines its
scope and horizons - from the properties of individual elements of the phenomenon
to its interpretation as a projection of a more global phenomena;

* reduction — a complex procedure of intentional analysis; it suggests a change
of natural researcher’s vision from external perspectives on the perception of the
phenomenon to internal; it is divided into the phenomenologically-psychological,
eidetic and transcendental reduction; it is aimed at understanding the complex
phenomenon through its simplification;

* constitution — a procedure of intentional analysis of the constitutive type;
operates with semantic horizons, thanks to which intentional actions are arranged
in consecutive logical chains and ensured their consistent semantic relationship;
* hermeneutic interpretation — verbal interpretation of revealed properties of the
phenomenon; based on the historical reflection, comparison and correlation with
existing preliminary experience.

Targeting of analytical procedures starts with the text of old song — poetry and
music. The analysis takes into account the specifics of the source of main theme
— «Come, heavy sleep» by J. Dowland. Its semantic, aesthetic and linguistic
predicates is found with the reduction procedure. They acquire new meanings,
providing impetus for the unusually strong transformations in the author's
intention of the composer of the twentieth century. The paths of motivic
transformation of archetypes of rhetorical nature, dynamics of genre mutations
are traced in Britten’s «Nocturnal» in the context of the dramaturgy of inverted
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variation cycle. «Tear motive» as one of the leading rhetorical figures from the
song «Come, heavy sleep» forms a dense network of intonations, imitating roll
call of votes and constantly emphasized by Britten in each variation of «Nocturnal».
Figure of «parrhesia» can be detected in the same semantic field. This chromatic
step-by-step movement with "shifting tones in the distance" binds to the affects
of sadness and fear. Other figures are «climax» — step-by-step upward movement,
that reinforces the basic emotion and «aposiopesis» — silence or understatement,
that leaves in the mind of the listener an emotional track of the farewell with the
world.

Chain of feelings emanating from the melancholic sadness is turned out in the
new language conditions with units of strong emotional swings. Such limit psychic
states were unknown to Renaissance art. Dramaturgy of variation’s cycle takes
on the character of the waves associated with sharp fluctuations of emotions:
from the quiet, instinctive fear, panic expectations obscurity to hysterical, desperate
resistance, and finally to humility, acceptance of the inevitable.

The constitution of these meanings retrieved by consciousness, as well as the
phases of their movement, the logic of relations and interactions is conducted in
different research levels (semantic, linguistic, compositional and dramaturgical).
Together they form a widespread intentional field. The procedure of hermeneutic
interpretation of meanings is used for both each variation and the scale of the
whole cycle.

As a result, for a global cultural dimension Britten's «Nocturnal» broadcasts
leading trend in English music of the twentieth century — the revival of the
historical memory, cultural heritage, strengthening successive ties through dialogue
with the past. Therefore, any guitar virtuoso, opening the text of the work should
take into account the enormous historical trail and the depth of meanings and
ideas in it.

Keywords: English guitar music, phenomenological procedures, communications
of meanings, B. Britten’s «Nocturnal».

IlocTanoBka mpodJeMbl. TBOpUECKHE MHTEHIIMH aHIIMACKUX KOM-
MO3UTOPOB BTOPOH MOJIOBUHBI XX BEKA OKa3aly CYIECTBEHHOE BIUSHUE
Ha pa3BUTHE COBPEMEHHOM rutapHoi My3bIku. C 1950-x ronoB HOBaTOp-
CKHE TOKHU CTaJIM aKTUBHO IPOHUKATH B TPAJUIIIOHHOE PYCJIO TUTAPHOTO
HCKYCCTBA, PACIIUPSIs CIIEKTP €ro 3CTETHUECcKoro Bocnpusarus. [myou-
Ha, )KaHPOBO-CTWJIEBAs U SA3BIKOBAasi MHOTOTPaHHOCTh Mpou3BeaeHUN b.
bputrena, JI. bepknu, P. C. bpunana, M. Apronbaa, P. P. bennerra, V.
Yonrona, C. Homkcona, M. Tunmnerra, JI. droapTa u Apyrux odecieqniin
Ka4e€CTBEHHOE MOIOJHEHNE KOHIIEPTHOTO TMTapHOro penepryapa. M3yde-
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HUE OTHOTO M3 €0 LEHTpaJIbHBIX oycoB — «HokTropHana» benmxamu-
Ha bputreHa — mnpencrasnsercs BecbMa akTyalbHBIM C NMO3UIUHI XylO-
JKECTBEHHOH LIECHHOCTH, MaCIITAOHO CTH, TEXHUUECKOH 1 HHTEPIPETaTop-
CKOH CIIO)KHOCTH MCIIOJHEHUS, a Takke 3QPeKTUBHBIM Onaronaps npu-
BJICYCHHIO (DEHOMEHOIOTUIECKUX TPOLIEAYD UCCICTOBAHMS.

Hayunas u merononoruyeckas 0a3za craTb BKIIIOUaeT B ceds pado-
ThI, TOCBAILLEHHBIE TBOpUECTBY b. bpuTTena u anrmuiickoi My3sike XX B.
(JI. KoBHaukas), aHI10s3619HBIE MOHOTpaduH U cTaThil 0 «HOKTIOpHAIE)
b. Bpurrena u rurapHom uckyccrse Benukoopuranuu (C. [occ, X. AO-
pamosaii, P. Anbkapas, T. ['pun, J{. ®pakennon, C. Banerep, I Yaiin),
UCCIIeIOBaHHS U TEOPETHUECKUE pa3paboTKu (PeHOMEHOIOTHYECKUX ac-
MEKTOB MYy3bIKajabHOTO UcKyccTBa (JI. AkonsiH, A. Apkaases, A. Jloces,
I Upinmun). MeToapl HCTOPHYECKOTO, CTPYKTYPHO-QYHKIIMOHAIBHOTO,
CEMaHTHYECKOT0, PEeHOMEHOIOTUYECKOT0, CPABHUTEIBHOTO aHAIIN3a JIeT-
JI1 B OCHOBY IIPECTABICHHON paOOTHI.

Heas crarbnm — u3yunts «HokTropHam» ans rurapsl cono b. bpur-
TEHa C YUYETOM PaCIIMPEHUs aHAJTUTUIECKOT0 HHCTpyMEHTapus peHome-
HOJIOTHYECKHMH NPOLIEypaMH UCCIIET0BAHUS.

H3i10:xeHMe 0CHOBHOTO MaTepuasa. /[ COBpeMEHHBIX HUCIOJIHU-
TeJel akaJleMU4eCcKoe TUTapHOE UCKYCCTBO HAIIUX JHEH NMpeAcTaeT Kak
COBOKYITHOCTb ()eHOMEHOB, HEJIOCTATOUHO N3yYCHHBIX HITH HAXOSIIUXCS
B MHTEHIIMOHAJILHO MPUBJIEKATENILHOM cTaTyce terra incognita. [lanexo
HE MHOTHE U3 CaMbIX pENepTyapHBIX COBPEMEHHBIX TMTApHBIX OITyCOB
UMEIOT JOJKHOE UCCIIEIOBATEIBCKOE COPOBOXKACHNE. Hallie BCero aemno
OrpaHU4KBaeTCs BEIOOPOYHON aHAIMTHKOM, yeMOTpeHueM aetaieit. On-
HAKO JUIsl JOCTHXKEHHUsSI MHOTOCIIOHOIO MPEeACTaBICHHS O My3bIKE HaJl0
HEINpepbIBHO BapbUPOBATH JOKAIMIO UCCIEA0BaHNU — CIBUTaTh BEKTOD,
CMeLaTh paguyc, MEHITh MacTad. TyT BakeH He IyTh K LIEJIOCTHOCTH,
BCEOXBAaTHOCTU aHaJM3a, IPaHU KOTOPOTO IJIaBHO YCKOJIB3AIOT 33 KaX-
JIbI HOBBIM OTKPBIBIIUICS TOPU30HT, a PEKUM MaKCUMaJIbHOW THOKOCTH,
M30MpaTeNbHOCTH KOJIeH aHAJTMTUYECKOT0 MPOoIecca, COBOKYITHO Jarolie-
r'0 BBIXOJBI K MHOTOMEPHOH, XOTs U (He OyzeM 000JIbIIaThCs) AaJIeKO He
MOJTHOM KapTHUHE MPEACTaBICHUI O cMBICIax npousBeneHus. Tak pabo-
TaeT (eHOMEHOJIOTHYeCKass yCTaHOBKA.

s Kaxoll OTAENBbHO B3ATOM MCCIIEAOBATENIbCKON 3a7jaud MOT'YT
OBITH 3a/1eHiCTBOBaHbI pa3InyHbIe (PEHOMEHOJIOTHYECKHE TpoLeaypbl. Vx
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TUTIOJIOTU3AIUS TTO3BOJISIET KOHKPETH3UPOBATh TOYKH BXOJla B O0JIACTh
WCCIICJIOBAHUS U MOXET OBITh CBEJIEHA K HECKOJIBKUM MO3HUITHSIM:

* IGCKPUTIIUS — MPOLIeAypa JSCKPUIITUBHOH (OMTUCATENLHOM) (eHO-
MEHOJIOTUY — T0JIpa3yMeBacT onrcanue GeHOMEHOB BOCIIPHUSATHS, Oa3u-
pyrolieecs Ha OCHOBE UHAUBHYaIbHOTO (B TOM YHCIIE dYMOIMOHAIBLHO-
r0), YyBCTBEHHOTO OIBITa UCCIICIOBATEIS U HUBEIUpYIOIIee GopMalib-
HBIC, OOLICTIPUHSATHIC IOHATHSI, B3IJISIIIbI HITH TEOPHH;

* yjieanus — «MHTYUTUBHO-()EHOMEHOJIOT MUECKasl IPOIIeIypa, Ha3bl-
BaeMasl TAKXKe IMIeTUUECKONH HHTYHIINEH, KaTerOpHallbHBIM CO3epLaHuU-
€M, WIH YCMOTPEHHEM CYIIHOCTH» [9, ¢. 172] — BKIIIOYaET MEXaHU3M
MHTYUTUBHOTO MHTEJUICKTYaJIbHOTO CO3EpLAHUs, IOUCKA U BBISIBICHUS
CMBICJIOB, MHTeHIIMU. TepMuH «uneanus» nosicasercs K. CBacbsiHOM ciie-
IyroiuM oopazom: «MaenpoBars, 3HAYUT yCMaTPUBATh CYIITHOCTH MIPE]I-
MeTa, OTBJICKAsICh OT KOJIMYECTBA HAOIIONCHUI W WHIyKTUBHBIX BBIBO-
JIOB, M COCPEIOTOYHBAsi BHUMAHKUE HA OJIHOM JIMIIb MTPUMEpPE; MpHoOpe-
TEHHOE 3HaHME P 3TOM OYJIET HOCUTh XapaKTep allpUOPHOCTH U 00JIa-
JIaTh 3HAYMMOCTBIO JUIsI BCEX BO3MOXHBIX ITPEAMETOB TaHHON PErnOHANb-
HOW CYIITHOCTH»;

* TApPreTUpPOBaHNE — MPOIIEAYPa CO3HATEIBHOIO YCTAHOBIICHUS LIETIe-
BBIX OPUEHTHUPOB; HaBeJIeHNE, POKYCUPOBKA, IIEPEYCTAHOBKA HCCIICI0BA-
TEIHCKOTO BHUMAHUS; aKTUBUPYETCSI HA PAa3HBIX CTAJIUSIX UCCIIEIOBAHUS,
3aJ1aeT ero MacIITadbl U TOPU3OHTEI — OT CBONCTB OT/ACJIBHBIX AJICMEH-
TOB ()eHOMEHA JI0 €r0 OCMBICICHUS KaK MPOCKIUH 0osiee m1o0ambHbIX
SIBJICHUI;

* peIyKIHs — KOMILUTEKCHAsI IPOIeAypa HHTCHIIMOHAIBHOTO aHAN3a;
MIPEJIIIONIaraeT CMEHY €CTECTBEHHOW HCCIIEIOBATEIBCKOW YCTAHOBKHU C
BHEIIHHUX PaKyPCOB BOCIIPUATHUS ()€HOMEHA HA BHYTPCHHUE; TTOIPA3/ICIIs-
eTcst Ha (PeHOMEHOIOTO-IICUX0IOTUYECKYI0, SHIETHUECKYIO U TPaHCLIECH-
JIEHTAJIbHYI0. YKa3aHHbIC BUIBI PEAYKIIMU OMUCAHEI B cTaTthe «O mepc-
MEKTUBAaX (DEHOMEHOJIOTUYECKOTO UCCIICIOBAHUS COBPEMEHHON TUTaPHOH
MY3bIKH (K TOCTAaHOBKE IPO0JIeMbI)» [4]; HampaBiieHa Ha TOHUMAHHE CII0XK-
HOro (peHOMEHa Yepe3 ero ynpouleHue;

* KOHCTUTYUPOBAaHHUE — MPOLIETypa UHTCHIIMOHATHLHOTO aHAIN3a KOH-
CTUTYTUBHOTO THUIIA; MPUHIIUIN CTPYKTYPUPOBAHUS, U CUCTEMATU3AIUU
(heHOMEHOB B IpoIiecce UX OCMBICIICHUS, padOTaeT Kak MBICIIEHHOE (HH-
TYUTHBHOE, JIOTUYECKOE) TOCTPauBaHUE HEMPOSBICHHBIX AJIEMEHTOB JI0
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LIEJIOTO;

* FepMEHEBTUYECKOE UCTOJIIKOBaHHWE — BepOanbHas WHTEpPIpETalus
NPOSIBJICHHBIX CBOMCTB ()eHOMEHA; IOHUMAaHHUE U «HCTOJIKOBAHUE UCKO-
MBIX CMBICTIOB (heHoMeHa» [3, ¢. 77] — UCXOAUT U3 «IPeA-NOHUMAHUS
— HCTOPUYECKON peIeKCHU TOPU30HTOB UCCIIETYEMOTO, COOTHECEHUS U
CpaBHEHHS C YK€ UMEIOIIMMCS IPeABapUTEIbHBIM ONbIToM. B. babym-
KWH, CCbUIAsACh Ha KOHLEMINIO (PeHOMEHOJIIOTHUECKON TepMEHEBTHKH [
lagamepa, yrounsiet: «[loHumanue ¢ HEOOXOOAUMOCTBIO SBJISIETCS UCTO-
puueckoil peduiekcueil, KoTopasi JOJDKHA BKIIOUaTh B ce0s Mpea-ToHU-
MaHHe, Mpel-pPaccydoK, Ha OCHOBE KOTOPbIX, COOCTBEHHO, U CTAHOBHUTCS
BO3MOXK "HBIM CaMO repMEHEBTHUECKOE UCTONIKOBaHHE. JIl060e KOHKpeT-
HOE 3HaHUE BO3HUKAET U IPHOOPETaET CBOW CMBICII TOJIBLKO B KOHKPETHOM
HCTOPUUYECKON CUTYAINH, ISl KOTOPOH XapaKTepeH onpeaeIeHHbIN TopH-
30HT, B CBOIO Ouepeab 0OyCIOBICHHBINH HALLIMM ITPEBAPUTEILHBIM TOHHU-
Ma—HHUeM» [3, c. 80].

Hanucannsiii 6onee monmyseka Hazan «Hokrropnan» benmxamuna
Bputrena no ceii 1eHb 3aHUMaeT 0C000€ BMECTO B KOHIIEPTHOM TUTap-
HOM penepTyape. MOHyMeHTaIbHbIN BapHallMOHHBIN IIUKIT, TOCBSIIIIEHHBIH
COOTEYECTBEHHUKY U BUPTYyo3y [xynuany bpumy, no npaBy cuuraercs
IIe/IEBPOM THTAapHOIo McKyccTBa XX B. AHITIMMCKHH HCCleq0BaTeNb
Tatinop I'pun npuBoaut cnosa J{pBuna TaneHOayma — W3BECTHOTO MpeI-
CTaBUTEISI aMEPUKAHCKON TMTapHOH MIKOJIBI: «OHUM U3 ITIaBHBIX KaueCTB
HoxkTtropHana siBnsieTcst He Ype3MepHasi TEXHUYECKas CI0KHOCTb UCITOJI-
HeHus. Ha camom zene oH Kyna Oosiee CIOKEH B XyA0KECTBEHHOM, MY-
3BIKAJILHOM IUTaHE, YTO SIBISIETCSA PEAKOCTBIO JJI TUTAPHOTO peneprya-
pa» [15, c. 63]. MHorue rutapHble KPUTUKH U AaHAJTUTHKU B OJTUH TOJIOC
3agBISIIOT 00 SKCTPAaOPAMHAPHOCTU IPOU3BEACHHUS, IOJUEPKHUBasi, Haps-
Jly ¢ TEXHHUYECKH BBICOKOH UCTIOIHUTEIBCKON TUTAHKOM, Cephe3HbIE Tpe-
0OBaHMS K Xy[JOKECTBEHHOMY BOIUIOIIEHHUIO, MaCIITa0y TBOPUYECKUX 3a-
Jlad peaian3yeMblXx uHTepnperauuil. [lo cioBam aHmuiickoro ucropuka
TUTapHOTO UCcKyccTBa ['paxama Yaiina: «...12 utond 1964 rona B THXOM
npumopckom ropoake Ansaedypre (Cybdonk, Anrus) Jpxynuan bpum
BriepBbie ucnonaHwmi “Nocturnal after John Dowland, op.70” Benmxamuna
Bpurrena. BausHue 3Toro counHeHus: Ha OOIETPUHSATHII TUTapHBIH pe-
nepTyap 0Ka3aJloch PEBOIIOLMOHHBIM <...> TUTAPUCTHI OBUIM TOCTABIIE-
HBI TIepeT MOIIHBIMHU TEXHUUECKUMHU U HUHTEPIIPETaTOPCKUMHU BBI30BAMM»
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[17, c. 155]. HanomHuM 06 omenomurensHoM yenexe «HokTiopHanay:
«/lenp cmyctda nocne npembepsl, Jxynuan bpum, TONBKO NEpecTynuB
TpuaUaTWIETHUN pyOesx, Obin ynoctoeH Koponesoit Ennzaseroit I mo-
yetHoro 3BaHus “Od¢unepa opaena bpuranckoit ummepun™ 3a BKJIAJ B
OpUTaHCKYIO My3BIKaJIbHYIO KYIBTYpy» [17, ¢. 155]. Hecmotps Ha oTHO-
CHUTEJBbHO MOJIOA0# Bo3pact, /JI. bpum nprodpen BceMupHyIo U3BECTHOCTD
Onaronapsi ak THBHOM Iporarat/ie ¥ NOIMyJspU3aliy aHITMHCKOTO CTapHH-
HOT0 JIIOTHEBOT'O U COBPEMEHHOI' O TUTAPHOTr'0 UCKyccTBa. Ero ycnemnsle
COJIbHBIE BBICTYIUICHUS, COTPYAHUYECTBO C BEAYIIUM aHIJIMHCKUM TEHO-
pom Ilurepom IIupcom, perynsipHoe ydacTue B KYIBTYPHBIX MEPOIPHUs-
TUsIX BennkoOpuraHiuy OpraHn30BaHHOTO UM aHCaMOJIsl ay TEHTUYHBIX HH-
cTpyMeHTOB 310xu TrogopoB «Julian Bream Consort» cTanu Temu BHY-
HIMTEJLHBIMU 0 CTIKEHUSMH, CPEIN KOTOPBIX TpHyMQabHas IpeMbepa
«HoxkTtropnana» b. bpurrena nonyunsna HauBbsicinii pe3oHaHc. [1o3xe B
1985 rony, B nens poxnaenus Koponess Enuzasets! 11 Jxynuan bpum
OBUI YIOCTOEH OUepeAHOT0 MovyeTHoro 3Banus «Komannop Opaena bpu-
TAHCKOH UMIIepun». ITO — eIUHOpa3oBoe 0OpalIeHne K TUTape coJio B
tBOpuecTBe b. bpurrena. [losBnenune «HokTiopHanay npenaBapui BOKaib-
HBIH UK 17151 TeHopa U ruTapsl «IlecHu u3 Kurasy», Hamicannsiii b. bput-
TeHoM B 1957 1. quia Ilurepa Ilupca n xynuana bpuma. Beero kommo-
3UTOPOM HalMCaHO TPU IPOU3BEACHHUS C HCIIOJIb30BaHUEM rUTapbl. Mox-
HO YHNOMSHYTb BOKaJIbHBII IUKJI U BBICOKOTO rojoca u rurapsl «Folk
songs» (1961). 3ByuaHue CTApMHHOTO TUTAPHOTO TeMOpa «gittern» BcTpe-
yaeTcsl B TpeTheM akTe omnepsl «[opuana» (1953). OnHako, B cpaBHe-
HUH ¢ «Segovianay 1. Muiio u «Capabannoit» @. [lynenka (e IMHUYHBIMH
TUTapHBIMU MUHHATIOPaMU KPYTHBIX (PaHIy3CKUX KOMIIO3UTOPOB-COBpE-
MEHHHUKOB) «HOKTIOpHA» — IpaHIHO3HbIA BApHALOHHBIN [IMKI — Mpe/-
CTaeT CEPhE3HBIM HCHBITAHUEM I TBOPUYECKOTO U TEXHUYECKOIO IO-
TEHIMaJla apTUCTa: BOCEMb I'POTECKHBIX, Pa3HOXapaKTEPHBIX BapHalluil U
(uHanpHas TeMa pa3BopauMBaroTcA Ha NpoTshkeHuu 17—-18 munyt. Ilo
TaKOMy MapameTpy Kak JUIMTEIbHOCTh 3BYYaHUS JIHUIIbL HEKOTOPHIE
COJIbHBIE TUTAPHBIE COUMHEHHS 3TOTO KaHPa MOKHO COTTOCTABUTD C HUM.
OpHuM 13 HanboJee MacIITAOHBIX BAPUALIMOHHBIX THTAPHBIX [TUKIIOB SIB-
nstorest «Bapuanuu Ha Temy “Folia de Espana” u gyra» (1929) mekcu-
KaHcKoro Komnoszutopa Manyans [once, cocrosiiias uz 20 Bapualiuii, TeMbl
U (yru, KOTOPYIO aHIIMHCKKE TUTApUCTHI Ha3blBaIn «BeTxuMm 3aBeToM
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TUTapHOH My3bIK». O01Iast JNIMTETLHOCTD 3BYYaHuUs IPOU3BEICHUS CO-
cTaBjseT O0oiee 25 MUHYT.

OnvH U3 MOJIOJBIX, HO YK€ M3BECTHBIX MOPTYTalbCKUX TUTAPUCTOB-
BUpTy030B @panuunmiko Mopanin @paHko B mpeaMOysie rnepe CIOoIHe-
HueM «HokTiopHaay npeacTaBul SMOIMOHAIIBHYIO (alyny mpou3Bee-
HUSl KaK ABUXXEHHE OT CTpaJaHUs K OCBOOOXKIEHHUIO Yepe3 CMEpPTh.
JanHas uHTEpIpeTalys Npo3ByYana Ha COTbHOM THTapHOM KOHLEpTe
@. M. ®panko (Kues, 14 nexabps 2015 r.) B pamkax «Kyiv contemporary
music days». PeHOMEHOJIOTHYECKH AJISl TOJOOHON TPAKTOBKU CMBICIIO-
BOM KOJIEH IPOU3BEIEHHSI €CTh BCE CYOBEKTHBHBIE H 00bEKTUBHBIE OCHO-
BaHMSA. DNHULEHTPOM FeHEepalbHOM aBTOpCKOM nHTeHIMM b. bpuTTena ciy-
JKHUT TEKCT OMHOTO U3 CTAPHUHHBIX MECEHHBIX 00pa30B aHIITUICKOM JIFOT-
HeBoH My3bikn — «Come, heavy sleep» (1597) Ixxona Jlaynenna. Top-
YeCTBY CBOET0 CTApMHHOIrO mpenmecTBenHuka Jxxona aynenna bpur-
TEH MOCBSTHJ JIBA MIPOU3BEACHUSI BapUaLMOHHON (opmbl: Bapuanun
«Lachrymaey (Reflections on a song of Dowland) nns anbra u ¢poprenu-
aHo op. 48 (1950) u rurapuslil «HoktiopHam». «[Ipuau, THKKHA COH» —
TaK B MEPEBOJIC 3ByYUT TEKCT MECHH, OTPAXKAIOMINK B CBOEH MO3THYEC-
KOW OCHOBE OXKHJIaHUE CMEPTHU KakK ycIloKoeHus. TapretupoBanue (1iesne-
YCTAaHOBJICHHE) aHATTUTHYECKUX MPOLETyp CTApTYeT UMEHHO C TEKCTa CTa-
PHUHHOM TECHU — MO3TUYECKOTO U MY3bIKaJIbHOTO.

1. Come heavy sleep, the image of true death;
and close up these my weary weeping eies:
Whose spring of tears doth stop my vitall breath,
and tears my hart with sorrows sign swoln cries:
Com and possess my tired thoughts, worne soule,
That living dies, till thou on me be stoule.

2. Come shadow of my end, and shape of rest,
Allied to death, child to blakefact night:

Come thou and charm these rebels in my breast,
Whose waking fancies doe my mind affright.

O come sweet sleepe; come, or [ die ever:
Come ere my last sleep comes, or come never.
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B kaHBY OBeCTBOBaHUS BILICTCHBI 00pPa3bl «IICUYAIH CEPAIaY, «II0-
TOKOB CJI€3 U3 YCTaBIINX TJIa3)», OCBOOOKICHUS TYIIU OT TSHKKUX MBIC-
JieH, MpU3bIBa CMEPTHU KaK MOCJIEIHEr0, JOJATOKIaHHOTO CHA. 3BYKOBOE
MPOYTEHUE TAHHOTO 00Pa3HOTO Ps/ia XyI0’)KHUKaMU Pa3HBIX BPEMEH, pa-
3yMeeTCsl, CYyIIeCTBEHHO OTIrnyaeTcs. [locpeacTBOM UHTYUTHUBHOIO TIO-
WCKa CMbICIa (Mealuu) OH pacro3Haercs B my3bike J[. Jlaynenna kak
COCTOSIHME MEJIaHXOJIUH, IPO3PAYHOU IPYCTH, CMUPEHUS, YCIIOKOCHUSI.
B ncuxonoruyeckom mopTpeTe peHECCAaHCHOIO0 KOMIIO3UTOPA, COTIIACHO
MHOTOYHUCJIEHHBIM MY3BIKATbHO-UCTOPUUECKIM UCTOUHUKAM, TO COCTO-
STHUE SIBIISICTCA MPEBANUPYIOMKM. bosee Toro, 0HO JOMUHUPOBAJIO B aHT -
JTUHCKON KynpType mo3anero peHeccanca. [lo cmoBam duansl IlonTon,
OJTHOTO U3 aHIIIMMCKUX UccienoBareneit Topyectsa . aynenna, «me-
JAHXOJIMSI CYUTAIach TUIIMYHBIM HETYTOM TOT'O BpeMEHU» [IUT. 1o 14, c.
55], BBI3BaHHBIM COIUAIBHOMN U TTOJIUTHYECKOW HECTa0OWIBHOCTBIO, PEITU-
THO3HBIMU TpaHC(opManusMu ¥ BoHaMH. BBICOKHII Tpalyc MEIaHXO-
JIUY B aHTJIMICKOM 00IleCTBEe KOHCTaTUpOBaH B kHUre P. béprona «AHa-
Tomust Menauxonumw» (1621). B nanHOM ciiyyae OHO TpaHCIUPYETCs de-
pe3 npo3payHbie KOHCOHUPYIOIINE BEPTUKAIHU, IUIABAIOIUEY B JIAJJOBOM
cpelie MaKOPHBIX KOJIOPUTOB, TO U JIEJI0 OCTAHABJIMBAACH HAa PA3HBIX
BBICOTAX, COMIACHO MOJAJIbHBIM TPaJIULUIM TOTO BpemeHHu. B 3Toit at-
Mocdepe HeT MeCTa UMITYJILCUBHBIM, PE3KUM Tepernaam.

DcTeTrKa 3MOXU €llle He Mperoiaraia 1eTalbHOr0 CIeI0BaHUS MY-
3BIKAJILHOUM BBIPA3UTEIBHOCTH JAPAaMaTUYECKUM MTOBOPOTaM BepOaIbHO-
ro tekcra. O0pa3 cxBaThIBACTCS KPYIHBIM IUIAHOM, MMOJAHMMAs Ha TIO-
BEPXHOCTh [MIABHOE YYBCTBO — CMUPEHUE, CBETIIYIO TPYCTh MPOILAHUS C
MUpPOM. XapaKTEpHO, YTO B AyTCHTUYHOM BapHaHTE COBPEMEHHBIX HC-
MIOJIHEHUM OpUTHHANA CIBIITHEI Pa3HbIE OTTEHKHU CMBICIIOB. Tak, B akajie-
muueckoM ay3ate CtuBeHa Pukapgca (koHTp-TeHOp) U JJopotn JluHemn
(yroTHS) SMonMOHANBHAS TanuTpa necHu /1. Jlaynenaa noctatoqHo ypas-
HOBEIIICHA, BBIJCPKAHA B OJHOM JWHAMHUYECKOM amIulya, a TEKCTOBas
aAyTeHTHYHOCTh COXpaHeHa Oe3 u3MeHeHwuid. [[isi cpaBHEeHUs ¢ HeakaJe-
MUYECKUMU TPAAUIUSIMUA UCHOTHEHUS YIIOMSHEM BEPCHIO U3BECTHOTO
anrnuiickoro nesna CTuHra B AyaTe ¢ JOTHHCTOM JDauHoM Kapamaszo-
BbIM. OHa SIBJISETCS OTACILHBIM TPAKOM B ainn0ooMme «Jladupunat» (2006),
COCTOSIIIEM U3 23 KOMITO3ULIUH.

B ucnonnaennu Ctunra necus «Come, heavy sleep» npuodperaer amo-
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LIMOHAJbHBINA HAJIET JINPUUECKON YTOHUEHHOCTH, CAEPKAHHOT'O BHYTPEH-
HETO MePEeKUBAHMSL; TAPTHS JIIOTHU 000TaIlleHa HOBBIMH aKyCTHYECKHMHU
1 (hakTypHBIMH MOIIHOCTAMU. CniennaibHo Asist CTUHra Obliia CKOHCTPY-
upoBaHa U uU3rotoBieHa Kmaycom SlkoOceHOM NeBATHUpsIHAS JIIOTHS.
OTtaaBast AOJKHOE CTAapUHHBIM TpagunusM, CTUHT ycMaTpHUBaeT B Iec-
Hax /1. Jaynenna 1yXoBHBIN MyTh U3TaHHUKA, IOIPY’KEHHOTO B MBICIIH O
cmeptu. Kak usBectHo, [l. JlayneHn ABIsICS TallHBIM KaTOJIMKOM, YTO
ObUIO (haTaJIbHBIM B 3MI0XY €JIM3aBETHHCKOTO MPOTECTaHTU3MA. A MOTO-
MY MY3BIKaHT JIOJITO€ BPEMs HaXOAMWJICSA B MU3THAHUM, YTO CKA3aJIOCh Ha
JOMHMHUPYIOLEH SMOIIMOHAIBHOMN MaJUTpe €ro TBOPUYECTBA. 33 aCKETHY-
HOW MaHepOoi My3bIKaJIbHOTO MMCbMa KOMITIO3UTOPa PEHECCAHCHOM SITOXHU
NIeBEll CIBIIUT COAEPKATENbHYIO IITyOHHY, 33 JAKOHHYHOCTHIO BBICKA3bI-
BaHUs — OUIEJIOMJIFIONLYIO TaHOpaMy AyXOBHOIrO paBHoBecHs. O cBoeit
yBJIeueHHOCTH My3bIkoil /]. [laynenna CTUHT ynmoMuHaeT B MUHTEpBBIO [ 18].
B cTpemnennn npubau3UThCS K peHecCaHCHOM cTunrcTike CTUHT OcBa-
MBAaeT ayTEHTUYHOE aKaJIEMUYECKOe TIEHHEe, OTKa3bIBasACh OT IPUBBIYHON
eMy MaHepbl. B utore nupudeckuii TOHyC 3By4aHus ojloca CO3JaeT OUeHb
TOHKUH, IeTMKATHBIN CIIOH, HE HapyILIAIOLUil OpraHuKy opuruHaia. B ee
HeZlpax MOSBIIIOTCS TETIIbIE OTTEHKH MHTOHALIWH, CTVIaKUBAOTCS MOJAJIb-
HBIE XPOMAaTU3MbI U 100ABJIAIOTCS MHOTOTOJIOCHBIE SIPYCBHI MEJOYec-
KHX JIUHUM.

B «Hoxrrwoprane» b. bpurrena myssika [I. [Jaynenna Belaep:kaHa
MaKCHUMaIbHO OJHM3KO K opuruHany. [Ipumenss GeHOMEeHOIOTHYecKyIo
npoluenypy AecKpunuuy (onucanus feHoMeHa B 4yBCTBEHHOM BOCTIPHSI-
TUH), YTOUHUM PsIZ IPOSIBIIEHHBIX OCOOCHHOCTEH THTapHOW Bepcuu. 3a-
MUCh TEKCTa aJalTHpOBaHa K COBPEMEHHBIM CTaHJIapTaM, TPaHCIIOHU-
poBaHa B yIOOHYIO AJIsl THTAPHI TECCUTYPY M COKpAIICHA B 3aKJIIOUNUTEIb-
Hol ¢a3ze nmepBouctounuka ([Ipumep 1). I3T0 — MHCTpYMEHTAIBHOE TiE-
penoxeHne MeCH! sl TUTaphl COJI0, 3ByYalllee Ha MAKCUMaJIbHO HU3KOM
opore rPOMKOCTH — OT pp J0 ppp. My3bIKa MOCTENEHHO CTUXAET 3XOM
TOJIOCOB U3 AJIEKOr0 MPOLUIOT0, PacTBOPAACH JIEHTOW HEJOCKa3aHHBIX,
He3aBepUICHHBIX (hpa3. B KOHIENIMOHHOM OTHOIIEHUH 3By4YaHUeE Moce-
JHHUX TAaKTOB CTAHOBHUTCS 3MOJIEMOil mepexoja B BEYHOCTh, MeTadopoit
yCMHUpEHUs 1epeq ee moporoM. FIMEHHO 3TO COCTOSIHME, 3aKITIOYEHHOE B
peHEeCCaHCHON MUHHUATIOPE, YIPaBIseT FeHepalbHON HMHTEHIUEH TPon3-
BeJIeHUsI koMrio3uTopa XX BeKa, SBIAACh OJHOBPEMEHHO €r0 UCTOKOM U
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KOHEUHOH IIEIIBIO0.
IIpumep 1. b. bpurren. «HoxTropHam», 3aKII0UNTENBHBIN pa3aen 8- Bapuanuu
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CornacHo McCCIEOBaHUIO COBPEMEHHOTO aHIMIIMHUCKOTO KOMIIO-
sutopa CtuseHa l'occa, nocBamennomy «Hoxktropnany» b. bpur-
T€Ha, B YPTEKCTE MPOU3BEACHNUS, Ha €r0 TUTYIbHON CTPaHUIIE, KOMIIO3H-
TOPOM MPHUBOIUTCS B KaUECTBE CIIOBECHOTO dnHrpada neppast mod3Tudec-
kas ctpoda necHu J. daynenna. Tem caMbIM, KOMIIO3UTOP «yCHIIUBAET
Ba)KHOCTb CBSI3U MEXK/y CJIOBOM U MY3bIKOW B CBOEM courHeHHU» [ 14, c. 55].
B ananuze nayneHaoBCKOro OpurnHaia u nepBoii Bapuauuu « HoktopHa-
Ja» UccieloBaTeNb apTUKYIUPYET BECOMOCTh MY3bIKaIbHBIX 3HAKOB —
«MEJIAaHXOJIMYECKUX MOTHBHBIX aPXETHIIOB» PUTOPHUUECKOM TPUPOLIBI, BO3-
HUKaBIIMX B CTAPUHHOM MY3bIKE, 1 HAXOIUT UX B PA3IMYHBIX MecH:X /1.
Haynenna.

B kauectBe onHoli u3 Beaymux ¢puryp B necHe «Come, heavy sleep»
BCTpevaeTcsi MOTUB cie3 (tear motive). On yBszpiBaercss C. [occom ¢
HUCXOASIIEH KBAPTOBOH MHTOHAILIMEH, B3ATON CKauKOM MJIM TOCTYIICHHO, 1
yCMaTpUBAETCs C IEPBOTO TaKTa MECHHU B JIIOTHEBOM COIPOBOXKICHUH, a
TaKXKe B MEJIOJUUECKOM pelibede. B TekcTe neceHHoro opuruHaia 3ToT
MOTHB 00pa3yeT r'ycTyl0 Ce€Th HHTOHAIMH, UMUTALMOHHBIX MEPEKIN-
4YeK rosocoB. MIMeHHO oH nmoauepkHyT b. bpurTeHOM B 3aMbIKaOMMX
«Hoxkrropnan» gpazax. B ToM xe ceMaHTHUECKOM T0Jie 0OHapyxe-
HBbI QUTYPBIL: «parrhesia» — XpoMaTudeckoe MOCTyNeHHOE JBUKE-
HUE U «IIEpeYeHHEe Ha PAaCCTOSHUMY, CBsA3bIBaeMoe ¢ addexramu
nevanu U crpaxa (TT. 7-8, 1011 mecHn); «climax» — noctyneHHoe
BOCXOZsIIEe IBUKEHUE, YCUINBAIOLIEE OCHOBHYIO 3MOLIUIO (CEKBEHTHOE
passuthe Menoauu B TT. 11-12 nmecuu). O6priBas Texct . Haynenna,
b. Bputren co3maet addext puropuueckon GUTyphl «aposiopesis» —
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YMOJTYaHHUs, HEAOCKA3aHHOCTH, YTO OCTABISIET B CO3HAHUU CIIYIIATENS
SMOLMOHAIBHBINA «cJel» MPOIIaHus ¢ MUpoM (Tiociiegaue TakThl «Hoxk-
TIOpHAIAY).

TakoBBl CMBICTIOBBIE TPEAMKATHI XYI0KECTBEHHBIX 00pa30B Bapua-
LIMOHHOTO IIUKJIa, 3aJI0)KEHHBIE B CTAPMHHOM MEPBOUCTOYHUKE U U3BJIE-
YEeHHbIE TOCPECTBOM PEIyKIUHU. B aBTOpCKOM MHTEHIIMN KOMIIO3UTOpA
XX B. OHH 00pacTalOT HOBBIMHM CMBICIIAMH, O0ECIIeUNBasi UMITYIIBC IS
HeoObIuaiiHO CUITBbHBIX TpaHchopManuii. Llens yyBCcTBOBaHMM, HCXOAALIAS
13 MEJIaHXOJINYECKOHN IPYCTH, B HOBBIX SI3BIKOBBIX YCIIOBHAX 000pavnBa-
€TCs1 3BEHbSMH CHJIBHBIX SMOLIMOHAIIBHBIX IIEPENa0B, IOPOTOBBIX COCTO-
STHUM TICUXWKH, HEBEJIOMBIX PEHECCAaHCHOMY HMCKYCCTBY. [pamaryprus
BapHUAIOHHOTO LIUKJIa MPHOOpETAaeT BOJTHOBOM XapaKTep, CBA3aHHBIN C
PEe3KUMU KoJIeOaHUSIMU SMOLIMI: OT TUXOT0, 0E30TYETHOTO CTpaxa, HaHu-
YeCKOT0 0KMJaHUs HEN3BECTHOCTH J0 UCTEPUYHO-OTYASTHHOTO COIPOTUB-
JIeHUs ¥, HAKOHE1l, 0CBOOOKACHHS, PUATHS HEM30EKHOTO.

KoncTuTynpoBaHue NaHHBIX CMBICTIOB, U3BJIEKAEMBIX CO3HAaHHEM, a
Takxke (a3 ux ABMKEHHS, JOTUKU CBSA3EH U B3aUMOJCHCTBUI MPOBOIUTCS
B Pa3HBIX UCCIIEAOBATEIbCKIX TOPU30OHTAX (CEMaHTUUYECKOM, CTUIIEBOM,
KOMIIO3UIIMOHHO-IpaMaTyprudeckom). CoBMECTHO OHHM 00pa3yIoT IUPO-
KO€ MHTEHIIOHAIILHOE TIOJIE, JIJIsl YCTIEILIHOTO OCBOEHHS KOTOPOT'O HEOOXOIH-
MO TPHUBJIEYEHUE MPOLETYPhl TEPMEHEBTHUECKOTO NCTOIKOBAHUSI CMBICIIOB,
KaK B K&KIOMH, OTAEIBHO B3ATOM Bapualliy, TaK U B MacIITa0ax LEJIoro.

B niepBoii Bapuaruu «Musinglyy. B anrmiickoM u31anuu Tekcra, Ha-
PSRy C NPUBBIYHBIMH UTAIBSTHCKUMHA O0O3HAUYEHUSIMH TEMIIOB U Ha3Ba-
HUH, TPUBOAATCA aHIINNCKHME. B HHOCTpaHHOM My3BIKOBEAUECKON JIUTE-
patype u TucKorpauu NpUBOASTCS CCHUIKM UMEHHO Ha HUX. (3aIyM4H-
BO, MEIUTATUBHO) HHTOHALIMN CTAPUHHONW MEJIOANN «KOHBEPTUPYIOTCSD)
cnenupuIecKkuM 00pa3oM, «CBOPAYHMBASCHY B CBEPXHANPSHKEHHOM XPO-
MaTH4YeCKOM MpocTpaHcTBe. [IpsiMast mpon3BOIHOCTH OT OPUTHHANA €Ba
CXBaTBIBAETCS Ha CIyX, HO CO BCEH OYEBMIHOCTHIO MPOSBISAETCS B TEK-
cte. Uepena MenouUecKUX MHTOHALIMN IECHU B UHTEpTIpeTauuu b. bput-
TEHa He HapyIIaeT CHHTaKCHYECKOH JIOTMKH TEPBOMCTOYHMKA, HO TIPH 3TOM
Tpanchopmupyercst 10 Hey3HaBaeMocTu. OUTypsl 00pacTarOT JIaMeH-
TO3HBIMU YKpPALIEHUSIMH, BBICOTHO CMEIAIOTCA B XpOMAaTHUECKU Jalie-
KHe APYT OT Jpyra 30HbI (a, gis, Cis, es, fis, As, E...). CymecTBeHHYI0O
CHITy TpaHC(OpMAaIMU HCIIBITHIBAIOT Ha cebe MOTUBHI cie3 (TT. 2, 17-18,
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28-30) m ocobenno urypsl «mappecumn» (TT. 5-12, 21-22). Unes «nepe-
YEHU», XPOMAaTHUECKOTO TPEHUS MEXKAY 3ByKaMH yTpupyeTcs. Puropu-
YEeCKH PUEM CTAaHOBUTCS NPUHIIMIIOM Pa3BUTHUS U BBIPACTAET 10 YPOB-
HS )KECTKUX KOHTPACTOB CMEXKHBIX, BHyTPEHHE TUATOHHYECKUX (pa3,
BCTYNAIOIINX MEXIY COOOH B XpoMaTHUeCKue MpoTuBOpeuus. Tem ca-
MBIM, 3aJI0’KEHHBIN B TOJOOHOI pUTOPUKE 3apsi]l cTpaxa, 0OpeueHHOCTH
JIeJIETUPYETCs Ha ypPOBEHb pacrnio3HaBaeMoi aMonuu. [Ipoucxoaut nocre-
NEHHOE HAKOIJICHWE CMBICIIOBOM YHEPTUU OTIENBHBIX (pa3, CBA3aHHBIX
JMHUEN MEIJICHHO pacTyIlero HampsbkeHus. B mocneaHux Takrax pay-
JICHJCKUH MOTHUB CJI€3 HE PacTBOPSETCS B KOHCOHAHCE C 3aKIIOUUTEIb-
HOU TapMOHHEN, a HaMepeHHO eif nepeunt. O0mui AMHAMUYECKUi (HOoH
NPUTITYLIAeT SMOIMIO CTpaxa, OCTaBJISII €€ Ha 3a4aTOYHOM, IOACO3Ha-
TEJIHHOM YpPOBHE.

Bropas Bapuanus «Very agitated» mpruBHOCHT HOBBIH SMOLIMOHAIILHBIH
3apsii — TpeBOrd, OypHOTo, B3BOJTHOBAHHOTO BO30yxneHMs. KopoTkue
BOJIHBI BUPTYO3HBIX Maccakel TSHKEIOBECHO MPOKATHIBAIOTCS 10 UHTO-
HAIlMOHHOM KaHBE MEJIOAMYECKHX MOTHBOB, BCAKUH pa3 oOpYIIMBAsChH
TPOMKHM aKKOPIOBBIM yaapoM. [Ipuemsbl ¢purypannoHHOTO BapbUpOBa-
HUSI, HUBEJIUPYS PUTMHUYECKOE CBOEOOpa3ue TeMbl OOLIMM TPHOJILHBIM
MOTOKOM, TIOMHAMAIOT Ha TIOBEPXHOCTH CITyXOBBIE ACCOL[HALNH C MPEAbI-
Iyuei Bapuanyei. 31ech B 3HAYUTEIbHON CTENEHH MPOSBISETCS IPUPO-
Jla XpOMaTH4ECKOTO IIPOCTPAHCTBA, B KOTOPOE BHEAPEHBI NHTOHALIUH CTa-
puHHOM necHu. OHa 3aK/II0YAeTCs B OJHOTEPLOBOH CBSI3U CUCTEMOOOpa-
3yroIux neMeHToB (a-moll + As-dur, E-dur + f-moll). B ycnoBusx Taxoit
CHCTEMBI o100Has CBA3b TAKXKe OpraHUYHa, KaK U JUaTOHUYECKHE CO-
YeTaHHsI OCHOBHBIX aKKOP/IOB B TOHAIBHO-MOJABbHBIX SIBIIEHHUSIX MPOLLIO-
ro. OnHaKko OAHOTEPIOBAst MOAIENb, BCIEACTBUE OCIA0ICHUS aKyCTUYEC-
KHX OTOp, IPOBOLUPYET MOCTOSTHHBIE TAPMOHUYECKHE TPEHUSI U UHTOHA-
UOHHBIC UCKaKEHHA. Y3HaBaeMble MEJIOANYECKIE (pa3bl HEOKUIAHHO
CBOPAYMBAIOT C MPUBBIYHBIX MAPIIPYTOB, CJIOBHO OTPAXKASCh «B KPHUBOM
3epKaiiey. 3aTyxaHue UMITYJIbCUBHON SHEPTUH JOCTUT aCTCSI PUTMHUYECKUM
TOPMOYKEHUEM U MOTaIlIEHHEM IPOMKOCTH B MOCJIETHUX TaKTax, BO3Bpallia-
IOIMX K OT3BYKaM MOTHBA CJIE3.

Tpetbs Bapuanus «Restless» — 6ecnokoiinas 6e30cTaHOBOYHAS TYITb-
canusi BpeMeHd. ETo CHMBOJIOM CIYXXHT OCTHHATO 3BYKOBBIX BEpTHKa-
Jieid, HM Ha MUT He TIpeKpaniaroee ceoero ouenus. Ha ero ¢pone B kpaii-
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HUX rojocax (akTypbl BeAeTCS TUAOT MEJIOANYECKHX (DUTYD, HAMEpEeH-
HO pacxofsmuiics c oouwM myiabcoM. OHM MOAYEPKHYTHI arorukoii rubato,
YTO OTAAJICHHO HAllOMUHAET CBOOOTHOE TEUCHHE Pa3sMBILLICHUH, ped-
nexkcur. HauanbHas MHTOHAIMS BONPOLIaHUS, IPU3bIBA («IPUIH, TKKUH
COH») OTKPBIBACT «BHYTPEHHHH 1UAJIOT», TOCTPOCHHBIN Ha MOJMpOHIYEC-
KHX MEPEKINYKax HHBEPCUOHHO MpeoOpa3oBaHHBIX MOTHBOB. Kommosu-
TOp MPOAOJKAET BapbUPOBATH MaTepHall, OTTAIKUBASICh HE CTOIBKO OT
TEMBbI OPUT'HHAIA, CKOJIBKO OT COOCTBEHHOTO €€ IIePE0CMBICICHUS, H3JI0-
JKEHHOT0 B Hadase npousBenenus: «llepsas rpynmna Bapuanuii “HoxTrop-
Hana” aBMKeTcs oT “Musingly”, B TO BpeMsi Kak BTOpasi — HaBCTpedy
“Come, heavy sleep”» [14, c. 62].

Yersepras Bapuanus «Uneasy» (0€CIIOKOIHO, TPEBOXKHO) MPOI0IDKa-
eT yCyryOJITh HapacTalolIyIo TPEBOTY, JOBOISILYIO 10 oueneneHus. 13
MEJIOANYECKOTo penbeda M3BICKAIOTCS TPU KIIOYEBBIX MOTHBA. OHHU
IpOoOsT MpeXk/ie CBSI3HOE IOBECTBOBAHNE HAa KPAaTKUE PEIUINKH, TO U JIEII0
npephIBacMble TPEMOIUPYIOMUME Gurypamu. My3blka 3By4UT B TPOM-
KOCTHOM JTHara3oHe p — ppp, HO BHYTPH KaXKAOU PEIIMKH UAET OYEeHb
ru0Kas rpafanus, BeAylas K KOpOTKUM BcHbIikaM sf, OpicTpo cnana-
IOLIMM K HU3KOMY MOPOTY 3ByYHOCTH. Bce 3T0 HanmoMuHaeT COMBUYMBYIO,
TPEBOXKHYIO PeUb, KOPOTKHE BCIUIECKH XAOTUYHBIX, HECBAZHBIX MBICIIEH.
MHTOHAIMOHHYIO OCHOBY COCTaBJISIFOT: HAYaJIbHBI MOTUB IIECHU (C-€s-b)
C JANbHEHIIUM UMUTAOHHO TONMU()OHUIECKUM 1 MHBEPCHOHHBIM CMe-
HIeHWeM; puTMUYeckas (GopMyna U3 MpUIEBa, 3aBEpLIAIONIAs KaXI0e
CHUHTAKCHUYECKOE MOCTPOCHHE KaIEHIIMOHHBIM TOPMO)KEHNEM; MOTHB CEK-
BEHIIMH, CO3IAI0MINHI ITMHHYIO JIGHTY BUPTYO3HBIX Maccaxkei (mpumep 2).

IIpumep 2.5. bpurren. «HokTiopHan, 4-s1 Bapuanus
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JBe a3pl BapuallMOHHOTO LUKJIa 00HAPY>KUBAIOT BCTPEUYHBIE ITPOLIeC-
CBI: TIOCTYMATENBLHOTO Pa3BUTHUS OT Ha4YaJIbHOH TEMBI K MPOU3BOTHOMY
BapbUPOBAHHIO M 3aMKHYTOT'O CTAHOBJICHHS, COMIKEHHS ¢ TEMOH, pa3Me-
IICHHOW B KOHIIE. YPOBEHb KOHTpAcCTa ycyryOisieTcs MHOTOOOpa3ueM
YKAHPOBBIX OCHOB, UTO SIBJSICTCS aTPUOYTOM XapaKTEPHBIX BapHalluil —
HanOosee 3QPEKTUBHBIX IS paIUKaJILHOTO EPEOCMBICIICHUS IEPBOUC-
toynuka. [lepBas Qaza qmutcs go 4-if Bapuauuu BKIIOUUTEIbHO. BTopast
uHnnuupyercs [Iatoi Bapuanueit «March-like»: B e€ ocHOBe — HHBEpCH-
OHHOe TpeoOpasoBanue necHu «Come, heavy sleep». YraapiBaercs mo-
PAAOK PacHOIOKEHHBIX IPYT 32 APYroM (pas, «MCKaXKEHHBIX» 3ePKaJIbHO
NEePEBEPHYTHIMH MHTEPBATBHBIMU U PUTMHUYECKH BHIOM3MEHEHHBIMU
CTPYKTypaMu MOTHBOB. OKTaBHOE yIBOCHHE TEeMaTHYECKOH JIMHUM Ha-
HU3BIBAETCS Ha HEMPEKPALIAIOIIUICI MapIeoA00HbIH MylbC (IpuMep
3), CUMBOJIM3HPY O HEYMOTUMOCTb HAABUTAIOIIETocs KoHIA. [ poreck
«HOYHOTO KOIIMapay, TIIETHOCTh MONBITOK U3 HETO BHIOPATHCS MOI4ep-
KHBaeTCs MOBTOPSIOMIMMCS «IIEPEKPYyUYESHHBIM» MOTHBOM CJI€3 U3 TIeCeH-
HOT'O TIpUIIeBa — KBAPTOBBIE CKAYKH BBEPX HEM3MEHHO 3aKaHUYMBAIOTCS
HUCXOJSIIEH peIUIMKONH-HacMeIIkor. PagikanbHas skaHpoBasi 1 MHTOHA-
UOHHAS TpaHchOopMaIIHs TIECEHHOTO MaTepraiia oOecrieunBaeT MOUBY JUIs
BBITJIECKA 37I0H UPOHUH, CapKa3Ma, IPOTECKa.

IIpumep 3. b. bpurren. «HoxTropHany, 5-1 Bapuanus

V Quasi una Marcia
i Cantabile

m—v—ﬁi‘—ﬁﬂ—’ﬁﬂgﬁﬁ

2

PP staccato e pesante

B mecToii Bapuaruu «Dreamingy (CHOBHJIEHHE, TPE3bI) BIIEPBBIC BCTY-
MUTENbHBIC TAKTHI CO BCEH OYEBUIHOCTHIO KOPPEIUPYIOT C HAYAJIOM MECHHU.
B HuX 00BbEeIUHEHBI BOKAJIbHAS MHTOHAIIVS M Hada bHast pUrypa catabasis
JIOTHEBOU MapTHH, MTO3KE MHOTOKpPaTHO moBTopsiemas. [locnenoBaTennb-
HOCTB TIECEHHBIX (Ppa3 HAPYMIAETCS POCCHIISIME (PIIaXKOIETOB, HMHTUPY-
IOIUX TO OOpAICHHBII «MOTUB CJI€3», TO BKPAIUICHHUS OTICIBHBIX Jia-
MEHTO3HBIX HHTOHAIWH. OO XapaKTep CIOKONUCTBHS 1 YMUPOTBOPEH-
HOCTHU CO3JA€TCs aKyCTUYECKUMH OMOpaMU apleIKUPOBAHHBIX aKKOP-
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JIOB Ha OTKPBITHIX CTpyHaX. OHU 00pa3yroT 30HBl PUTMHUYECKOTO U aroru-
YECKOTO TOPMOXKEHHUSI, yCTOWYMBOCTH M CTAOMIBHOCTH. JJnHaMU9eCcKuid
TUTaH BapUAllUU HE BBIXOAWT 33 PAMKH Pp.

Crenyromas Bapuanus «Gently rocking» (ocTopoxHOE MOKaYMBAHHUE )
BBICTYTIAET OUE€PETHON CTYNEHBKOM, MOBBIIAIOLIECH «TPayc» TPEBOKHO-
ctu. CBs3b ¢ mpeaplaylIel Bapuanueil coxpansiercs B 6acoBom (yHaa-
MEHTE, IJe YepenyIoTCs MeJalld OTKPBITBIX CTPYH. AMIUTUTYAa UX pac-
KauMBaHMsI OIPaHUYEHA KBAPTOBBIM PsAIOM «e—a—d—g». Ddext ycunu-
BaeTCsl TPEBOXKHBIM OMeHUeM tremolo B BEpXHEM peructpe. 311ech, Imo-
JI0OHO 3BYKOBOI 3MOJieMe, MPOPHCOBaH Y3HABAEMBIil KOHTYp IIEpBOW Me-
noaudeckoil ¢pasel necHu [aynenna. He coxpaHnsis ZOCIOBHO Hayalb-
HYI0 QUrypy, BpUTTeH MOCTOSHHO OOBITPHIBAET €€ B PEXKUME BAPUAHTHO-
ro noBTopa. PurmMuueckuii TOk AMMUHYHPOBaHHS (YMEHBLICHUS AJTUTENb-
HOCTEH), JIeXalIuii B OCHOBE BapHAaLlMOHHOT0 ITPUHIIMIIA CO BPEMEH peHec-
CaHCHOM 3110XH, B JAHHOH Bapualuy JOCTUraeT KyIbMUHAIMOHHOTO pa3-
Mmaxa. TeM He MeHee, 3TOT MPoLecC He 00pa3yeT SMOLHOHAIBHOTO KA,
SBJISISICH JIMIIb €T0 MPeIABEPUEM.

OunanpHas Bapuanys «Passacaglia» sBisercs KynbMUHAITUEH ITUKIIA.
«TpanuuroHHas apoYHasi KOHCTPYKIMS BAPUALIMOHHOTO LIMKJIA, TI0 CJI0BaM
C. T'occa, 3ambIkanach Ha (pUHATBHOM pasene, KOTOPBIH, TTOKa3aTebHO
00BEeIUHSS MPEabIAYIINE TEXHUUECKUE M BBIPA3UTEIIbHBIE KOMIUIEKCHI,
3a4acTylo oKasblBasIcs Qyroii. B aTom oTHOmeHnu bputteH, conpukaca-
ACh C TpaJULUel, B KaueCcTBe MOACIH AJs nocieaneil Bapuanuu “Hox-
TIOpHAJIa” BEIOpAJ MPUBBIYHYIO NS ceOs maccakanuio» [ 14, c. 62]. OkoH-
YyaTeNbHbIH BUTOK )kKaHpoBoi TpaHchopmaimu «Come, heavy sleep» cBs-
3aH C KaHPOM IacCaKajJly He CIydaiiHo. OMONMOHAIBHBIN YKIOH XyH0-
YKECTBEHHOT'0 00pa3a yCTpeMIICH K IaHHOMY >KaHPOBOMY ITOJIFO €CTECTBEH-
HbIM TyTeM. [laccakanus Kak OAWH M3 CaMBIX YCTOHYMBBIX HOCHTENEH
PUTYalnbHOH CEMaHTHKH CKOpOH, TpaypHOTO IIECTBHS 00pa3yeT yepeay
CMEHSIOLIUX APYT Apyra pa3aeioB. Ee HHTOHAIIMOHHON «OCBIO SIBIISET-
sl HUCXOAALIHIA X0 6aca — MCKaykeHHas: GPUTHICKUM MOLyCOM Havajb-
Has MoTHeBas (pasza. 3aeck OHA CTaHOBHUTCS dSMOsIeMol cMepTH —ado-
PUCTUYHBIM ¥ HACTOWYHMBBIM HAIIOMHUHAHUEM O €€ HeoTBpaTuMocTH. du-
rypa catabasis CBSI3bIBa€T CKBO3HOW AMHAMHKON BCE Pa3BOpavYMBaIoIIHe-
cs1 (ha3bl Maccakaiuu — OT JUIUTENLHOTO pa3MEePEHHOT0, HO HENPUMHPH-
MOTO «JTHAJIOTa CO CMEPTHIO», THXUX MAHMYECKUX PEIIMK CTpaxa ee Mpu-
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ONMVKEHUS 10 OTYASIHHBIX ITOMBITOK «IIPOTUBOCTOSHUS U3 ITOCIEAHUX CHID».
Ha camoM BBICOKOM SMOIIMOHAIEHOM MUKE (YOPMHUPYIOTCS BE KYITbMU-
HaIMM — JIpaMaTtudeckas U karapcudeckass. OHU COCEACTBYIOT, IPOsIB-
JISAIOTCS B Pa3sHBIX U3MEPEHUSX — CHUIOMHMHYTHOTO U BeuHoro. [lepexon
MEXIY HAMH N000€H CBSI3M BpeMeH. B Xyn0:KeCTBEHHOM MHUpE 3BYKOB
OH 000payMBaeTcs CTUJIEBBIM AMAJIOTOM O BEYHBIX CMBICIIAX, MEHSIO-
muX GOpMy BBICKa3bIBAHH, HO HEU3MEHHBIX T10 CYTH.

BriBonsl. B mobansHoM KynerypHOM n3Mepennu «Hokriopaam» bput-
TEHa TPaHCIUPYET BEAYILIYIO B aHINIMHCKOM My3blke XX B. TEHICHLHIO
— BO3POXKJEHHE UCTOPUUECKOI aMsATH, KyIBTYPHOTO Hacleus, yKper-
JIEHHE TPEeEeMCTBEHHBIX CBS3E€H uepe3 AMAJIOr ¢ MpOoUUIBIM. B ucropun
«HoxkTropHana» 3To COBIANO C BCTPEUYHBIMUA HHTEHIUAMHU KPYITHBIX Mac-
TE€pPOB — FMTAPHOT0 UCIOIHUTEIBCTBA U KOMIIO3UTOPCKOTO TBOPUYECTBA.
OHu B paBHOI Mepe COACHCTBOBAIM PEHECCAHCY CTAPUHHBIX 00pa3LoB
AHIIMHACKOW MY3BIKH M CTAJIU IIPOBOAHUKAMH HOBBIX TBOPUECKUX IUCKYP-
coB. PazymeeTcs, 3T0 HE eAMHUYHBIN, HO OYEHb BECOMBIN BKJIaJ, CTaB-
M IPKOM CTpaHULIEN COBPEMEHHOTO TUTapHOro penepryapa. [1o celi nenp
«HoxkTropHam» cunTaeTcs OIHUM U3 CaMbIX 3HAUYUTENBHBIX Xyl10)KECTBEH-
HBIX 00pa310B aHIIIMICKOI rUTapHOM My3bIkH X X B. [loaTOMY 11000# TH-
TapUCT-BUPTYO3, OTKPbIBasA TEKCT MPOU3BEIECHUS, JOIKEH yUYUTHIBATh
OTPOMHBIN HCTOPUIECKUH «IIIeH(H» U CMBICTIOBYIO TITyOUHY «CBEPHYTHIX)
B HeM ujeil. Toraa ncnonHeHne BapuallMOHHOTO LIMKIIA, HapsiLy ¢ Oe3yc-
JIOBHBIMH TEXHUYECKUMH 3a7a9aMH, BEIIBUHET elie Ooyiee MaciTabHbIe
— CMBICIIOBBIE, HHTEHIIMOHAIbHBIE, D€HOMEHOIOTHYECKHUE.

[lepcnexTHBOH UccnenoBaHMUs JAHHOW TEMBI SABJISIETCS pa3paboTKa u
anpoOanus GeHOMEHOIOTHUECKOT0 MOAX0/1a K HCCIEJOBAHUIO THTAPHBIX
oIycoB He Tonbko b. Bpurrena, Ho u Apyrux 3anaHOEBPONENCKUX U OTE-
YECTBEHHBIX KOMIIO3UTOPOB. TeM caMbIM TEOpHUs TMTapHOIO HMCIIOJIHU-
TEJICTBA 000TaIaeTCsl OMBITOM I'YMaHHTAPHBIX IUCIHUILINH, B CBOIO OUe-
peab MpeACTaBiAs A HUX «TEPPUTOPUIO» IS aHATUTUYECKOT'O OCBOE-
HUSI COOCTBEHHOTO HAy4YHOTO HHCTPYMEHTAPHSL.
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Carajgosa A.B.
Xapovrosckulli HAYUOHATLHUL YHUGEPCUMEM UCKYCCME
um. U. Il. Komnapesckozo

NCTIOJIHUTEJIBCKA IIKOJA B ®OPTEIITMAHHOM
NCKYCCTBE: KOHIEIT JIMAEPCTBA
(HA TTPUMEPE TBOPYECTBA T. b. BEPKMTHON)

CarasioBa A.B. U cnioTHUTEIBCKAS IIKO/1A B ()OPTENMAHHOM HCKYCCTBE: MPodie-
Ma JufiepceTBa (Ha npuMepe TBopuyectsa T.B. Bepkunoii). Crarbs nocssiieHa BoI-
pocy 00 HCIOJHUTENILCKOH HIKoJIe B (JOPTENHAaHHOM HCKyccTBe. HecMoTps Ha
00JIBIIIOE KOJIMYECTBO JIUTEPATYPHI 10 (OPTEIHAHHOM NPOOJIeMaTHKe, ATOT BOII-
poc SBIISiETCS OHUM M3 HaMeHee M3y4eHHbIX. O000ImaeTcs 1 cucTeMaTH3upy-
I0TCS TTApaMeTPhl U3ydeHHs (PeHOMEeHA «(POpTeNHaHHasi HCIIOJHUTEIbCKAs IIIKO-
J1a», BKJIIOYAIONIAs MapaJUrMaTUKYy, CTUIEBbIE XapaKTEPUCTHKU, CHCTEMY KOMMY-
HUKAaIUH, Xy[J0’KECTBEHHbIE MOJICITH, KYJIETYpPOJIOTHYECKHUE TPOOIeMBbl (PYHKIHO-
HHUpOBaHus B cortmyMe. Ocoboe BHUMaHHUE YAENISETCs] KOHIETITY JIUIEPCTBa B (hop-
TEMHaHHO-UCIONHUTEIbCKON MIKOJIE, [IIE MOJIENb «yUHTENb-yUEHUK» UIMEET OCHO-
BOIOJIATAIOIIEE 3HAU€HHE. B 3TOM KOHTEKCTE JIMJEPCTBO MOHUMAETCS B ACIEKTE
«aKTtyanbHOTO MHTOHNpOoBaHMs» (T. BepkrHa) Kak 0TpaskeHuUst XyI0KeCTBEHHO-TeX-
HOJIOTMYECKHUX 3aJjad, pelllaeMbIX B CHCTEME LIKOJBI Ha OMPEIEICHHOM JTalle ee
¢yHKumoHNpOoBaHUs. OTMEUEHO, YTO ISl XapbKOBCKOH (hOpTETTMaHHOM ITKOJIBI Ha
€€ COBPEMEHHOM 3Talle B IIJIaHe JUIePCTBa MoKa3aTenbHo TBopuecTBo T. b. Bep-
KHUHOH, paccMaTpUBaeMoe B CTaThe Kak 00pasel] TaHHOro (heHOMEeHa.

Ki1io4eBble c10Ba: NCIIOIHEHHE MY3bIKH, HCIIOJIHATEIIbCKA ITIKOJIa, popTenuan-
Has KyJIBTYpa, (hOpTenrnaHHO-UCTIOHUTENBCKAs IIKOIIa, TuaepcTBo, T. b. Bepknna
KaK JINIEP XapbKOBCKOI (pOPTEITHaHHOH IIIKOJIBI.

Carajosa I. B. BukoHaBchbka KoJ1a y (hopTeniaHHOMY MUCTENTBi: mpodJjieMa
JigepcrBa (Ha npukiaajai teopyocti T. b. Bepkinoi). CrarTio npucBs4eHo NUTaH-
HIO ITPO BUKOHABCHKY KONy y hopTenianHoMy MuctenTsi. HesBakatouum Ha 3Ha4-
HY KIUJIBKICTB JIiTepaTypu 3 popTenianHoi TpoOIeMaTHKH, 11 MUTAHHS € OTHUM 3
HalMEHII BUBYCHUX. Y3araJIbHIOETHCS TA CHCTEMAaTU3Y€EThCs TapaMeTpH BUBUCH-
Hs (heHOMeHY «(opTeniaHHa BUKOHABChKa IIIKOJIa», 1[0 BKIIOYAE ITapa iurMaTh-
Ky, CHCTEMY KOMYHIKalisl, XyZJO>KHI MOJIEJIi, KyJIbTypOJIOTiuHi mpodiiemMu (yHKIIi0-
HyBaHH# y cotliyMu. OcoONMBY yBary mpuaijieHo npooieMi JijiepcTsa y goprern-
1aHHO-BUKOHABCHKIH IIIKOJII, /1€ MOJIEITb «BYUTEINh — YUEHB» M€ OCHOBOIIOIOXKHE
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3HAYEHHS. Y IIbOMY KOHTEKCTI JIiIEPCTBO PO3YMIETHCA B aCTIEKTI aKTyaIbHOTO 1HTO-
HyBaHHs (T.b. BepkiHa) sk BitoOpaXeHHSI Xy0)KHbO-TEXHOJIOT IYHUX 3aBlIaHb, KOTPI
BUPIIIYIOTCS y CUCTEMI LIIKOJIM Ha IIEBHOMY eTalti ii (yHKuioHyBaHHs. Binznaue-
HO, 110 JUTS XapKiBCchKoT (popTeriaHHOi KoM Ha ii cydacHOMY eTarti y IiaHi Jijep-
CTBa II0Ka30BOI0 € TBOpUicTh T. b. BepkiHoi, 1110 po3misiaaeThes, K 3pa30K TaHOTO
(heHOMEHY.

Ku1040Bi cj10Ba: BUKOHaHHS My3UKH, BAKOHaBChKa IIIKOJIa, (hOpTEIiaHHa KYIIBTY-
pa, dpopreriaHHO-BUKOHABChKa KO, JTiaepcTBo, T.b. Bepkina sk jmijep XapKiBch-
KOT (hOpTeITiaHHOT IIKOJIH.

Sagalova A.V. Performing school in piano art: the concept of leadership (on the
example of works of T.B. Verkina). The article is devoted to the topic of the
performing school in piano art. Despite the large amount of literature on piano
issues, this question is one of the least studied. The parameters of studying the
phenomenon of "piano performing school" are generalized and systematized
including paradigmatics, style characteristics, communication system, art models,
cultural problems of its functioning in society. Special attention is paid to the
problem of leadership in the piano performing school, where the "teacher-student"
model is of fundamental importance. In this context, leadership is understood in
terms of "actual intonation" (T. Verkina) as a reflection of artistic and technological
tasks, which are solved in the school system at the certain stage of its functioning.
It is noted that performing music is a creative process and is classified as a
separate kind of musical art. [t means that the categories of the art history level
are fully applicable to the characteristics of performing art, among which style is
the main and defining one. The global nature of this phenomenon extends to the
hierarchical system of its varieties, where the performing style is the style of
creative individuals. Another level of manifestation of the performing style of
music is the style of the performing school, the parameters of which can be
studied in various aspects, among which the systemic paradigm is the main one
(J. Dedusenko).

It also includes other particular characteristics, arising from the specific
characteristics of a particular performing school. We are talking about the historical
and style conditions for its emergence and functioning, as well as about the type
of performance that it cultivates (vocal or instrumental with their respective internal
divisions for certain varieties).

The most important condition for the functioning of the performing school is its
communicative aspect, expressed both within the school, in the system of relations
of its representatives, and in external communication - relatedness with other
schools and social context. External and internal communications (Y. Lotman)
characterize the collective character of the performing school as a community of
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like-minded people. The horizontal aspect of the school (members of the school
collective) is combined with the vertical one (the "teacher-student" system), which
is the most important criterion for the functioning and public recognition of a
school "paradigm".

The article specifically considers the features of the piano performing school,
which differs from other similar schools primarily in its "mono-instrumental" status.
A piano is an instrument, in which one performer recreates a sound picture of a
universal type and in this connection, the "piano image" (L. Gakkel) refers to one
of the highest priorities in the system of instrumental music. The word "mono-
instrumentality" of the piano school determines the special importance of the type
ofthe performing model (J.D. Dedusenko), acting as a paradigmatic "axis", on which
the interpretative concepts offered by the representatives of this school seem to
be threaded. The performing school, in particular, the piano performing school,
acts as a sociocultural phenomenon of a stable mobile type. It means, on the one
hand, the certain stability of "school paradigms" that change slowly enough, and
the susceptibility of these paradigms to changes determined by the principles of
actual intonation (T. Verkina), consonant with this or that public "demand", on
the other hand. The piano performing school functions within the framework of
diverse subjects and working conditions of pianists singled out by the general
concept of "piano culture" (V. Syryatsky). In the modern piano culture (the 20th
— the beginning of the 21st century), the piano performing schools are variously
differentiated and divided according to the "piano images" (academic piano, jazz,
etc.), the period and places of "dislocation". Among the varieties of piano
performing schools, there are regional, metropolitan ones, connected with the
leading musical centers and traditions of piano performance. One of the leading
problems in the study of such schools is the problem of leadership, acting as the
basis for revealing the correlation of traditions and innovation, universalism and
specificity in a particular piano-school system. The leader of the modern piano
school is a figure of cultural and social significance that combines professionalism
in such manifestations as performing skills, scientific, methodological and
pedagogical background, organizational talent, the ability to establish
"interscholastic and interpersonal" connections of the school headed by him and
other advanced schools of the same profile. All these qualities are inherent in the
leader of the Kharkov piano school — T.B. Verkina, the People's Artist of Ukraine,
Professor. In her works, the features of topical leadership that go beyond the
limits of her own performing school are fixed, which are based on her creative
principles that, as noted in the conclusions of this article, form the essence of the
phenomenon being studied.

Key words: music performance, performing school, piano culture, piano-performing
school, leadership, T. Verkina as the leader of the Kharkov piano school.
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IMocTanoBka nmpo0iaemsbl. V3yueHne TBOpUECKOH AEATEIBHOCTH
BBIAAIONIUXCSI TUAHUCTOB U MEAAroroB Kak MpoILUIOro, TaK U HACTOSIIETO
— OJTHA U3 aKTYaJIbHBIX MPOOJIEM COBPEMEHHOTO HCIIOJTHUTEIBCKOTO MY-
3bIKO3HaHUSL. OCBOCHHUE OIBITA BHIIAIOIIUXCS MY3bIKAHTOB SIBJISCTCS BaX-
HBIM MaTEPHUAaJIOM JUIsl OCMBICIICHUS (PEHOMEHa UCTIOTHHUTEIHCKOTO HC-
KyCCTBa U MY3BIKQJIHHOTO MBIIIUICHHUS] Ha BCEX 3Talax ero pa3BUTUS —
OT UCTOKOB JI0 COBPEMEHHOCTH.

Haponnas aptucTka YKpauHbl, KaHIUJAT UCKYCCTBOBEICHMS, Tpodhec-
cop T.b.Bepkuna BXoAUT B IUIEAQy sIpUaIINX MpEeACTaBUTENEH COBpe-
MEHHOT'O MTUAaHUCTUYECKOTO UCKYCCTBA. YHUKAIbHOE COUYCTAHUE apTHUC-
TUYHOCTU U MMAHUCTUYECKOTO MACTEPCTBA, ITyOMHA UCTIOTHUTEIBCKUX
KOHIICTIUH, cBOeoOpa3ue MeAarornieckux MmoaxonoB, MacmTad obie-
CTBEHHOM, KYJIbTYPHO-IIPOCBETUTEIHLCKON U OPraHU3aTOPCKOM AeSITeNbHO-
CTH — BCE ATO MO3BOJISIET TOBOPUTH O €€ HENPEB30HACHHOM aBTOPUTETE
Y OYEBHUIHOM BIUSHUU HA COBPEMEHHOE MY3bIKalIbHOE UCKYCCTBO.

Ilenaroruka T.b.BepkuHoii npeacTaBisieT Ha CErOAHSIIHUMN IEHb 11e-
JIBIA KYNBTYPHBIH IIACT, OCHOBAHHBIMA HA TPATUIUSAX BEIUKUX MY3bIKaH-
TOB IMPOIUIOr0 U COBPEMEHHOCTH, YTO CBUJICTEILCTBYET O (hOpMHUPOBa-
HUW UHAUBUAYATbHON MUAHUCTUYECKOM MIKOJIBI. Mexay TeM, TBopUec-
kuil Bkiag T. b. BepkuHoli B HAIIMOHANBHYIO MY3BIKQIBHYIO KYJABTYPY
py6esxa Il —III TeicsaeneTHii 1o CUX MOpP HE MOIYYrIT TOJDKHOTO OCBEllle-
HUSl B OTEYECTBEHHOM MY3bIKOBe/IcHHH. He 0000IIeHbI TaKKe TPaHU e
HCIIOJIHUTENLCKOMN JESITEIbHOCTH U POJIb B Pa3BUTUU COBPEMEHHOMU IMHa-
HHUCTUYECKOM LIKOJIBI YKPAauHBI.

AHaJIU3 NMOCHAeIHUX uccaedoBaHUN U myOaukanuid. HecmoTps
Ha HAJIMYKE PsAia HAyYHbBIX myOnukanui (cM. o0 atoMm [3; 4; 6; 9; 10; 11;
13]), TBopueckas gestenbHOcTh T.b.Bepkunoit 3aciayxkuBaeT ObITH
00BEKTOM CUCTEMHOTO UCCIICOBAHUS O] YITIOM 3pSHHS 0003HAYCHHOM
MIPOOJIEMBI POJTH JTHJIEPa B (HOPMUPOBAHUY UCTIOTHUTETHCKOH IIKOJIBI KaK
COCTaBIISIIOIIEH MY3bIKAIbHON KYJIbTYphl YKpauHbl. OYHKIIUU UCTIOIHU-
TEIHCKOT0 TBOPUYECTBA OCYIIECTBIIAIOTCS KaK MHIUBUIYaAIbHO, TaK U KOJI-
NeKTUBHO. B mocnenHeM ciyyae BO3HUKAET «UCIOTHUTENbCKAS IITKOJIA,
uccienyemMas B kauectse perHomeHna B nuccepranuu XK. [leaycenko [5].
OTO NOHATHE, UCTIOIB3YEMOE B UCTIOTHUTEIHCKOM MY3BIKO3HAHUU, B 1€~
JIOM OTpakaeT OOIIeHAYYHBIC MTPEICTABICHHS O IIKOJIE KaK O KAaTeTOPUH
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HayKOJIOTHH, OTPaXKaroIeH «... ClIOCOOBI CYIIeCTBOBaHUI HayYHBIX 3HA-
HUW W WX TpaHCIALHUU...» [5, c. 5]. ABTOp oTMeUaeT: «...mKojaa <...>
0COOBIH TUIT KOMMYHHUKALIUH, KOTOPBIA OCYIIECTBIISIETCS B CHKPE3HCE JIBY-
€AMHOTO TIpoIecca CO3JaHuA U 00y4YeHHs TBOPUECKOW NESTETLHOCTHY
[Tam xe].

B kauecTBe arpuOyTHBHBIX TPU3HAKOB LIKOJIbI BBIACISIIOT OCOOBIE TUITBI
MEKIMYHOCTHBIX CBsI3eil, «crienuduueckre (GopMbl KOJUIEKTUBHOCTHY, B
cBs13U ¢ ueM, 1o Mbiciu JK. JlenyceHko, BO3HHKAaeT HEOOXOIUMOCTh a/1arl-
TaLUU TOHATHUS «KOJUIEKTUBHOCTH» B KOHTEKCTE HCIOJHUTENbCTBA [TaM
xe]. B pesynbrare aBrop npeniaraet CleAyomyo 1ehUHULNIO0 KOJIIEK-
THBAa B UCIIOJIHUTENIBCTBE, 3aKPEMUBILIYIOCS B COBPEMEHHON MY3BIKOJIO-
THH: «... PeajJbHO WIHM BUPTYaJbHO CYIIECTBYIOIIAsI OOIIHOCTH CyObeK-
TOB, 00BEIMHEHHBIX CUCTEMOM HOPMATHBOB, KOTOPBIE OPraHU3YIOT UX
JIESITENIBHOCTD B ONPEAEIIEHHBIX HCTOPUYECKUX YCIIOBUSIX, a TAKIKE MEXK-
JMYHOCTHBIM OOIIEHNEM B YCTHOH U MUCbMEHHOH, BepOaIbHOM U HEBep-
OanpHOHN Popmax» [Tam xe]. Kak BuaNM, 1IKOJIa B UCTIOHUTEILCTBE SIB-
JSETCS MPOTYKTOM KOJUIEKTUBHOM JEATENBHOCTH, YTO OTHOCUTCS K KOH-
KpPETHBIM LIKOJaM KakK K BHJaM JESTeIbHOCTH MCIIOIHUTENEH ompene-
JICHHOW crienuanu3anuy. B 3Tom aciekre MOKHO BBIIENUTH (OpTenraH-
HYIO HIKOJTY, JUISI KOTOPOH XapaKTepHBI, KaK 00IIue 3aKOHOMEPHOCTH HC-
MOJTHUTENBCKO-TIEAroTHYE€CKOr0 KOJIJIEKTUBA B BUJIE €IUHCTBA «TEXHO-
JIOTHI» U «TBOPYECTBAY, TAK M OCOOBIH c110c0O HHCTPYMEHTAJIBHOTO BOII-
JIOUIEHHUSI — OJIMH M TOT K€ HHCTPYMEHT, YTO OTINYAeT POpTENHaHHYIO
HIKOJTY (Harpumep, OT L1yXoBoi ). MOHOMHCTpYMEHTalbHast mprpoaa (op-
TEMUaHHOTO UCTIOIHUTEIBCTBA OTpaXkaeTcs, o Mbiciu JK. JlenyceHko, B
«...HaJIMYUU €JMHOTO MHCTPYMEHTA MIO3HAHNUS, MHOMN MPOrpaMMBbI, IO
KOTOPBIMH NIOHUMAEeTCsl HapaOOTaHHAs CHCTEMa HOPMaTHBOB, CO/EpKa-
miast B ce0e, Kak MepBUYHbIE KOMIIOHEHTHI TUAHUCTHYE CKOH JesITeIbHOC-
TH (TOCTAaHOBKA PYKH, IPHUEMBI IBUKEHUH, TOCaKa 32 HHCTPYMEHTOM),
TaK U XyI0>KECTBEHHBIC 3a]1a4M (OpraHu3anus padoThl HaJ MPOU3BEICHHU-
€M U KOHIIEPTHOE BBICKa3bIBAaHUE) [TaM ke, C. 6].

Ilens cratbn — Ha NpuUMepe TBOPUECKOU AestenbHOCTH T.b.Bepku-
HOI 000CHOBATH POJIb INACPA B Pa3BUTUHU (POPTETUAHHON UCTIOTHATENbC-
KO IIIKOJIBL.

W3noxxeHne 0CHOBHOTO MaTrepuaina ruccienoBanus. B ocHoBe Hay4HO-
r'O TIpeACTaBICHUS 00 UCTIOIHUTEILCKOM LIKOJIE JIeKaT JBe rI00aIbHbIe
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OMIO3ULHKH: 1) COOTHOIIEHNE TEKCTa MY3bIKaJIbHOTO MPOU3BEICHHUS, CO-
3IaHHOTO U HOTHO 3a()MIKCUPOBAHHOTO KOMITO3UTOPOM, H €TI0 UCTIOTHUTENb-
CKOTO IPOUYTEHHS-UHTEPIIPETALINHY; 2) PeaTnu3alis HOpMaTHBOB—YCTaHO-
BOK HCIIOJTHUTEIBCKOTO TBOPYECTBA B CUCTEME «IIEAAror-y4eHUK». ba-
30H 7151 GOPMHUPOBAHUSI 00EUX OTITO3ULIHIN SBJISIETCS TIOHATHE «HUCTIOTHU-
TENbCKasi MOZIEbY, KOTOPast BOSHUKAET B MPOIIECCE CTAHOBIICHUS UCIIOJI-
HUTENBCKOM IIKOJIBI U CBA3aHA C YCTAaHOBKAMHU-IIapaJurMaMHy €€ JHJe-
POB — BeIyIIUX M€AaroroB-ucnoiauTenae. C yueToM Toro, 4to UCIoI-
HUTENbCKAas I1IKOJIA JOJDKHA SIBJIATHCSA KOJUIEKTUBOM €IMHOMBIIUIEHHH-
KOB, U, OHHOBPEMEHHO, MHANBUIyAJIbHO-TBOPYECKUM BBIPAKEHUEM KaXK-
JIOTO U3 ee MpeACTaBUTENEH, IEHTPAIbHBIM 3BEHOM BCEM CUCTEMBI MYy-
3BIKAJILHOT'O UCIIOJTHUTENBCTBA BRICTYNIaeT HHTOHUpPOBaHue. B ero ocHo-
B€ JISKUT MPUHIUI 3CTETUYECKON KOMMYHMKAIIUH, Pa3eIsieMON Ha 1BE
Kareropuu, onpenensemsie FO. JIoTMaHOM Kak «BHELIHAA» U «BHYTpPEH-
HsisD» [7]. OCHOBBIBasICh Ha MOJIeINH, Tpe yIokeHHoM P. Alko6conoM (koH-
TEKCT, coobuenune, Anpecant, Aapecat, Konrekcer, Konrakr), aBrop oT-
MEYaeT, YTO CYIIECTBYIOT «...JBa BO3MOXHBIX HalpaBieHHs Iepenadn
coobmenus. Hanbonee TumoBoii ciyvaii — 370 Hanpasienue “5 — OH”,
B KOTOpOoM “f” ecTh cyObeKT mepenaud, oOnagaTens WHPOpMALHH, a
“OH” — o0bexT, agpecatr. B aTom ciywae mpenmonaraercs, 4yTo A0
Hayaja akTa KOMMYHUKAIIUA HEKOTOPOE COOOIICHUE U3BECTHO “‘MHE” U
HE U3BECTHO “emy”™» [7].

Bropoe HanpaBieHne MeHee U3y4eHO M 3aKJII0YaeTCsl OHO, IO MBICIIH
10O. JlotmMaHa B TOM, YTO «... MOYKHO CXEMaTHUYECKH OXapaKTepU30BaTh
kak HampasieHue “S — A”. Cnyuail, korna cyObeKT mepenaeTr cooduie-
HHUE caMoMy ce0e, TO eCTh TOMY, KOMy OHO YK€ U TaK U3BECTHO, Mpe.-
CTaBIsETCA MapagokcanbHbIM. OJTHAKO Ha CaMOM JieJIe OH He TaK YX
penoK u B o01Iel cucTeMe KyJIbTYphl UTpaeT HEMaIyIo POJIb» [TaM e, C.
159]. U nanee: «Koraa Mbl roBOpUM 0 Tiepeiaue COOOIICHHUS MO0 CUCTEME
“s1 — 517, To uMeeM B BULy B IIEPBYIO OUepeb HE T€ CIy4yau, KOrna TEKCT
BBIMOJTHSET MHEMOHHYECKYIO (PYHKIHUIO. 3/1eCh BOCIIPHHUMAIOIIEE BTO-
poe “S“ QpyHKIHOHATBEHO MPUPABHUBAETCS K TpeTheMy Nully. Pazmuuue
CBOIOUTCS K TOMY, 4TO B cucteme “S — OH” nundopmarms nepemeraercs B
MPOCTPAHCTBE, a B cucteMe S-S — Bo Bpemenu» [7].

Ecnm skcTpanonupoBaTh TEOPUI0 KOMMYHUKALIMHM Ha MY3bIKaJIbHOE
UCKYCCTBO, TO NEPBOH K€ MY3BIKaJIbHO-KOMMYHHUKAIIMOHHON MOZAEIBIO
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cTana acabeBcKas TpUaga «KOMIO3UTOP-UCIOIHUTENb-CIYIIATEbY.
«KpaeyronbHbIM KaMHEM» 3TOH CHCTEMBI B CBA3HM C TOHUMAaHUEM MY3bl-
K{ KaK «MCKycCTBa HHTOHHpYyeMoro cMbicnay (b. AcadneB) BrICTymaer
MOHSATHE «MHTOHHpOBaHue». Kak oTmeueHo B nuccepranun T. Bepkunoi,
«MHTOHHPOBAHHE — HEOTHEMJIEMBIN KOMIOHEHT YCTHOTO TUCKypcax [1],
K KOTOPOMY OTHOCHUTCSI MY3bIKaJIbHOE UCTIOTHUTENHCTBO. OHO BKIIIOUAET
B ce0s1 4YeThIpe OCHOBHBIX IIPU3HAKa PEQIIEKCHH: HHTOHUPOBAHUE KHUCXO-
JUT U3 OTIPEAETIEHHOT 0 IEHHOCTHOTO TOPU30HTA, CTABUT LIEJH, OPTaHU3Y-
€T CpelICTBa U MPEABUIUT MOCIHEACTBUA» [TaM ke, ¢. 5]. UHTOoHMpOBa-
HHUE TpeAcTaeT, TakuM 00pa3oM, Kak mpoiecc 0codoro poga KOMMYHH-
KaTUBHBIX OTHOIICHUI M 0000IaeTcs yepe3 psAl NOHSATHH U KaTeropuii
CTHJIEBOTO YPOBHS, CBSI3aHHBIX C UCIIOJIHUTEIHCTBOM.

TBopueckast AeITENTbHOCTh My3bIKaHTa BCETAA ONpenaesseTcs napa-
MeTpaMH €r0 OCHOBHOM CHEIMaNN3aLli1: UCIIOJIHUTEh OPUEHTUPYETCS Ha
TEOPHIO U MPAKTHKY 3TOTO pojia My3bIKaIbHOU MPOQeCcCHr; KOMIIO3UTOP
— Ha COOTBETCTBYIOLINE NPUHLIUIIEI 1 HOPMATUBBI MY3bIKaJIbHOTO COYH-
HUTENbCcTBA. OTHAKO B paMKax 3TUX PONOBBIX IO YPOBHIO 0000LICHUS
creruanu3aluil BO3HUKaeT MHOXKECTBO CBOETO POJIa CTHIIEBBIX HIOAHCOB.
OHUM U3 BaKHEHIINX CPEAU HUX SBISICTCS HAJIUYUE UCIIOTHUTEIbCKON
HIKOJIBI, pukcupyeMblid B Aeuuuiym XK. JlenyceHko: «... HCTIOMHUTENbC-
Kasi popTenuaHHas IIKOJIa — 3TO TUI IUa-CHHXPOHUYECKOTO KOJIJIEKTH-
Ba, pEaJbHO MJIM BUPTYaJIBHO CYIIECTBYIONIEH OOIHOCTH CyOBEKTOB,
YJIeHbl KOTOPOH 00BbeAMHEHBI MO IBYM MpU3HaKaM: 1) 0OIIHOCTBIO HC-
MOJTHUTEIILCKOW MOZICITH; 2) POJICBBIMU (DYHKIIUSAMHU YIUTEISI U YICHUKA
[5, c. 6]. [TapameTp UCTIOTHUTEITHLCKOW MOJIEITH 03HAYACT OOIIYIO CTHIIC-
BYIO YCTAHOBKY LIKOJIBI B €€ JIOTUKO-IIapaIMrMaJIbHOM BBIPAKEHUH. YK-
pauHCKasi, B YaCTHOCTH, XapbKOBCKasl MMAHUCTHUYECKAs LIKOJIa B IPoOLEC-
Ce CBOET0 CTAaHOBJICHHUS (B IMaXpPOHHUH) TIPOLILIA Pa3HbIE ATAIIbI, HO COXpa-
HUJIA €IMHYI0 YCTaHOBKY Ha «IIoo1Iee OPTENHaHO», CBSI3aHHOE B CBOMX
MCTOKaX C BOKJIbHBIM HHTOHUPOBAaHHUEM, CTIEI(PHKOI «cON0B’THOT MOBWY,
PacmeBHOCTD U CBSI3HOCTh YKPAMHCKOTO SI3bIKa/peun.

l'enepanbHast ycTaHOBKA «Ha MEHHE» CPEACTBAMU (OPTENHAHHOTO
MHTOHUPOBAHUS HE O3HAYaeT OTCYTCTBHE APYTMX «o0pa3oB ¢oprenua-
HO» (TepmuH JI. 'akkens) [2]. OTu «oOpa3sn GOPMUPYIOTCS B CUCTEME
0oJee MMPOKOro YPOBHS, OMpPEAeNsieMoro Kak «(oprenuanHasi KynbTy-
pa», 4TO UMEET NMPsIMOE OTHOLIEHHE K BONPOCY O MPUPOAE UCIIOIHU-
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TEJIBCKOTO HCKyccTBa. JleuHULINA U COCTABISIOUIUE 3TOTO MOHATUS
npenioxkeHsl B MoHoTpaduu B. Cupstckoro: «...¢opTenuaHHas Kyib-
Typa — 3T0 hopTenMaHHasi My3bIKa BMECTE C € OMmKalINM CTrielnaIb-
HBIM KOHTEKCTOM, COBOKYITHOCTBIO OOIIECTBEHHBIX (HOpPM MY3HIIMPOBA-
HUS, OTIPEIETIEHHBIM KOHKPETHO-UCTOPUYECKHIM YPOBHEM PA3BUTHS KOM-
MO3UTOPCKOTO U HCIIOJIHUTENHCKOTO MBIIIUIEHUS B cpepe GpopTenruanHon
MY3BIKH, a TAK)Ke MPEACTaBICHUAMH U HealaMd OTHOCUTENBHO UCIIONb-
30BaHMsI BBIPa3UTEIbHBIX BO3MOXKHOCTEH QopTenuano (peansHo Oesme-
JansHoe GopTenraHo, WIUTI030pHO-TIeJabHOe GopTennano, GopTenruaHo
cUM(OHUYECKOE, KOJIOPUCTUUECKOE, TMHEAPHOE), TPEOOBAaHUSIMH OTHOCH-
TEJIEHO €r0 KOHCTPYKLUMH ((OPTENHaHO sl TOMAIIHETO My3HULIMPOBAHNS,
JUIS caJioHa, AJ1sl OOJBIION KOHIEPTHOM SCTpabl, Ui Axkasa), GopTenu-
aHHBIM 00pa3oBaHMEM U BocmuTaHueM» [§, c. 5]. B aTom onpexnenenunn
3a(pMKCUPOBaHbI JETEPMUHAHTHI U BaYKHEHILIE KOMIIOHEHTHI (JOpTENHaH-
HOU KYJIBTYPBI, KOTOpbIe HEOOXOMMO YUUTHIBATh B TI0OOM KOHTEKCTE €€
M3Y4YEHUS — KOMIIO3UTOPCKOM, HCIIONTHUTENECKOM, YIeOHO-TIe1aroruyec-
KOM. DTO 03Ha4aeT, uTo «(OPTENUAHHO-KYIBTYPHBII» (POH JOKEH yuu-
TBIBAaTHCS IPU CTHIIEBBIX 000OLICHHUAX, OTHOCALIUXCS KO BCEH CHCTEME
CTHJIEBOH HMepapXuH — OT UHAVBUAYAJIBHOTO JI0 ATOXAIBHOTO CTUIEH.
JaHHblid QakT OTMEYaeT M aBTOp NMPHUBEIECHHOIO BBINIE ONpPEACICHHUS:
«TepmuH “opTenuanHast KyJIbTypa ynoTpeOnsercs A XapaKTepHCTH-
KU OTIpeIeIEHHBIX CTHUIIEBBIX SMI0X B HCTOPHH (POPTEIMaHHOTO HCKYCCTBa
(6apokko, KIaCCUIM3M, POMAaHTH3M, HEOKJIACCHIIM3M H T.JI.)» [TaM XKe, C.
5]. BceoxBaTHOCTD NOHSATHS «(opTennaHHas KyJabTypay, BKIIOUAIOIIETo
B ce0s 1 Takue SBJICHUS, KaK «(QOpTEeNHaHHbIA CTHIIBY) U «QOpTEeHHaHHbIC
JKaHPbD», TO3BOJISIET CBSI3aTh 3TO [TOHATHE C IIPOLECCAMU, TPOUCXOAIIN-
MU B KyIBTYPHOM counyMme. B aToM mane ¢opTenuaHHas KyasTypa siB-
JsieTcsl OMHOM U3 KIIFOYEBBIX COCTABISIOMIMX OOIIETO MOHSTUS «MY3bl-
KaJIbHas KyJIbTypay», IPUMEHIEMOTrO ISl peLIeHMs 3ajja4d KyJIbTYpHO-IIPO-
CBETUTEJICKOTO XapakTepa.

CrnenyeT OTMETUTh TAK)KE€, YTO B MOHATHH «KYIBTYpPa» COIEPKUTCA
JIBa Ha4aja, KOTOPbIe MOYKHO ONPEAETUTH YCIOBHO KaK «IIMBUIN3AI[UOH-
HOE» U «XyHOXeCTBEeHHOe». My3bIKajabHas KylIbTypa U €€ BaKHEHUIINH
KOMIOHEHT — (pOpTENHaHHas KyJAbTypa — HaXOIATCsl B TECHOM B3aHMO-
JIEHCTBUM C APYTUMH COCTABJIAIOINMHU MIpoLecca KYIBTYPHOTO Pa3BUTHS
YEJIOBEYECTBA, IJI€ BBIAEIAIOTCS, HAPAAY C YHUBEPCAIbHBIMU, U CIELH-
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(udeckue 4epThl KAKAOT0 KYIBTYPHOTO SIBICHUs. DTO KauecTBO (opre-
MUaHHOM KyNETYpHI 3adukcupoBano JI. [akkeneM: «...¢oprennannas Kyiib-
Typa SIBJISIETCS] OHUM U3 BHJIOB XyI0KECTBEHHOU KyIBTYpbI 00LIECTBa U
MOAYUHSIETCS €€ OOIIUM 3aKOHOMEPHOCTSIM, HO IIPH 3TOM, O€3yCIOBHO,
UMeEeT OmpeesieHHYyIo crienupuky» [2, c. 3]. B cucreme dhoprennansoit
KYJABTYpPBI U €€ CNELUAIbHBIX «IOACUCTEM», KaK YK€ OTMEYaJIOCh, BbI-
JiessieTcs UCTIOHUTENbCKAs COCTAaBIISIIONIAsA, BEICTYIAIONIAs KaK UCTOY-
HHUK BCEX APYIHX MpeoOpa3oBaHUi, KOTOPbIE ObUTH XapaKTepHBIMH IS
MY3BIKH, HAIICAHHOM U MCIIOJIHAEMOM Ha 3TOM MHCTpyMeHTe. McnonHu-
TEJILCTBO Ha (DOPTENIMAHO €CTh «LEHTP CUCTEMBI», PaclpOCTpaHssICh Ha
CTHJIEBBIE YPOBHHU «ILIKOJIBD) U IIKOJBbHOW NMEJarOrMKH, Ha BECh KOMITJIEKC
OpraHU3alMOHHOTO o0ecieueHus GYHKIMOHUPOBAHUS MY3BIKU IS Hop-
TEMUaHO B OIPEJICTICHHBIX HICTOPUUECKUX YCIOBHSAX.

[Ipobnema numepcTBa OXBAaTHIBAET BECh KOMIUIEKC CHCTEMBbI (PyHK-
IUOHUPOBAaHUS MY3bIKH KaK ()OPMBI 00111eCTBEHHO-COLMAIBEHOTO U 0011Ie-
CTBEHHO-3CTETHUECKOTO CO3HaHMs1/co3uanus. [loHsaTHe «imaepcTBo» B
MICHXOJIOTUH TIOHUMAETCS KaK «. . .IPOLECC COLIMAIBHOTO BIUSHMUS, Oaro-
Jlapst KOTOPOMY JIMJIEP MOTYYaeT HOAJIEPHKKY CO CTOPOHBI IPYTHX YWICHOB
coobmiecTBa 11t AOCTHXKeHHs 1end [7]. JInuHocTs My3bIKaHTa-ITHaHUC-
Ta, HECMOTPSI Ha UMEIOINECS PUOPUTETHI OTAEIBHBIX BUJIOB JESATENb-
HOCTH, BCETna MpejacTaéT Kak (heHoMeH OoJiee IIMPOKOH METaCHCTEMBI,
KyZAa BXOAAT: 1) KyJAbTYpHBIH U COLMAIBHBIN (OH; 2) CTHIIEBbIE YCTAHOB-
KU, CBSI3aHHBIE ¢ OpTENMaHHbIM 00pa30BaHUEM U BOCIIUTAaHUEM; 3) ma-
PaAUTMBbl «IIKOJIBHOM) CUCTEMBI; 4) CBSI3aHHBIE C HUMHU HCIIOJIHUTENbC-
KM€ MOJIENH; 5) XapakTep MHANBUIYaTbHOW TPAKTOBKU KOMILIEKCa «IIe-
Jaror — ydeHHK» (poprenuaHHas MeToAMKa); 6) oOliecTBeHHas nes-
TEJTHHOCTh MMAHKUCTA B PA3HBIX €€ MPOSBICHUAX (aIMHUHHCTPATHBHAS
JesITeTbHOCTh, KOHKYPCHI, ecTrBain, myonukanuu 8 CMU).

Spxoii minmocTpanuel TBOPYECKOH AESITENBHOCTH COBPEMEHHOTO My-
3BIKAHTA MOKET CIIY>KUTh ku3HeTBop4yecTBO T. b. Bepkunoii — Gnecrs-
el MMaHNUCTKH, HAPOTHOH apTUCTKU YKpauHbl, Ipodeccopa, KaHauaaTa
MCKYCCTBOBEICHHS, 3aBeAyIolIeH Kadeapsl crielraIbHOro (GopTenuaHo
u pexropa XHYM umenn N.I1.Kotnspesckoro. Takoro poga JM4HOCTH
BBICTYNAIOT KaK JHUIEPHl B METACUCTEME MY3bIKaJIbHOW KYyIBTYpHI CTpa-
HBI, PACIPOCTPaHs «(IIOUIBD» CBOETO BIMSIHUS HA MY3BIKAIBHO-UCTO-
pHUUecKuii poliece B I1o0anbHOM MaciuTade.
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Hestensrocts T.b. Bepkunoii o0ycnoBnena GpyHaaMeHTaIbHBIM Ka-
YEeCTBOM JIHJIepa BO BceX (hopMax TBOPUECKOTO MPOSIBICHUS, KOTOPEIE, B
CBOIO OYEPEIb, 3aKIIOUAIOTCS HE TOJIBKO B €€ TUYHBIX JOCTHKEHUSIX, HO
Y B TOM OOILIECTBEHHOM NPU3HAHHUH, KOTOPOE 3Ta JESITEIHHOCTh B HUX
oOperaeT. B KoHTEKcTE pa3BUTHS COBpEMEHHON (hOpTENMaHHON KyIbTY-
po! T. b. Bepkuna KyasTUBHPYET U MponaraHaAupyeT B XapbKOBE MPOU-
HYIO CBA3b C KJIJACCUYECKUMHU TPAJAULUAMHU MY3bIKAIbHON KYJABTYpBI ITPO-
IIJIOT0, BO-TIEPBBIX; BO-BTOPBIX, — AKTyaJIbHOCTh MTOJHOLIEHHON KOMMY-
HUKaMK GOPTEMHAHHOW MY3BIKHM cO ciiymareieM. Hecobmronenue sTux
COCTABJIAIONIIUX KOHLEINTA WIHAEP» pa3pyllaeT CUCTEMY «HCIIOJHUTEIND
— PELUIIIEHT», a B 00J1aCTH UCIIOJTHUTENILCKOX HHTEpIpETauy 00pas3y-
€T pa3pbIB MEX Ay KOMIIO3UTOPCKHM 3aMBICIIOM €ro mpeTBopeHrneM. Kax-
JI0€ BBICOKOXYZI0’)KECTBEHHOE MPOU3BEJCHUE «3aIPOrpaMMHUPOBAHO HA
BEYHOCTBY», HO TPeOyeT, B CBA3M C STUM NPOILYMaHHOTO BOCTIPOU3BEICHHS C
Y4EeTOM JJaHHOM KOHKPETHOM MHTOHALIIOHHO-KOMMYHHUKATUBHON CUTYALH.

W3 ucnonnurensckoro «siapay aearensHoctu T. b. BepkuHoli kak nu-
Jepa (GopTenraHHOW LIKOJIBI M MY3bIKaJIbHO-00IIECTBEHHOTO JesITels,
3TaJOHHOTO JJIs HAaIllero BPEMEHH, BBIpacTaloT U ee Hay4Hble ujeu. OHu
HaIpaBJIE€Hb! Ha MIO3HAHUE CYIIIHOCTH MCIIOIHUTENBCKOIO UCKYCCTBA Kak
TBOPYECTBA, CMBIC]I KOTOPOT'O peau3yeTcsl Yepe3 «akTyaJbHOe HHTOHH-
poBanue» (tepmuH T.b.BepkuHoii).

Kputepun akryansHOCTH (LI€J1€CO00pa3HOCTH, PUMEHIEMON K KOHK-
PETHBIM YCIIOBHSIM) OTIpeiesisieT Croco0bl U (hopMBbl 00IIeCTBEHHO-ITY0-
JULIHACTUYECKOMN 1 aAMMHUCTpaTUBHOM iesTenbHocTH T. b. Bepkunoii. Ona
BCET/Ia HAXOIUTCS «Ha OCTPHUE» MPOOJeM, BO3HUKAIOIIUX Nepes My3bl-
KaJbHBIM COOOIIECTBOM M PYKOBOJMMBIM €10 YUeOHBIM 3aBEJCHUEM B
CBA3M C 33JjauaMU HacyIIHOTro nopsaka. Hanpumep, B Bompoce o crenu-
(huKe MPUCBOCHUS YUEHBIX 3BaHUH M HAyUHBIX CTENEHEH IeJaroramM mMy-
3BIKAJIbHBIX BY30B.

BeiBoawbl. JlunepctBo — ¢dyHIaMeHTalbHAS XapaKTEPUCTHKA JIHY-
HocTH T. b. BepkuHoit, KoTOpoe MpH N3y4eHUH MHOTOCTOPOHHOCTH U CO-
JeprKaTeIbHOCTH TPOSIBIICHUH €€ TBOpUecKoro «S» oOHapyKHBaeT yCToi-
YMBBIN M CHCTEMHBIN XapakTep. «Snpo» npodeccronanbHON A TENbHOCTH
T. b. Bepkunoii cocraBiseT GpopTenrnaHHOE UCKYCCTBO, HA OCHOBE YETO
BO3HUKAIOT UHBIE XyJJ0’KECTBEHHO-3CTETUUECKIE MHTEHLIUU JIMYHOCTH. B
cdepe 3CTETUKU U KOMMYHHMKALIMHU 3aKII0U€H U ATUYECKUH aclekT aes-
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TETBHOCTU MY3BIKAJIbHOTO JIUJEPa, KOTOPHIM B XapbKOBCKON MUAHUCTH-
yeckod mkone spiusercsa T. b. Bepkuna. DTudeckas HanpaBIeHHOCTh
XapaKTepu3yeT Bce (hOPMBI €€ CAaMOBBIPAXKCHHSI — OT MPETOAaBaTeIIbC-
KO, UCTIOTHUTENIbCKOM 10 HAyYHO! U aAMUHUCTPATUBHON. IMEHHO BBICO-
KHE HPaBCTBEHHBIC HOPMBI, BOILTONIACMBIE JIUICPOM, CIIOCOOHBI IPUBJICYD
K HEMY JIIOJICH, B PE3yJIBTATe Yero B CUCTEMY JIUACPCTBA BXOAUT B 00s-
3aTeIBLHOM MOPSAKE TaAHAEM IIPO(HECCUOHATN3M — HDABCTBEHHOCTb.
Eme A. lIeitnep no noBoay ouenku teopuecta . C. baxa mucan, uro
JUISL HETO «3TUKA U ICTETHKA — PoJHbIe cecTpbl» [12]. C 3TUM MHEHUEM
MIPEKPACHO KOPPECIIOHIUPYET eBu3 pecTuBais «XapbKOBCKHE accaMO-
nen» — «lIpoTuBneHue 31y UCKYCCTBOMY!

IlepcnekTHBY HaJjibHelieil pa3pa0doTKN TeMBbI COCTAaBIISIET pac-
CMOTpEHME APYTUX acleKTOoB ku3HeTBopyecTBa T. b. Bepkunoii B ac-
MEKTE TBOPYECKOM KPEATUBHOCTH U MPO(ECCHOHATHLHOTO JHUICPCTBA.
Hanpumep, opranuzanus KyIbTypHOTO IPOEKTa — MEXAYHAPOIHOTO
(hectuBans «XapbKOBCKHE acCaMOIeH MO MPoIaraHjie KiIacCHdecKo-
ro UCKyCcCTBa B XapbKOBE MPEANOJIaraeT OTACIbHbIA HAyYHBIN UHTE-
pec. B HacTosmuii MOMEHT aKTyaJdbHOCThH LIETOCTHOTO HUCCIEIO0BAHUA
xu3HeTBopuectBa T. b. Bepkunoit obpena oueBuanslii xapakrep. aH-
Hasl CTaThsl ABJISICTCS CBOEOOpa3HOi nMpeaMOyiIon K CO3JaHHI0 KOMILICK-
CHOTO Tpy/Ja O JUYHOCTH BBIJAIOIIETOCS MY3bIKaHTa HAIITUX JTHEH.
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I'puropseBa O. b.
Xapvrosckuil HAYUOHATLHBIU YHUBEPCUMEmM UCKYCCME
um. U. I1. Komnapesckozo

CHELM®UKA KOMIIO3UTOPCKOM TPAKTOBKH

M BOIUIOIIEHNA XKXAHPA BAJIJIA/IBI B BOKAJIBHOM
HUKIJIE . JI. KIEBAHOBA «(1IECTH BAJIUIAJL HA CTUXU
A. C. I[IYIIKMHA (HA ITPUMEPE BAJUIAIBI «BYPIAJIAKY).

I'puropnesa O. b. Cnennguka KOMIO3UTOPCKO TPAKTOBKH U BOILIOIIEHHUS sKaH-
pa 6anaael B BokajabHoM mukie 1. JI. Kiedanosa «IllecTs 6annaa Ha cTuxu A.
C. IlymxuHa (Ha npuMepe 6au1aabl « Bypaanaky»). AHATM3HPYIOTCS OCHOBHBIC
komriozuTopckue metoasl J. JI. KinebanoBa B My3bIKaIbHOM BOIUIOIIEHUH CIOBA.
PaccMaTtpuBaroTcs CTpyKTypa u coaepxkanne BokanbHoro ruka /1. JI. Knebanosa
Ha ctuxu A. C. [TymkuHa. YCTaHaBIMBAIOTCS Y€PTHI MHCTBA M OTIIMYHS Oaruia-
HOTO CMBICTIO-, ()OPMO- 1 ’KaHPOOOPa30BaHNUS, PUCYIITHE O3 THIECKOMY IIEPBO-
HCTOYHHUKY U €T0 KOMITO3UTOPCKOM HHTepIpeTanun. Onpenensercs poib CKBO3-
HBIX ITO3THYECKUX H MHTOHALMOHHBIX CMBICTI000pa30B. Pe3ybrars! nccienona-
Hus nokaszeiBaroT: M. JI. KiiebanoBa mpuBIIeKaeT TBOpUYECKas JIMYHOCTH aBTOpa
CTHXOTBOPEHHSA, O YEM BO3MOXHO CYIUTH B CBA3H C TEM, YTO KOMIIO3HUTOP IPH
CO3JIaHIH MY3BIKAIEHON HHTEPIIPETAIINH CTHXOTBOPHOTO IIEPBOOOPA3a [EIOCTHO
BOCCO3/Ia€T YePThI TBOPUECKOT'O METO/A, XYJOKECTBEHHOTO S3bIKa H30paHHOTO
moaTta. BmecTte ¢ TeM, B kaxaom BokanbHOM mukie 1. JI. Kiiebanoa oOHapy»kuBa-
IOTCSI I CBOEOOpa3HBIE YePTHl KOMIIO3UTOPCKOM MHTEPIpETAIiH, 00yCIOBICH-
HBIE, B TOM YHCIIE, peai3annel XyT0KeCTBEHHOHM 3a1a41 BOCCO3/TaHNS WHANBHU-
JlyallbHOM MaHephl 03T, HA Yel TEKCT HAMMCaH JaHHBIM My3bIKaJIbHBIM OpuUs.
KuroueBble ci1oBa: 6amiana, IecHs, BOKaIbHBIN IIUKJI, CKBO3HOH CMBICII000pa3s.

I'purop’esa O. b. Cnenudika KoOMNO3UTOPCHKOI TPAKTOBKH Ta BTiJIeHHS KaHPY
O0asaam y BokajabHomy mukdi J1. JI. Kineboanosa «Ilicts 6aian na Bipui O. C.
MMymkina» (Ha npukJjani 6aaaau « Bypnanaak»). AHa3yIOTHCS OCHOBHI KOMTIO3H-
Topchki Meronu J1. JI. KnebaHoBa y My3rmdHOMY BTiJICHHI CJI0Ba. PO3IIIAIAIOTRCS CTPYK-
Typa Ta 3micT BokanbHoro nukiy M. JI. Knebanosa va Biprri O. C. ITymkina. Bera-
HOBJIIOIOTHCS PUCH €THOCTI Ta BiIMIHHOCTEH 0aaTHOT0 3MiCTO-, pOPMO- Ta KaH-
pPOYTBOPEHHSI, MPUTAMaHHI MOETHYHOMY HEPIIOPKEPeNy Ta HOro KOMII03H-
TOPCHKiH iHTEepTIpeTalii. BusHa9aeThCs poiih HACKPI3HUX MIOSTHYHKX Ta IHTOHAIIIH-
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HHX 3MiCTOYTBOpEHb. Pesynbrarn nocmimpkenns nokasyors: /. JI. Knebanosa npu-
BaOIII0€ TBOpYA 0COOKMCTICTH aBTOPa BipIlIa, PO 1€ MOKIIMBO CYANUTH Y 3B SI3KY 3
THM, IO KOMITO3UTOP IPH CTBOPEHHI MY3MYHOI iHTEpIpeTarii BipIIOTBOPHOTO
nepiroodpasy HiTiCHO BiATBOPIOE PUCH MUCTEIIBKOTO METOY, XyA0KHHOT MOBH
obpaHoro noeta. Pasom i3 Tim, y koxxHoMy BokasisHOMY 1kt 1. JI. Kiie6anosa
BUSIBIISIIOTHCS 1 CBOEPIHI PUCH KOMITO3UTOPCHKOT iHTEepIpeTaltii, 00yMoBIIeHI, B
TOMY YHCJIi, peasTi3alli€lo XyI0’KHbOTO 3aB/IaHHs BiATBOPEHHS iHMBITyaJIbHOT MAaHEpH
MOeTa, Ha YU TEKCT HalTMCAaHO JaHUH MY3UUHHI Opus.

KurouoBi ciioBa: 6anana, micHs, BOKJILHHN ITUKIT, HACKPI3HUIA 3MiCTOBHHI 00pas3.

Grigorieva O. Specific features of ballad genre composing interpretation and
realization in the vocal cycle of D. L. Klebanov “Six ballads to poems of A. S.
Pushkin” (as an example of “Wurdalak” ballads). Ukrainian composer Dmitri
Lvovich Klebanov (1907-1987) came to the music in the 20s of the XX century,
possessing a bright giftedness, artistic intuition, indefatigable thirst for knowledge.
Throughout his career the composer turned to various genres: opera and
symphony, ballet and instrumental concerts, chamber instrumental ensemble,
musical comedy and song.

Genre of the vocal cycle appears as a cross in the heritage of D. L. Klebanov. In it, as
in other through genres of his creativity (Symphony), there is clearly presented
individual style, composer's creative method revealed in their development.

For the vocal cycle D. L. Klebanov chose six songs of A. S. Pushkin. The order of
songs is different than in the poetic cycle. The composer converts songs to
ballads, guiding by the closest ties of the poetic text with the folk traditions and
basing on the heroic epic content of the poems.

Realized genre’s name change by the composer not only reveals the depth of the
opened nature of Pushkin's “Songs”, but also involves an inevitable change in
their interpretation.

Features of the folk world view, where the line between the real world and another
world is almost absent, are recreated in the second ballad “Songs of the Western
Slavs” (“Pesen zapadnykh slavian” of “Wurdalak” by D. L. Klebanov by the
eponymous poem by A. S. Pushkin. The content of this poem goes beyond the
reconstruction of Slavic mythology: the poet offers elegant parody of fiction
novel genre, traditionally full of mystical horror.

Musical setting of Pushkin's poem “Wurdalak™ is described by the system of
methods and principles of the composer’s interpretation.

For the second ballad, it is typical a particular type of ballad genre, the ballad plot
and the ballad hero interpretation, realized by the composer in the aspect of
reducing the high content and style, recourse to irony, grotesque presentation
and parody, as well as detailed design of the poetic source. This is a kind of
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travesty. In order to realize it, D.L. Klebanov uses leitmotifs system. The musical
material, which was established as a through semantics (“walking around” topic)
inNo. 1 (“Yanko Marnavich”) is transferred to the No. 2 (“Wurdalak™), in a modified
form (cowardice topic), turning the tragedy into comedy (tragicomedy, “high”
style is transformed into a “low” one). The second semantics is related to the
intonation complex carrying the semantics of “heroic” thing (typical “ups” by the
sounds of arpeggio).

Several stages of cowardice leitmotif establishment are manifested in the process
of dramatic development.

1. Stage of cowardice leitmotif establishment: its “proclamation” in verbal and
musical series — double variant statement in piano (in the mirror reflection) and
vocal parts (twice — synchronously).

2. Among the methods of the composer’s interpretation, the spread of cowardice
leitmotif on the other semantics of poetic text (“sweating from fear ...”). The
leitmotif of cowardice gradually covers more and more sound and semantic space
of piano and vocal parts, it grows, finding the value of inclusiveness.

The ways of the composer’s formation of leitmotifs are different. Basing on its
role in the musical drama, leitmotifs should be divided into two groups:

1. Leitmotifs, the intonation and semantic function of which are represented by
the composer in “absolute” in originally completed form at the phase of the
musical material exposure (“walking around”, the topic of cowardice).

2. Leitmotifs, which go a long way of pre-formation, up to the stage of its intonation
and semantic content-feature setting, which is disclosed at the climax phase
(anabasis-catabasis — “the wave of horror”, which corresponds to the text “Woe!
I am small, I am not strong”, the crystallization beginning of which can be found
in the second stanza).

D. L. Klebanov, creating an ironic context in the second ballad by mixing the
“high” and “low”, recourses to the synthesis of quasiheroic, church and domestic
intonations, genre peculiarities of scherzo, he transforms, transfigures leit-topics,
used in the Ist ballad “Yanko Marnavich”. The mystical content makes possible
the interpretation of this particular scherzo “with a touch of” grotesque within the
genre of dance macabre as the embodiment of bewitching dance, “entailing the hero
into the abyss” - the story, typical for the fantastic ballad of the romanticism era.
Ballad logic in the cycle by D.L. Klebanov is based on the re-semantization of
through intonations — symbols. Thus, composer's interpretation of the poetic
source is aimed to create an original artistic content, the origins of which are
rooted in the depths of Pushkin's text, although they are not directly verbally
outlined by the poet.

Keywords: ballad, song, the vocal cycle, semantic formations are defined.
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IHocTanoBka mpo0seMsbl. YkpanHCKui komno3utop Jmutpuii JIsBo-
Bu4 Kie6anos (1907 1987) mpuwén B my3biky B 20 e rT. XX cT., o0nagas
SIPKOU 0JTapEHHOCTBIO, XY/I0KECTBEHHON MHTYUIIMEH, HEyTOMUMOM JKax-
nloi 3HaHMi. Ha mpoTsKeHuu CBOEro TBOPUYECKOTO ITyTH KOMIIO3UTOP 00-
patmazics K pa3InIHbIM jKaHpaM: Oepsl M CHM(OHUY, 0aneTa u HHCTPY-
MEHTAJIBHOTO KOHIIEPTa, KAMEPHOTO HHCTPYMEHTAIBHOTO aHCaMOJIs, My-
3BIKAJILHOUM KOMEAHNH U TIeCHU. SIpkast 00pa3HOCTh 00bEIMHEHA B MY3bIKE
J. JI. KitiebaHoBa ¢ SICHOCTBIO BHICKAa3bIBAHHS, UCKPEHHOCTh U POMAaHTH-
YyecKasi HeMoCPEeACTBEHHOCTh UYBCTBA — CO CTPOMHOM JTIOTUKON MBICIH.

CounHeHre BOKAJBHBIX IIUKIOB MPUBJICKAIO KOMIIO3UTOpAa Ha BCEX
JTarnax ero TBOPUYECKOU NeATEILHOCTU: paHHEM, oxBaThiBaromieM 1930 e
— 40 e rT. — BpeMs co31aHMsI IepBOW U3 JEBITH CUMGPOHUI — mpen-
CTaBJISIONINM M TICPBBIN U3 BOKATHHBIX IUKJIOB — « Tpu aHTIIHHCKIE Oait-
nansl Ha ctuxu P. bepraca» (1942). llearpansaom (1950 ¢ — 60 e 1T),
OTMEYEHHOM TIOMCKOM «HOBOMW ICHXOJIIOTHYECKOW BBIPA3UTEIBHOCTH
[6, c. 16], mpuBeamINM K MHTEHCUBHOHN paboTe B 00JaCTH KaMEpHO-BO-
KaJTbHOU MY3BIKH. 3a Tpu roaa (1957 1959) /1. KinebaHoBsIM OBIITO HAITH-
CaHO IIECTh BOKATBHEIX ITUKIIOB («bacHu M. A. KppiioBa»; IeCHA Ha CTHXU
T.1lleBuenko; BOKadbHBIHN Uk HA cTuxu E. Xynnena u np.). [lo3nuauii atan
TBOpuecTBa (koHen 60 X — 80 e I'T.) MaKCUMaJIbHO SIPKO PACKPBUT TaJaHT
KiebanoBa cumdonmcTa (3a 3TOT MeprOI KOMITO3UTOP HAITUCAT MSATh CHM-
(hoHuit), MOBIUSBIINK U HA €TO BOKaJIbHOE UCKYCCTBO. K aTOMY Iepuoy
OTHOCHTCS HallMCaHUE BOKAILHOTO IUKIIA «IeCHH 3anaIHBIX CIIAaBSH» Ha
ctuxu A. C. [Tymkuna (1968).

CrnenoBaTenbHO, KaHP BOKAJIBHOTO IIMKJIA MPEACTAET B KadeCTBE
ckBo3uoro B Haciaenuu /1. JI. Kinebanosa. DTo 03Ha4aeT, 4TO B HEM, KaK
U B IPYTUX CKBO3HBIX KaHpaX TBOpUecTBa (CUM(OHUS), IPKO MPEACTaB-
JIEHBI MHANBHUIYAIbHBIN CTUIIb, TBOPUYECKUHA METO] KOMIIO3UTOPA B MPO-
1ecce uX pa3BUTHS. DBOJIONNS KOMITO3UTOpCcKoro Memuienus J[.Kieba-
HOBA, MPHUCYIINX €My CLIOCOO0B My3bIKATBHOTO BOILTOIICHHS CIIOBA ITPE/I-
CTaBIIIET UHTEPEC Il COBPEMEHHOTO MY3BIKOBEICHHUS, 3aTparuBas u
UCIIOJIHUTENBCKUH acnekT. Oco0oe 3HaueHUE BBIMICH3I0KEHHOE TPHO0-
peTaeT B KOHTEKCTE OTEYECTBEHHOI'O BOKAJIBHO-UCIIOJIHUTEIBCKOTO UC-
KYCCTBa, TJi¢ BOKajabHOe TBopuecTBO J[.KnebaHoBa ocraercss B TeHH Ha
CErOJIHAIIHUN IEHb.

AKTYyaJIbHOCTH TeMbl UCC/IeA0BaHUsA. 3a1a4a U3ydeHHUs HacIeaus
M. JI. KimebanoBa — KJTaccrka yKPawmHCKOW HAIIMOHATLHON MY3BIKH, KaK
€ro [EeJOCTHOCTH, TaK ¥ CKBO3HBIX )KaHPOBBIX c(hep, IPeACTaBIAET aKTy-
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aIBHYIO 337]ladyy COBPEMEHHOTI'O OTE€UYECTBEHHOI'0 MY3BIKOBEICHUS.

Oo6pamienue J[. KnebaHoBa Kk TBOPYECTBY Pa3IMYHBIX TOSTOB COMPSI-
KEHO ¢ BBIPa0OTKOH 0c000ro MoAXo/a K My3bIKaJIbHOMY BOILIOILICHHIO
cioBa. BeiOop nmuTepaTypHO-TIO3TUYECKOTO IIEPBOUCTOYHNKA HE OTPaHU-
YMBAETCSl B TBOPUYECTBE KOMIIO3UTOPA JIUIIb COOCTBEHHO XY/IO>KECTBEH-
HeIM TekcToM. J[. KinebaHoBa npuBiekaeT U TBOpYECKas JIMYHOCTh aB-
TOPa CTUXOTBOPEHUS, O YeM BO3MOXKHO CYIUTh, B YACTHOCTH, B CBSI3H C
TEM, YTO KOMIIO3UTOP MPU CO3TAHUH MY3bIKaJIbHON HHTEPIIPETALIUN CTHU-
XOTBOPHOTO IepBOOOpa3a EeJOCTHO BOCCO3AET YEPThl TBOPUYECKOTO
METOJIa, XyA0)KECTBEHHOTO s13bIKa M30paHHOTO TI03Ta. DTH 0COOEHHOCTH
paboThI HaJl XY/I0’)KECTBEHHBIM CJIOBOM ITPOSIBISIOTCS BO BCEX COUYMHCH-
Heix JI. KineOaHOBBIM KaMEPHO-BOKAIBHBIX IUKIIAX, CTAHOBSICh CBHJIC-
TENBCTBOM €JIMHCTBA XYJOXKECTBCHHBIX MPHHIIUIIOB ¥ OOITHOCTA METO-
JIOB KOMITO3UTOPCKOW paboThI B MPOLECCe MY3bIKAIILHOTO MTPETBOPEHHUS
MO3TUYECKUX TEKCTOB. BMecTe ¢ TeM, B kKax10M BokanbHOM 1ukie [1. Kie-
0aHOBa OOHAPYKUBAIOTCSL M CBOCOOpa3HbIC YePThl KOMIIO3UTOPCKOM HHTEP-
npeTaIuu, 00yCIOBICHHBIC, B TOM YUCIIC, peaiH3alliel Xy0KECTBCHHON
3a/1a4¥ BOCCO3/IaHMSI HHAUBUAYAIBHON MaHephl 03T, HA Yel TEeKCT Ha-
MHUCAaH JAHHBIN My3bIKaJbHBIN Opus.

AHAJIU3 MOCJeAHUX UCCIeT0BaHUi 1 myOoaukanuii. B coBpemen-
HOM HayIHOH IUTEepaType KaMepHo-BokanbHOe Hacieaue /. JI. Knebano-
Ba pacCMaTpPUBAETCs, KaK MIPABIIIO, B KOHTEKCTE O0IIEl TaHOpaMbl TBOP-
YEeCKOTo Hacleaust KoMio3utopa. K TBopuecTBy BBIIAIOMIETOCS XaphKOB-
CKOT0 KOMITO3uTOpa obpamanuck M. Uepkamuna, M. 3onorosumnkas, H.
OuepetoBckas, I1. Kanamnuk, . [lpad u qpyrue, HO KaMEpHO-BOKaJIbHBIE
COYMHEHUS HE CTAHOBIJIUCH ITPEIMETOM CIIELIMAIBHOTO UCCIICAOBAHMSL

Hean craTtbu. V3ydenue cnenuduky KOMIIO3UTOPCKOM HHTEPIpETa-
LMY TO3TUYECKOI0 MEPBOMCTOYHUKA Ha MaTepHaie BOKAIHHOTO IIUKJIA Ha
ctuxu A. C. [lymknHa Kak XapakTepHOro o0pasiia paccMaTpHUBacMOTO
kaHpa. OOBEKTOM HCCIIeTOBaHUS BRICTYMIAeT KaMEPHO-BOKaJILHOE TBOP-
gectBo /. JI. KnebanoBa, mpeamMeToM — cHUCTEMa IIPHHITUIIOB, CBOM-
CTBEHHBIX KOMIIO3UTOPCKOMY TpeTBOpeHUI0 ctuxoTBopeHuit A.C.ITymi-
KHHA B BOKAJIbHBIN ITUKJI.

MeTtoosiorust UccieioBaHus 0azupyeTcs Ha chOpMHUPOBAHHBIX B
MY3BIKOBEJICHHH CIIOCO0aX M3YUYeHHs THIIOB B3aUMOJCIHCTBHS CIOBa U
MY3bIKH, & TAKKE HHTOHALIMOHHO-IPaMaTypruieCcKoM aHaTN3€ MY3bIKaIb-
HO-CJIOBECHOM LIEJIOCTHOCTH.
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H3no:xenne 0cHOBHOIO MaTepuasa. XKanpoBoe onpezeneHue, 1aH-
Hoe /. K. KneGanoBeiM BokampHOMY 1ukiy «lllects OGamnan Ha cTuxu
A. IlymkuiHa», BO MHOTOM OTpPakaeT UCTOPHIO CO3AAHMSI JINTEPATYPHOTO
MEPBOUCTOYHHKA.

Ve B MPEeIUCIOBUN K U3AAHUIO MTO3T BOBJIEKAET YUTATENS B M3AII-
HYIO JIUTEPATYPHYIO UTPY, MOJHYI0 MUCTU(OUKAME 1 OOMAaHHBIX XOJOB.
Camo mpeaucinoBre NpeAcTaBiIsieT cOO0H ONMCaHne HHTPUTYIOLIEH repe-
nucku A. IlylknHa ¢ «<HeM3BECTHBIM COOMpAaTENEM» «I1€CEH MOTYIUKOTO
TuieMeHny, u3nasmuM B 1827 1. kaury «La Guzla, ou choix de Poesies
Illyriques, recueillies dans la Dalmatie, la Bosnie, la Croatie et
I’Herzegowine» .

o cyTn, sxaHp «I'y351bD» MOKHO ONpeneNnuTh Kak: pastiche , muctudu-
KalliI0, POMaHTHYECKYIO CTHIIM3AINIO 04 (OIBKIOP, OIUH U3 MEPBBIX
00pa3LoB CTUXOTBOPEHHH B IPO3E.

Cpenu opuuranbHBIX )KaHPOBBIX 0003HAYCHHH TaHHBIX JIUTEpaTypHO-
MOATHYECKUX «OpUS’OB» OTCYTCTBYET KaHPOBOE OINpeesieHne «oaa-
Ja», npencraBieHHoe B BokaibHoM 1ukie [I. JI. Knebanosa. Jlums B
nuceMe K A. C. [lymkuny I1. MepuMe Ha3bIBaeT U3JJaHHBIE UM IIECHU
«Obayutagammy, Kak u «mosmamm» [1, ¢. 532]. Tak aBropcKoe KaHPOBOE UM
— IIECHHU, 3aKpeIIeHHOe B n3AaHHbIX IMKIax [1. Mepume n A. C. Ilymikuna,
JIOTIOJTHAETCS TAKUMU XKaHPOBBIMU UMEHAMHU, OCTaBIIMMUCS B IJIOCKOCTH
KOMMEHTapHs, KaK «0aiaiay u «o3dmMay. ITo 03Ha4aeT BOZHUKHOBEHHUE
JKaHPOBOT'O CHHTE3a, [ICHTPAJIbHBIM 3JIEMEHTOM KOTOPOTO SIBJISIETCS LIEH-
TpalbHOE KaHPOBOE UM — «IIECHN», B3aUMOJIEHCTBYIOIIEE, OAHAKO, C
ABTOPCKUMH >KaHPOBBIMU MMEHAMHM BTOPOTO IUI1aHa (0ayutabl ¥ TIO3MBI).
HUcxons u3 31010, BO3MOXKHA HHTEpIPETaNKs IIECEH KaK HEKOeTro invention
— o0pa3ia 1mo33uu, ynajJeHHOTo OT KJIAaCCHIECKIX HOPM.

PexoHCTpyHpys GOTBKIOPHBIN «METAUCTOUHHKY, BO3BpALIast eMy Cia-
BSHCKUH 00nuK, [IymKHH BOCCO3AaET MEIOANKY CIaBSHCKOW IMO33HH.
HasBanmeMm OH MOTYEPKUBAET, YTO JAaHHOE COUYMHEHHWE — COOPHHK HeE
CTUXOTBOPEHHUH, a UMEHHO «TI€CEH», HAMMCAHHBIX B «HAPOJHOW», ITOBE-
CTBOBaTeNbHOW MaHepe. JIpyruMuy cJI0BaMH, MOAT aKIIEHTUPYET (POIIbK-
JIOPHOE POZACTBO MECHH U OalIajbl.

O6pamasicr He TOIBKO K MaTepranaM HallMOHAJTbHON UCTOPUH, HO U K
HAIlMOHAJIBHBIM HCTOYHHMKAM 3TOW HCTOPHH, TOAT coodmiaet ¢padynbpHoN
CTOPOHE TpareJuy NOAUYMHEHHYIO QYHKIHIO, POJIb PEAJIora, CBOOOHOTO
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MPOCTPAHCTBA JJISl «BOJILHOT'O U IIMPOKOT0 H300PaKEHHUS XapaKTEPOB», B
pe3yNbTaTe Yero JkaHp «XPOHHKH» H KaHp «TpareIui» OKaszajcs cMe-
[IEHHBIM, KOMOWHUPOBAHHBIM, POMaHTHUYECKUM, OAHOH U3 TIIABHBIX YEPT
KOTOPOTO CTajla «HApOAHOCTHY.

Oto — obmias yepra ctuiis no3aHero IlymkuHa, KoTOpas MposBU-
nachb U B «llecHsix 3ananneix cnassuy». [lo cytu, [lymkun saBuics co3na-
TeJIeM HOBOTO KOMOMHUPOBAHHOTO aHpa U HOBOH CTUIMCTHKO-CTUXOT-
BOPHOH CTPYKTYPBI, LEIbI0 KOTOPOH OBLIO «XapaKTepHOe».

Tot ¢axT, uTo MpH HANKCaHUH BOKAIEHOTO LIMKJIa HA OCHOBE 3aI1aJHO-
cnaBsiHckux neced A. C. [Tymkuna Jl. JI. Kne6anos u3dpai To ;xaHpoBoe
UM, 9YTO OCTABAJIOCh «B TEHW» OINPEAETIEHUs, JAHHOTO IT03TOM, CaM IO
ce0e CBUAETENILCTBYET O NIyOWHE HHTEPITPETAMOHHOT0 OAXO0/1a KOMITO-
3UTOpa, CTPEMALIETOCS TepelaTh COKPHITYIO CYTh W30paHHBIX UM ITyIl-
KUHCKUX TodTHyeckux obOpasuos. [. JI. KnebaHnos cienosan B cBomx
JKaHPOBBIX onpeneneHusx 3a [1. Meprume, co31aBIIMM O3THYECKYIO TIEp-
BOOCHOBY LIMKJIA, B PE3YJIbTaTe Yero BO3HUKIIA My3bIKaJbHasi MUCTU(DH-
Kalys, npefonpeaencHuas Gpaniy3ckumM nucareneM. Bee pomanTiuec-
Kue aTpuOyThl Oajiajbl, IePEYUCICHHbIE BhIIE, HE MOIIM HE TPUBIICYD
KOMITIO3UTOpA.

Takum o6pazom, [I. JI. KinebaHoB, B3SIB 3a MOATHYECKYIO OCHOBY BO-
KaJIbHOTO IIMKJIA TyHIKWHCKUE «IIECHU, TIOCIIEI0BA 33 My IIKMHCKUM Me-
TOJIOM BHECIO)KETHOTO MOCTPOEHMU S, TO3BOJISIFOIIMM MaKCUMaJbHO pac-
KPBITh XapakTep Tepos B MPOLECcCe pa3BUTHUS JpaMaTypriuu Mpou3Bee-
Hust. [Ipu 3ToM OH 0OpaTHiICs K >KaHPY My3bIKalbHOW Oanmnaznel. B man-
HOM Clly4ae, B TPAKTOBKE aHpa MPOSIBUIINCH XapaKTEpPHBIE YepTHI MO-
3IHEH CTUITCTUKY KOMIIO3UTOPA: HACKIIIASICH CUM()OHIYECKIUMH MPUHIIHIIA-
MH Pa3BHUTHS, Oasliaia IpHOOpETaeT YepThl MacIITAOHOW OMEPHOH CLEHBI.

Baxmnetinyto ponb B 00bequHernn /1. JI. KitebaHOBBIM My HIKHHCKUX
Oayajg B BOKAJBHBIN LMK UTPaeT METOI aCCOLUUATUBHOCTH, KOTOPBIN
peanu3yercst MyTeM CO3aHUs CKBO3HBIX CMBICIIOO00pa30B.

. JI. Kne6aHoB 4yTKO yA0BUII clieU(PUKY «KOMOMHUPOBAHHOTO KaH-
pa», CHHTE3UPOBaB KaHPOBbIE YePThI OaiIaibl U IECHHU, yCUIIUB Oaniai-
HOCTb IIOCPENCTBOM MY3BIKH.

. JI. KnebaHOB «BILIETaET CBOM I'0J0C» B UCTOPHUIO CO3AAHHUS MPOU3-
BECHUS, KOTOpasi, KaK YIIOMHHAJIOCH BBIIIE, CTaja YacTbl0 COOCTBEHHO
XyJI0’KECTBEHHOT'O NMPOU3BEACHUA. B COOTBETCTBUM C pOMaHTHYECKOI
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TpaauIueii, B BOKAJbHBIA [TUKI «BIUICTAIOTCS» 3JIEMEHTHI aBTOOHOTpa-
(hnyHOCTHU. A ATO 3HAYUT, MPOOOPA30M JINTEPATYPHBIX TEPOEB CTAHOBAT-
cs kak I1. Mepume, A. [lymkun, tak u Jl. Knebanos. [[. Knebanos no-
0aBJIIeT B KOHTEKCTYAJILHOE TI0JIC EIIe OJIMH UCTOPUKO-BPEMEHHOM cpe3
— XX Bek.

s BokansHoro muksia Jl. JI. Kiebanos n3bpan mwects neced A. C. [Tym-
kuHa. O4epeTHOCTh MEeCEH MHAas, HEXKEIU B CTUXOTBOPHOM LHKiIe. Kom-
MO3UTOP MPEeBpAIlaeT MECHH B 0ajuiajibl, PyKOBOJICTBYICH TECHEHIICH
CBSI3bI0 MIO3THYECKOTO TEKCTA C (POIBKIOPHBIMU TPAIUIIMSIMH U OCHOBBI-
BasICh HA FEPOUKO-3MMNYECKOM COACPKAHUU CTUXOTBOPECHUM.

Ocy1iecTBiIeHHAs] KOMIIO3UTOPOM CMEHA KaHPOBOTO UMEHU PACKPHI-
BaeT HE TOJIbKO NIYOMHHOCTH OTKPBITOW HUM CYIIHOCTH ITYIITKUHCKUX I1€-
CEH», HO U MPEIIoJIaracT Hen30eKHOE U3MEHEHHE B UX TPAKTOBKE.

Oco0eHHOoCTH (HOJIEKIIOPHOTO MUPOCO3EPIIaHUS, TJIe TPaHb MEXTY pe-
aJbHBIM U MOTYCTOPOHHUM MHPOM MPAKTUYECKU OTCYTCTBYET, BOC-
co3jarTcs Bo Bropoii bamnane «l[lecen 3amamabix cnasay» . JI. Kiiebano-
Ba «Bypaanak» no omHouMeHHOMY cTuxoTtBopeHuio A. C. Ilymkuna.
CogepkaHue 3TOr0 CTUXOTBOPEHUS BBIXOAUT 32 PAMKU PEKOHCTPYKITUU
CJIABSIHCKOW MU()OJIOTUH: TTO3T MTPEJIJIaraeT U3SIITHYO MapOJIUIO Ha KaHp (haH-
TaCTUYECKOM ITOBECTH, TPAUIIMOHHO UCTIOTHEHHON MUCTHYECKOTO Y Kaca.

Tema BypaanadecTBa, B pa3IMUHbIX paKypcax pacCMOTPEHUs, HE pa3
noaHuMaetTcs B nukie «llecHu 3amagHbIX ciaBsin»: B necHe «[aiimyk
Xpuzuu» 00pa3 BypJaliaka — 3TO Me4dTa O IOCMEPTHOM OTMIIICHUH HE-
Ipyram; B mecHe «Mapko SIKkyOOBHYY BaMIHp SIBJISIETCS IEHCTBYIOIUM
JUIIOM B peaibHOM MUpE, B CTUXOTBOpEeHHH «Bypranak» oH npeacTanis-
€T co00i raJUTIOIUHAIINIO, O0JIE3HEHHYIO (DaHTa3HIO.

My3bIkaiibHOE 0(hOPMIICHHUE ITYIITKUHCKOTO CTUXOTBOpeHHs «Bypranaxy
XapakTepU3yeT CUCTEMA METOIOB U MIPUHITUIIOB KOMIIO3UTOPCKOM HHTEP-
MpEeTaIHH.

Banmnana «Bypaanak» B koHTekcTe BokaibHoro rnukia [, JI. Kiiebanosa
YHUKaJIbHA B CUJIYy UPOHUYECKOro coAepkanus. [loguepkHem, 4To 01UH
U3 CKBO3HBIX CMBICI000pa30B, 00bEINHSIONINI Oaajbl B BOKAILHBIH
IIUKJI, — 3TO PEUUTAIIMS HA OJTHOM 3BYKE KaK CHMBOJI IIEPKOBHO-KJIa 10U~
IICHCKOTO OTHeBaHus. Bo BTopoii Oasuiae 3ToT CMBICIO00pa3 moMemieH
B crieIM(PHUICSCKUI KBA3U-TEPOMUYECKUI KOHTEKCT, TIOABEPrasich TpaHchop-
MaIiH B IPOTECKOBO-CKEPIIO3HOM cTUIe. B pesynbsrare oH oOpeTaeT 3Ha-
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YeHHe OJHOM U3 CEM CTpaxa, BBI3bIBas yKac repos (rmosisjaeHue gopiia-
ra moJ4epKrBaeT NpUOOPETCHHOE HHTOHAINEH 3HaYEHUE «IEMOHUYECKO-
ro»). B nanpHeieM U3noxeHNH JaHHBIH CMBICTI0O00pa3 OyaeT purypu-
poBaTh Kak JEUTMOTHB TPYCOCTH.

s BTOpo# O6annaabl XapakTepeH 0coObli TUII TPAKTOBKH KaHpa Oa-
napl, 0aJIaiHOTO CIOKETa U OalIaHOTO repos, OCYIIECTBICHHBINH KOM-
MIO3UTOPOM B aCTEKTe CHHKEHHUSI BEICOKOTO COIEPKaHMsI U CTHIISL, 0Opa-
HICHHs1 K UPOHUH, TPOTECKOBOW IOIA4YX U TAPOAHH, a TAKKe OOJIbIIas 1po0-
HOCTb B O()OPMIICHUH O3 THUECKOTO MIEPBOUCTOYHNKA. DTO — CBOETO poAa
TpaBecTusi. KakoBbI CIOCOOBI €€ TOCTHKEHHUS?

My3bIKalbHBIM MaTepHall, yTBEPAUBIIUNACA B Ka4eCTBE CKBO3HOTO
cMbiciioobpasa B Ne 1 («uko MapuaBuu»), nepeHocutcs B Ne 2 («Byp-
Janak») B ©3MEHEHHOM BHJIE, [TPeBpalliasi Tpareinio B KOMEIUIo (Tparu-
KOMEJIUIO, «BBICOKHID CTHIIb TpaHC(HOPMHUPYETCS B «<HU3KHI»). Eciu neli-
TMOTHUB «XOKACHUI» B 1-i1 Oaniage uMen cucTeMy cakpalbHBIX 3Hade-
HUA, OyIy4H CBSA3aHHBIM C PACKPBITHEM TpareIuH MEKCITUPOBCKOTO Mac-
mraba — Tparniueckas BUHA M3HAYAIBHO MOJIOKUTEILHOTO Ieposi, TO BO
2-ii 6annazie ero BOIIOLICHNE OCYILIECTBIICHO Yepes3 Mapoani0, HPOHHIO U
IPOTECK.

PaBHOMepHas mynbcanysi KaKk MMMaHEHTHAs XapaKTepUCTHUKA JICHUT-
MOTHBA «XOXKACHHI» coxpaHsercs B «Bypmanake». Ho mpu sTom ona
orieTaeTcs LEJOH CEeThI0 KOHTEKCTYyaJbHBIX MOAPOOHOCTEH, KOTOpBIE
KapIMHaJIbHO TPaHC(HOPMHUPYIOT CMBICI JAHHOTO JIEUTMOTHBA, 8 UMEHHO:

— «OCTOPOXKHBIE» JIOMaHbIE OKTABHI staccato Ha TOHUYECKOM Oacy B
temre Allegro co3naioT 00pa3 yyaleHHOTO JbIXaHHUS;

— MHOTOUHUCIICHHBIE May3bl, IPOOSIIIe BOKAIbHYIO METOIHIO, BBISB-
JSIFOT CEMAaHTUKY CTPaxa,

— MeJIOAMYECKasl JIUHUS COIAEPKHUT JBa dJeMEHTa: 1) Bocxozsiiee
JBIKEHHE, «YMUpAIOIIeecsD B CEAbMYIO JIaJOBYIO CTYIEHb U «OOpBIBa-
roleecs Ha Hell; 2) mocneayrolnee «0OyOHESHUE Ha OJTHOM CIIOBE» B HHK-
HEM PETUCTPE Ha OCHOBE BpaIlaTeIbHOrO JBM)KEHHS BOKPYT TOHUKH (J1aH-
HbIE aTPUOYTHl KOMHYECKOIH CKOPOTOBOPKH aleUIMPYIOT K OTIEPHOMY aM-
wtya OypdoHHOro 6aca) ,— KOTOphIE B COBOKYITHOCTH COCTABIISIFOT CUM-
BOJI «3aMKHYTOT'O ITPOCTPAHCTBa», POPMHUPYIOT CUTYaluIO0 HEBO3MOKHO-
CTH JJIsl T€POSI «BBIUTH 32 paMKW» TaHHOTO CIO’KETHOT'O XPOHOTOIA;

— nporpeccusi GUrypsl «OyOHEHUsD» TPUBHOCUT dPPEKT HapacTaHUs
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HaHUYECKOTO COCTOSHHS;

— JajioBasi HEONPEICICHHOCTh (HW)KHUI MaKOPHBIH TETpaxop/ 10-
TOJTHSCTCS] BEPXHHUM TETPaxop0M HaTypaIbHOT'O MUHOPA, IIUPOKO MpPH-
MEHsIETCsl BTOpasi GpUTHICKAsI CTYTICHB), @ TAK)KE MHOTOUUCIICHHBIE OTIe-
BAaHUSI , KOTOPbIE AYOIMPYIOTCS B TAPTUH (POPTEITUAHO B M3MECHEHHOM BH/IC
(c oOBITpHIBAaHMEM UHTEPBAJa YBEIMUCHHOM CEKYH/IbI) IPUAAIOT 00pasy
BaHu HOBBIIT HIOAHC — YEJIOBEKA, KyTPATUBILETO OPUCHTUPBDY.

Coyeranue 3TUX BBIPA3UTEIbHBIX HIOAHCOB CO3/1aeT XapaKTEPHBIH
«Oy]oHHBIIT» 00pa3 rIaBHOTO Teposl.

Bropoii cMbIcI000pa3 cBsi3aH ¢ MHTOHALIMOHHBIM KOMILIEKCOM, HECY-
UM CEMaHTHKY «I€POUUECKOT0», Pedb UIET 0 XapaKTepHBIX «B3JIETAX»
0 3ByKaM apIe/pKUOo (M031Hee — B BHJIE aKKOPJOBBIX MOCJIEI0BATEb-
HOCTEIi), KOTOpble accolmupyores ¢ TeMarusmom JI. Ban berxoBena
(«Anmaccuonara»). O6pamiasich K 3TOMy HHTOHAIIMOHHOMY KOMILIEKCY,
J. JI. Kie6aHOB KCIOJIb3yeT IMPHHIIHII TapaI0KCaaIbHOCTH WU «ITapajioK-
CaJIbHYF0 MOHTQ)KHOCTB .

Couerasich ¢ JIGHTMOTUBOM «XOXKICHHIT», TPAaHCPOPMUPOBAHHBIM B
TEeMy TPYCOCTH, T€POMYECKHI KOMIUIEKC BCTYNACT C HUM B KOH(QIIUKT.
PesynbraToM efCTBUS 3TOrO KOH(IIMKTAa CTAHOBHUTCS MIEPEOCMBICIICHHE
TepOMUYECKOro Hayajaa B IPOTECKOBOM «quUasi-repoM4ecKoM» KITIo4e.

B mpouecce apaMaTypruueckoro pa3BHTHsI MPOSBIISIOTCS HECKOIBKO
9TANOB CTAHOBJICHUS JICHTMOTHBA TPYCOCTH.

1. Dran yTBep)KACHUS ISHTMOTHBA TPYCOCTH: €TI0 IIPOBO3IIALICHHIE)
B BepOaJbHOM U MY3BIKaJBHOM PsJax — JIBYKPaTHOE BApPHAHTHOE MPO-
BeJieHUe B popTenmanHoii (B 3epKaIbHOM OTPKEHUH) M BOKAJILHOM MapTH-
AX (ABaXIbl — CHHXPOHHO).

2. B 4nciie MeTo10B KOMIIO3UTOPCKOI MHTEPIIPETAIIMd — PacpoCT-
paHeHHe JIEHTMOTUBA TPYCOCTH Ha MHBIC CMBICIIOO0Pa3bl TO3TUYECKOTO
TeKCTa («BECh B MOTY OT CTpaxa...»). JISNTMOTHUB TPYCOCTH MOCTEIIEHHO
OXBAaTHIBAET BCE HOBBIC M HOBBIC 3BYKOBBIC M CMBICIIOBBIC IPOCTPAHCTBA
(opTenuaHHO M BOKaJIILHOW MapTuii, pa3pacTaeTcs, oOpeTasi 3HaUCHHE
BCEOXBATHOCTH.

HUrak, 1-it METO KOMIIO3UTOPCKOI MHTEPIIPETALINH, CBSI3aHHBIH C 000-
CTPCHUEM MPOHHH, U 2-i METOJ] TPABECTH JICHTMOTHBA «XOXKIACHHI» —
NPOSIBIISIIOTCS B TIEPBOH K€ cTpoke, obianas pynkuueit o6o0menus. Ta-
KUM 00pa3oM, MEepBbIi pa3zien (3acTaBKa) OIHOBPEMEHHO HeceT (DyHK-
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IIUIO pe3loMe. DTO — CBOETO PoJia «AEKJIapalysh KI04eBOH UIEHN nec-
HU, KOTOPYIO KOMIIO3UTOp ITyTEM MHOTOKPaTHOTO MOBTOPA BO3BOAMT B
cTeneHb. M310xkenne KOHIENIINY Ha YPOBHE MY3BIKAJIBHOTO psijia oTepe-
JKaeT BO BPEMEHHU €€ MOATHUYECKYIO IKCIO3HIMIO, YTO MO3BOJSAET TOBO-
PUTH 00 MCMOJB30BAHUHM METOAA WHTOHAIIMOHHO-APaMaTypruiecKoro u
CEMAHTHUYECKOTO OIEPEKAIOLIET0 OTPAXKEHMUS.

TpeTuii 1IeHTMOTHUB, CBSI3aHHBIN C CEMAHTHKOM KOJIOKOJIBHOCTH, «BBI3-
peBaeT» Kak CIacuTeNbHBIN UTOT U OTBET Ha MOJUTBY Bauu (maTeiii pas-
nen «Uto xe?»).

YeTBepThIii IEUTMOTUB HA OCHOBE PUTOPHUECKON (DUTYpBI anabasis-
catabasis sIBJISIeTCS CKBO3HBIM, OJIMIIETBOPSSI CMATEHHOE TYIIEBHOE CO-
cTosinne BaHu. DTOT MHTOHAIMOHHBIN KOMIUIEKC MpPEACTaBIsIeT coOon
pa3IUyYHbIE COUETaHMs BOCXOAAMIMX M HUCXOASAIINX JIUHANA MEXTy T1ac-
Tamu pakTypsl (anabasis B BOKaJbHON MapTuu — catabasis B popTenuan-
HOU naptuu; anabasis — catabasis BHyTpY opTenMaHHON MApTHH U T.11.).

[TyTu popmMupoOBaHUS KOMIIO3UTOPOM JISHTMOTHUBOB pa3in4Hbl. OCHO-
BBIBASICh HA X POJIM B My3bIKJIBHOM JIpaMaTypruu, JIEMTMOTHUBBI CIEaY-
€T pa3JIelNTh Ha JBE TPYIIIbL:

1. JIeWTMOTHBBI, HHTOHAIIHOHHO-CMBICJIOBAast YHKIIHS KOTOPBIX MpeI-
CTaBJICHa KOMITIO3UTOPOM B «a0COIIFOTHOY 3aBEPILICHHOM (hopMe H3HaYaIb-
HO, yXe B (ha3ze IKCIOHUPOBAHUS MY3BIKAIbHOTO MarepHaia («Xoxne-
HUS», TEMA TPYCOCTH).

2. JIeWTMOTHBBI, TPOXOASIIIUE [UTUTENBHBIN My Th MPEIBAPUTEIHLHOTO (hop-
MHPOBaHHS BIUTIOTH A0 CTaAUH 0(hOPMIICHHSI CBOETO MHHTOHALIIOHHO-CMBICITO-
BOT'0 CONleprKaHu-(pYHKLIMH, PACKpBIBAIOLIEHcs B (pase KylmbMHUHALIIH.

K rakum neiitMmoTHBaM oTHOCHUTCS anabasis-catabasis — «BonHa yka-
ca», COOTBETCTBYIOIIasA TeKCTy «l'ope! Manblif s He CHIIBHBII», Ha4aso
KpHUCTaJUIM3aH KOTOPO MOKHO OOHAPYKUThH €Ilie BO BTOPOH cTpode.
Cdepa «ykacHOT0» MPOSIBIAETCS MOCTENICHHO, ITyTeM HarHETaHUS MY-
3BIKANIEHO-00pa3HO# HAPsHKEHHOCTH.

C nauanom Bropo#t ctpodsl («beansiii Bans ene apImunT») OTKpHIBa-
eTcst pa3BuTHe chepsl cTpaxa, yKaca, HOPOKISHHOTO TPYCOCThIO U OyH-
HOW (paHTa3mel nceBao-repost. XapakTepHBIN HUCXOSAIIUN X0/ Ha CETITH-
MYy, IPEUCTIOTHEHHBIN 3HAYUTEILHOCTHU B MIEPBOi Oasnaze (Tam OH COOT-
BETCTBOBAJI JIOKAIHHBIM CMBICIIOBBIM KYIbMHHALIUAM MTO3THYECKOTO TEK-
CTa), 371eCh (Ha CI0BaX «eJje JBIIINT, «BIPYT OH CIIBILIINTY) O0Jiee COOT-
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BETCTBYET MY3bIKAJIIbHOW WIITIOCTPALlMHM WAMOMBI CTpaxa — «Cepile B
ISITKA yHanoy. JIpyriuMu mppeMamu, HOAroTaBIIMBAIOIINMHU KYJTbMHHAIIN-
OHHOE IPOBeJIcHNE JEUTMOTHBA anabasis-catabasis, sSBISIOTCS:

— BBeZICHUE «I1e()OPMUPOBAHHBIX)» YBEIHMUYCHHBIX M YMEHBIICHHBIX
MOCJIeJOBAaHMI U aKKOPJIOB;

— «xJemyue» Qopuuiaru (TpeTbst cTpoda), KOTOpble acCOUUUPY-
IOTCSl C pa3pylINTEIbHBIM Ha4ajJoM — HalpuMep, CBUCTOM BETpa WU
MPOSIBICHUEM «IEMOHHYECKOT0»;

— paspacTtanue cepbl quasi eroica B TpeTbel cTpode B BUIIE «HCKa-
JKEHHBIX» XPOMAaTUYECKUX apIeIPKUPOBAHHBIX «B3JIETOBY» Y (popTennano
(1. JI. KnebanoB coobmuiaet 3ToMy pasjiesly YepThl pOMaHTHYECKOH (haH-
Ta31H, BOIUIOIIAIOIECH B PeabHOCTh BUICHUS, KOTOpBIe 0OJIbHOE BOOO-
paxenune Banu pucyer emy);

— «CY)XEHHUE» CKU3HEHHOTO MPOCTPAHCTBA» IIIABHOTO I'eposi, BOILIO-
[IEHHOE B MAKCUMAaJIbHO Y3KOM JMaIia30He BOKAILHBIX WHTOHAIWH (YMEHb-
IIIEHHasl KBapTa).

KpucrannmuzoBanHbeill IeWTMOTHB anabasis-catabasis mpejacTaBiseT
co00H pa3HOHAIIPABIICHHBIC apIIeKUPOBAHHBIE MTACCAXKH, «BPBIBAIOIIHE-
csi» B 4eTBepTyto cTpody («lope!»). Bo3Bpalienne paBHOMEPHOH Mysb-
Calluy U3 JIEHTMOTHBA XOKICHUI CONPSKEHO € KyJAbMHUHALNEH aHTacTu-
YEeCKHUX BUJICHUH Ireposi, TOPKECTBOM cepsl ykacHoro. Peneruiyn ax-
KOPJIOB, «CTapTYIOIINE» OT KOJIOKOJNBHBIX YAapoB (sfp) CHHTE3UpyIOT JIei-
TMOTHBBI TPYCOCTH (BOKaJIbHAs MapTUsl OCHOBaHA HA YMEHBIIEHHOM KBUH-
T€ U «TPaJULUOHHBIX)» OTIEBAHHUSIX ) K KOJIOKOJIBHOCTH (PENeTHIINH «ITON3Y-
MIMX» 0 MOJYTOHAM aKKOPJIOB Ha BbIIEp)KaHHOM Oacy). JnurtensHbie
JnuHamuueckue BonHbI (crescendo no forte — diminuendo) ycunuBaroT
9KCIPECCHUIO 3BYyYaHHUs 3TOH cTPOQBI, ABJISIs COOOM MpoeKLuio anabasis-
catabasis B cepe nuHamuku (anabasis cooTBeTcTBYyeT crescendo, a
catabasis — diminuendo).

Bcest werBepTas crpoda MMeeT KpelmeHIUPYIMYo IpaMaTypruio.
[enepanpHast KyabMHUHALMSA HACTYIAET KaK PE3yabTaT BOCXOISIICH LI
AKKOP/AOBBIX «TPO3IBEB», MIOCJIE MCTOBOTO pacleBa—«MOJIUTBEY BaHw,
NpepsIBAEMOr0 TYTTHHHBIMH akkopaamu fortissimo, mepemeskaeMbIMU
3USHUEM TeHEePaIbHBIX I1ay3.

JluHaMIYEeCKUH «IIpOBa», C KOTOPOT0 HAYMHAETCS IsTas crpoda, co-
npoBoXkaaeTcs GakTypHOH PUTypo, HeCyIe CeMaHTHUKY KOJIOKOJIbHOC-
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TH (yaapsl OOJIBIIMX U MAJIBIX KOJIOKOJIOB). KoMIo3uTop HaMepeHHo «pa-
CTSTHMBAET BPEMS» B ATOM DIH30/€, YCHIUBas aTMOc(hepy OXKUAAHUS.
OTTsKKa Pa3BA3KU yCUITUBACT HANPSDKEHIE MHTPUTH U IPUAAET erle O0Ib-
HIyI0 OCTPOTY cuTyauuu. Perumka B ctopoHy («Bwl npeacrassre Bann
31I0CTh!») cooOmmaeT MeicTBY AP heKT TeaTpaau3alum, 4To emie Oobie
NOJYEpKUBacT a0CypIAHOCTD CUTYALUH.

Kak B nepBotii 6amiazne, Tak ¥ BO BTOPOH, KAPTUHBI BUACHUH BBITIOTHS-
10T QYHKIMIO 3TANOB MOATOTOBKU KYJIEMUHALIMHU, KOTOPas SIBISIET COOOM
KOIy-pa3Bs3Ky. IlpueM «TopMOXEeHHA», 3a[EpKKH ASUCTBUA B pa3Bs3Ke
. JI. Kne6GaHoB (kak 1 B NIepBOii Oasuiazie) OCcylIeCTBISIET TyTEM BBee-
HUA HOPTETIMAaHHBIX «PEIUTK. KynbMUHALM CBSI3aHa C KOJIOKOJIBHOU TPaK-
TOBKOHU TEMBI «XOKACHUI», JAHHON B YBEIMUEHUU. A OKOHUYATEIEHOE «pa-
300J1a4eHue» repos MOCTPOCHO Ha MAKCUMAallbHO MCKaKEHHOW KBa3uTe-
poudeckoil Teme B naptuu (oprenuaHo. OuHanbHas gpaza «Ha MOTHU-
JIE. ..», B UHTOHAIIMOHHON OCHOBE KOTOPON — PEMUHHUCLIEHIINS TEMBI, IIPO-
3By4aBIlIel B KYJIbMUHALIMH, TAKXKe 0OpeTaeT 3HaYeHHE JIEHTHHTOHALIH
— TJIac BOIHUIOIIETO Ha Kiaa0uIIe.

Bosmiac «I'ope!» — 1o cyTtu, mpurosop rope-repoto, kotopsiii /1. JI. Kie-
0aHOB COOTHOCHUT C MpHHAIJICKALINM €My ke mpu3HaHueMm. Ha cmoBax
«MaJNblii 1 HE CUJIBHBII» BO3HUKAET WHTOHAIIMOHHO-CMBICIIOBAs apka K
nepBo# cTpoke Oannaapl. Tak, KOMIIO3UTOP CBEPLIMBILIMKCS PUTOBOP HAJ
rope-repoeM pacrojiaraeT He TOJILKO B Hayalle («TpycoBar»), HO U B 3aK-
JIFOYUTETBHOM CTPOKe («MaJblil 51 He CHIIBHBIIY), BHICTYIAsl CO3/1aTeeM
CaMOCTOSITENIbHOM My3bIKaIbHOM JpamMbl B KOHTEKCTE BOKAJIbHOTO ITHK-
7, MPOSBIISIsL ce0sl KaK KOMIIO3UTOP-ApaMarypr.

Takum 00pa3oM, B My3bIKaJIbHOM TEKCTE SCHO TpEACTaBICHBI TPU
TUTaCTa: UPOHUIECKHUE «XOKIECHUS («HU3») U TICEBJIOTEPOHKA («BEPX») B
(oprennanHoO# napTuu; 3-i MI1acT — «OAYLIEBICHHBIN CpeTHUI PETHCTP,
CBSI3aHHBIN C BOKaJIbHBIM TEMOPOM.

Kpome Toro, KoMIo3uTop Mcmosb3yeT npueM anodaruu B chepe My-
3BIKANIBHOTO $I3bIKA, paciojiaras 1Mo BepTHKAIU U HaONIoAas B CBSI3H C
COOTHOILICHHEM MY3BIKaIbHOTO U CJIOBECHO-IIOITHYECKOTO CMBICII000pa-
30B (Ha4yano 1-if cTpoku COOBITHITHONM YacTH Oaymaipl: KBa3Ureponyec-
kas pangapa B mapTun GOpTENNAHO U CMBICIIO00PAa3 TPYCOCTH B CIOBEC-
HOM M3J10KeHHH) 3 (eKT B3auMHOTO OTPUIIAHUS CMBICIIOO0PA3HBIX Ha-
gaii. [loaTnueckuil TEKCT «OTpULIAET» TEPONUYECKYIO CUMBOJIMKY, 3aKIIIO-
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4yeHHYI0 B (hopTenuanHoii maptun. Ho ¢ mpyro# CTOpOHBI, XapakTep U3Jo-
JKEeHHs1 COOCTBEHHO MY3bIKAJIbHOT'O MaTepHaa TaKkKe CIoCOOCTBYET «OT-
punanuio» repouku. J. JI. Knebanos BBogut oTcyTcTBYIOINi y A. Ilymi-
KHHA [TPUEM aroQaruy B U3JI0KEHUE UPOHNIECKOTO 0aJIIaTHOTO CHOXKETA,
YCIIOKHSS €T0.

Takum oOpasom, [I. JI. KiiebanoB, co3naBasi MPOHUYECKUH KOHTEKCT
BO BTOPO#1 Oasajie myTeM CMEIICHHS «BBICOKOTO» M «HU3KOTOY», IIPHOe-
raeT K CHHTE3y KBa3UIePOUYCCKUX, [IEPKOBHBIX U OBITOBBIX HHTOHAIUH,
JKaHPOBBIX 0COOEHHOCTEH CKepIo, TpaHCHOpMUpYET, TpeoOpaskaeT Jei-
TTEMBI, UCTIONIb3yeMble B 1-if Oamtane «Sluko MapHaBuu». Muctuuec-
KO€ coJiepKaHne 00yCIOBINBAET BO3MOXXHOCTh TPAKTOBKH ATOH CIIeu-
(hudeckoil CKEepLIO3HOCTH «C HAJIETOM» IpoTecKa B pyciie kaHpa dance
macabre Kak BOILIOIICHHSI 3aBOPAKUBAIOIIECH IUISICKU, «BJICKYIIEH repost
B 0€3IIHY» — CIOXET, TUIIHYHBIN JJis1 (paHTACTHYECKOW Oasiaibl SIIOXU
poMaHTH3MA.

BeiBoabl. OcymectnenHoe . JI. KinebaHOBBIM TepeocMbICTIeHHE
CTPYKTYPBI IOATHYECKOTO MEPBOMCTOYHNKA 00YCIIOBICHO peann3anuen
TBOPYECKOM 33J1aul COOOIICHHS MY3bIKaThbHON KOHIICIIIUU WHBIX CMBIC-
JIOBBIX AKIICHTOB, Pa3BUTHSI B KAUECTBE CKBO3HBIX TEX CMBICIO000pa30B,
KOTOpBIE B IMYIIKUHCKOM TEKCTE JINOO TOJIBKO HAMEUYEHBI, TUOO BOBCE
OTCYTCTBYIOT Pe3ynsrarom eicTBYS 3TOTO KOH(IMKTA CTAHOBUTCS MPE00-
Ppa3oBaHKE FepOMYECKOro Hayasa B IPOTECKOBOM «quasi-repOrIecKOM» KITEOUE.

Kpowme Toro, 6amiannas yoruka B nukie J. JI. KiiebanoBa ocHoBaHa
Ha TIepeceMaHTH3aI[MK CKBO3HBIX MHTOHAIUI — CUMBOJIOB. Takum o0pa-
30M, KOMIIO3UTOPCKAsi UHTEPIPETAUsl MOATUYECKOTO MEPBOUCTOUYHUKA
HaIpaBJicHA HA CO3aHUE OPUTHHATEHOTO XYI0’KECTBEHHOTO COJIEP KaHUs,
UCTOKH KOTOPOTO KOPEHSATCS B IIyOMHAX MYITKWUHCKOTO TEKCTa, XOTS ¥ HE
ABJISIOTCS] HEMIOCPEJICTBEHHO CIIOBECHO M3JIOKEHHBIMU ITO3TOM. B pe3yib-
TaTe MOATUYECKUN MEPBOMCTOYHUK U €T0 KOMIIO3UTOPCKAsi HHTEpIpeTa-
WS IPEJCTABISIOT HE TOJIBKO U HE CTOJIBKO TyXOBHOE €IMHCTBO, CKOJIBKO
BO MHOTOM pa3fIMYHbIC KaK CTPYKTYPHO, TaK U CMBICJIIOBO XyH0KECTBEH-
HbIE ()CHOMEHBI.

IMepcnekTuBbI UCCAET0BAHUA TAHHOUH TeMbl. 3ydueHue TBOp-
yeckoro Hacnenus J1. JI. KnebanoBa — kiaccuka YKpaumHCKOW HAIHO-
HaJbHOW MY3bIKH — KaK €ro LEeJOCTHOCTHU, TaK U CKBO3HBIX XKAHPOBBIX
cep, IpeacTaBiIsIeT MePCICKTUBHYIO U aKTYalIbHYIO 3a/1a4y COBPEMEH-
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HOT'O OTEYECTBEHHOI'O MY3bIKOBEICHHA. PackpbiTHe 0COOCHHOCTEH B3a-
UMOJEHCTBHUS XyHOXKECTBEHHOI'O CJIOBA C MY3BIKOM B KOMIIO3UTOPCKOM
untepnperanuu /. JI. KinebanoBa nmo3Bossier 00HOBUThH U 000TaTUTh HC-
MOJTHUTENBCKUM MOAXO0A K HACAEAMIO BBIIAIOIIETOCS YKPAMHCKOTO KOM-
IIO3UTOPA.
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JAunenposckas H. I., Iutre JI. A.
Xapvrosckaa eymanumapho-nedazo2uieckas akaoemus

[IPEJIOMJIEHME JIYXOBHOM JINPUKU
B TBOPUECTBE MAPKA KAPMMWHCKOI'O
JJI AETCKOI'O XOPA

Juninposceka H. I, llite JI. A. IlepesiomiieHHs CBITCbKOI 1yXOBHOI TipUKH B
skaHpi MiHiaTIOpH B TBOp4ocTi Mapka KapmiHcbkoro st iuTsiuoro xopy. Crar-
TIO IPUCBSYEHO BUBYCHHIO TBOPYOI criaAInHK KoMrozutopa M. Kapmincekoro B
JKaHp1 JUTTI01 XOpOBOT My3UKH. PO3MIIsIHYTO 0COONMMBOCTI IHAMBITyaIbHIX MOIIYKIB
BiZIOMOT0 aBTOpa Ha IPHKJIagax MiHiaTiop 31 30ipok «XopoBi 3o1muTi» Ta «J{opora
K Xpamy».

Kiro4oBi ciioBa: auTsiumii Xop, JUTSYa XOPOBA MY3HKa, MOE3is 30JI0TOTO BiKY,
noe3is cpidHOTO BiKy, XOpOBa MiHiaTIOpa.

Jnenposckas H. I'., lutre JI. A. IlpenomiieHnne cBeTCKOI TyXOBHOIi THPHKH B
TBOpuecTBe Mapka KapMmunckoro 1iis nerckoro xopa. Crarbs NOCBsIIEHA H3yde-
HHUIO TBOPYECKOro Hacieaus kommoszutopa M. KapMuHCKoOro B xaHpe OETCKOM
XOpOBOI My3bIKH. PaccMaTpuBatoTcsi 0COOEHHOCTH MHANBUIYaTbHBIX TIOMCKOB
M3BECTHOTO aBTOpa Ha MPUMEPax MUHHUATIOP N3 COOPHUKOB « XOPOBBIE TETPAIN»
u «Jlopora k xpamy».

KuroueBblie ¢j10Ba: IETCKUI XOp, JETCKAs XOPOBast My3bIKa, 1033 30JI0TOTO BEKA,
033U cepeOpSHOro BeKa, XOpoBasi MUHUATIOPA.

Dniprovska N., Ditte L. Refraction of spiritual poetry in the works

of Mark Karminsky for children's choir. Many famous composers of different
times and countries have approached the creation of musical works for children.
Among the names of Ukrainian authors name Mark Karminsky — one of the
brightest. His legacy to the children's choir is so large in volume that can be
compared with the legacy of only one composer — Jacob Stepovoy, also a native
of Kharkov. M. Karminsky wrote for children throughout his lives and it is on the
children's choir focused in the late period of creativity.

The study of Y. Ivanova on choral cycles M. Karminsky "Choral Notebook" and
"The road to the Temple", noted that his vocal-choral music combines the theme
of identity and its philosophical searches [6, p. 140]. The musical embodiment of
poetry is able to expand her sometimes composer the meaning to the level of the
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eternal order of being. Source of musical and poetic synthesis "Choral Notebook"
Y. Ivanova believes the style of miniature Ts. Kyui. Researcher I. Gulesko defines
the cycle of "The road to the Temple" as a unique, unparalleled in modern choral
music of the macro cycle of several micro-cycles at the forefront of which is the
subject of human spirituality [3, p. 49]. It is also noted that the principles of
synthetic drama used in children's choral music for the first time.

The relevance of the topic due to insufficient depth of coverage in Russian
musicology of the late work of M. Karminsky spiritual and aesthetic aspect.

The object of study — children's choral music, his subject matter —a choral miniature
from the series "Choral Notebook" and "The Road to the Temple".

The purpose of the article is to reveal the essence of the spiritual and aesthetic
impact of choral music M. Karminsky on the material of the late style of creativity.
Choral music for children has always occupied a prominent place in the works of
M. Karminsky. The main themes and characters specific to it: a happy world of
childhood, the pursuit of high ideals. His works nourished poetry and asked high
artistic landmarks. Genre miniatures were the most consonant with the lyrics with
her ability to subtly convey emotional experiences of the person.

Figuratively and thematic canvas "Choir notebooks" M. Karminsky was the work
of the poets of the "golden age" and the poetic tone of the book "The Road to the
Temple" defined poetry "Silver Age", so each has its own emotional and semantic
atmosphere. "Choral notebook" opened a new facet of the composer's talent -
thin philosophical lyrics. The cycle consists of three micro cycle with the remarks
of the author of each: I — "Little concert for choir a 5-part" II — "Four Romances for
choir", III - "Five Poems for Choir". All three genres borrowed from the choral art
of the past. Classical generalized image, poeticized nature, harmony and spiritual
optimism combine these texts. One of the peaks of the cycle — the song for the
choir "The hotter the day". The melody and the word subtly merged, sonic palette
enriches the poetic landscape, exudes joy and light, conveys the experience of
human happiness.

The "Choir notebooks" organically combined classical conciseness of musical
thinking and modern compositional freedom of expression. Stylistics M. Karminsky
characterized declamatory, going beyond the square, tonal and metric variability,
large rate variety. An important structural component of most of the works of the
cycle, as the principle of "big in the small" is repeated as a reception of framing.
Thematic basis of the collection "The Road to the Temple" became the lyrics of
the "Silver Age". Silver Age art is associated with the magical glow of the moon,
that mysteriously disturbing secret side of the soul. In the center of the cycle —a
man in search of comprehending spiritual life as a way to saving the church, finds
support in the disclosure of himself to God. Strong artistic impression leaves
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miniature a cappella "As long as I live — You pray". Following in the secular music
of domestic traditions of the Orthodox spiritual singing a cappella, choral use
type texture (as a principle of generalization by genre), an invoice is complete a
melody texture and rechitatsii choir are rooted in the basic properties of liturgical
choral music, giving it a special miniature deep. The author has managed with a
minimum of resources to achieve immense power of expression. Artwork "While
I live — You pray" was a small "pearls" secular sacred music of the twentieth
century.

The whole layer of the music cycle "The road to the Temple" makes work for choir
without words. The programmatic names show associative moods and due to
expressive intonation fill in absence of verbal text, assisting high spiritual
generalization: "Lachrymose", "Hear me, O Lord", "The memory of the Organ
Hall", "Day of anger of Him", "Largo", "Ancient vocalize". The consonance work
is caught Rachmaninov «Angels» in composition "The road to the Temple",
where, in our view, "voice of sky" is imprinted for all, able to hear and accept him.
A composer uses sequence as principle of development, descending motion, as
embodiment of ray of Light, put into the dense world. Before us there is character
of man that, cognizing itself in the Divine world, studies to live and create on his
spiritual laws. In fact, the road to the temple, is a way to finding of faith.

Two choral cycles, each with their own emotional and semantic atmosphere, are
essentially faces the same whole. Both are addressed to the soul of man, although
the principle of the spiritual aspect of the disclosure is based on the different
dominants, covering the outer and inner world.

Conclusions: Spiritual lyrics became dominant in the work of the last period of the
composer's life; one of the first in our time spoke to the children about the soul
and revealing heart of life and death, about the heroism of the Savior, what his
work stands out from the overall development process of the national children's
choral music. The beginnings of secular sacred music for children in the works of
P. Tchaikovsky and S. Rachmaninov revived a hundred years in the writings of
the late M. Karminsky. Cycles "Choral Notebook" and "The Road to the Temple"
reflected the composer's credo in search of spiritual beauty, have revealed the
novelty of artistic thinking — themes, images, compositional techniques, genres
of Renaissance XIX — the beginning of the XX century, have become the pinnacle
of his legacy for the children's choir.

Key words: children choir, children choir music, poetry golden age, poetry silver
age, choir miniature.

ITocranoBka IIpOﬁJIeM]:I. MHorue u3BeCTHEIC KOMITO3UTOPBI Pa3HBIX
BPCMCH U CTpaH o6pamam/1c5 K CO3JJaHUTIO MY3BIKAJIbHBIX HpOI/IBBe)IeHI/Iﬁ
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st neteit. Cpenn MMEH YKpanHCKUX aBTopoB MM Mapka Kapmunckoro
— onHO U3 sipkuX. Ero Hacieaue 11 IeTCKOTO XOpa TaK BEIHKO 10 00bE-
MY, 9YTO MOXET CPaBHHUTHCS C HACJIEIUEM TOJIBKO OJHOIO KOMIIO3UTOPA
— SxoBa CrenoBoro, Takxe ypokeHla XapbkoBa. M. Kapmunckuii nu-
call 1Jisl IeTe Ha MPOTSHKEHUHU BCEU JKU3HU U UMEHHO Ha JETCKOM XOpe
COCpEOTOUNI CBOE BHUMAHME B MIO3/IHEM IIEPHOJE TBOPUECTBA.

B uccnenosanuu 0. BaHOBOI, MOCBSIIIEHHOM XOPOBBIM LUKJIaM
M. Kapmunckoro «XopoBele TeTpaan» U «Jlopora x xpamy», oTMeda-
JIOCh, YTO €0 BOKAJIbHO-XOPOBYIO MY3bIKY OOBEINHSET TeMa IUIHOCTH 1
e€ punocodckux mouckos [6, c. 140]. My3bIkaabHBIM BOIUIOIICHHEM I10-
93UU KOMIIO3UTOP CIIOCOOEH MOIYac PacIiupUTh €€ CMBICT [0 YPOBHS
BEYHBIX TeM ObITHsA. VICTOUHUKOM MY3BIKAILHO-TIOATHYECKOTO CHHTE3a
«XopoBbix TeTpaaei» F0. MBanoBa cuuTaeT CTUIUCTUKY MUHHATIOP L.
Kron. Uccnenosarens U. I'ynecko onpenenser uukn «/lopora k xpamy»
KaK YHUKAJIbHBIN, HE UMEIOIIUI aHAJIOTOB B COBPEMEHHOM XOPOBON MY3bI-
K€ MaKpOIIMKJ U3 HECKOJIbKUX MUKPOIIUKJIIOB, HA [IEPEIHEM ILIaHE KOTOPO-
ro — TeMa AyXOBHOCTHU uejoBeka [3, c. 49]. OTtMeuaeTcsi Takxe, 4TO
MPUHIUIIBI CHHTETUYECKOM IpaMaTypruu UCIOIb30BaHbl KOMIIO3UTOPOM
B JIETCKOM XOpPOBOM MY3BIKE BIIEPBBIE.

AKTYyaJIbHOCTBH TeMbl O0YCIIOBJICHa HEIOCTATOUYHOU ITyOMHOM Oc-
BELICHMs B OTEYECTBEHHON MY3BIKaJbHOW HayKe MO3JHETO TBOPUYECTBA
M. KapMHHCKOTO B TyXOBHO-3CTETHUECKOM acIIEKTe.

Ieab cTaTbMm — PacKphITh CYLUTHOCTD TyXOBHO-3CTETHYECKOTO BO3-
JercTBUsS X0poBoi My3biku M. KapMuHCcKoro Ha marepuasne Mo3IHEro
CTUJISL TBOPUYECTBA.

H3i10:xeHMe 0OCHOBHOIO MaTepHaJja. XopoBas My3blKa AN JETeEl,
HA4YMHAsI C IEPBBIX KOMIO3UTOPCKUX onbIToB M. Kapmunckoro, 3anuma-
Jla B €r0 TBOPYECTBE BUAHOE MECTO, aXKe€ KOTAa OH OTJAaBaj Mpeanod-
TEHUE KPYIHBIM JKaHpaM — Ofepe, KaHTaTe, BOKAIbHO-CUM(OHIYECKOM
ctoute, yBepriope (50-70-¢ rr.). CTaHOBJICHHE TBOPYECKOTO METO/A aB-
TOpa MPOUCXOWIO B MIEPUOJ] pabOTHl B My3bIKaIBHOM TeaTpe, Oyaroyia-
Pl UeMy OH CKOPO Hallell «KITI0UY» K JeTCKOW TICUXOJIOTHH: 3TO SpKasi 00-
Pa3HOCTB, COAEPKATENBHOCTD, BOCIIUTATENBHBII MOATEKCT, ITYJLC COBpPE-
MEHHOCTHU. YK€ TOrzna MpocMaTpHUBaJIUCh OCHOBHBIE TEMbI M 00pPas3bl,
CTaBIlIME C TOIAMHU XapaKTEPHBIMU AJIA €ro JETCKOM MY3bIKU: CUACTIU-
BBIN MUD JIETCTBA, CTPEMIICHUE K BEICOKUM Haeanam. /luana3on TBopue-
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ctBa M. KapMuHCKOTO IIMPOK: OT BOKaJIbHO-CUM(POHUUYECKHIX CIOUT «DaH-
(apsl 3BydaT B siecy», «KpacHble TBO3IUKI» — 10 MIECEH AJIS IIKOIbHU-
KOB. JIMYHOCTB €ro OTIINYaIH IUPOKAs SPYAULHSL, JIIOOOBb K JIUTEpaType
¥ OTPOMHBIN WHTEpeC K MHUpY AeTcTBa. OOpalieHne K KaHpy AETCKOH
XOPOBOM MY3bIKH II03BOJIMIIO SIPKO PACKPBITHCS TaJIaHTy KOMITO3UTOpa. Ero
TBOPUYECTBO MUATAJIA [T033Us U 334aBajla BEICOKUE Xy[L0KECTBEHHBIE OpU-
eHTHpbl. XKaHp MUHUATIOPHI OKa3aJicsi HanboJee CO3BYYHBIM JINPUKE C €€
CHOCOOHOCTBIO TOHKO IEpeAaBaTh IyLIEBHBIE IEPESKUBAHUS YEIIOBEKA.
M. KapMmuHCKHI cOCpPEenOTOUMIICA HA HEM B MOCIEIHEE NECATUIETHE
JKU3HU U COBEPIINJI, Ha IEPBHII B3I, HEOKUIAHHBIN EpeXo]l K Kamep-
HOCTH, JJAKOHM3MY BbICKa3biBaHus. OBiageB (GopMON U TEXHUKOW KPyII-
HBIX COUMHEHUH, aBTOP MPHILEN K HEUCTIPOOOBaHHOMY JI0 3TOTO MUHHMA-
JIU3MY.

Coopuuku «Xopossle Terpagn» (1988) u «lopora k xpamy» (1995)
— Bcero Oouee 40 npou3BeIeHNH — BBIIUIA U3 NIEYaTH HA PACCTOSHUH
CEeMH JIeT, HO OTPa3WiIH AyMbl XyJOKHHKA B pa3HbIe 00IIECTBEHHO-UCTO-
puueckue nepuoasl. O0pazHO-TeMaTHYECKON KaHBOW «XOpOBBIX TETpa-
Jiei» CTaJlo TBOPYECTBO MO3TOB «30JI0TOTO BEKa», a MOITHUYECKUM TOH
cOopHuka «/lopora K xpamy» OIpeNeNNIN CTUXH «CePEOPSHOTO BEKa,
MOATOMY Y KaXKJIOTO CBOSI SMOIIMOHAILHO-CMBICIIOBast atMocdepa. [lep-
BBIN U3 HUX co3naBaiics B 80-¢ IT., BTopoil — B Havyane 90-X rr., T.€., 110
Ppas3Hble CTOPOHBI py0Oeska 00IeCTBEHHBIX MPeoOpa3oBaHuii B cTpaHe (POxK-
JeHNEe HEe3aBHCHUMOMW AepkaBbl YKpauHbl). JKaHp XOpOBOM MHUHHATIOPEI
CBOCH YHMBEpPCAIbHOCTHIO KaK HENb3sl JIydlle OTBe4al OOraTCTBY H3-
OpaHHBIX aBTOPOM TEKCTOB. M eciu B mepBOM IMKJIE €1le 3aMETHBI KOM-
MIO3UTOPCKUE MIOUCKU B HOBOM JJISL HETO aHPE, TO BO BTOPOM «IIEPO»
CTaj0 YBEPEHHBIM.

[o33us1, n36pannas M. KapMUHCKHM /7151 COUMHEHUH, CBUAETENBCTRY -
eT 00 3CTETUYECKOW BOJIIOLUN HHTEPECOB aBTOPa: B «XOPOBBIX TETpa-
JIX» — 3TO Men3akHo-co3epuarenbHas aupuka @. Trortuesa, A. [Tym-
kuHa, M. JlepmonToBa, A. ®eta, 1. Bynuna; B nukie «Jlopora k xpamy»
— nyxoBHo-¢unocodpckas moas3ust C. Hagcona, K. banesmonTa, 1. Me-
pexkoBckoro, B. ConoBneBa, M. LIBeTaeBoii, oTpriBku U3 EBanrenus u
IlcanmoB [laBuna.

CrpykTypa «XOpOBBIX TETpaJei» COCTOUT U3 TPEX MHUKPOLMKIOB C
peMapkaMu aBropa K Kaxxaomy: I — «MasieHbKkHii KOHLIEPT AJIs XOpa B 5-
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TH JacTax», Il — «UeTtbsipe pomanca s xopay, [II — «IIa1b cTuxoTBO-
penuil 1 xopa». Bee TpH )kaHpPOBBIX HAMMEHOBAHHS 3aMMCTBOBAHBI U3
XOPOBOT'0 HCKYCCTBa Mpomuioro. KoMmnosurop nqokasai ux >ku3Hecrnoco0-
HOCTb, CBA3aB TeM caMbIM [Iponutoe n Hactosimmee. XopoBoil KOHLEPT,
ucnbiTaBui pacuset B KoHue X VI — nau. XIX B., nepexuBuii mosu-
Hoe 3a0Benue B | mon. XX B., Bo3poauics B TBopuecTBe M. KapmuHcko-
O B KaHpe JETCKON XOpOBOIl My3BIKH, T1ie paHee He BeTpeuanca. Kommo-
3UTOP 0OPaTHIICS K AYXOBHOMY >KaHPY U, HAIIOJIHUB €T0 BBICOKOW MO33HEH,
HallleJ] BBIPa3UTEIbHBIE CPEACTBA AJISl JOCTHXKEHUS ITyOMHBI M OCMBIC-
JIEHHOCTH, HPAaBCTBEHHO-ICTETUYECKOM MpeeMcTBeHHOCTU. [Ipu 3TOM
aBTOpP CyMeJ MepeaTh CaMOOBITHOE M COBPEMEHHOE MPOUYTEHUE TTOI3HH
«30JI0TOTO BEKa», HECMOTPSI Ha OIPaHUYEHHBIE HCIIOIHUTENbCKUE BO3-
MOYKHOCTH JETCKOTo Xopa a cappella.

«30JI0TBIM BEKOM» Ha3bIBAIOT MOJ3MIO MYIIKMHCKOM MOPHI € €€ Kiac-
CHYECKHM COBEPILIEHCTBOM (POPM U MPOPOUECKUM YCUIIUEM, KOTOpas
aCCOLMMUPYETCS C COJHEUHBIM CBETOM. JTO TBopuecTBO A. I[lymku-
Ha, B. XKyxosckoro, K. bartomkosa, E. bapateiackoro, A. JlensBura,
H. S3pxoBa, B. Kroxensoekepa, I1. Bszemckoro, M. Jlep-montoBa, ®. TroT-
gyeBa, A. dera. «XopoBble TeTpa» OTKPBUIM HOBYIO TpaHb AapOBaHU
KOMITO3UTOPA, XapaKTEPHYIO JUIsl IOCIEAHETo epruojia ero TROpYeCTBa,
— TOHKYI0 ¢mtocopckyro Tupuky. s 14-tu gerckux xopos a cappella
aBTOP MPUBJIEK PYCCKYIO MOA3HUI0 «30JI0TOI'O BEKa», a TAKKe M30paHHbIE
CTHXH O0Jiee MO3THUX MOJTOB, OJU3KUX MEPBBIM MO TEMATHKE M TOHY
BoickaspiBanus: H. Hekpacosa, . bynuna, b. Ilacrepnaka. Knaccu-
yeckast 0000111eHHOCTh 00pa30B, OMOATU3UPOBAHHAS IPUPOAA, TyIIEBHAS
TapMOHUS ¥ ONITUMHU3M 00BEAUHSIOT 3TH TeKCThI. Eciin mepBrbie 1Be TeT-
paau 3By4ar MpociaaBIeHUEM MUpPA MPUPOBI, TO TPETh — T'MMH boxe-
CTBEHHOMY MHUPO3/IaHUIO.

B nepsyto terpans «L{Berymuii Mup npupoashy Bouu ctuxu O. TroT-
4yeBa, HANIOJHEHHBIC BEJIMYECTBEHHBIMU 00pa3aMy KpacoThl M pa3MBbILI-
JICHUSIMU O CyIIHOCTH ObITHs. Bropas Terpanp «CoiHEeYHBIE MalaThb»
03ByumIa mo33uto Y. byHnHa, KOTOphIi TOHKO Mepeian B CTUXaX He TOJIb-
KO 3BYKH U KPAaCcKH MPUPOJIBL, HO, KAKETCS, YTO Jlaxke ee 3anaxu. CuacTbe
JUTSL TIO3TA 3aKITI0YaeTcsl B IOJTHOM rapMOHUH ¢ IpUpoaoi. «Tak 100Ut
MPUPOY MaJo KTO yMEET, Kak 3To yMmeeT byHuny», nucan A. biok.

B I1I-to Tetpans «TaitHuK BceneHHOW» aBTOp BKITIOUMI cTUXH A. [Tymi-
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kuHa, M. JlepmonToBa, A. @eta, H. Hekpacosa, b. Ilactepnaka, pac-
KPBIB B MY3bIKE IOATUYHOCTh BPEMEH I'0JIa ¥ BOCIIEB MPUPOTY, Kak boxke-
cTBeHHOE TBOpeHHEe. CKOJIBKO PaloCTU U CBETA U3ITyYaeT, HAIpUMED, 3BY-
KOBasl MMajquTpa poMaHca Jyis xopa «Uem xapue aenb»! Kommnosutop cy-
MeJ BOCCO3/aTh MYJIbCUPYIOIIYIO B aTMOC(epe pagocTh, KOTOPYIO MPH-
HOCHUT >KHUBOTBOPSIIUI CBET conHUa. TOHKHE IpaHu KPacoTbl IPUPOIBI
MPOSIBIISIIOTCS. B arOTMYECKOM ePEeMEHHOCTH, XapaKTepHOU A TBOpUe-
CTBa aBTOpa. DTO OJIHA U3 BEPUIMH LIUKIIA, TI€ MEJIOAUKA U CIIOBO Opra-
HUYHO CJIUTHI BOSJMHO: My3bIKa 00OTallaeT MO3TUICCKUI Tei3ax U Te-
penaer nepexuBaHue yenoBedeckoro cuacthbs ([Ipumep Ne 1).

B «XopoBsix TeTpaasixy» OpraHUuYHO COCTUHUIUCH KIIacCUUecKas Ja-
KOHUYHOCTH MY3bIKaJIbHOTO MBIIIJICHUS U COBPEMEHHAS CBOOO0/1a KOMIIO-
3UTOPCKOro BhICKa3biBaHus. Ctunuctuke M. KapMuHCKOro CBOMCTBEH-
HBI JICKJIaMalIMOHHOCTD, BBIXO/] 32 TIPEIebl KBAAPATHOCTH, TOHATIbHAS U
MeTpUYeCcKas IEPEeMEHHOCTh, OOJIBIIIOE arorH4ecKoe pasHoobpasue, 00-
raTasi TeMOPOBO-TapMOHHUYECKasl aTUTpa, HarpuMmep: « TaliHUK BCeJeH-
Hoi», «M mau Oeryt», «CocHay, «Uem xapde aeHb». B MuHHaTIOpax
UCTIOJIB30BaHbI CTPO(GHUYECKAs, OJTHOYACTHAS, 2-X U 3-X-4acTHast (OPMBI
(B OCHOBHOM HEKOHTPACTHOTO CTPOCHHUS).

BceTpeuarores npousBeieHNs IECEHHOTO THMA B KYIJICTHO-BApUAHT-
HoW hopme, HarpuMep: «3uMa HeAapoM 3TUTC», «Cuset conHiey, «[o-
JI0C M0 Jiecam». BaxHBIM CTPYKTYpHBIM KOMIIOHEHTOM COUYMHEHUH ITUKJIIA
SIBJIICTCS PEIPU3HOCTh B Ka4eCTBE MpueMa OOpamIIeHHs], KaK TPUHIIUI
«bonbioe B Maiom» (tepmuH E. Hazaii-kuHckoro). OHa MpPOHUKAET U B
neceHHbie Gopmbl («OKoIoBaH ec», «OCBIMAIOTCS acTPhI»), TaK, Kak
MIECEHHOCTh MPOHUKAET U B MUHHATIOPHI («B TeMHeromux nossaxy, «Uem
JKapue JIeHb»). B uTOre BO3HHMKAIOT CMEMIaHHBIC (POPMBI, HEPEIKUC B
XOPOBOM >KaHpE.

«XOpoBbIE TETPAIU» MOXKHO pacCMaTpUBATh KaK CTYIEHb, MOATOTO-
BUBIIYIO BOCXOXCHHE K HOBOMY, 00Jie€ OTKPBITOMY BBICKA3bIBAHUIO XY-
JIO’)KHUKA, yIlla KOTOPOTO MOJHO3BYYHO BhIpa3uiia ce0s B 27 mpou3Besie-
HUSX TIoceaHero coopuuka «J/lopora k xpamy». Kommo3sutop npuoo6-
I K TBopuecTBy ctuxu B. KroxenbOekepa, K. bansmonta, C. Han-
coHa, JI. MepexxkxoBckoro, B. XongaceBuua, A. [onenumesa-Kyrysosa,
M. Lseraesoii, M. BosomnHa, b. Ilactep-Haka, a TakKe COBPEMEHHBIX
nosToB E. EBrymenko u H. llernoBoii. Tematnueckoil 0CHOBOM, 3a1at0-
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ITpumep Ne 1.

IIe# ero IMOIMOHATIFHO-CMBICIIOBYIO «TOHAJIFHOCTBY, CTaJIa JINPUKA Ce-
pebpsiHoTro Beka. MckyccTBO cepeOpsHOTO BeKa acCOLMUPYETCS C Maru-
YECKUM JTyHHBIM CBEYEHHEM, UTO 3araJOuYHbIM 00pa30oM TPEBOXKHUT Taii-
HYIO CTOPOHY AYIUIH. JTO SIBICHWE HEOPOMAHTH3Ma POXKAAIOCH B YCIIO-
BUSIX UACHHON MHOTONIOJIAPHOCTH, YTO HAJICJIUIIO €70 CTUIIEBONA MHOTOJIH-
KOCTBIO M CJIO)KHOCTBIO. AKTyaJIM3aHsi KOMIIO3UTOPOM JTAHHOW TeMaTH-
KH B CXOIHBIX MCTOPHYECKHUX yCIOBHIX BO3HMKIIA HE CIydaiiHO, a Kak
MPeIIyBCTBYE TPSAAYIIETO Kpu3uca. B meHTpe nukia — 4enoBek, B Ay-
XOBHBIX ITOMCKAX MTOCTUTAIOIINHN KHU3Hb KaK IOPOTY K CTIACUTETIHHOMY Xpa-
MY, 0OpETAarOIIHil OITOpY B packpeiTuH ceds bory.

CunpHOE XyIOXECTBEHHOE BIIEUATICHHE OCTABIIET MHHHUATIOpA a
cappella «IToxa xuBy — Tebe Momtochy. [1Ty0oKue 1 TaKOHMYHBIE CTUXHT
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. MepexKoBCKOTo MOBECTBYIOT O TOM, UTO JJIsl K&KIOr0 YeJI0BEKa PAHO
WM TTIO3JHO IPUXOANUT BPEMS OCMBICTIEHHS MUPA, &, 3HAYNUT, — OTKPBITHS
cebs B bore u bBora B cebe. [1oat ¢ Tpemerom mpencraet nepen TBop-
LIOM, C JIF00OBBIO U OJIaroJapHOCTHIO OTKPBIBAET eMy Iymry. Tema BCTyIl-
JICHUsl, — MOJIUTBEHHAS! PEUUTALHS X0pa, — OJIaroroBeHO cOCpenoTo-
YeHa B y3KOM JMala30He U XOpaJIbHOU (aKType, JTUIIEHa BCETO BHEILIHE-
ro. B cBoém pasBepteiBanuu Tema I-if yactu ctaHoBUTCS BOTHOOOpa3-
HOU 1 OoJiee SMOLMOHAIBHON OT MepeJayy U3 napTud A B apTUio S Ha
(hoHe OCTaNBHBIX TOJI0COB (KaK MCTIOBEIb OT IIEPBOTO JIHIIA, TiprMep Ne 2).
[NepBas xynemunanus («1 Tel OTKpBUICS MHE») 00yCIIOBIIEHA TIOABE-
MOM TE€MBI B BBICOKUW PErHCTp, IJe NETCKHE rojoca 3BydaT 0cOOEHHO
BO3BBILICHHO U JIMKYIOILE, & TAK)KE JIaJJOBBIM «OCBETICHHEM» (CMEHOMH
coJib MUHOpa Ha Jlo Maxkop), pacmimpeHrneM 0OIIEXOpOBOTo JHana3oHa
(bonee 2-x OKTaB) ¢ ymoTHeHHEM GakTypsl 3a cuet divisi. B 3akiroun-
TEJIbHOW KyJIbMUHALMK TeMa (aHpapHO B3JIETaeT BBEPX, YTOOBI TYT XKe
PacTBOPUTHCS B KOJIOPUTHOM I'apMOHHUYECKOM KajaHce. M3-3a cypoBoit
MIPOCTOTHI MEJIOAMKH POJIb BHYTPEHHETO UCTOYHHMKA Pa3BUTHUS KaK JBU-
JKEHUS! Ty BBITIOJIHIIOT FApMOHUS U MMOAT0J0COYHOCTh. Clle/JIoBaHNE B
CBETCKOM MYy3bIKE OTEUECTBEHHBIM TPAJUIUSAM IPABOCIABHOIO JYXOB-
Horo TieHus a cappella, ucrmonp3oBaHue XopaJbHOTO THIIA PAKTYpPhI (KaK
npuHIKI 00001IeHNS Yepes KaHp ), MEIOAN3UPOBaHON (DaKTyphl U peUuu-
TaIMX X0pa yXOJIsAT CBOUMH KOPHSIMH B 0a3HCHBIE CBOMCTBA O0rocyxeo-
HOW XOpOBOHW MY3BIKH, HaJleJisisl 3Ty MUHHATIOPY oco0oii TiryOuHo#. y-
XOBHAas MY3bIKa, KaK U3BECTHO, JIEUTCS Ha OOTOCTy)KeOHYI0 (Ha TEKCTHI
MOJIMTB, COTIPOBOKAAET CIIY>KOY B Xpame) U CBETCKYIO (Ha CTUXH [TOJTOB,
UCIIOJTHSETCS B KOHLEPTE). XyA0KECTBEHHBIE 1 KOMMYHUKATHBHBIE POJIH
3TUX BUJIOB HE TOXAECTBEHHBI: CBETCKasi My3bIKa ONEPUPYET IMOLIUSAMH,
HACTPOEHUSIMU IyILIH, TyXOBHAasl — BHYyTPEHHUMH COCTOSHUSIMH JlyXa ye-
JI0BeKa. OMOIMOHAIbHOCTb, aPTUCTU3M, MPUCYIITUE CBETCKOMY XOpPOBO-
MY HCHOJTHUTEIIECTBY, B UCTIONHEHUH OOTOCITY)>KeOHOM MYy3bIKH 3HAYUTEIILHO
onocpenoBanbl. «Conepxkanne 00rocaykeOHOTr0 MeHUsl €CTh MOJIMTBA,
KOTOpasi pa3BepThIBaeTCs B cepe OHTONOTHH, B AyXoBHOM Mupe. Co-
Jiep’KaHue CBETCKOM MY3BIKH JIEKUT B IcuxudeckoM mupe» [8] Ha Bax-
HOCTb 3TUX TPAaJULUH yKa3blBaeT B. MenymeBckuii: «/lyxoBHast KperocThb
KYJABTYpPBI HE MOXKET LIEMEHTUPOBATHCS JUIIb CBETCKON My3bIKoH. [loc-
JIeHAS TOJKHA OPUEHTHPOBATHCS KaK Ha HPAaBCTBEHHYIO OIOPY Ha MYy-
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ITpumep Ne 2. M. Kapmunckuii, ctuxu J. MepexkoBckoro «IToka xxuBy — Tebe
MoITEOCh (0. «Jlopora K xpamy»)

3BIKY AyXoBHYIO» [8]. M. KapMuHCKHUIT cyMen Mpu MUHUMYyME CPEACTB
JIOCTUYb OTPOMHOM CHIIBI BhIpazuTenabHOoCTU. [IponsBenenue «Iloka ;xuBy
— Tebe MOIOCH» HANMMCAHO «CEPIIEM» MacTepa M CTaJI0 MaJeHBKOH
«KEMYY>KMHKOM» CBETCKOU JYXOBHOM MY3BIKHA XX B.

B co3syunocTu npunItunam dumocodcekoro yaenus B. ConoBréBa 00-
peIio KU3HB XOpOBOe counHEeHHE « TOIbKO 0TOMECK, TOIBKO OTKIIHK. . ).
BremrHss mpocToTa My3BIKAIBHOTO H3JIOKEHHS BRIPA3UTENIBHO CO3IAET
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aTMocQepy JOBEpHUTEIbHOTO MOHoJora. [IoOHATE €ro MOKHO, JIMIIb MO
TOTOBHUBILINCH BHYTPEHHE, OCBOOOAMBIINCH OT 3éMHOM CyeThl: «MUIbIi
JPYT, Wb THl HE BUAUIIB, BCE, YTO BUAUMOE HAMH, TOJIBKO OTOJIECK, TOJIb-
KO TEHHU OT HE3pUMOro o4aMu». B To BpeMs, korna TOMUHUPYIOLIUH Jie-
BOIOJTYIIAPHBIN MPUHIMI MBILIUIEHNU, TPEYBENINIUBAOLINI 3HAYEHHE Pa-
LIMOHAJILHOT' 0 3HAHUS, HE JJaBaJl [TOJIHOTHI KAPTUHBI MUPA, HCKYCCTBO sIpUe
U MOJIHEEe, HEXKEJM MOHATHHHOE MBIIICHUE, CIOCOOHO OBIJIO BBIPA3HUTh
BCE B €AMHCTBE, BKIIIOYAs YEIOBEUECKYI0 U KOCMUYECKYIO KU3Hb Kak
HEPYIIMMYIO LETOCTHOCTh. MBICIB [103Ta, BEIPAXKEHHAS B IPOU3BEACHUU
M. KapMHHCKOT0, 3BYYHUT aKTyaJIbHO: « MUJIBIN APYT, WIb Thl HE Uyellb,
YTO O/IHO Ha IIEJIOM CBETE TOJNBKO TO, YTO CEPALE CEpAILy TOBOPHUT B
HEMOM TpuBeTe». Eciau B yCIOBUAX MHUpPA AyaJlbHOCTH YNpPaBIISIOIINE
(yHKUMM TpUHAIUIeKAINA YMY, TO HA HOBOM BHUTKE HBOJIOIIMU YeJIOBEKa
OHU TIepeiyT OT «JIeBonoiayuapHoro kpenay (B. Meaymesckuii) k 60-
JKECTBEHHOW MCTUHHOCTH YEJIOBEKA — €r0 TyXOBHOMY CEp/ILLY.

[IpoTuBONOI0XKHBIE IPaHU TO3HAHMS )KU3HH PACKPBIBAET MUHUATIOPA
M. Kapmunckoro Ha ctuxu H. Illernosoit «CokpoBeHHOe»: «Camoe He-
CJIO’)KHOE — IOpBaTh, CaMO€ MPOCTOe — MOTyOUTh, caMoe HeIErkoe —
HOHSATH, caMoe TKENoe — MoouThy. [Ipon3BeneHne HanMcaHo A1l Xopa
Y BHOJIOHYENH. VIMEeHHO TeMOp BUOIOHYEIH HOTYEPKUBACT TYOHUHY MBICITH
1 331aET TOH pe()IeKCHBHOMY HACTPOIO: HE HAa3WAaHUe, a IPUIVIALIeHNE K
Pa3MBILICHHIO, YEMY CTIOCOOCTBYET CIIOKOWHBIN TEMIT, THXasl TUHAMUKA,
UCIIOJIb30BaHKE BOKANU3auK. TpEXCTOMHBIN AIMOMYECKUI pa3Mep cTuxa
MO3BOJISIET MPOCTO, O€3 JIMIIHKX CJIOB BHIPa3uTh INIaBHOE. B kynbMuHa-
IIUY, I7I€ TPOUCXOAUT CMEHA TEMITOBBIX, THHAMUYECKUX U TECCUTYPHBIX
YCIIOBUH, 3ByYHT MIPOTECT MPOTUB PABHOLYLIHSA, Oe3pazaryusl.

B npoTuBoBec ycTOsIM HIMBUIIM3ALUH C €€ TOTPEOUTENBCKUM OTHOIIIE-
HUEM K npupoje MuHuatiopa Ha ctuxu K. bansmonTa «JlecHas monens-
Hs» TPOOYKIIaeT TpeneTHOE OTHOILIEHHE K pupoae. s nckyccTBa npu-
poza — Xpam, HO B YCIIOBUSIX OBJIaJICHHS BHEIIHUM MHPOM OHa IIpeBpa-
maeTcs B MacTepckyto. [IpoHUKasCh COCTOSHMEM MOJMTBEHHOCTH H
0J1aroroBEIHOTO MOKOSI, UCIIOTHUTENIN IPUOOPETAIOT OIBIT EPEKUBAHUS
eANHEeHus ¢ npupoaoil. OCo3HaHHOE OTHOIIEHHE XOPUCTOB K CIOBY IO-
CITy’KUT OPUEHTHPOM B (HOPMHUPOBAHNUH TAKOTO BOCTIPHSITHS, B OCHOBE KO-
TOpOro OyzeT JiekaTb OECKOPHICTHOE CO3EpLAHUE U TPEIETHOE BOCXU-
IIEHUE KPAcOTOM OKpy»Karolero Mupa. Torna oTKpoeTcs BO3MOXKHOCTD
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BUJIETh B IPHUPOJIE HE TOJIBKO MPEKPACHOTO XYAOKHUKA, HO U BEJIHUKOTO
YUUTENs, IOMOTAIOIIETo MO3HATh ee 3aKoHbL. [logo0Has MbICIb oTpake-
Ha U B counHeHuM «be3MonBHas MyapocTs nosei» Ha cinosa B. Xonace-
BUYA: «...CETOTHS CHOBA i HayueH O0€3MOJIBHON MYAPOCTHU TOJICi».

enslit macT My3bIKH LIUKIA «Jlopora K XpaMy» COCTaBISAIOT IPOH3-
BeZeHUS U1 Xopa 0e3 cnoB. [IporpaMMHbie Ha3BaHUsI IPOSIBISAIOT acCO-
UAaTUBHBIE HACTPOCHHUS U OJarogaps BbIPa3HTEIbHON MHTOHALIMU BOC-
MOJHSIOT OTCYTCTBHE BEpOAILHOTO TEKCTa, CIOCOOCTBYS BHICOKOMY Y-
XOBHOMY 0000111eHH0: «JlakpuMmo3ay, «Ycubib MeHs, [ocioam»!, «Boc-
noMuHanue 06 OpranHoMm 3ane», «Jlens rueBa Ero», «Jlaproy», «Crapus-
HBII1 BoKasu3». CO3ByYHOCTh PaXMaHHHOBCKOMY «AHTeIy»? yiaBiInuBa-
eTcs B COUMHeHUH «Jlopora k xpamy»?, TIie, Ha Halll B3I, 3aleyaTiéH
«rojioc HeOay, JapyIoUIiii 3HaHUE BCEM, CTIOCOOHBIM YCHbILIATh U MPH-
HATH ero. KoMno3urop nenosp3yeT NpUHLIKI CEKBEHIIMOHHOTO Pa3BUTHS,
HUCXOZIEE ABMKEHNE, KaK BOIUTONEeHUE Tyya CBeTa, OIyCKaroIerocs
B TuoTHBIN Mup. [lepen Hamu 0Opa3 denoBeka, KOTOPBIH, MO3HaBast ceos
B bojxecTBEHHOM MUpE, YUUTCS )KUTh U TBOPUTH 110 €r0 TyXOBHBIM 3aK0-
HaMm. o cyTH, gopora k xpamy — 3TO IIyTh K OOpPETEHHUIO BEPHI.

Bo Bropom paszaene nmosiBiaseTcs 3HaKOMasi MEJIOANS — «aHTeJIbCKast
MIECHS», 3By4aBIlasl B Hauaje MPOU3BEIECHUS, B HU3KOM PETUCTPE allbTO-
Boll maptuu. Iloaronaocku B mapTuu compaHo rapMOHUYHO B3aUMO/IEH-
CTBYIOT C HapTHEH anbToB, c1oBHO Hebo u 3emist 00beIUHSIOTCS B €111~
Hoe 11enoe. JlanpHelee My3bIKaJbHOE pa3BUTHE YTBEP)KIAET EAUHEHNE
JIBYX Hayall: 00KECTBEHHOTO U YEIIOBEYECKOTO.

JIBa XOpOBBIX IIMKJIA, KaX/AbIil CO CBOEH dMOIMOHAIBHO-CMBICIIOBOM
aTMocQepoii, 0 CyIIeCTBY SBJISIOTCS TPaHsIMHU OAHOTrO Lenoro. O6a o6-
pAaIIEHBbI K AylIe YeI0BEKa, XOTs MPUHLIUI PACKPBITUS TyXOBHOT'O aclek-
Ta CTPOUTCS Ha Pa3IMUHBIX JOMUHAHTAaX, OCBEUIAIOIINX MPOTUBOIIOIOXK-
HbIE€ CTOPOHBI: BHEIIHUI U BHYTPEHHUH MUp uenoBeka. B «XopoBbIx TeT-

1. Dnurpad k mpomsseneHuro B3aT U3 [1cammma 21:2,3: «bosxke moit! boxke moit! liist
Yero THI 0CTaBWIJI MeHsI? S BonHIo JHEM, — 1 ThI He BHEMJICIIb MHE, HOYBIO, — F HET
MHE YCTIOKOCHHS.

2. Nmeercs B Bumy npomsBenenre C. PaxmannroBa Ha ci1. M. JlepMoHTOBa «AHTEID
n3 ukoia «llecTs XOpoB 1S AETCKOTO FITH JKEHCKOTO X0pay.

3. [IpousBenenne, 0ONHONMEHHOE C Ha3BaHHEM BCETO IUKJIA.
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pansix» — BHEMIHSS, cO3epUaTeabHas CTOPOHA, AUHEHUE C IPUPOAOH,
CBET, pPaJloCThb, TUMH b0)XeCTBEHHOMY MUPO3IAAHUIO, YTBEPKIAIOIIHNI
Maxop. «Jlopora Kk xpamy» — COCpeJOTOUCHHOCTh HA BHYTPEHHEM MUPE
YeIIOBEKa, MHANBUIYAIN3alNs CO3HAHUS, PACKPBITHE PA3IMYHBIX IpaHei
JTyIITU B TIPOIIECCE TIOUCKA U OOPETEHUS CMBICIIA XKU3HU, IPEUMYIIECTBCH-
HBII MUHOD.

TeopuectBo M. KapMuHCKOTo [UIst ICTEH CIIY>)KUT ey (pOpMHUpPOBa-
HUS TyXOBHBIX UAEATIOB MOJIOOTO MOKOJIeHHs. Ero My3bIKa sIBIsIeTCS TEM
BBICOKMM MaTEpHaJIOM, Ha MOYBE KOTOPOTO 3aKIAABIBAIOTCS «3EPHA»
MHUPOBO33PEHUSI UCIIOJHUTENEH, YTO SIBISETCS OCHOBOIOJATAIOIINM B
mo0ol cepe nearenbHOCTH. «JlyXOBHOCTh — HE 3HaHUs, — nuieT B. B.
MenymieBckull, — He HABBIKU PEIICHUS 3a]1a4, @ CHOCOOHOCTh MUPOBO3-
3PEHYECKU MOJIETHOTO OBITUS. DTO ABUKUTEIBHAS CUIIA, YCTPEMIISIOIIAs
BBBICh. Cryia MHOTOMEpHAs U uenbHas» [8, C. 41]. Komno3urop untyu-
THUBHO YyBCTBOBAJ, UTO TOJILKO JIETCKAsl YMCTAsl TyIla CIIOCOOHA MOHSTh
U JIOHECTH €T0 MY3BIKY, CTaB JIOCTOWHBIM COOECEHIKOM Ha TOHKUX Ce-
pax B3aUMOJCHUCTBUSI.

B pa3nooOpaznu n30paHHBIX TEKCTOB, IUPHUYECKHX 00pa3oB, HopM u
CTUIMCTUYECKUX TPUEMOB B MUHHAaTIOpax M. KapMuHCKOTO BOIIOTHIIOCH
Ooraroe mpeacTaBlieHHE aBTOPa O MIPEKPACHOM, TyXOBHO-(PHIOCOPCKOEe
MUPOBOCTIpUATHE, YOCKIEHHOCTh B HAIIPABJICHHOCTH UCKYCCTBA Ha Y-
XOBHOE COBEpIICHCTBOBAaHUE ueiIoBeka. B cBoeM mo3iHeM TBOpYECTBE
M. KapMuHCKHii mpeAcTaeT MacTepoM, OOOTaTUBIIMM >KaHPOBYIO MO-
JleJIb MUHUATIOPHI HOBBIM COZIEpKaHUEM U IPHUEeMaMi KOMIIO3UIIMOHHOTO
pa3BUTHUSA, CITIOCOOHBIM OJJHOBPEMEHHO U K TOHKOM JICTaIN3aI[iu CJI0Ba, U
K BOTUIOIIEHUIO 0000IIIEHHOTO 00pa3a Mmo3THYeCcKoro cTuxa. Ero My3sbike
CBOMCTBEH IITyOOKHIA ICUXOJIOTH3M U HEOOBIYaitHOE IMOITMOHATBHOE BO3-
newctBue. [lpu 3Tom, eciau B «XOPOBBIX TETPAAsIX» B TPAKTOBKE MOITH-
4ecKUX 00pa30B aBTOp OCTaBaJICs IO MUPOOLIYIIEHHUIO B pyclie Tpaau-
U PyCCKUX KJIACCHKOB, 0coOeHHO cTrmucTrku 1. Krou, To B iiukite «/lo-
pora K Xxpamy» OH OTpa3ui TaKKe TPAAUIIH 3aMaTHON KOMIIO3UTOPCKOM
IIKOJIBI, HO IIEJT YK€ CBOUM ITyTEM.

BriBoabl. 1. /IyxoBHas TupuKa cTaja JOMUHAHTONU B TBOPUYECTBE MOC-
JIEHETO MePUo/ia >KU3HU KOMITO3UTOPa, OJHUM U3 MEPBLIX B HAIIIE BpEeMs
3arOBOPUBIIETO C ICTHMH O IYIIE U PACKPBITHH CEP/IlIa, O KU3HU U CMEP-
TH, 0 moaBure Cracuress, YeM ero TBOPUSCTBO BBIJIEISICTCS U3 O0IIETO
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Ipolecca pa3BUTHS OTEUECTBEHHON NETCKOH XOpoBOM My3biku. CoBpe-
MEHHBIMHU CPEJICTBAMH BBIPA3UTEIBHOCTH aBTOPY YAAJIOCh JOHECTH 0
JeTeil abCOMOTHO «B3POCIYIO» MOI3UI0, UTO SIBISETCS MPOSBICHHEM
00JBLIOr0 ¥ NOAJUHHOTO TATaHTA.

2. 3a4aTKM CBETCKOM AyXOBHOW My3bIKH i aered B XIX B. B TBOp-
yecTBe [1. YaiikoBckoro n C. PaxMaHMHOBa BO3POIMWINCE YEPE3 CTO JIET
B XOPOBBIX Ipou3BeaeHUsIX no3anero M. KapMuHckoro Ha HOBOM BUTKE
UCKycCTBa KOHIIa XX B.

3. Iluxnbsl MuUHHATIOp «XOpOBBIE TETpaan» U «Jlopora k xpamy» oTpa-
3WJIN KPEA0 KOMIIO3UTOpA B MOMCKAX TyXOBHOM KPAcCOTHI, SIBUJIM HOBU3HY
XyA0’KECTBEHHOTO MBIIUICHUSI — TEMBI, 00pa3bl, KOMIO3UIIUOHHBIE MTPU-
eMbl, peHeccaHc kxaHpoB XIX — Hauana XX B., CTalnM BEpIIMHOMN €ro
00MIMPHOTO HACHEUs Ui AeTCKOro Xopa. CeromHs npou3BeieHust KOM-
MO3UTOpa BOCIPUHUMAIOTCS KaK 3aBET JIETSAM XPaHUTh U Oepedb Kpaco-
Ty, KoTopas, 110 cioBaM @. J[0CTOEBCKOro, CIACET MUP.
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Kocenko T.
Xapkigcokuil HAYIOHANbHUL YHIGepCUmMem MUCMeyme
im. 1. I1I. Komnasapegcvrozo

TEMBPOBA CEMAHTUKA AJIbTA
SK XVIOXHA METACUCTEMA

Kocenko I.T. TemOpoBa ceMaHTHKa aJIbTA K Xy10:kHe MeTacucTeMa. CTarTio
MPUCBSYEHO PO3KPHUTTIO 3MICTY HOHSTTSI «TeMOpPOBA CEMaHTHKa» CTOCOBHO ajlb-
TOBOT'0 MHUCTENTBA. J[J1s1 BUSIBIICHHS BIaCTUBOCTEH IIbOTO (heHOMEHa 3Ha100HMII0Cs
3aJy4EHHS OKPEMHX CHCTEMHHX «OJIOKIB, III0 BXO/SITH B METACHCTEMY aJIbTOBOTO
«o0pazay sIK IIICHOTO SBUINA, IO PO3IVISIAETHCS B JiaxpoHii i cuaxpoHii. Lle,
30KpeMa, OpraHoJIoTis ajbTa K IHCTpYMEHTA IPyIH CMHYKOBUX XOp0(OHIB, CTH-
JIbOBI XapaKTEPUCTHKH IIbOTO IHCTPYMEHTA B CUCTEMi OCOOHCTICHOT TPHEAHOCTI
«MalCcTep-BUTOTOBIIIOBAY, BUKOHABEI(b, KOMIIO3UTOP», HOTO POJIb Y MMPAKTHILI CyC-
MIBHOTO MY3UKYBaHHS Pi3HHUX €T10X 1 repioaiB. EcTeTnynmii Ta icTOpHKO-CTHIIBO-
BUI i iXif («OIOK»), IO JO3BOJISE 3B’ I3aTH B €JJMHE LLJIC 00Pa3HICTh, MOBY 1 CTPYK-
TYpH QJIbTOBOT My3UKH. A TaKOX TEXHOJOTTYHHH MiIX1/] B 1Or0 KOMIO3UTOPCHKO-
MY Ta BUKOHaBCBKOMY BHpa3ax. Y CTaTTi BAOKpEMJICH] Ta Kiach]iKoBaH «KOH-
CTaHTW» 1 «3MiHHI» TeMOPOBOi CEMaHTHKH aJbTa SIK IHCTPYMEHTa YHIBEpPCATbHUX
MoxJBocTeil. Lle Bu3Hauae HayKoBY HOBH3HY IIPOBECHOTO JOCIHIPKCHHS, a Ta-
KO’ HOTO aKTyaJIbHICTb ISl TEOPii 1 MPaKTHUKH AIbTOBOTO MUCTELTBA.

Kouosi cioBa. My3nuHa ceMaHTHKa, TEMOp B aCHEKTi CEMaHTHKH, TEMOpPOBa
CeMaHTHKa aJIbTa, «00pa3» allbTa, AIbTOBE MUCTEITBO SIK XyIOXKHS METacucTeMa.

Kocenko I'T. TemGpoBasi ceMAHTHKA AJIbTA KAK Xy10:KeCTBeHHAS METACHCTEMA.
CraThsl MOCBAIICHA PACKPBITUIO COICPIKAHUS MOHATUSI «TeMOPOBasi CCMAHTHKAY
MPUMEHUTEIBHO K alIbTOBOMY UCKYCCTBY. JIJIs1 BRISIBIICHUS CBOMCTB 3TOTO (JEHO-
MeHa MOTPeOOBaIOCh MPUBJICYCHUE OTICIBHBIX CUCTEMHBIX «OJIOKOBY, BXOISIINX
B METaCHCTEMY allbTOBOTO «00pa3a» KakK IEIOCTHOTO SBJICHUS, paccMaTpUBac-
MOT0 B IMaXPOHUU U CHHXPOHUU. ITO, B YACTHOCTH, OPraHOJIOT U ajbTa KaK HHCT-
PYMEHTa TPYIIIBI CMBIYKOBBIX XOPI0()OHOB, CTUIICBBIC XapAKTEPUCTUKU 3TOTO UH-
CTPYMEHTA B CUCTEME TUUHOCTHOTO TPUEANHCTBA «MAaCTEP-U3TOTOBUTEIb—HUCION-
HUTEITb—KOMITO3UTOPY», €r0 POJIb B MPAKTUKE OOIIECTBEHHOTO MY3HIUPOBAHHUS
PA3HBIX STIOX U IIEPHOIOB. DCTCTUUCCKUI U UCTOPHKO-CTHIICBOU TOAXO («OIIOK»),
TIO3BOJIIONIHIA CBSA3aTh B €JIHOE [IEJIOC 00Pa3HOCTh, I3bIK H CTPYKTYPHI AIbTOBOM
MY3BIKH. A TaK)K€ TEXHOJIOTHMUYECKHM MOX0]1 B €r0 KOMITO3UTOPCKOM M UCTIOTHH-
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TCJIbCKOM BBIPDAKCHUAX. B cratne BBIACJICHBI U KHaCCI/I(i)I/IIII/IPOBaHI)I «KOHCTaHTBD»
" «KIICPEMCHHBICY TeM6pOBOﬁ CCMAHTHKH aJibTa KaK MHCTPYMCHTA YHUBCPCAJIb-
HBIX BO3MOXKHOCTEH. ITO OIMPEACIACT HAYUHYTO HOBU3HY NPEAIPUHATOTO UCCIICA0-
BaHMs, a TAK¥KE €TI0 aKTYaJIbHOCTD 11 TCOPUU U TPAKTUKH AJIbTOBOI'O UICKYCCTBA.
KiroueBbie ci1oBa. My3I)IKaJ'IBHa${ CCMAaHTHKa, T€M6p B aCIICKTC CCMAaHTUKU, TCM-
6pOBaH CCMaHTHKa aJibTa, «o6pa3» aJIbTa, aJIbTOBOC UCKYCCTBO KaK XyJOKCCTBCH-
Hasg METacuCTCMa.

Kosenko H.H. Timbre semantics of viola as an artistic metasystem. The article is
concerned with revelation of content of the “timbre semantics” term in relation
with the art of viola. In order to identify the properties of this phenomenon, it is
necessary to involve separate system “units” included to the metasystem of the
viola “image” as an integral appearance considered in diachrony and synchrony.
In particular, these properties are the following ones: organology of viola as an
instrument of the bowed chordophones group, style characteristics of this
instrument in the system of personal trinity “master-producer-performer-
composer”, its role in the practice of social music-making in different epochs and
periods, aesthetic and historical stylistic approach (“unit”) allowing to link viola
music’s imagery, language and structures as a coherent whole, as well as the
technological approach in its composer and performance expressions.

The article emphasizes and classifies the “constants” and “variables” of the viola
timbre semantics as an instrument of cross functional capacities, which has taken
dominant positions in instrumental music-making as a result of a long evolution
process. This determines the scientific novelty of the research undertaken, as
well as its relevance for the theory and practice of viola art.

Observations of the semantic characteristics of the means of expressively
constructive complex of music, considered as a semiotic system, constitute the
basic principles of the research undertaken in the present article. It is noted that
the semantic aspect was of a primary nature when B. Asafiev has created the
foundations of his intonational theory, and the very concept of “intonation”
draws together with the concept of “semantics” both in its general and particular
meanings. Currently, musical semantics is regarded in a range of such research
theories, as hermeneutics and theory of content (by V. Kholopova). Peculiarities
of the semantic method, having both advantages (logisation and systematization)
and disadvantages (impossibility to take into account intuitive factors in the
frames of musical intonation system) are revealed in comparison with the
mentioned theories, precisely.

While combining the theory of timbres in music with semantic theory, it is necessary
to take into account the two sides of them, namely: “special” and “non-special”
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(by V. Kholopova), which in turn responds to the opposition of “intro-musical”
and “extra-musical”. A property of timbre, regarding an opportunity to be
recognized “beyond music” as well, imposes a special imprint on its semantics,
which can be characterized in the “sign - sub-sign” system (by M. Bonfeld). The
timbre of the instrument appears as a special “sub-sign” within the system of
priority value musical signs, which is reflected in the concept describing
instruments as musical thinking “tools”. The formula of “an instrument is also a
person” (by E. Nazaikinskii) constitutes a start point for the process of revealing
intonational and tone characteristics of an instrumental timbre, including the
viola timbre.

In the article it is noted, that the timbre of viola is included to the system of timbre
signs of the string-bowed chordophones family by both above mentioned signs,
namely, intonational and tonal, which are to be considered as a common (violas
and violins). Emphasizing of the timbre as a special musical and artistic sign
appears in the system of compositional and performing thinking and corresponds
to the listeners' demand at certain stages of the musical historical process. The
“image” of viola has been forming and modifying in accordance with different
stylistic vectors and directions, which is recorded in a set of individual
characteristics of this instrument, given by some outstanding musicians-
practitioners. In the article it is suggested to group them by several “units”,
connected among themselves within the framework of an integral metasystem of
the instrument's timbre semantics. These are the following:

- an organological unit, that highlights such qualities of the viola timbre, as: 1)
fundamental dissimilarity of the viola timbre with the violin; this instrument is
closer to the ancient “viola da braccio” (by L. Stokovskii); 2) the initial connection
of the viola timbre with the “singing of declamatory and narrative nature” (by S.
Poniatovskii), which was further modified due to the expansion of its expressive
resource to the scale of an expanded instrumental cantilena; 3) the special quality
of the “pure viola timbre”, which should be understood as a general idea of its
muffled, sometimes “harsh”, and the noble “tenor” sound is determined to be
“dense, bright, with a touch of melancholy” (by E. Vitachek); 4) autonomous
specificity of the viola timbre, which distinguishes this instrument from the violin
family, implemented through its analogy with one of the specific instruments of
the wood band group, namely, the English horn (by D. Rogal-Levitskii), who has
come up to advanced positions in instrumental soloing almost simultaneously
with viola (“The Swan of Tuonela” by I. Sibelius);

— aesthetic and historical style units, which include: 1) “attachment” of the
timbre of the viola not only to melancholy, but also to intonations of romantic
“languor” — hidden and constrained passion (by M. Grinberg), which has
determined the “rise” of the viola as a carrier of similar artistic roles in instrumental
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music, ranging from “Harold in Italy” by H. Berlioz, “Manfred” by P. Chaikovskii
to the present day; 2) historiographical semantics of the viola during the twentieth
century (including the beginning of the twenty-first century), expressed by the
means of three interpretation timbre stages, such as: romantic (“Harold”), the
“shostakovich” one and the avantgarde stage (by S. Marshanskii);

- a composer and performing (performer-composer) unit aimed at the technology
of using the instrument in the practice of writing for it and playing it (according to
R. Schuman's well-known expression - “playing with the instrument, or playing
the instrument”): 1) “fusion” of the instrument and a performer into a single image
of sound, which reveals the peculiarity of viola not as a “big violin”, but as a
special “timbre style”, the reproduction of which is available only to a professional
viola player, but not to a violinist (by E. Vidal); 2) the “two-component” feature of
the viola timbre register, which can be profitably used by the masters of violent art
to characterize the images of internal contrast: the low register of viola is severe,
masculine, the upper one is “excited”, a bit of stressed (by D. Rogal-Levitskii).
A more detailed classification of signs of timbre semantics of viola, covering its
organological and artistic parameters, is also proposed.

Keywords. Musical semantics, timbre in the aspect of semantics, timbre semantics
of the viola, “image” of the viola, viola art as an artistic metasystem.

IocranoBka npo6jemu. Bubip TemMu gaHoi ctaTTi 3yMOBIECHHI He-
00XiJTHICTIO, MO-TIEPIIIe, YTOYHCHHS CaAMOTO MOHATTS «TeMOpOBa CeMaH-
THKay», IO-JIPYTe, y TOAABIIIIN eKCTPanoAIlii IbOTo (EHOMEHY Ha albT ¥
KOMIIJIEKCI OTO OPraHOJIOTTYHUX 0coOnmMBOCTel. Taka mocTaHOBKaA IMTH-
TaHHsI € HAyKOBO HOBOIO, OCKLUTHKH MOETHAHHS [IUX XapaKTEPUCTUK PaHiIlle
HE 301HCHIOBAJIOCE.

3B’s130K i3 HAYKOBUMM i NMPAaKTHYHUMU 3aBAaHHsAMH. TemOpoBa
CEMaHTHKa TAaKOTO IHCTPYMEHTA SIK aJIbT, BXOJIUTH JIO KOMIUIEKCY OpraHo-
JIOTIYHHUX BJIACTUBOCTEH CTPYHHO-CMUYKOBUX XOPIO(OHIB, & TOMY i BUB-
YEHHS B1JIMOBIIA€ 3aBIaHHIM CYy9aCHOTO BUKOHABCHKOTO My3UKO3HABCTBA.
[IpakTu4HMI acneKT i€l CTaTTi BU3HAYAETHCS BAXKIIUBICTIO IOCTABICHO-
r0y Hill TUTaHHS JIJ1s1 BUKOHABIIIB-aJIBTUCTIB, 8 TAKOXK JJIs1 KOMIIO3UTOPIB,
siKi OEpYThCS 32 CTBOPEHHS aJIETOBOTO PEliepTyapy B TPhOX HOro BHAAX
— COJILHOMY, aHCaMOJIEBOMY Ta OPKECTPOBOMY.

AHani3 ocTaHHIX JOCHTIKEHb Ta myOmikaniii. CeMaHTUYHUN acIeKT
MY3UKO3HABYMX JOCIIIPKEHb Ma€ JIaBHIO TPAJUIIiIO0, aJie MpeIcTaBiIcHa
BOHA Oyia J0 MEBHOTO Yacy B JO0CJIiJKEHHAX 3apy0i>KHUX BUCHHX
(Y. Iipc [12], M. Bpeans [18], M. dwodpenn [19], XK.-)K. Harrre
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[20] Ta iami). Y paasHCHKHN MEpioa MEepIuM y My3UKO3HABUUH AMC-
Kypc Lie oHATTS BBiB b. Acad’eB, sSIKuii 3aMiHUB HUM TTOHSTTSI «CHMBOJIIKa»
[2, c. 208]. 3 70-x pokiB 1o TemepilHii yac 3’ sBunmcs podotu B. Meny-
eBChKOrO [ 8], M. Apanoscrkoro [4], €. Hazaiikincekoro [ 10], B. Xomormo-
B0i [16, 17], M. bordenbaa [3] Ta iHIINX aBTOPiB, CACTEMHO PO3BHBaIOUi
MUTaHHS 3 My3UYHOI cCeMaHTHKU. Ha 1 MeToooriyHii 0a3i BUBY4AIOTh-
CSl CEMaHTUYHI ACTIEKTH TeOpii M0 BiJHOLIEHHIO 10 TeMOPIB My3WYHHUX
IHCTPYMEHTIB, KOTpi MOJKHA y3arajJbHUTH MOHITTAM «opraHonoris (€. Ha-
3aiikinchkui [10]). 30kpema, BIaCTHBOCTI aIbTOBOrO TeMOpa, xoua i 6e3
creniajJbHUX XapaKTEePUCTHK, 110 HAIEXaThb A0 3HAKOBOI CUCTEMH, 3adi-
KCOBaHi y LiJoMy psilii poOiT My3uKaHTiB-IpakTUKiB (€. BiTauek [4],
M. I'pinGepr [6], C. [lousaroscbkwii [13], J1. Porans-JleBunbkuii [14],
JI. CroxoBebkuii [ 15]). OpraHounoris sk cy4acHa HayKa po iHCTPYMEHTH
HEMHHYYE BKJIIOYA€E B ceOe BUBUECHHS iX TEMOPOBOT CEMaHTHKH K 0CO0-
JIMBOT METAaCHCTEMH, L0 BKJIIOYAE >KAHPOBi i CTUIIbOBI ACMEKTH 1HCTPY-
MeHTaJbHHUX «00pa3zi» (JI. ['akkens [5]), KOTpi BUOYIOBYIOTECS Y KOMY-
HIKaTUBHIN CUCTEMI «My3UKaHT—TBip—ciayxad» [11]. 3anpononoBaHa crat-
Ts1, 0a3yI0UMCh Ha 3a3HaYCHUX POOOTAxX, PO3BUBAE Jalli MUTaHHS CTOCOB-
HO aJIETOBOTO TeMOpa, BiIHOCSYN HOTr0o XapaKTEpUCTHKH 10 001acTi My-
3UYHUX 3HAKIB OCOOJIMBOT BJACTUBOCTI, TIOB’A3aHOI 13 «TiJIECHOIOY che-
poto, cdeporo, MO CIPUUMAETHCS Ty TTEBO.

Merta cTaTTi — BUSABUTU NapaMeTpH TEMOPOBOi CEMaHTHKH aJbTa y
CHCTEMI IHIIMX HOHATIHHUX XapaKTEPHUCTHK, [TOB’3aHMX 13 001aCTIO TEM-
Opa. OCHOBHMM 3aBJaHHSIM CTaTTi € CUCTEMATH3AIlisl «JOMiHAHT» allb-
TOBOTO TeMOpa, PO3MIISTHYTOTO SIK XyAO0XKHSI MeTachcTeMa.

Buxaan ocHoBHOro marepiaay gocaimkenHsi. IIoHATTS «TeMO-
pOBa CEMaHTHKa» BiJICHJIa€ HAC 10 LIMPOKOI cepu MY3HUYHOTO 3MICTY,
10 BUPAXKAETHCS Yepe3 CYKYMHICTh 3ac00iB BUPA3HOTO KOMIUIEKCY MY-
3ukn. CeMaHTHYHUMU 3HaYEHHSIMH BOJIOIIOTH BCi 11l 3aco0u, ane ix «1u-
TOMa Bara» y KOXHil CTHJIBOBIH cucTemi OyBae pizHoto. Hanpuknan, B
KJIACHKO-POMaHTHYHY €MOoXy HPOBiTHUM (HOPMO- Ta CTUIICTBOPYHM 3aCO-
0om Oyna rapMoHisi, TouHime, ii pyHKIioHanbHa cTopoHa. «Ilepeakuenry-
BaHHs» B CHCTEMI BUpPa3HUX 3aCO0iB MY3HKH, SIKa CTalacs y IOAAIbILIO-
My, O3HAYAETHCS 1 Ha TeMOPi y HOro TiCHOMY 3B’sI3Ky 3 (hakTyporo. Ix
KOMIUIEKC BHCYBA€THCS Ha IIEPILIUH IJIaH B 001aCTi «My3U4HOT 3HAKOBOCTI»,
sIKa 1 CKJIaJIa€ OCHOBY CEMAHTHKH K MY3WYHOTO SIBUILA Ta MOHSTTSI.
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CemaHTW4HI 3HAYEHHS 3aC00IB MYy3WYHO-BUPAKAIBLHOT'O KOMILICKCY,
SIK TIPABHJIO, IUISATHCA Ha JBi TPYIH, sKi B. MeaymeBcrkuii BU3HA4aE SIK
«cnenudivHi» 1 «HecnenudiuHi» 3acoou My3ukH [8]. ABTOp BUOKPEMITIOE
(hakTHUHO €AMHUI «crienudiuHuil» 3aci0 My3UKH — JaI0TapMOHII0, KOT-
pa po3yMi€ThCS MIMPOKO, K «3BYKOBUCOTHA cUCTeMay. Jlo cucTeMu «crie-
IUQIYHIX» 3aC001B MY3UKH BiTHOCHUTBCS, HA TyMKY aBTOpa, YaCTKOBO i
PUTM, SKHIi Ma€ BIaCTHUBOCTI «creu(iKyBaTHCS», OMHHAIOYHUCH Y 3BYKO-
BUCOTHOMY MY3UYHOMY KOHTEKCTI [8, c. 177]. CkazaHe 10CIiJHUKOM CTO-
COBHO PUTMY MOXHA MOUIMPHTH 1 Ha 1HII «Hecnenu}iuHi» 3aco00u My3H1y-
HOi (hopMH, Y BUEHHI PO SKY BXKE JTOCHUTH AaBHO CKJIABCS MiIPO3LJ CHC-
TeMH 3ac00iB My3UKH Ha OCHOBHI (MeJIO/is, TapMOHisl, pPUTM) Ta JOMOB-
HIOI0U1 ((aKTypa, TeMOp, apTUKYJISALIsL, TUHAMIKA Ta 1HII).

e oaHi€ro MapoIO MOHATH, L0 XaPaKTEPU3YIOTh CITiBBiAHOLICHHS €J1e-
MEHTiB-3aC001B BCepeIUHI CHCTEMH MY3UYHOTO 3MICTY i HOTO ceMaHTHY-
HOT'0 BiJOOpakeHHSI, € 3aIPONOHOBaHNN M. ApaHOBCHKHUM PO3[IiJI OCTaH-
HBOT'O Ha JIBa THIIN — «IHTpaMY3UYHHI» Ta «eKcTpamy3uunuid» [1]. Ilin
IHTPaMy3UYHOIO CEMaHTHUKOIO PO3YMIIOTHCS «...3HAUEHHS, KOTP1 YTBOPIO-
IOTBCSl y TEKCTI MPH B3a€MOJII CUCTEMH MY3MYHOI MOBH Ta KOHTEKCTY)
[1,c.317-318]. I1lig ekcTpamMy3UYHOIO CEMAHTHUKOIO aBTOP PO3YMie€, Bi/IIO-
BiJTHO, «...00J1aCTh KOHOTAIli|, sIKa BUHUKAE Y PE3YJbTaTI BUXOAY 3a MEXi
CYTO iHTpaMy3H4YHOI CEMaHTUKHU, HE3BAKAIOUX Ha T, BiIHOCUTHCS BOHA
110 eHOMEHIB CyTO ICUXIYHOI MPUPOAH (IPUITYCTUMO, 0 €MOLi, TOYYTTIB
TOIIO), Y1 JI0 ICUXIYHUX BiTOOpakeHb 30BHIIIHBOI pealbHOCTI (HaMpHK-
JaJ, 10 30pOBUX 00pa3iB, acolialliii, CHHeCTe31H Tomo)» [Tam camo, ¢. 318].

J171s1 BUSIBIIEHHS 0COOMMBOCTEH ceMaHTHKHU B. XomomoBa s KOpUcTy€eTh-
cs1 i HOPiBHAHHSIM 13 TBOMA iHITMMH PSIIOTIONIOKHUMH 33 3MICTOM Ta piBHEM
y3arajabHEHHsI KaTeropisiMi — My3H4YHA TepMEHEBTHKA 1 My3UYHHH 3MICT.
CeHc yciX TphOX MOHSITH aBTOPOM (POPMYIIOETHCS Y TAKUX KOPOTKHX BU3-
HayeHHsAX: «My3uyHa repMEeHEBTHKA — LI TIYMadeHHS! MY3UKH, My3H14-
Ha CeMaHTHKa — 3HAYCHHS TUX UM 1HIIHUX SBHUII MY3UKH, My3UIHUH 3MiCT
— BUPa3HO-CMHCIIOBA CYyTHICTh My3ukm» [ 17]. Ha BigmiHy Bin «3micTy»,
«CEMaHTHKa» BiAPI3HAETHCS AEAKOI0 CXEMAaTHYHICTIO, IO Mae€, MpoTe, i
MIO3UTHBHUH CEHC, OCKIIBKY B 11 TepMiHaX (DiKCY€eThCsI IOT1Ka OCTaHHBOTO.
Crizx BUAINATH JBa 3HAUEHHS CEMAHTHKH SIK CIIOCO0Y BUBUEHHS MY3HKH,
IO MOB’3aHi, y CBOIO Yepry, i3 IBOMa CTOPOHAMH MY3UYHOTO 3MiCTy —
«creniaJpHIM» Ta «HecHeliallbHIMY, XapakTepu3ytou siki B. Xonomnosa
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3a3HayvaE, 110 M MEePLIINM PO3YMIETHCS «... ACTIEKT 3MICTy MY3HKH, SIKUH
NpUTaMaHHUHA OHOMY JIMILE MY3UYHOMY MUCTENTBY», a MiJ| APYTHM —
«... aCTIEKT 3MICTY, SIKUI IIPUCYTHIM SIK Y My3HIi, TaK 1 “1o3a My3uKot0”™» [ 16].

Y My3W4YHOMY iHTOHYBaHHI CHCTEMa 3HaKiB Jli€ M0-ocobmruBomMy. My-
3WYHI 3HAYEeHHS TUX YH iHIIUX €JIEMEHTIB MOBH 4acTo o30aBieHi cTal-
LJIBHOCTI 1 3aKPIIJICHOCTI 32 MMEBHOK KOHKPETHOK 3BYKOBOIO (PIryporo i
XapakTepoM ii «TrinecHoro» (TeMOpOBOro) BTUIEHHS, IO BiZoOpakeHo y
HiAPO3iIi Ha «3HAKWY 1 «CYO3HAKN, 3anponoHoBaHOMY M. bondenbaom.
OctaHHi € HOCISIMH CEHCY 1 BiAPi3HSIOTHCA BiJ €JIIEMEHTIB MY3HYHOT
MOBH, SIKi TAKUMHU He € [3, ¢. 92]. «Cy03HaKOM) MOXE BUSIBUTHCS 1 TEMOP
SIK HOC1#1 0COOJIMBOT IKOCTI B METACUCTEMI, 1[0 BU3HAYAETHCA K «00pa3
inctpymenTa» (tepmil JI. [akkens [5]). [HcTpymenTtu Ta ix temOpu y
bOMY CEHCi € 0COOJIIMBHMH, SKILIO CKOPUCTATHCS TepMiHOJOTiEr0 M.
Boudenbna, cydO3Hakamu/gianoramMu, KOTPi MarOTh JBOICTY HPHUPOLY.
[HCTpYMEHT 3 0JJHOrO OOKY «OCOOMCTICHHIT», 3 IHIIOTO OOKY — «0e30c0-
OHCTICHMIT», OCKUTBKU BiH € YACTHHOIO «PYKOTBOPHOI» PUPOJIH 1 HEce Y
co0i ¢yHkuito ii apredakty. Bee ckazane BuIle BiTHOCHTHCS 1 10 TEMO-
POBOT CEMaHTHKH ajbTa.

Po3misinaroun iHCTpyMEHTH Pi3HUX TPYII IK CUCTEMY «EKCTEpHOPI3aIlii»
rojocy, €. Ha3aliKiHCbKH BHOKPEMJIIOE Y MY3HIIi HAasBHICTh IBOX CIIO-
c001B IHTOHYBaHHS — «... My3HYHO-TOHOBOTO, — KOTPHI yIIOPSAKOBAHHHA
CTPO€EM, JIAZIOM, 3aKOHAMHU TapMOHii, Ta IHTOHAIITHO-MOBJIEHHEBOTO, —
IO MiIKOPSETHCS BUMOT'aM FHYYKOTO BiJOOpakeHHS CMHCJIOBOTO Ta €MO-
uiitnoro pyxy mosm» [ 10, c. 99]. TemOpoBHii KOMIOHEHT BiTHOCHTHCS O
M03aMy3UYHUX BUTOKIB iHTOHALII SIK €IHOCTI «TOHY» 1 «3BYKy». Lle ocs-
TaeThCs CIYXOM, MaM’SITh SKOTO BifoOpa)keHa y My3MYHHX 1HCTpPYMEH-
Tax, KOTpi € Il XpaHUTEISAMH Ta peajizaTopamMu.

[HCTPYMEHT 3aBXK M 3HAXOJUTHCS Y PyKaX BUKOHABIIA, SIKHH «OAYyXOT-
BOPIOE» OO0 CBOEIO TBOPUOIO CBigoMicTIO. [loe1HAaHHS 5K «BUKOHABCTBAY
1 «KOMITO3UTOPCTBA» Y iX PI3HUX CHIBBIAHOIIECHHIX 3a TIEPBUHHICTIO Ta
«IUTOMOIO Baror» y TBOPUOCTi XyNOKHHKA — BU3HAYAJIbHUI MOMEHT Y
peaunizanii TeMOpPOBOT CEMaHTHKH OyIb-sIKOTO IHCTPYMEHTY. Posmisinato-
Y1 BUKOHABCTBO Y SIKOCT1 OCHOBHO{ «PYILITHHOT CUIT» B €BOJIOLITT MY3UYHO-
T'O MUCIICHHSI, He0OXiTHO U EePEHIIIHOBAHO ITiTXOAUTH JIO HOTO BUJIIB, TO-
B’sI3aHUX 3 TIEBHUM iHCTpyMeHTapieM. Lle BiTHOCHTBCA 1 10 CTPYHHO-CMUY-
KOBHUX XOpa0(oHiB, 30KpeMa, A0 anbTa. [lounHaioun 3 TOro nepiomay, KOJIu
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CiMeHCTBO Bi0JI IOBOJIi MOCTYMAETHCSA CBOIMH TO3UIISIMH CKPUITKaM Ta iX
CiMeHCTBY, (hOPMYIOTHCSI IBa B3aEMOTIOB’ SI3aHUX «00pa3m» OCTaHHIX: 1)
BiITBOPEHHS <OKMBO1 MOBW», a HEe POHY 7151 Hel; 2) BUXiJ 3a MEKi MOBHOTO
IHTOHYBaHHSI 32 PaXyHOK TeMOpPOBO-PETiCTPOBUX MO3UIIiH Ta iX KoMOiHa-
TOPHKH SIK aTpuOyTiB BipTyo3HOI IpH. Poisb anpra, 3 HOro yHiKaasHUMH
TeMOPOBUMH 1 XyT0KHIMH BIIACTHBOCTSIMH YiTKO yCBiJOMIIIOBAJIacs 1€ y
My3uli mi3Hboro bapoxo, mpo 1o cBigunTh, 30KpeMa, «bpanneHOyp3bKuii
xoHiepT Ne 6» . C. baxa.

YV BUCIIOBJIIOBaHHSIX MY3HKaHTIB-IIPAKTUKIB (IMPUTCHTIB, BAKOHABLIIB,
3HABLIB OPKECTPY, MaCTPiB-BUPOOHUKIB) MICTUTBCS TOCUTH Oarato ox-
PEMHX XapaKTepUCTUK aJIbTOBOTO TeMOpa, 3aralbHUX CEMaHTUYHUX Bia-
CTHBOCTEH aJIbTa, KOTP1 CKIAAAI0THCS Y TUIIOJIOTiUHy cucteMy. Hampuk-
nan, JI. CTOKOBCBbKHiA OayuB y ajbTi HE «BEIHKY CKPUITKY», SIK 1I€ 3a3BHU-
Yyail NpUIHATO BBAKATH, a 30BCIM 1HIINH IHCTPYMEHT, COPiTHEHUH ILIBUI-
1€ He 31 CKPUIIKOIO, a 3 viola da braccio [15, ¢. 30]. C. [lonsToBchKuii 10
YHCIIa IPOBiTHUX CEMAaHTUYHUX O3HAK ATBTOBOT0 TeMOpa i TEXHIKH BiTHO-
CHUTb «... CITIB JIEKJIaMaI[ifHO-pO3MOBigHOTO cKiany» [13, ¢. 9—10]. Po6-
JISI9UM Jalti iICTOTHUH 711 HAC BUCHOBOK II0/I0 TeMOPOBOI CEMaHTHKH «TO-
Joca» iHCTpYMEHTa, aBTOp 3a3HAyae, 10 L€ 1 € «.. XapaKTepUCTUYHA
OCOONHMBICTD aJIBTIB, SIKy HAWYACTiIIE BUKOPUCTOBYIOTH KOMIIO3UTOPH B
OpKECTpi Ta y KaMepHill My3Hlli, ajie 3aBJsKH CXMIBHOCTI TeMOpa mpH-
CTOCOBYBATHUCS JI0 HACTPOIO MEJIOAil MOKJIMBOCTI 3aCTOCYBaHHS ajbTiB
MPAKTHYHO HEBUYEPIHI» [TaM camo, ¢. 10]. B1acTuBicTh anpTa «IpucTo-
COBYBATHUCS» 10 MEJIOANYHOTO MaTepiairy, mpo KoTpy roBoputh C. [ToHs-
TOBCBHKHH, BIIHOCUTBCS y MIEPIIY YePTy 10 BUKOHABLIB. Sk 3a3Haudace (pan-
Iy3bKHH JOCTITHUK CMUYKOBHUX iHCTpyMeHTiB JI. Bixzane, HaBiTh «X0po-
HIMH CKPUTIATh MOXKE JIETKO TPaTH Ha aJlbTi, ajle BiH HIKOJH He OyJie y 3M03i
OTPHUMATH 3 HBOTO BCiX eeKTiB, Ha Ki BiH 31aTHUI [1uT. 32 9, c. 179].
Le BigHOCHUTBCA 1 10 MalicTpiB-BupoOHUKiB. Tak, y anprax CtpaniBapi,
Ha AyMKy €. Bitaueka «npuBaOiioe AUBOBUKHE 3ByUaHHS, 1110 MA€ YHC-
TO anbTOBUN TeMOp» [4, ¢. 102]. [lix ocranniM €. Bitauek mae Ha yBasi
HE Pi3KHi 1 TPUITYHICHUH 3BYK, KOTPUI TpaIuLiifHO BiA3HAYAETHCA, a TIO-
BHOILIIHHE 3BYYaHHs, OUIbII ONM3bKe roJ0cy TeHOpPa, HiXK anbTa, 3 ycima
BiJIIOBITHUMH XapaKTEPUCTUKAMU. € HICTh TEMOPOBO-XYIOKHBOI Ta TEM-
OpOBO-TEXHIYHOT CTOPIH 3By4YaHHs anbTa 3adikcoBano M. [pinbeprom y
Horo xapakrepructuli 3anymy AnsroBoi coHat M. Iminku. [osicHroroun,
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YOMY POMaHTUYHO HAJAIITOBAHUI MOJIOANH KOMIIO3UTOP 3BEPHYBCS CamMe
JI0 aJbTOBOI, @ HE CKPHUIIKOBOI COHATH, aBTOP OIHIEIO 3 IPUYHMH Ha3UBa€e
HACTYIHY: «... TYCTHIA TeMOp aJbTa, 0 Tak J00pe BUpakae eMolii TOM-
JIHHS 1 IPUCTPACTi 31aBaBCs, HAIMOBIpHIIIe, OLTBII MTiAXOMSIIUM IS
Jipu4HuX 00pasziB coHatu» [6, c. 34]. Ilpo e x nume i JI. Porans-Jle-
BuLbKUii [ 14]. BinoMuii 3HaBes opkecTpy i Horo TeMOpiB MOYUHAE CBOE
TIlyMaueHHS ajbTa 3 HOro MOPiBHSAHHA 31 CKPHUIIKOIO, BiA3HAYAI0UH, L0 32
BCi€1 cOpiTHEHOCTI KBIHTOBOT'O JIaAy IMX IHCTPYMEHTIB, «KBIHTW ajbTa i
CKPHIIKH 3BYYaTh IIO-Pi3HOMY: ... aJIbT MT030aBJIE€HHUI BIACTUBOI CKpHUII-
KOBiH “KBIHTI” A3BIHKOCTI 1 OJICKY, [II0 KOMIIEHCY€ETHCSI, BTIM, HaiiyapiBHi-
IIMM 3BYYaHHSIM ‘‘Oacka’ — BHUPa3HUM 1 NTUOOKO Bpaxkatounm» [ 14, c. 97].
ABTOp 3HaXOAWTH 1 aHAJIOT aJIbTa y TPy AepeB’ SHUX ITyXOBUX 1HCTPY-
MEHTIB OPKECTPY — aHIIIHCHKUH PIKOK, CEMaHTHKa SIKOTO JTy’Ke OM3bKa
aIBTOBOMY TeMOpY 32 00pa3sHHMHU XapaKTEPUCTUKaMH [TaM caMo].
3anumaroydu TyT OCTOPOHB JOKJIAJHHUN OMHC €BOJIOLIl anbTa y Chc-
TeMi CTPYHHO-CMHYKOBOTO MY3HKYBaHHS Ta HOTO )KaHPOBUX BapiaHTax,
HaBeJleMo 3arnpornoHoBaHy C. MapiiaHChKUM KiIacH(iKaliio «iHTeprpe-
Talili CeMaHTUKU aJIbTOBOTO TeMOpay [7], 10 ckianacs y Ipyriil moso-
BuHI XX — mouaTky XXI cT. ABTOp BUOKpPEMITIOE TPH JIiHIT KX iHTepIpe-
TaIlii, BU3HAYAI0UH iX 5IK: 1) poMaH-THUHY («TapoJIbIOBCEKY»); 2) (hinocodch-
Ky, TOMTHONIEHO-TICUX0NIOTiuRY, mo iiae Bix . locrakoBuya; 3) aBaH-
rapany [7, c. 12—18]. [lepma 3 nux inTepnpeTanii HaiO1IbII ICKPaBO
npencrasieHa y 50-ti—60-ti pp. XX ct.; npyra — 70-80-1i pp.; TpeTs
— 80-90-i pp.., Konu anbTOBUI TeMOp 1 TEXHIKa CTIeLialTbHO TPAKTYIOTHCS
SK YHIBEpCaJIbHi 1 3aCTOCOBYIOTHCS 3ByKO300pakalibHO, 8 TAKOXK 13 BUKO-
PHUCTaHHSIM HETPaJAULIHHHUX IPUHOMIB IpH SIK aTPHOY THKH OaraTboX iHCTPY-
MEHTaJIBHO-BUIOBUX CTUIIIB KiHIg XIX — mouarky XX CT.

XapakTepu3yloud TeMOPOBY CEMaHTHKY alibTa SIK XyIOXKHIO METaCH-
CTeMY, MO’KHa C(OPMYIIOBATH TaKi ii KIIFOYOBI O3HAKH:

1) TemOp iHCTpYMEHTa, Y TOMY YHCIH i ajbTa, BOJIOAIE CEMaHTUIHU-
MU 3HAUEHHSMU Y Till Mipi, y sIKili BiH (1€l iHCTpyMeHT) 3aTpeOyBaHuil y
NPaKTULl CYCIiIBHOTO MY3HKYBaHHs, B 3aJIEKHOCTI BiJ TOTO, SIKa POJIb
HOMy BIIBOOUTHCS Y MY3UYHHUX JKaHPaX TPHOX POJiB — OPKECTPOBOMY,
aHcaMOJIeBOMY, COJIbHO-KOHIIEPTHOMY;

2) TeMOpOBa CEMaHTHKA aJIbTa, sIK 1 Oy/(b-SKOT'0 1HIIIOTO IHCTPYMEHTA,
PO3KPHUBAETHCA Y CYKYITHOMY 00pasi ciMelicTBa, B KOTPE BiH BXOIUTH 1
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BJIACTUBOCTI SIKOTO BiH pENpe3eHTYe (CTPYHHO-CMHYKOBI XOpAoQoHwu). lane
IHCTpyYMEHTaJIbHE CIMEICTBO sIBIIsiE COO0I0 BiIOOpakeHHs LUTICHOT Kap-
THHH CBITY Y TOMY ii 3Ha4eHHi, sike chopmyBanocs y bapouny emoxy i gani
30epiranmocs, xo4a i 3 moaudikarlisMu, ax 10 cydyacHocTi. B maHili cuc-
TeMi, sIka BU3HAYAETHCS K TeMOPOBa METaCUCTEMA, ICTOTHUH U epeH-
idOBaHMIA MiAXiJ 10 «0oOpa3iB» €IIEMEHTIB Ii€i CHCTEMU — OKPEMUX
IHCTPYMEHTIB, 3 SKHX IOCTYNOBO BHOKPEMHUBCS albT (paHilie ue Oynu
CKPHIIKa i BIOJIOHYEIb);

3) cemaHTHKa Oyb-SKOTO BUPA3HOTO 3aC00y MY3HKH, y TOMY YHCIi i TeM-
Opy, BUCTYIIA€ SIK LIEHTPAJILHUH €JIEMEHT Y €ITiCTEMOIOruHIH (TTi3HaBaIbHIN )
Tpiazii «repMEHEBTHKA — CEMaHTHKa — Teopis 3micTy» (B. Xonomnosa);

4) cemMaHTHKa, Y TOMY 4UCIi i TeMOpoBa, BUCTYIAE K 3HAKOBA, TOO-
TO MEBHOIO MIpOI0 3peAyKOBaHa CUCTEMA, sIKa, BOJIOAIFOYH BIACTUBOCTSI-
MU y3arajlbHEHHS, HE MOYe PO3KpUTH yChOro OaraTcTBa MY3HYHOTO
3MICTY, IO peani3yeTbcs Yepes iHCTpyMEHTalbHE 3BY4YaHHs y BiJIIOBi -
HOMY KOHTEKCTi TBOpY. Y TeMOpOBili CEMaHTHUL TOTO X aJIbTa CJijA Bpa-
XOBYBATH 3arajbHUN, TOPOIKYIOUMH 11 3MiCTOBHHI KOHTEKCT, KOTPUI MOXKe
OyTH «crietiabHIM (CyTO MY3UUHNM, 0€3 MPUKIAAHUX a00 B3aEMOIIFOYHX
3HaYCHb) 200 «HECTICIIATBHUMY (3 HasiBHICTIO ocTaHHiX) (B. Xoomnosa);

5) xopinHa crneungika TemOpa (KOHCTaHTa) CUTyaTHBHO MiHSETHCS,
HaOyBaroyu HOBi «3MiHHI» 3HaY€HHSI, 10 TPU3BOAUTH 10 YTBOPEHHS «CYO-
3HaKiB» My3u4uHOi MOBH (M. bordensx), ae peanizyeTbes ii npuHIKIIOBA
MOOITBHICTD 1 CEMAHTUYHA «IUTUHHICTDY,;

6) TeMOp, y TOMY YHCIIi i aIbTOBUH, BUCTYIIAE SIK IOMiHaHTa y GOpMYy-
BaHHI «00pa3y iHcTpymeHTa» (JI. ['akkenp), SKHii TaKOK CEMaHTHUYHO
MOOUIBHUH 1 3aJIEKHUTH BiJl METACHCTEMBI, B SIKY BiH BKJIIOUCHHUH K eJie-
MeHT. TeMOpoBUiI KOMIIOHEHT «00pa3y» ajibTa CIiJ PO3IJIsIaTH B pam-
KaX OpraHoJIorii sIKk My3UKO3HABIOTO BiIOOpaskeHHS XYAOKHbO-CEMAaHTHYHOT
METACUCTEMBI, /1€ CTUKAIOTHCS «OCOOHCTICHUID» (TBOpYI 0coOHCTOCTI) 1
«Ha0COOUCTICHUIY (IHCTPYMEHTH SIK apTeakTu KynbTypH) paktop (€.
HazaiikiHchKkuii).

BucnoBku. «O0pa3» ansra hopmyBaBcs i Moau]iKyBaBcs 3a pi3HU-
MU CTUJIICTUYHIMH BEKTOPaMH Ta HallpsiMaMy, 110 3a¢ikcoBaHO y Oe3mii
XapaKTEPUCTHK IbOTO 1HCTPYMEHTA, JaHWX BUAATHUMHU MY3HKaHTaMH.
[Ipononyemo 3rpymyBaTH iX y KiJIbKa «OJIOKiBY, TIOB’sI3aHUX Mi>K COO0I0 y
MeXax MiITICHOT MeTacCUCTEMBI TEMOPOBOI CEMaHTHUKH IHCTpYMEHTY. Lle:
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— OpraHOJIOTIYHHMIA OJIOK, IO BUCBITIIIOE TaKi SKOCTI aJIBTOBOTO TeMO-
py fK: 1) IpUHIMIIOBa HECXOXKICTh AIBTOBOTO TeMOpa 31 CKPUIIKOIO; 1IeH
iHCTpyMeHT Omikae ctapoBUHHIHN viola da braccio (JI. CtokoBebkuit); 2)
TIEPBICHMIA 3B’ 130K aJIbTOBOTO TEMOPa 31 «CITIBOM JIeKJIaMalli HHO-PO3TIOB-
igHoTO ckaany» (C. IloHSTOBCBKHA), 1110 Y MOJAIBIIOMY MOAN(DIKYBaIO-
Cs1 32 paXyHOK PO3ILIMPEHHS HOTr0 BUPA3HOTO pecypey A0 MaciuTabiB po3-
TOPHYTO1 IHCTPYMEHTAJIbHOI KAaHTHJIEHH;, 3) 0COOJIMBA SIKICTh «YUCTO allb-
TOBOTO TeMOpay, il AKUM CJIiJl PO3YMITH HE PO3X0Ke YABICHHS IIPO HbO-
0 SIK IPO MPUMITYLICHUH, 1HOAL «Pi3KHii», a OIaropOgHHUN, «TCHOPOBHII»
3BYK — «TYCTHH, SICKpaBHii, 3 JETKUM BiATIHKOM Menanxonii» (€. Bira-
4eK); 4) aBTOHOMHa crnienrika anbTOBOro TeMOpa, 110 BUOKPEMITIOE 1Ier
IHCTPYMEHT 31 CKPHIIKOBOTO CiMEHCTBa, sIKa peani3yeTbcs uepe3 Horo
aHaJIOTIO 3 OHUM 13 crielM()iYHUX IHCTPYMEHTIB JiepeB’ THOT yXOBOi Ipy-
1 — aHrTidcbKuM pixkkoM (/1. Porans-JleBunpkuii), KoTpuil BUHILIOB Ha
nepeoBi MO3ULIT B iHCTpYMEHTAJILHOMY COJIIOBaHHI Maii>ke 0JJHOYACHO i3
ansroM («Tyonenbckuii nedine» 5. Ciberniyca);

— €CTETHYHHMH Ta iCTOPHKO-CTHIILOBHN OJIOKH, SIKi BKIIOYAIOThH: 1)
«IIpUB’S3aHICTH» TeMOpa anbTa He TUTBKM 10 MEJIaHXoMii, ane i A0 iHTo-
Hallill pPOMaHTUYHOTO «TOMJIIHHSDY, TPUXOBAHOI Ta CTPUMYBAHOT IPUCTPACTI
(M. I'pinbepr), 110 BU3HAYMIIO <«3JIIT» alIbTa SIK HOCIS MOII0HUX XYIOKHIX
amIuTya B iIHCTpyMEHTaJIbHIHM My3H1li, TounHatouu Bifg «[ aposnbaa B ITamiix»
I'. Bepnioza, «Maudpena» I1. UaiikoBCHKOT0 JI0 HAIIKMX JHIB; 2) icTOpior-
padiuny ceMaHTHKY ainbTa XX CTONITTS (BKIIOUatouH i moyatok X XI cro-
TITTS1), BUPaKEHY Yepe3 TPH 1HTeprpeTaifHO-TeMOPOBHX eTaru — Po-
MaHTHYHHH («TapOJIbAOBCHKHUM), «I10CTAKOBUYEBCHKU» Ta aBaHTap-
nuuit (C. Mapmanckuid),

— KOMIIO3UTOPCHKO-BUKOHABCHKHUH (BUKOHABCHKO-KOMITO3UTOPCHKHIA)
0JI0K, CIPSIMOBaHHI Ha TEXHOJIOTi10 BUKOPUCTAHHS IHCTPyMEHTA Y MpaK-
THUII TUCbMa JUTA HBOTO 1 TP Ha HhOMY (32 BiomMuM BucioBoM P. [llyma-
Ha, Ha «Tpy IHCTPYMEHTOM, a00 rpy Ha IHCTPYMEHTI»): 1) «GIHUTICTEY iHCTPY-
MEHTa 1 BAKOHABLIS Y €AMHOMY 00pa3i 3ByUaHHsI, IPH SIKOMY BUSIBIISETHCS
0COONHMBICTD ajbTa HE K «BEJUKOT CKPUIIKHY», & 0COOIMBOTO «TeMOpocC-
THITIOY», BIATBOPEHHS SIKOT'O JOCTYITHE TINBKH MPOQECiHHOMY albTHCTY, a
He ckpunaznesi (JI. Bigans); 2) « IByXKOMIIOHEHTHICThY albTOBOTO TEMO-
PpOpericTpy, IKy MaiiCTpH aIbTOBOTO MUCTELTBA BMilOTh BUT1THO BUKOPH-
CTOBYBATH U151 XapaKTEPHUCTHUKH BHYTPIIIHHO-KOHTPACTHUX 00pa3iB: HA3b-



Kocewnko I'. TemOpoBa ceMaHTHKa ajbTa K XYI0KHS METaCHCTEMa |185

KU PETiCTp anbTa — «CYBOPHM, MY>KHiH, JOCUTh TEPIKUNY, BEPXHIHA —
«30yIKEHUIT», «3 BIATIHKOM JIesKoi HanpykeHocTi» [ 14, c. 97-98].

OTke, CyKyNHICTh BUSBICHUX Y JaHI CTAaTTI MiAXOMIB 10 BUBYCHHS
TeMOPOBOI CEMaHTHKH alibTa 03Ha4da€ HasIBHICTh XyH0KHBOI MeTacucTe-
MBI — «CHUCTEMH CHCTEM», B SKiil JaHWH IHCTPYMEHT (QYHKLIOHYE 1 pO3T-
JSIAETBCS Y Pi3HUX sKocTsX. Lle, Hacammepen, opraHOIOTiYHUMN TiAXin
— OpraHoJIOris ajbTa SIK IHCTPYMEHTa Py CMUYKOBUX XOpI0(]oOHiB,
CTHJILOBI XapaKTEPUCTUKU LBOT'O IHCTPYMEHTY B CUCTEMi OCOOMCTICHOT
TPUEAHOCTI «MaiiCTEP-BUTOTOBIIOBAY — BUKOHABELb — KOMIIO3UTOP», HOTO
POJIb Y IPaKTHII CYCHiJIbHOTO MY3HKYBaHHS Pi3HHUX €I0X Ta rnepioais. Ec-
TETHYHHI Ta iICTOPUKO-CTUIBOBHUH MiIX1/1, IO O3BOJISIE 3B’ A3aTH B €IUHE
1isnie 00pa3HiCThb, MOBY 1 CTPYKTYpH aJIbTOBOI MY3HKH. A TaKOX TEXHOJO-
TYHUN migxig y #oro KOMIIO3UTOPCHKOMY Ta BUKOHABCHKOMY BHpa3ax.
MosxnuBi 1 iHILIT CHCTEMHI XapaKTePUCTUKH aJIbTOBOI CEMaHTUKH, TIOB’ 5I-
3aHi 3 HalllOHAIBHUMH, 1HIUBIAyaIbHUMHU (IIEPCOHATIBHUMHI) TBOPUYUMHU
IIKOJIAMHU, 1[0 CTAHOBHTh, OAHAK, OCOOJIMBI 00J1aCT1 JOCIIIKEHD.

IepcnexkTUBH MoAANBLIIMX J0OCTiIKeHb. B miii ctarti Metoro Oyno
BUSIBJICHHS BJIACTHBOCTEH aJIbTOBO-TEMOPOBOI METACHUCTEMH SIK «IIPUH-
umaga» s ii MOXKIIMBOTO «PO3MICTUICHHS Ha OKPEMi CHCTEMHI OJIOKH,
110 1 BU3HAYa€ HAyKOBY 3HAUYIIICTh IPOBEJCHOTO AOCHTIPKEHHS, 8 TAKOX
NEePCHEKTUBY NOJATBIIOT0 JOCTIKSHHS JaHOTO MUTaHHs. 30KpeMa, 3arl-
POIIOHOBaHI MOJOKEHHSI MOKHA BUKOPUCTOBYBATH IIPH aHaJIi31 aIbTOBUX
TBOPIB KOMITO3UTOPIB XapKiBCHKOT IIIKOJIH, JIe TIOEIHAHI TPAAHUIIIT i HOBAIIi1
TPaKTyBaHHs TeMOpa IaHOTO iHCTpyMEHTa.
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3o1oB /.
Xapkigcokuil HAYiOHANbHUL YHIGepCUmMem MUCMeymae
im. 1. I1. Komaspegcvrozo

BIIJIUB OCOBMCTICHOI MOTUBAILIIL
HA ®OPMYBAHHS [TPO®ECIMHOI'O
OBPA3Y BUKOHABIII-CAKCO®OHICTA

3otoB /I. BiuinB oco0ucticHoi MoTuBauii Ha popMmyBaHHs npogdeciiiHoro o0pa3y
BUKOHAaBIIsA-cakcodoHicTa. MeToro cTaTTi € po3KpUTTS crienuiku QyHKITIOHY-
BaHHS MOTHBAIlI{HOT CBiZIOMOCTI BUKOHABIISA-CaKCO(POHICTa B CHCTEMI CydacHUX
MUCTEIHKUX BiTHOCHH. 3aBIaHHS CKJIaae 00T pYHTYBaHHS IICUXOJIOTTIHAX 0CO0-
JUBOCTEH eMOIIHHO-MOTHBAIIITHOT chepr. MOTHBALIIHHII YUHHUK Y TisTTBHOCTI
MY3UKaHTa BiZIrpae pojb CIIOHYKaJIbHOTO MEXaHi3MY, CIIPHSIOYH TBOPYiH aKTHB-
HocTi inauBina. HaykoBui kimacuikyroTh HOTO 3a IEBHUMH O3HAKaMH (TpHUBai-
CTIO, BEKTOPOM 3aCTOCYBAHHS [Iii), BUPI3HAIOTH MOTHBAIIIFO BHYTPIIITHIO Ta 30BHi-
IHIO. Y MpaKTUYHIA TUTOIIMHI MOTHBAIlifHA HAMpaBJICHICTh PO3MOJiIcHa Ha
3MiCTOBHOMY, KOTHITHBHOMY, EMOIIIHHOMY PiBHSX MPodeciiiHOT KOMIIETEHTHOCTI,
3aBIsIKH YoMy popMyeThbest crierdika TBopuoi ocobucTocTi 3 Habopy MoTpeo,
XapaKTEepUCTHK IHTepeciB Ta HaXWJIiB iHAnBiNA. CliB-IisUIBHICTE cakcodoHicTa Ta
myOniku € 000B’S3KOBOIO YMOBOIO IIIITHOTO 3pOCTaHHS TBOPYOi OCOOMCTOCTI.
KomneTeHTHICTh K MeXaHi3M (popMyBaHHS MOTHBAIIMHUX IIEHTPIB 1 CTpaTeTii
BUKOHABCHKOT MOBEAIHKHU BUSIBIISIE MOKIIUBI TIEPEIIIKOIN Ta HEMOPO3YMiHHS y KO-
MYHIKaTHBHO-ITPOBOMY TPOIIEC, CTUMYITIOE OJIOKYBaHHS TOYOK HETIOPO3YMiHHS
MIX CIIBBHKOHABIISIMH Ta ayANTOPIEI0, TOEAHY€E HeBepOaJIbHI Ta BepOalIbHi 3aC0-
O BIUTMBY, KOPETYIOUH Ha ITiICBIIOMOMY PiBHI IICUXOEMOIIITHUI CTaH BUKOHABIIS
Ta aKTUBI3YIOYH ICUXOEMOIIIHHE CITUIKYBAHHS.

KurouoBi cioBa: cakco(oH, ICUXOJIOTisSI BHKOHABIIS-CaKCOPOHICTA, CIOHYKATb-
HUH MeXaHi3M, MOTHBAITiSI TBOPYOT i TTBHOCTI.

3oroB JI. Bausnue JJM4HOCTHOI MOTHBanuK Ha opMHpOBaHHe NPOdecCHOHAb-
HOro 00pa3a NCHOJIHUTeNA-caKcOPOHNCTA. L{enbio cTaThu SABISETCSA pACKPBITUE
cretduKy GYHKIIMOHUPOBAHHS MOTHBAIMOHHOTO CO3HAHUS HCIIOIHUTENS-CaK-
co()OHUCTA B COBPEMEHHBIX YCIOBHSIX MY3bIKaJbHON KOMMYHHUKaIWH. 3agady
HCCIIE0BaHMSI COCTABISIET 000CHOBAaHUE IICHXOJIOTHUECKUX 0COOCHHOCTEH MO~
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THBHO-MOTHBaHHOHHOﬁ C(l)epLI My3LIKaHTa-CaKCO(1)OHI/ICTa B YCIIOBUSX npoq)ec—
CHOHAJIbHOU JACATCIBHOCTH. MOTI/IBaHI/IH JUTA MY3bIKaHTa UTrpacT poJib HOGy,HI/I-
TCIBHOI'O MCXaHHU3Ma, CHOCO6CTByH TBOp‘IeCKOﬁ AKTUBHOCTHU UHAWBUAYYMaA. HUc-
CJICa0Barciin KJ'IaCCI/I(i)I/IIII/IpyIOT ¢€ o TakuM TNpu3HaKaM, Kak IpoJO/DKUTCIbHOCTD,
BCKTOP UCIIOJIB30BaAHUA HeﬁCTBHH, pa3acear0oT BHYTPEHHIOKO U BHCHIHIOO MOTHBA-
IHIO. B MPAaKTUYCCKOM CMBICJIC MOTUBAILIMOHHAS HAIIPABJICHHOCTD r[poq)eccno—
HaJIbHOT'O KOHTPOJIL pacnipeic/iCHa Ha COACPIKATCIbHOM, KOTHUTUBHOM, SMOLIHO-
HaJIbHOM YPOBHAX HpO(i)eCCI/IOHaHLHOI\/II KOMIICTCHTHOCTH, 6J1arozxap$1 uemy (l)Op-
MUPYETCA cneumbnxa TBOp‘IeCKOﬁ JIMYHOCTHU U3 HOTpe6HOCT€ﬁ, XapaKTCPpUCTHUK
HUHTCPECOB U CKJIOHHOCTEH WHAWUBUOA. Coy‘laCTHaH JACATCIIBHOCTD CaKCO(bOHHCTa
u Hy61/IiKI/I SIBIISIETCS 00S3aTEILHBIM 2JIEMEHTOM TUIOAOTBOPHOI'O BO3POCTAHUA TBOP-
YeCKOH IMYHOCTH. KOMIIETeHTHOCTh KaK MEXaHU3M (bOpMI/IpOBaHI/IH MOTHUBALINO-
HBIX IECHTPOB U CTpaTeFI/Iﬁ HUCIIOJTHUTCIIBCKOI'O ITOBCACHU S BBISABIISICT BO3MOXKHBIC
MpeHATCTBHA B KOMMYHUKATHUBHO-UT'POBOM IIPOLIECCE, CTUMYIIMPYET 6J'IOKI/IpOBa-
HHUEC TOUCK HCIOHUMAHUA MEKAY UCIIOJHUTEIIEM, CO-UCIIOJHUTCIAMA U ayIUTO-
pneﬁ, 06’LC,HI/IH$ICT B CBOEH JACATCIBHOCTH HeBepGaﬂLHHe B Bep6aanme CpeacTBa
BJIMAHUS, KOPpPETHUPYA Ha MOACO3HATCIIBHOM YPOBHE IICUXO3IMOIIMOHAJIBHOEC CO-
CTOSIHHUC UCIIOJTHUTEIA U aKTUBU3UPY A ICUXOOMOIIUOHAJIBHOC O6III€HI/I€.
KiroueBrble ciioBa: CaKCO(bOH, IICUXOJIOIHUs CaKCO(bOHHCTa, HO6yILHT€J'II;HBII>i ME-
XaHHU3M, MOTHBaIlUsA TBOp‘-IeCKOﬁ JCATCIIBHOCTH.

Zotov D. The impact of a personal motivation upon forming a saxophone player’s
professional image. The aim of the article is to describe the specifics of functioning
of a saxophone player’s motivational consciousness. To attain the aim, the author
points at characteristic psychological aspects of a musician’s emotional-
motivational sphere within the conditions of their professional activities. The
research is novel as in Ukrainian Music Studies, the specifics of functioning of a
saxophone player’s motivational consciousness has been first considered through
the study of incentives as a component of psychology of a creative person.
Core material. The author suggests using a notion “interpretive model” of a musical
work as a bearer of some individually combined expressive means from the arsenal
of a certain musician which are meant to realize the author’s conception. The
interpretive approach helps to offer a more comprehensive description of the
differences in psychology of thinking among musicians with certain
specialisations. This notion also enables researchers to make a clearer distinction
between the means of performers’ style when they play a musical work (“live
text”).

A person, who sets a goal to become a musician, has a rather different motivational
reflection from that of a skilled player. Thus, a beginner’s a career choice can be
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determined by social and general-artistic ideas, such as a personal desire to self-
express, a need in an aesthetical experience, a desire to improve their self-esteem
by means of music. As for skilled musicians, when forming incentives, they set
more profound and knowledge-based tasks. The author outlines several acquired
factors related to the evolution of a professional saxophone player’s creative
activity. These factors are: 1) a number of acquired life impressions, personal
experience, well-developed imagination, ability to respond to changes of
circumstances (psychology of a player’s personality); 2) a profound analysis of a
composer’s style and music scores: sound nuances, ability to communicate the
atmosphere of an epoch, awareness of subtle aspects of voice conduct, phrasing,
and accentuation (musical thinking and intellectual thesaurus).

Using expressive means of their musical instruments, saxophone solo performers,
apart from overcoming a psychological barrier, have to mobilize their physiological
resources to the maximum. It will enable them to communicate the author’s
conception in the best possible way (specifics of the beat and intonation, a
rhythmical structure, culmination moments and their connection into the whole
dramaturgy).

Artistic motivation is a combination of specific incentives which on the conscious
level create a stable need for performance activities. As for the practical plane, a
motivational focus as a mechanism of a professional control is distributed between
several levels of competence, namely semantic, cognitive, and emotional ones.
Thanks to that, a specific nature of a creative personality is getting formed
depending on a person’s needs in interest and inclination characteristics. Thus,
leading researchers believe these very characteristics make a system of the person’s
motivational scales. In particularly:

— artistic focus forms a stable strengthening of needs and interests kept on the
subconscious level as a long-term motivational scales, which, further on, trigger
a development of a creative self-consciousness;

— the phenomenon of a creative focus is not steady, and can frequently change
and expand during a musician’s life;

— motivational pattern can be one- or multi-level, that is, it can consist of one or
many targets;

— aperson can have several different focuses in their motivational plane. These
focuses can be one-vector, or they can coincide with the terminal goal, or on the
contrary.

To create an interpretive model of a musical work, a performer should consider all
the nuances of a composer’s technique in order to form a mental image. A great
meaning has an ability to feel the audience. It has to do with the motivational-
empathetic factor. Sympathizing activities of both a saxophone player and the
audience make an essential element in a fruitful artistic development of a creative
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person. Musical empathy as a unique component of a saxophone player’s
performing culture includes a great number of variants for development of the
interpretive model of a musical work, which are caused by deep psychological
differences of artists-interpreters.

Conclusions. Competence serves as a mechanism which helps to form motivational
centres and strategy for an artistic behaviour. Besides, it points at possible
obstacles in the communication-play process. It also stimulates blocking of
misunderstanding points between a performer and the audience. Moreover,
competence unites in its activity both non-verbal and verbal means of influence,
correcting on the subconscious level a performer’s psycho-emotional state and
activating the psycho-emotional communication. Thus, a level of the motivational-
emotional competence in a modern performer’s activity presents one of the basic
elements of a creative activity.

Further research perspectives lie in the consideration of other spheres of a
saxophone player’s psychology (apart from the motivational one). It will facilitate
more comprehensive studies of both conscious and subconscious scales of a
performing activity. Among such scales there are performing reflection, suggestion,
synaesthetic characteristics of a musical image, and ability to improvise with
somebody.

Keywords: saxophone, psychology of a saxophone player, incentive mechanism,
motivation for creative activities.

MocTranoBka npo6Jemu. [JisnbHicTs MpodeciiiHoro BUKOHABLA-CaK-
cooHicTa B CydacCHHX YMOBax, BUMAarae BiJ TBOPYOi OCOOMCTOCTI MaK-
CHUMAJIBHOI peaizallii 3aralbHOMUCTEKHX Ta podeciiHnX HaBUIOK. Yci
i AKOCTi y TpOLeci CBOTO PO3BUTKY TiCHO MOB’sA3aHi i3 0COOUCTICHOIO
cdepoto iHauBiga. ToMy caMe Bi BHYTPIIIHIX MPOLECIB Ta MEXaHi3MiB,
IO MPOTIKAIOTh Y NICUXOJIOTi4HIH chepi 0cOOMCTOCTI, 3aJIeKUTh PIBEHb
SIKICHOT I ;TOTOBKH Cy4acHOTO BUKOHABLsI-cakcodonicTa. Bin Mae mposis-
JISITU BUCOKY CTYIiHb MUCTELbKOI pediiekcii, HanpaBieHy Ha MiATpUMaH-
HSl TBOPUYOTO TOCTYIY Ta B3aEMHOT0 0OMiHYy mpodeciiHiM J0CBiAOM 3i
cBoiMU KoJieramu. Pe3yneraT Takoi B3a€EMO/Ii1 BiJKpUBA€E LIMPOKI MOXKITH-
BOCTI JJIsl JOCSITHEHHSI BUAATHUX BUKOHABCHKUX pe3ynbTariB. [Ipore Oe3
BiIIIOBiJTHOI'O MOTHBALIKHOTO CIIPSIMYyBaHHS IOCUTh BasKKO MiATPUMYBa-
TH SIK 0COOMCTiCHI OKa3HUKHU MPO(eCciHHOT0 3pOCTaHHsl, TaK 1 B3aEMOJII0
B CEpPEIIUHI TBOPUOTO KOJIEKTHUBY.

Oco0ucTicHa MOTHBaLisi MECTELBKOTO CIPSIMYBAaHHS JJIs1 KOKHOTO
BUKOHABIIS € Oe33aepeyHuM OpieHTUPOM y (popMyBaHHI My3U4HOT Kap’e-
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pu. HeszanexHo BiJ BUITISALY, B SIKOMY BiH MPOSIBISETHCA (IPUXOBAHOMY
a0o X SBHOMY), MOTHUBAL[ITHUH MEXaHi3M 3aBXIU MPHUCYTHIA y TICHXO-
JIOT14Hi# cTpyKTYypi ocoductocti. BiH € Tieto pymriitHoro cuioro, mo ¢op-
MYE XyI0XHbO-BUKOHABCHKHUH 0a31C Ta CIIPHE SIKICHOMY 3pOCTaHHIO TBOP-
4oi caMocBizoMOcTi. TakuM YMHOM, aKTyalbHICTh TEMH IOJSATAE B 00-
I'PYHTYBaHHI ICUXOJIOT'TYHUX OCOOIMBOCTEH eMOLIIHHO-MOTHBALIHHOT ce-
PpH My3uKaHTa—cakco(OHicTa B yMOBaX MpogeciiitHol AisIIbHOCTI.

AHaJji3 ocTaHHIX Aocaimkens i mybsaikanii. B nanuii yac ¢yHna-
MEHTaJbHI Mpalli, 10 TOPKAIOThCs 3arajibHuX [ 1] Ta crenialbHUX MUTaHb
TICHXOJIOTii TBOPYOCTI 1, 30KpeMa, BUKOHABCTBA HA TyXOBHX 1HCTPyMEH-
Tax, ctBoperi B. IBanoBum [4], b. HiukoBuwm [5], b. Termosum [7]. On-
HaK BOHU PO3KPHUBAIOTh MUTaHHS ()OPMYBaHHsI BUKOHaBCHKO1 MAHCTEPHOCTI
JIMILE 3 PaKypcy aHali3y XyI0KHBOTO 3MICTY TBOPY, B OCHOBHOMY OMHHA-
10uM ipoOIieMu (PYHKII1OHYBaHHS MUOMHHKX HEHPOQi31010TriYHMX MPOLIECIB.
Cepen ykpaiHCBKHUX BYEHUX NMPOOJIEMATHUKOIO CTAHOBJICHHS MY3WYHOT
NICUXOJIOTii B cepi BUKOHABCTBA Ha AYXOBUX 1HCTPYMEHTAX 3aiimMau-
ca A. l'apbkasuii [2], . Oueperna [6].

Merta cratTi — po3kpuTH criel}iky GyHKIIOHYBaHHS MOTHBALIITHOT
CBiJOMOCTI BUKOHABIISI-CAaKCO(OHICTa B CUCTEMi CyYaCHUX MHCTEIBKHX
BITHOCHH.

Bukian ocHoBHOro marepiasy. KinueBum pesynbTraTroM BUKOHABCh-
KOT'O aHaJli3y MPOBEACHOTO 33 YYaCTi YCiX IICUX0-eMOILIHUX PiBHIB Mae
CTaTH Xy[I0XKHiit 00pa3y TBopy. Lle MOHATTS UPOKO BUCBITICHE Y BITUU3-
HSHIH Ta 3apyOKHINA MUCTENTBO3HABYMX chepax 1 He moTpedye HOKIa-
HOT'O pO3KpUTTs. IIpoTe MU 3amporoHyeMO anbTepHATUBHUM BapiaHT, B
SIKOCT1 JOTIOBHEHHS BXKe iCHYI04O0T0. [TOHSTTS «XynokHil 00pa3» onepye
00MEXEHUM TEepeNlikoM BUKOHABCHKUX €MOLIH, TaKUX K PagicTh, CyM,
nepenava o0pa3iB KapTUH OPUPOIH, CBITOIISIIHOTO HACTPOIO Tomo. Po3-
KPHTTS K LUX 00pa3iB KOKEH My3MKaHT MOXE pealli3yBaTu IO-PiZHOMY,
JOTPHUMYIOUHCH IIPH LIbOMY 3MiCTY TBOpY. Hampukinan, onHy i Ty x 11’ ecy
MOYKHa NepeAaTH KapAWHAIbHO PI3HUMH BUKOHABCHKHMHU BUPa3HUKAMH,
JI0 CKJIa/ly SIKHUX BXOAMTH TEMIIOPUTM, IWHAMIYHI Ipajalii, BapiaHTH 3ac-
TOCYBaHHS aroriku.

JouineHo yBecTH B HayKOBiif 00ir My3HYHOT IICUXOJIOTIT TEPMiH «iHTEp-
NpeTaTrBHA MOAEIB) TBOPY K HOCIH 1HANBIAyaIbHO CKOMOIHOBaHHX BU-
pa3HuX 3aco0iB 3 apceHally OKPeMO B35 TOr0 BUKOHABIISl, CKEPOBaHUX Ha
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peanizamito aBTOPCHKOTO 3a1yMy. 3allpoBaIyKeHE MMOHATTS 1HTEpIIpeTaL-
1/HOT MOJIeNi TO3BOJIMTH MPOBECTH OINIBII YiTKE PO3MEKYBaHHS 3aC00iB
BUKOHABCHKOT CTHJIICTHKH Y TIPOLIECi epeadi My3U4HOT0 MaTepiaiy, o
3BYYUTH (TaK 3BaHUH «KUBUHU TeKCT»). KpiM Toro, iHTEpnpeTaTuBHUIMA
MiAX11 371aTeH OUIbII HOBHO PO3KPUTH BiIMiHHOCTI IICUXOJIOT1YHOT OpraHi-
3ar1ii My3M4HOTO MUCJICHHS BUKOHABITIB OKpeMuX crietianizamiid. [Tpu pop-
MYBaHHI IHTepIpeTaLiiiHo MoAesi BUKOHaBelb 0a3yeThcs Ha cel(iuHii
TICUXOJIOT1YHIH ycTaHoBIl. [IpoTe naHe sBHIIE MiKPITICHE [UTKOM pealib-
HUMH NPaKTUYHUMH HaBUYKaMU, HA0yTUMHU My3UKaHTOM HPOJIOBXK HOTO
pOo¢eCiiHOTO 1 KUTTEBOTO PO3BUTKY, HA OCHOBI OCOOUCTICHOTO Xy/I0KHb-
OTo MOTEHIially Ta My3U4HO-BUKOHABCHKOTO NOCBiny. Jlo HaOyTux ak-
TOPIB, OB’ SI3aHUX 3 EBOJIOLIEI0 TBOPUOT MiSUILHOCTI MPOdeciiHOTO caKkco-
(honicra, citig BimHecTH: 1) 3amac HabyTHX KUTTEBUX BPAXKECHb, 0COOUCT-
iCHHH TOCBiJ, PO3BHHEHY YABY, BMiHHS pearyBaT Ha 3MiHH 00CTaBUH (IICH-
XOJIOT'isl 0COOMCTOCTI BUKOHABIISA); 2) IOKJIATHUH aHAaJIi3 CTHIIFO KOMITO3U-
TOpa i MapTUTYPHU TBOPY: HIOAHCIB My3HUYHOTO 3By4YaHHsI, BMiHHS Iiepeia-
TH aTMOC(epy eIoXH HAITMCAHHSI TBOPY, 3HAHHS TOHKOIIIB rOJIOC BEJICHHS,
(pa3yBaHHS Ta aKIEHTYBaHHS (My3U4HE MUCIICHHS Ta IHTEJIEKTyalbHAN
Te3aypyc).

[Ticns npoBeeHHs MUCTIEHHEBO-aHATII THYHOT AisJIbHOCT] HAMPaBIeHOT
Ha CTPYKTYpHU3allit0 HEHPOIMITYIIBCIB, IO CTAJIM BiJIT'YKOM Ha SIBUIIIE BUKO-
HaHHS IEBHOTO MY3WYHOT'0 MaTepiaty, COJIiCT TOBUHEH 3IHCHUTH 11I€ OIUH
BOJILOBHH aKT, SIKMU € 3aBEPILAIIBHOIO CTai€l0 0araToCKIaIo0BOro Mpo-
Hecy My3U4HOT KOMYHIKaIlil «<KOMIIO3UTOP — TBip — BHKOHABELb — CIIy-
Xauy», — NepeAaTH HaKoMM4YeHy iH(opMarlito NIIIXOM KOHIEPTHOTO BUC-
Tymy. Ha >kanb, 17151 AeIKiX My3HKaHTiB-CaKCO(OHICTIB 1€ CTa€ BETHKOIO
MEPENoHOI0: aJKe KPiM YiTKOTO JOTPUMAaHHs IHTEpIpPETALiifHOTO MIaHy
BUMArae BiJl HUX 3HaUHOTO HANPY>KeHHsI EMOLIIHHO-TICUXOJIOT1YHHUX PECYPCiB
HEMpPOCUCTEMH, a BiITaK, BUKIMKAE 3pDOCTaHHS HABAHTAXXCHHS Ha YeT-
BEpTUl Ta I’ ATUI TICMX0eMO1liiiHi piBHI (3a bepHIITEliHOM), 110 BKE 3a-
BaHTa)XCHI JISUTbHICTIO, HATIPABJICHOO Ha SKICHY peai3allito My3H4HOTO
TekcTy. CaMe HeOCTaTHIM PO3BUTKOM TiM’ STHO-IIPEMOTOPHOTO PIiBHS Ta
CHUMBOJIIYHIX KOOPAWHAIIH MOYKHA MTOSICHUTH BEJIMKY KUTbKiCTh BUCTYIIIB
MY3HKAaHTIB, sIKi Y 3BUMaiHIX 00CTaBUHAX CTY/Ii Y1 HABYaJILHOTO KiIacy
MOKa3yBaJli BUCOKI pe3yNbTaTH.

Jyis momonanHs 03HaueHo1 mpooaeMu NpodeciiHOMY apTHCTY IOTPIOHO
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HATPAIIOBATH IICBHI HABUYKHY ITiJICBIIOMOI0 PiBHS, 1110 HAMIPABJICHI HA T10-
JOJIaHHS TaK 3BaHOTO CLEHIYHOTO XBUJIIOBAHHS T4 OCHOBOIO CBOEIO ITOXO-
ITh 31 chepn yMoBHUX pedrekcis opranismy. Hacamnepen, ciin Hanpa-
LIOBaTH CTa0lIbHE BMiHHS HAJalITOBYBAaTHCS Ha CLIEHIYHY POOOTY, sKa
BUMarae BiJl BUKOHABIISI TIOCHJICHHSI YBaru A0 BEJIUKOI KITBKOCTI JeTale,
3 METOIO0 OTPUMaHHS ePEeKTy «BXOMXKEHHs y oOpa3». Lle sBuie, He3Ba-
JKArOYM Ha JOCUTH 3BUYHY HaBiTh AJISl HECIELIaICTiB HAa3BY, MiCTUTD Y
co0i ckyaaHi GyHKUIT HepeBnalTyBaHHs 0€31114i CUXIYHUX MPOLECB.

OpHi€l0 3 TOOBHUX IPUYMH NEpEeBaHTaKEHHA (D1310JI0TIHHOT CCTEMH
OpraHiamMy B yMOBaX CLIEHIYHOT'O MIPOCTOPY € BiABOJIKAIOUi Ta JECTPYK-
TUBHI SIBUIa HABKOJHMIIHEOTO OTOYEeHHS. ToMy MOTPiOHO MOCTYIOBO MpH-
BUMTH ce0e He BTpayaTH KOHTPOJIb HaJ IPOLIECOM XyA0KHBOTO MUCIICHHS
HaBiTh PH MOSIBI HEOUiKYBaHUX (HAKTOPiB. 3 METOIO 3aKPIIUICHHS 1aHOT'O
HaBHKY MOKHA, HAIIPUKJIA]1, IPY BUKOHaHHI 00paHOTO TBOPY BUKOPUCTOBY-
BaTH aynio3amnuc Oyap-sKoi ciryxoBoi iHpopmarii, sika O iMiTyBaja cxoxe
SIBULLIE.

HactynauMm BaxnuBuM (GakTopoM, 110 MOXKE CTAaTH Ha 3aBajli peajli-
3aLii Xyg0KHBOTO 3a/lyMy, € 0COOHCTI MepeKNBaHH BUKOHABIIS, AKi TIps-
MO BIUTMBAIOTh Ha ()YHKI[IOHYBaHHSI PyXOBOTO PiBHS CUMBOJIIYHIX KOOPIH-
HaIlili, mepeBaHTaxyrouu Horo. Kpim Toro, crpec, moranuii HacTpii, po3i-
paTyBaHHA MalOTh Oe3rocepeiHil BIUIMB BKe Ha (Pi3ionoriuny cuctemy
OpraHizMy, BUKJIMKAIOYH 3MiHU THCKY, CKJIaJly KpOBi Ta TEMIIEpaTypH Tija,
IO B CBOIO YEpry HEraTUBHUM YMHOM BiOMBA€THCS Ha BHKOHABCHKIH
BUTpUBaOCT. OcoOMUBE 3HAUCHHS JaHE SBUILE Ma€ caMe JIsi BUKOHAB-
151-cakCcO(OHICTa, aJKe B CHIIY OCOOJIMBOCTEH 1HCTPYMEHTa MY3HKaHTY
JDKa30BO-€CTPAIHOr0 HAMPSIMKY ITOTPiOHO MaTH pO3BUHEHY BUTPUMKY JIJISI
MaKCHUMaJIbHOI peaizamii CBOro MoTeHIialy B yMOBax 0araTorogMHHUX
BUCTYIIIB IMIIPOBI3aIiIfHOTO XapaKTepy.

3araJbHUM KOMILJICKCHUM PIIICHHSM MOJIO0JaHHS Ha3BaHUX MpoOieM
MoXe cTaru (hOpMyBaHHS BUKOHABCHKO-ITPOQeCiitHOT MOTHBAITI T ICUXi4HOT
cuctemy, sika 6 popMyBanacs B ysBi colicTa Ha OCHOBI 3MiCTY KOHKpET-
HOT'O TBOPY, PiBHI My3UYHOI'O MHUCJICHHS Ta TBOPUOi ysiBH. [locTymoBo Habip
TaKMX YCTAaHOBOK 3aKpPIMUTHLCS Ha MiJCBIIOMOMY DPiBHI Ta Oyne aBToMa-
THUYHO 3aCTOCOBYBATHUCS MCUXO(I3UIHOIO CHCTEMOIO OPTaHi3My, BUXO/Is-
Y1 31 CTUJITICTHYHMX 3aBJaHb [IEBHOTO TBOPY. B pe3ynbraTi BUKOpUCTaHHS
MICHXOJIOT1YHOO CHCTEMOIO HalPallbOBaHUX YCTAHOBOK OPTraHi3M aBTOMa-
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TUYHO MOO1ITI3y€ pecypcH Ta MiAJAIITOBYE iX Y HEOOXiAHY BiANOBIAHICTS 3
MOCTABJICHUM 3aBJaHHAM. TOMy Tak HEOOXiTHO 3aBXIH KOHTPOIIOBATH
JOTPUMaHHA LUTICHOCTI 3arajbHOI KapTUHH TBOPY, HE MPUMEHIIYIOUH ii
3MICT Ha TJIi BUKOHABChKHUX CKJIaHOCTeH. Tomi mcuxocucteMi Oye Haba-
rarto rnpocrtime ¢GopMyBaTi HEOOXiHY KiTbKICTh MO3KOBHUX IMITYJIBCIB TO-
TpiOHOTrO HajamTyBaHH. [HaKIIE Ka)Ky4H, COJIICT HE TOBUHEH BUXOAUTH
31 cTaHy peaiizauii My3u4HOro 00pasy 10 3aKiHUE€HH NpoLecy BUKOHAH-
Hs. JlocarTu nboro MoxxHa 3aco6aMu BOJIbOBOIO KOHTPOJIIIO, OCMUCICHUM
KOHLEHTPYBaHHAM yBard Ha My3uuHoMY o0pa3i. Lleit mpouec noBHicTIO
KEpYETHCS CBIZIOMICTIO BUKOHABIS Ta SIBJISIE COOOI0 CYKYITHICTh YCBiJOM-
JIEHHUX BOJIBOBHUX aKTiB ocoOucrocTi. Ha ocHOBI Takoro gokycyBaHHs BU-
KOHaBellb 311CHIOE Tpoliec epeaadi My3naHoi ingopmarii. [IpoTe Bosnb-
oBe ()OKyCYBaHHs HE MOKe BiZIOyBaTHCS y BIIPUBI BiJl 3MiCTy My3UYHOTO
00pa3y, a MOBHICTIO HOMY HiAMIOPSAKOBYETHCS.

[Ticns 3aKpirIeHHs! ICUXOJIOTIYHOT yCTAHOBKH HA BAKOHABCHKY /1110 BiJ|
npoliecy NOAOJIaHHS CLEHIYHOT0 0ap’epy MOKHA HABiTh OTPUMYBATH IIEBHY
kopucTs. [lonsrae BoHa B ToMy, 1110 Y mpodeciiiHNX BUKOHABLIB Ha ITi/ICBi10-
MOMY piBHI 3aKpIiITIIOETHCS MOTpeda y CUCTEMAaTHUYHUX BUCTYMax Ta
CHIJIKyBaHHI 3 BEJTMKOIO ayauTopiero. Lle siBuie 6epe cBii mo4aTox 3 rncu-
XOJIOTi1 CylepHHUIITBa Ta Oe3MepepBHOTO BIOCKOHAIIOBAHHS, SIKOTO IIparHe
Oy/b-iKa TBOpYA OCOOUCTICTB i € MOBHICTIO OCMHUCIICHOIO BOJILOBOIO JIEFO0.
Ha wiii ocHOBI opMy€eTbCsl parHeHHS 10 CTBOPEHHS IHTEPIPETaTUBHOT
MOJIETIi TBOPY, MOIIYKY HETOBTOPHOTO TEMOPOBOTO 3ByUaHHSI, TUHAMIKH,
HITPUXiB, PI3HOMAHITHUX HIOAHCIB.

OcoOuCTICHUMH SKOCTSAMH, 1110 MaIOTh TO3UTUBHUM BILUTUB Ha GOpMY-
BaHHsI TOTPEOU CLICHIYHOI peaizallii, € BATPUMKA, 1HIIIaTUBHICTh, JUCIIUII-
JHOBaHICTh, CAMOCTIHHICTb, PILIYyYiCTh, HAMOJETINBICTh. TOMY A7 OCBi-
YEHUX MY3UKaHTIB-CaKCO(OHICTIB MOMEHT CIICHIYHOTO XBUIIFOBaHHS Tie-
PETBOPIOETHCS HA IEBHUI MOTHUBALIIHHHI Ba)KeJIb, 10 JO3BOJISIE CKOHICH-
TpyBaTHCS BiJTHOCHO MOCTaBJICHOTO 3aBAaHHA. Peainizaris moTpeOu creH-
IYHOTO CAMOBUPAKCHHSI JIOTIOMArae OiJbII SCKPABOMY BiJITBOPSHHIO 3MICTY
MY3HYHOTO TBOPY: Ha OL1bIII NIMOMHHOMY IICHXOJIOTiHYHOMY PiBHI popmye
MY3UYHHI CMaK TIsiAa4a, MiACKUITIOE BIUIUB eMOLIIHOTO aKkTopa, Crpusi-
1041 (hOpMYBaHHIO a/ICKBaTHIX EMOLIIOHAJIBHHUX BiATYKiB Ha MPOIIEC TBO-
PEHHS MY3UKH, i JTAIITOBYE YSBHY cepy i crpuiiMaHHs OiIbII CKIaa-
HHUX Ta PO3TOPHYTHX Yy Yaci My3uyHHX oOpa3iB. B3arani moTtuBaniitHuit
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YUHHUK Y POOOTiI My3UKaHTa Bifirpa€ pojib CIOHYKaJIbHOTO MEXaHi3MY,
CHPUSIOUM TBOPYil aKTUBHOCTI iHAMBIAa. HaykoBui knacuikytoTs Horo
3a O3HaKaMU (TPUBAJIICTh, BEKTOP 3aCTOCYBAHHSI Jii), pO3Pi3HAIOTH BHYT-
PIIITHIO Ta 30BHINITHIO MOTHBAITIIO.

MucTenpka MOTHBALIS € CYKYITHICTIO CTICHM()IYHIX CTUMYIIB, SIKi CTBO-
PIOIOTh Ha YCBiZOMIJIEHOMY PiBHI CTIKY MOTpeOy 1O BUKOHABCHKOI JisJIb-
HOCTI. Y MpaKTU4HI{ IUIOIIMHI MOTHBaLli{HA HAIPaBJICHICTh SIK MEXaHi3M
npodeciiHOro KOHTPOJIIIO PO3NOIiIeHa MIXK KiJIbKOMa PiBHSIMH podeciii-
HO1 KOMITETEHTHOCTI (3MICTOBHHH, KOTHITUBHUIA, EMOLIIHII ), 3aBISIKH YOMY
dhopmyeTtbes crenudika TBOPUOT OCOOUCTOCTI 3 MOTPEO XapaKTEPUCTUK
iHTepeciB Ta HaXWIIiB iHAMBIAA. TOMy MPOBiIHI HAYKOBIII caMe y IIUX Xa-
pakTepUCTHKax BOAYArOTh CUCTEMY MOTHBALIITHUX BasKeJliB 0COOUCTOCT.
Jlronceka mpupoa cKiIanacs Tak, o 0e3 4iTKo 03HaueHOi MeTH MU BTpa-
YaeMO CTHMYJ [0 AiSTIHOCTI, 1 MUCTENITBO Y JAHOMY BHIIaJKy HE € BHK-
nroueHHAM. BukonaBens 3aBxau ¢popmye nepen codoro obpa3 MaitOyT-
HBOTO TBOPY a00 caMOTro MpOIECy rpu. ToMy OCOOUCTICTh «... IIyKaE
3aco0u st 30ypKeHHs y co01 HeOOX1THUX oMY epeKUBaHb K MOXHA
yacrimie. ..», — 3a3HadaB b. JlonoHoB [3, ¢. 28]. MoTuBalliiiH1ii YHHHUK
(hopMye cTiliKy HalpaBJICHICTh CakcO(OHICTa HA JOCATHCHHS MTOCTaBIIe-
Hoi metu. CHCTeMy MOTHBAaLiil My3WKaHTa-cakcoOHiCTa CKIAJAI0Th
HACTYITHI XapaKTePUCTUKH:

— MHCTelbKa HaIllpaBJIeHICTh PopMye cTiliKe 3aKpiIUIeHHs MoTped Ta
IHTEpeCiB, 110 30€pIraroThCsl HA PiBHI MiJICBIIOMOCT] Y BUIJISI IOBTOTPH-
BaJIMX MOTHBAL[IITHUX BaXKelliB, SIKi Y MOAATIBIIOMY (OPMYIOTH PO3BUTOK
TBOPYO1 CAaMOCBiAOMOCTI;

— sIBUIIIE TBOPYOI HANPABJICHOCTI HE € CTAIUM Ta MOXe Oaratopaso-
BO 3MIHIOBATHUCS 1 TOTIOBHIOBATHCS BIIPOJOBXK JKUTTS;

— MOTHBaNiliHa yCTaHOBKa MOXe OyTH OMHOPIBHEBOIO YU OaraTopis-
HEBOIO, TOOTO BOHA MOXE CKJIAJaTHCs 3 OaHiel a00 6araTh0X LIIBOBUX
3aB/IaHb;

— o/1Ha 0COOHUCTICTh MOXKE MOETHYBATH Y CBOEMY MOTHBALIHHOMY
NOJIi ACKINbKa PI3HOMaHITHUX HAIMPaBICHOCTEH, IKi MOXYTh OyTH SIK OJ-
HOBEKTOPHUMH, CITiBIIa1aTH 32 KiHIIEBOIO METOIO, TaK 1 HABIAKH.

MortuBalliifHi MeXaHi3MH TBOPUYOI HANPAaBICHOCTI BIIIrPaOTh JYXKE
Ba)KJIMBY POJIb Y (POPMYBaHH1 0COOUCTOCTI, OCKLIBKH (POPMYIOTH IPHHIIUIT
ILTICHOTO CTIPUHMAaHHS My3UYHOTO 00pa3y uepe3 po3BUTOK IICHXO0EMOIIiii-
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HOI CKJIaJIOBOi BUKOHABCHKOI CBijfoMocTi. 1le BinOyBaeThcs depe3 cTBO-
PEHHS CHCTEMH HEPBOBO-TICHXOJIOTTYHHX 3B’ A3KiB, IKi 3aCHOBaHi Ha IPUH-
LUIIaX TOBrOTPUBAJIOCTI, TBOPYOTO CIPUIHATTS NIHCHOCTI, KpUTHYHOTO
HiAX0My 0 XYIOKHBOTO 3MicTy TBOPY. OCOOHCTICTh, SIKa CTABUTH IEpe]
c00010 METy CTaTH MYy3UKaHTOM, Ma€ JOCUTD BiIMiHHI MOTUBALIi#HI ped-
JIeKcii BiJl TUX, IKUMH OTepye Bxke chopMOBaHHii podeciiHuii BUKOHA-
Bellb. 30KpeMa, JUIs TOYaTKiBI BUOip mpodecii Moke OyTH MPOIUKTOBA-
HUH CYTO COLIiaJIbHUMHU Ta 3aralLHOMUCTEHBKUMH 171eSIMU: 0COOHUCTOTO
Oa’kaHHsI CAMOBUPAXKEHHS, TOTPE0OI0 y ECTETUYHOMY IEpEeKUBaHHi, Oa-
JKaHHSM CTBEPIMUTHUCS 3a paxyHOK My3uku. [Ipodecionanu npu popmy-
BaHHI CTUMY/IFOIOYHMX IIOCHITIB CTaBIISAITh epe]] COO0I0 3HAYHO OMIHOJICHI
Ta HayKOMICTKi 3aBJaHHS: BUCIOBUTH AYMKY aBTOpa TBOPY uepe3 Ipu-
3My c)OPMOBAHOTO XYJOXHBOTO 00pa3y, PO3KPUTU 3MICTy KOMIO3HIIiT
4yepe3 3aCTOCYBaHHS TEXHIYHUX IPUAOMIB, TTiAX1]] 10 BUKOHABCHKOT TisTb-
HOCTI 5K 70 crienn()iuHOT MUCTEIIPKOI MOBH, 3aCHOBaHOI Ha BJIACHIH cHC-
TeMi CUMBOJIbHUX KOZiB. MO)KHA KOHCTATYBaTH €BOJIOLIMHNH pyX, PO3BH-
TOK MOTHBAL[ITHOTO MEXaHi3My I10 BiIHOLIEHHIO JI0 My3U4YHO-BUKOHABCH-
KOi cpepH SIK OfHIET 3 Tay3ei JFACHKOT TBOPUOCTI.

dopmyBaHH: MOTHBALIHHOT chepr TBOPUOT JTFOAMHH TAKOK MOXKHA PO3-
DJISIIaTH 3 TTO3UIIiT 0COOMCTICHUX MOTPE0, 3aCHOBAHNX HA BHYTPIIIHIX iHTE-
pecax ocobucrocti. 0. Larapesni BUpi3Hs€E cepea HUX IEKiJIbKa OCHOB-
HUX, 110 GOPMYIOTH cpepy CBiJOMOCTI BUKOHABI: 1ie TOTpeda y TBOPUO-
MY HiJIXOIi 10 aHaIli3y My3UYHOTO TBOPY, Oa’kaHHS ITepeaaBaTy npodeciiui
3HaHHS HACTYITHOMY MOKOJIIHHIO, TIepeXiJ] Bi 3arajibHOI My3WKalIbHOCTI
JI0 YCBIJOMJIEHHS ITOBHOT XYJ0KHbOT KApTHHHU TBOPY, MOTpeda y BAOCKO-
HaJIeHH1 PiBHS MalCTEPHOCTI Ta €CTETUUHOI JOCKOHAJOCTI [8]. b. AHaHbEB
BBaXKa€, IO HE ICHYE €JIMHOT MUCTEIILKOT MOTHBAIIfHOT HAITPABIICHOCTI.
3aMicTh I[LOTO CIIiJ] BAOKPEMHUTH OKpEMi, OLIbIII IeTaIbHI MOTHBAIIiMHI
MIOCHIIH, SIK1 HaOyBarOTh CTIHKUX 3B’53KIB Ta MOEIHYIOTHCS Y BiHOIICHHI
J10 OUTBIN 3arajbHOI 00’ €IHYH0Y0T METH.

Bsaraini MoTuBaniiina kapTuHa Oyb-sIKO1 TBOPYO1 JTIOAHHU (HOPMYETD-
Cs1 B 3QJIEXKHOCTI BiJ 11 TUIy MUCJICHHSI, BUXOBaHHSI Ta OTOUYIOYOTO cepe-
JIOBUIIIA, BiJl [iHHICHUX JKUTTEBUX OpieHTHPiB. ToMy MO>KHa KOHCTATyBa-
TH, IO creruQika MOTHBAIIITHOTO MEXaHi3My My3HKaHTa-podecionana
3yMOBJICHA piBHEM CKJIQJHOCTI POTiKaHHS MCUXIYHHUX MTPOIIECIB Ta CTIHKH-
MU JOBrOTPUBAINMHU 3B’ SI3KaMU, 1110 HAOYJIH BUTIISAY MUCTELBKOI ITOTpe-
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0u. 3 eBOIIOLI€10 BUKOHABCHKOT TEXHIKH Ta TPO(eciiiHOCTI 3aranoM CTpyK-
Typa MOTHBalliiHUX MOTPeO YCKIAAHIOETHCS W MOTPeOy€E BiJl BUKOHABIIS
HE MPOCTOTO BiATBOPEHHS KOMIIO3HIIIT, ate i 11 mepeocMucieHHs 3 popmy-
BaHHSIM 0araTOBEKTOPHOTO My3W4HOTo 00Opa3y. CTymiHb e(eKTHBHOCTI
MOTHBALIHHUX 3aMUTIB JIKOM 3aJI€)KUTh Bl MUCTELIBKOTO PO3BHTKY OCO-
oucrocTi Ta i poJIi y Cy4acHOMY KYJIBTYPHOMY COLIiyMi.

[pu anainizi ncuxodizionoriyHoi AisIBHOCTI cCakco(OHICTa OAHE 3 TO-
JIOBHUX MiCIb 3aliMa€ PO3MVISA CTPYKTYPH OCOOHMCTOCTI B KOHTEKCTI ii
yCBiToMIIeHOT ipodeciiinoi nistbHOCTI. Came i 11iHi T YaCTHUHI BUSBIISIIOTh-
CSl pUCH, AKi AO3BOJIIOTH Ka3aTH MPO PiBEHb MiATOTOBICHOCTI i KOMIIE-
TEHTHOCTI, Ta TOH Ha0ip ¢i310MOTOPHUX HABUYOK, 110 JIO3BOJISIOTH IKICHO
BUKOHATH ITOCTABJICHE aBTOPOM 3aBIaHHs. Y IIUPOKOMY CEHCI 1€ SBHUIIIE
MOYKHa Ha3BaTu MPaKTHYHUM JOCBiOM. 3 HAYKOBOI TOUKH 30pYy MOHATTS
«CBiZIOME» SIK CTPYKTYPHUH M1APO3 LI ICUXIYHOT JisNTBHOCTI Y KOHTEKCTI
MUcCTelTBa Bu3Haumia P. OuepeTHa, a came — SIK CUCTEMY, «...CYTHICTh
AKOI CKITaJa€ThCs B pOOOTI 31 CIPUHHATTAM HaBKOJIMILIHBOT'O CBITY 1 IpH-
CTOCYBaHHSM JI0 HbOI'O, HAMaraHHsIM BpaxyBaTH Ta Y3TOIUTH IIOMiX CO-
000 BUMOTH JIIMCHOCTI 3 OaxkaHHSAMU Ta (haHTa3isaMu iHauBIA» [6, €. 93].
Tax HaOyTi Ha CBiZOMOMY PiBHI pO3BUTKY HABHYKH CIIYTYIOTh (hyHAaMEH-
TOM U151 pOpMyBaHHS MiACBIIOMUX MUCTEIIbKMX KOMIIETECHIII .

OCHOBOIO BUCOKOTIPO(1IIbHIX HABUYOK € PIBEHb OCBIY€HOCTI My3UKaH-
ta. Lleli ¢akTOop MOXKHA MOTUIMTH HA 3aralbHUH Ta MpodeciiiHui piBHi.
3aranpHUIA CKIaJaeThCs 3 iHOPMaLifHOTO HAITOBHEHHSI, SIKUM Ma€ BOJIO-
JiTH KO)KHA BUXOBaHa, BHCOKOMOpPaJIbHa OCOOUCTICT (3 MATOTOBKOIO Ha
CTYIEHI BUIIOTO HABYAJIBHOTO 3akyany). KpiM Toro, 3araisHOMUCTELBKI
HayKH MaroTh OyTH 3aCBOEHUMH Ha OUTbII IMOOKOMY piBHi: BOHH Jar0Th
MOYJIMBICTh IPUIIBUAIINTH Npoliec (GOpMYyBaHHS Ta MiABUILIUTH SKiCTh
BTIJIEHHS XY/I0’KHBOTO 00pazy. Y MpakTHYHOMY CEHC1 JaHWH piBEeHb BiIMO-
BiJIa€ 32 TICKXOMOTOPHY aKTUBHICTh, HAIIHHICTh Ta BiAMOBIaIbHICTH OCO-
OHMCTOCTI Y CLIEHIYHOMY MPOCTOPi, OCOOUCTICHI KOCTI (APTUCTU3M, KOMY-
HiKallifo, yBary).

Jo npodeciiiHoro piBHs BITHOCATH yCi CTIENiabHI JUCHMILTIHH, 1110 0€3-
nocepenHbo POPMYIOTh CTYIIEH1 BAKOHABCHKOT KOMIETEHTHOCTI Ha KIITAJT
«CHEUIHCTPYMEHTY, «IUPUTYBaHHS, «Teopist My3ukm». Lleit piBeHs pop-
MYE€ SIKOCTi, III0 CTBOPIOIOTH CTPYKTYPY NpodeciiiHO-BUKOHABCHKOTO PO3-
BUTKY: MHEMIUHI (My3HU4Ha [TaM’SITh), IEpLENTUBHO-CEHCOPHI (CIIPUIMaHHSI
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Ta yBara), iHTeJIeKTyalbHO-eMOLiHI (ysBa Ta MUCIICHHS).

BucnoBku. Comicry—cakcooHicTy, KpiM NOAOJIAHHS ICHXOIOTIYHO-
ro 6ap’epy BUKOHABIIIO, 0COOIUBO MOTPIOHO MAKCHMAITLHO MOO1TI3yBaTH
cBoi (hizionoriyni pecypcu, abu BUpa3HUMHU 3aC00aMH OJTHOTO IHCTPYMEH-
Ta SIKICHO TIepelaTH PO3MaiTi HI0AHCH aBTOPCHKOTO 3alyMy: 0COOIMBOCTI
TEMITY, IHTOHaLlii, pPUTMIYHY CTPYKTYpY, KyJAbMiHALii{Hi MOMEHTH Ta 1X HO-
€IHAHHA Y LUTICHY Apamartypritoo. BaxxiuBy poiib Bilirpae ocoducTicHuN
MOTHUBALIfHUI MeXaHi3M, CIIPSIMOBaHMH Ha MIATPUMaHHs i GOpMyBaHHS
CIOHYKaJIbHUX IIOCHUIIIB Y CTPYKTYP1 BAKOHABCHKOI CBijoMocTi. Jli1st siKic-
HOTO IHTEpIIPeTYBaHHs 00PaHOro TBOPY BUKOHABLIIO HEOOX1THO PO3IIISIHY -
TH YC1 HIOAHCH KOMITO3UTOPCHKOT TEXHIKH, 3 METOIO ()OPMYBAHHS MHUCJICH-
HEBOT'O 00pa3y Ta CTBOPEHHS Ha HOT'O OCHOBI SICKPaBO1 IHTEPIPETaTUBHOT
MOZEI.

Benuke 3HaueHHs Ma€ BiTUyTTs IMyONiKH — MOTHBALiHHO-eMIIaTHB-
HU QaKTop, 10 NPOSBIAETHCS Y TICHOMY B3a€MO3B’ 13Ky IICUXOJIOT1HHUX
cdep comicta Ta rs1a4a 3 METOI0 AOCATHEHHS CHUIBHOTO PO3YMIiHHS 1
CHiBIEpeKUBaHHS PO3BUTKY MUCTELLKOTO 00pa3a. EmMmarist He Mmoxke OyTH
peati3oBaHOI0 B OJHOCTOPOHHBOMY MOPSAAKY: BUKOHABELb MAE PO3YMITH
NICUXOJIOTTYHMHI cTaH myOniku. Lle mpaBuiio B3arasi BiTHOCHTBCS 10 YCiX
PI3HOBH[IIB MUCTELBKOI B3a€MOIT, Oyb-TO XyIOKHS BUCTABKA YH CIIEK-
TaKJb, IPOTE y My3HYHOMY BUMIpi BOHO MPOSABIISIETHCS MaiiKe y MOBHIH
Mmipi. Came TUM MOXHA TIOSICHUTH BITUYTTS «KaTapCUCY», SIK Pe3yJIbTaTy
CHIBIIEPEIKUBAHHS ayUTOPii. X04a B3aEMOIiS € CIIILHO0, OLIbIIA OIS
AKTUBHOCTI HAJIGXKUTh TPAHCIIIOKOYiN cTOpoHi (comicty). Tomy Bin Horo
0CcOOUCTOrO BiIHOLIEHHS A0 TBOPY 3aJIEXKHTD SIKICTh BHYTPIIIHIX CIIOHY-
KaJbHUX TIOCHJIIB, PiBEHb TBOPUOT aKTHBALli 1 MECTELILKUX EMOLIiH MyOITiKy.
[HIIMME clTOBamMU, CriB-eMOITifiHA NisTTbHICTh cCakco(OHiCcTa Ta MyOIiKH €
000B’A3KOBUM E€JIEMEHTOM IUIiJHOTO MUCTEIBKOTO 3pOCTaHHS TBOPYOi
ocobucrtocti. My3uuHa emmaTis sIK yHiKaJdbHa CKJaJ0Ba BHKOHABCHKOI
KYJABTYPH MICTUTB y cO01 Oe311i4 BapiaHTiB PO3BUTKY iHTEpIpETaLifHOTO
MPOILIECY, 3aCHOBAaHMX Ha IMTMOMHHMX IICUXOJIOTYHIX OCOOTUBOCTSIX JTFOAH-
HH 1 € CKJIaJIOBOIO CUCTEMH ITPUXOBAHUX CTUMYJTIB (BIJTHOCHO ()OPMYyBaHHS
BHUKOHABIIEM T'OJIOBHHX I[iJIeH TBOPYOT TisUTHHOCTI).

KomyHnikaniiiHi HABUYKH Ta pO3yMiHHS cienn(iky 3a1y B HaIll Yac Ha-
Oy piBHS podeCciifHOCTI, HEOOX1THOTO KOXKHOMY coJticTy. KomyHikaTuB-
Ha KOMIIETEHTHICTh CIYI'ye€ MeXaHi3MoM (OpMyBaHHS MOTHBAIliHHHX
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IIEHTPIB 1 CTPATET1i MUCTENHLKO1 TOBEAIHKH, BUSBIISIE MOYKIIUBI IIEPETITKOIN
Ta HEMMOPO3YMIHHS Y KOMYHIKaTHBHO-ITPOBOMY TIPOIIECi, CTUMYJITIOE OJI0-
KyBaHHS TOYOK HETIOPO3YMIHHS MK BUKOHABIIEM, CITIBBUKOHABIIIMH Ta
ayIUTOPIEIO0, TOETHYE y CBOTH MisUTEHOCTI HeBepOabHi Ta BepOaIbHi 3aC0-
Ou BIUIMBY, Ha ITiJICBIIOMOMY PiBHI KOPETYIOUH IICHXOESMOITIHHUN CTaH BH-
KOHABIIS Ta aKTUBYIOYH MEXaH13MH1 IICUXO0EMOIII HHOTO CIIKYBaHHST. MOX-
Ha KOHCTaTyBaTH, M0 Y AisTHOCTI Cy4aCHOTO BUKOHABIISI PIBEHh MOTH-
BaIlifHO-eMITAaTUBHOT KOMITETEHTHOCTI CKJIaJla€ OAHY 3 3acal TBOPUYOCTi
SIK BHpa3 €MOIIHHO-MHICTEIHPKOT0 HAIIOBHEHHS 0COOMCTOCTI, ii mepexu-
BaHb, HAMIPIB Ta JyMOK, peajli30BaHNX Y KOHKPETHIH BUKOHABCHKIN CUTY-
arrii gepes mpu3My CIIyXambKoTo CIIPUHMAaHHS.

IlepcneKTHBY JOCJTiIKEHHSI TeMH CTBOPIOE PO3IJIAA IHIHUX cdep
TICUXO0JIOTii 0COOMCTOCTI My3HKaHTa-cakcodoHicTa (KpiM MOTHBAITIHHOT)
JUTSL OLTBIT TOKJIQIHUX HAYKOBUX OIPAITIOBAHB CBIIOMHUX Ta MiACBITOMHUX
Ba)KEJIiB BHKOHABCHKOI1 JISITHOCTI B CYYaCHUX YMOBaX PO3BUTKY MHUCTEII-
TBa. Cepen HUX — BHKOHABCHKA pedIeKCisl, CYTeCTisl, CHHECTECTHIHI BJla-
CTHBOCTI My3HUYHOTO 00pa3y, 34aTHICTh J0 CITUTBHOT IMIIPOBi3altii.
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Crenwk b.
Xapvrogckuil HAYUOHANLHBIU YHUBEPCUTHE UCKYCCME
um. U. 1. Komnapesckozo

®OPTEINUAHHBIN JIKA3 UMK KOPHUA:
CTUWINCTUYECKUE CHUHTE3BI U KOHIJIOMEPATDI

Cremok b. ®@oprenuannsblii 1xa3 Unk Kopua: cruiimcruyeckne CHHTE3bI M «KOH-
riioMepaThD». CTaThbs OCBSIIEHA BBISIBICHHUIO 0coOeHHO cTH TBopuecTBa Y. Ko-
pua — OJHOTO U3 BEAYLIUX IIpeJCTaBUTENeH Txka3a MOCIeAHUX AecaTuieTHii XX
— Hauana XXI BB. Bynyun mxa30BbIM MHAHUCTOM IO MPU3BAHUIO U XapaKTEPy
CBOETO TBOpueckoro naposanus, Y. Kopua co3naeT B cBoeM CTUIIE «IHLIUKIOIE-
nvro jxaza» (JI. AyckepH), B KOTOPOI peACTaBICHBI MOJICNIN PA3HBIX ero (GopM
— TPaJIMIIMOHHBIX ¥ COBPEMEHHBIX. XapaKTepHas 0COOEHHOCTH TBopUecTBa Y.
Kopmua, Be1gensieMas B JaHHOH cTaTbe — YHUBEPCAIU3M. DTO 03HAYAET COUCTAHUE
Pa3HBIX UHTOHALIMOHHO-CTHJIUCTUYE CKUX UCTOKOB 110 apaMeTpaM «BEPTHKAIIID)
(B 0HO¥ ¥ TOH 7K€ KOMITO3HIINH, B OTHOM U TOM € aTb00Me) H «TOPU30HTAIII (B
MOCJIE0BATEIFHOCTH CMEH CTHIIMCTHKH B CO3/[aBaEMbIX KOMITO3ULIUSIX U aIb00-
Max). B cratbe mpociexeHsl OCHOBHBIE CTHIIMCTUYECKHUE JTarbl TBopuecTBa Y.
Kopwua, nanb! X 000011eHHBIE XapaKTEPUCTHKH, CBSI3aHHBIE C TPETBOPEHUEM Ta-
KUX Pa3iIMYHBIX «HHTPEIUECHTOB», KaK CUM(OIKA3 M PIrTaiiM, PKa3-poK U
«¢proxn». PaccMoTpens! Takke TBopueckne KoHTakTsl U. Kopra-nnanucra ¢ my-
3BIKAHTAMHU JIPYTHX CTICIHAIN3ALNH, CpeIv KOTOPBIX BbIensercs ¢purypa b. Maxk-
(eppuna.

KoueBble c10Ba: HCKYCCTBO JUKa3a, «PKa30Basi SHIIUKIIONEANS, (OpTEnHaH-
HBII 1ka3, ctuib Y. Kopua, CHHTE3 1 KOHIIIoOMeparT.

Cremok b. ®opreniannmnii nzxa3 Y. Kopia: cTiinicTH4YHI CHHTE3H Ta «KOHIJIOMe-
parn». CTarTIo IPHUCBSTYEHO BUSBICHHIO CTHIO TBopuocTi Uik Kopia — oxgHoro 3
MPOBITHUX ITPE/ICTAaBHUKIB MUCTEITBA JXKA3y OCTAHHIX ACCATHIITh X X — II0YaTKy
XXI ct. Byayuu 1ka30BUM MiaHICTOM 32 IIOKJIMKAHHSM Ta XapaKTepOM CBOTO TBOP-
yoro obaaposanHs, Y. Kopia cTBOpIO€ B CBOEMY CTHIII «CHLMKIJIOTIEIO K3y
(JI. AyckepH), B sSIKOMy IpeJICTaBJICH] MOJIEI PI3HUX HOTO (POPM — TpaIHIIITHUX
Ta cydacHuX. XapakTepHa ocobnuBicts TBOpuocTi U. Kopia — yHiBepcanizm. Lle
O3Haua€ MMO€AHAHH Pi3HUX IHTOHAIIHO-CTUIIICTUYHHUX BUTOKIB 32 apaMeTpaMu
«BepTUKAI» (B OMIHIH 1 Tili ke KOMIIO3UIIIi, B OAHOMY i TOMY % aJTb00OMi) i TOPH30H-
TaJ (B OCJIiIOBHOCTI 3MiH CTUJTICTHKH B CTBOPIOBAHUX KOMITO3HUIILSIX T aJIb00OMax).
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VY cTaTTi MpocIiAKOBaHO OCHOBHI CTHIiCTHYHI etanu TBopyocTi Y. Kopia, Hanani
y3araJibHeHi XapaKTepPHCTHKH, OB S3aHi 3 BTUICHHSIM TaKUX Pi3HUX «IHTPEAIEHTIBY,
K cuMQO-IDKa3 Ta perTaiM, IKa3-pok i «( 10kH». Po3nIsiHyTO TBOPYI KOHTAKTH
Y. Kopia-miaHicta 3 My3UKaHTaMH 1HIIKX CIICIiaTi3allii, cepe] IKUX — IMOCTaTh
b. Makdeppuna.

Ko40Bi c10Ba: MECTENTBO Kas3a, «Ka30Ba CHIUKIIONEAISD», (GOopTenianHIN
ka3, ctiib Y. Kopia, cuHTe3 Ta KOHIIIoMepar.

Stetsiuk B. Chick Corea’s piano jazz: stylistic syntheses and “conglomerates”.
The article is devoted to revealing the peculiarity of the creative work by C. Corea
— one of the leading representatives of the art of jazz of the last decades of XX —
early XXI centuries. Being a jazz pianist by avocation and character of his creative
genius, C. Corea creates in his style an “encyclopedia of jazz” (L. Auskern), in
which models of various forms of it — traditional and modern — are presented. A
characteristic feature of C. Corea’s creative work, singled out in this article, is
universalism. This means a combination of different intonation and stylistic sources
by the parameters of the “vertical” (in the same composition, in the same album)
and “horizontal” (in the sequence of changes in the stylistics of compositions
and albums created). The article traces the basic stylistic stages of C. Corea’s
creative work, their generalized characteristics associated with the implementation
of such various ingredients as symphonic jazz and ragtime, jazz-rock and “fusion”
are given. The creative contacts of C. Corea-pianist with musicians of other
specializations, among which the figure of B. McFerrin stands out, are also
considered.

In order to reveal the peculiarities of C. Corea’s style, it was necessary to connect
them with the formation of his creative personality, that range of musical
impressions and skills that he acquired and implemented at different stages of his
activity. Like many jazz musicians of the late 1960s and 1970s, C. Corea was self-
taught, that is he did not receive special training of a professional musician at the
beginning of his career. At the same time, being gifted and curious by nature, he
quickly absorbed and reproduced the impression of the jazz mainstream that
sounded everywhere then, as well as the emerging rock on his favorite instrument.
Nevertheless, C. Corea acquired certain professional skills, for which he even
entered the famous Juilliard School on a class of piano, where he studied, however,
not for long. At that time, the main training base for jazz musicians was private
lessons of leading jazz masters, as well as their schools, among which C. Corea
choses Miles Davis school. C. Corea received from this master not only the
training of the technical level, but also the attitude to jazz as an art, which must be,
on the one hand, highly professional, on the other hand, communicative in a



204 Npobnemu B3aemopji MMCTELTBA, NEAATOrikv Ta Teopii i MPaKTUKK Bunyck Nod6

special manner, capable of attracting a democratic audience.

That is why the early period of C. Corea’s creative work is notable for experiments
in the synthesis of jazz and rock, as well as the predominance in this regard of
ensembles with musicians of other specializations — the vibraphonist G. Burton,
flutist S. Kuyal, guitarist Al Di Meola and others. At the same time (which is
typical of C. Corea’s general jazz thinking), he creates albums in a completely
different style, close to free jazz. These were, basically, solo improvisations on his
own themes in the spirit of the bebop style. However, almost at the same time, C.
Corea combines similar “unstructured” free compositions with the style of Latin
jazz, which marked the beginning of the second stage of his creative work (middle
1970s — late 1980s).

The work in this style significantly expanded not only the “intonation geography”
of C. Corea’s creative work, but also affected the features of the compositions of
the ensembles involved in the albums he produced. Along with the traditional
chamber-instrumental duets and trios, as well as quartets (freer-jazz quartet “Circle”
composed of, except for C. Corea himself, the drummer B. Altshuler, bassist
D. Holland, saxophonist E. Braxton), vocals are also used in C. Corea’s
compositions, in particular the Brazilian “family” duo composed of the
percussionist A. Moreira and singer F. Purim (albums “Return To Forever” and
“Light As A Feather”).

Attention is also drawn to C. Corea’s academic piano practice, which he addressed
while studying at the Juilliard High School. The jazz musician chose Mozart’s
piano music for himself, performing several of his piano concerts in public. In the
same period, Corea’s jazz experiments, combined with the conductor and vocalist
B. McFerrin, also appeared. The most famous, already classic for jazzing, is their
joint song named “Song For Amadeus”, where the initial theme of Adagio from
the Second Piano Sonata F-Dur by W.A. Mozart was used as the jazz standard.
Here the skills of both musicians in the interpretation of Mozart’s masterpiece, in
which they reveal “eternal” content, encompassing the finest strings of the human
soul expressed through piano harmony and scat-vocals, are presented.

The end of the 1980s and the 1990s in the style of C. Corea are marked by further
experiments in the field of combining acoustics and electronics, for which jazz
mainstream and jazz rock are involved. This is reflected, respectively, in the
compositions of the two albums — ‘The Electric Band” (1986) and “Chick Corea
Akoustic” (1989). It is characteristic that this music is intended for different
consumers: electronic — for the youth audience, acoustic — for the older one,
remembering traditional jazz.

In the late 1990s, “the Noughties” and 2010s, C. Corea continues to create his
“jazz encyclopedia”. A characteristic feature of this period of his work is working
with young musicians, with whom he creates joint albums. These are in particular
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tenor saxophonist J. Redman and contrabass player and bass guitarist K. McBride,
with whom C. Corea created the album “Remembering Bud Powell” (1997). C.
Corea continues his solo piano improvisation practice in the albums “Oginals”
and “Standarts” (2000), whose names speak for them. The special theme
“Memory”, presented by C. Corea in five albums dedicated to the memory of
famous jazz musicians — “5 trios — 1. Dr. Joe” (2007) and “5 trios — 2. From
Miles”, (2007), should be pointed out.

In the summary of the article, conclusions confirming the universal nature of C.
Corea’s creative work, the meanings of which goes beyond piano jazz and even
beyond the jazz art itself, since many tendencies, characteristic for today in the
world musical art, where “unconnected” is connected, sometimes are reflected in
the creative work of this musician on the American national style basis, are drawn.
Keywords : jazz art, “jazz encyclopedia”, piano jazz, C. Corea’s style, syntheses
and conglomerates.

IMocTtanoBka npodJemMsbl. B coBpeMeHHOM My3bIKaIbHO-XYI0XKE-
CTBEHHOM TPOCTPAHCTBE HAOIIONAIOTCS MPOIIECChI, KOTOPHIE MOKHO OII-
PeACTUTh OHATHUEM «SHIUKIIONEANs». Pedb UIeT 0 MHOTOTpaHHOM (he-
HOMEHE, OTPaXKaIOIIEM, C OJTHON CTOPOHBI, MHOTOOOPa3ue My3bIKATLHOM
KapTUHBI MUpPa, C APYrOol CTOPOHBI, MHOKECTBEHHOCTh CPEICTB €€ BOII-
nomenus. Cpeau My3bIKalbHBIX UACH, xapakTepusyiommux CoBpeMeH-
HOCTb, OJTHUM U3 NiepBbIX ObL1 ka3 (E. Mapkosa [9]), npotie i ciiox-
HBI Iy Th YBOJIOLIUH, XapaKTep KOTOPOM MEHSIICS B 3aBUCUMOCTH OT Pa3-
JIUYHBIX YCIOBUW. TeMITbI 3TOM SBOIIOLIMU OKa3bIBATMCH HACTOIBKO OBbIC-
TPBIMH, UTO, HAYUHAS CO BTOPOIl NOIOBUHBI XX B., OHU CTaJIU XapaKTepHU-
30BaThCsl OYKBAIBHO JAECATHICTUSAMU. [103TOMY HY>KHBI OBUTH CBOEOO-
pa3HbIe «CTAOWIU3aTOPhD», KOTOPBIE MOTIH OBl COXPaHUTh MEHHCTPUM
JIKA30BOT'0 MY3BIITUPOBAHMUS, a TAKXKE PA3BUThH €TI0 B HAITPABICHUU 3CTE-
TETUYECKHU OMPaBAAHHOIO0 dKcriepuMenTa. Cpelid XyI0KHUKOB, KOTOPHIM
3TO yJana0ch, cieayeT Ha3arh Unk Kopua, craBiiero 3HakoBo# Gurypoi
Ha COBPEMEHHOM 3Tarle Pa3BHUTHSL, IPEXKIE BCEro, ((OPTETHAHHOTO JIKa3a.

Henb cratbn — BBIsIBUTH ocoOeHHOCTH cTwis Y. Kopua B KOHTEK-
CTE «HOBOTO /I3Ka3a, BO3HUKILETO BO BTOpoi mojosuHe XX B. Uckycet-
BO JKa3a — MHOTOMEPHOE M CTHJIMCTUYCCKH Pa3HOOOpa3HOE SBICHUC B
cepe «rperberoy» riacra (tepmun B. Konen [7]). Bmecrte ¢ Tem, pac-
CMOTpEHHUE JKa3a B paMKax TaKOro pojia My3bIKH ObLIO OBI OJHOCTO-
pOHHUM. 3apOAMBIIKNCH B YCIOBUSX PEATUCTUYECKON ICTETHKO-KOMMY-
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HUKaTUBHOU mapaaurmsel (TepmuH A. ConosbeBa [ 11]), mka3 npormen ao-
CTaTOYHO CJOXKHBIA MyTh Pa3BUTHSA, HA KOTOPOM OH MCIHBITal Ha cebe
BJIMSHUE APYTHX MY3bIKAIBHBIX IIACTOB ((POIBKIOPHOTO — B UCTOKAX,
aKaJeMHUYeCcKOro — B 3MOXY pacuBera). [losTomy obmenpuHsITOE MOA-
pazaeneHne UCTOpUH JiXKa3a Ha JIBE «3pb» — TPAJULMOHHYIO U COBpE-
MEHHYIO — BO MHOT'OM YCJIOBHO ¥ HE OIIPEJEIISIET CYIIHOCTH AKA30BbIX
MIPOM3BEJIEHUH B JIMLE UX CO3JaTeNeil — IKa3MEHOB, TBOPUECTBO KOTO-
PBIX ECTh COE€AMHEHNE KOMITO3UTOPCKOT'0 ¥ UCIIOJTHUTENBCKOTO Havail. Mm-
NPOBHU3ALMS U «HOBBIH pUTM» (3TH KauecTBa JKasa BblaessieT J. JleHu-
COB [6]) — OCHOBHBIE 0COOCHHOCTH JP)Ka30BOW CTHIIMUCTHKH, KOTOPBIE 3aK-
penuiKch B My3blKalibHOM ucKyccTBe XX B. [lo myTH ux pazpaboTku
[IJIM MacTepa JyKas3a B pa3Hble IEPHO/IBI €ro OBITOBAaHUS, B Pa3HBIX YCIIO-
BUAX «CIPOCa» U IPEAJIOKEHUS», B Pa3HbIX CTPaHaX U PETHOHAX MHpa,
B MIEPBYIO ouyepeb Ha poauHe axkasa — B CILA.

«CakpamenranbHbiin» Bonpoc 0. [lanacke — «a ObLT U 1Ka3 Toce
ou-6omna» [10] — xopomo XapaKTepu3yeT CUTYaIHIO, CIOKUBIIYIOCS B
JIKa30BOM HCKYCCTBE BO BTOpoil nosnoBuHe XX B. McTopus HOBeliero
JDKa3a, M3BECTHOIO MO Ha3BaHUAMH «(DBIOKHY, «PPU-IKa3», «HEAKKOM-
MaHUPOBAHHBIH 15Ka3», TOKA3bIBAET, YTO UMITPOBU3ALINS C €€ «BOJILHBIMY,
HENpeCKa3yeMbIM XapaKTepOM €/1Ba JIM HE IMOJIHOCTHIO BBITECHWIIA U3
MHTOHAIMOHHOTO CJIOBaps 3TOT0 HUCKYCCTBA TEMBI-CTaHAAPTHI, UEPE3 KO-
TOPBIE OHO CBSI3BIBAJIOCH C MY3BIKOM JIEMOKPATHYECKOI0, MACCOBOTO 110
cnocoOy moTpebnenus, Toaka. 3anadeil, KoTopas penanach JKa3MeHa-
MU B HOBEUIIYIO 3Py AXkKa3a, ObUT MOMCK KOMIIPOMHUCCA — CTHITUCTUYECKO-
r0 KOHCEHCYCa MEXAy TPaaAuLHOHHBIMA W HOBBIMHU (popMamH BbIpake-
HUS. 31ech ciaeayeT oOpaTuTh BHMMaHue Ha TBopuecTBo Yumk Kopua
(Apmango Duronn Kopua), 4ybe TBOPUECTBO XapaKTEpU3yeT ICTETUKY U
MO3TUKY COBPEMEHHOTO ka3a. Cka3aHHOE OTHOCUTCS HE TOJNBKO K OC-
HOBHOM CIeIMaIN3aluy 3TOTO My3bIKaHTa — (pOpTEeNHaHHOMY K3y, HO
Y K IPUHIIAIIAM €70 HHTOHALMOHHOT O MBIIIUIEHHS, OTPa>KeHHBIM B BEIOOpE
TEM U UJiel ero KOMIO3UIi. B yCIoBHsIX «CTUIIEBOTO IUTIOpaIn3May Kak
100aBpHON 0COOCHHOCTH MY3BIKaIBHOTO HCKyccTBa X X — Havana X X1
BB. «HOBOE» €CTh YacCTO PE3yIbTaTOM CHHTE3a MMEIOUIMXCS 00pa3loB
«ctaporoy». MIHOTHA 3TOT CHHTE3, OyAy4H HE 0 KOHIIA MPOAYMAaHHBIM H
peaNn30BaHHBIM, BBICTYIIAET B (hOpME KOHITIOMEpaTa — COYETaHUs pas-
HBIX CTHJIEH M CTHIAMCTUK. Hampumep, «OTUCTHINCTHKA) (TEpMUH A.
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[IauTKe [12]) BRIIFOYAET B ce0sl CTHIICBBIC IIUTAThI U CTHJICBBIC aJLTIO-
3WH, IPY YeM NIOCTICTHIE MPUCYTCTBYIOT B JIIOOOM MY3BIKaTbHOM TEKCTE,
B TOM YHCIIE U B [’Ka30BOM.

Crunesoe conepxanue TBopdectBa Yuk Kopua mHOTrooOpasno. by-
Y41 OTHUM U3 «3aKOHOATeIel MOI» B HCKYCCTBE (POPTENUAHHOTO JIKa3a,
Yuk Kopua siBisieTcs yHUBEpCATbHBIM XY0KHUKOM HIMPOKUX CTUIUCTH-
4ecKMX cuMnartuil. Ero TBOp4YecTBO BcerAa CBA3aHHO C CO3JaHUEM H
peanu3anueil HECKOJIbKUX Pa3HbIX MY3bIKAJIbHBIX IPOEKTOB, MEXY KO-
TOPBIMH 4aCTO HE IMPOCMATPUBAIOTCA BHYTPEHHHE CBSI3U, HO KOTOpBIE B
COBOKYITHOCTH COCTABJISIFOT LIENOCTHBIN CTHJIb BBIIAIOLIETOCS My3bIKaHTA.

AHanu3 nocjeqHux myoaukanuii nmo teme. B cratee JI. Ayckep-
Ha [2] Yuk Kopua Ha3BaH «Ka30BbIM YHLIUKIONEIUCTOMY. JTa HOopMy-
JUPOBKA TOYHO XapaKTepU3yeT MPUHIHI, KOTOPBIM PYKOBOJCTBYyeTCsS Unk
Kopwua B cBo€it 1esTenbHOCTH. « DHIMKIIONEANS» O3HAYaeT «coOupaTenb-
HOCTb», MHOT/Ia Ja’Ke HEKYIO XaOTUYHOCTbH MTPETIOHOCUMOr0 MaTepuana,
OTHOCSILIEr0Cs K pa3HbIM cTHIHMCTHKaM. Kak moka3pIBaeT aHalu3 TBOP-
yeckoit onorpaduu UYuk Kopua, 5TOT My3BIKaHT AOCTATOYHO YacTO Me-
HSUJ1 CTUIMCTUKY U JKaHPBI CBOEH MY3BIKH. JTO KacaeTcs, IPeKIe BCEro,
COCTaBa M MHCTPYMEHTApHs CO3/1aBa€MbIX MM KoMNO3MLMU. B oguH u
TOT K€ NEPHUOJL UM MOITIH OCYILECTBIATHCS HECKOIBKO Pa3HBIX IPOEKTOB,
HE TOBOPsI YK€ O pa3HbIX MEPHOAaX TBOPUECTBA, T HAOII0AAETCs B MO~
HOM CMBICIIE «KaJIEHTI0CKOID» XY10’)KECTBEHHBIX HJIEH.

HN3no0xxenne ocHOBHOro MartepmuaJja. Ha cuery my3sikaHTa Ha
HBIHEITHUA MOMEHT — OKOJIO CEMHJIECATH aJb00MOB, OH MEpenurpan ¢
MHOKECTBOM CaMBIX pa3HBIX MYy3bIKaHTOB: OT JlalioHena XsMITOHA U
Juz3u ['mnnecnin no bensr @iska u booou Makdeppuna. Cerogns Yuk
Kopua Bnageer cobctBeHHO# pupmoii rpamzanucu ("Stretch Records", c
1992 1), coBpemenHo obopynoBanHo# cryauei ("Mad Hatter" B Jloc-An-
JDKeJece), HO TIPH 3TOM OH, KaK M B Ha4ajie CBOel Kapbepbl, )KUBET TBOP-
YECTBOM, U €r0 HOBBIE IIPOEKTHI MO-TNIPEKHEMY HE NEPECTAIOT YIUBIATh.
OTO MOATBEPXKIAET €ro PEeMyTalMIO «IHIMKIIONEANCTay B 00JIaCcTH JKa-
3a, OJHAKO COYETaHHE Pa3HBIX MHTEPECOB U CTHIIMCTHKE B €0 TBOpYE-
CTBE BCET/la MHHOBALMOHHO, TOCKOJIbKY Ynk Kopua xaxaplii pa3 oTKpbI-
BaeT pasHble IPaHu COBPEMEHHOT'0 /1XKa3a, MPEXKIe BCETo, (POPTEUaHHOTO.

doprennaHHas UMIIPOBU3ALNS, HIYIIAst OT OAHOTO U3 UCTOKOB JIXKa3a
— perraiiMoB, BO3HHKaIa He cama 1o cebe, a popMupoBanacs BHyTpH
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KOJUIEKTHBHBIX ()OPM MY3ULIMPOBAHMS — HHCTPYMEHTAIBHBIX KOMOU-CO-
CTaBOB, B KOTOPBIX COOJIONANKCEH MPaBHia COBMECTHON MIPHI B Kamep-
HOM aHcamOne. J1o Obiia «uectHas urpa» (fair play), o3Hagaromas B
KaMepHOW My3BIKE TPAaBUJIO: «CHITPaJl caM — Aall ChIrpaTh APYTOMY».
XapakTepusys KaMEpHYIO MY3bIKY, K KOTOPOIl OTHOCUTCS U J1’)Ka30-
BOE€ MYy3UIlMpoBaHue, T. AJOPHO OTMEYaeT BEAYILYIO POJb B HEH uc-
MOJHUTENILCKOTO (PaKTOpa, Ha OCHOBE YEr0 BO3HUKAET OCOOBIH THI ee
(hakTypHOTO YCTPOHCTBA B BU/IE «PAaBHOMEPHOTO pacrpeiesieHns TeMa-
TUYECKOI0 MaTepHasia MEeXAY COBMECTHO MY3MLHPYIOLIUMH JHOIABMM»
[1,c.79].

Kaxnpiif yqacTHUK B JKa3e JOJKEH UCIOJHATH CBOIO MApTHIO B aH-
camOie, He BBIXOZS 32 paMKH «KBaJpaTa» TeMbl craHaapta. OmHoBpe-
MEHHO KaXJOMy YYaCTHHUKY IPEIOCTABIAIOCH NPABO BHICTYIHUThH C
COJIbHOW MMIpoBu3anuen. [103ToMy HCTOUHMKOM J1a30BOr0 NHaHU3Ma,
HapsAy C UICKYCCTBOM CTPAHCTBYIOIIMX MMAHKCTOB SMIOXH perraiima, Obu1
mukcunernl. Ero crunuctrka 6puta n3BectHa Y. Kopua ¢ panHero Bo3pa-
cta. (Ero oren urpan Ha Tpy0e B JUKCHIEHAOBBIX COCTaBax, HO CIyLIAaTh
nro0nI caMylo pa3Hyto My3bIKy [2]). Hapsaay ¢ knmaccukamu 6ubomna
— M. T'unnecnu, Y. Ilapkepom, b. [layamuiom — B gqomMe€ MOCTOSHHO
3By4asiu U «kjnaccukn» — B. A. Monapr u JI. Ban betxosen. K Hekoto-
PBIM U3 3THX, 3aIIOMHUBILIUXCS C IeTCTBa MMeH, Kopua OyneT obpamars-
Csl B CBOEM TBOPYECTBE MHOTO MO3Ke. J[ocTaTrouHo Ha3BaTh OJUH U3 €TI0
JIKa3uHTOBBIX POEKTOB, BHIMOIHEHHBIN coBMecTHO ¢ b. Mak®dep-punom,
— xommo3unuio «Song For Amadeus» (koTtopasi co3qana Ha Marepuale
skcno3unmu Adagio — BTopoii vactu Bropoit ¢popTennaHHoN cOHATHI
F-Dur B. A. Momapra).

Kakx ormedaer uccnenosarens E. Bopomnaesa, B 3T0il koMImo3unuu
«...MEHAETCA KaHPOBOE ‘’JMI0’° OpUTHHAJA, OCTAIOTCS TOJIBKO HEKOTO-
phIe 00IIMe HCTOKH KaHPOBOCTH (TaHLEBaJbHAS OCHOBA), CYIIECTBEHHO
MOAU(PUIUPYIOTCS TEMOPOBO-apTUKY/ISILIMOHHAS CTOPOHA 32 CUET BBEJle-
HUSI CKET-BOKaJIa U CHHXPOHHOM HMIPOBHU3aLIUH B BOKAIBHOM 1 (hopTenu-
aHHOU mapTusix» 3, c. 11].

Kiacuka B ee 1xa30B0# afanTaiyy, onpeenseMas TEpPMUHOM «JIXkKa3-
3MHI», HE sBJsieTcs cepoii maBHbIX nHTepecoB Y. Kopua. OnHako kak
JDKA30BBI MMAHKCT OH MHOTOE TTOYEPIHYI U3 POpTeNHaHHON (aKTyphI B €€
KJIACCUYECKUX PEeNpe3eHTaHsIX. DTO OTHOCHTCSI K OCTUHATHON (urype
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«Omyxpatomero 6acay, nctoku kotoporo C. J[aBbII0B BUOUT B CTApPHUHHOM
npakTuke basso continuo, NEPeHITON NEPBBEIMHU AKa30BBIMU ITMAHUCTAMU, B
yactHOCTH, A. MaTBI030M B TIbece «Ragtime Ragy (1913 ).

Bomnpoc o BnusHIAX akaieMudeckoro nuanu3ma Ha ctwits Y. Kopua tpe-
OyeT oTHe’bHOTrO ocBemeHusl. B pamkax He OOJNBLIONW CTaThH MOXHO
OTMETHTH JIMLIb TOT (DAKT, YTO OH BKJIIOYAJ PECypChl aKaJeMHUYECKOTO
MHCTPYMEHTA, ero (PaKTypbl U TEXHUKU B CBOW UCIIOJIHUTENBLCKUH apce-
HaJl, HO JeJIall 3TO B [TOJTHOM COOTBETCTBUH CO crielinuKoii popTenuano B
JoKaze. XapakTepu3ys 3ToT «o0pas» doprenuano, JI. ['akkens nmomuep-
KHBaeT €ro 0co0yI0 MPUPOAY, 3HAUNTEIBHO OTIHNYAIOLIYIOCS OT OJvbKai-
IIero eMy IO BPEMEHHU «POMaHTUYECKOroy» (hoprenuaHo [4]. Otu oTiu-
YHs 3aKJII0YAI0TCS B IPHOPUTETE B JIKa3€ «pealbHO-0e3eanbHOM Tex-
HUKU UTPBI, K KOTOPOH JIMIIb B OTAEIBHBIX CIIy4asx MOAKIIOYAECTCS «HJI-
nro3opHO-niegansHas». g Y. Kopua o0e 3TH TeXHUKH MPEICTaBISIOT
co0OH HEeKOe eJMHCTBO, XOTs 0e3MeAaIbHOCTh, UAYIIAs OT PUTMHYECKO-
ro pertaiima, Bce xe npeoOnagaer. BonbmMHCTBO QopTenranHbIX KOM-
no3unuii Y. Kopua — ancamOneBbie (1y3Thl, TpuO U T.1.). Ero nuaTepecy-
eT caM MPUHIHI «OOIeHs» TeMOPOB U (pakTyp hopTennano u qpyrux
WHCTPYMEHTOB, BKJIFOYast U TAKOH CTIEU(PHUECKUHA, «KMHCTPYMEHTATbHBIN
CKeT-BoKam», kKak y b. Mak-®eppuna. B npouecce 3Toro «o0meHus-nu-
anoray (moJymiiora) o0oramfaeTcs caM HHCTPYMEHT.

®oprenuano 11a Y. Koprua — HHCTpYMEHT YHHBEPCAIBHBIX BO3MOXK-
HOCTEH, KOTOpbIe PeaTnu3yloTcsl He TOJIBKO B U3BECTHOM (opmye «pop-
TEMHaHO — MHHHU-OPKECTP», HO U B MHOTO0Opa3HbIX aHCaMOJIEBBIX CO-
YeTaHMIX, BEITEKAIOUINX U3 MPUPOIBI KOMOU-cocTaBoB 1 bur benna, kak
0Cco0BIX aHcamOJel U OPKECTPOB, IJe 00pa3bl HHCTPYMEHTOB, BO-TIEp-
BBIX, IEPCOHU(PUIUPOBAHBI MO PYHKIHSIM (KaxKIbIi U3 HUX «3HAET CBOE
MECTO)), BO-BTOPBIX, MOTYT MEHSITHCA B 3aBUCIMOCTH OT XYI0KECTBEH-
HBIX 337124 U UCIIOJTHUTEIBCKUX COCTABOB.

OmneiT 06menus Y. Kopua ¢ ¢poprenranHol KIacCHKOU, Kak 3TO ciie-
IyeT u3 ero ouorpaduu, OblI, ¢ OTHON CTOPOHBI, HE TPOAOIKUTEILHBIM,
C Jpyroil CTOPOHBI, OH OKa3aJcs, KaK IMpeACTaBIsAeTCs, PEIIAIOIUM B
BBIOOpE MY3bIKAHTOM OCHOBHBIX HalpaBJICHUH B 001acTH GOPTEHAHHO-
Tka3oBoM ctunucTukU. Kak m mHorme mxkasmensl, Y. Kopua B cBoem
oOpa3zoBaHuM OBLI CKOpee CaMOYYKOM; €ro KOHTaKThl C aKaJeMUYeCKOn
HIKOJION OBLIH KPaTKOBPEMEHHBIMU. I3BECTHO, UTO OH MOCTYMIHII B Ipe-



210] Npobremu B3aeMoAii MUCTELTBA, Neaaroriki Ta Teopil i NpakTuku Bunyck Nod6

cTKHBIH KomymMOuiickiii yHUBEpCHUTET, HO MPO3aHUMAJICSI B HEM BCETO
Mmecsi. Ero uHTepecoBana He oOias «yHHUBEPCUTETCKAs», a CHeHalb-
HOE My3bIKaJbHOEe 00pa3oBaHue, kotopoe B CIIIA Ha BeicmieM npodec-
CHOHAJIBHOM YPOBHE MPEACTaBIEHO 3HAMEHUTON JKyIbsApACKOH IIKOIOH,
kyna Y. Kopua noctymnuin, HO mpo3aHUMaJcs TaM TakKe He JOJIro — Bee-
ro JBa Mecdua.

Bbynyun «1xa3zoBeIM sHUMKIONEAUCTOM», caM Y. Kopua He omHo-
KpaTHO oOparmiaiicsi K Borpocam 00y4YeHHUs 1Ka30BbIX My3bIKAHTOB, CUH-
Tas, YTO OHO JIOJDKHO OBITH COCPENOTOYEHHO B YACTHBIX ILIKOJAX, BO3-
[JIABJISIEMbIX MPU3HAHHBIMU JIUJEPaMU JXKa30BOro UCKyccTBa. B uncie
TaKuX MIKoJ — Imkosia Maitnca JlpBuca, kotopyro Y. Kopua nmocemian B
koHIle 1960-X IT., TO eCTh B paHHEM IEPHOJIe CBOEro TBopuecTBa. K 3To-
My BpemeHH (1960-e rr.), HecMOTps Ha 1oHBIN Bo3pact, Y. Kopua Obu1
YK€ JJOCTATOYHO OIBITHBIM J[XKa3MEHOM-TTPAKTUKOM, YTOOBI IOHSTh CTHITh
pabotel M. [I3BHca, U JOCTATOYHO OTKPBITBIM, YTOOBI BOCIPHHATH €TO.

B 1960-¢ rr. Y. Kopua Ob11 yke JOBOJIBHO U3BECTEH B JKA30BBIX KPY-
rax, B OCHOBHOM, KaK aHCaMOJIKCT U aKKOMITaHUATOP-naHucT. O0 3TOM
CBUJIETENLCTBYIOT €70 COBMECTHBIE MPOEKTHI ¢ biro Mutuennom, Xep-
01 MaHHOM, KyOMHCKHM niepKyccuoHncToM Monro Cantamapueid. OH Ot
Torga yyacTHukoM ancambO:st Ctana ['eTia, akkoMIaHUPOBaJl U3BECTHOM
TxazoBol nesuiie Cape BosH, a Takke BBITYCTHII HECKOJIBKO TUTACTUHOK
KaK MMMaHUCT-COJIMCT U aHCaMONHUCT (TOrna emie Ha aKyCTHYeCKOM (op-
TEMHUAHO).

ITox Bnusinuem Maitnca [pBuca Y. Kopua BMecTe ¢ ero kKoiieramu,
takumu, kak X. X3HKok, Maknadmun, V. Hloprep, e Jxonert, Yuib-
SMC, IPUHAMAET y4acTHUe B OCBOCHUH JIEKTPO-(QOPTENNaHO, Ha KOTOPOM
OBLIM MCIIOJTHEHBI KOMIIO3HUIIMH U3 HAITYMEBIIUX TOTAA allboOMOB «In A
Silent Way» (1969) u «Bitches Brew» (1970). D10 ObLT CTUIHCTUYSCKUN
«THOPUT» — HKa3-POK, KOTOPBIN CTaJl C 3TOr0 MOMEHTA OJJTHUM M3 BEAY-
HIMX B 3TOH My3bIKaJdbHOM cepe. OmHaKO, KaK OTMEYAIOT UCCIeI0BaTe-
mu, B yactHoctH, JI. AyckepH [2] u E. JIro0sHas [8], B mpeacTraBieHUn
TakuxX ka3MmeHoB, kak Y. Kopua, myTh mxa3-poka He ObUT MEHHCTpU-
MOM B JAJIbHEHIIIEH 3BOMIOLUNU JP)Ka30BOT0 UCKYCCTBA.

B stot nepuon (70-e IT. mponuioro Beka) y:ke HeoOX0AuMO OBIIO TO-
3a00TUTBCA O COXPAHEHUH «YUCTOTBHD) JIKa30BOTO CTHJIS, XOTS U B €T0
HOBOM KauecTBe. MHade Oblna Obl yTepsHa cama OCHOBA JXKa30BOTO
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MY3UIUPOBAHUS, KOTOPAs, BO-TIEPBBIX, BCETIA JOJDKHA OBITh JOCTYITHOMN
LIUPOKOH ayTUTOPUH, BO-BTOPBIX, HE CMOTPSI HA HOBALIUU, UMIIPOBU3ALIH-
OHHO M OpUEHTUPOBAHHOMW Ha UCTIOJIHUTENCH-TIpodeccronanoB. IMeHHO
K «KJIaCCy» JiKa3MeHOB-TpodeccroHanoB u npuHaiexkutr Yuk Kopua,
CTaBIIIUHM OJHHUM U3 CHMBOJIOB «HOBOTO J3Ka3a.

OcHoBHBIM HarpasienueM i Y. Kopua, craHoBUTCS aHCaMOJIeBbIN
(hpu-Ka3, B KOTOPOM HCIOIB3YETCS aKyCTHUYSCKUE WHCTPYMEHTHI. He-
CMOTPSI Ha MOJIO0HYO CTHIIMCTHUKY, 3TO OBUIN aHCAaMOJIH IOCTATOYHO TPpa-
JUITIOHHOTO COCTaBa, OJIM3KHUE K CTHITIO KKOMOW» TPaJIUIIMOHHOTO JIXKa3a.
OO0pa3iom 3Toi cocTaBISIIOIIEH «Jka30BoH 3HNUKIonequun» Y. Kopua
SIBJISIETCSI OPTaHU30BaHHBIN UM COBMECTHO ¢ ynapHukoMm bappu Anbriry-
nem, 6acuctoM [leitBom XosuaHAoM U cakco(GOHUCTOM DHTOHU Bpak-
CTOHOM KBapTeT noJ Ha3BanueM «Circley.

YenenHsie racTpoiau 3Toro koywiektuna noszponuiu Y. Kopua momy-
YHUThH 3aKa3bl HA COJbHBIC OPTEIHAHHBIC aTbOOMBI, KOTOpPBIC OH B 1970-
€ TT. 3alKChIBAaCT HA BENYIIUX CTyIHsxX EBpombl. DTO yke ObLT COBCEM
WHO JI’Ka3, B KOPHE OTJIMYABIIIUKCS OT CTHJISL KKOMOM» U OCHOBAHHBIN HA
T.H. HE aKKOMITAHUPOBAHHOW UMITPOBU3ALIMY TMAHUCTA, KOTOPOMY IIPEIOo-
CTaBJISUIACh TIOJTHAS CBOOO/Ia CAMOBBIPAXCHHSI, HE PeTJIAMESHTHPOBAHHAS
pamkamu ancamOneBbx «puddoB». Kak oTMeuaeT M3BECTHBIN pKa30-
mor M. D. Bepent, umenHo B aTux anboomax Y. Kopua npeicrasieH npoy-
HBIN «MOCT» MEXAY JHKa30M U Kiaccukoi: «Kopua — 3To pOMaHTHK CO-
BPEMEHHOT'O JKa30BOTO (POPTEIHAHO, HE TOJNBKO KaK MUAHUCT, HO U KaK
xomnozutop» [13, c. 289]. Oto Obl1 QopTenraHHbI «POMAHTUUYECKUN
J0Ka3», B KOTOPOM, OJTHAKO, KaK TAKOBOTO HE OBLIO JXKA3WHTa B BUJIC TIPS-
MOTO «O/I>)Ka3UPOBAHUA KJIACCUKI». Peub uaeT o aMOLMOHATBHOM HATIOJI-
HEHHOCTHU ATHX KOMITIO3HUIIUH, POJCTBEHHBIX (DOPTEITHAHHBIM OITyCaM Po-
MaHTUKOB XIX B. 0 AyXy, a HE MO A3BIKOBOM CTUIMCTHKE, KOTOpas y Y.
Kopua Bcerga ocraercst mxka3oBoil. Purmuueckas skcmnpeccusi CBUHTa
BCErJIa MPUCYTCTBYET B €ro (DOPTEMUaHHBIX UMITPOBU3AIUIX, & UX (PaKTY-
pa U3 TPaIUIIMOHHON TApMOHUYECKOH (TOMO()OHHO-TapMOHUYECKOH ) TIpe-
BpalllaeTCs B IUIACTOBO-TIOJIU(POHUIECKYI0, O YEM pedb UICT B JAHCCEp-
tanuu C. [laBeimoBa [5].

Conpnble ans0ombl Y. Kopua mpojoixkan BbITYCKAaTh U Aajiee, HO
UMEIOIINECS B HUX (PpH-IKa30BbIC DKCIICPEMEHThI OH 0OJIbIIE HE TTOBTO-
P, BO3BPATUBILIUCH K UMITPOBU3ALIMS Ha TEMBI CTAHAPTHI, WM Ha CIIe-
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UaJbHO COYMHEHHBIE COOCTBEHHBIE TEMBI B Iyxe CTHIsI Oubom. OaHo-
BPEMEHHO MPOMCXOIWI U «BO3BpAT» K aHCAMOJIEBBIM (pOpMaM IKa30BO-
ro My3unupoBanus, uro s ctuis Y. Kopua o3Hauano nocrossHHOE 00-
HOBJICHHE 3araca MHTOHALIOHHBIX BIIEYATICHUH, TOYEPIHYTHIX U3 00111e-
HUS C IPYTMMH MY3BIKAHTaMH U UX WHCTPYMEHTaMu (Ha MpHUMEp, €ro
IySTHbIE KOMIIO3uIMH ¢ Bubpagonuctom I. BepToHOM, Havano KOTopbIM
nonoxui anboom «Crystal Silence» («XpycTanbHas TUIIMHAY).
[TapannenbHO HauWHAETCS €lIe OJUH CTUIJIEBOM 3Tal <«IXKa30BOM JH-
LUKJIONIENI MIpeIcTaBlIeHHOM B TBopuyecTBe Y. Kopna — nartuno-mxkas,
MIpeJICTaBJICHHBIN B co3aHHOM uM rpymnne «Return to Forever», kyaa Bxo-
i cakcodonuct Ixo Dappen, 6acuct Crannu Knapk, a Takxke Opa-
3WIBCKUM CEMENWHBIH 1y3T — NepKycCHOHUCT AupTo Mopeiipa 1 neBuiia
®nopa Ilypum. D10 ObUT HE COOCTBEHHO «JIATUHO-/%Ka3» B TOM €ro BUE,
B koTOpoM urpai emie [. 'mnecnu, a Taxke cam Y. Kopua B cBoem paH-
HeM TBopYeckoM nepuoze. B anbbome «Return To Forevery, a Takxke B
BBIIIE/IIIEM TTOUTH cpa3y ke 3a HuM aucke «Light As A Feather» mpen-
cTaBlieH (pakTHYECKH O0COOBIN CHHTE3 CTHIIeH — JIATHHO-Ka3-poK. Kak
OTMEYaJIOCh B IIPECCE TOTO BPEMEHHU, BTOPOH U3 3TUX JTUCKOB HE TOJIBKO
3aKpenuil TOCTH)KEHUS NEPBOTo, HO M CIeNall TEMY-CTaHJapT XOaKHHa
Poapuro «Spain» xutom [2]. Kak ormedaeT nganee JI. AyckepH, «...CJIOBHO
yAa4IMBBIN nap@roMep, OTKPBIBIINKA HOBYIO hopMyily nyxoB, Uuk Hauu-
HAeT 3KCIIEpUMEHTHPOBATh HAJl COOTHOLLIEHUEM €€ KOMIIOHEHTOB: JIaTHH-
CKO€ MPHUNITYIIAETCs, YCUIMBAETCS BIUSHUE POK-MY3BIKM» [TaM xke].
CrunncTryeckas epeoprueHTalus noTpedoBata U3MEHEHHH B aHCaAM -
OneBoM cocTaBe. B3aMeH BOKaJIbHO-MHCTPYMEHTAIBHOTO aHCaMOJIst, KaK
B rpymne «Return To Forever», U. Kopua cHoBa Bo3BpalaeTcst K anpoOu-
POBaHHOMY COCTaBYy JKa3-KBapTeTa, COCTOSAINUMY U3 puTM-cekuuu (C.
Knapk — xontpabac, 3. /lu Muona — rutapa, JI. YaidlT — ynapHsie) u
conucTa-nuaHucTa. OTHOBPEMEHHO BHEAPSETCS U CTUJIMCTHKA POKa, 4TO
0COOCHHO TIOKa3aTeNIbHO 111 ruTapucTa 31 lu MUobl, KOTOPHIi ¢ paBHBIM
YCTIEXOM MOJIB30BAJICS KaK aKyCTHYECKON TaK U ANIEKTPOHHOM THTapoi.
Bnarogaps ans6omy «No Mystery» Y. Kopua cranoButscs obnana-
TE€JEeM CBOEH MepBoi MPEMUH, a €T0 UM OKa3bIBACTCS OJHUM M3 MEPBBIX
B PEUTHUHIe BBIJIAIOLINXCS KJIaBUIHUKOB, PSAZIOM C TAKUMH PU3HAHHBIMHU
MacTepaMu, Kak OMepcoH U YarkMmeH. OTMeuas 3ToT (PaxT, a TaKKe Ty
posib, KOTOpyto B AanbHelmiel sBomtouun ctuis Y. Kopua ceirpana
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JxazoBad nesuia ['eitn Mopa#, craBiias y4acTHHUIIEH HE TOJIBKO €ro Moc-
JICAYIONIHX IMPOSKTOB, HO U €T0 )KEHOM, CIIEYeT OTMETUTh 0COOYIO «IIecC-
TPOTY» €ro TBOPUYECKOro CTHJII, 0OHapyxuBaemyto B 1980 rr.

Bnaronmapst rananty Y. Kopua npeogoneBaer «pparMeHTapHOCTBY H
«KOHTIIOMEPATh» CBOETO TBOPYECTBA, OOBEAMHSAS MMOIYAC HECOBMECTH-
MOE B HOBOM CHHTE3E.

OmHoii 13 BepLIHH CTHIIS cpeaHero nepuona Teopuectsa Y. Kopua (1970
— 1980 rr.), Grarogapst KOTOpO# €ro UMsl CTaIo U3BECTHO BO BCEM MHpE,
O0p1 anbbom «My Spenish Heart», B 4acCTHOCTH, €TO TJIABHBIX XHUT
«Armando’s Rhumbay. 3neck mpencraBneHa cBoeoOpaszHast SHITHMKIOTE-
Jusl TaTHHO-IKa3za B ero tpakroBke Y. Kopua. OOmieHue nuanucra ¢
pUTMaMH U MEJIOAUKON UCIIOHCKOTO U JIATUHO-aMEPEPUKAHCKOT O TeHE3HU-
Ca CYLIECTBEHHO MOBUJISUIO HA CTHIIMCTHKY €r0 TBOPYECTBA B LIEJIOM.
Jlatuno-mxka3 cran nns Y. Kopua «myTeBonHON HUTHIOY» B IJIaHE BO3Bpa-
HIEHUS. K JEMOKPATUYECKUM OCHOBaM JKa30BOT0 HUcKyccTBa. DeHome-
HOJIOTUYECKHUE MapagurMel (pu-pKasza, o KoTopbix mumier A. ColoBbeB
[11], oTX0asT Ha BTOPOM IJ1aH, & HA MEPBBIH IJIaH BHIBUTACTCS €IE OHA
TPaJIMIIMOHHAS «BETBbY JIXKa3a — MPOrpaMMHbIA cuMdo-mxka3. B atom
cTuiie, 00pa3IoM KOTOPOro ObLIIO TBOPYECTBO 3HAMEHHUTOTO . DuHr-
TOHa, pelieHbl cuMdo-xka3oBbie komnosunuu Y. Kopua croutHOro THna
(110 MOTHBaM KEIBTCKOTO (DOTBKIIOPA ¥ IO MOTHBAM U 10 MOTHBAM «AJIH-
chl B cTpane Uynec»). YkaxeM U Ha pOJIb KAaHTAT, TOCKOJbKY BOKATbHYIO
napTuio B HUX ucnonnsier [. MopraH, ToJioc KoTopoit oTiu4aercs 00ib-
IeH OJIM30CTHIO K OTIEPHOMY, a HE 0JI1030-DKa30BOMY cayHy. [lapTuty-
PBI TUX COYMHEHUH, T/I€ B TOJHOM Mepe npossuiics TananT Y. Kopua kak
KOMITO3UTOPA U apaHKUPOBIIUKA, IPEJICTABICH CUHTE30M CUM(DO-I1Ka3-
pOKa, KOTOPKIM Ha TOT MOMEHT OBbLI B IIEHTPE BHUMaHUS My3blkaHTa. U
eIl1e OJMH CTHIIMCTUYECKUH KOMIIOHEHT — aKaJieMHuecKkas Kiaccuka XX
B. (Heodonpkiopusma b. baproka u M. CtpaBuHCKOTrO, 4TO 0TMEYAIOCh
torna B mpecce [2]).

OnHoBpeMeHHO ¢ 3TUM, Kak Bceraa y Y. Kopua, mpoucxoaut Bo3Bpa-
IIEHUE €ro CTUJIS K JHPKa30BOMY MEHHCTPUMY, BRIPAXKEHHOE YEPe3 UHCT-
pYMEHTaJbHBIE aHCAMOJIM, B YaCTHOCTH, Yepe3 JAYIThl pa3HBIMU MY3bI-
kaHTamMu — nuanuctamu H. Dxonom, @. ['ynen, X. X3HKOK, uieldTHC-
toMm C. Kysnoi, Bubpadonucrom I. Bepronom. Hanbonee nmokazatenen
3nech ayaT aByx nuaHuctoB — Y. Kopuu u X. XsHX0Ka, KOTOpPHIE Mpea-



214/ Mpobnemn B3aeMogji MUCTELITBA, NEAAroriki Ta Teopii i NpakT1K1 Bunyck Nod6

CTaBWJIM pa3HOOOpa3HbIE MPOTPAMMBI — OT UMIIPOBU3ALIMHY HA TEMBI-CTaH-
naptsl JIx. ['epmiBuHa 10 CBOOOAHBIX UMIIPOBU3ALNH, TAIEKUX HE TOJb-
KO OT pOKa, HO M OT Jika3a TakoBoro. O0a My3bIKaHTa UTpajy TOTAa Ha
aKyCTUYECKHX HHCTPYMEHTaX, AEMOHCTPUPYS UCKYCCTBO HHIUBUIYaITb-
HOU U TySTHOH UMIIPOBU3ALIUH, AOTIONHSS APYT APYTra CBOUMH JINYHBIMU
TEXHUYECKUMHU 1 XYJ0KECTBEHHBIMH HaxoAkaMu. OTHOBPEMEHHO C 3TUM
BO3HHMKAET U «PELMINB» (QpHU-IKa3a B €r0 COCAUHEHUH C IKa3-POKOM,
oTpakeHHbII B Bapuantax coctaBoB «Chick Corea Electric Band» (az-
pecat — Oosee mononast ayauropusi) U «Chick Corea Aqoustic Band»
(ampecat — Oonee crapiiasi ayquTOpus).

Y. Kopua na pybexke 1980-1990 rr. skcnepuMeHTHPYET B 00JIACTH
NPOTrPaMMHONM MY3BIKH, HCIIONB3YsI UIS STOTO PECYpPChl POK-IKAa30BbIX
KoMno3uiuii. OH NHIIET Jaxke CBoeoOpa3Hble INTepaTypHbIE CLICHAPHUH K
CBOUM J)Ka3-POKOBBIM CIOUTaM, Harpumep, ctouTsl «Time Warpy (1995).
Ho maBHBIM cTuHCcTHYECKUM MOBOpOTOM TBOpyecTBa Y. Kopuu siBis-
eTcsl ero coTpyaHu4ecTBo ¢ booou MakxpeHoM, NOATUHHBIM HOBATO-
POM B J’Ka3- U POK CayHIOB.

OTO COTpYAHMYECTBO Hadasock ¢ uanodneHHoi Y. Kopua dopmsr
Iyd9Ta, B JaHHOM CIIydau, AJis rosnoca u ¢oprenuaHo B ampboome «Play»
(1990). HazBanue sToro ans00Ma MHOTO3HaYHO — «UTPa» paccMarpH-
BaeTcd Kak ofiHa M3 (OPM UEIOBEYECKOH ESTEILHOCTH M KaK «MY3bl-
KaJbHas UTpa» — roJ0COM U Ha HHCTpyMeHTe. CBOOOIHASI UMITPOBHU3a-
Ul Ha COOCTBEHHBIE TEMBI, MPEICTaBIECHHAs B 9TOM anbbomamu 000-
UMH MacTepamu, yepe3 6 yer oOpena GopMy AKa33MHTa B M3BECTHOM
nucke «The Mozart Sessions.

[IpenBapuTenbHoO AJs COOCTBEHHOTO O3HAKOMIICHUS CO CTUIIEM
B. A. Momapra, a Takxe s o3HakoMiIeHus ¢ HuM nyonuku, Y. Ko-
pua ucnoiaHu B opuruHaie ¢ opkectpoM Saint Paul Chamber Orchestra
noz pykoBozacTBoM b. Makdeppuna kak aupmkepa aBa GOpTEIHaHHBIX
koHLepTa B. A. Mouapra. OTH xe KOHLEPTHI, @ TAKXKe Ipyrue CounHe-
Hus B. A. Momnapra Ositn ucnionaensl Y. Kopua u b. Makdeppunom
B JPKA33MHTOBBIX 00pa00TKaX, YTO, TI0 MBICIIH UX CO3/aTeleH, HO3BOJISIIO
nepedpocuth «MocT» 0T My3biku X VIII B. B XX B. MoniapToBcKue TeMBbI
1 BCS MX (paKTypa CITy»Kar A7 1’Ka30BbIX MY3bIKAaHTOB HE TOJIBKO HCTOUHH-
KaMH UMIIPOBU3ALMHU B AyXe TEM-CTaHIAPTOB, HO U MaTepUaIoM AJIs TOCT-
POEHUS HOBBIX aKyCTHYECKHX,, TEeMOPOBO-COHOPHBIX KOHCTPYKIIMIA, TO3BOJISI-
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IOIINX YBUJICTh MOTEHIHATBHBIE BO3MOKHOCTH PeaTH3allii 3TOM CBSA3H.

C konia 90-x rr. mpouwuioro Bexa B TBopuecTBe U. Kopua Hameuaercs
NepuoJ], KOTOPBIM MBI OINpeessieM Kak peTpOCIEeKTUBHBIA. My3bIKaHT
CTapaeTcst OXBAaTUTb B CBOCH CTHIIUCTHUKE HE TOJBKO COOCTBEHHBIC IIpe-
JBIAYIINE IOUCKH U IOCTHKEHHS, HO U IPEACTAaBUTh CBOCOOPA3HBIN KOM-
NEHIUYM UCTOPUH JKa3a, MepedpOCUTh «apKy» OT ero MeHHcTpuMa K
HOBeUmuM crumuctuaeckum Gopmam. C stor renbro Y. Kopua npusie-
KaeT B COCTaB CBOMX HOBBIX IIPOEKTOB MOJIOJBIX PKa30BBIX MY3BIKAHTOB
— Kpucuena Mak6paiita (kontpabac) u xxomrya Penman (TeHop-cakco-
¢oH), 3amuCHIBa€T ¢ HUMH aJIbOOM C MOKa3aTelbHBIM Ha3BaHHEM
«Remembering Bud Powell» (1997). 3o Oba namsats Y. Kopua o bane
[Naynne — nuanucte-0onepe, kKoTopsiii BroxHoBuI Y. Kopua Ha 3aHsaTHS
MCKYCCTBOM J[)Ka30BOTO MHAHU3Ma, [I0Ka3aJl CUITy UMIIPOBH3ALIUHU U Y-
BUTEIBLHOTO BJaJICHUS TEXHUKOW UIPBI, COUYETABIIEH aKaJeMUIECKYIO U
JDKa30BYIO CTOPOHBI.

B «nyneBsie» roast Y. Kopua 3amuceiBaeT 1Ba COMBHBIX anbOoMa —
«Oginals» u «Standarts», e mokasaHbl «Ba JIXa3a», COOTBETCTBEHHO,
COBpPEMEHHBIN U TpaauOHHbIH. [lepBrIii 03HayaeT GpoprenuanHoe npe-
TBOpPEHHE CTHJIISI OMOOT C IMITPOBU3ALMSIMH Ha COOCTBEHHBIE TEMBI M CBO-
0O0IHOM CTPYKTYpO#i B AyXe CTHIS «(PbloKH». BTopolt — 3T0 «xitaccu-
YeCKHe» MMIIPOBU3AIIMN Ha TEMBI-CTaHJApPTHI C COOJIIOCHUEM MpaBHII
KBaJpaTa 1 MpolyMaHHOH! BapHallnOHHO-(PaKTypHOH TEXHUKON B KaXKIOM
n3 «OJNOKOBY» KOMMO3ULMH. [[ouTH OTHOBPEMEHHO BO3HUKAIOT U OCYILe-
CTBIISIIOTCSI aHCaMOJIEBbIE MMPOEKTHI, HEKOTOPbIE U3 KOTOPBIX MPOJOIKa-
10T IMHUIO PETPOCIEKIIMHU, HaMedeHHY1o eie B 1990-e rr. 910, B yacTHO-
CTH, «MEMOpHaIbHBIE» aab00oMbl, 3amucanneie Y. Kopua B ancambie ¢
A. Canuecom (ymapubie) u Jlxonom Ilarutyuun (koHTpadac) («5 trios
— 1. Dr. Joey, 2007), Enau I'omecom (koutpadac) u Jlxek [e Jlxonerrom
(ymapHsbie) («5 trios — 2. From Miles», 2007). Beero B 2007 . Y. Kopua Bbimy-
CTHJI TISITh «MEMOPHUABHBIX» aTb00MOB, TIIe MPEACTABICHBI Pa3INUHbIC
CTHJIM JKa3a — SCTPAAHBIN J1Ka3 B CTHIIMCTUKE calbChl («5 trios — 4.
The Boston Three Party»), mxa30Bblii MEHHCTPUM B €0 COBPEMEHHON
TpakToBKe («5 trios — 3. Chillin” in Chelany), coequaenue (hpaHIry3cKoro
IIIAHCOH U JIXKa30BOT0 011032 («5 trios — 5. Brooklyn, Paris to Cleaewate).

B »TOT e nmepuon, onpeaenseMblii HAMH KakK «IKa30Bas peTPOCIeK-
musi», Y. Kopua cozmaetr u anb0OMBI B APYTrOil KaHPOBOM CTHIIMCTHKE,
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KOTOpast MPaKTHKOBajach UM panblie. Hanpumep, cTiiib «QbroxkH», am-
pobupoBannsiii U. Kopua B 1970-1980 rT., Haien cBoe OTpaxeHHE B ajlb-
oome «Five Pease Band Live» (2009), rae cTuib KIacCHUECKOTO OHUT-
OeHa mpeacTaBiIeH B CBOOOAHOM MPOYTEHUH B JyXe KOJUICKTUBHOM UM-
NPOBU3aLlUK, C BBIIEICHHEM cosupytouiero ¢oprenuano. B ansbome
«Duet» (2009) npeacrasiieH axxa30-pOpTENUAHHBIN TyOT C SIMTOHCKOM M-
aHucTKoM XupoMmu Yexapa. DToT xaHp npakTukoBancs Y. Kopua u
panee, B ancam0Ousix ¢ X. Xenxokom, @. I'yiapnom, H. DxoHoMm u ap.
B 2011 r. Bo3uuk anbbom «Forever», rje npeacraBicHa peTpOCIeK-
sl TPAAULIMOHHOTO JKa30BOro TPHO — (QopTenuano, KoHTpabdac, bapa-
Oansl. [locTossHHOE Bo3Bpamenue Y. Kopua k 3ToMy KaHpy 1Ka30BOro
MCKYCCTBA CBSI3aHO C JIMHUEH MMIPOBHU3ALMOHHOTO MEHHCTpUMA, KOTO-
PYIO MY3bIKaHT BBIAEPKUBAET U IPOHOCHUT CKBO3b PA3IMYHBIE CTUIIMCTH-
YeCKHe IKCIIEPUMEHTHl U CUHTE3bl. J[)ka30Boe TPHO, BO-NIEPBHIX, AaeT
BO3MOXHOCTb COJMCTY-ITUAHUCTY JUIsI CBOOOJHOTO «MaHEBPa» MPH BbI-
0ope OTpe3KOB U MacIITa0OB MMIIPOBU3ALMOHHBIX XOPYCOB, BO-BTOPBIX,
o0ecrieyrBaeT rapMOHHYECKYIO U KOHTPAITYHKTHYECKYIO («OITy K aaromiii
0ac») omopy B COYETaHUH C PUTMUYECKON MOAJIEPKKOH (CBHHT MU O0ca-
HoBa) ynapHbIX. [locne ans6oma «Forever» Y. Kopua Beimyctuin emie 10
anb0OMOB, TJI€ MPECTAaBICHB OCHOBHBIC JTMHUU-OJIOKH €ro JHKa30BOro
CTWJISL, @ TAKXKE OCHOBHBIE, H3TI00JIEHHBIE UM >KaHpbl. Cpean HUX COJIbHBIHA
(hoprenuanHklii anb00M «Portraitsy» (2014), mpencTaBIistonui co00i CBO-
€00pa3HyI0 Ka30BYI0 CIOUTY C IOPTPETHBIMH XapaKTEPUCTUKAMH BbI-
JAroIIUXCs HKa3MeHoB, ¢ koTopeiMu Y. Kopua nosenocs pabotats; ayeT
¢ Bubpadonucrom I'3pu bepronom «Hot House» (2012); poprennannbiii
nyet «Chick & Makoto: Duets» (2016); ancam6np poprenmano «Twoy
(2016) 6anmxo, tne Y. Kopua urpaer ¢ bena ®nekom. He 3a0niBaer
MacTUTBIH MadCTpO 1 0 cuM(poKa3e, TOUHEe, O COSTUHEHUH PKa30BOTO
aHcaMmOJIs1 M OPKECTPa, O YeM CBHUICTEIBCTBYET CO37aHHbIN uM 2012 T.
ansboMm «The Continents: Concerto for Jazz Quintet & Chamber
Orchestra». 3aech oTpakeHO, Cyls MO 3aMbICIy aBTOpa, TpuyMmdaabHOe
IIECTBHE JpKa3a M0 CTpaHaM M KOHTHHEHTaM, YTO COOTBETCTBYET Ipe.l-
CTaBJICHHIO 00 HMCKYCCTBE JKa3a, CIOKMBILIHUMCS Ha €ro poauHE — B
CIIIA. I:xa3 B IpeaCTaBICHUN aMEPHUKaHIIEB BXOJUT B CUCTEMY HalHoO-
HAJIGHOW aKaJeMHYECKOM MYy3bIKH, a HE SIBISIETCS YacThlO MACC-KYIBTYpBI
«TPETHEroy IUIacTa, O YeM peub UJAET B UcciienoBaHuu Y. Xuukoka [14].
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BuiBoabl. TBopuectBo U. Kopua — o0pasel] BOIUIOIIEHUS Ka30BO-
T'0 UCKYCCTBa B €T0 «MY3BbIKAJIBHOMY» BhIpaXKEHUU. Peub UaeT o ToM, 4To
MOYKHO Ha3BaTh «JKa30BOH sHIKIonenuein (JI. AyckepH) B ee pacrpoct-
paHeHuu Ha GopTenuanHeid mxa3 nepuoaa 1970-x — 2010-x rr. Beny-
UM TpeACTaBUTENEM 3TON BeTBU Jkasa sBigercs Y. Kopua, TBopue-
CTBO KOTOPOTO BEIXOAUT Aaneko 3a npeaensl CLIA u umeer uHTepHALIU-
OHAJILHOE 3Ha4YeHue. B 1aHHO# cTaThe 3a)UKCHPOBAHBI OCHOBHBIE CTH-
JUCTHYECKUE WIMHUHU-O0JIOKN HcroHuTeNbekoro ctuiist U. Kopua, onpe-
JIesieMbIe uepe3 MOHATHUS «CUHTE3a» U «KOoHrIoMeparay. [lepBoe u3 Hux
03HAYACT CJIMSHUE PA3HBIX CTUIMCTUK B €IUHBIA KOMILUICKC (Hampumep,
JKa3-poK), a BTOPOC — HAPOUYUTOE COMOCTABICHHUE Pa3HBIX CTUJIMCTHU-
YeCKUX MaHep 0e3 MX CIeIHalbHOW CHHTE3aluu (YepeIoBaHue CTHIINC-
THK TPAJUIIMOHHOTO ¥ COBPEMEHHOTO JKa3a, JIATUHO-/1XKa3a U I)Ka30BOT0
MeHHCTpUMa, PIEMEHTOB cuMdo-Ka3a u Jka33uHra u jp.). Bee 310 B
KOMITJIEKCE 00pa3yeT yHHBEpPCATbHBIN CTHIIh BBIJAIOIIETOC aMEepUKaHC-
KOTO JKa3MeHa, PABHOBEIMKOTO B (DOPTENTHaHHON MMIIPOBU3AIIUH U KOM-
TTO3UIIAH, KOTOPast Ha Hell OCHOBBIBAETCS.

B tBopuectBe Y. Kopua BbiensieTcs, ¢ OIHONM CTOPOHBI, €AUHAs yC-
TaHOBKA Ha COXpaHEHUE CIeIM(PUKH JKa3a U ero PopTernuanHol «oTpac-
JIUY; C IPYTOi — MOMCKU HOBBIX CMBICIIOBBIPAYKCHUM, KOTOPBIC 0a3UPYIOT-
Csl Ha COCJIMHCHUU PA3HBIX MY3BIKAJIbHBIX TUIACTOB U MHIUBUAYAIBHBIX
TBOpYecKkuX nouepkoB. Y. Kopua, paboras ¢ qpyrumMu Mactepamu JKa-
3a, IPECTaBIIIOIIUMU APYTUE UCTIONHUTENBbCKUE chepbl, 000orammaer CBoi
CTHJIb KQ4€CTBOM YHUBEPCAIU3Ma, MBICIUT CBOM MHCTPYMEHT (DOpTEHU-
aHO KaK COJIbHBINA, aHCAMOJIEBBIN, TaXe KBa3H-OPKECTPOBBIH, HCIIONB3YS
JUTSL 3TOTO COOTBETCTBYIOIIYIO CTHIIMCTHKY M JKaHPBI PKA30BOTO HCKYC-
ctBa. TBopuecTBo Y. Kopua siBiisieTcsi 3HaKOBBIM B CUCTEME COBPEMEH-
HOW MY3BIKH, TII€ TUIACTHI MY3BIKaJIbHO-XYIO0XKECTBEHHOTO BBIPAKECHHS
HAXOMSTCS B CBOEOOpaszHoM AU (y3HOM COCTOSHHH, ITO3TOMY €TI0 CIICAYEeT
M3y4aTh HE TOJIBKO B CIIEIMATBFHOM KOHTEKCTE (POPTENMHMAHHOTO J1XKa3a, HO 1
Ooree MUPOKO — KaK OTPaKeHUE CTHINCTHUESCKUX TEHICHLIUN B COBPEMEH-
HOM MY3bIKaJIbHOM UCKYCCTBE, T/I€ TIOAYAC «COCIUHICTCS HECOSAMHUMOE.

IlepcnekTHBBI AanbHelimeld pa3padoTku TeMbl. MaTepuaisl,
MIPEJICTABICHHEIC B CTaThe, JUIIb OTYACTU OCBEIIAIOT CIICIIU(PUKY TBOP-
yectBa Y. Kopua. BrisiBieHHbIC IPUHIUITBEI YHUBEPCATLHOCTH, CHHTE3a U
KOHIJIOMEpaTa MOTYT OBITh ITOJIO’KEHBI B OCHOBY METOJTUKY aHAIIN3a KOH-
KPETHBIX KOMITO3UITMH BBIAAIOMIETOCS J)Ka3MEeHa B aHAJTUTHYECKOM U HC-
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MOJTHATENTECKOM Kimtoue («Got A Mach?», «Crystal Silence» u mp.). Ilo-
MHUMO HHTEPIPETAIMOHHON COCTABIISIONIECH MEPCIICKTHBY MPECTABISET
TaKXe JanbHelIee OCMBICIICHUE TIPETIOKEHHON TIEPUOTU3AIIH CTUIS
MacTepa Ha OCHOBaHHH «CUHTE30B M KOHIJIOMEPATOBY.
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Cynb Tanb
Xapvrogckuil HAYUOHANLHBIU YHUBEPCUTHE UCKYCCME
um. U. 1. Komnapesckozo

KOHILIEPTHO-BUPTYO3HbII CTUJIb
®OPTEIMAHHBIX COUYMHEHUM XVAH AH-TYHA

Cynb Tanb. KonneprHo-BipTyo3nuii cTuiib (popreniananx TBopis Xyan AH Jlyna.
CratrTs IpUCBSYEHA BUBUCHHIO KOHIICPTHO-BIPTYO3HOTO CTHIIIO BiJIOMOTO KH-
TalicbKoro KoMIo3uTopa XyaH AH-JIyHa 1 pO3KpPHUBAETHCS 32 JOIIOMOTOI0 BUBYCHHS
TIOCTI JOBHOCTI €TartiB HOro TBOPYOCTI Ha IPHKJIAJI CONBHUX (POPTENiaHHUX TBOPIB 1
JIBOX KOHIIEPTIB Ut hopTertiaHo 3 opkecTpoM. J{0BOAUTHCS, 1110 KOHIIEPTHO-BipTYO3-
Ha CKJIa/10Ba € POBITHNM OyB ()OPTEMiaHHOTO CTHITIO KOMIIO3UTOPA, TBOPYICTH SIKOTO
CTaJia 3HAYHNM BHECKOM Y PO3BHTOK CBITOBOTO MiaHICTHYHOTO MUCTENTBA X X CT.
Kurouosi cioBa: Xyan An-JlyH, kutaiicbka My3unKa, (popTerniaHHa TBOPYiCTh, KOH-
LEPTHO-BIPTYO3HUI CTHIIB.

Cynb Tanb. KoHIepTHO-BUPTYO03HBII cTHIIBL () OPTENHAHHBIX COYMHEHNIT XyaH
An-JIyna. Ctarbs OCBSILEHA U3yYSHUIO KOHIIEPTHO-BUPTYO3HOTO CTHIIS U3BECT-
HOTO KuTaiickoro koMmmno3uropa XyaH AH-JIlyHa U pacKpbIBaeTCsl MOCPEACTBOM
U3y4eHMsl MOCIEeI0BATEIbHOCTH JTANlOB €r0 TBOPYECTBA HA MPUMEPE COIBHBIX
(opTenuaHHpIX COYMHEHUH U JIBYX KOHLEPTOB JUIs (OPTENHAHO C OPKECTPOM.
JlokasbiBaeTcs, 4TO KOHIIEPTHO-BUPTYO3Hasl COCTaBIISIOIIAs SIBIISIETCS ITpeodiaaato-
IIeH 4epToii opTEeNnanHOTO CTHIIS KOMIIO3UTOPa, TBOPYECTBO KOTOPOTO CTAJIO 3HA-
YUTEBHBIM BKJIAIOM B Pa3BUTHE MUPOBOTO MHAHUCTHYECKOTO UCKyccTBa XX B.
KoueBsie cioBa: Xyan AH-JlyH, kuraiickas My3bika, popTennaHHOe TBOpUe-
CTBO, KOHIIEPTHO-BUPTYO3HBIH CTHIIb.

Sun Tyan. The concert-virtuosic style of piano compositions of Huang An-Lun.
Article examines the virtuosic style of concert of famous Chinese composer Huang
An-Lun and revealed through the study of the sequence of stages of his work as
an example of solo piano works and two concertos for piano and orchestra. In the
analyzed piano works vividly presented the virtuoso element of concert that
speaks of passion the composer's to virtuosic pianism, examples of which can be
found not only in the concerts, but also in other piano works. In the solo works of
Huang An-Lun dominated the immediate influence individual style of the composer
and folk style: the expressive possibilities of the piano are enriched by simulating
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the sound of the Chinese instrument di, quzheng, guqin.

The two piano concertos of the composer are different by the imaginative
composition, dramaturgy, compositional principles, but reveal stylistic unity, which
manifests itself in tendency author to some found them of textured techniques.
The most important is to some extent a close emotional tone of the concerts,
originating from the modern vision of the world and relying on the national
character. Common and distinctive features can be seen in the structure of concerts.
A striking feature of the art of Huang An-Lun, including of his piano concertos, is
a symphony-like sound. The artist has carried out a synthesis of the epic symphony
with the dramatic.

Piano Concerto Huang An-Lun launched a number of innovative performing tasks
which are contributed to the development of both national and world-wide piano
school. Work on the works of Huang An-Lun made an interesting ideological and
artistic conception, a figurative and emotional range, used a variety of means of
expression, that exciting and useful for the artist.

Building on accumulated tradition, Huang An-Lun made a lot of new things in the
field of language intonation, drama, shapes, textures. This is indicated by the identity
shaped structure and search for interesting design in his piano concertos, the original
use of his favorite method of diversity in unity (both concerts), as well as innovations
in the field of intonation, shape and texture.

It should be noted brilliant masterly exposition of the piano part, organic
connection means of presentation with musical images of the works associated
with the transfer of deep human feelings, intense conflicts. Also emphasizes the
use of the rich possibilities of orchestral accompaniment: the role of the orchestra
is not subordinate, and has a great independent value - the orchestra acts as an
equal partner solo instrument. Thus, the concert-virtuoso component is the
predominant feature of the piano style of the composer Huang An-Lun, whose
work was a significant contribution to the development of the world pianistic art
of the twentieth century.

Keywords: Huang An-Lun, Chinese music, piano works, the concert-virtuoso
style.

MocranoBka npodiaembl. Xyan Au-JIyH (pox. B 1949 1) — onun u3
CaMBbIX U3BECTHBIX KUTAHCKHUX KOMIIO3UTOPOB, MPOKUBAIOILIUI B JaHHOE
Bpems B Kanazne. Ero TBopuecTBO nopakaeT cBOe€il yHUBEPCATBHOCTHIO,
COCTOSIIIIEN KaK B OXBATE MPAKTHUECKU BCEX MY3bIKAJIbHBIX KaHPOB XX
B., TaK M B CHHTE3€ Pa3IMUHBIX HAIIPABIECHUI KUTAlCKOT0, EBPOIENCKOTO
Y aMEPUKAHCKOTO MY3BIKATBHOTO UCKyccTBa. OHOM 13 HEHTpaJIbHBIX cdep
TBOpuecTBa XyaH AH-JIyHa sBnsiercs QoprennanHas My3blKa, KOTOpast
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BKJIIOUAET /IBa KOHLIEPTA [ POPTEMHAHO C OPKECTPOM H COJIBHBIE COUH-
HeHus. OHHU ChITpasii 0cO0YyI0 POJIb B TBOPUYECTBE KOMIIO3UTOPA, SIBUB-
HIMCh CBOETO poJa TBOPYECKOH JabopaTopuel, YTO MO3BOIWIO aBTOPY
BOIJIOTUTH HanOoJiee BasKHBIE UICH, TIOJTyUUBILUE JalbHEHINIEE pa3BUTHE
B IPYTHX KaHpax.

OnHOI U3 aKTyanbHBIX MPOOJIeM H3ydYeHUs: POPTEUAHHON MY3BIKH
Xyan An-JlyHa siBIsIeTCS! 9BOJIIOLUS] TBOPYECKOTO METOAa KOMIIO3UTOPA,
B3aMMOCBSI3b HHTOHALMOHHOTO MBILIUICHHSI aBTOPA C )KaHPOBO-CTHUJIEBBIM
peleHreM KOHIEPTOB M CONBHBIX (hOpTENUaHHBIX Mpou3BeneHuM. J{is
UCIIOTHUTENEH ero My3bIKM BOSHUKAEeT HEOOXOAMMOCTD B BBISIBJICHUH CIIe-
IU(QHUKH KOHLEPTHO-BUPTYO3HOM COCTABIIAIONIEH (HOPTENHaHHOTO CTHIIS
KOMITIO3UTOpA.

Cps3b ¢ Ba:)KHBIMH HAYYHBIMH WIH NPAKTHYECKHUMH 3a1aHMA-
mu. CTaTbsl BBINOJHEHA KaK OTpa)keHUE KOHLENIUH JUCCePTalHOHHON
paboThl aBTOpa, BKIIOYEHHYIO B IJIaH HAYYHO-UCCIIEA0BATEIbCKON JIes-
TEJBHOCTH XapbKOBCKOTO HAITMOHAIBHOTO YHUBEPCUTETA HCKYCCTB HMeE-
Hu U. I1. Kotnsapesckoro. Ee pe3ynbTaTsl paciivpsAT HaydHbIE IPEICTaB-
JICHUS1 OTEYECTBEHHOI'0 MY3BIKO3HAHUS O CTHJIEBBIX TCHIACHLHUSAX MY3bI-
KaJbHOTO HCKYCCTBa COBpeMeHHOro Kuras, 4To nMeeT OrpoMHOE 3Haue-
HHUE A7 Pa3BUTUS KYJIbTypHO-TBOPUYECKUX CBs3el YKpauHbI C JpyKe-
CTBEHHBIM TOCYJapCTBOM B INIOOQIN3UPOBAaHHOM KOHTHHYYMe X XI B.

AHaJIU3 MOCJHeAHUX UCCaeIoBaHU U nyOaukanmuii. doprenuaH-
Hble Tpou3BeaeHus XyaH AH-JlyHa mmpoko usBecTHsl B Kutae Bo MHO-
TUX CTpaHaxX MHpa, OIHAKO MPAaKTUYECKH HEW3BECTHBHI B YkpamHe. Ha
pyOexke BekoB QopTenuaHHOe TBOpuecTBO XyaH AH-JIyHa mpHBIEKIIO
BHUMAaHHE MOJIOJIBIX KHTAWCKHX HCclleoBarenei, mpoxusaronux B CLLIA.
Heo0xonumMo OTMETUTB, YTO MHTEPEC Yallle BCEro BHI3BIBAIOT (OpTENu-
aHHbBIE KOHLEPTHI KOMIIO3UTOpa; 00e padoThl OBUIM 3alMIICHBI B YHU-
Bepcutere CeBepHoro Texaca ydeHHWIIaMH U3BECTHOTO aMEPHKAHCKOTO
nuanucta /xo3eda banosena. Tak, B 1997 1. cocrosuiack 3amuTa Ku-
taiickoii muaHucTtku Pei Yushu «An Analysis of the Attempted
Amalgamation of Western and Chinese Musical Elements in Huang An-
lun’s Piano Concerto in G-minor, op. 25b» [3], a B 2006 1. Obl10 IpeaCTaB-
neHo uccnenoanne Lok Ng «Modern Chinese Piano Composition and its
Role in Western Classical Musik: A study of Huang An-Lun’s Piano
Concerto Ne 2 in c-minor, op. 57» [2]. OCHOBHO# TeMO#1 TaHHBIX UCCIIEIO-
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BaHMH CTAJIO BBISBICHHUE BIUSHAN Pa3THYHBIX MY3bIKaTbHBIX KYJIBTYp IPH
COXpaHSIoIIeiicss HAMOHATIBHOM (KUTaHCKON) XapaKTEpHOCTH €€ MY3bl-
ku. [Ipu 3TOM MpoOIEMBI CTHIISI KOMIIO3UTOPA, OCHOBHOM KPYT CPEACTB
MY3BIKATBHOTO BBIPAKEHUSI, XapaKTep U CIIOCOOBI U3I0KEHUS, THaHHUC-
THUYECKHE TPo0IeMbl, BOSHUKAIOIINE TPY UCTIONHEHUH TaHHBIX TPOU3Be-
JEHUH, IPaKTHUECKU HE paccMaTpuBaloTcs. HaydHble HCTOYHUKH, B KO-
TOPBIX OBLT OBI peACTaBIeH 0030p TBOPUECTBA KOMIIO3UTOPA B 00IACTH
COJIbHOM (pOPTENMUAHHON MY3bIKH, OTCYTCTBYIOT.

Henb cTaTbn — ONpenenuTh 3aKOHOMEPHOCTH KOHLIEPTHO-BUPTYO3-
Horo cTuis XyaH AH-JIyHa B KOHTEKCTE OOIIMX CTHIIEBBIX HOPM €ro Gop-
TEMUaHHOT'O0 TBOPUYECTBA.

H3noxeHne 0CHOBHOTO0 MaTepuaJia ucciaefoBaHusi. PanHue co-
YU HEHHUS NT03BOJISIOT MPOCIEAUTD MPOLECC CTAHOBIEHU I KOMIIO3UTOP-
CKo MHAMBUAYaIbHOCTH XyaH AH-JIyHa. «yn Xya» op. 1 (1964) 6b110
BIIEPBBIE C YCIIEXOM HCIIOJIHEHO CAaMHUM KOMITO3UTOpPOM B 1965 I. Ha koH-
epTe B cpenHel mkoie mpu LleHTpanbHOM KOHCEPBATOPHH MY3BIKU B
[exune. My3bIka 3TOro Npon3BeieHNs ObLIa 3aMMCTBOBaHA U3 OTHOUMEH-
HOU TBECHl I KATAWCKUX TPaIULMOHHBIX UHCTPYMEHTOB M3BECTHOTO
My3bIkaHTa ¥ neparora ®@su JKukyHa.

B mbece rocnoacTByeT QoNbKIOPHOE HAYATI0, THITMYHO HATHYHE TEM
MECEHHOT0 WK TIECEHHO-TAaHIIeBaJIbHOTO CKJIa/1a, Ipeo0IiagaeT >KkaHpOBO-
XapakTepHoe BapbHpoBaHue. Hanbonee spko HallMOHATBHBIA KOJOPHUT
NPOSIBJISIETCS B JaJIOBBIX OCOOCHHOCTSIX MEJOAUKH, B METPOPUTMHUEC-
KOW OpraHu3aluy, B UMIIPOBU3AILIMOHHOM XapaKTepe KUTaiCKO! IIeCeHHO-
CTH. AKyCTHYECKHE CBOWCTBA KUTAWCKHUX MY3bIKaJIbHBIX HHCTPYMEHTOB
o0oraTuiM MHaHUCTUYECKHE PUEMbl HOBBIMU 3BYKOBBIMU d()(pEeKTaMH.
Tak, sipkoe IpoBeIeHNE MEIOINYECKON IMHUH BBI3BIBAET ACCOLUALINH CO
3BOHKMMH IepenuBamMu 0aMOyKoBO# QT 1u. MSIrkuil Temblii TeMOp
ryOHOTO OpraHa HI9H C «IOANPBITHBAIOIMIMMIY (oplLIaraMu mnepeaaet
TaHIIeBaJIbHBII XapaKTep U KOJIOPUT OPKECTPa HAPOJHBIX HHCTPYMEHTOB.
AKypHBIE BUPTYO3HbIE aple’)KU0 U TPEJH, YacTo yrnoTpeOiseMble pH
urpe 6aMOyKOBOH (DIIEHTEHI €510, CO3AAI0T 3aBOPAKHUBAIONINE POHUIECKHE
3¢ dexTs Ha QopTenrano. XyaoKeCTBEHHAs: IEHHOCTh COYMHEHHS MTPO-
ABJISIETCS U B c(hepe UCIIOTHUTENbCKOM TEXHUKH, TIOCKOJIBKY BapHaliH OT-
J4atoTest 00raTcTBOM (PaKTypPHBIX M BUPTYO3HBIX PUEMOB, Pa3HO00pa3y-
€M IMHAMHKHU U TeMOPOBOH MauTpBhIL.
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XyaHn AH-JIyH co3nan mate Kuralickux pancomui, cienyst TpaIuusam
3TOTO KaHpPa, MACTEPCKH UCITOJIH30BAJl HAPOJAHBIE MEJIOANN B UX BUPTY-
03HOM pa3BuTuu. Haubonee nmomynsipHast cpenu Hux «Kuralickas parco-
nus» Ne 2 — macmTabHOE pou3BeieHHE BO (hpeCcKOBOI MaHeEpe, CBUJIC-
TENbCTBYIOIIEH O pPOMaHTHUYECKON HAIIPaBJIIEHHOCTH 3TOW My3bIku. Hamu-
canHas B 1974 r., Paniconust He ucnonusnack 10 okoHuanusa KynsrypHoit
peBomtouuu. U Tonsko B 1977 1. B Ilekune cocTosinack ee nmpeMbepa (mep-
BBl MCTIOJTHUTENb — M3BECTHBIN KuTalickuii nuanuct Jlro ukyHsp), Ko-
TOpas ObljIa HACTOJIBKO YCIIEITHOM, YTO IPOU3BEACHUE OBbIJIO HA3BAHO «pa-
KETOM, BBIITYLLIEHHOH B HE00», «IIEePBO KUTACKOH OpTENHaHHOM Tbecoit
Ha MEXyHapOoJHOH My3bIKalIbHOM apeHe» [1, c. 6].

«Kwuraiickas pancoans» COCTOUT U3 AByX KPYITHBIX pa3zesioB — -
4ecKoro M TtaHueBasbHOro. OTKpBIBAET e BCTYIUICHHE B JyXe cBOOO.-
HoOU uMrpoBu3anuu. OTIHYUTeIbHAS YepTa PaKTypbl — PaccllOCHHE Ha
TUIACThI, TOAYMHEHHBIE JIOTUKE MEJIOANUYECKON BpIpa3uTeabHOCTH. KoM-
MO3UTOP MCIIOJB3YET IPUHIUI CBOOOTHOTO BAPbUPOBAHUS, XapaKTePHbIH
JUTSL KITaiCKOH HapOIHOW MHCTPYyMEHTaIbHON My3bIkH. Oco0oe cBoeo0-
pasue npuaaeT rapMOHMYECKas cTaTHKa, MpeodyiagaHue CyOaoMHHAH-
TOBOH M JOMHUHAHTOBOHU c(ep, B KOTOPBIX BAPbUPYETCSI METOIHSL.

[Tocne pa3BepHYTOro SMMUECKOro BCTYIUIEHUS 3BYUUT TaHIIEBAJIbHBIN
pazzen, XapakTepHU3yIOUIUics SJHEPTUYHBIM PUTMOM. TeMa HaunHaeTcs
U3JaieKa U MOCTENEHHO Pa3BHUBAETCA; 37€Ch TAKXKE OLIyTHMa TEHJICH-
U K MMIIpoBHU3anuy. KoMmno3urop ucnons3yeT npueM uepeioBaHus Ba-
PBUPOBAaHHBIX AJIEMEHTOB TEMBI.

PazHooOpasnast u Ooraras ¢akrypa xapaktepuzyer XyaH AH-JIyHa
KaK MUaHUCTA-UCIIOIHUTENS, MIPEKPACHO BIA/CIOIEr0 HMHCTPYMEHTOM.
Oco0eHHO MOKa3aTelbHO B 3TOM OTHOLICHUH TATOTEHUE KOMIIO3UTOPa K
CMEILIaHHOH, MHOTO3JIEMEHTHON (pakType, B UeM CKa3bIBacTCsl BIUSHHE
(oprenuanHoi Mmy3biku C. PaxmMaHIHOBa: HarpuMep, ITUPOKOE UCTIONB30-
BaHHE aKKOPJIOBO-OKTaBHON TEXHUKH, TAPMOHUYECKUX (PUTyparu, Kpai-
HUX TMHAMUYECKUX Tpalalliii, peTUCTPOBBIX KOHTPAcTOB. Bnusnue Pax-
MaHUHOBA MPOSABISAETCS TAK)KE U B TATOTeHUH XyaH AH-JIyHa K KapTUH-
HOCTH, ’KaHPOBOCTHU 00pa30B. B cBOeM COYMHEHUH KOMIIO3UTOP 3arevar-
JIeJl TUPOKHI KPyT 00pa30B JINPUKO-TICUXOJIOTHIECKOTO IIaHa, HE JTUIIEeH-
HBIX B psijie CIy4yaeB KapTUHHOM )KUBOMUCHOCTH. LlenbHOCTh «Pancoaun»
npuaaeT o0beAMHEHNE e BHYTPEHHUX pa3/ielioB TOHAJIBHBIM IIAHOM,
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TapMOHHYECKIMH «@pKaMi» K 0COO0H IpaMaTypruaecKoH JIOTUKOH, oTpesie-
JIUBLIEH TOCIIEIOBATENHHOCTh TEMATHYECKHX AITU30/I0B.

HexoTopsIM H3BECTHBIM KUTaMICKUM TMaHUCTaM UcTIONHeHne «Kuraii-
ckoii panicogum» Ne 2 mpuHECIIO MPU30BBIE MECTA HA PA3TUYHBIX KOHKYP-
cax: Jlanr JIanr Ha MeXTyHapOAHOM MOJOACKHOM KOHKYpce uM. I1. Yaii-
koBckoro B Poccun, ®panknun [1lam Ha ¢pectuBane Kusanuc B Kanaze,
Pebexa Bonr Ha my3bikansHOM ¢ectuBane Mapkam B Kanane u Jly Mxu
Ha KOHKypce nmuaHuctoB B TaiiBane. «Kuraiickas pamnconusi» Ne 2 Opuia
BbIOpaHa B KauyecTBe 0053aTeIbHOTO MPOU3BEAeHHUs B (pUHAINE OpTEnu-
aHHOro KoHKypca Ha TaiiBane B 1999-M 1. 1 Ha HanmonansHOM KOHKypce
MUAHUCTOB «30J10TOM KonokoapauKk» B 2002 1. Bb110 BEIMYIIIEHO HECKOJIB-
KO KOMIIAaKT-/IMCKOB, KyZia BOIIIJIAa 3Ta Ibeca, B TOM YHCJIE €€ OPKECTPO-
Bas BEpCHUs B MCIIOJIHEHUH opkecTpa LlenTpansHoro teatpa onepsl Ku-
Tas, noA ynpasineHueM YxsH Kcsouns.

«TanneBanpHas mo3Ma» Ne 3, Takyke 4acTO MCTIOJIHAEMAsl B KOHLIEPT-
HBIX NPOrpaMMax, OUYEHb MOMYJIIpHa Cpelr MUAHKUCTOB U BCETJA TEIJI0
npuHUMaeTcs myonukoil. KommosuTop Hamucal 3To counHeHue B gpeBpa-
ne 1987 r. u nocBaTun ero ceoeMy apyry nuanucty Kcy deinuny, koTo-
PpBIH yCTIENTHO MPEICTAaBUII 3TY MbECY B KOHLEPTHOM 3aje Yontepa B To-
porto B 1990 1. Tlozxke cocTosuiocs ee ucnonHenue B Kapueru-Xosn B
Hrto-Hopke. BricTyIuIeHHE GBII0 HACTOIBKO YCIIENTHBIM, UTO TIPE3UICHT
MEKIYHApOIHOIO KOHKypCca MMaHUCTOB UM. PyOuHIITeiiHA, MPUCYTCTBO-
BaBILWI HA KOHIIEPTE, BEIOPAJ COUMHEHHUE B KaueCTBE O(PUIINAITILHOTO ITPO-
W3BEJIEHUS NIl CBOETO KOHKYpCa.

«TaHueBanbHas 03May HaINKCaHa, [0 CJI0OBaM aBTOpa, «KaK COHara,
6e3 pazsutus» [1, c.9]. Kommosunms cooTBeTcTByeT OajeTHOW MY3bI-
KaJlbHO-TaHIeBaJIbHON QopMe ma-fe-ae, COCTOsIeH U3 BhIXOAA ABYX
TaHIOBIIMKOB (aHTpE), a1aXKH0, BapHALIMil COTBHOTO MY>KCKOTO H YKEHC-
KOT'O TaHIIEB M COBMECTHOM BUPTY03HOH Kobl. My3bIKa OTIINYaeTcs mpu-
YyJIMBOCTBI0, TPOTECKHOCTHIO, IOCTOSSHHBIM OOHOBIICHHEM MY3BIKaJIb-
HOT'0 MaTepuasna, OOWINEM pa3HOOOPa3HBIX TeMOPOBLIX 3P dekToB. Erie
0IHa 0COOCHHOCTH — BIIMSIHIE POMAHTUYECKON TPaAULIMH, BEIpa3UBIIIEe-
Cs1 B HAJIMYUH Pa3BUTON BUPTYO3HOU (pakTypsl 1 puHaIOB 00001Iat0Iiero
wiaHa. Mmurtanus B popTenuanHoil GakType HEKOTOPHIX IPHEMOB UTPBI
Ha HallMOHAJIbHBIX HHCTPYMEHTaX o0oramfaer GakTypHO-KOIOpUCTHYEC-
KM€ BO3MOYKHOCTH HHCTPYMEHTA. DTO CBUJETEIBCTBYET O BHUMaHUH KOM-
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MO3UTOpa K 00raToii HAMOHANBHOW HHCTPYMEHTAIBHOH TPaIULIHH.

Konuepts! 1y poprenuano ¢ OpkecTpoM AEMOHCTPUPYIOT KaHPOBOE
U ApamaTypruieckoe uyTbe XyaHn AH-Jlyna-cumponuncra. XyqoxecTBeH-
Hasl KOHLIETIIHS, XapaKTep TeMaTu3Ma H IPUEMBI €r0 pa3BUTHUS, GOPTEIH-
aHHas (QaKTypa CBUAETENBCTBYIOT O OOJBIIOM BIUSHUM Ha (OpTENUaH-
Hble KoHnepTs! cuMdonnyeckux mpousseneHuii aBropa. CHHTETHYHOCTh
CUM(OHNYECKON ApaMaTyprul — XapaKTepHOE KaueCTBO €ro TBOpYE-
CTBa, IPOUCTEKAIOIIEE U3 IIMPOKOr0 OXBaTa SIBJICHUN IEHCTBUTEIBHOC-
ti. U Hawano stomy 3anoxkeHo B Konuepre Ne 1, apamartypruueckue
MPUHLIMIIEI KOTOPOTO MOJTy4YaroT U3BECTHOE pa3BUTHE BO BropoM koHIIEp-
Te, B CAM(QOHUYECKUX TI03MAX U JIP.

Konnept Ne 1 op. 25b cons munop (1983) Xyan An-JlyHa Hanucan Ha
OCHOBE BTOPOIi 4acTu ero xe op. 25 — Cumponndeckoro koHuepra Ne 1.
[lepBoii yacteio 3TOTO OMyca ABnsiercs Cumdonndeckas ysepTiopa Ne 1,
a Tperbel yacThio — Cumdonus o maxop B ueTblpex yactsax. Kon-
LEPT HOCBALICH OU3KOMY JIPYTy KOMIIO3UTOPA, N3BECTHOMY aMepUKaHC-
koMy nuanucty Jxozedy banoseny (pox. B 1936 rony). MHoroneTHss
KOHIEpTHas AedareibHocTh baHoBena Obuia TecHO cBs3aHa ¢ Kuraewm,
KyJa oH coBepiinia 11 racTponpHBIX Moe3/10K, HaunHas ¢ 1983 ., Heo-
JTHOKpPATHO JaBasl MacTep-KJacchl B pa3jIMYHBIX KOHCEPBATOPHUSX.

[Ipembepa Konuepra Ne 1 Xyan An-JlyHa B ucrioiHeHHH cUM(OHU-
gecKoro opkectpa I'yaHwkoy 1oj| ynpaBieHUEeM KaHaJCKOTO JTUpHKepa
Tak-Hr Jlas ¢ baHoBUIIEM B Ka4yeCTBE COJUCTA COCTOsNIAch B ['yaHwkOy
B 1984 1. A yxe B 1986 . B ['onkonre Konnept Obin 3amucan Ha CD
(maptus goprenuano — Jxxo3ed banosuu; opkectp LlenTpanbHoii omne-
phl ox ynpasieHueM Yxona Csonna).

[lepBas gacts (Moderato allegro) Hanucana B conatHoi ¢popme. o-
MUHHUPYIOLIAs POJIb IPHHAAJICKHUT (POPTEIIHAHO: JBE TPaHANO3HbIC KaJCH-
UM COJIUCTA TMOATBEPKIAIOT 3Ty MBICIb. ABTOp oOpaliaeT BHUMaHHE
Ha KOMITO3UIIMOHHBIH 3aMbICel COHaTHOTO allegro, rie Best My3bIKa BhIpa-
CTaeT U3 MY3BIKATBHOT0 00pa3a BCTYIUICHHSI, SBIISIOIIErocsi cBoeoOpas-
HOU JIEUTTeMOM, KOTOpast 3asBJIsIeT O ce0e B CaMbIX pa3IMYHBIX IIEPEBOII-
JIOIIECHUSIX.

Berymienne HaunHaeTcs ¢ mepBOil KaaeHIMK coiucTa. Jlupuueckas
TéMa — MEJOJUs HAChIIllEHa MHTOHAIMSMH OIEBaHUs, MOCTYIEHHBIMHU
XO/laMH, IUIaBHBIM PUTMHUYECKUM IBM)KEHHEM, NMPHUAAIOIINM €l 4epThl
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neceHHocTH. [locTeneHHO TupHUecKkas TeMa MoJydaeT ApaMaTypruyec-
Koe U (aKTypHOE pa3BUTHE, TOCTUTAs TTTyOOKOH TpareauitHocTu. CTouT
OTMETHTH OJieCTsIIee BUPTYO3HOE H3NIOXKeHHE (HOpTennaHHON MapTHH,
OpPraHUYECKYIO CBS3b CPEACTB M3JIOKEHUS C My3bIKaJIbHBIMU 00pa3aMu
MIPOU3BE/ICHNS, CBSI3aHHBIMH C TIepeadeii TyOOKHX YeTIOBEUECKHX TYBCTB.
KoH(ukTHOE CTOIKHOBEHHE ABYX aHTATOHUCTHYECKUX 00pa30B HAXOIUT
BBIpa)KEHHE B [IPOTUBOIIOCTABIEHHH MOJISIPHBIX MHTOHALMOHHBIX cep. st
BOCCO31aHUs 00paza MpaYHbIX CHJI KOMIIO3UTOP HCIIOIB30BaJl AUCCOHU-
pYIOLIHE CO3BYYUL.

MeTpopuTM BBISBIISIET OJIHY U3 HHTEPECHEUIINX KayecTB MEpBOil Ka-
JEHILIMU: OH HTPAeT OTPOMHYIO 00pa3HyI0 ApaMaTyprayecKyto pojb. Bri-
COKHUIl ypOBEHb Pa3BUTHA PUTMHUECKOTO Hayajla MPEABSABISAET Cepbe3-
HbIE TPeOOBaHUS K YyBCTBY PUTMA HCIIOTHUTEIS, a B OOJbILIEH CTEeHH K
MTOHUMAaHHI0 3aKOHOMEPHOCTEN HAPOTHO-HAILMOHATIBHBIX XKaHPOB, KOTOPbIE
ABISAIOTCST QYyHIIAMEHTOM PUTMHYECKOro OorarcTBa KOHIEpTa. 31ech
HIEJPO UCIIOJIB30BaHbl Pa3HOOOPa3HbIE TEXHUYECKHE BOSMOKHOCTH WH-
CTPYMEHTA: OKTaBHOE JIBUKEHHE, [TACCAXH, KPACOUHO-KOJIOPUCTHUECKHE
¢urypanuu. OpkecTp 3aHIMaeT PaBHOE ITOJIOKEHUE C COMTUPYIOIINM UH-
CTpPYMEHTOM, 00pazys cBoeoOpa3Hblii 1yaT. [loaTOMy mociie BCTymiieHus
IJaBHas MapTHsa NPoXoauT y opkectpa. [lo cioBaM aBTopa, 3Ta My3bIKa
«... TIpU3BaHa JaTh OLIYLIECHUE C)KAaTUs BPEMEHM, TPHOIM YETBEPTIMHU
YaCTO IOMOTAIOT MEJIOAHNHU “TUIBITh 110 PUTMY”” M MACKUPOBATh OBICTPBIN
temm» [1, c. 10].

Bropas yacte Adagio, ocHOBaHa Ha IEHTaTOHHOM 3BYYaHUH, IPOHUK-
HyTa CIIOKOMHBIM HaCTPOEHHEM, IIPU3BaHa NOKa3aTh BEIUYNE KUTANCKO-
ro xapakTepa. B koHIepTe nosy4ymiy npeTBOpeHne KUTaliCKie HapoaHbIe
necHd. OcobeHHO GoraThl M CaMOOBITHBI TMPUYECKHE TEMBI, B HUX CKa-
3BIBAETCSl BIUSHHUE MPOTSDKHBIX Menoaud. OHM OTIHYaroTCa TiTyOHHOM
COJIEpP)KaHHA U BMECTE C TEM, YMOLIMOHATIBHON CAEPXKaHHOCTHIO, LENIO0-
MYZAPEHHOCTHI0. MHOTOCIOHHOE U3II0KEHUE TAPTUU COJIMCTA HA IPUHIIM-
nax MeJOAWYECKOTO pa3BepPThIBaHUs TPEOYyeT OT UCIIOTHUTENS YCHIICHHS
MECeHHO-aHCaMOJIEBOI0 MHTOHUPOBAHUSI BCEX IIACTOB (akTypsl. B MHO-
TOTOJIOCHOM KaHTWJIEHE MUAHUCT AOJKEH MOAYMHUTDh BUPTYO3HBIE IIPH-
eMBl 3a7jauaM MEeCEHHOT0 MHTOHMPOBaHHA. VICKyCHBIM COOTHOIIEHHEM
3BYYHOCTH PETHCTPOB, CUHTaKcuueckoil anddepennuanneii Gaxtypsl
MHOTOCTOPOHHE PacKphIBAIOTCS TeMOPOBEBIE CBOHCTBA (OPTENHAHO.
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TemaTu3m KoHIepTa 00JanaeT OONBIIMM MOTEHIHAIOM KPacodHO-
ACCOLMAaTUBHBIX 3BYKOOOPA30B U OIIpeesisieT BBICOKYIO CTETIeHb THaHKC-
THUYECKOT0 ynoOcTBa: OJIM3KUM pacToNokeHHeM (DakTypHOH TKaH! K 3BY-
KaM BeIyIIEero rojoca, eée paBHOMEPHBIM paclpeieicHueM M0 KiaBua-
Type, 4YacTBIMH CMEHaMH TYyIIe, TEXHUYECKUX MpHeMoB. B Memonnyec-
KO (pUrypaLuu, LIMPOKO NPEACTaBICHHON B TApTHH (POPTEIHAHO, OTPOM-
HOE 3HaueHHe oOpeTaeT BblAeneHue (PasupOBOYHBIX MHTOHALIMOHHBIX
siUeeK, MIIABHOCTH U THOKOCTh NEPEX0A0B, ApTHKYJ/ISILNS C TOMOIBIO IIPO-
JQyMaHHOH MO3WIMOHHOH anmiuKaTypsl. OCHOBHBIM CLIOCOOOM HCIIOIHE-
HUS MENTOJUYECKUX MANIBLEBBIX Iacca)xel siBisieTcsa npuem leggiero. Or-
POMHOE 3Ha4eHHUEe AJISl BEIPa3UTEIbHOCTH UTpaeT MeAain3alus, CBI3aH-
Hasl ¢ BOKaJbHOH OpueHTaluen GpakTypsl, moTpedHOCTIME legato, nHIu-
BUAyaJIM3alleld roi0coB (pakTypel, FTapMOHNYECKON KOJOPUCTHKOM, TeM-
OpoBO-(haKTYpHBIMHU (PYHKIIHSAMH.

Tpetbst yacthb (Allegro assai) Gosee sHepruyuHasi, 4YeMm IepBasi yacTb
LUKJIa; pUTMUAYECKasl IMybcanus 0ojee SCHO BEIPaXKEHa YKe B OPKECTPO-
BOM BcTymiieHHH. [lapTusi conmcra mpoAosrKaeT 3aaHHOE OPKECTPOM
IBUKeHHe. MOTOpHKa MEJIOJUH «CJIOBHO PBETCA BIepe, TOMACH B Oec-
noKoHHOM oxumanum» [1, ¢. 10]. Pa3HooOpa3Hblil Memoquieckuii mare-
puan ¢puHaIa UMEET eJUHYI0 MHTOHAIMOHHYIO cepy BO BCEX UYaCTAX,
CBSI3BIBAIOIIYI0 HEBUAMMBIMU HUTAMH JApaMaTrypruto mukia. Kommosu-
TOP BBOJUT XPOMATHU3MBI, HACBIIAET TAPMOHHYECKYIO TKAHb OPUTHHAIIb-
HBIMHU aKKOPJAaMH, CBEKHMH, OCTPBIMH 110 PUTMY, KOTOpPbIE, HECMOTpS Ha
CIIO’KHOCTB MTOCTPOEHUS, B IPOLIECCE PA3BUTHUS OOpETarOT O0JIUK mode10-
HOCHOT'0 Maplia.

[MapTtus conmucra HeOOBIUAHHO CI0KHA, HACHIIIEHA aKKOpJAaMU 1 BUP-
TYO3HBIMH GUrypanusMu. Pazsutre noxonuT o anodeosa 1 3aBepiiaet-
sl Ha caMOl SMOLIMOHANBHOM HOTe. BUpTyo3HbIe 3a1auu B puHATE OTIU-
YaroTcs ynoOCTBOM HCIIONTHEHNUS: TACCAXKHBIE TOCTPOCHHS TMaHUCTHYEC-
KU PallMOHANBHBI, [TTABHBIM 00pa30M, BCJeCTBHE MPOYHOH OMOPHI Ha TO-
3ULIMOHHBINA PUHLINI U3JI0KEHUS; TUIIMYHBI YacThle CMEHBI (DaKTypHBIX
pucyHkoB. CMEHBI pa3HbIX MMAHUCTHYECKUX TPUEMOB AaI0T BO3MOKHOCTh
MUAHUCTY SKOHOMUTH CHJIBI B IEPEKITIOUSHHSX C OHOTO BU/Ia TEXHUKH Ha
JPYTOH.

Konuept Ne 2 op. 57 no munop (1999) sBnsercs sipkuM npuMepom
B3aMMOBIIHSIHUS 3alIaJHBIX U BOCTOYHBIX MY3BIKaJIbHBIX TPAJUIUNA. DTO
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MIPOU3BEIEHHE MOCBALIEHO APYTY KOMIIO3UTOPA, aMEPUKAHO-KUTaHCKOMY
nuaHucTy Key @elnuHry, KOTopblil HOIy4niI MeKIyHapOJHOE TPU3HAHUE
B ['epmannu, @pannuu, Aunoppe, lleelinapun, Mranuu. OH BeIcTynan B
Ka4eCcTBE COJMCTa CO MHOTMMHU OpKECTpPAaMHU Ha pa3iIM4YHBIX MEXIyHa-
pomubix ectuBansax. [Iuanuct morud B aBTOKaTacTpode Bo Bpems rac-
tponeit B Kurtae B 2001 1. B Bozpacte 51 ron. Ero namstu Obuim mocssi-
IeHbI KOHLIEPTHI 110 BeceMy Kuraro, ormy6nukoBansl cratsu B «Hpro-Hopk
TaiiMmey, )xypHaie «KinaBupy, «BalmHITOH TocTy, )KypHanax BenukoOpu-
tanuu, @unnsaanu, Cunramypa, FOxxuoit Agpuku un FOxxuoit AMepHKH.
Kcy ®eiinuar ObT MpeKpacHbBIM UCIIOJIHUTEIEM 3allaIHOEBPOIeiCKOi
KJIACCUYECKOM My3BIKH, HO €ro OynyT HOMHHTH, IPEXK/E BCETO, KaK Jyd-
IIeTr0 HHTEpIpeTaTopa My3blki XyaHa AH-JIyHa.

[Ipembepa Konnepra Ne 2 B 1999 r. OxoHuaTeNnbHY0 BEPCUIO KOHIIEP-
ta Kcy @eitnunr ucnonHun ¢ Poccuiickum QpuiapMOHUYECKHM OpKeCT-
pom (mmox ynpasnenuem auprkepa K. Kpeimia). Konnept Hanncas B Tpex-
YaCTHOM HUKINYECKOH pOpMe C TpaAULIMOHHBIM COOTHOILIEHHEM TEMIIOB
«OBICTPO-MEATICHHO-OBICTPOY». ['apMOHMSI KOHILIEpPTAa OCHOBAaHA Ha 3ara/l-
HBIX TPAAMLINAX, B YACTHOCTH, HA KOMIIO3UTOPCKUX TeXHUKaX XX cT. «Ku-
Talickas My3blKa, — yTBep)kaaeT XyaH AH-JIyH, — He nMeeT HUKaKoi
rapmonun. OHa COCTOUT UCKIIOYUTENBHO U3 Menoaum» [2, c. 12]. Tlep-
Basi U TPEThS YaCTH HaMMCcaHbl B popme coHaTHOTO allegro, a Bropasi — B
NpOCTOH TpexyacTHOU perpusHoil popme A-B-Al. Tem He MeHee, r1aB-
HBbIE TEMbI KOHLIEPTa, COXpaHss NEHTATOHHOE 3By4YaHHE, SABIAIOTCS MOJI-
JMHHO KHUTAaHCKUMH, YTO UTPAET BAXKHYIO POJIb B 00pa3HOM BOCIIPUSATHH
KOMITO3UIIHN.

[epBas yacth Allegro assai HaUMHAETCs ¢ MACIITAOHOM ABOWHOMN K-
cno3unyy. «Hauano koHIepTa MOXOANUT Ha B3JI0X, — FOBOPUT XyaH. — S
X0y, YTOOBI CITyIIaTeIh TOYYBCTBOBAJ Medalib» [2, ¢. 23]. CBoe BIOXHOBE-
Hue XyaH 4eplaeT U3 OKpYy>Karollero ero Mupa, a OH JajaeKo He HJeaseH.
Kommnozurop, counHsis My3bIKy, IOCTOSIHHO 3aaaeTcs Bonpocamu: «llo-
yeMy B MHpe Tak MHOTO meuanu u xaoca?» [Tam xe]. Ilocne pa3sepHy-
TOTO CUM(OHUYECKOT0 Pa3BUTHsI 3BYYHT MacIiTaOHas BUPTyO3Has Ka-
JICHIIMS: HEKOTOPBIE IPUEMBI B HEel ObLIH clielnaIbHO Hanucanbl 11t Key
®eiinuHra, B YaCTHOCTH, UTPa TPUOJISMHU.

[Toctpoenue My3bIKanbHBIX Ppa3 XyaHoMm AH-JIyHOM BIOJIHE CO3BYY-
Hbl OCHOBHBIM TEHACHIUAM 3allalHOM KOMIIO3UTOPCKOM 1IKOJIbl XX CT.,
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IUTSL KOTOPOW XapaKTepHBI MEJIOJUH, TPOJIEHHBIE 1O HEOOBIYHO OOIBIIO-
ro pasMmepa, HO MPHU 3TOM B CBOEM TEUECHUHU CIIOCOOHBI 0Opa30BHIBATH
«OECIIOBHYIO MY3BIKATBHYIO TKaHby [2, . 32]. BTopas kameHIus npuxo-
JIUTCS Ha KylbMuHaIuo. OHa OCHOBaHa Ha JJBOMHBIX TEPLUSAX U CTPEMH-
TENbHBIX XPOMATUYECKUX MacCaKax.

Bropas yacte Andante mocTpoeHa Ha OCHOBE TpPeX TE€M, KOTODHIE B
3aBEpLIEHUH U3J1araloTcs ofHOoBpeMeHHOo. Onopa Ha NEHTaTOHMKY, CIIO-
KOWHOE 3By4aHHe, IPOHUKHYTOE HAaCTpOeHHeM, Oojiee CBOMCTBEHHBIM
Mynpomy yenoBeky. Hanbosee cunpHbIN AMHAMUYECKUN HIOaHC — mf, 1
HUTJIE He BcTpevaeTcs staccato. ABTopckoe ykazaHue legato sempre pac-
MIPOCTPAHSAETCS Ha BCIO 4acTb.

®unan Allegro assai siBiseTcsi caMoil pUTMHUYECKH-9HEPTUIHOM yac-
TBIO B ApaMaTypryu LMKJIA, IPU 3TOM TATOTEIOLIEN K 3aragHOeBponeiic-
KO XpoMaTHYecKoi cucteMme. B oTnmune oT mepBhIX JBYX 4acTel KOH-
LepTa, HalMCaHHBIX B pa3Mepe 4/4 B KauecTBE OCHOBHOT'O METPA, TPEThA
4acTh 3a OCHOBY OepeT 3/4. XoTsi METp OCTATOYHO YacTO M3MEHSETCH,
MHOTJIa B KaKJOM TaKTe: HECJIO0XHO HAalTH CTPOKY, II€ €CTh NATh WIH
OoJple U3MEHEHHH pazMepa. DTO CO31aeT ONpEeAeSiCHHYI0 PUTMHYEC-
KYyIO CIIO)KHOCTh. BMmecTe ¢ TeM, puT™ rHama 3a1a€T MOIIHBIA UMITYJIEC
— CHUMBOJI HACTYTATEIbHOIO IBUKEHUS JKU3HH.

BriBoabl. B npoanann3npoBaHHBIX TPOU3BeIeHUAX XyaH AH-JIyHa 11
(hopTennano sipko NpencTaBieHa KOHIEPTHO-BUPTYO3Has! COCTABIISIONIA,
YTO TOBOPHT 00 YBIICUEHHH KOMIIO3UTOPA BUPTYO3HBIM THAHU3MOM, TIPH-
MepBI KOTOPOrO MO’KHO HAaWTH HE TOJIBKO U B KOHLIEPTAX, HO U APYTUX
(hopTennaHHBIX TPOU3BEAEHISIX. B COMBHBIX COUMHEHHSX MPE00IaaaoT
HENOCPEACTBEHHbIE B3aUMOCBSI3U KOMIIO3UTOPCKOTO M HAPOJIHOTO CTHIIS
MBILIICHHSI: BBIPa3UTENbHbIE BO3MOKHOCTH (OpPTENHaHO 00oramarTces
Onaromapst UMUTALUK 3ByYaHHUS KUTACKMX MHCTPYMEHTOB 1M, €510, II€HA,
TYLWHSL.

[Ba poprenuanHbx KoHIEpTa XyaH AH-JIyHa — pa3Hbie 110 00pa3Ho-
MY CTPOIO, paMaTypruu, KOMIO3ULIIMOHHBIM PUHIHUIIAM — OOHAPYKH-
BalOT CTHJIMCTUYECKOE E€AUHCTBO, KOTOPOE IMPOSBISETCS B CKIOHHOCTH
aBTOpa K HEKOTOPBIM HalIGCHHBIM UM (QakTypHbIM puemaM. Ho Haubo-
Jiee CYIIECTBEHHBIM OKa3bIBaeTCA B ONMpPENENICHHONW Mepe OJIM3KUil HMO-
UOHAJIBHBIA TOHYC KOHLIEPTOB, OEpyInii CBOE HAaYallo B COBPEMEHHOM
BUIEHUH MHUPA, OTIOPE Ha HAIMOHATBHBIH KOJIOpHT. O0IIKeE 1 OTIIHYUTEIb-
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HBIC YePTHl MOXKHO 3aMETUTh U B CTPYKTYPE KOHIIEPTOB. SIpKoii uepToit
uckyccrpa Xyana An-JIyHa, ¥ B TOM 4HcIie ero (JopTeIHaHHBIX KOHIIEP-
TOB, SIBJIAETCS CUMGOHN3M. XYI0KHUK OCYIIECTBUJI CHHTE3 SITUYECKOTO
cuM(poHU3MA C IpaMaTHYECKUM. Takke MOoJ4epKHuBaeTcs 00oraroe uc-
MOJIb30BAaHUE BO3MOKHOCTEH OPKECTPOBOTO COMPOBOKACHHUS: POJIb OPKE-
CTpa HOCHUT HE MOJYMHCHHBIM XapaKTep, a UMEET OOJbIIOE CaMOCTOs-
TENhHOE 3HAYCHUE — OPKECTP BBICTYIMACT KaK PAaBHOMPABHBIN MapTHEP.

Pa3BuBas HakomneHHbIe Tpaaulu, Xyan AH-JIyH BHEC MHOT'O HOBOTO
B 00J1aCTH JIaJJOMHTOHAIIMOHHOTO SI3bIKA, paMaTypruu, popmsl, hakry-
pbl. O6 3TOM TrOBOPST CaMOOBITHOCTh OOPA3HOTO CTPOSI M MHTEPECHBIC
KOHCTPYKTUBHEBIC IOUCKHU B €r0 ()OPTEIMAHHBIX KOHIIEPTaX, OPUTHHAIb-
HBIC IPUMEHEHHUS €TI0 H3JIF00JICHHOTO METO/1a MHOT000pasus B €IMHCTBE
(o0a koHIIEpTa), a TAKKE HOBAIIMK B 0071aCTH HHTOHAIIMOHHOCTH.

Kacasich npo06ieM HCIOTHUTENLCKON HHTEPIIPETauy (OpTEeuaHHbIX
COJILHBIX COYMHEHUI ¥ KOHIIEPTOB XyaH AH-JIyHa, X04eTcs OUYePKHYTh,
YTO 3aKOHOMEPHBIM CJICJICTBUEM KOHTPACTa XY/I0’KECTBEHHBIX 00Pa30B
JIOJKHA SIBUTHCS MOJIIPU3AIUS CPEJICTB HMCIIOJIHUTEIBCKOTO MCKYCCTBA
(BHUMaHHE KOHIICHTPUPYETCS Ha Pa3IMYHBIX BHIPA3UTEIBHBIX BO3MOXK-
HOCTSIX PUTMa, CIIOCOOOB 3BYKOU3BIICUEHUS, JMHAMUKH, TICIAITA3AIIHH).

doprenuanHbie KOHIEPTH XyaHa AH-JIyHa BEIIBUHYIIU Psiji HOBATOP-
CKUX HMCIIOJIHUTENIBCKUX 33J1a4, PEIICHHE KOTOPBIX CIIOCOOCTBOBAJIO pa3-
BUTHIO KaK HAITMOHAJILHOM, TaM M MUPOBOM IMMaHUCTUIECKOM 1Ko, MHTe-
PECHBII UICHHO-XYI0KECTBEHHBIH 3aMBICEIT, ITUPOKUI 00pa3HO-3MOIIHO-
HAJIEHBIN TUANa30H, pa3HO00pa3He UCTIONL30BAHHBIX CPEJICTB BHIPA3UTEIIb-
HOCTH JIeTIat0T paboTy Ha/i COUMHEHUsIMU XyaH AH-JIyHa yBIeKaTeIbHOM
M IIOJIE3HOM 11 UCIIOJIHUTEIS.
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JIro H.
Xapvrosckuili HAYUOHATLHBIL YHUBEPCUMEM UCKYCCME
um. U. Il. Komnapesckozo

OBPA3 POJIHOI'O KPASI B KAMEPHO-BOKAJIbHOM
TBOPYECTBE KUTAMCKHX KOMIIO3UTOPOB

JIro 1. O6pa3 poaHoro Kpasi B KaMepHO-BOKAJILHOM TBOPUYECTBE KUTAHCKUX KOM-
NMO3UTOPOB. CTaThs MOCBSAIIEHA U3YUEHHUIO My3bIKaJIbHOTO COJIEPKaHUS U BBISIB-
JICHUIO 0COOCHHOCTEH NCIIOTHUTENLCKOTO BOILTOMICHUS KUTAHCKOW KaMepHO-BO-
KaJIbHOH JIMpUKH, crienudurka o0pa3Hoii cdepbl KOTOpOH HENOCPEACTBEHHO CBSI-
3aHa C HallMOHAIBHOM KYJIBTYPOH ¥ CaMOOBITHOCTBIO HAI[IOHAIBHOTO CaMOBBIpa-
xeHus. PaccmarpuBatores mecHn komrosutopa Wxon Lyiidenra « 1 arobmro Teos,
Kuraii» n «[lamup, Most mpekpacHasi poJiiHa», B KOTOPBIX 00pa3 poIHOTo Kpas
CTaJI CHMBOJIOM, BOILUTOINAIOIINM CyTh MEHTAIUTETa KUTalICKOro Hapoja.
KroueBble ciioBa: KuTaiickas KaMepHO-BOKaJIbHAs My3bIKa, 00pa3 poJIHOTO Kpasi,
HalMOHAJIbHOE CaMOCO3HaHue, 00pa3bl IPUPOIbL, TATPUOTHYECKAsI TEMa, IEHTa-
TOHUKA.

JIro I. OGpa3 pinHoro Kpar B KaMepHO-BOKA/IbHiil TBOPYOCTi KHTAlICBKIX KOM-
no3uTopiB. CTarTs NpUCBSYEeHAa BUBYCHHIO MYy3UYHOTO 3MICTY 1 BUSIBIICHHIO 0CO0-
JIMBOCTEH BUKOHABCHKOTO BTIICHHS KUTAHCHKOT KaMEPHO-BOKAJILHOT JTIPHKH, CIIe-
udika o6pazHoi cep sikoi Ge3nmocepeIHBO MOB'I3aHa 3 HALIIOHATBHOIO KYJIBTY-
PO¥O 1 caMOOYTHICTIO HAI[IOHALHOTO CAMOBHPAXKCHHSL. PO3IIIS a0 THCS MiCHI KOM-
nosutopa Wxen Llyiidenra «51 mobmo tede, Knuraii» ta «Ilamip, Mos dyapiBHa
0aTHKIBIIMHO», B IKNX 00pa3 piIHOTO Kparo CTaB CUMBOJIOM, IO YTUIIOE CYTh
MEHTAJIITETY KUTAaHCHKOTO HapOTy.

Kro4oBi c1oBa: kuTalichka KaMepHO-BOKaIbHA My3HKa, 00pa3 piHOTO Kparo,
HalioHaJIbHa CaMOCBIIOMICTh, 00pa3u MPUPOH, MATPIOTUYHA TEMA, ICHTaTOHIKa.

Liu Yi. The image of the native land in the chamber and vocal works of the
Chinese composers. This article is devoted to the study of music content and
identifies features of embodiments of the Chinese performing chamber vocal lyric
specificity shaped sphere which is directly related to national culture and identity
of national expression. Development of the Chinese chamber-vocal lyricism is
inextricably linked with the development achievements of world vocal art. Using
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his experience, Chinese composers have always sought to national identity of his
work, with the establishment of a national vocal music happening is inseparable
from the process of adaptation to European genres: romance, poem, ballad, poem
with music, vocal cycles.

Circle images vocal works is quite extensive and covers the philosophical,
landscape, love poems of different poets. Among the numerous examples of
chamber vocal art image of the native land has become a symbol, embodying the
essence of the mentality of the Chinese people. Universal values of the image of
the native land lies in the spiritual connection of man with his native land, traditions,
culture, memories of childhood, and so on. For example, in the works of composers
Tao Syao Shi Guannan, Ao Chantsyun, Liu Jing and others reflects the enthusiasm
of passionate love to their homeland.

In the composer's vocal lyrics of Zheng Tsu Feng also found a vivid expression
images of his native land. In the song "I love you, China", the author creates a
work of epic proportions, glorifying the power and greatness of their country. It
combines a deep patriotism, surprisingly poetic lyrics, contemplative and
philosophical reflections. The national character of the song is determined by the
use of melodic means of expression, creating a three-dimensional effect (jumps
over long intervals, comparing the register, the dynamics of ornamentation) and
modal-based music (pentatonic).

In the song "Pamir, my beautiful homeland" object musical embodiment of the
image of the native land in favor nature. The originality due to the use of intonation
features Xingjian broaching songs, folk singing practice. Creative impulse for the
composer was the study of oriental genres muqam, sai mu nai itself, and others in
terms of semantics and untempered shaped building opportunities. In the field of
modal composer addresses and specific eastern poppy tune nahavaand.

An analysis of the relation of text and music in songs Zheng Tsu Feng can talk
about full harmonization of intonation and phonetic parties, their mutual
dependence. Texture of songs keeps folk traditions, implemented in the piano
accompaniment: chord-interval parallelisms, octave unison movement. Both works
inherent coloristic treatment support, in particular to give the national color images.
Among the main means of musical expression of different manifestations of the
image of his native land, it is necessary to allocate the vocabulary of Chinese folk
instruments, which largely determine the intonation Dictionary songs. The
specifics of their sound directly affects the creation of vocal image, as well as
timbre-color palette embodiment piano accompaniment and its adaptation to the
national fret features in the context of tempered piano building.

Keywords: Chinese chamber and vocal music, the image of his native land, national
identity, images of nature, patriotic theme, the pentatonic scale.
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IHocTanoBka nmpo0iaemsl. [lonsTre ponHoro kpas, Poqusasl BXoauT
B YHCJIO BAXKHEHIINX HALIMOHABHBIX IEHHOCTEH 00oro Hapoaa. Tak u B
MHOTOBEKOBOH KHTaMCKOW KyIbType 00pa3 pOIHOrO Kpas CTal HEKUM
CHMBOJIOM, BOIUIOLIAIOIIMM CYTh MEHTAJINTETa KUTAHCKOTO Hapoja.
Creniuuka 00pa3Hoii chepbl KUTANCKOTO My3bIKaIbHOIO UCKycCTBa X X B.
TaK)Ke HEMOCPENCTBEHHO CBA3aHA C HALIMOHAJIBHOM KyJIbTYpOH U camo-
OBITHOCTBIO HALIMOHATBHOTO CAMOBBIPAKEHHUS.

AHau3 MocJeJHUX MyOJuKanuii mo teMe mcciaegopanmusa. Ce-
TOJIHS pa3BUTHE MY3BIKAJILHOTO HCKyccTBa KuTast HEBO3MOXKHO NpeacTa-
BUTH BHE OOIIETO KOHTEKCTa INI00aIu3alny, IJe COBPEMEHHOE TBOpYE-
CTBO KHUTAHCKHUX KOMIIO3UTOPOB PEAINU3YETCS] HA OCHOBE YHUKAIBHOTO
KYJIBTYpHOTO HAaCJIEAMs KUTalCKOW Hallui 1 MUPOBOTO MY3bIKaJIBHOTO OITbI-
Ta. B cBsA3M ¢ 3TUM BONPOCH COXPaHEHUS HAIITMOHATILHON CaMOOBITHOCTH
CTaHOBSITCSI OCOOCHHO aKTyalbHBIMH, O Y€M CBHIECTEIbCTBYIOT PaOOTHI
KUTaCKUX My3bIkoBenoB LIBEI Sroif [9], Uxan Uuxya [10], Jun Jenun u
Usxon IuitH [8].

«Bo Bce BpeMeHa U 3110XH OIpe/IesIEHNE HAllMOHAIbHON HACHTUIHOC-
TH J1I000T0 HapoJa acCOLMUPOBAIOCH C 00Pa30M POAMHBI, PENIPE3CHTHU-
PYIOIINM Ba)kHEHIINE HAlIMOHAJIbHBIE IEHHOCTH, BBI3BIBAIOLIUM Y YEJI0-
Beka 0coOble cakpajibHble UyBCTBa. HalnoHanbHYIO MIEHTH(OUKALUIO
oTpezessieT A3BIKOBOE POJICTBO M ABOJIOLUSA A3BIKA, a TAKXKE HCTOPHKO-
KYJABTYPHOE pa3BUTHE 3THOCA, KOTOPOE Ha MPOTSHKEHUH THICSUENIETHH IUT0
B 0CO00H KyJIBTYpHOH, HCTOPUYECKON U MTOIMTHYECKOH cpeae» [7, c. 29],
— yTBep)kJaeT kutackuil uccnenosarens L{uap TaHb.

Ecmu B doprennanHoil My3bIke OCOOEHHOCTH BOIUIOIIECHHUS 00pasa
POIHOTO Kpas pacKphITHl U BCECTOPOHHE M3Yy4eHkl [ 7], TO B 0bnacTu Ka-
MEPHO-BOKAJIHOM JIMPUKHU JTAHHBIN aCMEKT OCTAETCsl MaJIO U3YUYEHHBIM.
B kuraiickoM My3BIKOBEIEHUN T€Ma HAIMOHAJIEHOTO BOKAJIBHOI'O UCKYC-
CTBa UCCIIEIYeTCs OYeHb aKTHBHO. B 001acT KaMepHO-BOKaJIBLHOTO TBOP-
YyecTBa npeobdianatoT paboThl, H3yyaromue o0mIre MpoLecchl UCTOPHU U
teopuu xkaHpa (Y XyHtoans [5]), ero ctunuctuku (Lao Hlynwm [6]), uc-
nonaauTenbekux Tpagunui (JIu Op FOn [2]). Ognako B naHHBIX paboTax
OTCYTCTBYET PaKypc paccMOTpeHHs 00pa3Hoi chepbl BOKaJIbHBIX COYH-
HEHHH M CITOCOOOB MX HUCTIONHUTEIHCKOTO BOIUIOIIEHHS, 8 TEMa JIIOOBH K
pOIHOMY Kparo JUIIb TOJAbKO HamedeHa. Tak, Llao Illynu numer, yro
NPOM3BEACHUSI HA TeMy «ropsiueil 1ro0BH aBTOpOB K cBoel Poamue...
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3aHsUIN TOCTOMHOE MECTO B KaMEpHO-BOKaJIbHON My3bIke Kutas BTopoit
nosioBUHBI XX B.» [6, c. 74]. Tem He MeHee, Uccaeq0BaTeIb KOHIICHTPH-
pYyeT cBoe BHUMaHKE Ha 0COOCHHOCTSX XyHI0KECTBEHHOTO CTHJISI HALIHO-
HaJIbHBIX PETHOHOB CBOEH CTpaHBI.

JKanp mecHm Bcerna SIBISUICS «T€HETHYECKOW CTPYKTYpOH, CBOE0O-
pasHoii MaTpuneit» [3, c. 94], oTpaxaroieii cBoeoOpasue 000N HALKO-
HaJNbHOW KyAbTyphl. IlecHs kak apTedakT My3bIKaIbHON KYJIBTYpPhI TOTO
WJIM MHOTO Hapo/a «C Hen30eKHOCTHIO HeCceT B ceOe MPU3HAKU ero MeH-
TaJIbHOCTH. .., PEAIN30BaHHBIE B KOHKPETHOI CHCTEME MY3BIKAJIBHO BBI-
pasutenbHbIX cpenctsy» [1, c. 14]. PomaHc kak pasHOBUIHOCTB >KaHPO-
BOI0 Havaja IMeCEeHHOCTH, CO3[aBaeMblii Ha TEKCT MPO¢eCCHOHAIBHOTO
1o3Ta, 00BIYHO OTIMYAETCS «HAIEBHOCTHIO» MOATHYECKOTO TEKCTa U He-
MOCPEJICTBEHHO BIMAET Ha My3bIKy. B cBA3M ¢ 3TUM uccienosarens Y
XyHbIOAHb YKa3bIBAET HA «OIMOCPEHIOBAHHbIEC Mapajulein Mexay (uio-
COPCKUMU YUCHUSIMH, OTU30CTh TeMaTHKU Hemenkoi Kunstlied kitaccu-
YEeCKOM KUTACKOM mo33umy [5, ¢. 196], koTopbie «00yCIIOBHIIU TOSBICHUE
KUTaWCKOM XyH0KECTBEHHOM MECHU KaK pPernpe3eHTaHTa HallMOHAJIBHOTO
pomanTu3Ma XX BeKay» [Tam xke].

Henp naHHOii cTATbM — BBISIBUTH CIICHM(DHYECKOE TPEIOMIICHHE B
KHATalCKOI KaMepHO-BOKaIbHOM JTUPUKE OOIINX 3aKOHOMEPHOCTEH BOII-
JIOIIEHHUSI TEMBI JIIOOBU K POJHOMY Kpalo, ONPEC/IUTh CTEIIEHb BO3/ICH-
CTBHSI JAaHHBIX 00Pa30B Ha MY3bIKATBHOE MBIIUICHUE KUTAHCKUX KOMIIO-
3UTOPOB.

H3noxenne ocHOBHOTO MaTepuaJia. M3yuenue ocoOeHHOCTEH
BBIPAa3UTEIBbHOCTH KOMIIO3UTOPCKUX M MCIIOMHUTENBCKUX CPEJCTB, CIIy-
JKaIUX JUIsl BOIUIOIIEHUs HanOosiee 3HaYUMBIX 00pa3oB, B TOM YHCIE
o0pa3a pomHOro Kpasi, B aCleKTe XyJOXECTBEHHON MHTEpHpeTaluu OT-
KpOET IyTh K peau3aliy U ITyOOKOMY TOHUMAaHHUIO COJEep KaHuUs KaMmep-
HO-BOK&JIBHBIX COUMHEHHH BBIJAIOIIMXCS KUTAHCKHUX KOMIIO3UTOPOB.

U3 00beMHOro nepevHst BOKalIbHBIX MPOU3BEACHNH KUTANHCKIX KOM-
MO3UTOPOB, HANOOJIEe APKUX B XyAOKECTBEHHOM OTHOILIEHHUH, XapaKTep-
HbIE TeHJICHIIMH MTPEJIOMIICHHUS 00pa3a pOJHOT0 Kpasi IpeACTaBIISIOT [1ec-
HU <« mobmio scHoe He6o Poauubn» (cioBa Ban CsionuH, my3bika SHb
HIsu u JIro ), « mobmio teds, Kuraii» (cnosa Cy Aman, My3bika Ao
Yanmtons), «5 u most Ponuna» (ctuxu Wkan L[3aH, my3sika Llua FOH-
13H), «Ilecns o Pogune» (cnoBa Uxy Xya, my3ssika JIto Llun, akkommnane-
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meHT Yxoy Eusn), «Mbl — o310 ropa Taiimans u pexa XyaHxa» (cioBa
Hao FOn, my3sika lllu Cunb, akkomnanement Un L3ynns), «bnarogap-
HOCTh» (My3bika Wxxoy IomuH, cioBa Uxy CaHb) 1 ap.

OnHoii u3 0coOEHHOCTEH BOIIJIOMICHUST 00pa3a POJAHOrO Kpasi Ha pas-
HBIX UCTOPHUYECKHX 3Talax B JaHHOM JXKaHpPE CTajda MHOTOJIMKOCTb €To
npossnenuii. [1o muenuro Lune TsaHb, «00pa3 poaHoro kpas (pOIUHbI) —
CIIOJKHAs CTPYKTYPa, B CYLIHOCTH OJIM3Kasi HAMOHAIbHOMY 00pasy Mupa,
HO criocoOHasi HAXOOUTh BBIPaKEHUE B KOHKPETHOM COYMHEHUH HE BCel
COBOKYITHOCTH ClIaraeMbIX, a KaKOH-T0 0CO0OH IpaHblo, HampuMep, —
yepe3 BaKHEHIIne HalMOHANbHBIE (GUIOCO()CKHUE U PEITUTHO3HBIE TIpe -
CTaBJICHNUS, CO3EpLIaHUE MPUPO/IBL, STHO-HALMOHAIBHYIO, TePONKO-TIATPH-
OTHYECKYIO TeMaTuky» [7, c. 73].

B o0nacti kaMmepHO-BOKaJIbHOM JTUPUKU BHYIIUTEIHHOE KOJIMYECTBO
COYMHEHUH CBA3aHO ¢ 00pa3oM POTHOTO Kpas, B KOTOPOM 0OOOIIEHHO
npescrana uaes aTpuoTu3Ma U HallMOHAIBHOU camouieHTruKanuy. Tax,
Hanpumep, narpuotuyeckas necus Yxona Llyldenra «5 mobmro Tebs,
Kuraii» Ha cruxu Los Konra npuo6pena obuieHalimoHanbHyO MOIyJIsip-
HOCTh M CUMTAETCs YeM-TO Bpoje HeopuIuaibHOro rumHa Kuras, mo-
nobno necHe «Amepuka npekpacta» (K.JIu beiirc, C.Yopn) B CLLA.

[Necns Yxona Lyiidenra «5 mrobmro Tedst, Kurait» st conpano npea-
Ha3zHavyaaach AJ1s UCTIONHEHUs B puibMe «XaiBIH4n3y» 0 KHTaHCKUX 3a-
PYOEKHBIX COOTEUECTBEHHUKAX, INIABHYIO POJIb B KOTOPOM chirpal Llen
Yon, Takke n3BecTHHIN Kak JxoaH Yen. ['010c, KOTOpHIii 3By4UT B HUITB-
me, npuHaanexxut U [eitaun. Ilo croxkety ¢uiabma reponHs, KOTOPYIO
urpaet aktpuca Xyad [llnxya, moer 3Ty necHio Ha 3K3aMeHe IIPU MOCTYTI-
JIEHUH B KOHCEPBATOPHIO. XOTA 3Ta MECHs MEePBOHAYAIBHO MOSBUIACH B
¢unbMe, ¢ TOH MOPBI OHa, OJIaroAaps CBOeH KpacoTe U XyI0KECTBEHHON
LEHHOCTH MPOJOJIKUIA CYIIECTBOBATh KaK CAMOCTOSTENBHOE MPOU3BeE-
nenue. Ee 4acTo MOXKHO yCINbIIIaTh B penepTyape ucnoianurenei. [lecHs
TpeOyeT MacTepPCKOro BIIaA€HHs T0JI0COM COMPAaHO. 3a IMPOIIEIINE FO/IbI
OHa Obljia CrieTa MHOTUMH BOKaJUCTAMHU-HCIIONTHUTEISIMU, HO BEPCHS,
crnerasi B cBoe BpeMms U IleiitHuH, mo-mpexHeMy cuuTaeTcs 00pa3oBO.

B cBoeM TBOpueckoM coro3e, komnosuTop Yxen Llytidenr u moat L{ioi
Kour Hamnm nonHoe B3aMMONOHUMaHHE, TO3TOMY B3aMMOJEUCTBHUE T10-
3THUYECKOT0 TEKCTAa HAXOAUT SIPKOE OTPaKEHHE B MYy3bIKE IECHU U Maru-
4yecKuM 00pa3oM NepefaeTcs CiaymaTenro. XyJ0KeCTBEHHOE BOILIOLe-
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HHUE 00pa3a pOAHOTO Kpasi OCYIIECTBISICTCS Yepe3 BasKHEHILINE MaTpUOTH-
yeckue uaen: «S mobmio tebs, Kutait! ... 5 ormaro cBoux nmeteil Tebe,
Mos mama, Mos poauHay. CaMOOBITHOCTh HAIIMOHAJIEHOTO CaMOBEIPa-
JKEHUS 3TUX MTO3TUYECKUX CTPOK HETIOCPEICTBEHHO CBA3aHO C CUMBOJIU-
YECKUM TOJIKOBAaHUEM POIHOTO Kpasi Kak CBOCOOPAa3HOTO «HAIIMOHAIBHO-
TEHETHYECKOTO KOJIa», «XPaHSIIeTro HHGOPMAIUI0 00 UCTOPUH, Talax
Pa3BUTHSL, YCIOBUAX CYLLIECTBOBAHMS X 3THUYECKOM MOTEHIIMANE HAlUW» [ 7,
¢.30]: «oTedecTBO — 3eMJIsl OTIIOB — MaTh — JICTH.

O0pa3 poaHOTO Kpasi BOILUIOLIAETCS B MECHE TakKe depe3 OJm3Kue
K2XKJ0OMY Y€JIOBEKY, a TOTOMY ITPOHUKHYTHIE TITyOOKUM I'yMaHU3MOM 00-
Pasbl KpacOThI IPUPOJIbI, BEUHBIE CUMBOJIBI OJIATOTIOIYYHS: «IOM, MOJIO-
KO, YpOXKai, IeTH». «5 xoTen HanmucaTh caMylo KpacHuBYIO MECHIO, TOCBA-
IIEHHYI0 IMEHHO MOUM JETSIM, MOei Matepu, Moel ctpane» [11, c. 324],
— roBopu WkeH Llyiidenr.

41 mo6110 TBOM 0OMJIBHBIE BCXOZBI BECHOM,

S mo06i0 TBOM IIEAPHIE 30JI0THIE IIObI OCEHBIO,

S mo0r0 TBOM TeMIIEpaMeHT 3eJIeHBIX COCEH,

S mo061r0 TBOM XapaKTEpHBIE IIBETHI KPACHOM CJIMBHI,
A1 mo61r0 TBOM JOMOPOIIEHHBIN CaXapHbIi TPOCTHHK,
OTO NMHUTaeT MOe cep/le, Kak MOJIOKO.

OTH CTPOKH PUCYIOT MacIITaOHYI0 KapTUHY OTPOMHOM CTpaHbl, e -
pO¥i CBOMMHM MPOCTOPaMH M KPacoTaMH NPUPOABL. Yxke cama GpopTenran-
Hasl IPETIOAMS HaCTPanBaeT Ha CHMBOJIMYECKOE BOCTIPUATHE 00pa3za: ap-
Kas, BEIpa3UTeIbHas TEMa, OTKPBITOCTh TUPUUECKOM IKCIIPECCHH, MEIIO-
JIN3M, YCTPEMIICHHOCTD K KyIbMUHAIIUA U MHOTOYPOBHEBAsI, BUPTYO3HAs
tdakrypa.

BenukonenHast mo kpacote BOKajbHas MEJNOAUS JUINTEIBHOIO pas-
BEPTHIBAHUS, HAYMHAIOIIASACA C BOCXOIALIEN KBapThl, OTpaKaeT IIUPb U
KpacoTy npocTtopoB Kutas, ero orpoMHble MpOCTPaHCTBa, HO B TO K€
BpEMs UX MOXKHO TPaKTOBAaTh, KaK HEOOBSTHYIO JIOOOBb, HE HMEIOUIYIO
rpanui. [y KuTaiieB HeT HU4ero 0ojee BaKHOTO, YeM CTpaHa, JTI000Bb
Kk PonvHe, 1 oHa, B TaHHOM ciy4ae, IPEeIMETHA U 0CA3aeMa, TIOCKOIbKY
OHa UMeET KOHKPETHBIE 00pas3bl.

CuMBOIH3HpYS BEIUUNE CBOEH CTPaHbl, KOMIIO3UTOP HCIIONIB3YET CO-
OTBETCTBYIOILUE BBIPA3UTENBHBIE CPEICTBA: BOCXOAIINE XOJBI MENO-
JIY Ha KBapTy, KBUHTY U JaKe OKTaBY, JUIMHHBIE BEICOKUE HOTHL. B coOT-
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BETCTBUM C MOCTABJICHHOM 3aa4yeii, KOMIO3UTOP TaKKe oboramaer oc-
HOBHYIO TEMY MEJIOIMYECKUMH YKPALICHUSIMH, YTO OTPAKACT 3BYKOBYIO
cre(UKY TAKUX KUTAHCKUX HAIHOHAIBLHBIX MHCTPYMEHTOB, Kak 0amMOy-
KOBBIC (DIICUTHI U H CSIO.

OtiauyuTebHAs YepTa MecHs — ee TIyOOKas HCKPEeHHOCTh. MBI Be-
PHM Ka)XJIOMY 3BYKY, KQKIOMY CIIETOMY CJIOBY, MBI Bce JitoOuM Ponuy,
HO 3TO HeuTo Oouibliee, yeM nagoc rumMHa. OCOOCHHO 3aMETHO 3TO OT-
pPaKEHO B OCHOBHOI YacTH MECHH, B CEPUSIX MHTOHAIOHHO-CMBICJIOBBIX
apoOK: «OT Cepla K CepALY», «OT Kpasi 10 Kpasi», OT «Iop A0 MOPsI».

CKBO3HOE MHTOHAIIMOHHO-TEMAaTH4YeCKOE Pa3BUTHE OCHOBHOTO MY3blI-
KaJIbHOTO 00pa3a — B MaciuTadax BCell KOMITIO3ULIMU — B COUCTAHHHU C
OIIpeIeICHHBIM KOMIUIEKCOM JIaIOTAPMOHUYECKUX, METPOPUTMHIECKHUX,
(baKkTypHBIX CBsI3€H, a TAKKe HAaJCJICHUE HHCTPYMEHTAIBHOW MTAPTUH OT-
HOCHUTEJIBHO CAaMOCTOSTEIbHON MHTOHAIIMOHHO-IpaMaTyprudeckoi (pyH-
KLMEH — BCE 3TO B COBOKYITHOCTH [TO3BOJISIET TOBOPUTH O CUM()OHHU3ALIUH
KaK Ba)KHEHIIIEM IPUHIUIIE My3bIKIbHOM IpaMaTypruu NeCHU. DTO CBU-
JETEIbCTBYET O HEPa3PBIBHOM CBSA3H TBOPUECKOI'O METOA KOMIIO3UTOPA
B paboTe € TroI0coM, POPTENHAHO U CIIOBOM.

Tak, HarIpuMep, MO3BOJISIET TOBOPHUTH O BO3ACHCTBUY JTUTEPATYPHOM
OCHOBBI Ha (POPTEIMHAHHYIO MAPTHIO OTPAKEHHE B WHCTPYMEHTAIbHOM
NapTHH WILTIOCTPATUBHOCTH, aCCOUATHBHONW N300pa3UTENbHOCTH 00pa-
30B-CMMBOJIOB. [Toka3zaTenbHa M «peakLus» OHOTO U3 YYaCTHUKOB JINa-
nora (maptust popTenuano) Ha TO, YTO KTOBOPHUT» APYTOH (JUTepaTypHast
OCHOBa, 3JI0’KEHHAsSI B TIAPTHUH I'0JI0Ca).

O6pa3HO-3MOLMOHATBHBIE KOHCTAHTBI IIO3TUYECKOT0 MEPBOUCTOUHH-
Ka HaXOMAT CBOE BBIPAKEHHE B MY3bIKaJbHOM BOIUIONICHHH. KoMmo3u-
TOP TOHKO OLIYHIAET JIEKCUYECKHE TOHKOCTH MO3THYECKOTO TEKCTa B CJI0-
BaX «IH00OBBY», «BECHA», «JIETW», OH PACCTABISICT CO3BYYHBIC UM MHTO-
HAIlMOHHBIE aKIEHTHl. POpTEeNUaHHOE COMTPOBOXKACHUE 3/1€Ch CTAHOBHUT-
Csl HOCUTENIeM TeMaTH3Ma, PaBHONPABHBIM C BOKAJIOM, yYacTBYs B CO-
3JaHUN MY3BIKAJIHO-MIOTHYECKOTO 00pa3a, B TOM YHCIE TOCPEICTBOM
IYSTHPOBaHUS C TOJIOCOM.

OMOLMOHANBHBIA HaKal B CPEAHEM pa3zieie TOCTUTAeT CBOCTO MUKa
Ha CJIOBAaX «IMOTOK PayXKHbIMH OpBI3raMu JETUT Yepe3 MO MHp Tpe3».
BoxkanbHas mapTHs TOCTUTAEeT BEPXHETO 3ByKa a2, B 3TO BpeMs B ApTUH
(opTtennano oOpeTaroT 0COObI KOJIOPUT U KPACOYHOCTD, JOCTUTAEMBIC
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C TIOMOIIBIO PA3JIMYHBIX TEMOPOBBIX METaMOP(03 U CMEJIOT0 paclupe-
HUS UX XyZI0’KECTBEHHO-BBIPA3UTEIBHBIX BOSMOKHOCTEH. DOpTEenuaHHbIi
AKKOMITAHEMEHT MPHU 3TOM OTIMYACTCSl HACBHIIEHHOCTHIO (DAKTypHBIX
TUTACTOB, H300MITyEeT MOLTHBIMH PACKAaTUCTHIMHU MacCaXaMH, PUIAIOIIH-
MU BCEH MECHE BETNYECTBEHHOCTh U TOPKECTBEHHOCTD.

[ecns «A mro6mro Te6s1, Kurait» crana HeKMM HallMOHAJILHBIM MY3bl-
KaJIbHBIM CHUMBOJIOM U SIPKO PacKphlila KOMITIO3UTOPCKOE AapoBaHue UxeHa
Lyiidenra. Obnagas BEICOKUM HIIECHHBIM YPOBHEM U BbIACPKaHHBIM XY-
JIO’)KECTBEHHBIM CTHJIEM, OHA 3aTPOHYJA CaMble COKPOBEHHBIE UyBCTBA
KHTalcKuX Jrofeil. Eciu yuecTs ele u TporaTesbHyI0 CHOKETHYIO JIU-
HUIO KUHO(QUIIbMa, HE OCTABISIONIYIO 3pUTENel paBHOLYIIHBIMH, JIETKO
MOHSTb, YTO aBTOP MECHU B OJTHOYACHE CTaJl 3HAMEHHUTHIM.

Hpyras necus Yxena Llyiidenra «lamup, Mos mpekpacHas poIuHay,
OCHOBaHa Ha CUHII3STHCKUX HAPOJHBIX MEJIOAMSX, IPOJOIIKAET TEMY «Ma-
71X poauH» Kutas. B My3bIKanbHbBIX Tpaaulusax NpoBUHIMKA CHHI3SH,
PacIo0KEeHHON B CEBEPO-3allaHON YaCTH CTPaHbl, IEPEIUIETUCH BIHA-
HUS YHTYPCKOH, KUPIU3CKOH, Ka3aXCKOH, TaI)KUKCKOH, y30€KCKOH 1 KH-
TalCKOW HallMOHANBHBIX KyNbTYyp. ['opsl [lamup, Haxoasmuecs B BOCTOU-
HoM yacTu CHHI3SHA YacTo Ha3bIBalOT «Kphlliei mupay, oTaudaroTcs
CYpPOBOCTBIO JNaHAmadTa, 3aCHEKEHHBIMU BEPIIMHAMH, MPO3PauHBIMU
03epamMH 1 OBICTPBIMHU PEKaMHU.

Bomomenne o6pasza poIHOro Kpasi Io3TOM M KOMIIO3UTOPOM 00yc-
JIOBJIEHBI MX O0palleHNeM K JpeBHEKUTaCKO MU(OIOTHH, AAIOIIe rep-
BUYHOE TOJIKOBaHME ITPOUCXOXKIECHHS MUPA, TPUPOJIBI U yesoBeka. B Tpa-
JUIIMOHHOM >KaHpe KUTalckoro neizaxa manb-myi («l'opsi-Boasi») ropa
(mwanHb) onuueTBOPsieT SH (CBETBIN, AKTUBHBIM MPUHIMIT IPUPOJIBI), BOAA
(mryit) — WHb (’KEHCTBEHHBIH, TEMHBIH U MACCUBHBIN), Qumocous xe
KHUTalCKOW NeH3a:KHOM )KMBOIIMCH PaCKpPBIBAETCS BO B3aUMOJEHCTBUM ATUX
nByx Hayan [['o Cu]. Ognako, ans kutaiiies [ opst — Bosbl 03Ha4aroT He
TOJIBKO BHJ| )KHBOIIUCH. DTO MOHSATHE CTAJI0 YHUBEPCAIBHBIM IS BCEH
KUTAWCKOU KYJIBTYPBL.

3namenutoe uspeueHue Kongyuus miacut: «Myapeiii pax Bomawm,
Obnaparomuii yenoBekonrobuem pan [opam; Myapsiii npeanoynraet
IBkeHne, O0manaromuii 4eIoBEeKOII00HeM MPEANIOYUTAET CIIOKOMCTBHE;
Mynpslii ctpeMuTcst K pagoctd, OOnagaronmii 4eIoBeKoIooneM — K
nonroneruto/6eccmeptutoy [T, no: 4]. Tak Benmukuii putocod oObsc-
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HSIET CYITHOCTH 0a30BBIX [UIs1 KuTaiickoi punocoduu noustuit Uue u SAH.
Henoasuxnasi, criokoitHasi, HO ycTpeMIEHHAs! BBEPX ropa — CUMBOJ SH,
CHUMBOJI YEJIOBEKa, 3aHUMAIOIIETOCS MPaKTHKaMu O0eccMepTHsl. DTO XKe
Y CUMBOII YEJIOBEKA, HAJEIEHHOT0 KauyecTBOM JKeH, KOTOpOE Jalle BCero
MIEPEBOIUTCS KaK «TYMAHHOCTBY HITH «UEJIOBEKOIIO0MEY, HO B PeaibHOC-
TH pedb UAET 00 YMEHUU HAXOIUTh TAPMOHHIO C OKPYKAFOIIUM MUPOM.
Ho nns xuTaiinieB ropsl Bcerna ocTaroTces enie u cumBosioM Pas [4].

Borarsie HalnoHabHBIE TPATUIIMH CTAIH 32JI0TOM YCIIEXOB B IIpodec-
cuoHanbHOM uckyccTBe Ykena llyiidenra. Kommosutop onupaercs Ha
JYYIINEe TPATUIIMHA MY3bIKaTbHOTO (POJBKIIOPA, OH SIPKO OTPA3HII B IECHE
CcaMOOBITHOCTb, UCIIOJIb3Ys MEePCUICKO-apa0CKUi JlaJ MaKkaaM HaxaBa-
aHJ, B OCHOBE KOTOPOIO JISKUT yBEIIMYEHHAS CEKyHJa. DTOT MHTEPBaI
SIBJISIETCSI COCTABIISIIOIICH TeTpaxopaa XUilsiK, OTHON U3 OTIMYUTEIbHBIX
4epT TaIKUKCKOM MY3BIKU.

B nibece TBopuecku ocMbICIHBaETCS crienn(UKa )KaHpa MyKaM, CUH-
TE3UPYEMOTO OT MECHU, HHCTPYMEHTAJIbHON U TaHIEBAILHONU MY3BIKH.
KomnozuTop BomuionaeT HalfmoHAIbHOE HAauajo 4epe3 OpHAMEHTUKY, UH-
TEPBAJBHBIN COCTaB MEJIOJIUKH, BAPUAHTHOCTH PA3BUTH, KPACOUHOCTh
TapMOHUHU, KOJTOPUCTHUKY. [lecHs ABIseTCsl CTUIN30BaHHOM Bepcuei cait
Hail My, OCHOBAaHHOT'0 HA MOTHBAaxX MEJJICHHOTO YHUTYPCKOTO TaHI[a, KOTO-
Pl Ipou3oIIen OT APEBHEro TaHIa cama. McTopus 3Toro TaHia BOcXo-
JIUT K CTApPOU HAPOJIHOM CHHIB3STHCKOM MEJIOANH, CIIOBHO IIPUTIIAIIAONICH
MyCTUTKCS B msic. [1o3xke ee 00beAMHIIN ¢ PAJIOCTHON MeJoueH call Jie
kail. B pesynerare 3TOro TaHeI[ CTall COCTOATh U3 MEUICHHOW W OBICTPOI
yacTeil.

doprenuaHHas NapTUsi B IECHE HACTOJBKO CAMOCTOSTEIbHAS, YTO
HEpEJKO BOCIPUHUMAETCS KaK MHCTPYMEHTaJIbHas mbeca. Pa3BepHyToe
(hopTenuaHHOE BCTYIUICHHE UMITIPOBU3AIIMOHHOTO XapaKTepa PKO PacKphl-
BaeT MY3BIKAJILHBIN 00pa3: B MEJIOJIUU UCIOIb3YETCS CHEIU(PUICSCKHI
MEJIOIMYECKUN PUCYHOK — WHUHKCSIHT, TIPEACTABIISIONINEN OCCUUCIICHHBIC
BApUAHTHI 3BYKOBBIX Y30POB C HUCIIOJIB30BAHUEM CKOJB3SIIETO TOHA XY-
OMUH, YTO C KUTAWCKOTO MOXKHO NEPEBECTU KAK «OXKUBJISIONIAS HOTa.
YacToe ucroib30BaHre XyOUHH YCUIIMBAET BBIPA3UTEIHHOCTD, K TOMY XK€,
yMEJoe MPUMEHEHUE 3TOTO MPHUEMa 3a4acTyI0 CIYKHUT OLIEHKON MacTep-
cTBa ucnoiaHuTenen. [lpu neHuu u urpe Ha HHCTPYMEHTAX CKOJIB3SIIINE
TOHBI OTPAaHUYEHBI Y3KUM JUANa30HOM JIBXKCHUS BBEPX WM BHU3 — OT
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YeTBEPTHU TOHA J0 MONyTOHA. Pe3kue oOpa3Hble conocraBieHus 00ycio-
BUJIM 0COOEHHOCTH CONPOBOXKACHUS, KOHTPACT TOPU3OHTAIN U BEPTUKA-
JIM, TMATOHUKH M XpOMAaTUKH. Peann3anus HeTeMIIEpUPOBAHHOTO CTPOS
CTaHOBHTCS CIIOKHOM 3aa4ei I HCTIOTHUTENBCKON Pean3aliii COIMC-
Ta U KOHLEpTMeiicTepa. B maptun ¢oprennano mMUpOKO HCHONB3YIOTCS
OKTaBHBIE TPEMOJIO, UMUTHPYIOLIHE TAMOYPUH U TapEIOUKH.

Oco0eHHOCTh BOKaJIbHOM MapTHUU COJIMCTA 3aKII0YaeTCS B OObEKTHB-
HOCTH U CAEP>KaHHOCTH B BBIPAXKEHNUHU YyBCTB, TOHKON HIOAHCUPOBKE Ha-
cTpoeHuni. Hauano necHu BocipuHUMAaeTCsl Kak MpoTskHast necHs. Kom-
MIO3UTOP BBOAUT IIPUEM CUHKOIIMPOBAHUS: KaK U B ODUTUHAJILHOM CaaHa-
am, OH HCIIONB3YyeTCs IS JOCTHKESHHUSI FHTOHALIMOHHON TMOKOCTH, Y CHIIU-
Barolllell MJIaBHOCTh MEJJIEHHON 4yacTH necHU. DakTypa, B OCHOBHOM,
CKJIaJIbIBACTCS U3 MEJIOAUY U AKKOMITAHEMEHTA, C IIUPOKUMU aKKOpJAaMuU
B BBICOKOM PETUCTPE sl OOJIBILETr0 HAOJTHEHUS 3By4aHus. XOTs MeJIO-
JIUsl IPOCTA U yKpallleHU i B HeW HEMHOT'0, OHU MPUAAIOT €M U3SIIHOE 0Ya-
poBaHue.

Bropoit pa3nen necHu OCHOBaH Ha MENIOJIMU TaJKUKCKOTO TAaHIA B
OBICTPOM TEMIIE C HEKBaJIpaTHBIM PUTMOM, YTO OTpa)kaeTcs B pazmepe
7/8. [lapTust conmucTa MOCTPOCHa Ha OCHOBE OCTUHATHOT'O PUTMHUYECKOTO
pUcyHKa. 3HaUUTEIbHA POJIb (POPTENHUAHO KaK PABHOIIPABHOTO YUYACTHUKA
JpaMaTypru4eckoro pa3sButus oopa3oB. TemOpoBast apamaryprus siB-
JsieTcs CUIIbHEWIIMM (PaKTOPOM Pa3BUTHA: B (aKType MPeIOMIISIFOTCS
IIPUEMBI UI'PbI HA TAKUX YAAPHBIX MHCTPYMEHTAX, KaK JAall, HAarpa, Uin
JOpyrux MoaoOHBIX. PUTMUYHBINA PUCYHOK, MOCTPOCHHBIM HAa OJHOW MM
HECKOJIBKUX Pa3MEPHOCTSX, OCTAETCS MOCTOSHHBIM OT Hayaja A0 KOHLa
pasznena.

Komno3uTop TaaaHTIMBO pacKpbiBaeT HATUOHAIBHYIO CAMOOBITHOCTD
BOCTOYHOH TPaAULIUK: OCOOBIA YMOLMOHABEHBIN CTPOH, ClIEpKAHHOE BbI-
pakeHHe YyBCTB, HEKOH(QJIMKTHBIN THIT IpaMaTypruy ONpeAeisiioT BOC-
IIPUATHE COYMHEHUS KaK MyKaM. Bocco3gaHuio HapoIHOro KOJIOpUTa CIIO0-
COOCTBYET MPETBOPEHUE MOITUUECCKUX MapaIeTU3MOB, OAYIIEBICHUE
00pa30B NpUpobl, 00pa3Hasi CHMBOJIMKA, INPUYECKOE HACTPOCHUE.

HanunonansHoe cBoeoOpa3ue mpou3BeACHUSIM MPUIAIOT TAKKE TOBTO-
PHI ci10B Wik (hpas, XapakTepHbIe BCTaBKU. BakHEHITyI0 poJib B MENOTUH
UTPAIOT PACIIEBBl U OPHAMEHTHKA, (CKOJB3SIIIUNA TOHY», ONIEBAHMS 3ByKa,
BapUaHTHBIE MPeo0pa3oBaHUsl UMIPOBU3ANMOHHOTO ckiaga. Hamwo-
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HaJIBHYIO CaMOOBITHOCTh TAPMOHHYECKOTO SI3bIKa BO MHOT'OM OTpEAes-
€T MeJIOIUs M JaJ0BOe HAllOJHEHHWE MY3bIKH. B maptum ¢oprenunano
UCIIOJIb3YIOTCS TEPLIOBBIE aKKOPJIBbI, HETIONHBIE WK ¢ TOOOYHBIMU TOHA-
MH, IPHUYEM, MHTEPBAJI CEKYH/Ibl MOKHO pacCMaTpUBaTh Kak MPHUEM pac-
IIETJICHUS CTYNIEHU MM KaK MPHUHLMI 3BYKOBBICOTHOTO BapbHUpPOBaHMUS,
XapaKTEepHBIN 711 UCTIOJIHUTENBCKON NMPAKTUKK B HETEMIIEPUPOBAHHOM
ctpoe. K Haubonee ynorpebiissieMbIM OTHOCATCSI aKKOPJIBI ¢ TOOOYHBIMH
TOHAMM M cenTakkopibel. Ha mepBelii MmaH BBIXOAUT KOJOPUCTHUYECKOE
Hayaso.

BeiBoaebl. Pa3Butne kutaickoil KaMepHO-BOKAIBHOM JIMPUKHU HEpas3-
PBIBHO CBA3aHO C OCBOEHHEM JOCTUKEHUH MUPOBOT'O BOKAJILHOTO UCKYC-
ctBa. Mcnone3yst €ero omeIT, KUTaCKHE KOMIIO3UTOPHI BCETAA CTPEMHU-
JIMCh K HAMOHAIbHOW CaMOOBITHOCTH CBOETO TBOPYECTBA, TIPH ATOM CTa-
HOBJIEHHE HALlMOHAJIbHOW BOKAJIBHOM MY3BIKH IIPOUCXOIUT HEOTPHIBHO OT
npoliecca afanTaluy K eBpONercKUM KaHpaM: pOMaHCy, osMme, Oana-
JIe, CTUXOTBOPEHUIO C MY3bIKOH, BOKAJIbHOMY ITUKILY.

Kpyr 06pa3oB BOKaJIbHBIX COUMHEHUH TOCTATOYHO OOIIUPEH U OXBa-
THIBaET PUI0COPCKYIO, MEH3aKHYI0, TIOOOBHYIO IMPUKY Pa3HBIX TIOATOB.
Cpen MHOTOUYMCIIEHHBIX 00pa3loB KaMepHO-BOKAIBHOTO TBOPYECTBA
00pa3 poHOTO Kpasi CTajl CHMBOJIOM, BOIUIOIIAIOIINM CYTh MEHTAJIUTE-
Ta KUTaiickoro Hapona. O0IedenoBeueckas HeHHOCTh 00pa3a pOAHOTO
Kpas 3aKJIIOu€Ha B TyXOBHOM CBSI3U YEJIOBEKAa C pOJHOMN 3eMiiel, Tpaau-
LUSAMH, KYJIBTYpOH, BOCHOMUHAHUSAMM O JETCTBE U T. A. Tak, B TBopue-
ctBe komno3utopoB Tao Cersio, 1u ['yannans, Ao Yanirons, Jlro [luna u
Ip. oTpaxeH nagoc ropsyeii 008U K cBoel Poaune.

B BokanbHoIT mupuke kommno3utopa Yxena Llylidenra Taxke Hanum
SApKoe BOIUIOLIeHHWE 00pa3bl poxHoro kpas. B mecue «S mrobmiro Teos,
Kuraii» aBrop cozgaer npou3BeIeHIH AUYECKOTO MaciTaba, Ipociias-
JsIroIee MOIIb M BeJIMUne CBOSH cTpaHbl. B Hell coueraroTcs IryOOKuit
NaTPUOTHU3M, YAUBUTEIBHO MO3THYECKas JUPHKA, CO3EpLATEIbHOCTD U
¢unocodekue pazmpinuieHust. HamoHanbHeIM XapakTep MECHU OIpe/ie-
JS€TCSl UCIIOIB30BAHUEM MEJIOJUYECKUX CPEJICTB BBHIPA3UTEIBHOCTH,
CO3JIAI0IIMX MPOCTPAaHCTBEHHBIN 3 eKT (ckauku Ha OOJbIINE HHTEPBA-
JIBI, PETUCTPOBBIE COMIOCTABJICHUS], AUHAMHIKA OPHAMEHTUPOBAHUST), & TAKKE
Ja1oBasi OCHOBA MY3bIKH ([IEHTaTOHUKA).

B necne «Ilamup, Most mpekpacHasi poJuHa» 00BEKTOM MY3BIKaJIbHO-



244 Npobnemu B3aeMofji MMCTELTBA, NEAATorikv Ta Teopii i MPaKTUKK Bunyck Nod6

ro BOILUIOMIEHHUS 00pa3a poIHOTO Kpas BBICTyIaeT npupojaa. CBoeoOpa-
31€ MTHTOHUPOBaHUsI 00y CIOBICHO UCTIOIB30BAHUEM 0COOCHHOCTEH CHHII-
3STHCKOU MPOTSIKHOM MECHU, HAPOAHOU MPAKTUKU MTEHUA. TBOPUECKUM UM-
MyJABCOM JIJIsl KOMIIO3UTOPA CTAI0 U3YYCHUE BOCTOUHBIX KAHPOB: MyKa-
Ma, caif Hail My, cama U JIp. C TOYKH 3pEHUS 00Pa3HOH CEMaHTHKH U BO3-
MOXHOCTEH HETEeMITEPHPOBAHHOTO CTPOsi. B afoBoii cepe koMmo3uTop
oOpataercs u crienupuIecKkoMy BOCTOUHOMY JIaly MakaaM HaxaBaaH]I.

IlepcnekTHBHI AadbHelIIell pa3padoTku TeMbl. B pesynsrare
aHaJM3a COOTHOIICHUS TeKCTa U My3bIkU B mecHsx Uxena I[lyfidenra
MOXHO TOBOPHUTH O IOJTHOM COTJIACOBAHHOCTH UHTOHAITMOHHOW U (DOHETH-
YECKOW CTOPOH, X B3aMMHOI 00ycnosieHHOCTH. DakTypa meceH coxpa-
HSCT (DOJILKIIOPHBIC TPATUIIAH, PEATU3yEeMBbIC B (DOPTEITMAHHOM COIPOBOXK-
JIEHUU: aKKOPIOBO-UHTEPBAIbHBIE MapaJIJICIN3Mbl, YHUCOHHOE OKTaBHOE
JBrkeHre. O00MM MPOU3BEICHUSIM IPUCYIIA KOJIOPUCTUIECKAS TPAKTOBKA
COIPOBOXICHHS, OCOOCHHO IS MPUIaHUs 00pa3aM HaIllMOHAJIBHOMN OK-
packu. Cpenu IIaBHBIX CPEJCTB MY3BIKAIBHOU BBIPA3UTEIBHOCTH pPa3-
JIMYHBIX MPOSBICHUM 00pa3a pOIHOTO Kpasi, HEOOXOIUMO BBIJICIIUTH JICK-
CUKY KUTAICKUX HAIMOHAIBHBIX HHCTPYMEHTOB, KOTOPHIE BO MHOTOM OTI-
PeACIAI0T MHTOHAIIMOHHBIN c10Baph neceH. Crnenuduka ux 3BydaHus He-
MOCPEICTBEHHO BJIMSCT Ha CO3/[aHUE BOKAILHOTO 00pa3a, a TakkKe Ha
TEMOPOBO-KOJIOPUCTUYECKOE BOILIOIICHHUE MTAPTUH (POPTEHHAHHOTO COIPO-
BOJKJICHHS U €70 aJaNTalliy K HAI[HOHAILHEIM JIaJJOBEIM OCOOCHHOCTSIM B
KOHTEKCTE TEMIIEPUPOBAHHOTO (DOPTESITHAHHOTO CTPOSI.
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VK 784 (510) : 78.071.1 «1980»

Henb Kaii FOannb
Xapovrosckulli HAYUOHATLHUL YHUGEPCUMEM UCKYCCME
um. U. Il. Komnapesckozo

OCOBEHHOCTHU PACKPBITHS BHYTPEHHEI'O MUPA
I'EPOSI B KUTAMCKON KAMEPHO-BOKAJILHOM
JIUPUKE 1980-X T'OJIOB

Jenb Kaii FOanb. Oco6,1MBOCTI pO3KPUTTSI BHYTPIllIHBOTO CBITY reposi B KH-
TalicbKiii KaMepHOo-BOKaILHOI JipuKH 1980-x pokiB. ¥ cTarTi po3misiialoThest HOBI
TEHJICHIIi1, 1[0 BUHUKJIA B BOKAJIBbHI! TBOPUOCTI KHTAHCHKIX KOMITO3HTOPiB 1980-x
pokiB. O1tuH 13 NIISIXiB OHOBJICHHS KUTaHCHKOT BOKAJILHOT MYy3HKH B IaHHH TTepio]
NOB'SI3aHUM 3 TEHACHIIIEI0 CY0'€KTUBHOTO IiJIXO/TY IO TBOPYOCTI, BTIJICHHS TyIIICB-
HUX TepexuBanb monuan. Ha npuxnani nicHi-pomancy Iy 13sap @en «lle s»
BUSIBIISIETHCS clienn(ika TOHOBJICHHS My3UYHOT MOBH B KHTaChKil KaMEpHO-BO-
KaJIbHOT JIIPUKH, ITOB'SI3aHa 3 PO3KPUTTSM BHYTPILIIHBOTO CBITY I'epOsl.

Kurouosi ciioBa: 'y [[3sub ®eH, sxaHp micHi i pOMaHCY, HalliOHAIbHA CTHITICTHKA,
KaMepHO-BOKaJIbHA JTipHKa KUTAHCHKNX KOMITO3UTOPIB.

Jenn Kaii FOanb. Oco0eHHOCTH PACKPBITHS BHY TPEHHET0 MHPA reposi B KUTalic-
KOif KaMepHO-BoKaJIbHOI 1upnke 1980-x ronos. B craThe paccmatpuBaroTcs HO-
BbI€ TCHACHIINH, BOSHUKIINE B BOKaTEHOM TBOPUECTBE KUTAHCKUX KOMIIO3UTOPOB
1980-x romoB. OiiH U3 myTeit 0OHOBJIEHHST KUTaHCKOW BOKaIbHON MY3BIKH B 1aH-
HBII TEpUOJ CBSI3aH C TEHACHIMEH CYObEeKTHBHOTO ITOAX0/1a K TBOPUYECTBY, BOILIO-
IIEHHE NyIIEBHBIX NepeXnBaHui uenoBeka. Ha mpumepe necau-pomanca I'y L{3sHb
@®sH «IT10 51» BBUIBIISIETCS Criel(rKa 0OHOBJICHHS My3bIKaJIbHOTO S3bIKa B KH-
Talickolf KaMepHO-BOKaJIbHOW JIMPUKE, CBSI3aHHAS C PACKPBITHEM BHYTPEHHETO
MHpa Teposi.

Kuarouessle ciaoBa: I'y L[3sab o1, skaHp ECHU 1 poMaHca, HallMOHaJIbHasl CTH-
JUCTUKA, KaMEPHO-BOKAIBHAS JIMPUKA KUTAHCKIX KOMIIO3UTOPOB.

Deng Kai Yuan. Features of the inner world of the hero in the opening of the
Chinese chamber vocal lyric 1980s. The article deals with new trends that emerged
in the vocal works of Chinese composers of the 1980s. One way to update the
Chinese vocal music in this period is related to the trend of the subjective approach
to creativity, the embodiment of human emotional experiences. The Chinese musical
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compositions, in contrast to Europe, the importance given to the external aspects
of reality — paintings of nature, animal world, etc. This is due to the specifics of
the Eastern mentality and nature centrism interpretation embodiment of artistic
vision of the world. Therefore, enough "new" for the Chinese modern music
theme of individuality disclosure of his inner world had its own peculiarities in the
national chamber and vocal works.

Artistic variants implement national soil basics of the language clearly manifested
themselves in the Chinese chamber vocal lyric concert plan. This genre is becoming
more prevalent since the 1980s in connection with the process of revival of the
deep roots of Chinese musical culture. Expands the semantic field of poetic texts,
updated fret intonation, develops new writing technique. One way to update the
language of Chinese music in the second half of the twentieth century, associated
with the opening of the inner world of man, his personality.

Vocal works by famous Chinese composer Gu Jian Feng (Gu Jian Fen) have become
a shining example of the renaissance and flourishing creativity of Chinese
composers in the 1980s. Her vocal lyrics is a special world, a source of inspiration
for which is an ancient and modern Chinese poetry. For example, the romance
songs Gu Jian Feng "This is me" on poems by contemporary Chinese poet Xiao
Guang Chen (Chen Xiao Guang) revealed the specifics of the update of the musical
language in the Chinese chamber vocal lyric associated with the opening of the
inner world of the hero. The proximity of the content of the spirit of Chinese
poetry of the creative personality of the composer suggests autobiographical
principle, and shaped the scope of works becomes a kind of reflection of the
spiritual impulses of its author.

The song-the song "It's me" has a strong three-part form with an average episode
unfolded. The last part of the song built on speed intonation piano introduction.
In the development of the musical image of the piano and vocals play an equivalent
role. Emotionally expressive beginning vocal techniques emphasized vocalizations,
singing combined with melisma. An important role is played by the creation of
musical images of the external world, the sound of rain, the sound of the mill,
Chinese tunes of pipes and the xiao di.

An important feature of Gu Jian Feng vocal music was the desire of the author to
reveal the spiritual world of man, his feelings and emotions. The song-the song
"It's me" became a kind of "message" of the composer. It is felt along the heart of
openness and honesty with which the author refers to his "destination" — the
mother. Thus, the work becomes a kind of communicative function: song - thanks
to the song - a declaration of love.

Keywords: Gu Jian Fen, songs and romance genre, national style, chamber and
vocal lyricism of Chinese composers.
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IHocTanoBka npodaemsl. Bropas nmomosuHa XX CT. BBIABUTAET BIIE-
peA MMeHa TaJaHTIUBBIX KUTaiickux koMmo3utopos Jlo Wkynxkyna, [n
I'yannans, Cy Ca, Ty Wxuinsio, Jlro Cunsuns, Huas FOHuHA, Danb
H3yuns, zun [Tun, Croit [zuenis, Yxy [mwxkyit, Ma FOgao, I'y L3sub
®nH, Croit [lelimonra u ap. OCHOBHBIM HCTOUYHHUKOM «aBTOPCKOTO Mepe-
WHTOHUPOBAHUS CTUIMCTUYECKUX HAKJIOHEHUH, HAYLIUX OT PEUYEBOil UH-
TOHALMH, 3[€Ch SBJISETCS MIMPOKO MOHMMaeMas «IEeCHI» — YKe co0-
CTBEHHO MY3BIKaJIbHBIH JKaHp, CYIECTBYIOINN BO BCEX CBOMX MPOsIBIIC-
HUSX KaK €IMHCTBO MY3bIKU U MTO3THYECKOro cioBay [1, c. 94].

B 1980-¢ rr. BTOpoi#i MOJIOBUHBI MUHYBIIETO BEKa MPOUCXOIAT CyIlle-
CTBEHHBIE U3MEHEHUS B TBOPUYECTBE KUTAHCKUX KOMIIO3UTOPOB-TIECEHHU-
KOB. B 3TOT nepuoj X opuruHaabHOE NECEHHO-POMaHCOBOE TBOPUECTBO
(hopmHpyeTCs KaK MPOM3BOJHOE OT «IECHW» W O3HAUACT «ee JIMpHYec-
KYI0 pa3HOBHIHOCTb, XapaKTepHYIO U1 TBOPUECTBa MPO(eCCHOHATBHBIX
MO3TOB, CJIOBA KOTOPHIX KJIAAyTCsl Ha My3BIKY Ipo(decCHOHaTbHBIMU KOM-
MO3UTOpaM» [TaM xe].

AHaJm3 nocjaeaHux nmydsukanmii. HecmoTps Ha To, 4TO Hccneno-
BaTenn HasbIBatoT 1980-€ IT. «30J0THIM BEKOM» B UCTOPHM KUTAHCKUX
XyJOKECTBEHHBIX IIECEH, «B HAYYHON MBICIIU MO-TIPEKHEMY HEN0CTATO-
YyeH npoOIeMHBIN TTOAXO0]] B OCMBICIICHIH 00pa3LoB kaHpa» [4, c. 30]. B
COBPEMEHHON MY3BIKOBEIUECKOH JIUTEPATYypE MECEHHO-POMAHCOBOMY
TBOPYECTBY KUTAMCKUX KOMIIO3UTOPOB BTOPOI1 ITOJIOBUHBI XX CT. MOCBA-
HIEHO COJIUAHOE KOJMUYECTBO paboT. OnHaKo B OOJBIIMHCTBE U3 HUX OC-
BeIaeTCsa TBOPYECTBO OTHOTO MITU HECKOJIBKUX KOMIO3UTOpOB: JIro J[310-
aHbJ310aHs 0 neceHHoM TBopuectse Jlo WkymkyHa [7], Jlu Ulydona o
necue Jlu Mxas [6]). B nuccepranuu Y Xynroans «Kuraiickas xymoxe-
CTBEHHAs MIECHA: TEOPHUS U UCTOPHUS KaHpay [4] 1aH KpaTKkuii 0030p kaH-
pa KUTaHCKOH Xy/10’KECTBEHHOH IeCHU BTOPOil MoJ0BUHBI XX B. (pa3zaen
3), tne paccMarpuBaercsa TBopuecTBO Jlo YkynxkyHa, JIu Mnxas u Jly-
Lzaii-u. [TosTomy OoraTermii HOTEHIIMAN KUTalHCKOH KaMEPHO-BOKaJIb-
HO# upuku 1980-X IT. HE CETOAHSIIHUNA ACHb MOJHOCTHIO ElIE HE pac-
KPBIT U TpeOyeT K cebe MPUCTaJIbHOTO BHUMAaHUS HCCIeoBaTeNei.

Xy10’)KeCTBEHHBIE BAPUAHTHI IPETBOPEHUS HAllOHAIbHO-TIOYBEHHOMN
OCHOBBI fI3bIKa SIPKO MPOSIBUIIM ce0s B KUTACKOW KaMepHO-BOKaJILHON
JMPHUKE KOHIEPTHOTO UIaHa. DTOT KaHP CTAHOBUTCS IPE00IIAAAI0IIIM C
1980-x IT. B CBSI3U C MPOLIECCAMH BO3POKACHUS IITyOMHHBIX HCTOKOB KH-
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TalCKOM My3BIKaJIBHOM KylbTyphl. Pacmmpsercs cemaHTHYeCcKoe MoJie
UCIIOJIb3YEMBIX MOSTHYECKUX TEKCTOB, OOHOBISICTCS J1aJOWHTOHAIIMOH-
HOCTb, OCBaNBaIOTCA HOBbIE TEXHUKHU IUCbMa. OIMH U3 MyTEH S3bIKOBOTO
OOHOBJICHNSI KUTAWCKOW MY3BIKH BO BTOPOH MOJIOBHHE XX CT. CBS3aH C
PacKpBITHEM BHYTPEHHETO MHpa YETI0BEKA, €0 HHANBUIYaIbHOCTH. [laH-
Has TeMa He Oblja 3aTPOHYTa HCCIIEAOBATENISIMH KaMEpPHO-BOKAJIBLHOTO
TBOPYECTBA KUTAMCKUX KOMIIO3UTOPOB.

Leab cTaThbu — BBISABUTH CTICHM(PHUKY OOHOBJICHHUS MYy3bIKaIBHOT'O SI3bI-
Ka B KUTAHCKOM KaMepHO-BOKAJILHOM JINPHKE, CBA3AHHYIO C paCKPbITHEM BHYT-
peHHero Mupa repost Ha npumepe necHu-pomanca I'y Lzsue ®sH « 910 2.

H3n0xkeHne 0CHOBHOTO0 MaTepHaJia uccjenoBanus. B kuraiic-
KHX MY3BIKIbHBIX COUMHEHUSAX B OTIIMUME O EBPOTIEHCKHX, OOJBIIOE 3HA-
YEHHE YJIEsIeTCsl BHEIIHUM CTOpPOHAM AEHCTBUTENBHOCTH — KapTUHAM
MPUPOJBI, MUPY KUBOTHBIX M T.A. DTO CBA3aHO CO CHEUU(UKONH BOCTOY-
HOW MEHTAJIBHOCTH U NMPUPOAOLEHTPUCTCKON TPAKTOBKON BOILJIOLIEHHUS
XY[IOKECTBEHHOr0 BUACHUS Mupa. [1o3TOMy AOCTaTOYHO «HOBasH» IS
KMTalCKOM COBPEMEHHOIN MY3BIKM T€Ma PacKpPBITUS UHAWBHUYyaIbHOCTH
4eJIOBeKa, ero BHYTPEHHEr0 MUpa MOJy4riia CBOM OCOOEHHOCTHU B HALIHO-
HaJIbHOM KaMepHO-BOKaJIbHOM TBOPYECTBE.

W3BectHbIi kutaiickuii kommo3utop 'y L3sus @3n (Gu Jian Fen) po-
qunack B 1935 1, 3akonunna ¢akynsreT koMno3uuuu LI5HbsIHCKOM KOH-
cepsaropuu (1955). Ilocne oxkoHuaHus y4eObl padoTana B JOJHKHOCTU
xoMno3urtopa B LleHTpansHoM aHcamOiie necHu u wisicku Kuras u, B oc-
HOBHOM, 3aHUMaJIach CO3JJaHUEM TaHLeBaJIbHOM My3bIku. Hanboee npen-
CTaBHTEJIbHBIC Pa0OTHI KOMIIO3UTOPa: «BocTok», «B3apIMaronecs BOIbI
pexu SHu3e, «FOHBI Apyr oTBeyaeT, «llecHs u ynbiOkay, «llounemyit
MaTepmn», «3eJIe€HbIE JTUCThs HEOTASTUMBI OT KOpHEID, «Muccy, «JleHb pox-
neHus Matepny, «cropust HeOa», «CeroaHs TBOM IeHb POXKICHHUSD, «IMoOit
Kurait» u T.o.

B cBoeit my3sbike ['y 1398 ®3H ynanock HaCTOIBKO yAa4HO CBSI3aTh
npouutoe u Oynyuiee Kuras, 4To 370 12710 TOTYOK B Pa3BUTUU KUTAHCKOM
HOITYJIAPHON BOKAJILHON MY3BIKU U OBICTPO PACIIMPHIIO KPYT KETaroInuX
NpUOOIINTHCS K BOKaJIbHOMY HCKYCCTBY CPEIH MIMPOKUX CJIOEB Hacese-
Hus. OurytB 31y TenaeHuuto, I'y Lzsap @an coznana yueOHBIN LEHTP
BOKaJIbHOW My3bikH (1984), KOTOpBIN Ha3Bana cOOCTBEHHBIM MMEHEM.
JeBu3 BokansHOTo ieHTpa 'y {398 @31 — «IIpoaBrkeHne THHOBAILIUI
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Y TaJaHTOB B 00JIACTH BOKAJIILHOW TOMYJIIPHOI MY3BIKH Yepe3 eKeTHEB-
Hy10 paboTy». Ee BokanbHas mKosa 3aJ105KuI1a IPOYHYI0 OCHOBY JUIS ITPO-
L[BETAHUS KMUTAWCKOM MOM-My3bIKH. Cpeay BBITYCKHUKOB €€ IIEHTPa BO-
KaJbHOU My3bIKH Oosiee 50 eBIIOB, MHOTHE U3 KOTOPBIX CTalId OYEHb I10-
MYJIAPHBIMHU KUTaCKUMH UCITOTHUTENAMH, Takue Kak Cy XyH, Mao AmuH,
Ban llannonr, Ha Un, dyans [Tunxanr, xxu Csonyn, Cyn Han, JTro Xy-
aHb U Apyrue. HekoTopelie U3 HUX SABIIAIOTCA J1aypearaMy HallHOHAJIBHBIX U
MEKAYHAPOIHBIX KOHKYPCOB BOKAJIMCTOB-HCIIOTHUTETEH.

Kommnozummu I'y L[3ssa6 ®3H ObLIH TPU3HAHBI HECKOBKUMHU BIUSITEIb-
HBIMH MEXIYHapOJHBIMU OopraHuzanusMu. OHa BhIMTpasia MPEMHUIO 3a
OTIMYHYIO pabOTy B My3bIK&JIbLHOM KOHKYpCE, IPOBOAMMOM IO STHI0N
IOHECKO cpenu ctpan Azun u Tuxookeanckoro peruosa. Kpome toro,
necHu 'y L[398p @3H HEOAHOKPATHO MOITyYaJy HallMOHAJIbHBIE KUTaMC-
KM€ Harpajsl ¥ IpeMUH, B YaCTHOCTH, OT MuHUCTEpcTBa KyabTypbl Ku-
Tas. PaboThl KOMIO3UTOpa OBUIN YOCTOCHBI TAKUX THTYIOB, KaK «30J10-
Tas 3amuchy», «JlroOumas mecHs COBpeMEHHOH MOJIOAEKN», «Jlydmias
pabota cpeau TaHIEBaIbHOM MY3bIKM». Cpean APYruX KPYIHBIX HAarpaj
—nobena B Konkypce kommoszutopos Kutas (1996), koTopsliii mpoBoaui
Kuralicknii My3sikanpHbIi kaHan MTB.

I'y Li3ssup ®3H — u3BecTHEHIIHIA 00IIeCTBEHHEIH AesTens. OHa Obuia
YJIEHOM COBETAa HECKOJIBKUX MEXAYHApOAHBIX OpraHU3aluii, B TOM YuC-
ne Kuralickoro MexmyHapoAHOTO LIEHTpa 10 KYJIbTYpHOMY 00OMeHy, Ac-
COILIMALINY TI0 COJIEHCTBUIO0 MUPHOMY BoccoequHeHnto Kuras u [lexunc-
KO MyHHUIIUTAJIBHON acCOIHMAIMU APYKOBI ¢ 3apyOeKHBIMHU CTPAHAMH.
I'y II3ssHp ®3H HEOAHOKPATHO MpUIVIalIajiach B KaUECTBE UJIEHA KIOPU
MHOTOYHMCIIEHHBIX MY3BIKAJIbHBIX KOHKYPCOB. MHOTO YCHIINI OHA IPUIIO-
JKUJIa JJIsS 3aIIUTHl aBTOPCKOTo IMpaBa My3blikaHToB. K OnuMmnuiickum
urpam B IleknHe koMno3uTop Hamucana necHio «CBAIIEHHBIN MOMEHTY,
KOTOPYIO BBIOpau B unciie 30 Ty4Inx OMTMMINACKUX TIECEH, 3ByYaBIINX
BO Bpems [lekunckoit Onumnuansl.

Ilecuu I'y L3aup @31 «Monoapsle Apy3bs, AaBaiiTe BCTpETUMCH!»,
«YTpOM MBI CTYNHJIH Ha JOPOTY» OBLIM OLICHEHBI KaK Jy4IlIne KaMepHO-
BOKasibHbIe counHEeHus B 1980 1., necHu «KT0 17» 1 «Y TpeHHMI KOJTOKOI»
ObUIM OTMEYEHBI IPEMUSIMU KaK JyqIIue NonynspHele necan 1984 1. Bo-
KaJibHas Mbeca «3elIeHble JHUCThI HEOTAEIMMBI OT KOpHEW» ofeprkaia
noOey Ha rorociaBckoM «MexayHapoaHoM benrpaackom KOMIO3UTOP-
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CKOM KOHKYpC€ COBpeMeHHOU My3bIkW». Takxke B Kurtae crana nomysmsp-
HOW NeCHs, HallMCaHHas K Tesecepuany «PomaHc o TpoeiapcTBUU» U T. 1.

Bokanenbie counnenus I'y [[3sHp @3H cTany SpKUM IpUMEpOM BO3-
POXXIEHMS U paclBeTa TBOPUECTBA KUTAHCKUX KOMIIO3UTOpPOB B 1980-¢
rT. KOHKpETHBIM MPOSBIEHUEM «ITUX MEPEMEH Ui MY3BIKAHTOB OBLIO
WU3MEHEHHUE TBOPUYECKUX KOHIENIIUNA B My3bIKE, HAIIEAIINX OTPa’KEHHUE B
TBOpUYECTBE Ka0ro aBTopa. Ha ncrtopuyeckom ¢oHe counaabHBIX Ie-
PEMEH MOXHO Pa3miIsAeTh HEKOTOpPhIe 00IIMe TEHASCHIIMY B O0JIACTH HC-
KyCCTBa, HalIpUMeEP, OCO3HAHUE MY3bIKAHTAMH BO3MOXXHOCTHU CYyObEKTHB-
HOTO MO/X0/a K UCKYCCTBY. Benen 3a yTBep)kKIeHMEM JIMYHOCTHOTO, aB-
TOPCKOTO Ha4ajia B IPOIIECCE CO3/1aHUsI BOKAJIbHBIX IPOU3BEIECHUI CTAI0
BO3MOXHBIM PacKpPbITh BHYTPEHHUH TyXOBHBIA MU JIIOIEH B 310Xy IEpe-
MEH, OTpPa3UTh B TBOPUECTBE UCTUHHBIE UyBCTBA M yCTpeMIIeHus» [ 5, c. 75].
Tax, MbI Ha0MIOAaEM, KaK B 3TOT IMIEPHOJL B 00JaCTH KaMEPHO-BOKAIBHOM
MY3BIKH ¢()OPMHUPOBaIaCh MHANBHIYATEHOCTH KOMIIO3UTOPA, PACKPBLIOCH
1 OKpEIUIO €€ MacTepcTBO. B kamepHo-BokanbHOM TBOpuecTBe ['y L3115
®sH Hanbosee IPKO MPOSBUIIOCH €€ XyT0KECTBEHHOE «51», UMEHHO 3/1€Ch
OHa cOo37aJa MEeAEBPbl — MPOU3BEICHUS, KOTOPBIC TIOBIUSIN Ha APYTHE
o0JacTu TBOpUYECTBA.

OnHMM M3 TaKHMX IIEJEBPOB CTala MecHs «IJTO s» Ha CTUXH COBpe-
MeHHOro kutaiickoro mosta Yen Kcesio I'yanra (Chen Xiao Guang), cie-
JYIOILEro TpaAuLUsAM CTApUHHON HAallMOHAJIBHOM MOITHYECKOM IIKOJEI.
Ilecus Oblna co3mana B 1982 r., oHa MOCBSIIEHA BEUHOI TeMe — JII00BU
K POJTHOMY Kparo, MaTepH, KpacoTe )KU3HU. B kuraiickoil mossuu Bcerga
UCIOJIB3YIOTCS IIPUEMBI CKPBITOM acCOLMAIIUN, BHYTPEHHET O TapayIesIn3-
Ma. Tak, No3THYECKUI NOATEKCT NECHU MPUBOJUT HAC K IOHUMAaHMIO BEU-
HOCTH, OOBEAMHSIONICH YeJIOBEeKa U BCeJIeHHYI0. Tema npenHazHauyeHus
YeJI0BEYECKON KHU3HHU, €€ HEJOJTOBEYHOCTH B KOHTEKCTE MHPO3/IaHUA
NOPOJMJIIA B I033MH CUMBOJIMYECKH 00pa3 CTpaHHUKA — YeJI0BeKa, Y-
IIET0 10 KU3HU U MTO3HAIOLIETO €€ CMBICTI.

brnmzocTs conepkanus nyxa KUTalCKON MO33UN TBOPYECKOW NHIUBU-
JIyaJIbHOCTH KOMIIO3UTOPa CBUJIETEIBCTBYET O IPUHIIMIIE aBTOOHOTpadu3-
Ma, «II03BOJIsIONIEM uaeHTuGumposars ['epos u ero asropay [4, ¢. 177].
ObpasHas cdepa COUMHEHUSI CTAHOBUTCS CBOCOOPA3HBIM OTPa)KEHHEM
TYLIIEBHBIX MOPBIBOB CBOEro aBTopa. B poMaHce Tak)ke MCIOJIb30BaH
MOSTUYECKUH TPUEM ByaJTMPOBKHU aBTOOHOTpadm3Ma: «Hepenko I epoid, ueit
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00K IPOJAUKTOBAaH NEPEKUBAHUSIMH aBTOpa, 00JIaueH B “OASKIbI ", Me-
HSIOIINE ero BHEIIHUM 00uK» [Tam xe]. Tak repol, AajneKuii CTpaHHUK,
oOparasicb K MaTepu, OTOKAECTBISIET ceOs ¢ MEHUEM PEeKH U MEHHEM
BOJISIHOIM MENBbHUIIBI, HAUTPHIIIaMU 6aMOyKoBOW (IIEHTBI, 3aMKOM, OTpa-
JKEHHBIM B BO/IE, JIYHHBIM CBETOM.

B necue I'y LI3aap ®3H «OT0 5» MpOCIEKUBAETCA ONIOpPA HA TPAJULIUN
KJIACCHYECKOTO KaMEPHO-BOKAJILHOTO JKaHpPa ITPY B3aUMOIEHUCTBHH C IIPHH-
UIIaMH POMaHTUYECKON SCTETUKH. B TaKOM KOHTEKCTE «POMAHTHU3M YyKe
HE HampasJieHHE, CBSI3aHHOE B OOJIbILIEH WIIM MEHbIIEH CTENIeHH C JIUTE-
paTtypoi, a THII MUPOBO33peHUA» [3, c. 7]. OMouMOHaNbHAsA aypa IECHU
OTAMYaeTCsl OOraThIM CIIEKTPOM IEPEKUBAHUIMI: OT HEKHOCTH M Y TOHUEH-
HOCTH J10 a)OCHOCTHU | ApamMaTu3Ma. BaxkHo# cocTaBisrome, BIHIO-
el Ha «<MHTOHALMOHHOCTH [TECHU KaK MY3bIKaJIbHO-CIIOBECHOT'O JKaHpa,
BBICTYyNaeT (OHETHKA HALIMOHAIBHOTO SI3bIKA, BIMSIONMIAS HA HCKYCCTBO
nerus» [ 1, c. 35]. UtoObl nepenaTs pa3inyHble EPeKUBAHUS [epos, IS
YCHJIEHHUS JIpaMaTH3Ma ICHXOJIOTMYECKOTO BBICKA3bIBaHUS B Ipoliecce
BOKaJIbHOT'O MHTOHUPOBAHUS NIPOUCXOIUT MHTEHCUBHOE «OMY3BIKAJINBA-
HHUE» PEeUYeBON BBIPA3UTENBHOCTH, KOTOpPask «HE TOJIBKO paclIupseT rpa-
HUIIBI BBIPA3UTENBHBIX CPEJCTB, OHA TAaKKE PACKPHIBAET MHOTOYHCIICH-
HbIe (POHETHUKO-CEMaHTUYECKHE IPaHN MY3bIKAJIbHO-TIOATHYECKOT0 00pa-
32 ¥ BO3MOXKHOCTH TPAaKTOBKM» [2, ¢.7]. DTOMy CIOCOOCTBYET TCHJICH-
1Us] K MHTEJUIEKTYaTU3al[M BOKAJIbHOM JINPUKH, K XKaHPY «CTUXOTBOPEHHS
C MY3BIKOI», Ha BCEX 3Tanax pa3BUTHs OAYEPKHUBas «3HAYUTENBHYIO POJIb
M033UH B MacIuTabax JaHHOTO )KaHPOBOT'0 POJ1a, CHMBOIM3HPYIOIINX 3HA-
YeHHE HallMOHAILHOHM TPaJAWINH B ITpoliecce ero GopMUpOBaHHUS U yTBEP-
KaeHus» [4, c. 182].

Ji1st TOTO, YTOOBI BOIUIOTUTH MY3bIKaJBHBIN 00pa3 COUMHEHMs, Tiepe-
JaTb MHOroo0Opasue OTTEHKOB BHYTPEHHETO COCTOSHUS YeJI0BEKa, IIOTPY-
3UTHCSl B TIIyOHMHBI YeoBEeYeCcKOro S, HeoOXoIuMO HE TOJBKO TIIyOOKO
NPOHUKHYTH B MY3bIKJILHBIN TEKCT, [TOKa3aTh BCE Pa3HOOOpa3ne My3bl-
KaJIBHOTO $3bIKa, HO TAK)K€ YMETh PacKpbITh CMBICIOBBIE IJIACTHI IO-
931H, TEM WJIM HHBIM 00pa30M BOIUIOLIEHHBIE B My3bIKe. Takas cloxKHas
3a1aya TpeOyeT OT MeBla U MUAHKCTA BIaJeHUS Pa3IMYHBIMU IPUEMaMH
3BYKOW3BIICUCHNS], 8 KAKIBIA U3 BUIIOB COOTHOIIEHHS APTHIl — COOCTBEH-
HOT'0 TIOZIX0/Ia K aHCaMOJIeBOMY MYy3HIIMPOBAHHIO.

[lecHs HaunHaetcst GOpTEMUAHHBIM BCTYIJICHUEM (6 TaKTOB): B HEM
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COJEPIKUTCS] OCHOBHOM TEMAaTHUECKUI MaTepua, KOTOPBII MOBTOPSETCA
WIN BapUaHTHO IMPOAOJDKAETCs BOKanbHOU mapTueil. B ¢oprenmannoi
NapTHH SPKO COJHPYET MOCTENICHHO BOCXOAALIAS MEJIOAUS B OKTAaBHOM
YABOCHHH, JOTIOJTHEHHAS Pa3I0KEHHBIMHU apIePKUO B HU3KOM PETHCTPE,
CIIOBHO BOCCO3J1aBasi 00pa3 MIHUPOKOTO pa3foibs, PUCYsl CBOCOOPa3HBIN
«MaciTabHbI» GOH AJ1s BCTyIUIeHUs conucTta. KoMo3sutop nucnomnb3yer
NEHTATOHUYECKHI J1a/l (TOHAILHOCTH COJIb-113103), HO UCIIOJIb3YIOTCS TaK-
K€ ¥ TOTIOJIHUTENbHBIE CTYTIEHH, BHI3BIBAIOIIUE CIIyXOBBIE aCCOLUAIINH C
HaTypaJIbHBIM COJIb-MUHOPOM. OIHAKO B OCHOBHOM NEHTATOHUKA BBIC-
TyNaeT O4eHb OTYETIIUBO.

BoxkanbHast mapTHio Takke HAUMHAETCS BOCXOSIIUM JBHKEHHEM, HO
XOJl Ha KBUHTY C JIaJIbHEHIINM BBIICPKUBAaHUEM BEPXHEH HOTHI Cpasy ke
NpUBJeKaeT BHUMaHUE K COJIUCTY. DTa MHTOHALUS SBJISIET OCHOBY MeEJO-
JUKO-TApMOHMYECKHX IPOLIECCOB COUNHEHHS. BokanbHas napTust pa3Bu-
BaeTCs MOCPEICTBOM JJIUTEIBHOTO Pa3BUTHS, YTO XapaKTEPHO JJIS KH-
Taiickoll HaMOHATBFHO-TIeBYeCcKOl Tpaauiuy. Eiie onHa yepTa, npucymast
KHTaHCKOMY TIEHHIO, — COYETaHHe PeUMTaTHBa U paciiea B Menoann. Kpa-
COTY MEJIO/INH TIOTYEPKUBAIOT OOraTbie BO3MOKHOCTH TIEHTATOHHOTO J1aJa.

BoxkanbHOe HHTOHHPOBAaHUE TTOATHYECKOTO CIIOBA, €TO «OMY3bIKAIIU-
BaHME» IPOUCXOAUT Oaronaps NPETBOPEHUIO B BOKAJILHOM MapTHH IPH-
€MOB HallMOHAITBHBIX TyXOBBIX HHCTPYMEHTOB, TAKHX KaK KHTalHCKHE (riei-
TBl — JI1 U €510, TEMOP KOTOPBIX OTIMYAET MSTKOCTh M HEXHOCTb, IYy-
HIeBHAS TEMJIOTa ¥ MPOHUKHOBEHHOCTh. DTH KauecTBa MPEKPacHO OTpa-
JKAIOT BHYTPEHHUH MUp 4esoBeka. MOKHO Aaxe cKka3aTb, 4TO OJjaroja-
Pl TaKOMY ITpHEMY KOMIIO3UTOP CO3AaeT B BOKaJIbHOU mapTuu oopas le-
POS HEKHUI CHMBOJI KUTACKOTO HApOJa, OTpaykasi B MaJloM MHOTO€.

lonoc, 3Bydammii Kak HAlIMOHAJIBHBIA MHCTPYMEHT Ha HEOOBATHBIX
npocropax Kutasi, 1beTcs B MIaBHON MPOTSHKHOW MENOIUM € 0OMIHeM
KOPOTKHX MEJIHM3MOB, 3aIOJHAIONINX TPOCTPAHCTBO JNUHHBIX HOT. CBO-
001y BOKaJIbHON MEJIOIUH MTOAYepKUBAET epeMeHHbIN pasmep (4/4 ne-
PHOIMYECKU CMEHSIOT 5/4, nosiBisitores 3/4 u 2/4). OurylieHue neHus B
«cBOOOTHOMY PUTME, NEKIaMallHOHHAS BBIPa3UTEIIBHOCTh CTUXOTBOPHO-
r0 puTMa NpUJaeT MY3BIKaIbHOMY COUYMHEHHUIO YePThl OaIaJlHOCTH.
Co3aHuio My3bIKaJIbHOTO 00pa3a cocoOCTBYeT U napTus GopTrenuaHo,
UMeIoIIas paBHOE 3HAYEHHE C CONMCTOM. Pa3nokeHHble HUpoKe akKop-
IIbl, UCTIOJHSEMBIC apIePKUAaTo, CO3IAI0T HEOOXOAUMBIM TrapMOHHYEC-
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KHii KOTopuT. Takum 00pa3oM KOMIO3UTOP BOILIOMIAET OCHOBHOE COCTO-
SIHUS T€pOsi, 3aAyILIEBHOCTh U CO3EPIIaHUE.

HenTpanpHbIil pa3nen NeCHU OTINYACT AMHAMUYHOCTD. YK€ NEPBBIif
XOJ BOKAJIbHOM MapTHUX Ha OKTaBYy BBEPX MOXKHO PACLCHHUBATH KaK BO3-
m1ac. Heo0xonumMo OTMETHTB, UTO conb’ CTAHOBUTCS [NIABHOM MHTOHALIH-
OHHOM OMOPOM TaHHOTO AMU30[a, YTO CBUACTEIBLCTBYET O BBICOKOM TEC-
CUTYpE U HAMPS>KEHHOCTH BBICKA3bIBAHUS. 3By4YaHHUE MOCTETICHHO YCUIIH-
BaeTCs, MEJIOJIUM OXBATHIBAET BCE OOJBINMI 3ByKOBOH 00BeM. [1og00-
HOE MOCTENEHHOE PaCUIUPEHUE NUaINa30Ha — «TaKKe OAUH U3 MPUEMOB
JIpeBHEN KUTAMCKON MO33UH, KOTOPBIA HA3bIBAETCS «IIOBOPOTH». B Tak-
Tax 34-35 HacTymaet KyJIbMHHAITUS, TOJIOC JOCTUTACT BBICOKUX HOT COJb?
U J152°, TpeOYIONIMX OT BOKATHCTA OOJIBIION SMOIIMOHATIBHON OT/1auH.

®dakTypa BOKATHHOTO COUMHEHUS TATOTEET K TPAHIUO3HOM 3ByYHOCTH
U IIUPOKOMY PETUCTPOBOMY OXBaTy, IIPU 3TOM KOMIIO3UTOP AEMOHCTPHU-
pyeT ruOKoe COOTHOIICHUE MEXTY pelbedoM 1 GpoHoM. J(namorudeckue
OTHOIICHHUS [P BEAYILIECH POJIU T0JIOCA U IIPU PAaBHO3HAYHOCTH BOKAJIBHOU
Y MHCTPYMEHTAILHOU cep OCYIICCTBISIOTCS Ha YPOBHE UX TEMATHUKH.
B3aumocBs3p napTuil npyu X OAHOBPEMEHHOM 3BYYaHHUU B BEPTHUKAIIb-
HOM COOTHECEHHUH T'0JI0Ca U MHCTPYMEHTA SIBJISIFOTCS OCHOBOM ISl Tua-
JIOTUYECKUX OTHOIICHUH UCTIOTHUTENIEH B IPOLIECCE MY3bIKATIBLHOTO pa3-
BEPTHIBAHUS MIECHHU.

B doprenuanHoi napTHY B MOJHOM Mepe MPOSIBIIIETCS OPKECTPOBOCTh
MBIIUICHUSI aBTOpa: HAOIIOAACTCS MAaKCUMAIILHOE pa3pacTtaHue GakTyp-
HOro juarna3oHa. Takoe 3ByKOBOE HACBIIIEHUE MPOUCXOAMT Ojarojaaps
MOSIBIICHUIO TPEXIUIACTOBOM MY3bIKaJIbHOM TKaHU akKoMIlaHeMeHTa. [1pu-
yeM, KaXXIbIH M3 9THX IIJJACTOB MMEET JHAana30H HE MEHbBIIE OKTAaBEI.
BuyTpeHHuil akKopJOBBIM MIIACT CO3JAET ONIYIIEHHE HApaCTaIOIIETO
SMOIMOHAJILHOT'O HAMIPSKEHUS, B TO BPEMsI, KaK KpaitHUE MIACThI BBIMOJ-
HSIOT (PYHKIIHMIO TAPMOHUYECKOTO U MEJIOJIMYECKOTO COTPOBOXKICHHUS BO-
KaJIbHOH MEJIOIVH.

B Takrte 36 HacTymaer penpusa U MPOUCXOAUT MOCTENIEHHOE BO3Bpa-
HIEHUE K U3HAYAJIBbHOMY COCTOSIHUIO CO3EpIaHUs, YCTAHOBHUBIIEMYCS B
(hoprenuanHoM rpourpeiie. [TpogomkuTenbHO pa3BepTHIBAIOMIASLCS M-
JIOIMYEecKas JIMHUS TTOCTENEHHO ITOJIHUMAETCs, 3aKaHUYMBAasiCh Ha BEICO-
KO JJIMHHOW HOTE, YTBEPKIas CBOCOOPa3HbIi TMMH KU3HU — BOILIOIIC-
HUE BOCTOPKEHHBIX YYBCTB UEJIOBEKAa —CKBO3b TYMAHHBIN Meil3ax, 3BY-
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KU POAHOTO FOpOJia, IIyM IO/, OTPaKeHHUE JIYHbI B BOJC U T.1I.

BeiBoabl. 1980-¢ rr. cramu st Kurtas neprogom pedopM OTKPEITO-
CTH U BPEMEHEM BEJIMKHX TIEpEMEH BO BCeX cdepax Ku3HuU. J|ns kuraiic-
KHX KOMIIO3UTOPOB 3TO BPEMsI CTaJI0 CUMBOJIOM U3MEHEHHUI TBOPUECKUX
KOHIIEMIINI B MYy3bIKE, YTO OTPA3WIIOCh B My3bIKE Kaxxaoro aBropa. On-
HOW 13 HOBBIX TSHJICHIIUI B 00JIACTH UCKYCCTBA CTAJI0 0CO3HAHUE KUTAUCKH-
MH MY3bIKaHTaMH BO3MOXXHOCTU CYObEKTHBHOTO ITOJIX0N1a K KICKYCCTBY.

Cpenu MHOXKECTBa UMEH TaJlaHTJIMBBIX KOMIO3UTOpoB Kutas sipkoe
MecTO 3aHuMaeT neceHHoe TBopuecTBO I'y I[3sap ®@sH. Ee BokanbHas
JUPUKA TPEJCTABISIET 0COOBI MUP, HCTOYHUKOM BJIOXHOBEHUS ISl KO-
TOPOTO SIBIISECTCS APEBHSSL U COBPEMEHHas KuTalickas molsus. [lecHs-
poMaHC «OTO s» UMEET SIPKO BBIPAKEHHYIO TPEX4YacTHYIO Gopmy ¢ pas-
BEPHYTBHIM CpeJIHUM >mu3ofoM. KpaliHue 4acTu mecHU MOCTPOEHBI Ha
WHTOHAIIMOHHBIX 000poTax (hOpTEMHAaHHOT O BCTyIUIeHHs. B mporiecce pas-
BUTHS MY3bIKQTLHOTO 00pa3a opTenranHas U BOKaabHas MapTHH UTPa-
I0T PAaBHO3HAYHYIO POJIb. DMOILMOHATEHO-BBIPA3UTENIbHOE HAYAJI0 BOKAIb-
HOI mapTHX MOAYEPKHYTO IPUEMaMH BOKAIM3AIUU, PACTIEBA B COUETAHUN
C MEIU3MAaTUKON. Ba)kHyi0 pojb B HEM UrPaeT CO3JIaHUE TAKUX MY3bI-
KaJIbHBIX 00pa30B BHEIIHErO MUPA, 3BYK JOXIS, IIIyM MEJIbHUIIbI, HAU-
TPBIIIN KATAUCKUX AYIOK CSIO U JIH.

BaxxHoli ocoGeHHOCTBIO BOKanbHOH My3biku [y L[3sap ®3H crano
CTPEMJICHUE aBTOPA PACKPHITH TyXOBHBIM MUP YEIOBEKa, €r0 YyBCTBA U
nepexxuBanusd. [lecHs-poMaHc «3TO s1» CTald HEKUM «ITIOCIAHUEM) KOM-
MO3UTOPa. DTO OUIYIIAETCS MO TOW CEPIEUHON OTKPHITOCTH M UCKPEHHO-
CTH, C KOTOpOH aBTOp oOpamaiach K CBOEMY «aJpecaTry» — MarepH.
TakuM 00pa3oM, coOUMHEHUE MPUOOPETACT HEKYI) KOMMYHHUKATHBHYIO
(hyHKIUIO: TIECHS — OJIar0JapHOCTb, IECHSI — MPU3HAHKE B JIIOOBU.
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JIro Hun
Xapvrosckuil HAYUOHATLHUL YHUGEPCUMEM UCKYCCME
um. U. 1. Komnapesckozo

J. HIOCTAKOBHY. CIOUTA HA CTUXU
MUKEJIAH/DKEJIO BYOHAPPOTTHU UIA BACA

U ®OPTEIIMAHO OP. 145: CEMAHTUYECKUIA KJIIOY
K «IIOJIMOOHNU CMBICJIOB»

JIro Hin. /1. lloctakoBu4. Croita Ha moe3iro Mikesranmxeio aist 6aca i popren-
iaHo 0p.145: ceMaHTHYHUI K/110Y 10 NOAi(oHiT cMucaiB. CTaTTIO IPUCBIYEHO
BUBUYECHHIO CMHCIIOBOI 1o oHii 3HakoBoro TBopy IllocTakoBuya mi3HBOTO CTH-
ro. [l mETEpIIpeTaliiHoro anaizy oopano Bepcito JlMurpa XBopoCTOBCHKOTO
(bapuTon) i Muxaiina Apkansesa (popTremniaHo), IKy aBTOp BBaXKae €TAIOHHOIO.
CeMaHTHYHMH aHaII3 3aCBIIUUB HasiBHICTh Y «COHETax» CMHCIIOBOI NOuTioHii,
1110 PO3KPHBAIOTH TP KOMILIEKCH: peduieKCiHHMUM («]irypn MOBICHHS» aBTOpa),
IHCTpYMEHTaJIbHI MOTUBH CMEPTi; eneriiuuid. OcTaHHIN B 3araIbHO-MEIUTATHB-
HOMY CTHIIIO BUPI3HAETHCS SIK HACKpi3Ha JIIHIS «OIIOASHOTO Meocy». Came B Ta-
KoMy KJIto4i XBOpOCTOBChKHMI — siK alter ego IllocrakoBnua-MikenaHmkeno —
BUOYJIOBYE CBOIO BUKOHABCHKY BEpCIIO-CIIOBi/b, B SIKiii MEIUTATHBHI CETMEHTH
MO€THaHI Ha NIMPOKOMY JUXaHHI y po3cHiB-po3ayM. M. ApkajpeBa (opreniano)
XapakTepu3ye TeMOpoBa nepcoHidikariist i cuMpoHi3allis JpamMaTypriqHoro po3-
BUTKY, 10 CBITYNUTH MPO CHHEPTII0 3BYKOUYTJIMBOTO MOETA i 1HTEIEKTyaIbHOTO
criBOeCiTHUKA.

[TopiBHSIBHMIA aHAI3 JIaI0-TapMOHIYHOTO MMChbMa My3uYHHX coHeTiB [llocTako-
Buya i bpitrena («Conern MikenaH/pkeso») BUSBUB MEBHI CITIBIaIIHHS CTUJIICTHY-
HUX IpHiHoMiB. OIHaK PO TyXOBHY CHOPITHEHICTh Y IPOYHTaHHI (hi10coPChKOT
noesii itanifchKoro rymanicra kaszary He ciin. dinocoderka peduekcis [llocrako-
BUYA HE BiMOBIHA 1000BHOMY epocy «CoHetiB» bpiTTeHa, cTuinizoBaHOMY i
0eJIbKaHTO, SIK JYXOBHE HE MOXKE CTaTH AYIIECBHUM, 00 HE BTPATUTH HEOECHY
BHUCOTY.

Kurouosi ciioBa: [1locrakoBuy, bpiTreH, XBOpoCcTOBCHKHIA, aBTOpChKa pedieKcis,
CMHMCJIOBA MTOJTi()OHIs, MENOJIeKIIaMallisl, IHCTPYMEHTAJI3M, CMEPTh, Oe3cMepTSL.

JIro Hun. Crouta Ha ctuxu Mukenanmxesio . locrakoBuya nis 6aca u gopre-
niaHo op. 145: ceMaHTHYeCKMIT K104 K 0JIH(OHNT CMBICJIOB. CTaThs OCBSIIIIE-
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Ha M3YYECHUIO CEMaHTHYECKUX KOMILIEKCOB 3HakoBoro npoussenenus /1. [llocra-
KOBHYA ITO3/THETO CTHJISL, BEPLIMHBI (hrocodckoit mupuku. [yt mHTEpnpeTaropc-
KOoro aHanu3a u3bpana Bepcust IMutpusi XBopoctoBckoro (6apuron) u Muxania
ApxkanbeBa ((hopTenuano), KOTOPYIO aBTOP CUUTACT 3TAIOHHON. CeMaHTHYeCKUH
aHaJM3 KoHIenuuy cronTsl LllocTakoBrYa BEISIBUII TOIH(OHUIO CMBICIIOB B «Co-
HeTax»: pe(JICKCUBHBIA KOMIUTEKC («(pUTypBI pedr» aBTopa); MOTUBBI CMEPTH —
B chepe MHCTPYMEHTAIN3MAa; dnernyeckuil. CpaBHUTEIbHBIN aHANIN3 JaJ0-Trap-
MOHHMYECKOTO IIHChMa B My3bIKaJIbHBIX coHeTax [llocrakoBnua u bpurrena («Cemb
COHeTOB MUKEaH/PKeN0») OOHApY>KHUI TBOPUYECKHE Mapajulesii U COBIAICHUS
CTHIMCTUYECKUX IIPHEMOB.
BrrsiBieHue s)xaHpoBO-CTHIIEBBIX Napasuiesnei [llocrakoBuya u bpurrena ykasbiBa-
€T Ha 00OBEKTUBHBIN X071 B JIaJJ0-TapMOHHYECKO chepe oOIeeBporeiickoi Tpa-
JMLUH B KAMEPHO-BOKAJILHOM My3bIke XX B. 3HAKOBOTO ITPOM3BENICHNUS TIO3THETO
ctus HlocrakoBrua. OQHAKO O lyXOBHOM POJICTBE B MMPOUTEHUH (HIOCO(DCKOM
MI093UH UTAIBIHCKOTO 'YMaHUCTa TOBOPUTD HE IpUXoAnTCs. Paznnaus o0yciios-
JICHBI IPUYHHAMHU PeIIEKCUBHOTO CBOMCTBa. « COHETHD» HANMCAHBI 27-JIETHBIM
Bpurrenom B opy ero nmyremectsus B CIIIA, nx KOHIETIIHS CBSI3aHa C MOJIOAOC-
TBI0, O)KHUIaHNEM OTKPBITHH, a TBopeHue [llocTakoBuua — Ha caMOM 3aKaTe >KH3-
HH. 3peJIoCTh AYIIH XYJOKHUKA U TSHDKKUH OITBIT HICOIOT HUYECKHX 3aIIPETOB BBIKO-
BaJI SI3bIK MHOCKAa3aHUH M KPHUIITOTPaMM, «3aIlIH()POBAHHBIX)» B MYy3bIKAJILHO-TT0-
9THYEeCKOM TeKcTe. OTKPBITh UX JUIs ce0sl, He HCKa3UTh, HO YMHOXKUTH CHILY BO3-
neiicTBus pyxoBHoro nocnanus Jl. [llocrakoBuua — akTyanbHas 3a7a4a HHTEp-
IpeTaTopoB 3Toi My3bIku B X XI Beke.

Kumouessle cioBa: lllocrakoBuy, bputren, XBopocTOBCKHii, aBTOP-
cKas peduIeKCHsI, CMBICTIOBas MOJM(DOHUS, MEIOACKIAMAITUS, HHCTPYMCH-
Taau3M, CMEpTh, OeccMepTHe.

Liu Nin. D. Shostakovich’s Suite on verses by Michelangelo Buonarroti for
bass and piano, Op. 145: a semantic key to the polyphony of conceptions. The aim.
The article is meant to analyse the semantics of Shostakovich’s landmark
composition in terms of its performance. A performance version by Dmitri
Hvorostovsky (baritone) and Mikhail Arkadiev (piano), which is considered by
the composer to be etalon, serves as a material for the analysis. The essence of
the “conceptual polyphony” of the author’s conception in the suite is revealed
by the interaction of the three-pitch and mode-harmonic complexes, namely
reflexive (“figure of speech”), motives of death and elegiac. D. Hvorostovsky
organises his version as a confession (alter-ego of Shostakovich-Michelangelo),
inserting meditative utterances into the song chant with a wide breathing. The
main load is carried not only by a word and vocal, but also by the sound image of
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the piano. The instrument personifies a sound aura of the outer, unfamiliar to the
poet world. M. Arkadiev creates a holistic sound image. The timbre personification
and symphonization of the piano part characterize the piano player as a synergetic
partner — a poet who thinks with sounds and is an intellectual interlocutor.
Research methodology. Among a few scientific sources which analyse D.
Shostakovich’s Opus 145 (A. Kremer [2], A. Shelomentseva [6]), the author did
not find a semantic analysis carried out in the light of the specifics of a vocal-
instrumental performance. Along with the classic works by M. Aranovsky [1] and
V. Medushevsky [3], the methodological basis of the study is the comparative
and reflexive approaches [5].

Results. #1 “Truth” opens the storyline of the musical dramaturgy. “Morning”
(#2) and “Love” (#3) depict the “life-death” dilemma in favour oflight. The semantic
signs which prevail are a psalmody and “motives of tears”. Contrast spheres are
set between reflexive images. #5“Anger” functions as a dramatic development (in
the toccata stylistics). The musical theme structure of “Dante” (#6) is composed
in the “hamlet” style: a meditation at the background of the “theme of glory”
(trumpet fanfare in the triplet style).

#7 “To the Outlaw” is the author’s monologue about his attitude to the matter of
a political exile. The Hymn to Dante in Hvorostovsky’s performance sounds as a
symbol of immortality of a man’s creativity, coinciding in a high level of the
spiritual rise with the final of the cycle called “Immortality” (#11). This
“reminiscence into future” can be heard not in every interpreter’s performance,
and represents a style feature of its melo-declamative style.

“Night” (#9) is a quiet climax in the nocturne stylistics as if it were an intermezzo
before a tragic culmination “Death” (#10). The truth lies in the termination of the
life path (the identity of the themes in “Truth” (#1) and “Death”). As if the author
wanted to suggest a wrong answer: everyone is afraid of death (“there is no
hope/ and the lies reign/ and the truth hides its eye”). But not the poet! Poetry of
Michelangelo has a deeply Christ-centric conception; it requires not an admonition,
but a moderate degree of both a quiet meditation and a deep contemplation of
death as a transition into immortality. This is the very true credo of Shostakovich’s
music! With the theme of “the celestial bells” in the philosophical ode “Immortality”
(#11), the composer sends a listener into another reality where death has already
been overcome by love and a man’s creative power (by analogy with “childhood
= Paradise”). The ode is characterized with a plain simplicity and purity (crystal
resonant timbre and a staccato stroke, along with a hymnal style in the vocal part
and a rhythmic increase by means of the leit-intonation) and recreates grandeur
of life as a path to immortality.

Novelty. The result of the analysis of Shostakovich’s Sonnets Op. 145 performed
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by D. Hvorostovsky and M. Arkadiev is an organic “entry” into the artistic world
of the author’s reflection. The comparative analysis of the mode-harmonic writing
style in Shostakovich’s musical sonnets and Britten’s “Seven Sonnets of
Michelangelo” revealed a correspondence in the stylistic techniques. However, it
has nothing to do with a spiritual relationship. The differences are caused by the
age-related reflection of the creative work. “Sonnets” were composed by a 27-
year-old Britten during his travel to the USA; their concept is youth, anticipation
of findings. Meanwhile, Shostakovich created the sonnets in his declining years.
Maturity of the artist’s soul and a difficult experience of ideological prohibitions
moulded the cryptogram language encoded in the musical-poetic text. To decode
this language and comprehend it, as well as to multiply the impact power of D.
Shostakovich’s spiritual message is an urgent task for the 21st-century interpreters
of his music.

Practical significance. The comprehension of the role of Shostakovich’s Opus
145 reveals the artistic potential of reflection in the vocal genre. The semantic
analysis serves as a style-forming mechanism which helps to comprehend the
author’s reflection of the composer in the value system of the 20th-century
performance art. Chinese singers use the experience of studying of “Sonnets” for
creative projections onto composer’s creativity in China, as well as for detecting
reflexive influences in modern vocal art.

Keywords: Shostakovich, Britten, Hvorostovsky, author’s reflection, conceptual
polyphony, melo-declamation, instrumentalism, death, immortality.

IocTranoBka npodaembl. BepmHoi ¢punocodckoit TMPUKH TO3HE-
ro TBopyecTBa lllocTakoBnua siBisiercss Cronta Ha cnoBa MUKenaHIKe-
1o Byonaporth, op. 145 (B nanpHeiimeM cokparieHHO « COHETBI»).

Cpenu CTUIEBBIX IPHOPUTETOB KUTAHCKUX HCTIOTHUTENEH KAMEPHOTO
JKaHpa BOoKanbHasg My3blka Jimutpus Jmutpuesuua lllocrakoBuya 3aHu-
MaeT nepudepuitnoe Mecto. E€ HeakTyadbHOCTh B KHTaiCKOM BOKaJlb-
HOM HCIOJHUTEJILCTBE MOYKHO OOBSCHUTH HE TOJBKO CIIyIIATeIbCKHUMU
HITAMIIAMH WK CTUJIEBBIMH CUMIIATUSAMU (K TPUMEDY, UTAIIbSIHCKOTO OIlep-
HOT0 HacJenus, NI KyIETOM MY3bIKaJIbHOTO pOMaHTH3Ma. MOXHO Ipei-
MOJIOKUTH, YTO IPUUNHOIN HEUCIIOJTHEHN BOKAJIbHBIX OITyCOB F€HHAJIbHO-
T0 KOMITIO3UTOpa MUPOBOM My3bIKaIbHON KYJIBTYpbl XX B. 3aKJIIOYAETCS B
pa3INYMy MEHTAJIBHBIX OCHOBAHMH BOKaNbHOTO MckyccTBa Kutas u EB-
pomnbl. TouHee — B HEKOTOPOH OTUYKJIEHHOCTH NeBLoB BocToka ot eB-
POTENCKOro HCKYCCTBa, KOTOPOE CBSI3aHO HE C MICUXO0JI0THEN, SMOIIMOHAIIb-
HO-JyIIEBHOW JKM3Hb, @ C TPAHCLIEHIEHTHON peallbHOCThI0 — €BpoIIeic-
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koi (unocoduelt, TpaauLIUe caMOO3HAHHUS U CAMOCO3HAHHS, TO €CTh
cdepoii yxoBHOM Ku3HH. TUIHYHBIN TpUMEp peQIIEKCUBHOM CEMaHTHKH
— «PasroBop ['amiera ¢ coBecTbIO» M3 BOKAJBHOIO LUKJIA HA CTHXH
Mapunst LiperaeBoii. Takum 00pazom, akTyaabHOCTh TEMbI MPOIAUKTO-
BaHa MOTPEOHOCTHIO MEBIIOB KAMEPHOTO JKaHpPa B paCIIMPEHUH KaHPOBO-
CTHJIEBBIX OCHOB pemnepTryapa M YpPOBHSI TBOPUECKOH 3perocTu (akme)
uHTepmperaropoB XXI B.

Cruxu MukenaHkeno HaMcaHbl UM B TOYTEHHOM BO3PacTe, CJIOBHO
OTBET Ha TIOMCK HMCTHHBI YEJIOBEYECKOTO OBITHS HE TOJBKO B KaMHE U
Kpackax, HO U B «JIETy4eM» IIe4aTHOM cJIoBe. MeHTalbHO Xy10KEeCTBEH-
HOE CO3HAHME UTAJIBTHCKOTO TeHHs 3110XH BO3pOokIeHHs PHUHAIICKHUT
xpuctraHckoit kyasrype. Iossienune «Coneros» Amutpust lllocrakoBu-
ya — ¢axT aBroOnorpaguu. CMepTeabHO 0OJBHON KOMIIO3UTOP UMEET
MY>KECTBO Pa3MBILLIATH O TJIABHOW TaliHE KM3HU B XPUCTUAHCKOM KJIIOUE,
HapaBHe ¢ BenukuM J[ante (repoem conetoB NelNe 6 u 7). [Tocne npembepbl
counHenusi B Mockse 1974 1. on OoJ1bli1e He TOSBUTCS HA ITyOJIHKE.

OOmwmii cTib My3bIKabHBIX cOHETOB LllocTakoBHYa ObLT BOCTIPUHST
¢ 0OJIBIIMM OABEMOM ¥ IOHUMAaHUEM €T0 JYXOBHOMW CHUJIBI M KpacoThl. B
BOKAJILHOM JKaHpP€ TATOTEHHE K aBTOPCKOH pedIieKCHH TPOsSIBUIIACH 103~
xe, yeM B cuMporndeckoM ([1stas) nu mHcTpyMeHTanbHOM skaHpax ([1ep-
BB cCKpUUYHBIN KoHLEpT). [locae UersipHanuaroit cumdponnu (1974)
aBTOpCcKas peduiekcHs yTBEPIWIACh KAaK HOBBIM THUI MY3bIKaJBHOU ce-
MaHTUKU. KOMIO3UTOP MOIKIIOYMII CIOBO K METOAY CHM(OHHYECKOTO
000011IeHNS B KayecTBE OOBbEKTUBHOIO KOMMEHTATOPa ISl TOTO, YTOOBI
CHUMBOJIMKA MO3THYECKOTO0 MUPOCO3EPIaHusl MoMOIyia 3ByKoOOpazHOMY
MHUPOUYYBCTBOBaHUIO. CI0BO MUKeNaHIKeN0 CTaHOBUTCS KITIOYOM K T10-
HUMaHUI0 00pa3a ABTOpa U AyXOBHOTO COAEPKaHHS €0 MYy3bIKaJIbHBIX
coHeroB. Hano oTnare AOKHOE XyJ0KECTBEHHOMY YyThIO €HUAIbHO-
T'0 KOMIIO3UTOPA, KOTOPBIH 3aIi(poBa 1yXOBHOE TOCIaHUE HE TOJIBKO IS
CITylIaresieil CoBpeMEHHOM eMy COBETCKOM 3MOXH, HO U My3bIKAHTOB-HCIIOJN-
HuTenel bynyiero BpeMeH!: «s1 OCTaByIsI0 CEpALIE BaM B 3aJ10T»; «MOs AyIla
TBOCH JTymiie OJIM3KaY; «sI XKUB B TeOe / B Apyre APYyr 0ToOpaxen»!

Leapb cTaTbym — BBISABUTH CEMaHTHUECKUE «CKPETIBI» MY3BIKAIbHOM
npamaryprun «Coneto» /1. lllocTakoBrua Ist HOCTHXKEHHS TyXOBHOTO
3aBeIlaHKs TeHHATbHOTO KOMIIO3UTOPA U a/IEKBaTHOTO BOCCO3/AHHUSI CMbIC-
JI0BOH 1o1r()OHUM aBTOPCKOH KOHIICTILHH.
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OOBEeKTOM HCCIENOBaHHA SBISIETCS KAMEPHO-BOKAJbHOE UCKYCCTBO
XX B., npenmerom — crouta [l. [lloctakoBuua Ha cTuxu MuKenaHpxe-
710 op.145 nnst 6aca u GopTennaHo Kak OTpakeHUe peIEKCUBHOTO CTUIIS
MHUPOBUACHUSL. MaTepraioM HHTEPIPETALMOHHOTO aHAIM3a CITYKHT HCIION-
HHTeNbCKas Bepeust Jmutpust XBopocToBekoro (0aputoH) 1 Muxaunna Ap-
Ka/peBa ((opTenuaHo), KOTOPYIO aBTOP CUMTAET TAIOHHOW CPEAr JPYTHUX.

AHanu3 nocjaegHux nyoaukanuii. Cpeau HEMHOTOUMCIICHHBIX Ha-
YUYHBIX HCTOYHUKOB, IOCBALICHHBIX n30panHoMy omycy . llloctakoBuya
(M.Apanosckuii [1], A. Kpemep [2], A.lllenomennieBa [6]), HaM He y/a-
JI0Ch €ro 00HAPYKUTh CEMaHTHUECKUI aHaJN3 CKBO3b MIPU3MY CIelUu(p -
KM BOKaJIbHO-MHCTPYMEHTAJIILHOTO HCIIOJHUTENbCTBA. MeToonornyec-
KOW OCHOBOH Takoro aHainsa, IOMHAMO KJIACCHYECKHX paboT Mo My3bl-
KanbHOU cemuoTuke M. ApanoBckoro [1] u B. Menymesckoro [3], mo-
CITyXaT TaK)Ke CPaBHUTENBHBIH, NUCTOPUKO-TUIIOIOTUUECKHUH U pedieKcHB-
HBIH MOIXO/BI.

HN3noxenne ocHoBHOro Matepuaja. Cpeau npenBapuUTEIbHBIX
3a1a4, HeOOXOJUMBIX JUIS PACKPBITHS LIETN UCCIIEI0BaHUs — BOIPOC O
BJIMSAHUSX OpUTAaHCKOTO Kommno3uTopa b. bpuTtrena, ¢ KOTOpBIM KOMIIO3U-
TOp HECKOJIBKO pa3 BeTpevascsi B oQULIHATBHON U Ipy>KeCKoH 00cTa-
HOBKE B 4acTHOCTH, KOMIO3UTOp BBICKA3bIBAJ MBICIH O TBOPYECKOM
POZCTBE U YBaXXEHHH K NMPOU3BEACHUAM TBOpLA «BoeHHOro pekBrueMa»
(cM. 00 aToM: 4). b. BpuTTeH yacTo BBICTYNald B Ka4€CTBE OJIECTAIIETO
NUAHUCTAa-UHTEPIPETATOPA YYKHUX U COOCTBEHHBIX COUMHEHUI1: OH ObLI B
qciie IepBhIX cnoHuTenel BuonondensHoi conatsl /. HlocTakoBruya
(B compyxectBe ¢ B. PocTtponoBuuem). [llocTtakoBuy ObUI OYeBUIIIEM
Onectamux npembep counHenuid b. bputren B Mockse (1966): B vacT-
HOCTH, «CeMHU COHETOB MUKeTaH [)KeI0» B UCTIOJIHEHUH ITPEKPACHOT O NEB-
na-uyoepruanna [Iurepa [Mupca (Tenop). OueBHIHO, YTO COBPEMEHHBIM
UCCIIEIOBATENSAM CIIETyeT YUECTh 3TO MPH aHAJIN3€ BOKAJIBHOTO MpOoYTe-
HUS [1033UM MUKeNIaHpKeI0, YTOOBl caMOMy OOHapyXHTh SIBHbIE (MIIN
COKPBITBIE) 3HAKH MPHUCYTCTBUS COIPYKECTBA JBYX T'€HUEB, IIPUHAAJIE-
JKaBIIMX OHOM 3I0XE, XOTA U CIMIIKOM Pa3HBIM HallMOHAJIBHO-KYJBTYp-
HBIM KOHTEKCTaM.

[Tocne onnoro u3 nocemennit CCCP, B1oXHOBUBLINCH KapTUHON PeM-
Opannra B Opmurtaxe (Cank-IlerepOypr), bpurren HanmueT HepKOBHYIO
nputay «bayaHerit ceia» (1968), 1 MOCBATHT 3TO counMHEeHUe JMUTpUIO
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JmutpueBndy B 3HaK IiryOokoro mountanus. B cBoro ouepens Lllocrako-
BUY T03%e MocBATUT bpurreny YersipHanuatyio cumdonuto (1974), B
KOTOPOH, KaK M3BECTHO, BIIEPBBIC M3JIOKEHA ero (Gunocodus «KU3HU U
CMEPTHY.

Cpenu uccnenoBaTeNbCKUX 3a/1a4 — BOIIPOC O MPABE aBTOPA MY3BIKH
Ha BBIOOP ’KaHPOBOT'O MIMEHU — «CIOUTa» BMECTO «BOKAJIBHBIN LIUKI [B
00HOBJIEHUE )KaHPOBOTO (DOHIA KAMEPHO-BOKANBbHOM TUPUKH «CeMb CTH-
xotBopeHuit A. bnoka» (1967), nanucannoro s I. Bumnesckoit (rae
BMECTO MECHU WJIM pOMaHCa — CTHUXOTBOpeHHe)]|. B BocrmoMuHaHMsIX
IennepoBuyua conepxkutcs npuzHanue [l. [llocrakoBuya, 4T0 KOMIO3H-
TOP HE JIFOOUII ONIPEIEIICHUS «BOKAIBHBIN IIUKI» [2, ¢. 501]. MHTEpecHo,
YTO 3TO CKa3aHO Moce co3aanus YeTbpHaauaToi cuM(poHUH, B KOTOPOH
NPUHIMI BOKAJIbHOW HUKIM3aKU ACHCTBYET KaK MEXaHU3M OOHOBIICHHS
*aHpa cuM(OHUU U cuM(OHN3Ma — BeIyLIero TBOpueckoro meroaa /1.
ocrakoBuya. B «Conerax» ouryTUMo oOpaTHOE BIMSHUE: B BOKAJIBHO-
WHCTPYMEHTAJIbHOU crouTe u3 11 yacTeil 1eiCTBYIOT NPUHIUIIBI MOHOTE-
MaTu3Ma U pa3padboTouHocTu. CMBICIOBas KYJbMHHALMS IPUXOAUTCS HA
(uHaI, KOTOPBIN 3alyMaH aBTOPOM KakK OTBET Ha GHIOCODCKYIO TUIIEMY
«OKM3Hb WK cMepThb?». OTcrloga olImas ApaMaTyprisi HUKIa UMEeT Xa-
pakTep CKBO3HOTO pa3BepThIBaHUS OJHOW HMjien — M CcTHHBI — K KOHIlY
NPOU3BEICHHUS, a €€ YTBEPIKICHUE CO371aeT 0COOBIN «IIPOHIIB) UCTIONTHHU-
TEJIbCKOW penpe3eHTallMi — IyTh AYXOBHOTO BOCXOXKJeHHUs (TepmuH J1.
[[ManmoBasioBoii [6]).

KonnenrtyansHo «CoHETBI» NPEACTaBISIOT COOO0M pa3MBbIIIICHHE Be-
JIMKOTO XyZI0>)KHHUKA O TyXOBHOM ITyTH 11oaTa. [llocTakoBuy 1aér oTaens-
HBIM COHETaM EMKHE MOITHYECKHE Ha3BaHUS: MOJO0HO (unocodckum
MaKcHMaM, OHH 00beuHAIOT 11 yacTell B €MHYIO CIUTHO-UMKINYEC-
Ky1o hopmy (B oTIMuMe OT bpuTTeHa, KOTOPBIN JIMIIb YKa3bIBAET HOMEPa
MepBOUCTOYHMKA. [I09TOMY COUMHEHNE aHTTIMIICKOTO KOMITO3UTOPA MOX-
HO MCIIOJIHUTB O IPUHIUITY BOKaJIbHON MUHUATIOPHI, KaK OTAEIBHOE CO-
YUHEHUE, B TO BpeMd Kak «CoHeTs» lllocTakoBUYa JOKHBI HCIIOIHATh-
Cs1 HEIPEMEHHO OJHUM LIUKJIOM, KaK CUMQPOHUS).

OcHOBHas 3arpy3Ka Ipy pacKpbITUU XyA0KECTBEHHO!N KOHILIETIIIH ITPO-
W3BEJICHUA JIOKUTCS HE TOJIBKO Ha CJIOBO MI03Ta U BOKAJI, HO M Ha 3BYKOBOI
00pa3 opTrennano Kak paBHONPABHOI'O yYaCTHUKA QHIOCO(PCKOTO na-
nora. IHCTpyMEeHT TpakTOBaH B HOBOM CTHJIMCTUYECKON MaHepe, HO 110-



Jlio Hum. 1. Ilocraxoswy. Cronta Ha cruxn Mukenan preno Byonapportn st 6aca | 265

NpeXKHEMY OJIMLETBOPSET TeMOpabHOE 0OTaTCTBO KaK CUMBOJIMYECKYIO
aypy BHELIHET0 MUPa, 4yKOro K BHyTpeHHeMY Mupy noaTa. (ITo3xe kom-
MIO3UTOP CAETAaeT OpKecTpoBKY «COHETOBY, Oyarogapsi KOTOpOW ceMaH-
THUKa UHTOHHPYEMOT'O CJIOBa Pa3bsICHAETCS C MOMOIIBIO TEMOPOB CHM-
(onnveckoro opkectpa. IleBen JOMKEeH U3yUUTh TAPTUTYPY, AaXKeE €CIIn
IUTaHUPYET KOHLEPTHOE BBICTYIUIEHUE C POPTEMHAHO).

[lepeiinemM Kk aHAIUTUUECKOM OLEHKE CEMaHTHMYECKHUX KOMIUIEKCOB
COUMHEHMS], CJIOKHBIX (I TEX, KTO HE3HAKOM C MY3BIKAJIbHBIM SI3bIKOM
no3aHero [llocTtakoBuua) 1 OAHOBPEMEHHO OUEBUAHBIX, JIEKALUX Ha T10-
BEPXHOCTH JIsl YyTKOTO MeBUecKoro ciyxa. [lon obpasHo-cemaHTHUEC-
KAMH «CKpernammu» OyfieM IMOHUMAaTh 3ByKO-WAEU —IJIaBHbIE KOHIIETITHI
MO3TUYECKOI0 TEKCTA, BOIUIOIIEHHBIE B CUCTEME JIaJ0-TAPMOHHYECKOTO
MUChbMa KOMIIO3UTOPA.

Nel «MctuHa» OTKPBIBAET CIOKET, MOJOOHO MHTPOIYKIHMU K MY3bI-
KaJIbHOM JjpaMe, B KOTOPOW 3aKJIIOYeH TAWHBIM CMBICT ApPaMbl KU3HEH-
HOM. UTO 03Ha4asyo cI0BO «MCTHHAY BO BpeMeHa MukenaHkeno? Enu-
CTBEHHO BO3MOXKHBII 0TBET — uMsl bora, nanHoe u B nepeBoje A.Ddpo-
ca («Te1 BasI, Tocmoney, «...q x TBoit coyra»). Tema conmucra npeaBa-
pAeTCS HHCTPYMEHTAIBHOW CUMBOJIMKOH (CHsIHUE 00KECTBEHHOTO «TPYO-
HOTO IJ1acay), IPKO OTIIMYHON 110 KOMIIO3UTOPCKOMY ITUCbMY OT BOKaJIb-
Hol napTtuu (canto). Ecnu 3Byyanue oprenuano nox nansnamMu M. Ap-
Ka/[beBa MPOH3AET CIIyX CBEPX TMHAMHUKOH [f, CKyIIO rpad MuHOCTHIO (hak-
TYPHOTO PHUCYHKa, TUCCOHAHCOB B Y3KOM aMOHTYce, TO U3yMHUTEIHHO Tell-
nbI, 6nmaropoasslidi TeMOp . XBopocToBckoro — cnoBHO ronoc IloaTa,
YMYIPEHHOTO KU3HEHHBIMU HEB3TOJaMH, CTPAJAIONIEeTo 0T Hebarogap-
HOW TOJITIBL, Uy>KJI0M NTpaBje UCKYCCTBA. Menoc OTIIMYaEeTCsl BBIPA3UTEINb-
HOU JAEKJIaMallMOHHOM TITACTUKOM (IIMPOKUE CKaYKH U IJIaBHOE IPOTUBO-
JIBUKEHHE, 3alOIHSIONIEE «IIYCTOThD JaJ0BBIMHU CIBUTAMH U SICHBIMU
KaJIaHCAMH).

OcHOBHBIMH «(pUTypamu peun» (aBTopa = nosta-puiocoda) IBIAOTCS:

*  «rOJIOC UCTUHBI» Ha HUCXOASIIEH uncToi kBUHTE (4.5): «EcTh uC-
tuHb U «Thl BHsLT, [0cmonsy);

* JTaMEHTO030 (3BEHbSI HUCXOSIIINX CEKYH]] B 00beMe YMEHbLICHHON
kBapThl OT VI-if HU3KOIA K I1I-i1 cTrynenu (T. 9);

* MOTHB «YTBEP)KICHHI» Ha BOCXOIAIIEH KBapTe: CIOBHO «OTBET
yenoBeka Ha boxwuii mac — u.4. (oOpamnieHne 9ucToi KBUHTEI).
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Bce nocnenyroiiee — BapuaHTHOE pa3BepThIBAHUE U3 MOHOUCTOYHU-
Ka, ¢ ()aKTypHO-PUTMUYCCKUMH TPEBPAIICHUSIMHU U 3BYKOBBICOTHBIMHU
«TIOJIBIXKKAMIY B MpeAeTax XpoOMaTUIeCcKoi ToHaANbHOCTH. Eciu moMHUTSD,
YTO SKCMO3UIUS BOKAIBHOU MAPTUU MOCTOSHHO MEPEMEKACTCI UHCTPY-
MEHTAaJbHBIM TOJIOCOM, TO CIACAYET IPU3HATH, UTO ABTOP MY3bIKUA OIUpPA-
€TCsl Ha 3aKOHBI TUAJIOTUYECKOTO OOILEHHUS: OTI0pa Ha TOBTOPHOE CTpOe-
HHe TeMaTh3Ma (a+ta!), KpaTKOBPEMEHHBIC «CIBUTH» B TOHANBHBIC Ce-
pst es-moll, e-moll c-moll B 30He pazBuTHs (motus), MPUBOASILETO K qpa-
MaTHUYECKOW KyJIbMHUHAIIUU B BBICOKOU Teccurype (T. 43-49), B koTOpoOi
THEBHBIC TEPIIOBBIC BO3TIIACHI CMEHSIOTCS MEJIOMUYCCKUM YXOJ0M (IO
HUCXOJISIICH YMEHBIIICHHON KBapTe) K HIKHEMY ycTor. Dopmyra «Bo3-
r1aca Ha BOCXOSIIYI0 MaJTyHO TEPIUIO (BMECTO OJIaropoIHOM HUCXO/S-
el 4.5) CTaHeT 3HAKOM aBTOPCKOW peQIIeKCHH B TIOCTIEIYIOIINX pa3/e-
Jax nukia (cM., HanpumMep, KylibMuHaIuo «Jlante» Ha cnoBax «O Jlanre,
Hdanrey).

Herounas penpusa («HO €CTh K 36MHBIM 3aciayram Oe3pas3iiniybe Ha
Hebecax») CTPOUTCS B IPOTUBOJBUKCHUH (B CPABHEHUY C KYJIbMHUHAITUCH
CpeIHEro paszjiena): TeMa COJUCTa OT HWXKHETO ToHAa des B TUXOW JWHA-
MUKE BIICUATIISCT BOCXOXKICHUEM (HAa MHTOHANUAX YM.4, 4.4) K 3aKITH04n-
TETBHOMN KyJIbMUHAILIMH: «UTO OKUAATH IUIOAOB CYXOro JipeBay! 3aMeTum,
YTO U B JAJIbHEHIIIEM KOMITO3UTOP 3aKIIIOUUTEIIBHBIE MY3bIKaIbHbIE CTPOKU
cOHeTa OyJeT BBIJICNIATh YKPYITHEHUEM JUTUTCIILHOCTEH ISl TIOAYCPKU-
BaHMSI CMBICTIOBOM 3HAYUMOCTH.

‘YMmeHbllIeHHas KBapTa B MHTOHAaUMOHHOM cucteMe ctuis /. ocra-
KOBHYA — Y3HABAEMOE «POIUMOE MATHOY, U3TFOOJICHHBIN HHTEPBAJI, Xa-
paktepusyronmii cepy TATOCTHBIX TyIICBHBIX IEPEKUBAHUMN, 3HAK 00€3-
JIMYCHUS YEJIOBEKa, COMHEHUS U JyXOBHOM IyCTOTHL. B mapTuu gpopremnu-
aHo B Kofie «VICTUHBI» OH YCUJIEH APYTUM CEMAHTUYECKUM «JIBOMHHUKOM
CMEPTU — TPUTOHOM (yM. 5). B codeTaHuu C JJaMEHTO3HBIMU XOJIaMU B
0acy B yKpyITHCHHOM PHTME TPUTOHOBBIC MOTHBBI ()OPTEITUAHHOTO 3aK-
moyeHus: « ICTUHBD) NpeABEIIAIOT TPArHueCKUd KOHEIl HCTOPUH YeI0Be-
4yecKkol sku3HH. Tak B 3Byk00Opase «VICTUHBIY B «CBEPHYTOM BHJIE» Xpa-
HUTCS MH(OpMAIWsI O TITyOUHHBIX CHMBOJIaX BepOaIbHOTO M HHTOHAIIMOH-
HO-KaHPOBOTO psifa op. 145. Pediekcuro momuepkuBaroT MOHOJIOTHYHOCTh
Y MCMOBEJATLHOCTh TOHA aBTOPCKOT'O BBICKA3bIBaHUs. 3aleras Boepes,
yKa)xeM, 4To moBTopeHue (oprenuanHoi TeMbl «Mctura» B Nel(
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«CMepTh» MO MHBIM CEMaHTHMUECKHM 3HAKOM LENHKOM 3aKOHOMEPHO,
100 TakoBa ceMaHTUKa cMepTH B counHeHmsx [llocTakoBuya npeapiay-
niero nepuoja Teopuectsa (cumponns Nel4, ksaprersr Ne 13, 15). 3ako-
HOMEPHBIM TIPEACTABIACTCS U OOMIINE aBTOLUTAT B AajbHEHIIEM TeMa-
TUYECKOM Pa3BUTHH, YTO yKa3bIBACT HA METOJ aBTOPCKOH pe(ieKChH.

«YTpo» — moboYHas MapTUsi B COHETHOM CIO’KETE — B TOHAIBHOCTH
Des-dur oOpucoBbiBaeT AuiaeMy <OKM3Hb M CMEPTH» B TOJB3Y CBETa M
no6pa. TpexdyacTHass MUHAATIOpA TIOBECTBYET O HEKHBIX JIAHUTAX U Kpa-
CHBBIX HapsJax JIIOOMMOIO CYIIECTBa, B MHOCKa3aTeIbHOH MaHepe He-
JKHBIX CMBICTIOBBIX «IIOJTyTOHOBY» U30€erast ICUXOJI0THYECKUX U3THILECTB.
U3 cemaHTHUECKHX 3HAKOB MpeoOIafaroT: mcanMonus (Ha TOHUYECKOH
KBHUHTE WU TEPLIH); «MOTHBBI Clie3)» (HUCXOASIINE CEKYHABI U TEPLIHN);
MHOT/Ia KBAapTOBBIN BO3IIAC HApyIIAeT MEPHOE ABH)KEHHE BOCHMBIX B
CJIO’KHOMW MePEeMEHHOCTH METpUiecKoi ceTku (3/2 —4/4 —3/4 — 5/4), uro
npuaaeT yMUPOTBOPEHHOMY 00pa3y «YTpa» CTHIUCTUKY MeoAeKIama-
LUK [TpH 0011IeM XapaKTepe JIF0O0OBHOW UTPBI-TIPU3HAHUSL.

«JIro60BBY» (N3, Allegretto, D-dur) — nBoliHUK «YTpay, KEHCKas OIl-
no3unus «Houm» (Ne9). Breictprie sTionHbIe pa3deru (B KIapHETOBOH
TeMOpHKe) B BHICOKOH TECCUTYPE C HEOXKHIAHHBIM KaJlaHCOM-apIIe K-
aTo «PHUCYIOT» pa3roBop ¢ JIr000BBIO (BOKaIbHAS MAPTHsI) B COTHEUHOM
uHtepbepe (uMsa JroO0oBe MpUHAATECKUT XpHcTHAHCKOMY bory-Chiny).
Kak, Brpodem, u Bropoii pazuen A' (T1.27-39), rae akkop/bl B BEICOKOM
perucTpe — CIOBHO KoJioHHansl HebGecHoro xpama, dero Hemb3si cka-
3aTh O 3aKIIOYUTEIBHOM pasnene A* cIoXKHOW JBYXYaCTHOH (OpMBI
(c 48 T.). B HEM nBIKEHHE COTHEUHBIX JIFOJICH yracaeT B 00Jiee HU3KUX
perucTpax: cHauana mepBoi-BTOPOM OKTaBax (IEpexoa K TPEThbeMy pas-
neny B, a mosxe B moctonuu (TT. 74-80) — B HU3KOM peructpe 00iib-
1101 OKTaBBI C KBUHTOBBIM XOI0M KaJleHIINH Oaca (oMuHOpeHHBIH d-moll)
B KOHTPOKTABE.

PasuBaronuii paznen B (H-dur) temaTtnyecku TpanchopMUpOBaH:
nepes ero mosiBieHueM y (GOpTENUaHO 3BYYHT «MOTUB COMHEHUS (BE
KBUHTBI BHU3 — YHCTasl U YMEHBIICHHAas ) — «3X0» TeMbl Mictunbl. Tema
canto ¢ JIaCKOBOM HUCXOIAIIEH TepIHe MayKOPHOTO Jazia MOJHUMAaeTCs
K rapMOHHYecKoil VI cTyneHn Ui JaMeHTalud U YXOOUT Ha MHUKCOJIH-
nuiickyto VII-yio cTtyneHs, ¢ KOTOpol HaunHaeTcs «(purypa BOCXoxe-
HUSD» B 00bEME YMEHBLICHHOW OKTaBbl. DTOT HHTEPBAI KaK YCTOHUMBBIN
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00pa3-uHTOHALIUS UMEET CTaTyC MO3/AHE-CTUIEBOI SMOJIEMbI MYy3bIKaJIb-
Horo si3bika [IloctakoBuya.

3BYKOBO#1 00pa3 popTenraHo CO3aeT Pa3sUTEIbHBIH KOHTPACT BOKAJIb-
HOW MEJIOMH PEYUTATHBHOTO CKJIa/la: KpacoTa IUIACTHKH rojoca B Or-
paHKe maccakanby (KpyHIHBIMH JUINTENEHOCTSIMH B HU3KOM peructpe). EE
MOCTYIb CO3JAET TYIKYIO IYCTOTY, pa3UTeIbHBIN KOHTpAcT CTpaJaHui
4yeJioBeKa M HEYyMOJIIMMON CMEpTH (aHaJorus ¢ TeMoi 4akoHbl U3 Largo
TpHo «Ilamsatu ConepTUHCKOTO»).

Hpamarnueckue tembl Ne 4 «Paszmyka» (rme comep>KUTCsi CUMBOJIH-
yeckoe npu3Hanue «5 ocrasisito cepuie Bam B 3a5mor») u Ne7 «M3ruannu-
ky» ([Janrte). O6a pemieHb! B CTUIIMCTHKE XaHpa MOHOJIOTa. 3/1eCh POJb
(oprenuaHo cBeeHa K MUHIMYMY, CKYITOH ITOJIEPKKE BOKaJILHOM apTUH
JUISl TOHAJIBHOTO «HACTPOS», YTOOBI TIeBeLl OBbLT MMOATOTOBIIEH K CIIOKHBIM
«IIOBOPOTAaM» JIaIOTAPMOHUYECKOT0 Pa3BUTHUS. AKKOPABI-TIEAa I CO3/1a-
10T COHOPHOCTbH MMHUChMa, HETUIMYHYIO 7S TpeAblnynux omycos Llocra-
KOBHYA.

Mexay pedriekcuBHBIME 00pa3aMu OMEIEHB! KOHTpacTHbIE UM ce-
PpHI uyxkoro BHemHero Mupa. Tak, No5S «'HeB» BBIOJHAET QYHKLHUIO apa-
MaTH4ecKoi pa3pabdOoTKU: OCHOBHOH 00pa3 (B CTHJIMCTHUKE TOKKAThI) Ha-
MOMUHAET 10 HACTPOCHHUIO OUOJIEHCKYIO CLIEHy M3THAHUSI TOPTOBLEB U3
xpama («u KpoBb XPHCTOBY MPOJAIOT Ha BeC»). B mo3sTHueckoM TekcTe
OTMETHM TEMY CMHUPEHHS «ycTa XPHUCTOBHI TEPIETUBO HEMBD».

«HdanTte» (Ne 6) — pa3roBop ¢ BEIMKHM MO3TOM, BOCIETHIM MuKe-
JIaHKENO0, BBIXOJ] U3 TPArn4ecKoro HaijaoMa U HamlpsHKeHUs TyIIEBHBIX
CHJI Teposi. My3bIKalIbHBIA TEMaTH3M BbIIepKaH B THIMYHOM 11151 Llloc-
TAaKOBUYa «raMIJIETOBCKOM» AyXe (pedeBble 000pOThl, 00MINe yMEHbIIEH-
HBIX KBapT — 3HaKa COMHEHHsI) Ha ()OHE HHCTPYMEHTAJIBHOMN «TEMBI Clia-
BbD» (Menb (aHdap B TPHOIBHOM pUTME). MHCTHYECKU 00pa3 moaTa,
CIYCTHBILETOCS B aJ (4TOOBI JKUBBIM NPEACTaTh «01 booicwvs auyespe-
Hbsl / U HAM no8edambv Gce, yem YMYOpéHy»), A TOoKa3a COBETCKOMY
CITyIIATEII0 — CMEJIBIi Iar co CTOPOHBI aBTopa My3biku! [lanHas Tema
XapaKTepu3yeT ero OTHIOAL He CIa0yI0 OCBEIOMIICHHOCTh O XpUCTHAHC-
KOM 3THKE.

«VI3rHaHHUKY» — aBTOPCKHI MOHOJIOT O KH3HEHHBIX LIEHHOCTSIX B 3a-
ByaJIMpOBaHHOI (popMe moBecTByeT 00 OTHOLLIEHUH aBTOPA MY3bIKH K TEME
MNOJUTHYECKOTO M3THAHUA. YcTamMu MUKeNaHIDKeI0 HIET pa3ayMbe O
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BEJIMYMH IMYHOCTH U TanaHTa Jlante 1uist Oynynmx mokosneHui: «Kax 6y0-
Mo 4mum, a 6ce dice yeCmvb Maud.../ kKo2oa nycma u Hawa noxeand. /
Ho 0sepw, umo oasice nebo He 3axpuvino nped Janme /omuuszna 3100-
HO 3anepma». Bech TeMaTuuecKkuii KOMIJIEKC OTHOCHUTCS K obOpasy Ilo-
9Ta, OT JIMIA KOTOPOTO Pa3MBIIUIIET MY3bIKAIbHBIA ABOHHUK. FIMEHHO
Tak BocnpruHUMaeTcs ucrnonnenue . XBopocrosckoro. OH CIOBHO Mepe-
KJIIOYaeTcs Ha JTMYHOCTh J[aHTe U OAHOBPEMEHHO 00pa3 aBTopa (KoMIIo-
3UTOpa), OHA MHTEpEeCHa €My MOKa30M CTPaJarollero OT MpHOImKaro-
nieiicsi CMEPTH, HO MY>KECTBEHHOTO CMOTPSILErO €if B 00JIMYbe YeoBeKa.

BoxkanbHas TeMa IIMPOKOTO JUana3oHa 3BYYUT 0e3 CONpPOBOXKICHHUS:
OT HW)KHEW K BEpXHEH TOHUKE Cis?, 3aXBaThIBas B CBOEM BOCXOXKICHHH
JIAMEHTO3HBIE U KBaPTOBBIE MOTUBBI, TIOMHUMAETCS IO 3ByKaM MUHOPHO-
ro KBapTceKCTaKkopaa. Y 3akoHOMEpHBIN CITyCK Yepe3 IBE HUCXOASIIIE
KBapThl K KagaHcy ToHanmpHOCTH g-moll (d—g). HeycroituuBocTts mosno-
BUHHOT'O KaJaHCa — TPUTOH OT OCHOBHOMH JIaZ0TOHATbHOCTH — MEJIO U~
YEeCKM OXBaTBhIBAET JUATOHUKY M HANPSDKEHHO PAacTET MO TPEM 3BEHBIM
CEKBEHIIMH 10 BOCXOISIINM KBapTaMm (4. 4). DopTenuaHo B YHUICOHHOM
JBWKEHUH ITYOOKMX 0acOB MOAXBATHIBAET TEMATHUYECKHUE JIEMEHTHI: TPH
BOCXOISIIMX 4. 4 C BEpXHUM OIIEBAaHUEM-«CTOHOM» B IIOCJICTHEM 3BEHE,
3aTeM KBUHTY, 3BYYalllyl0 TOXe KakK CTOH. B 1enoMm cTuis menoca B
NapTHH COIKCTA MPUOMKAeTCs K AeKIIaMalii, HAallOMUHASL CTUIINCTHKY
Tembl «CTUHBD).

B xynbMuHanuu pa3BuBaroIlero paszuena (BapuaHT TEMBI OT TOHA C) Y
(opTennaHo BO3BpamalOTCcsl TOKKaTHeIe Gopmynbl «['HeBa» (Ha cioBa
«MAK cOBEPULEHCMEY HU30CHb MCIUM OM 6eKay) — pa3paboTOUHBIN
npuéM, CBA3aHHBIN ¢ MOHOTEMAaTU3MOM. J{nHaAMHUYecKast perpu3a TpaHC-
(hopMHpOBaHa TEMAaTHUECKHU M TOHATIBHO. 31€Ch BOKaJ U HHCTPYMEHTAIb-
Hasl MapTHs BIEPBBIE CHHTE3UPOBAHBI: B OJATEKCTE MHOTHE CIYIIATEIN
Ha ipeMbepe counHenust 30 urond 1974 roaa ycnslmany HaMEK Ha COBpe-
MEHHHUKOB — MY3BbIKAHTOB-M3THAHHUKOB («OOUH npumep u3 mex, Komo-
pbix Mope!») — K IpUMEpY, TeHHAJbHOTO BHOJIOHUYEIMCTa McTHcnaBa
PocTtponioBuua u ero xensl, Belaatomieiicss nesunsl ['anunael Bumnesc-
KOH, KOTOpBIE MOy Isipu3upoBaiu TBopuecTBo LllocTakoBuua Ha 3amaze.

BoxkanbHas KynbMHUHALUS CTPOUTCS Ha KBAPTOBOM HHTOHAIIMY B JIHA-
muke ff u BeicOKOH Teccutype (des’— as) B pasiUUHBIX METPO-PUTMHU-
YeCKUX U (PaKTypHO-PETUCTPOBBIX BapHaHTaX. TeMa Ha JABaXKAbl TIOBTO-
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peHHOM Te3uce «Taxk mup He 3HAN Gblue UeN06eKa» MEIOAUYECKU pe-
nheHO 3aBepIIaeT paccKa3 TeHUs O JyXOBHOW CUIe TeHHS: 3BYYaHHUE OT-
JEeNbHBIX TOHOB B PUTMHUYECKOM YBEIMYECHHUH, CIOBHO YIaphbl pe3la Io
kaMH10. QopTennanHble aKKOPABI ¥ JINHUH BTOPST MEBILY B IOJIHOM CO-
IJIaCHH, OCTABIISAA MOcIie ceOs AyX BETHYHSL.

B ucnomuenun J1. XBopocrosckoro rumu Jlante (mporwio 700 net co
JIHSI €r0 CMEPTH) 3BYUYHT KaK CHMBOJI OecCMEpTHs 4eJI0BEYeCKOrO TBOP-
4eCTBa, MEPEKIMKAsACh IO BBICOTE JYXOBHOTO MOIBbEMA C (PMHATIOM IIHK-
na «beccmeprue» (Nell). Ota cmbicnoBas apka (peMUHHCLEHIMS B Oy-
Jyliee) NpoCayLIMBAeTCs He Y KaXI0r0 MHTEPIIPeTaTopa, SIBJSSCh CTH-
JIEBBIM KaueCTBOM €T0 MeJo-AeKlIaManroHHoro ctuiis. (B otnnuue, Ha-
npuMep, OT IUTAKaTHOW PEYUTaTUBHOCTH UCIIOJIHUTENLCKOTO CTHIs EBre-
Hust Hectepenko, nepBoro nucnoiaauteiss «COHETOBY», C €ro HapOYUTHIM
nagocoM HpaBOYUEHbS, T7ie OO X0 HAppPaTUBEH, a B UHAJIC Ha3Hua-
TEJIEH B UJICOJIOTMUECKOM TOHE. Mexay TeM, IITyOOKO XpUCTOLEHTPHUCT-
CKasi KOHLIENIMA MUPO3JaHus Y MUKeTaHKeno TpedyeT He MEHTOPCTBA
Y KpHKa, 8 MyZIpOH MEpBI TUXOT'O CO3EPLIaHus U [Ty OMHBI BCMaTpUBaHHS B
CMepTh U OeccMepTHe. ITO U eCcTh UCTUHHOE Kpeno My3biku LllocTako-
Bryal).

«TBopuectBo» (Ne8) — MHCTpYMEHTaIBHBIH 00pa3 mpolecca TBope-
HUSI HACBIIIEH 3BYKOM300pa3uTeIbHON CHMBOIHUKOH. O 3ByKOIIOApaKaHUH
B apTu# GopTenraHo yaapaM MOJOTKA, CUIION KOTOPBIX ClIaBUIIach pyKa
BEJIMKOT'0 CKyJabnTOpa, ropopui caM llocrakosuy [4, c.501].

BoxkanbHas Tema y3HaeTCsl HE TOJNBKO MO JIEUT-MHTOHAIMSM (MOTHB
«UCKYTIJICHUS, BOCXOIIIAs KBapTa — AYX KU3HH, WM OTBET Ha PU3BIB
TBop1ua), HO HACHIIIEHA ¥ HOBBIMU CTUJIMCTHYECKUMH 3HAKAMH (TPUOITb-
HBIM PUTMOM, THITIOPUTHHCKUAM TETPAXOPIOM U YMEHBILIEHHOH OKTaBOi )
JUTSL BHEIITHETO OJINLETBOPEHHSA JESITEIBHOCTH XyIOKHIKA KaK CITYKESHUSI.
OueHb BaXXHBI TaKe PUMETHI (hopTenuaHHO# TeMbl « TBopuecTBay, Kak
«PBaHHBII» TEMIIOPUTM C OOMIIMEM Tay3, HepeMeHHOCTh MeTpa (4/4 u 3/
2), pe3Kre aKIeHTHI U IMCCOHAHTHBIE aKKOP/Ibl, YePeaYIOLIHecs ¢ apIel-
JKUPOBAHHBIMU (opIILIaraMu (CIIOBHO UCKPHI, BBICEUEHHBIE U3 KAMEHHOM
161061! ). OTIOpHBIE TOHATBHBIE IIEHTPBI «CLETUICHBD) [T0 MPUHLIUITY O0JIb-
nretTepuoBbIX Kpyros: b-moll — D-dur — Fis- dur), 4To BbI3bIBaeT mpsiMble
napajulesid ¢ My3bIKaJIbHOU cTHaucTHKON Bputrena («Cemp coHETOB
MuxkenanmKeno).
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«Houb» (Ne9) — «ruxas» KynbMUHaUWA, B CTHJIMCTUKE HOKTIOPHA.
ComnacHo MO3THYECKOMY TEKCTY, BasiTEb BEET Pa3roBOp CO CBOEH 0KUB-
el CKyIbITypoii (B ycbimanpaune Meanun B Pume). My3bikanbHast ce-
MaHTHKa COOTBETCTBYET KapTHHE OJaroyxaHusi pOCKOLIHOH I0KHOM IpH-
OB, TOKaUMBaHHIO BOJIH WM TyHOBEHHUS BO3IYIIHBIX TOTOKOB. TeM KoH-
TpacTHEE 3BYYUT OTBET CTATyHU: «3auem MHe npocvlnamsca?». Benb
Kpyrom naput 0e33akoHue U cMepTh! 1 BHOBB ajuieropus BeI3bIBACT Ma-
pajuieny K peIbHOCTH, B KOTOPOH YKHJI aBTOP aHATU3UPYEMON My3bIKH!

«Cmepth» (Nel0) oTKpBIBaETCS aBTOLUTATON — MHCTPYMEHTAIBHBIM
BerymienueM u3 Ne 1 «Mctunay. C1oBHO aBTOP XOUYET BHYIIUTD CITyIIa-
TEJI0 HEMPaBUIIBHBIA OTBET: HCTHHA 3aK/II0U€Ha B KOHEYHOCTH 36MHOTO
nyti. Kaxaeiii ooutcs cMepT («Hadedxcovl Hem /u 102icb yapum/ u
npasoa npsiuem oko»). Ho He mo3T, KOTOpHIi BompoIiaer: «Kozda oxc,
Tocnoos, nacmynum mo, weeo scoym eepuvie mebe?». KoMrozutop
TOTOBUT CITyIIaTeNsl K MPaBUIBHBIN OTBETY — B prstocodekoii oxe «bec-
cmeptue» (Nell). Tema «HeOECHBIX KOJOKOJIBYUKOBY SIMUIIOTA CTPOUTCS
Ha aBTOLIMTATE, 3aMMCTBOBAHHOH M3 IOHOIIECKOTO TOPTHENs KOMITIO3UTO-
pa (oTcroza ycnoBHas aHanorus «aercTBo — Paiiy). E€ HezaTeiinmuBocTb
Y YHCTOTA BBI3BIBAET YIBIOKY, & XPYCTaJIbHO-3BOHKUN TeMOp M CTaKKaT-
HBIH ITPUX (CIOBHO CHEXKMHKHU B BRICOKOM HeOe) OTCHUIAIOT B MHYIO pe-
aIBHOCTD, [JIe CMEPTH YK€ He BIIaCTHA: OHA MPE0I0JIeHa JIF000BbIO, TBOP-
YeCKO CHJION Bephl YeNIOBEKA. 3ByUaHHE 3TOW TEMBI B PETIPU3€ BBI3bIBA-
eT accouuanuio ¢ My3bikoii I. B. CBupunona («CHer uaet» u3 «MaleHb-
KoM KaHTaThl» Ha cTUXU b. [lacTepHaka: conocTaBieHne TOHUKHA U HUXK-
HEel MeIUaHThl, OPKECTPOBKA). [ MIMHUYHOCTH B ApTHH BOKaja BOCCO3-
JlaeT sICHOCTh M BeJIMYMe XKU3HHU KakK JIOporH B OeccMmepTHe (pUTMHUYEC-
KO€ yBEJINYCHHUE JICHT-MHTOHALINH).

BruiBoasl. 1) Pesynbratom m3ydenust Coneros op. 145 IllocrakoBu-
ya B UCHOJIHUTEILCKON BepcuH [[. XBopocToBcKoro — M. ApkanbeBa
SIBJISIETCS. OPTAHUYHOE «BXOXKJIEHUE)» B XyA0KECTBEHHBIN MUP aBTOPCKON
pednekcun. U3ydenne BokaiabHOTO cTHIS mo3aHero [llocrakoBuya mo-
MOTaeT MHOA3BIUYHBIM MEBLAM IOYYyBCTBOBAThH JAYXOBHBIN «HEpB» CoHe-
TOB KaK pPeaJIuio COBPEMEHHOM KyJIbTypbl. CleyeT NpuBiIeUb My3bIKallb-
HYI0 KpacoTy 3TOIO COYMHEHUs B KaU€CTBE JEHCTBEHHOTO CPEICTBA €U~
HEHUs JTI0JIEH B TyXOBHOM npocTpaHcTBe Mukenanmxeno u locrakoBu-
9Ya — TeHUAJIbHBIX MBICIUTENEH, TBOPAIIUX B CEpALAX JIIOAEH IyX CBO-
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00161 1 pagocty mon 3HaKoM «Mctuabsl — JIro0Bu — TBOpUecTBa»!

2) JlpamaTypruyeckue «CKpembl» pacKphiBaloTcsa Onaromaps JEHT-
MOTHBHOH CHCTEME, HICTOKOM KOTOPOH CIY>KUT TeMaTtusM «/ctunbl». B
nenoM KoHuentocdepa (TaBHble 00pa3HbIE WICH) BKIIOYAETCA B CeOs
TPHU «CEMaHTHUYECKUX KoMmIuiekca». Hanbomnee 6orat mpeacrasieH ped-
JICKCUBHBIA KOMILIEKC Kak 00pa3 aBTopa (MBICTUTENS U MY3BIKaHTA).
Cpenu ceMaHTHYECKUX (QUTYD PEeUH aBTOpa:

* HHUCXOZSIIAs YACTasi KBUHTa — B OJaropoJHO «BHOJIOHYEITHEHOM
TemOpe [I. XBOpOCTOBCKOTO 3Ta MHTOHEMA 3BYUUT MATKO, HO JOCTOMHO,
Kak rojoc bora-McTuHbl; Ha 3TOT MHTEPBaT NPUXOAITCS APYyTUe 3HAKH-
skBuBaneHTsl Joopa, JItoOBU B qpamaTypruu HUKIIA (HaIpUMep: YucTast
OKTaBa BBEPX);

* IcaJIMOAMPOBaHHE (pacreBaHue OJHOTO TOHA B MOHOMEPHOH pUT-
MHKE) B )kaHpe MoHoJora («YTpoy, «J[1000Bb», «Paznyka», «I3rHaHHU-
Ky»), auajuora («Houb);

* yYMEHBUICHHAs KBapTa (CKauKOM WJIM 3allOJIHEHHAsS MOCTYIECHHBIM
JIBIKEHHEM — MOTHB «COMHEHUS, KHEUUCTOH COBECTH» B IPOTHBOBEC
YHCTOW KBAapThl — CEMaHTHKA OTBET uYeJIOBeKa Ha mpu3biB bora).

Haxkownern, k peduiekCHBHOM CEMaHTHKE OTHOCSITCS TOBCEMECTHO BCTPE-
YaroIIUiicsl MOTHUB clie3 (HUCXOSIIAs CEKBEHIIHS U3 CLUETNICHHBIX MaJIbIX
CEeKyH]] B 00bEMe yMEHBILIEHHOH KBapThl) U puTOopHyeckas purypa climax
(Bocxoxkaenue u3 GpUrHCKUX M THIIOPPUTHHCKUX TOMEBOK B 00BbeMe
YMEHBIIEHHON OKTaBbI), KOTOPBIH 10 TEKCTY CBSI3aH C MOTHBOM «IyXOB-
HOT'O IPOTUBJICHUS 3IIY».

Bropoii ceMaHTHUeCKUI KOMILIEKC — 3TO «(QUTYpPhI CMEPTI (MCKITIO-
YUTENBHO W3 MHCTPYMEHTAIBHOM Cephl) H €€ HHTEPBaJIbHO-TEMOpOBas
sMOeMaTHKa: TPUTOH (YMEHBIICHHAs KBUHTA) — BMecTO boxecTBeH-
HOU JIMYHOCTH — «IMYHMHA MYCTOTBI», MacKa JIbSIBOJIA; MacCcaKajbs OK-
TaBHBIE XO/bI B HU3KHX TEeMOpax KOHTpabacoB U TPOMOOHOB); TIOXOPOH-
HBII MapIll ¥ X0paJjl; KBapTOBLIE LIETIOUKHU B 30HE KaIaHCa, pa3pyLIaone
JUAaTOHUKY Y YBOISIIUE B HAPSIKEHHO-MCCOHAHCHBIE 3BYKOBBICOTHI.

Tpetuii ceMaHTHYECKHMI KOMIUIEKC MEHEE OPUT'HHAJIEH, HO 3aTO y3Ha-
BaeM B Ka4eCTBE 3HAKOB DIJIETMYECKOTO CIIOBAPS KaHPa: MAJIOTEPLIOBBIE
WHTOHEMBI (MOJIL0a) ¥ UX o0OpaleHne — MaJble CEKCTHI (M. 6), OoJbIie-
TepLOBbIE XOAbI M UX oOpamieHue (6. 6); XoAbl O 3ByKaM MHHOPHOTO
KBapTCEeKTakkopaa (M. 6/4), MaxxopHoro cekcrakkopza (0. 6).
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2) BbINOJTHEHHBIH CEMaHTHUECKUH aHAJIM3 BBISIBWI MPUCYTCTBHE H
neiictBue B «CoHETax» MeTo[a aBTOPCKON peduieKCHH (= royiocy moaTa).
HecnyuaiiHpIMU BBITISIIAT B ’TOM KOHTEKCTE CTUIJIEBBIE NMapaljiesit, BO-
MEPBBIX, CO CTUIMCTUKON Mycoprckoro, aBTopa «bopuca I'onqyHoBa» u
«IleceH u mIsACOK cMepTH», opkecTpoBaHHbIX IllocTakoBUYEM HaKaHyHE
pabotsl Hag YeTslpHaaaToit cum@onueil. Bo-BTOphIX, B 1aJ0rapMOHHYEC-
KO TEXHUKE OTMEUEHO CXOJICTBO C MHTOHAIMOHHBIM s13bIKOM b. Bputrena.

3) BrisiBneHre XaHPOBO-CTHIIEBBIX Mapajliesiedl B KaMepHO-BOKaJIb-
HOU My3bIKe XX B. YKa)KEeT UCIIOJIHUTEISIM Ha O0IIKe 3aKOHBI Ja10-Tap-
MOHHYECKOTO MMCbMa, OO BEKTUBHBIN X0/] 001IeeBPOIIEHCKOMN TpaIuIHH.
Bpemena nanucanus nepkoBHoi nputun «bimynseiii ceta» b. bpurrena,
nocssmenHoi LloctakoBuuy (1968) u «Conerosy Jl. llloctakoBuya (1971)
ObuTH e1é CBOOOHBI OT BO3JCHCTBHUS HAaJBUTAIOLICICS BHETUIHOCTHOM
MO3TUKH TOCTMO/IEPHA, HAITPOTUB, OTMEUEHBI «ABMXKEHUEM) K €BpOIIEiic-
KoMy ryMaHu3My. OIHako 0 JyXOBHBIX MapajiesX B IPOUYTEHUH MTO3TH-
YEeCKOr0 HacCIeIHs UTaJbIHCKOTO T'yMaHHCTa JABYMs OOJBIIMMHU MY3bI-
KaHTaMU CBOETO BPEMEHH F'OBOPUTH HE IPUXOIUTCS.

dunocodekas pednekcus llocTakoBuua HE COOTBETCTBYET JTHOOOB-
HOoMy 3pocy CoHeToB bpuTTeHa, CTUIM30BaHHBIX NOJ OEIBKAHTO, KaK
JYXOBHOE HE MOXET IO CBOei HeOECHOH BhICOTE OBITH YIOA00JIEHO Y-
HIEBHOCTH NICUXUYECKOTO MHpa. Paznuuns oOycloBiieHbl NpUYHMHAMU
OTIATBH-TaKU PeIeKCUBHOTO CBOMCTBA. «COHETHI» HAIMMCAHBI 27-JIETHBIM
Bbputrenom B nopy ero nyremectsud B CILIA: ux KoHIenmus csizaHa ¢
MOJIOJIOCTBIO, OKHMIAaHUEM OTKPBITHH, B TO BpeMs kak TBopeHue Illocra-
KOBHMYA — Ha 3aKaTe >KU3HU. 3PENOCTh AYIIM U TSHKKUH OMBIT 3alPETOB
CBOOOBI BBIKOBA SI3bIK HHOCKA3aHUM U CUMBOJIMYECKUX KPUIITOIPAMM,
KOTOPBIE «3aIU(pPOBAHBD» B My3bIKATbHO-IOITHYECKOM TeKCTe. OTKPHITH
ux A7s cest, Ipu 3TOM HE UCKa3UTh, HO YMHOXHTBH CHJIY BO3JACHCTBUS
nyxoBHoro nocnanus locrakoBuda («i ocmagnsio cepoye eam 6 3a-
JI02»; «MOsl Iyllla TBOEeH Aymie ONn3Ka») — aKTyalbHas 3afada WHTEp-
MIPETATOPOB 3TOM MY3bIKH CETOIHS.

IlepcnexTuBa NajgbHelIIero pa3BuTHs TeMbl. OCMBICIEHHUE POJIH
omyca 145 B TBOopueckoMm metose [l. [lloctakoBuya OTKPHIBAET BO3MOXK-
HOCTH pe(IeKCHH B BOKaJIbHOM >KaHpe. ABTOpCKast pe()IeKCHS CITYKHUT
CTHIIC00PA3yIOIM MEXaHU3MOM — KITFOUOM K JyXOBHOMY CaMOIIO3Ha-
HUIO, KaK B KOMIIO3UTOPCKOM TBOPYECTBE SMOXH HApOKIAOLIErocs IMo-
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cTMoaepHu3Ma (70-e ToJIbl MPOILIOTO BEKa), TaK U B CUCTEME LIEHHOCTE!
UCTIOJTHUTEILCKOTO MCcKyccTBa X X1 B., 03a009E€HHOTO MOUCKAMU JTYXOB-
HBIX IpuopuTeToB. KuTalickue neBLbl UCMONb3YIOT ONBIT H3y4eHus «Co-
HETOBY» JJI TBOPUYECKUX MPOCKIHUHA HAa KOMIIO3UTOPCKOE TBOPYECTBA B
Kurae, ycTtanoBieHHs pedIeKCUBHBIX BIUSHUI B COBPEMEHHOM BOKAJIb-
HOM HCKYCCTBE.
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Yepuas A.
XapvrogcKkull HAYUOHANLHUL YHUBEPCUMEM UCKYCCME
um. U. 1l. Komaapesckoeo

CTWJIb JEATEJIBHOCTU KAMEPHOI'O XOPA
UM. A. TIETPOCAHA HTY «XIIN»

Yepuas A. Ctuab gesteabHocTd Kamepnoro xopa um. A. Ilerpocsana HTY
«XIIN». CTaThs MOCBSAIICHA BBISBICHHIO 0COOCHHOCTEH HCITOTHUTEIBCKOTO CTH-
JI OJTHOTO M3 YHUKAJIBHBIX KOJUIEKTHBOB XapbhKoBa BTOPOM MosIoBUHBI XX B. X0-
POBOE HCKYCCTBO PErHOHA 3a MOCIeTHIE MOATOPa BeKa MPEICTaBICHO aMaTopC-
KAMH ¥ IO eCCHOHAIBHBIMHA, YYeOHBIMH U JETCKIUMH, HAPOJHBIMH U HIEPKOB-
HBIMH KOJUIEKTHBAMH, YTO TPEICTABISCT OTPOMHBIN, HCTOPHYECKH CIIOKUBIIAHCS
TUTacT KYIBTYPHI.

AKTyaTbHOCTH TEMBI COCTOUT B U3yUeHHUH (PyHKINOHAIHHON MHOT'OYKIIaJHOCTH
XOpOBOT0 HCKycCTBa XapbKoBa HAa COBPEMEHHOM 3Talle. B ycnoBusx riobanmsa-
ITUH UX JeSITEIHHOCTD OTIIMYACTCS HE TOJIBKO PETHOHABHON CaMOOBITHOCTEIO, HO
1 OXpaHUTENBFHON (DYHKITHEH 10 OTHOIICHUIO K TPAJAUINH (B ITUPOKOM ITOHUMA-
HUY). Bemyiei TeHnenime XopoBoro HCITOTHUTEIbCTBA CETOTHS SBISAETCS COMH-
JKeHNe (PYHKIHUN AesITeTHHOCTH XOPOBBIX KOJJIEKTHBOB, BOCIIUTAHUE XOPMEH-
CTepa-KylnbTypTperepa.

KuarwueBble cjioBa: KaMepHBIN XOp, aMaTOPCKOE UCKYCCTBO, UCIIOTHUTENIbCKUN
CTHIIb, PETHOHAJIbHAS KYIBTYPa, XOpMeHcTep.

Yopua A. Ctuas gisabHocTi Kameproro xopy im O. ITerpocsina HTY «XTII».
CrtarTs IpHUCBSIYCHA BUSIBY 0COOIMBOCTEH BUKOHABCHKOTO CTHIIIO OJTHOTO 3 YHi-
KaJIbHUX KOJIEKTHBIB XapKoBa Ipyroi mooBUHU XX CT. XOPOBE MUCTEITBO PETio-
HY 32 OCTaHHi IiBTOpa CTOJITTS MPECTaBICHE aMaTOPChKUMU, TPOhECiHHUMH,
y900BUMU, AUTSINMHU, HAPOJHIMH, IEPKOBHIMH KOJIEKTUBAMH, K1 YBUPA3HIIN
BEITMYE3HUH, ICTOPUIHO C(HOPMOBAHUH TUTACT KYIBTYPH.

AKTyaJIbHICTh TEMH ITOJISATAE Y BUBYCHHI (DYHKITIOHATBHOI 0araToyKIaIHOCTi XO-
POBOTO MUCTEIITBa XapKoBa Ha CydacHOMY eTarti. B yMoBax rimobaimizartii TisutbHICTh
aMaTOPCHKOTO KOJIEKTUBY BUPI3HAETHCS HE JIHIIE PETiOHATLHOI0 CaMOOyTHICTIO,
ajie i BAKOHAHHAM OXOPOHHOT (DYHKIIiT IO BiIHOMICHHIO 10 Tpanuilii. OgHiero 3
MIPOBiJHUX TEHICHIII I XOPOBOTO BUKOHABCTBA CHOTOJICHHS € BUXOBAHHS XOpMEHi-
CTepa-KynbTypTperepa, 30JmKeHHs QYHKITIH TisITbHOCTI XOPOBUX KOJICKTHBIB.
Kuro4oBi cjioBa: kaMepHUiT X0p, aMaToOpChKe MUCTEITBO, BUKOHABCHKUH CTHIIb,
perioHaIbHA KYIBTYpa, XopMeicTep.
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Chornaya A. Performance style of A. Petrosyan chamber choir of NTU "KhPI".
Statement of the problem. The research paper focuses on revealing specific
features of the performance style of A. Petrosyan Chamber Choir of NTU "KhPI".
Kharkiv choral art is represented by a variety of ensembles — amateur and
professional, educational and children's, folk and church ones, forming a huge
cultural stratum. In the context of art globalization their activity is distinguished
not only by regional specificity and originality, but also by the protective function
(in the broadest sense). The relevance of the topic is defined by the study of
cultural trends of Kharkiv choral art of the past and present. Performing activity
of amateur groups as a reflection of cultural and artistic intentions of the 21st
century listeners is on the stage of new transformation, which requires scientific
and theoretical reflection.

The object of the research is the choral art in Kharkiv region; its subject is the
performing activity of A. Petrosyan Chamber Choir of NTU "KhPI".

The purpose of the article is to reveal the stylistic principles of the performing
activity of A. Petrosyan Chamber Choir of NTU "KhPI" as a bearer of regional
culture in the second half of the twentieth century.

Analysis of the latest publications on the subject. The study of available sources
dealing with choral studies (articles by N. Belik-Zolotareva [1], Y. Ivanova, V.
Kutluyev [7], I. Korzhavykh [6], A. Laschenko [8], V. Rozhko [12], A. Savelyeva
[13]) has revealed a lack of systematic information and in-depth evaluative
characteristics of the selected concert ensemble.

Statement of the basic material. The Chamber Choir of Kharkiv Polytechnic Institute
was formed in 1950s. Its first leader was Alexander Polshin. This period is
highlighted in the memoirs of L. B. Kazanovich [5].

In 1956 Vyacheslav S. Palkin, a first year student of the choral conducting
department of Kharkiv Conservatory, headed the choir and worked with it until
1977. During this period the performance level of the choir rose to a qualitatively
new level. he most active phase in the performing activity of the choir began in
the 80's with the appearance of a new leader Alexander Petrosyan, the honored art
worker. Concert performances at the KhPI Palace of Students, participation in
collaborative concerts of the city along with the leading ensembles of the Kharkiv
Philharmonic, Kharkiv Opera and Ballet Theater, as well as recordings on Kharkiv
Television and the All-Union Radio — are vivid indicators of the choir’s mastery
and its leader’s skillfulness. The repertoire of the choir included works by I.S.
Bach, W.A. Mozart, G. Sviridov, G. Gershwin that were performed in the
arrangement of A. Petrosyan.

KhPI Choir under the direction of A. Petrosyan successfully presented its art at
the All-Union Festival of Arts "Students' Spring" in Leninakan (Armenia). From
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1983 to 1987, it participated in various festivals in the republics of the USSR,
Poland, it also hosted choral ensembles from Georgia. In 1985 the choir received
the title of the winner of the XII World Festival of Youth and Students, and in
February 1987 it was awarded the title of the People’s Choir.

From 1995 to 2008, the performing activity of the choir was suspended. The
alumni of the choral conducting department of I.P. Kotlyarevsky KhNUA became
the successors of the greats of the choral movement in Kharkiv. From 2008 to 2016
A. Petrosyan chamber choir was headed by Felix Sokol. With the emergence of
the leader the choir not only "came alive", but also started performing widely,
taking part in various festivals and contests, friendly meetings; it organized choir
festivals of technical universities "Singing extravaganza". Continuing the
performing traditions, laid by V.S. Palkin and A. Petrosyan, the current head of the
choir Maxim Sidorov works in the same direction.

Conclusions. The performance style of A. Petrosyan Chamber Choir of NTU
"KhPI" is characterized by such principles as high academicism, richness of the
repertoire, active performance practice as a factor of democratization and cultural
development. The leading role in the formation of the creative ensemble’s style
belongs to the choirmaster, who is the leader, the height to which the thoughts
and souls of each participant of the choir rush.

Perspective of the further development of the topic. The versatility of the material
under study makes it possible to depict a "choral picture" of musical
Slobozhanschina on the example of other vivid representatives of its cultural life:
the Boys Choir of Kharkiv Music Specialized Boarding School, the "Amadeus"
Boys Choir of W.A. Mozart children's music school, the Church Choir of the
Intercession (Pokrovsky) Monastery, the Academic Students Choir of Kharkiv
State Academy of Culture.

Key words: chamber choir, amateur art, performance style, regional culture,
choirmaster.

MocTranoBka mpodsembl. OOpaiasch K CErOAHSIIHEH JeHCTBUTETb-
HOCTH, U3y4asi COIMAIBHO-KYJIETYPHBIE MPOIECCH B OOJIACTH XOPOBOTO
UCKYCCTBa, IEPECMATPUBAIOTCSI HOBBIC TPaHU €r0 (DYHKIIMOHUPOBAHMSL.
HamnmonansHoe caMOCO3HaHKE KYJIBTYPBI TPeOyeT HOBBIX (POpPM BBIpake-
HUS OKpyXarolel nedctButenbHOCTU. C TaBHUX BPEMEH WMHTErPALIUs
Pa3IUYHBIX TEHICHIIUHI 3a11aTHOEBPONIEHCKOM U CIaBIHCKOM «XOPOBOM OM-
KYMEHBI» C(hOPMUPOBAIH OCOOBIH KYIBTYPHBIN THIT XOPOBOT'O UCKYCCTBA
XapbKkoBHHBL. 00 3TOM CBUACTEIHCTBYIOT UCTOPHUYECKHUE (PaKThI (TBOP-
YECTBO KOMIIO3UTOPOB, AKTUBHAS UCIIOIHUTENbCKAS NS TEIBHOCTD, IIPO-
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(eccuoHanbHbBIe U KYABTYpHBIE CBs3H). «[IpupogHoe MecTopacmonosxe-
HUE peruoHa, KOTOpoe OILIYIIAeT BIUsAHUE, Kak ¢ BocToka, Tak u ¢ 3amna-
11a, ABJISIETCS HEMOBTOPUMBIM (heHOMEeHOM XapbKOBCKOM 1Ikobl. Ha mpu-
Mepe QYHKIIMOHUPOBaHMS yueOHBIX 3aBeaeHnid XapbkoBa XIX-XX cT. sipKo
MPOCIIEKUBACTCS TEHE3UC U ABOIONHNS XOPOBOU KyNbTyphl Cio00KaH -
HBI», — yTBepkaaeT B. Poxok [12, c. 283].

HcTopruyecku cnokHIoCh Tak, 4TO XOPOBOE HCKYCCTBO XapbKoBa IIpe-
CTaBJIEHO Pa3sHOOOpa3neM KOJUIEKTUBOB — aMaTOPCKUE U Ipodeccuo-
HaJbHBIC, Y4eOHbIE U AETCKUE, HAPOIHBIE U LIEPKOBHBIE, COCTABUBIINE
OTPOMHBIA KYIBTYpHBIN TUIACT YKPAMHCKOTO MY3bIKQJIBHOTO UCKYCCTBA.
B coBpeMEHHBIX YCIOBHSIX TIIO0ATM3ALNHT HX AESITEIBHOCTh OTINYACTCSI
HE TOJIBKO PETMOHATILHON CaMOOBITHOCTBIO, HO M OXPaHUTEILHON QyHK-
[UEH 110 OTHOLICHUIO K Tpaauuuu. Takum 00pazom, akTyalbHOCTh Mpe-
JlaraeMoi TeMbI COCTOUT B BKHOCTH HU3y4eHUs! (DYHKIHOHATBEHOW MHO-
TOCTIOWHOCTH XOPOBOT0 MCKYcCTBa XapbKOBa MPOIIJIOTr0 M HACTOSAIIIETO.

AHaau3 mocjaeHNX myoaukamui mo teme. [IpobneMbr GpyHKIHO-
HUPOBAHUS XOPOBOH KyJIbTYpbl XapbKOBCKOTO PETHOHA HA PAa3HBIX UCTO-
pHUUYECKHUX 3Tamax ocBemaiu B cBoux pabotax H. bennk-3omo0tapesa,
1O. VBanoBa, B. Kymnyes, 1. Kopxassix, A. Jlamenko, B. Poxok, A. Ca-
BenbeBa. OJHAKO MX aHAJIN3 BBISIBUJI OTCYTCTBHE CUCTEMHOM MH(OpMa-
UM ¥ TITyOOKUX OLIEHOYHBIX XapPaKTEPUCTHUK OTHOCUTEIBHO aMaTOPCKUX
KOJUIEKTHBOB C TAKMMH JIaBHUMU TPAIULUSAMHU, OPUTHHATIbHBIM XOPOBBIM
onbIToM, Kak y KamepHoro xopa numenu A. Ilerpocsna HTY «XIIN»,
M30paHHOTO B KauecTBE Marepuala JaHHOW CTaTbH.

OOBEKTOM HCCIIeIOBaHHS SIBIISIETCSI XOPOBOE MCKYCCTBO XapbKOBC-
KOT'O pervoHa (0T UCTOPUH IO COBPEMEHHOCTH); IpeAMET — JesTelb-
HocTh KamepHoro xopa umenu A. Ilerpocsina HTY «XTIW» (1951-2016).

Lenb craTby — BBISIBUTH OOIIKE CTHIIEBBIE IPHUHLIUIIBI HCTIOJTHUATENb-
ckolt nestenbHOCTH KamepHoro xopa nMenu A. [lerpocsna HTY «XTI».

W3noxeHnue ocHOBHOTO MaTepuana. PackpbiBas BaXKHBIE acIEKTHI,
u3y4asi HOBBIE ITyTH Pa3BUTHUSA XOPOBOIO Jie€a, HAydYHOE MY3BbIKO3HAHME
CTaHOBHTCA Ha My Th IEPEOCMBICTICHHUS MTPOSBICHUN (HOPM XOPOBOIi KYIIb-
Typsl. Beayiyto ponb B GopMUpOBaHUH AYXOBHOW KYJIBTYpPbl XapbKOBC-
KOT'O pETHOHA 3aHNMaeT JeHOMEH aMaTOPCKOI0 XOpOBOro nenus. Mzyde-
HHE JISSITEIBHOCTH XOPOBBIX KOJJIEKTUBOB U HACJIEUE OTEIBHBIX XOPOBBIX
JiesiTesielt IpeJICTaBIsIeT NEPCIIEKTUBY [Tl HICTOPUM MHTEPIPETOIOT UH.
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PaccmaTprBas BOnpocCsl CTHIIS JEATENBHOCTH aMaTOPCKOTO KOJIIEK-
THUBA, CIeyeT KOHKPETU3UPOBaTh Ae(PUHULHIO JaHHOTO MOoHATHA. B Ka-
YeCTBE UCXOIHOTO KpUTEpHs OyIeM ONMupaThCsl Ha TOHUMaHUe CTHIIS KaK
MIOBTOPSIEMOCTH OTIPEIENICHHBIX COIEPKaTeNbHO-(pOPMaTTEHBIX TIPH3HAKOB,
O00BEIUHSIOMNX PAJ KOHKPETHO-UCTOPHUECKUX EAMHCTB (cornacHo M.
Muxaiinosy: 10, c. 103]. Amaropckuii Xop — 3TO KOJIJIEKTUB, COCTOSIIIUI
U3 MEBLOB-TI00OUTENEH, AeATEeIbHOCTh KOTOPOIO OCYIIECTBISECTCS MOJ
PYKOBOIICTBOM AMpIKepa-npodeccuoHana. B moaTBepxxaeHne JaHHOTO
CYXJEHHs TpuBeaeM nuTary u3 crarbu B. J)KuBoBa: «... moburtenbckue
UCIIOJIHUTENLCKUE KOJJIEKTUBBI OOBIYHO HA3BIBAIUCH ... XYIOXKECTBEH-
HOW caMoieaTenbHOCThI0. OJIHAKO 3TO HA3BAHHWE HETOYHO OTPAXKAET CYTh
SBJICHHSI, OO NIESTENILHOCTh X HE COBCEM caMocTosTelnbHa. Bo-mep-
BBIX, JIIOOUTEIBCKUE KPY)KKH, KaK MPaBWIO, CO3JAIOTCA MPH KaKUX-TO
OpraHU3aLMIX WIH YUPEXKICHUIX, pad0Ta KOTOPBIX KOHTPOJIUPYETCS afl-
MUHHCTpanuel. Bo-BTOPbIX, y4aCTHUKN KOJJIEKTUBOB 3aHUMAaIOTCS 0ObIY-
HO IIOJ1 PyKOBOJICTBOM CHEMATUCTOB-TIPO(ECCHOHATIOB, OTBEUAIOIINX KaK
3a yueOHO-TIeJarorndeckuii MpoIecc, TaK 1 3a perepryap U XyI0KeCTBEH-
HO-3CTETUYECKHUN YPOBEHb HCIIOJHAEMBIX 3TUMHU KOJUIEKTUBAMH HPOH3-
BeaeHui» [4, c. 100].

HestenbHocTh KamepHoro xopa XIIW nauanace B 50-e rT. mpomoro
Beka. [lepBrIM pykoBoguTeneM KoJieKTHBa ObuT Anekcanap llonpmmuH.
006 sToM mepuoze cBuAETENLCTBYIOT BocrioMmuHanus JI. b. KazanoBuua
(crapoctst xopa 1950-1954 rr.). «B 1950 romy ObUT CO31aH EPBBINA XOP
XIIH, rae s ydacTBOBad U ObUT CTAPOCTON 10 OKOHYAHHS WHCTUTYTA B
1954 r. B xonnektuBe Ob110 80 YeTOBEK, a KOT/a MBI BBICTYIIANN B TeaT-
pax ropoga COBMECTHO C 3CTPaJHBIM M TaHIEBAJIbHBIM KOJUIEKTHBAMH,
Ha CIIEHE MOIJIO HaXOIUThCS OAHOBpeMeHHO 10 120 venosek. IlepBeiM
PYKOBOIUTENEM MHCTUTYTCKOTO X0pa OBbLI OYEHb XOPOIIHUI CTIEUaINCT
— Anexcanap AnekcanapoBud [lonbimH, KoTopelid ymeno padoTan ¢ 4-ms
naptusivi. OH OJHOBPEMEHHO OBbLT PYKOBOAUTENEM CEKIMU XOpOB B Jlome
HapOJHOI0 TBOPUYECTBA U MIpemnoiaBai B KOHcepBaTopun. Ham xop nen
Ha 4-7 TOJIOCOB U CUMTAJICS JTy4IlIMM B XapbKoBe, BMecTe ¢ Xxopom X1CH» [5].

B 1956 r. pykoBoacTBo xopoM npuHsit Bsuecnas Cepreesuy [lankum,
B TO BpeMs CTyACHT | Kypca JUPHKEPCKO-XOPOBOTO (aKynbTeTa Xaph-
KOBCKOH TOCYAapCTBEHHOM KOHCEPBATOPHH, TPOPabOTaBIINIA C KOJJICKTH-
BOM BIJIOTH 710 1977 I. 3a 3TOT nepHoO UCTIONHUTENBCKUI YPOBEHB KOJI-
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JIEKTUBA MOJHSUICA HA KAUECTBEHHO HOBYIO CTYTIEHb.

AKTHBH3aIMs [EATEIHOCTH XOpa MposBUIach, HaunHas ¢ 80-X ro-
JIOB, KOTJIa PYKOBOAMTENEM X0pa ObLI IPUIJIAIICH 3aCTyKCHHBIN eI TeIb
uckycctB Anekcanap Ilerpocsan. KonnepTtHsie BeicTymiieHus Bo JlBopiie
ctynenToB XIIH, ygactus B CBOJHBIX KOHIIEpTaX ropojia Hapsay C Bey-
HIMMU KOJUIEKTUBAMH XapbKOBCKOH pHUIapMOHUH, TeaTpa OIepsl U Oane-
Ta, KOHCEPBAaTOPHH, 3alMCH Ha XapbKOBCKOM TeJIEBUACHUU U Bcecoros-
HOM PajiHo — SpPKHUE M0KA3aTeNI MaCTEPCTBA XOpa U €ro PyKOBOAUTEIS.

Xop XIIN nox ynpasnenuem A. [leTpocsiHa ycHemHo penpe3eHTupo-
BaJl HALIMOHAJILHOE UCKYCCTBO HE TOJIBKO HA TEPPUTOPHUM I'OPOJA, HO U 32
ero npexaenaMu. B 1982 1. xop npuHsI yyacTre BO BCECOIO3HOM (hecTH-
Bajie ucKyccTB «CTyneHdeckas BecHay B I. JleHnHakaH (ceituac — ['toMm-
pu, Apmenns), ¢ 1983 o 1987 rr. yuacTBOBaJ B pa3IMUHbIX (ECTUBAIIAX
B peciryonukax CCCP u Ilonbire, npuauman B XapbKoBe XOPOBbIE KOJI-
nextuBsl u3 ['py3un. B 1985 r. xop nonyunn 3sanue auninomanTa XII Bce-
MUpHOTO (pecTHBaIsl MOJOAEKH M CTyIEHTOB B MockBe, a B (heBpaiie
1987 r. xopy XIIM 6buto mpucBoeno 3Banue «Hapoauoro». Penepryap
X0pa COCTOST U3 MPOU3BEACHUN Pa3IMUHBIX CTUIIEH U )KaHPOB: TBOPEHUS
. C. baxau B. A. Mouapra, I. Ceupunoa u J[x. I'epmBuna. B konnep-
THBIX BBICTYIUIEHUSX 3BYy4YaJIM BOKAIbHBIE U HHCTPYMEHTAIbHBIE TPOU3-
BeJIeHUs B apaHxupoBke A. [lerpocsHa.

N3 BocniomuHanuii B. I'ymuHa, 01HOrO U3 y4aCTHUKOB Xopa: «MHe,
KaK ¥ MHOTMM BOCBMHJIECSITHUKAM, [TOCYACTIMBHIIOCH BO BPeMs Y4eObl
MpUNATH BO [IBOpEI CTYyAEHTOB U CTaTh Y4aCTHUKOM XOPOBOTO KOJJIEKTH-
Ba, PYKOBOAMUTEISAMHU KOTOpOro Toraa oeutn Anexcanap [lerposuy u Jlu-
st MutpodanosHa [letpocsia. bomnbias ynaua — BCTPETHTh Ha CBOEM
MYTHU TaKUX SIPKUX, TBOPYECKUX, OJEPKUMBIX, JTIOOSIINX CBOE AEIIO JIF0-
neii. Y 3To moHnMaHue, Kak ¥ OTpOMHAst UM 0JIaro1apHOCTb, 32 TY OCTaB-
JICHHYIO YacCTUUKY ce0sl B Hac, MPOJOJKAeT COrpeBaTh HAIIM CepALa U
NOHBIHE. S yBepeH, 4To ecii Obl He ObLIO ATOM BCTPEYH — MBI IPOITYC-
THIIN OBl YTO-TO OYEHb BXKHOE, BIMSIOLICE HA BCIO HAITY MTOCTIEAYIOILYTO
KHU3Hb, COOBITHE! A TOT/IA €llle COBCEM «3eJICHbIE», HEKOTOPBIE J1axke MO
NPUHYXICHUIO, COOMPAINCH HA PENICTHLIMH U YCAXKHUBAJIICh MTOyA00OHEe B
CKpHUITy4YHe JepeBSIHHbIE Kpecia, 1 HauuHaiock uyno! MolHas JaBuHa
sHeprun! Marnetusm! TBopueckasi TpeOOBAaTEIBHOCTD U IIETIEYCTPEM-
neHHocTh! Bce 3To depe3 My3bIKy BIMBAIOCH B HAIlM YMBI, ce€pala, U
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MBI CTAHOBHWJIMCH IOJTHOCTBIO MOABJIACTHBI JHIIb OJHOMY — Ha30BHTE
3TO KaK XOTUTE — TEHUI0, TAJIaHTy, Xapu3Me TOr0 4eJIoBeKa, KOTOPHII
CTOSJI TIepes HaMHU ¢ Jupukepckoii nanoukoi! [locne Takoro paBHOMyII-
HBIM K 3TOMY HCKYCCTBY OCTaBarhCs OBLIO TPYAHO, BIIOOJSUINCH pa3 U
HaBcerga! Xop — 3TO HE TOJIBKO pa3ydrBaHHUE U UCIIOJTHEHHE MY3bIKaJIb-
HBIX POU3BEIECHHH, HO LIeNasi )KU3Hb, 00bEeTUHSAIONIAS JIOJCH CO CXOKH-
MU HHTEpECcaMH, IJIe pacTyT, BOCIMTHIBAIOTCS, YKPEIUIAIOTCA U IPOJOJI-
KaroTcs o0IIKe YenoBeUYeCKre IEeHHOCTH — TaK TyMajlH, TOBOPHIIH, BU-
JIeNId B 3TOM OCHOBHOM CMBICI CBOEH AESITEIBHOCTH Halld JIOOUMBIC
PYKOBOIUTENH, YUUTENA U HACTAaBHUKHU!» [2, c. 133].

Hcnonautensckumu ocodenHoctsimu ctuiist xopa XI1M mon ynpasie-
HueMm A. IlerpocsHa OblIM HACHIIIEHHOCTHb 3BydYaHUsl, OoraTsie TeMO-
paibHBIE KpAacKH, HAEBHBIN XapakTep 3Byka. Bce 3To oTpaxkano Mbl-
JeHue 1 acTeTuueckuil Bkyc [lerpocsna-nupmxkepa. OH 4yBCTBOBaN BO-
KaJbHOCTH 3ByKa, €T0 IUPHKEPCKUH MOCHUT OTOOpakajcs B MEBYYECTH
JKECTOB MaHyallbHOM TexHMKH. [Ipupoanas mysbsikanbHOCTh A. Iletpo-
csiHa GOpPMHPOBaNa JOMUHUPYIOIINE YePThl CTUIMCTHKH 3ByYaHHS X0Pa.
«B pabote ¢ xopom Anekcanap IlerpoBud ObUT HEYTOMUMBIM U O€CKOM-
npoMHCCHBIM. Ero My3sikanbHast HHTYUIMs Oblia Oe3omunbounoi. bia-
rofapsi BHyTPEHHEMY YyThIO OH METKO HCIIOJIB30BaJl TOT WJIM MHOM IITPHUX,
HIOAHC, aroruky. OueHp HaCTOW4YMBO paboTajl HaJl UHTOHAIMEH, COBMeIIast
BOKaJIbHYIO CYIIIHOCTB ¢ 00pa3HOCThIO», — BerioMunaeT H. benuk-3onora-
pesa [1, c. 110].

C 1995 o 2008 1. nesATeNbHOCTh KOJUICKTHBA ObLlIa IPUOCTAHOBJICHA.
ConuanbHO-3KOHOMHUYECKAs CUTyalllsl TOrO BPEMEHU OTpasujach M Ha
KYJBTYPHO-XY/I0KECTBEHHBIX peanusax. CUTyalus: ycyryouiach yxomom
WX )KU3HU MascTpo.

B 2008 r. cocTosiochk BTOpOE pOKIeHNUE KOJUIEKTUBA 0] HA3BaHUEM
«Kamepnsiii xop HTY XIIN». «Ilocne yxona u3 xusnu Jluauu Mutpo-
(anoBHEI [leTpocsH (koTopas Obl1a emé u qupexTopoM JBopua cryneH-
toB XIIU n opranusatopom B X0ope), BETEpaHbI X0pa BO I1aBe ¢ Bnaau-
MUpOM ['yIIMHBIM NPEeATOKUIN MHE BO3POIUTE XOP», — paccKa3blBaeT
®enuke Cokon. «IATy uzaero noanepxxan u pekrop Jl. JI. ToBaXHIHCKUIMA.
Becw XIIW u JIBOpeI CTYACHTOB XOTEIH, YTOOBI XOp Bo3poauics. Haua-
much penetuiivi. U yxxe 31 aBrycra Ha npa3gHUKE «IOCBSILEHUS B CTY-
JIeHThl» Mbl ciienu Gaudeamus. Beckope KOJIEKTHB MOMOIHHUIICS HOBBIM
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MOJIOABIM COCTaBOM: K HaM NPHUILIHA pedsiTa ¢ pa3HBIX (aKylIbTeTOB U
KypcoB» [11].

C nosiBneHNEM PYKOBOIUTEIS, XOP HE IPOCTO «OXKUII», & Ha4yaJl BECTU
AKTUBHYIO UCIIOJHUTENIBCKYIO IEATEIBHOCTh, IPUHUMAI Y4aCTHE B pa3-
JUYHBIX (ECTUBAISIX U KOHKYpCaX, BBICTYIMal OPraHU3aTOPOM XOPOBBIX
(ecTuBaneil TEXHUIECKUX BY30B, KOHIEPTHBIX BBICTYIUICHUN U JpYyKec-
Kux BcTpeu. Hampumep, TBopueckas apyx6a ¢ HaponHoii akagemuuec-
kol xopoBo#i kanemnoi HTYY «KIIW» nopoauia uaero 0CHOBaHUS XOPO-
BOTO (hecTHBaJ TEXHUUECKHX BY30B «llotomas dpeepusi».

Becnoii 2009 1. kamepHBIH X0p cTaJ naypeaToM pectusaist «CTyaeH-
yeckast BecHa», B geBpaine 2010 roma — ywyactHukoM ¢ectuBains Pox-
JeCTBEHCKUX necHonenuit «Bin Piznea no Pizasay (r. JJHenponeTpoBck).
Becnoti 2010 roma KOJUIEKTHB MPUHSIT Y4aCTUE B MEXKTyHApOTHOM (hec-
tusaie “Chorus Inside-2010” (r. Mocksa). Mex1yHapoTHOE JKIOpH, OIIe-
HUBAIOIINE BUJIEOMaTEepHaIbl KOHKYPCAHTOB, OTMETHIIN BEICOKOE MacTep-
CTBO KaMEpHOTO XOpa 1 NMPHUCYIWIN 3BaHUE JIaypeara.

B nexabpe 2010 . xop nomyunn 3Banue «Hapomnoroy, B anpene 2011 1.
ObUT OpraHN30BaH MepBbI BceyKpanHckuil ¢ectuBaib «lloromas gee-
pHs», B KOTOPOM IIPUHUMANH y4acTue KoJiekTuBsl n3 Kuesa, JIbBoBa u
JIPyTHX FOpOJIOB, a JIETOM TOT'O € ro/la COCTOSUIUCH COBMECTHBIE BBIC-
TymieHus ¢ xopom u3 Karanonnu (1. Manpeca, Vcnanus). AKTUBHAs Hc-
MIOJTHUTEIIbCKAS AeITeNbHOCTh KamepHoro xopa Bo3ponuiia ObuIble Tpa-
TN U CAMBOJIMYHBIM MOMEHTOM B KM3HHU KOJUIEKTHBA CTAJIO0 COOBITHE,
KOTOpOE ONpenenuiio AajbHelniee craHoBneHne. KaMepHsiil Xop ObL1
Ha3BaH uMeHeM Anekcanapa [lerpocsHa.

B penepryap xopa nox ynpasnenuem @. Cokona BOIUIN NPOU3BEE-
HUS Pa3HBIX )KaHPOB U UCTOPHUECKUX 310X. Hapsaay ¢ HapoaHbIMU TECHS -
MU U JyXOBHBIMH IT€CHONEHUSAMH UCTIOTHSUINCH IPOU3BENEHUS KOMIIO3H-
TOPOB- K1acCUKOB: «XBaynute uMsa ['ocnogue» JI. Xpucrosa, «YTBEpau
Bboxe» A. Koconanosa, «Coset npeBeunslii» I1. UecHokoBa, «MHoromne-
tue» J1. boprasuckoro, «Tponaps Poxxnecrsa» C. TpyOadeBa, rpy3uHc-
koe «Xpuctoc Bockpece», kant Ha cBaTyto Ilacxy, «l[Ipeuncras JliBa»
H. JIeonToBuua, «Jlerenma» I1. HaitkoBckoro, «boxe BEIMKUN, € TUHUM
H. JIsicenko, «IIpeuuncras JliBa» B. Sxumia.

OOpanienrie K YKpauHCKUM HapOJIHBIM TMECHSM OTpa)kaeT HaIHo-
HAJIBHYIO caMouAeHTH(uKanuio: B 00padotke H. Jleontosuua («Illen-
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puKx», «Oi, 3iiia 3ops»); E. Kozaka («Pese Ta ctorne JHinp mmpokuii»,
«dam s smosuiion); H. Pakosa («Oii, ny6, ny6a»). JobaBuM K 3TOMY
opurrHaJbHbIe Komriozurmu B. TumoxxuHcKoro «I pait, Most micHe», M. Jlariko
«B 3enenim micky», . SAunneBnu («A B Kuesi-rpani»). Bxiarouenue B
OporpaMMy Jy4iux o0pas3moB 3ana HOeBPOIEHCKOM KIIACCHKH (HAIpH-
Mep, nepBas yacTh u3 kautatel «Gloria» A. BuBanbmu, «Amunyiay u3
oparopun «Meccus» I. @. ['enaens) 1 CTUIb MX UCTIOHEHUSI YKa3bIBAIOT
Ha eBponeiickuil BekTop B aedrenbHocTH KamepHoro xopa. Haponusie
MIECHU Pa3HbIX HAPOJOB, HEIPUTSHCKUE CIIUPUIYDJICHI, TPOU3BEIEHUS CO-
BPEMEHHBIX KOMIIO3UTOPOB B apaHKUPOBKE XapbKOBCKUX XOpMeENCTEpPOB
1 KaBep-BEPCHUH NTECEH ICTPAJHOrO HANPABIEHUS PAaCIIMPUIM CIIEKTp Jie-
ATEIbHOCTH JTAHHOTO KOJUIEKTHBA.

«2012 ropn Tak ke O3HAMEHOBAJICS UHTEPECHBIMU COOBITUSIMHU U HO-
BBIMM YCII€XaMH{ HAIIEero KOJIJIEKTHBA, — JENUTCA B MHTEPBbIO Dennkc
Coxon. — B ¢eBpane xop noObiBai B rocTsx y JIbBOBCKOH MOTUTEXHUKH
Ha ¢ectuBane “Benuka xonsaa”. Hamm BupTyo3sl BeicTynanu B Jomu-
HUKaHCKOM cO0Ope, TaJIh CONMBHBIN KoHIepT B OpraHHoMm 3aie. A B Mae
OTIIPAaBUIIMCH TOKOPSITH J{HEenponeTpoBcK Ha KOHKYpC “HaamHinpsHcbki
[NacxanbHi micHecniBu” u 3ausuti 1 mectoy» [11]. Konmuiky TBopueckux
noctwkenuil Kamepnsiii xop nmenu A. [lerpocsHa 10NOTHIII 3BaHUEM
naypearta Il mpemuu MexayHapogHOro (eCcTUBAI XOPOBOH MY3BIKH
«Oxnas [Tansmupar, a B 2014 r. — obnagarens [pan-ipu MexayHapOI-
HOT'O MOJIOJISSKHOTO (pecTUBANISI-KOHKYpCa XOPOBOM My3bIKH UM. | aBpuu-
na Myssraecky (T. Sccel, Pymbiaus).

[Iporpammbl KOHIIEPTOB BEICTPAaUBAIUCH APAaMaTypPrU4e€CKH — IO MTPHH-
UMy CTUJIEBBIX KOHTPAcTOB. [IpuMepoM MOCIyXKUT Mpa3JHUYHBIA KOH-
uept — xop-mix «IIpomaii, 3uma». XopoBoii mix mpociexuBajics He TONb-
KO B perepTyape HUCIOIHUTENEH, HO U B CTUJIEBOM OTHOILIEHUH. B KoHIEp-
Te MPUHUMAIIN y4acTue JeTckuid xop «Con anima» u ancamOib «Hamisy»
AMII NelO (pyxoBogutens Enena fActpy6), KamepHsiil Xop nuMenun
A. lletpocsna HTY «XI11» u Xop onuHOKKX cepael cepkanTa Ilenme-
pa (XynoxecTBEeHHBIH pykoBonuTens AHHa MuHakoBa). OTKpbITHE KOH-
nepTa ObUIO MOPYUYEHO AETCKOMY XOPY, B HCIIOTHEHUH KOTOPOTO HPO3BY-
yanu «MebI moem Becenbs iecan» B. A. Monapra, «/le Bitep 3emito ro-
nyouts» U. Kapabuna, «Becennune Boas» C. PaxmannnoBa. AHcamOnb
«Hapnis» nogapun cnymarensm necHto JI. BumneBckoii «30psiHa Kau-
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Ha» U JISMKOBCKYIO HapOHYI0 necHi0 «CyMHa 51 Oymay.

Kamepnsrii xop umenn A. [lerpocsHa npenctaBuil myOiamuKe mpou3Be-
nenus H. Honono «Equnopoanstit CeiHe» U «Bo 1apcTBUU TBOEMY, JIEM-
KHBCKYIO HapOJHYIO TIecHIO B 00paboTtke E. Kozaka «Jlam s sutoBuIrioy,
«laBus komsama» O. MaHynsk, a Takxke Oliaromapsi STOMYy KOJUICKTHUBY
cocrosiach npembepa npousBeneHus C. Koxelt «ApuoH» B COMPOBOXK-
JIEHUU CTPYHHOT'O KBUHTETA.

«Xop oguHOKUX cepael cepxkanTa [lennepa» npeacTaBui mporpam-
MY B HECKOJIBKO MHOM Kittode. CTHIIEBOI 0COOCHHOCTBIO ATOTO KOJUICKTH-
Ba SIBJISICTCSl MCIIOJIHEHUE KaBEP-BEPCUM COBPEMEHHBIX 3CTPAJHBIX HC-
MOJIHUTENIEH. DTO BBIIISIAUT HETPAJULIIUOHHO 110 CPABHEHUIO C APYTUMHU
XOpaMH, HO IIPH 3TOM XOP BBIMOJIHIET CBOKO (DYHKIIMIO B UCITOJHUTEIbC-
KOM IIPOCTPAHCTBE U KOHIICHTPUPYETCS B CBOCH ACATEIHLHOCTH HA TOM «O
4eM rOBOPHTY. 3aBepIinuiics KoHIepT o0padoTkoit H. Jleontosuua «lllen-
PYK» B UCIIOJHEHUM BCEX YYaCTHHUKOB KOHIIEPTa, 00pa30BaB eIie OJuH
JKaHPOBO-CTHJICBOW MiX.

HearenbHOCTh KaMepHOTo Xopa uMeHu A. [leTpocsiHa mpogomKuiach
U C TPUXOIOM HOBOro pykoBomurtensi — Makcuma Cunoposa (2016).
Penepryap xopa monoaHUICS HOBBIMU IPOU3BEACHUSIMU, CPEIU KOTOPBIX
— C. PaxmanunoB «Tebe moem», k. Kauunau «Ave Mariay, JI. Bokke-
puHU « MeHyaT U3 cTpyHHOTO KBUHTeTa E-dury (nmepenosxkenue ais xopa
[TnoTHHKOBa), X0opoBoro koHLEpT B. 3ydunkoro «opu Moi», cnupudyan
«Deep River».

Crnenyetr OTMETUTh MIPUCYTCTBHUE HAIMOHAIBHOM UAECH KaK CKBO3HOT'O
MOTHBA KOHLIECTIIUY B KOHIIepTe kKamepHoro xopa XI1U. Tak, nepBsiM po-
3Byuaso npousseneHue «boxe, Benukuil, equauii» H. JIsicenko — smur-
pad Bceii mporpamMmbl. 3By4aHHE XOpa MATKOE, KOMIIAKTHOE, POJICTBEHHO
C MOJIMTBEHHO! CTHUIMCTHKOM.

[Ipoussenenne Koconanosa «Y1Bepau, boxe» (kaHOHNYeCKUH TEKCT)
JUISL XOpa U COJIMCTa 3aCBUACTEIBCTBOBAT HAIMYME B perepryape Koi-
JIEKTUBa 00Pa3I[0B MPABOCIABHOTO JIUTYprudeckoro neHus. Comnocrasie-
HUE XOPOBOT0 U COJIBHOTO OTBEYAET KAMEPHOMY CTHIIIO MY3ULIUPOBAHUS,
KOTJIa COOOPHOE 3ByYaHHE XOpa JOIOJIHSAST MEJIOC-JI0r0C B TAPTUU COJIU-
CTa, co3/laBas TapMOHHUYECKYIO MOJAEPKKy. KoHTpacToMm mpo3Bydana
perpe3eHTaIis HOBOTO UCIIOMHUTENIBCKOTO KOJUIEKTHBA — MY>KCKOTO KBap-
TETa B COCTaBe INEeBUYMX Xpama Apxanrena ['aBpumna (pereHT Makcum
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CugopoB). OHu HCTIOTHIIN «YeCTHEHITYI0 XepyBUM» 00ATrapCKOro pac-
neBa, «Anniyiia» Tpy3HUHCKOT0 pacneBa. VX nHTepnpeTanus omnJanach
BOKaJIbHO-aHCAMOJIEBON KYJIBTYPOM, TEeMOPOBOH Cla)kKeHHOCTHIO, BBIBE-
peHHBIM cTpoeM. «Jlerenga» II. YalikoBckoro, ykpamHcKas HapoAHas
necHst B 00padotke H. JIeoHTOBMYA U AyXOBHBIE CIIUPUYYAJIBI CTAJIH Tpa-
JTUIIMOHHBIMH B peTiepTyape xopa.

HoBuHKol 1 ykpamieHHeM KOHLEpTa ObUIO BHICTYIICHHUE JUPHKEpa
®epnHanno ['mn Dcrpana (JxkBanop) ¢ kKaMmepHbIM XopoM uMeHa A. [let-
pocsiHa. VcronHssl MPOU3BEIEHUS C JIATUHOAMEPUKAHCKUMH PUTMaMH,
YYACTHUKU KOJUIEKTHUBA CyMEJH OBICTPO MEPECTPOUTHCS U IMOLIMOHAI b-
HO OTPa3UTh OCOOEHHOCTH MY3BIKAIBHOTO CTHIIS.

KadyecTBeHHO HOBBIM IOAXOAOM ISl HCIIOJIHUTENIBCTBA CTalla paccTa-
HOBKa neBLOB. KaMepHBINl cocTaB 10O3BOJIAET NMPUMEHSTH PA3INYHYIO
paccTaHoBKy. Tak My»XCKHe HMapTUU KOMIIAKTHO 3aHSAIM LEHTPAIbHYIO
9acTb CLIEHBI, @ COIIPAHO U AJIBTHI HAXOJWINCh Ha CBOUX TPaJAULIMOHHBIX
MecTax. DTO MO3BOJIMIIO yYaCTHUKAM XOpa cO34aTh aHCaMOJIb 3ByUaHHUs,
KOTOpPOE OTPaKaJIOCh €MHBIM ITOTOKOM. « Takol OpraHu3M Kak Xop sIBJIf-
€TCs BBIpPAKEHUEM Kakoi-To uaen. UTo Tl XOUellb CKa3aTh JHOIIM?» —
rooput B. ManuH (pykoBoauTens MOCKOBCKOTO KaMepHOro xopa). B
3THUX CJOBAaX 3aJI0’K€Ha INIaBHas MHUCCHUSI XOPOBOTO THPIKEPa-KyJIbTypT-
perepa (nem. Kulturtrager, 6ykB. — HOCHTEIb KYJIBTYPHI).

BeiBonbl. Onpenensds 3HaYMMOCTh aMaTOPCKOIO XOPOBOTO TBOpYe-
CTBa B jiese (POPMHUPOBAHUS JYXOBHOTO YPOBHS MY3bIKAIEHON KYJIBTYPHBI
XapbKOBCKOT0 peruoHa, MOKHO yTBEPKaTh clieAytollee. McronHuTens-
ckuit ctunb Kamepnoro xopa um. [lerpocana HTY XIIW xapakrepusy-
10T TaKMe MPUHIUIMBI, KaK BBHICOKUI akaJeMu3M, HIMpOTa pernepryapa,
AKTUBHASA WCTOJHUTENbCKAs TPAKTHKA Kak (akTop AEMOKpPAaTH3aLuU U
KyJBTYpTperepcTBa. Benymias poss B popMupoBaHun CTUIIS TBOPUYECKO-
ro KOJUIEKTHBA MPUHAJUIEKUT PYKOBOJUTEIO — XOpMENWCTEPY, KOTOPHII
ABIIAETCS JINJIEPOM, «MO3TOBBIM LIEHTPOM», TOH BBICOTOM, K KOTOPOH yc-
TPEMJIAIOTCSA MBICIH U Aylla KaKIOro Y4acTHUKA XOpa.

[Ipu ;xaHpPOBO-CTHIIEBOII MHOTOMJIAHOBOCTH penepTyapa KamepHoro
xopa umenu llerpocana HTY XIIW, cTunuctrka ero 3By4anusi OTJIMYa-
€TCSl YHUBEPCAJIBHOCTBIO, UTO XapaKTEPU3YeT AESATENbHOCTh KOJIEKTH-
Ba C TOYKH 3PEHUS HAPaBICHHOCTH K CHHTE3y OMHAapHBIX Ka4eCTB: CO-
BPEMEHHOCTh — apXaHKa, CBETCKOE — PEJINTHO3HOE, aBTOP — aHOHUM, ITPO-
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(heccuonanpHas TpaguIys — GpoapkIop, Boctok — 3anaz,.

IlepcniekTuBa manbHeero pa3BuTus TeMbl. McnomHuTenbCKas ne-
SITENIBHOCTh aMaTOPCKUX KOJIJICKTUBOB KaK OTPaXKEHUE KYIBTYPHO-XYIIO-
’KECTBEHHBIX MHTEHIIUH MHUPOKUX Macc caymareneit B XXI cT. HaxoauT-
Cs Ha CTaJUM HOBOW TpaHC(opMaIuu, 4To TpeOyeT HayyHO-TeOpeTHYEC-
KOTO OCMBICICHHUS. MHOTOrpaHHOCTh HCCIEIYEMOro MaTepuaja aaceT
BO3MOXKHOCTH 00PHCOBATH «XOPOBYIO KapTHHY» MY3bIKaIbHOM CI1000KaH-
UIUHBI HA IPUMEPE IPYTUX APKUX PEHPE3CHTAHTOB €€ KYJIBTYPHOU KU3HU,
B YaCTHOCTH: XOpa MAJIBYMKOB XapbKOBCKOU MY3BIKAIbHOU CIIEI[UATTU3U-
POBaHHOMH IIIKOJIBI-MHTEPHATA, XOpa MAJTBYUKOB «Amadeusy IeTCKoM My-
3BIKANBLHOM 1IKOJIBI uMeHH B. A. MouapTa, niepkoBHoro xopa Casto-Ilo-
KPOBCKOTO MY>KCKOI'O MOHACTBIPS, AKaJeMHUECKOTO XOpa CTYIECHTOB
XapbKOBCKOH roCy1apCTBEHHOMN aKaJeMUU KYIbTYPHI.
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lanoBasaosa JI. B.
Xapvrosckuili HayUOHATbHYBIU YHUBEPCUMEM UCKYCCME
um. U. Il. Komnapesckozo

NHTEPIIPETOJIOT YA
KAK MHTEI'PATUBHAA HAYKA

IllanoBanosa JI.B. InTepnperoJioris sik inTerparuBHa Hayka. CTaTTio IpUCBsTYe-
HO OOTPYHTYBaHHIO IIUISIXIB | MEXaHi3MiB BIPOBA/KEHHS My3UYHOT HayKH B JIep-
JKaBHY CHCTEMY IIITOTOBKH MaricTpiB BUKOHABCHKHX CIIeniani3arii (Ha mpHuKiami
JisITbHOCTI Kadeipy iHTEepIpeToIIoTii Ta a3y My3UKH XapKiBChKOTO HalliOHaIb-
Horo yHiBepcuteTy MuctentB iMeHi I.I1.Komsipescbkoro 3a 2004-2017 pokw).
Cepen mpUYMH aKTyali3alii IHTEpIPETONIOTiT — PO3MIMPEHHHS iHPOPMaTHBHO-
KOMYHIKaTHBHUX MEXK aKaJIeMidYHOI HAyKH Ta )KaHPOBO-CTHILOBUX MPUOPITETIB
BHUKOHABCBHKOT'O PETIEpTyapy; HOBa OHTOJIOTIsl 3ByKOTBOPYOCTI Ta I MOETIOBAaHHS
3a crrocodaMy My3UKYBaHHS (XOpO3HABCTBO, ITapUCTHKA, KOHIIEPTMEHCTEPO3-
HaBCTBO TOIIIO); TTOIYJIsIpi3alisi perioHaTbHUX BUKOHABCHKHUX MK LT (IIMMOAJI03HAB-
CTBO, K003apO3HABCTBO). Y3arajbHEHO NUISIXH (POPMYBaHHS HAayKOBO-JI0CII1THHIIb-
KO MaliCTepHOCTI MaricTpiB BUKOHABCHKUX Kadep, BUSBIICHI KOTHITUBHI MEXaHi3-
MH I[OTO IIPOLECY.

Kuro4oBi ci10Ba: iHTEpIIpETONOris, MaricTp, KOTHITHBHA MOJIENb, pediiekcis, cu-
Hepris.

Ilanosanosa JI.B. UHTepnpeTo/10risi Kak HHTerpaTHBHAS HayKa. CTaTbs IOCBS-
IeHa 000CHOBAHHUIO My TeH U MEXaHU3MOB BHEIPEHHSI MYy3bIKAIbHOI HAyKH B TO-
CYJapCTBEHHYIO CHCTEMY MOJATOTOBKH MarucTpOB HCHOIHUTEIbCKUX CIICIIHAIIH-
3auii (Ha mpuMepe AesSTeNbHOCTH Kadeapbl HHTEPIPETOIOT U U aHAIHM3a MY3bI-
K1 XapbKOBCKOTO HAIIMOHAJIFHOTO yHUBEpCcHUTeTa HcKyceTB uMeHu M.I1.Komsipes-
ckoro 3a2004-2017 rr.).

Cepe IpHYUH aKTyaTH3alui HHTEPIPETOIIOTHH — PACIIUpeHHe HH(POPMATHB-
HO-KOMMYHHKaTHBHBIX I'PaHUII aKaJIEMIYECKOH HayKH 1 )KaHPOBO-CTHIICBBIX IPH-
OPUTETOB UCTIOIHUTEILCKOTO PeTepTyapa; HoBast OHTOJIOTHS 3ByKOTBOPUECTBA U
e€ MoJIeTMpOBaHKeE 110 CIIOC00aM My3UIMPOBaHUs (XOpOBEICHUE, THTAPUCTHKA,
KOHIIEPTMEHCTEPOBEICHHE U T.11.); TOMYIIIPU3ALNS PETHOHAIBHBIX HCIIOIHUTEIb-
CKHX IIKOJI (nuMbasnoBeneHne, koo3aposenenne). O600m1IeH onbIT GOpMUpOBa-
HUS HayYHO-HMCCIIEI0BATEIHCKOTO MAaCTEPCTBA MAaTCTPOB HCIIOIHUTENBCKUX Ka-
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Q)ez[p, BbISIBJICHBI KOTHUTUBHBIC MEXaHU3MBI OTOT'O ITpoLecca.
KiroueBbie ciioBa: HUHTEPIIPETOJIOTHSA, MATUCTP, KOTHUTUBHAA MOACIIb, pe(bneK—
CHsl, CHHCPT .

Shapovalova L.V. Interpretology as an integrative science. The article is meant to
demonstrate the ways and mechanisms for implementing a musical science into
the Ukrainian training system for Master degree holders in performance.
Problem statement. Nowadays the informative-communicative borders of the
academic science are getting wider, as well as the genre-stylistic priorities in a
performance repertoire. Besides, today we encounter a new ontology of sound-
creating and modelling of academic knowledge about the ways of music playing
(choral studies, guitar playing studies, concertmaster studies, etc.). Furthermore,
regional performance schools are getting more and more popular. All above-
mentioned make the interpretology issues novel and urgent. The experience of
the Interpretology and Analysis of Music Department of the Kharkiv National
Kotlyarevsky University of Arts (2004-2017) serves as the material for the research.
Objectives. The aim of the article is to demonstrate the necessity of the structure
for a musical science to be implemented into the state educational system for
Masters in performance, as well as to define the cognitive models which promote
this process. The top priority of the musical cognitive science is forming an
academic thinking among performers and verbalizing of a personal experience in
interpretation of music in an academic text.

Research methods. The author used the cognitive, systematic, etymological, and
spiritual analysis which reflect a specific character of the subject area of
interpretology as an integrative science about music on its modern stage.

Core material. The union of the theory and music history, aimed at revealing of the
wholeness of content and form (“the cohesive analysis” after Mazel-Zuckerman)
is transformed into another way of teaching a science, namely interpretology
which has its own system of value concepts reflecting the quality and novelty of
“thinking by music” in the socio-cultural circumstances of the 21st century. Hence
the author’s definition of interpretology — a technology of the Presence of homo
musicus for producing a spiritual reflection.

The difference of interpretology is in the re-structuring of the elements in musical
communication. Its research interest is focused on a subject of the activity, namely
an interpreter. The object of cognition, which is an artistic world of music, is
reflected in the mirror of the interpreter’s personality and the result of their
communication is a performer’s concept imprinted in the “live text” of the culture.
The subject of creativity (a singer, an instrumentalist, a creative collective) in
light of the analysis of their spiritual, psycho-physiological, emotional, and
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intellectual qualities, which influence their performance style, make the content of
the discipline Phenomenology of Personality. It is one of the most popular cognitive
models (as the energy of many wonderful musicians creating the aura of creativity
“locally” is bubbling up in regional schools of performance art).

The content of the synergic approach (model) reflects the experience of combining
of three activity levels of an interpreting personality: the technology of playing
the instrument (singing), psychology of a communicative act, and a spiritual
experience. A new quality of interpretation gets born on the highest level of
maturity of a performance concept. It is verticalization, the completeness of the
communication in the system “composer — performer — listener”. With a synergetic
look at art, a classic (cartesian) and new metaphysical patterns of creativity get
reconciled in the 21st century. They are getting extended in the chronotope of
music history as elements of a single chain. A dialogue of a subject and object
(within the borders of art) makes a “core” value in the evolutionally-unfolding
world.

Conclusions. The demand for interpretology as a science studied in higher school
is caused by several reasons. Firstly, it is the impartial synchronization of the
terminology in music studies with achievements in humanities and exact sciences.
Secondly, it is the urgent demand for systematic works on the matters of the
performance art analysis. Finally, it is an in-depth analysis of the function of
music as a production of a spiritual reality. The study demonstrated cognitive
ways of this process. For example, the synergetic approach as one of the
mechanisms of cognition and interpretation of a music composition draws attention
to the spiritual nature of a performance creativity.

Thus, the content of interpretology is cutting-edge cognitive sections of music
studies, oriented not at composers and music experts only, but mostly at performers
who are the creators of “live texts” in national (regional) and globalized culture.
“Music as an analogue of personality”, “Ontology and metaphysics of music”,
“Creativity as reflection”, “Theory of performance style”, “Genre system of
performance art” — each of these subsections has its own subject field and serves
as a cognitive model. Firm assimilation of these areas of knowledge will enable
performers to do research according to modern requirements.

Keywords: interpretology, Master, cognitive model, reflection, synergy.

MocranoBka nmpodaembl. C 2000 r. B YkpanHe Oblia «3aIlymieHa
IporpaMma Mo rnepexoay Ha O0JIOHCKYIO CUCTEMY 00yUYEeHHS B My3bIKaJIb-
HBIX By3ax. C 2004 1. 1u1s1 iIaHOMEPHO U IEHTPaIU30BaHHOM paOOTHI 1O
opraHuzainuy 6akajaBpara 1 MarucTparypbl peKTopoM XapbKOBCKOTO Ha-
LIMOHAJIBHOTO yHMBepcuTeTa nckyccTB uMeHn M.I1.Kotsapesckoro, Ha-



292| Mpobnemu B3aeMopii MUCTELITBA, NEAArorikv Ta Teopii i NpakTUKK1 Bunyck Nod6

POAHOM apTUCTKON YKpaWHbI, KAHAWAATOM HCKYCCTBOBEICHHUS Mpodec-
copom TatbsiHON BopucoBHol BepknHoii Obuta co3laHa crieluabHAS
kadenpa.

[maBHBIM KOHIIEITOM pa3pabaTbIBAEMOM CTpaTerMu MOATOTOBKH Ha-
YYHBIX KaJIpOB CPEAM MCIIOJIHUTENBCKUX CIEINAIbHOCTEN CTajla HHTEP-
MIPETOJIOTHSI B COIO3€ C MCTOPUUYECKUM OIBITOM IPENOAaBaHUS TEOPUH
MY3BIKH (B YacTHOCTH, €€ (yHIaMEHTaJIbHOW COCTaBHOM «AHAIHM3 MYy-
3BIKAIbHBIX IPOM3BeAeHUI»). Ha HUBE MpeeMCTBEHHOCTH KITaCCHYECKUX
TpaguLXi B My3bIKaJIbHOW HCKYCCTBE U YTBEPKIACHUS PO eCCHOHATU3-
Ma «1of, ¢arom» eBpoNelCKUX IEeHHOCTEH BhIcHIas IIKoJa YKpauHBI
UCKaJja IIyTH U MEXaHU3MbI €IMHEHUS aKaJeMUUECKOW HayKH C peausiMu
UCIIOJTHUTENBCKON IPAKTUKKM HaYajla TPEThEro ThICAYEIICTHS.

TBopueckuM Kpeao mpolecca NpeodpakeHus: CTapoil HHCTUTYTCKOM
CTPYKTYpPBI B HOBBIH THIT €BPOINIENCKOr0 YHUBEpCcUTETa cTall aeBu3 «Ilpo-
TUBJICHHUE 37Ty HCKYCCTBOM», PO>KJCHHBIH B JIOHE MEXTyHApOAHOTO (ec-
TUBAJIS KJIACCUYECKON MY3BIKH «XapbKOBCKHE accaMOIien», 0CHOBaHHO-
ro T.b.Bepkunoii: B 1992 r. CMbICTI0BOM TOPU30HT 3TOTO J€BU3a, HAPaB-
JIEHHOTO Ha «KYJIBTHUBALMIO» dKU3HEHHOTO ITPOCTPAHCTBA POJHOIO By3a U T.
XapbKoBa B LIETIOM, CPEJCTBAMHU MY3bIKaJIbHON KJIACCUKHU, OUEPTUI TOU-
HYI0 33jja4y: TOMOYb TAJIAHTIMBON MOJIOJIEKH HAYYHO BEIBEPEHHBIM CIIO-
BOM IOJIKPEIUIATH XKUBYIO KOHIIEPTHYIO MIPAKTUKY MY3ULIUPOBAHUS, YTO-
OBl 00BETIIANIOE MPOCOBETCKOE MBILICHUE YCTYIHIIO AOPOTY TyXOBHO
CBOOOAHOM JINYHOCTH, TPOPECCHOHATTEHO-COPUEHTUPOBAHHOM B CIIOKHBIX
YCIOBHSAX MOCTCEKYMSIpHOTO 0011ecTBa. OTBETOM BEI30BaM BPEMEHH CTaJ
YHHUKaJIbHBIA TPOEKT HEHTPAIN3ALNU K CHCTEMHOT'O TPOEKTUPOBAHMS Ma-
THCTPATyphl, pa3paboTaHHBI U BHEIpEeHHBIH B xu3Hb (2004-2017) Ha
Ka(epe HHTEPIPETOIOTHU U aHAIIN3a MY3BIKH.

Heapb cTaTbu — Ha OCHOBE pa3pabOTKH KOTHUTUBHBIX MOJEIEH My-
3BIKOBEAYECKOTO 3HAHHUS 00OOCHOBATH MHTETPATHBHYIO CYLTHOCTbH HAyKH
MHTEPIIPETOJIOTUH U LIEIECO00Pa3HOCTD €€ CTPYKTYPHI B CHCTEME 00yue-
HUS MarucTpoB UCTIONMHUTENBCKUX clienann3annii. CBepx3agayeil My3bl-
KOBETYECKOH KOTHUTHBUCTHKH SIBISIETCS] (POPMHUPOBAHHIE HAyYHOTO MbIIL-
JICHUS HCTIOJTHUTEIIS M BepOaIu3alisi €ro JINYHOTO OIbITa HHTEPIPETalui
MY3BIKH B HayYHOM TEKCTE.

Mertoapl, 3a€iiCTBOBAHHbBIC JJIsI HAYYHOI'O aHalM3a TaKOW TOHKOM
MaTepHH, Kak COBPEMEHHBIN My3bIKaJIbHBIHN By3 U HAy4YHO-HCCIIEIOBATENb-
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cKkasi paboTa CTYAEHTOB, IPUHAJICKAT COBPEMEHHOIN T'yMaHUTapUCTHKE.
Teopus 1 UCTOPHSI My3bIKAIBHO-UCIIOIHUTENBCKOTO UCKYCCTBA, UM HH-
TepIpeTonorus sABisercs e€ cocraBHoi. OTciona omnopa Ha o0lIeHayY-
HBIE METOIBI HCTOPHU3MA, METAQHU3HUKH, TyXOBHOTO aHAIIN3a MY3BIKH, IICH-
XOJIOTHH JINYHOCTH U TBOpuecTBa. HapaboTaHHbIe crieninaibHbIE MOACIH
KOTHUTUBUCTHUKU U3 00JIaCTH UCTIOIIHUTEIBCKOTO TBOPUECTBA OTPAXKAIOT
cneun(rKy YHUBEpCAIH MHTEPIPETONOTHH. DTa cdepa METOAO0IOrHN
NpaKTUYEeCKH He pa3padoTaHa B akaJeMU4ecKoidl Hayke. Mckiouenne
cocTaBisiIoT 6a30BbId Tpya B. Mockanenko «Jlekunu mo My3bIKalbHON
UHTEpHpeTauun» [6] u pan myOnukanuii aBropa cTathu [7, 8].

H3noxenne 0cHOBHOT0 MaTepuaia. CTpyKTYpHBII aJITOPUTM MO~
TOTOBKM OakaniaBpOB M MaruCTPOB 3aKIIOUYEH BO B3aUMOJCHCTBUH TPEX
0a30BBIX JIEKIIMOHHBIX KYPCOB:

*  «OCHOBBI Hay4HBIX UccieaoBanui» (VI cemecTp i BceX Crelu-
anm3armi);

* «Mys3bikanbHas uaTepnperanum» (VII cemectp Bcex crnenumanusa-
LU, KpOME MY3bIKOBEIOB);

*  «MeTonoJ0r1s HayYHBIX UCCIIEIOBAHUNY (IUCUUILTUHA AJ1s] Maru-
CTPOB TEPBOTO Toa ooy4ueHus, | cemectp).

[Ipouecc nepenaun Hay4HBIX 3HAHUM, YMEHHM 1 HABBIKOB BHICOKOKBA-
TQUIMPOBAaHHBIMU MY3BIKOBEIAMH OyIyLIIMM MarucTpaM-UCTIOTHUTENSIM
HE MOKET HE OMHUPATHCS HA «OIBIT BCTPEUN» — WHAUBHUIYAIbHBIC 3aH-
THS, Ha KOTOPBIX OTTauMBAETCsA MBICIb, KOHIIEHTPUPYETCS BHUMAaHHUE,
OTTaYMBAETCS] KPUTUYECKOE MBILIJICHHE, TPOUCXOIUT OOMEH OTIBIOM CITy-
HIaHUS U My3ULMPOBaHMs. DTa AUCUUIIMHA Toyyuia Ha3BaHue «Hayuy-
HO-HCCIIeIOBATEIbCKOE MacTepcTBO» (B oObeme 45 vacoB Ha 1 rop).
OO0s3aTenbHBIM YCIOBUEM SBIISIETCS OPTaHU3alMs U MPOBEJICHUE Hayd-
HO-TIPaKTHYeCKOH KOH(pepeHIH «MarucTepckie YTeHUSD U IMyOIHKaIs
cOOpHHKa HAYYHBIX CTaTel 1o ero MarepuanaM. Takux KoHdepeHLni ObL10
npoBeneHo 14, Taxke BBIMYIIEHO 15 BBIITYCKOB COOPHMKOB MarCTEPCKUX
crareii ¢ pasapiMH Ha3BaHusME: «HaykoBi acambnei» (Nel, 2006), «Mar-
ictepcbki untaHHsm (NeNe2-10), HEKOTOPBIE U3 HUX TTOJYYHIIH JIOTIOJIHHU-
TeJbHOE Ha3BaHKe «KOTHITHBHE My3UKO3HABCTBOY.

Pesynprarel anpobaiyy JOCTIKEHUN MOJIONBIX YUEHBIX OLIEHUBAIOTCS,
COMIACHO YYEHOro IJIaHa, 3aueToM no «HayuHol mpakTuke».

J1a ncnomHUTENEN «HAyYHO-UCCIIE0BATENBCKOE MACTEPCTBOY ABIIS-
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eTcs, TI0 CYTH, BTOPOH CIIeaIbHOCThI0, a0COTIIOTHO HOBOH, HE UAYIIEH B
CpaBHEHHE ¢ APYrUMH (opMamMu OOydeHUs: HallpuMep, JOKIaJaMu Ha
CEeMHMHApax WIH HallMCaHWEM pedepaToB M0 MPOU3BEACHUIM, UCTIONIHSIC-
MBIM B KJIacce IO CIEIUATBHOCTH (YTO MCTOPUYECKH 3aKpENnIOCh Ha
Kaeapax XOpOBOTO IUPHKUPOBAHUS U HAPOAHBIX HHCTPYMEHTOB).

15t TOro 4To0bI HCIIONHUTEIB TTOCTYIA] B MATHCTPATypy C CaMOCTO-
SITENIbHO BEIHOLIIEHHOMN, OPUTMHAJIEHOM TEMOI, TECHO CBSI3aHHOM C €To He-
MOCPENCTBEHHBIM TBOPYECTBOM Ha NMPO(hecCHOHATBHOM MONpHILe (KOH-
LepTHas AEATEIbHOCTD, MEeJaroruka BbICIICH MIKOJIbI), HEOOXOIUMO 3a-
JIOHTH 3TO TpeOoBaHUE B y4eOHbIH 1m1aH OakanaBpaTa. IlepBeiii mar Ha
9TOM Iy TH — y4eOHbIi Kypc «OCHOB Hay4YHBIX UCCIIeIOBaHUN (B hopme
MOTOYHBIX JIEKIIMH U CEMHUHAPCKUX 3aHITUH ), 1IeJIb KOTOPOTO MHOTOCOC-
TaBHA ¥ mparmaTuyHa. Bo-mepBbix, copMupoBath odiiee npeacTasiie-
HUE O 3ajja4yax MCCIIEJIOBATEIbCKOM IEATENbHOCTH B CBSI3U CO CHEIHANIN-
3anueit u npoQuiaeM NpakTUIeCcKoi JesTeabHOCTH. Bo-BTOPBIX, HOMOYb
OTIPEJICIUTELCS C TEMOW (=IpeaAMETOM) MCCIEIOBaHHS ITyTeM AMArHOC-
THUKH UHTEPECOB, CTYJIEHTA Te3aypyca U INYHOCTHOU MoTHBaluu. B-Tpe-
TBUX, CHUCTEMaTH3MPOBATh 00BEM Hay4dHOU MH(pOpManuu, ero 00padoT-
Ka JUIs YACHEHHS CTENICHH H3YYeHHOCTH N30paHHOM TeMbl, 0CO3HAHUS €€
HOBH3HBI ¥ IPAKTUYECKON LIEHHOCTH.

Ha 3agere no «OcHOBaM Hay4YHBIX UCCIIEAOBAaHUI CTYAEHT IIPE/ICTaB-
JSIET CaMOCTOSTEIbHO U30paHHYIO TEMY, TUTIOTe3Y €€ pa3paOOTKU U CIIU-
COK JuTepatypbl. KpurepusiMu akTyalabHOCTH TE€MBI SBISAIOTCS, KaK M3-
BECTHO, €€ MaJOU3Y4EHHOCTh B MY3BIKAJIbHOM HayKe, CBSI3b CO CIICLU-
ANBHOCTBIO M COOTBETCTBUE M30PAaHHOr0 MaTepHrajia MeToJaM ero Hayd-
Horo aHanu3a. @opma KOHTPOISI — MOJYNbHbIE 33JJaHUS B BUJIE TECTOB,
HalKuCcaHus pe3toMe (AHHOTALUH ).

[Tocne oxonuanus xKypca «OCHOBY, yxke Ha 4 Kypce oOyueHus Oaka-
JaBp MMEET BO3MOXKHOCTH MpOCIHyIIaTh creukypc «Mys3blKaabHas HH-
Teprperanus» (1 cemecTp), M0 OKOHYaHUU KOTOPOTO MUILIETCS KypCOBOM
npoekT (Oyayiias aTTecTaiioHHas paboTa AJs NOCTYIUICHUS! B MarucT-
patypy) B o6bemMe — | mevaTHbli TUCT, B COOTBETCTBHH CO CYIIECTBYIO-
MMM CTaHIapTaMM BBICHIEH IIKOJIBI IO HAIMCAHUIO0 MarucTepCKUX UC-
ceprauuu.

OpHEeHTUPOM Ha ITyTH JOCTHXKEHUS MOCTABJIECHHBIX 3a/ad SIBISETCS
MeTol peiieKcHu, HalpaBJICHHBI Ha M3y4eHHE JTMYHOCTH CTyIEHTa U
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(dhopmupoBaHre y HEero (PYHKIHMU «OCO3HAHHS CBOETO CO3HAHHS» B MPO-
(eccroHanpHON AesTeNnbHOCTH. Pedrexcus Ha coOOCTBEHHBINH TBOpUEC-
KUH Mpo1iecc, CHOCOOHOCTH K MOTPYKEHUIO B CAMOAHAIHN3 U TEOpETHYIEC-
KOMY MOJIEIMPOBAHUIO CAMOHAOIIIONEHNH — HEMPEMEHHBIEC YCIOBUS 3a-
HATHA HAyKOW MOJIOABIMHU HUCTIONHUTENSIMH. Eciam okaxkeTcs, 4To QyHK-
usl peyIEeKCUHU Y HCIIOJTHUTEINS Pa3BUTa cllabo, MOXKET CTaThCsl, YTO pe-
3yJbTaThl HAYYHOM JEATEIbHOCTH OKaXKYTCSI HU3KUMHU.

MeTtononorust opraHu3aluy HayqHOTo nporiecca. MexaucuuIInHap-
HBIH MOIXO0A B HAyKe O My3bIKe U My3blkaHTax (homo musicus) okazancs
npeoOnagaromuM. Mano cka3zaTb, YTO TEOpUSI M MCTOPHsI MHTEpIpeTa-
UK — 3TO crienu(u3npoBaHHas OTpacib 3HAHUH 0 IPUPOJIE MY3bIKaJIb-
HOTO HCIIOJTHUTENBCTBA (C OTIOPOI Ha OPraHOJIOTHIO M TEXHOJIOTHIO 3BYKO-
npousBeneHus). EcTecTBeHHO MpennoaoKUTh, 4TO 3TO 0COOBII AUCKYPC
¢unocodckoro pazMbIIIIEHHS O POJIH LIEHTPAIBHOTO CYOBEKTa B KOMMY-
HUKaTUBHON TPUaIe «KOMIIO3UTOP — UCIOJIHUTENh — CiyIiarenb». Hc-
MOJIHUTENb KaK TOJIKOBATENlb — MHTEPIPETATOP — BIAJCET «KIIIOUOM»
K MIOHUMaHHUIO CeU(UKN MY3bIKH KaK OOIICHUS.

OTKpBIBaET TUCKYypC MHTEPIPETOIIOTUN pa3Jie]l OHTOJIOTHH MY3bIKH.
JI. A. 3aiineBa B quccepTanuu « OHTOIOTHYECKask KOHLIETILNS My3bIKU: Ha
npuMepe CBETCKUX U JYXOBHBIX KaHpoB» (XapbkoB, 2004), B pa3BuTHE
XPUCTHAHCKOHM METOIOJIOMH OTMEUAeT OBITHHCTBEHHYIO PHPOLY MY3bIKH,
€€ CHUHEPTUIHYO CYIIIHOCTh U MECCHAHCTBO — CITyXHTh boronosxanuto [3].

B muccepranun H. BapaBkunoii-TapacoBoil HaXoIMM MOCTaHOBKY
npoOJIeMbl JyXOBHOTO COZiep KaHUs My3bIKU. «B Hay4HOM ammapate oTte-
YECTBEHHOT'O MY3bIKOBEJECHHUS METOBI JYXOBHOI'O HCCIIEIOBaHMS MOKa
HE 3aHMMAIOT IPHOPUTETHYIO O3ULIMIO, HE IPU3HAHBI 001IeJ0Ka3aTeb-
HBIMHU M, COOTBETCTBEHHO, HE BOIILIM TIOBCEMECTHO B YUEOHBIN MpoOIIEcC
MY3BIKQJIbHBIX 3aBEJICHUN CTPaHbI», — mnumier aBtop [1]. A Hamo Obr!
3HaHUs 0 My3bIKE KaK JYXOBHOM peajbHOCTH B HAYYHBIX KJlaccax Kade-
PBI BKCTPANONUPYIOTCS B 001aCTh HHTEpIPETAMY (M UHTEPIPETOIOTUI
KaK HayKH O CYITHOCTH 3TOTO SIBICHUS).

MacTepcTBO HHTEPIPETATOPA, HAIPABIEHHOE HAa IMOIIMOHAIBHBIH OT-
KJIMK CJIyIIaTeNsl U 3aBO€BAHUE JTyXOBHBIX BBICOT HCKYCCTBA, 3aBUCHUT OT
COBOKYITHOCTH CTHJICBBIX MEXaHU3MOB (KaK BHYTPEHHUX, TaK U BHEIIIHHUX ),
BOCCO3/IaHHBIX B «KMBOM)» TBOPUECKOM aKT€ My3HLIMpoBaHHA. s mo-
CTIDKEHHS ITUX MEXaHH3MOB B Iporecce 00ydeHHs He0OOXOAUM KOTHH-
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THUBHBIM CHHTE3 pa3IMYHbIX HAYYHBIX METOIOB U HamlpaBieHUH. B cBs3u ¢
9THUM pa3padaThIBaeTCs AUCLHUIUINHA «UCIIOTHUTENBCKAs HHTEPIPETALHDY,
Oazupyromiasics Ha crieHuQUKe KaHPOBO- HCIIOTHUTENIBLCKON chepsl, —
KOOpAMHATE OOLIEHUS JIFOAEH MEX Ty COOOH B MpoLiecce My3HIHPOBAHUS
(MeXTHMYHOCTHASI TOPU3OHTANb) U METa(H3UKE TBOPUYECTBA, COMPHIACTHOM
(unocoduu, NCUXOIOrMU U CEMHUOTHKE UCKYCCTBA (lyXOBHAsl BEPTHKAIIB).

[cuxonorndyeckue MexaHu3Mbl GOPMHUPOBAHHSI CTHIIEBBIX OCHOB MY-
3BIKAJILHOTO UCKYCCTBA MMOMOIJIM YCMOTPETh YHUKAJIbHBIA MEXaHU3M I1e-
peaayn AyXOBHOTO COAEpkaHUs — CHHEPTHI0, YTO BOZHUKAET MEXIY
UCTIOJTHUTENIEM U Iy Onukoil. CHHEPTUIHBIN 1TOIX0/] KaK OJMH 13 00be/IH-
HSIOLINX OHTOJIOTMYECKUX MEXaHN3MOB IO3HAHMSA U MHTEPIIPETUPOBAHUS
MIPOM3BEIEHUS TIOMOTAeT NPUBJICYb BHUMAaHHUE K OCMBICIIEHUIO TyXOBHOM
NpPUPOBI HCHIOJIHUTENBLCKOTO TBOpUYecTBa. Ha BrIciem 3tane gopmupo-
BaHHOCTH UCIOJHUTENBCKOW KOHIEIIIMH TPOUCXOJUT POXKIEHNUE HOBOTO
KauecTBa MY3bIKAIbHOW KOMMYHHUKAIIMU — €€ BEpTUKAIN3aIMs, o0peTe-
HHE MTOJTHOTHI OOIIEHUSI B CUCTEME «KOMITO3UTOP — UCTIOJIHUTEIh — CITy-
nratesby (Metadopa «IyXOBHOW BBICOTBI» Kak Oimzoctu k HeOy B man-
HOM CTy4ae TOIIOHUMU3UpYyeTcs). B paMkax cuHepreTH4eckoro BUACHHUS
MHUpa ¥ IOHUMAaHHUSI UCKYCCTBA YCTAaHOBKH KJIACCHUYECKOHM (KapTe3naHc-
KOM) 1 HOBO# OHTOIOTHH X X BeKOB (MeTahU3HMUECKOM ) «ITPUMHPSIOTCS):
CYyOBEKT M 00BEKT OKa3bIBAIOTCS CONMPHUCYIIUMH MUpY. [lnanor cyobekra
1 00beKTa (B rpaHUIAX MCKYCCTBA) BBICTYHAET B KadyeCTBE OJHOTO U3
BBICIINX, IEHHOCTHO-3HAYMMBbIX 3TaKeH IBOJTIOIIMOHHO-Pa3BEPThIBAOIIIE-
rocs MHpa.

CyOBeKT TBOpUeCTBa — 3TO yKa3aHUe Ha eHOMEH JTMYHOCTH UHTEP-
npeTaTopa My3bIKH (IIeBla, HHCTPYMEHTAINCTA, TBOPUECKUH KOJIJIEKTHB
— Iy?T, TpUO, aHCaMOJIb, XOP), 00JIa1al01Iero NCUX0-(pHU310IOTHYECKHU-
MU, SMOLIMOHAJIEHO-UHTEIIEKTYaIbHBIMUA M TEXHUYECKUMU KauyeCTBaMHU.
CocTaBHBIMU MY3bIKaJIbHO-KOMMYHHMKaTUBHOW CHCTEMBI B BOKaJbHOM
HCKYCCTBE SIBJISIIOTCA: CYOBEKT ACATEILHOCTH — MEBEI-HHTEPIPETATOP;
00BEKT — XYJ0KECTBEHHBII MUP MY3BIKH (B COBOKYITHOM OBITHH MY3bI-
KaJIbHBIX MPOU3BEACHUH, KOTOPOE B «OKMBOM TEKCTE» KYJIBTYPBI CTaHO-
BUTCSI CYOBEKTOM) M PE3yJbTaT X OOLICHUS] — HCIIOTHUTENbCKAsI KOH-
LETIIVS.

CopepxaHneM UHTEPIPETONIOTUH SBISIIOTCS TAaKXKe HOBEHIINE pazjie-
JIBl aKaJeMHUYECKOT0 MY3bIKO3HAHUS, OPUEHTHPOBAHHBIE HE CTOJIBKO Ha
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KOMIIO3UTOPOB M MY3bIKOBEZIOB, HO O0JIee BCETO Ha HCIIOTHUTENEH — CO-
31aTesel «OKUBBIX TEKCTOBY» MY3bIKAIbHOM KYNBTYPbI: «My3bIKa KaK aHa-
JIOT JINYHOCTH», KT€OPHUS MY3bIKaJIBHOTO IPOU3BEACHUY, «MY3bIKaTIbHBII
SI3BIK M PEUBY», TEOpUsSl CTHIIA», (GKAHPOBAs CUCTEMA B HCIIOJHUTENbC-
KOM HCKYCCTBEY, «HCIIOJIHUTENbCKASI ApaMaTyprius», «MCIOJIHUTEIbCKUI
TekcT». Kaxkias U3 Ha3BaHHBIX «MaTpPUI» HAyYHOT'O MBILIUIEHUS B «CBEP-
HYTOM» BUJI€ BBICTYNaeT B (YHKIIMM KOTHUTUBHOM Mofenu. MIx ocBoeHue
(cTeneHb KOTOPOTO 3aBUCHUT OT M30PAaHHOTO MaTepualia, FTUIOTe3bl U aHa-
JUTUYECKOTO BOIUIOUICHHUS] TEMbI) TIOMOXKET UCIIOJHUTENSIM Ha dTare ux
npodeCCHOHAIFHON 3PEIOCTH BBHITOIHATH HAYYHO-UCCIIEA0BATEIbCKYIO
paboty Ha ypoBHE TpeOOBaHUI BPEMEHHU.

3amaua My3bIKOBETYE€CKOW KOTHUTUBUCTUKH — (POPMHUPOBAHUE Y HC-
MOJIHUTENSI HAyYHOT 0 MbIUIeHHs. C y4eTOM HAKOJIEHHOTO aKaJeMHuyec-
KO HayKOH OMbITa peAiaraloTcsi KOTHUTUBHbIE MOJIENN 00yUYeHHs Hayd-
HO-MCCIIEA0BATEILCKOMY MBIIIUICHHIO, BBIOOP KOTOPBIX OCYIIECTBISIET
MarucTp B 3aBHCHMOCTH OT MpeAMETa U MaTepuaja UCCIIEIOBaHMs, OT
MOCTABJIEHHOM 11eNU U 3a/1a4. MIHTepnpeTonorus 3Ha4uTeIbHO PaclIupHy-
7a ”HPOPMATHBHO-KOMMYHUKATHBHBIE TPAHHLIBI aKaJIeMUYECKOM HayKH,
KOTOpasi oOpeyia HOBYIO OHTOJIOTHIO M NparMaTuky (depe3 cyObeKT-
CyOBEKTHBIE OTHOILIECHHUS B cepe AyXOBHOTO Mpou3BoiacTBa). Kpucran-
nU3yeTcs npolece cuennu3aniui HaykKu 00 UCKyccTBe: 1) Mo WCHOIHU-
TEJILCKUM BHJIaM TBOPYECTBA (XOPOBEIeHNE, KOHLIEpTMEHCTEpO-BelICHHE);
2) J)KaHPOBO-CTUJIEBBIM MPUOPUTETAM; 3) HCMOJHUTENBCKUM ILIKOJIAM B
OTIENBHO B3SITOM peruoHe (uuMoOanoBeneHue, koo3aposenenue). [lpu-
Mep W3 THTapuCTHKH: «['HTapa Kak 3ByKOBOH 0Opa3 MHpa» — MPOEKT,
ocyuecTBieHHbIH B 2008 . kadeapoil HHTEPIPETONOTUH U aHAJIN3a MY-
3bIKM (M TUYHO KaHAMIATOM HMCKyccTBoBeneHUs HOmmeir BuktopoBHoii
HukonaeBckoit) u mpoeccopoM Kinacca TUTaphl, 3aCy>KEHHBIM JesTe-
neM uckyccTB Ykpaunbl Bmagumupom Uropesuuem Jlouenko. Konde-
peHIIKs, KOHIEPTHI B €€ paMKax ¥ COOPHUK Hay4YHBIX cTaTel Menu O0Jb-
I0H 00IIECTBEHHBIN pe30HaHC [2].

Ocoboe HampaBiieHHE HHTEPIPETOIOTHH TPEACTaBIsIeT pa3nen «de-
HOMEHOJIOT Ul TMYHOCTU, TOCBSAIICHHBIN HAyYHOMY aHaNN3y AeSITeIbHO-
CTH IIPEJCTaBUTENEH MYy3bIKAJIBHOTO HCIIOJHUTENBCTBA U TIEJaTOTUKHU B
KOHKPETHOM perroHe (yueOHOM 3aBefieHn ). JINUHOCTh TBOpIa MYy3BbIKH
MIPUHATO CBA3BIBATH C Kareropueil ctuisd. HTepecHsli mpumep poxie-
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HUSI HAyYHOH KOHIETIUHU ()eHOMEHOIOTHHY JINYHOCTH U3JIOKEH B KaHIHU-
narckoii nuccepraunu Anexkcanapa MiBanosuya KpeirnHa (Hay4HBIH Kiacc
— JI0IIeHTa, KaHAW1aTa HcKyccTBoBeaeHN punbl Binagumuposns! Llyp-
kaHeHko) [5]. Maest pomunack u3 skenaHusl 000CHOBaTh TEHETHYCCKYIO
CBSI3b U NMPEEMCTBEHHOCTh Pa3HBIX JUYHOCTEH B OJAHOM MeTadu3nuec-
KOM U3MEPEHHHM «3ECh U celdac»: AajleKuil onbIT gerenaapHoro A.Ce-
TOBHMH — MCIIOJIHUTENSE MUPOBOTO 3HAUEHUSI — U CBOET0 YUUTENs, YHU-
KaJIbHOTO My3bIKaHTa-TuTapucra Bnagumupa Uropesnua Jlouenko. OH
BBICTpauBaeT eBponeiickuii OnumII yisi THTapUCTOB Beel YKpauHbl y Hac
B XapbkoBe, GYHKUMOHUPYs, KaK B cBoe BpeMsi A. CeroBus B EBpore
Hayana XX Beka, BO BCEX BO3MOXKHBIX aMIlTya: OJIeCTSIIEro KOHLEpTaH-
Ta, MOCTOSTHHO BBHICTYMAIOLIETO HA TacTPOJISX B CTPaHE M 33 PyOekoM;
Tneiarora-rnpornaraHincTa, B kiracce koroporo 6oseiie 100 uenosek (cpenu
HUX — 21 JaypeaT MeXAyHapOJHBIX KOHKYPCOB) U MOTOK JKEJIar0IIuX He
npekpainaeTcs (B TOM 4KCie U3 Yyhciia HHOCTPaHIEB); OpraHu3aTopa Ha-
YYHOH M TBOPYECKOH )KU3HU BOKPYT CBOETO JIFOOMMOTO HHCTpYMEHTa (yda-
CTHE M OpraHU3alys MEeXIyHapOAHBIX KOH(EePEHIINH U KPYTJIBIX CTOJIOB,
BBIITYCKH NIEPBOTO B YKpanWHE JKypHaJla, MOCBSAIIEHHOTO THTAPUCTHKE);
y4acTHe W NPOBEJCHNE KOHKYPCOB U (pecTuBaseil i THTAPUCTOB pas-
HBIX BO3pAacTOB.

CucreMHBIN aHANTU3 KaHPOBOW CTUIIMCTUKH PENEPTYapHBIX IPOU3BE-
JIEHUH TOTO MIT HHOTO UCTIONHUTES (KOJUIEKTHBA) PACKPHIBAET €r0 TBOP-
YEeCTBO KaK CTHJIb JAEATEIbHOCTH U, COOTBETCTBEHHO, PEIMET HAy4YHOM
KOTHAIUH, MOIETTUPOBAHNS IPHUHLIUIIOB MPOAYKTUBHOTO MBIIIJIEHUSI B TOH
WM MHOH chepe NCTIOMHUTENBCTBA. AKTYaTbHBIN IS «XapPHKOBCKOTO TEK-
CTa» KyJAbTyphl — TeMa KaHauaaTckoil nuccepranuu Cepres AnexkcaH-
posuua Kocrorpsiza, B KOTOpO# MpeCTaBiIeH UCTOPUUECKUN MYTh pa3-
BUTHSI UCTIOJTHUTEIbCTBA Ha Oananaiike B XapbKOBE U PACKPHIT TOHKHHA
MOMEHT HallUOHAJILHOM «IIPUBSI3KM» HHCTPYMEHTA, €I0 PaclpoCTPaHEHH
Ha YKPaWHCKUX 3eMJIsiX [4]. [Ipu4nHBI COMOKYNBTYPHBIX POLIECCOB, BE-
OYUIMX K pa3IHYHBIM TpaHc(OpMaluiaM OOIECTBEHHOTO CO3HAHUS B HC-
KyccTBe (B YaCTHOCTH, B OLICHKE POJIM Oanaiaiiku AJisl yKpauHCKOM HHCT-
PYMEHTaJIBHOM MYy3BIKH U «KapTUHBI MUPa» B LIEJIOM ), TIO3BOJISIIOT BKIIIO-
YUTh B UHTEPIIPETOJIOTHIO TAK)KE M METOJ KYJIBTYpPOJIOTHYECKOTO CpaB-
HEHUSL.

BsiBonbl. BocTpe©60BaHOCT HHTEPIPETONIOTHH KaK By30BCKOM HAayKH,
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KOTOpasi HHTETPUPYET MHOXKECTBO KaueCTB U (DYHKUMH MY3BIKAIBHOTO
MBILIJICHHUS UCTIOHUTENS, IPOAUKTOBAHA: BO-IIEPBHIX, 0O BEKTHBHO CKJIa-
JIBIBAIOIIEICSl B HACTOSIIMA MOMEHT CHHXpPOHHM3AlMell TEPMHUHOIOTHUI
MY3BIKO3HAHUS C TOCTI)KEHUSIMU TYMAHUTapHBIX U TOYHBIX HayK; a BO-
BTOPBIX, Ha3pEBILEH HEOOXOTUMOCTBIO IIeTICHANPABICHHBIX U CHCTEMHBIX
pa3paboTok 1o npodiaeMaM aHaIu3a UCIIOIHUTEIBCKOTO HCKYCCTBA, €T0
($yHKUKEH nIpou3BOACTBAa AyXOBHOW peanbHOCTH. B yueGHOM mpouecce
MHTEPIPETOIOTUH HHTETPUPYET POJIOBBIE (YHKLINU TEOPHH MY3BIKH MO
STUI0HN W3YUYEHHS UCTIOHUTENBCKON cennukn nckycersa. Hayka o ue-
JoBeKe My3uIupyomieM (homo musicus) cI0KuIach Kak pa3BeTBICHHAS
MHTETpaTHBHAs CHCTEMa, KOTOpasi BOMpaeT B ce0s BCE BOZMOXKHBIE Iy TH
Y MEXaHM3MBbI NTo3HaHus VcTUHBI B My3bIKaIbHOM TBOpuecTBe. 1 31€ech
BEAYIIMMH OKa3aJIUCh TAaKWE KOTHUTUBHBIE MEeXaHW3Mbl homo musicus,
KaK CHHEpTrus U peiaeKcus.

AKTyanu3zanus CHHepruiiHOTro oAXo/a B My3bIkosoruu X XI B. cBsiza-
Ha C HEMOCPEJICTBEHHBIM yYacTHEM CyOBEKTOB TBOPUECTBA — HOCHTE-
Jieid ¥ co3zaTesield MHTEpIPETOIOTHY (KOMIIO3UTOPOB, UCIIOTHUTENEH, CITy-
nratesiei, mpemnogaBaTeNel My3bIKaIbHBIX YUE€OHBIX 3aBEJICHH) B MPO-
Heccax JyXOBHOTO MPeoOpakeHUs] COBPEMEHHOTO MHUPa, B TOM YHCIIE,
(hopMHpOBaHUS HALIMOHAIBHOTO CAMOCO3HAHHSA KYJIBTYPHBI, B IPOTHBOBEC
BceoOweit mobanuzanun. U ecim My3bika — «lieHHe MUpa 0 caMoM cede»
(B.CunpBecTpoB), TO y HHTEPIIPETOJIOTUH €CTh IPaBO 3aHATH CBOE MeC-
To B «npomsBoncTse [Ipucyrcteus» (tepmun I.Y. I'ymOpexta) CroBa o
MY3BIKE KaK CBHIETEIbCTBA JYXOBHOTO OBITHA/OOIIEHHUS JTIOAEH B IJia-
HETapHOM MaciTabe.
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3inkiB 1. S1.
Jlvgiscvka Hayionanvra mysuuna axademis im. M. B. Jlucenka.

[IOABIMHNI KOHLIEPT FOPISI OJIIMTHUKA
B KOHTEKCTI PO3BUTKY XAHPY

3inkis L. 51. Ilonsiitnnii 6anaypuuii konnept FOpisa OniliHNKka B KOHTEKCTI po3-
BUTKY KaHPY. Y CTaTTi pO3NISTHYTO OCOOIMBOCTI ApaMaryprii Ta My3HIHOI OeTH-
ku llocroro 6aHIypHOTO KOHIEPTY BiJIOMOTO aMEPHUKAaHCHKOTO KOMITO3UTOpa
yKpaiHchKoro noxopkeHHs FOpist Omiitanka (Hap. 193 1). Konuept st aBox 6aH-
Iyp Ta ciM(OHIYHOTO OpKecTpy «AHTHU()OHHUIT» (2012) BUBUAETHCS B KOHTEKCTI
€BOJIIOLT [ILOT'0 XXaHPY Y TBOPUOCTI MUTLIS TA CTHIILOBOT TAHOPaMH TBOPIB ITi3HBO-
ro mepioay. Y My3W4HIiH ApaMaryprii HUKIIYHOT KOMIIO3ULii 3HAMIIOB BigoOpa-
JKCHHSI IHTOHANIHHO-CTHIILOBUI cCHM0103 Pi3HOHAIIIOHAIBHUX TPAIHLIH, a TAKOXK
SIBUIIA CY4aCHOT HEOCTIUTICTHKH. KoHIIepT npycBsiueHo cHHOBI kKoMmiozutopa Oek-
CaHzpy.

Kurouosi cioBa: IOpiii OniitHuk, 0aHIypa, ApaMaTypris, )KaHp, HEOCTHIIICTHKA,
mi3Hil Tk, Hloctuit («AHTH(DOHHWUID)) KOHIIEPT TS TBOX OaHIYP 3 OPKECTPOM.

3unkus U. 51. [IBoiinoii 0anaypHblii koHepT FOpus OnniiHbIKAa B KOHTEKCTe
pa3BuTHSI KaHpa. B craThe paccMOTPEeHBI 0COOCHHOCTH JIpaMaTypruu U My3bl-
KanbHOU moaTukH lllecToro 6anaypHOTO KOHIIEPTa H3BECTHOTO AMEPUKAHCKOTO
KOMITO3UTOpa yKpanHCKoro npoucxosknenns FOpus Onuitnbika (pox. 1931). Kon-
LepT 111 IBYX OaHIyp U cuM(pOHHYECKOTo opkecTpa «AnTH(OoHHBII» (2012) pac-
CMaTpHUBAETCS B KOHTEKCTE IBOJIIOLMH ATOTO )KaHpa B TBOPUECTBE KOMITO3UTOPA 1
B CTWJIEBOW ITaHOpaMe COYMHEHH MO3JHEro neproja. B My3sikanbpHON npama-
TYPTH HUKINYECKON KOMITO3ULIUH OTPa’keHbl HHTOHAIMOHHO-CTHIIEBOH CUMOHO03
Pa3HOHAIMOHAIBHBIX TPAIHLMHN, 2 TAKXKE SBJIICHHS COBPEMEHHOH HEOCTUITCTHKH.
KoHIepT nocBsIeH ChIHy KOMIIO3UTOpa AJIEKCaHApY.

Kiouessie cioBa: Opuit OnuitHeik, 6anypa, ApaMaTyprusi, )aHp, HEOCTHIIHC-
THKA, TO3AHUH CTHIb, LllecTol («AHTU(OHHBII )KOHLIEPT I ABYX OaHAYD C Op-
KECTPOM.

Zinkiv I. Yuriy Oliynyk’s double bandura concert in the context of the genre
development. The article considers the music dramaturgy and poetry of Yuriy
Oliynyk’s Sixth bandura concert (b. 1931), the famous American composer of
Ukrainian origin. Concert for two banduras and “Antiphonal” symphony orchestra,
created in 2012, is considered in the context of the artist’s work genre evolution
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and stylistic panorama of his other works of the late period.

In 2016 Yu. Oliynyk celebrates its 85th anniversary. A resident of the American
south (Sacramento, CA) obtained a brilliant musical education as a pianist and
composer. A contemporary of Myroslav Skoryk, Valentyn Sylvestrov, Yevgen
Stankovych, and Lowell Libermann, Astor P'yatsol in American music, — he
belongs to a generation of talented contemporary symphonists working in twelve
tone tonality of modal type [4]. He seamlessly combines features of the modern
Ukrainian, American and Mesoamerican musical traditions.

Since the late 1980s the bulk of his compositions is made of the pieces for bandura.
He devotes a considerable attention to this instrument due to his wife — Olga
Oliynyk, known bandura player in the United States and Ukraine, who participated
in the premiere versions of almost all Yuriy Oliynyk’s bandura concerts.

The Sixth concert for two banduras and symphony orchestra has a program
called Antiphonal Concerto. The work is dedicated to the blessed memory of the
composer's son Oleksandr. It was premiered in2012 in Ukraine, in the Lviv Regional
Philharmonic Hall with the guidance of conductor Yuriy Lutsiv. Oleg Sozansky
(Ist Bandura) and Taras Lazurkevych (2nd Bandura) acted as solo performers.
In this work, like most of his opus for Bandura, composer organically combines
features of the Ukrainian, contemporary American and Mesoamerican musical
traditions. “Antiphonal” concert has three parts with rather traditional tempo
combinations: I — Allegro ma non troppo, II — Andante, III — Quasi presto.
The work is one of the most important achievements of the Master not only in the
concert genre, but its artistic heritage as a whole. In the bandura concert genre
this is one of the most interesting works created by the artists of Ukraine and
Ukrainian Diaspora in the past decade. According to the author, two Bandura
soloists should be placed at the extreme points of the stage to simulate with their
roll call the echo principle, typical of the late Renaissance and Baroque choral
culture. Between them, like the body, must be located Orchestra should be located
in-between like an organ [5, p. 2]. The “Composer’s Notes” to the score indicate
the antiphonal effects in concert drama and bitonal comparisons, which sound
somewhat dissonant, but very freshly. To achieve the artistic conception Yu.
Oliynuk used for the first time some technical difficulties in bandura parts, noting
that the performance of work “requires technical proficiency, where the right
hand moves from the bottom row of the bandura strings to the top quickly and
often” [5, p. 2].

Filigree smoothness, colorful orchestral score, characteristic of all Yuri Oliynyk’s
symphonic canvases, was embodied in the “Antiphonal” concert. His drama
contains a number of effective compositional techniques, mostly the principle of
intonation and rhythmic unity of thematic invention and its polyphonic
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development, which is complemented by flawless, fresh colorful orchestration.
The Concert No. 6 represents these principles consistently over a three-part
circular track.

The first part — Allegro ma non troppo — d moll - C dur, — was written in sonata
form (with a mirror reprise). The statement of dynamic and at the same time anxious
and restrained main theme declares the principles of orchestral and timbre,
intonation and inverse polyphonic roll calls and bitonal effects, which is one of
the leading dramaturgic means of combining cycle. The main theme is a lyrical
opposition to the image (Cantabile con passione) with dominating simulation
development.

The second part — Andante — is a lyrical centre for the cyclic compositions. In
this part the allusions arise with the lyrical pages of George Bizet, George Gershwin,
Astor P'yatsola, and Aram Khachaturian’s music. For example, the part culmination
is associated with the famous Adagio theme from Khachaturian's “Spartacus”
ballet. Same as in the first part, the bandura’s solo cadenza determines the
beginning of reprise.

The third part — Quasi presto — the final movement. Final is based on rhyme
formula that combines exquisite tripartite Baroque dance with the Ukrainian cant.
Composer’s mental affinity with the world of his predecessors and contemporaries
is complemented with Renaissance polyphony techniques (antiphonal singing)
and modern bi-tonal effects.

Consequently, “Antiphonal” concert flowed like a fresh stream into the stylistic
panorama of contemporary academic bandura tradition adding the spirit of neo—
folklorism, neo-Baroque and neoclassical styling, colourful music of
Mesoamerica’s people and his native Ukrainian music known from the childhood.
Keywords: Yuriy Oliynyk, Antiphonal Concerto Ne 6, bandura, dramaturgy, genre,
late style, neo-stylistic.

AKTyaJIbHICTh MPO0JIeMH BUBYCHHS JKaHPY OaHIypHOTO KOHLEPTY
B Cy4acCHOMY pernepTyapi OaHIypHCTa € caMOOYEBUAHOIO, NI03asK 3HAY-
HUI MacuB HEIIOJABHO CTBOPEHHUX KOMIIO3ULiH Y IbOMY >KaHpi Ha CbO-
TOJTHI 3aHMIIAETHCS He gocmimxeHnM. Cepen 6banmyprux omycis 0. Oin-
1HHUKA HAMO1TBII BUBYCHUMU € IOTO YOTHPY KOHIISPTH, 31HCHEH] Yy po0o-
tax Oxcanu I'epacumenko ta Bionertu JlyTtuak [2, 3, 1], y sKuX aBTOpU
BUBYAIOTH iX 3 MO3MLINA My3HUYHOI IpaMaTyprii, 30kpemMa, (OoIbKIOPHUX
JDKepen oro My3n4dHoi MoBH. [IpoTe Maiike He TOCTIIKEHUMH 3aJIn1Ia-
I0ThCsI Mi3Hi omycH, 30kpema, LllocTuit koHuepT, orsaoBo (10-psakoBUM
a63aunom) po3nisiHyTuil B. [lytuak y MoHOTpadii, mpucBsdeHiil cydyacHo-
My OaHIYpPHOMY MUCTEUTBY YKpaiHChKOTO 3apyOixoks [1, c. 274-275].
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MeToro naHoi cTarTi € 3AiHCHEHHS IpyHTOBHOTO AociimkenHs Hloc-
TOTO KOHIIEPTY — OCTaHHBOT'O i3 HAIIMCAHUX TBOPIB OO KaHPY — Mij
OTJISIIOM HOTO pamMatyprii, 0COOIMBOCTE My3UYHOI IOSTUKH TA MICIS Y
KOHTEKCTi €BOJIIONI )KaHPy y TBOPYOCTI MUTIIS.

Buknan ocHoBHOro marypiaiy. Ha nouarky rpynss 2016 p. my3udHa
IPOMaJCHKICTh BiA3HAYMIA 85-piYHUI I0BiJIeH BiJOMOTO aMEpUKAaHCHKOTO
KOMIIO3UTOPa YKPaiHCHKOTO OXOMKEHHS, TTiaHicTa, eJarora Ta My3ud-
HO-TpoMajickKoro Aistaa FOpis Oniitnuka. Cygacauk Mupocnasa Ckopu-
ka, Banentnna CuibBectpoBa, €Brena CTaHKOBHYA, B aMEPUKAHCHKIN
my3uui — Jloyena Jlibepmana, Acropa I1’aonu, Bipka banes, Bin Hane-
JKHUTb A0 TeHepallii TaNaHOBUTHX CyYacHUX CUM(OHICTIB, IO MPALFOIOTh Y
TexHii 12-cTyneHeBoi TOHAIBHO-MOJAIBHOI cucTemu [4]. MerkaHelb
amepukancbkoro [TiBnus (M. Cakpamento, mrat KanigopHist), Bin opras-
1YHO MOETHAB y CBOil TBOPUOCTI pUCH CYYaCHUX YKPaiHCHKO1, aMEepPUKAHCh-
KOi Ta ME€30aMePHKaHChKOI My3UYHHX TpaIMLii. Me3aMeprka — CyCiiHii
3 [liBgaem CLIA icTopuko-KyabTypHHH PErioH, 0 00’ €IHy€ 3HAYHY Yac-
TUHY TepHUTOpii cyyacHoi Mekcuku, ['Baremany, benis, CansBanop, ['oH-
nypac i yactuny Tepuropii Hikaparya.

Be3 TBOpiB A5 OGaHaypH, HaNTMCaHUX MalCTpOM, HEMOXKIIUBO YSIBUTH
PO3BUTOK GAHIyPHOrO MHCTEITBA HALIOTO CHOTOJIeHHS. Moro GauypHi
OITYCH € YHIKaJIbHHUM SIBUILIEM HE TUIbKU B YKpaiHCBKil My3HIli, & i y CBITOBIiH
My3u4Hii KynbTypi. Big kinng 1980-x — mouatky 1990-x pokiB BoHH
CBKMM CTPYMEHEM BIIMJIUCS Y CTUIIBOBY ITAHOpPaMy Cy4acHOi aKajeMid-
HO1 OaHTypHOI TpaMLIii, MPUBHICIIHM B HET yX HEO(ONBKIOPU3MY, HEOKJIa-
CHYHOT i He00aPOKOBOT CTHITI3aLIiT, COKOBUTOI TPAAMLIHOI MY3HKH HAPOIiB
Meszamepuku Ta pigHoi HoMy YKpaiHCBKO1, 3aCBOEHOT IIe 3 TUTHHCTBA Ha
TeproninbuyHi. CTBOPHUBILH, KPiM 1HIIHX, IIICTh KOHLEPTIB 151 OaHypH Ta
cUM()OHIYHOTO OPKECTPY, & TAKOXK HU3KY KOHIIEPTHUX KoMmosuilii, FO. Oxiii-
HHK 3p0OWB HEOL[IHEHHU I BHECOK Y PO3BUTOK OaHIYPHOTO MUCTEIITBA CY-
yacHocTi (mopy4 3 Bonomumupom 3ybunskum, Koctsatunom M’sicko-
BuM, €BreHom Minkoro, Bikropom Brnacoum, FOmiero ['omenschkoro Ta
in.). Big kiang 1980-x pp. Maiictep 30cepeiiB CBOIO TBOPYICTH Iepe-
B)XKHO Ha CTBOPEHHI MY3UKH Ui OaHIYpH, y YOMY CJIiJ] BU3HATH BILIMB
Horo IpyXMHU — OaHIYPHCTKHU, TOMIIIHBOI aclipaHTKH-CTaXXUCTKU
KwuiBcrkoi nepxapHoi koHcepBaTopii iM. I1. I. YalikoBcbkoro, chOroaHi
— 3acnysxeHoi apructku Ykpainu Onbru OniiHUK, JOHBKH CIIABHO3BIC-
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Horo Maiictpa GaHmyp Bacuns I'epacumenka, 3aBAsSKHU SIKiH HamucaB
OinpIIiCcTh CBOIX OaHAypHUX omyciB. O. OmiifHuK Oyna i mepIIor BUKOHA-
BHUIIEIO OUTBIIOCTI KOHIIEPTIB Maiictpa (NeNe 1, 2, 4, 5), ki 3anucaina Ha
xoMnakT-aucku. [Ipem’epa xonuepty Ne 4 BinOymacs B Ogeci, maprito
O0annypu BukoHasna H. Moposesuu.

Cepen TBOpiB ocTaHHiX pokiB FO. OniitHuka BapTo 3ragatu Panrasito
i yry ans 6anxypu (2000), Croity «HeiimoBipHi mpuronu ko3axa Ma-
mas» (2009), a Takoxx Konuept Ne 6 st ABox GaHAyp MmiJ Ha3BOIO «AH-
TH(OHHUID.

Ocransniit, [llocTuii KOHLIEPT [Tt TBOX OAHYP 1 CUM(POHIYHOTO OpKeC-
TPY, UIJIKOM 1HIIHH 3a My3U4HO0 oeTrukoto. CtBopenuit y 2012 poui, BiH
NPUCBSYEHUI TaM’sITi CHHA KoMIo3uTopa, Olekcanpa, i Mae nporpaMHy
Ha3By — «AHTH(OoHHMIY. CBiTOBa IpeM’epa BinOynack y JIbBiBChKii
¢inapmoHii mix yac cBsITKyBaHHA 80-pidHOTO OBiNIEI0 MUTLSL. lupHUTyBaB
npem’eporo FOpiii JIymis. Comicramu Oyiu Oner Co3anchkuii (miepina 6aH-
nypa) i Tapac Jlazypkesuu (apyra). TBip € ofHUM 3 HaHBAaroMilIUX 370~
OyTkiB MaiicTpa He nu1IIe y )kaHpi KOHLEPTY, ajle i Horo TBOPYOi Cra (-
HU 3arajioM. Y kaHpi OaHZYpHOTO KOHUEPTY 1€ OJHMH 3 HalIiKaBilInX
OITyCiB, CTBOPEHHUX MUTISIMH YKpaiHH i yKpaiHCHKOT A1acliopy B OCTaHHE
JOECATHIITTS. 3a 3alyMOM KOMIIO3UTOPA, IBOE OaHypPHCTiB-COMICTIB MO-
BUHHI OyTH PO3MIIIEHi y KpaliHiX TOUKax ecTpau, o0 iMITyBaTH CBOIMH
NepeKIMYKaMi IPUHIUIT JIyHH, BIACTUBUN XOpOBii KyabTypi [lizHBOTO
Binpomxenns it bapoko. Mix HUMH, TOAIOHO OpraHy, MOBHHEH PO3TALIO-
BYBaTHCh OpkecTp [5, ¢. 2]. YV «3aMiTkax KOMIO3UTOPa» A0 MapTUTYPH
BKa3aHO Ha aHTH(OHHI eeKTH B ApamaTyprii KOHIEPTY Ta OiTOHANIbHI
3iCTaBJICHHS, Kl 3BydYaTh JCIIO JUCOHAHCHO, MTPOTE AYyXkKe CBIXKO. 3aiIst
peaunizanii Mmuctenpkoro 3agymy FO. OniiiHUK yniepiie BUKOPHUCTaB MeBHI
TEXHIYHI TPYAHOILI OaHAypHUX MAPTiii, 3a3Ha4al0uu, 10 BUKOHAHHS TBOPY
«BHMArae 3aCBOEHHS TEXHIKH, Jie TIpaBa pyKa MEPEeXOAUTh 3 HUKHBOTO
PSRy CTPYH Ha BepXHil psa GaHAypH WIBUAKO 1 4acTo» [5, c. 2].

®inirpanHa BinnuihoBaHicTh, 0ApPBUCTICTH OPKECTPOBOI MAPTHTYPH,
BJacTuBa yciM cuMmponiunuM nmonotHam FO. OniiiHuKa, 3HalIIa BTiICH-
HS 1 B «AHTH(OHHOMY» KOHIEpTi. Hloro apaMaryprist MicTHT HU3KY Ji€BHX
KOMITO3ULIIHUX MPUIOMIB, Cepe IKUX IOMiHY€ ITPUHIHI 1HTOHAL HHO-PHUT-
MIYHOT €THOCTi TEMaTU3MYy Ta HOT0 MoJ1i(hOHIYHOTO PO3BHUTKY, IO JTOTIOB-
HIOETBCS 0€370raHHUM, KOJIOPUCTUYHO CBIKHM 1HCTPYMEHTYBaHHSIM. Y
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KonnepTi Ne 6 11i npuHIMITK TOCTiZOBHO BTUIIOIOTHCS BIIPOIOBK TpUYaC-
TUHHOI IMKIIYHOT Kommo3uLii. 1o peyi, OibIIicTh KOHLEPTiB KOMIIO3UTOpa
CIHPAIOThCS Ha TPHYACTUHHY KOMIIO3ULIIHHY MOJEIb.

[Nepmra yactuaa — Allegro ma non troppo, d moll / C dur, — Hanuca-
Ha y coHaTHi# ¢popmi. [on0BHA Temy BigkpuBae ppasa repoiko-3aKIHIHO-
r'0 XapakKTepy, 1110 CTa€ JEHTIHTOHALIITHOI0 OCHOBOIO MOJATBIIOTO PO3rop-
TaHHs MY3WYHOTO IT0JI0THA. BOHa nakoHiYHA i ceMaHTHYHO CaMOIOCTaT-
H$l, TI03a5K MIiCTUTbh Y CBO{H OCHOBI YiTKy BHCXiJHY IyHKTHPHY KBiHTO-
KBapTOBY (irypy 3 HoAajbIIUM ii 3a[IOBHEHHSIM HU3X1JIHUM TaMOIONi0-
HUM pyxoM. [lepiue npoBeneHHs (YHICOHOM CTPYHHHUX Ha Tii IpoOy Ma-
noro 6apabaHy) neperykyerscs 3 il 00epHEeHUM MOBTOPEHHSIM y MapTisiX
BAJITOPH T4 aKOPJ0BO-NIACAKHUM «IIPOJOBKECHHAMY» Y OaHAypHiH mapTii.
Boke B ueTBepTOMY TaKTi MAapTUTYpHU TeMa 3a3HA€ iHTOHALIMHUX 3MiH,
JOTTOBHIOIOYHCH IHTOHAIITHO OHOBJICHOIO perutikoro oanaypu. [IpuHiun
OpPKECTPOBO-TEMOPOBHUX Ta IHTOHAIIMHO-00CPHEHUX MTEPEKIIMYOK, 33]ICK-
JapoBaHUH y BUKJIA1 TEMAaTU3MY TOJIOBHOI TEMH, CTaHE OJIHUM i3 Mpo-
BIJJHHMX JIpaMarypriqaux 3aco0iB 00’ €JHaHHS HUKITY. THII TEMaTH3MY, €KO-
HOMHICTh OPKECTPOBHUX 3aC001B, 3aCTOCYBaHHS MOTiPOHIYHUX TPUIOMIB
CTBOPIOIOTH TMHAMIYHHH 1 BOJHOYAC CTPUMAHO-TPUBOKHUI HACTPIH.

BuHHATKOBOIO pHCOIO IpaMaTyprii KOHLEPTY € 3aCTOCYBaHH: OiTOHANb-
HUX TApMOHIYHHX e(EeKTiB, PO SKi HAETHCS B IEPEIMOBI 0 MaPTUTYPH.
[MoniToHaNBHI 3icTaBIeHHS BUKOPUCTAHO SK B €KCIO3HULiT TOJIOBHOT TEMH
(0OepHEHHST TIOYAaTKOBOTO TEMaTUYHOTO 3€PHA), TaK 1 B KOMITO3UIIIHHIN
OynoBi excrio3uii 3aranom. [lepie npoBeneHHst 0OCHOBHOT pa3u, BUKIIA-
neHe B ToHanbHOCTI d-moll y mapTisix CTpyHHUX, 3BY4YHTh, HEHAUE 3aIu-
TaHHsA (TT. 1-2), IKOMY «BiJIIOBIat0OTh» MapTii BANTOPH ((ppa3za B 00ep-
HenHi, fis-moll, T. 3). [IpogoBxeHHs TeMU BUKJIaZCHE Y MApPTii mepuioi
O6annypu (TT. 4-11). HactynHe mpoBeneHHs-«IUTaHHS» 3BYYUTH B TO-
HanbHOCTI e-moll (T1. 11-12), fioro obepHeHa BignoBias — y gis-moll, i3
O0aHIypHUM MPOAOBKEHHAM B 00EpHEHOMY BUIVISAL A0 Mepuioro (TT. 14—
23). Tax KOMITO3ULIHHO KOPETIOIOTHCS MpsMe i o0epHEeHe MPOBEICHHS
TOJIOBHOT'O iHTOHALIIHHOTO 3epHa Ha (JOHEMHO-MOTHBHOMY PiBHI, Ta IpsIME
i1 oOepHEeHe POBECHHS PEILTIKK OaHIypy — Ha PiBHI CHHTAKCHYHOMY.
L5 norika moOyaoBu GopMH CTaHE JOMIHYIOUOIO y IpaMaTyprii KOHLIEPTY.

[ToGiuHa Tema — JipuyHE TPOTUCTABICHHS TPUBOXKHO-CTPUMAHOMY
o0pa3y ronosHoi (Cantabile con passione, T. 28). Y Hill JOMiHy€ iMiTaIlii-
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HUI IpUHIUT po3BUTKY. [InnHHY, HaciBHY i BOAHOYAC IPUCTPACHY MEJIO-
Iu4aHy (pasy npoBoIuTh nepia 6anaypa (cis moll, TT. 28-29), iii Bigpasy
X BigmoBigae apyra (H dur) y koHTpacTHOMY TOHaJIbHOMY 3iCTaBIICHHI.
s monerienHs CIpUIHATTS HOTHOTO TEKCTY BUKOHABISIMH aBTOp TO-
JEKyIH BKazye TOHATbHOCT. OCHOBHY MEJIOAIIO CYITPOBOKYE BTOpA ajbTa
3 NPOTHIC)KHUM pyXxoM. [louaTkoBuil KaHTUIIGHHHUH €JIEMEHT TEMH
3MIHIOETBCS CKep1O3HUM (Y TT. 32—36), 110 3aCHOBAHUI Ha ITOYATKOBUX
IHTOHALIAX TOJIOBHOI. B opkecTpyBaHHI KOMIO3UTOP BUKOPUCTOBYE Peri-
CTPOBO-TEMOPOBi Ta TOHAJIbHI EPEKITMYKH. 3aBEPUIYETHCS MOOIUHA TeMa
MOYaTKOBOIO KaHTHJICHHOIO (hpa3olo, MPOBEACHO B MapTisix 000X OaH-
Iyp y BUDIIsAAl KaHOHY (TT. 37-41).

Po3pobka nounHa€eTHCS BUKIIJ0M OCHOBHOT'O 3€pHA I'OJIOBHOI TEMH B
ToHaNbHOCTI ¢ moll (T. 42), TemaTu3Mm i PO3BUBAETHCS 32 JOIIOMOTOIO
TOHAJNBHUX 3icTaBleHb. Ha mpoTuBary mo excrnosuiii, Ae napTii 6anmgyp
3ByYalIl IOYEPrOBO, K «aHTU(OHMY, B pO3poOLi IX BCTYI 3ByYUThH OTHO-
gacHo (T. 45). IacaxHi ¢irypu it nopanpui gedTTeMaTHYHI Ppa3u KOM-
MO3UTOP MOJA€ y KBAPTOBOMY AyOJIIOBaHHI, [0 HA/IA€ 3ByUYaHHIO CIOppe-
AIICTUYHOTO, JIEII0 MPUMAPHOTO 3a0apBieHHs. Y T. 53 3’IBIA€THCA MO-
YaTKOBUI KAaHTHJICHHUH elleMeHT MoOiyHoi TemMu B Maxopi (A dur). V
BUKJIaJIi IPOAOBXKYE IOMiHYBaTH IPUHIUI KOJIOPUCTHYHHUX XpPOMaTH3aLlii
1 TOHAJIbHUX 31CTaBJICHb.

KopoTka 6aHaypHO-OpKECTpOBa YaCTHHA 3MIHIOETHCS PO3TOPHYTOIO
COJILHOIO KaJeHIIi€to ABox Oanxyp (Cadenza ad libitum, TT. 66-95), npo-
JOBXYIOUH PO3BUTOK TeMaTu3My TOJIOBHOI mapTii. B kageHuii ckomoroui
IHCTpYMEHTH 3By4aTh MONEPEMiHHO, OfHAK MEBHA MepeBara HalaeTbes
naprii pyroi OaHAypH, 1[0 OOPAMITIOE PO3IiIL.

Sk TpoTOBKEHHS TIOCITIIOBHOTO BTUICHHS 00CPHEHO-I3¢PKAITBHO] Ipa-
MarypriuHoi «crparerii» kommnosutlii, FO. OniiHUK OYHHAE pENPU3Y 3 TI0-
6iunoi Temu (Cantabile con passione) B TonansHOCTi C dur (T. 96), Ha
NEepUIOMY IJIaHi K01 — MOTiOHIYHI METOIU PO3TOPTaHHS MY3HYHOT TKa-
HUHU. [0JIOBHA TeMa B penpu3i 3°sBISETbCA Ha KyAbMiHaLii y BUKIal
CTPYHHUX 1 JIepeB’ THUX AYXOBUX IHCTPYMEHTIB 3 KBIHTO-KBapTOBUM 11y0-
nroBaHHAM Ha nuHamini ff (g-moll, T. 118). Lle mepemora i yTBepKeHHS
OCHOBHOI 00pa3Hoi chepu. [IopiBHAHO 3 EKCHIO3HUITIED, TPOAOBKCHHS BUK-
Jamy TeMHU B HapTisix OaHIyp AMHAMi30BaHe: CIOYAaTKy BOHM MOJaHi y
«I3epKalbHi» (aKTypi, Ta B TOAAJBIIOMY 3By4aTh Y TepLi€BOMY, KBaH-
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TOBOMY 1 CEKCTOBOMY AyOJIOBaHHSX y Pi3HUX TOHAJBHOCTSX. B 0cHOBI
3aKJIFOYHOTO OaHAypHOTO emizony (TT. 168—172) nmexuth yxe 3Haiioma
«a3epkanbHa» GakTypa: OaHIypHI aprelKio pyXatoThes y MPOTHIC)KHUX
HanpsiMkax. [lepima yacTuHa 3aBepIIyeThCS MPOBEACHHSM JEUTTEMU B
OpKecTpoBoMY tutti, Ha f, 3 TApMOHIYHMUM KOJIOPYBaHHIM 3aKJIIOYHOTO
kagancy: C — As — C (1. 173-177).

Jpyra yactuHa KOHLEpTY — BurykaHe Andante, e-moll — 3ocepen-
JKeHe Ha cepi JipuKo-eniyHuX emouid. EnigyHoro 3abapBieHHS movat-
KOBiH TeMi Ha/la€ HU3X1JHUN PPUTIHCHKHIIA 3BOPOT, 1110 3ByYHUTD Ha TIi HU3-
Xi1HOT CHHKOTIOBaHOI Girypu. ¥ wiid 4acTrHi HAHO1IBII TOBHO MOYKHA BHS-
BUTH 3B’S3KH 13 TPAAMLISIMU aMEPUKAHCHKOI, iCIAHCHKOT Ta JaTHHOAMeE-
PpHUKaHCBKOT My3uKH. BUHMKAI0Th aconiamii 3 TipiYHUMHU CTOPIHKAMH MY-
3uku Jxopmxka [epmBina, Actopa I1”somnm, XKopxka bize, a Takox Apa-
Mma XavaTypsiHa, 30KpeMa, 3 iioro Anaxio 3 6anery «Crnaptak» (y Kyib-
MiHamii yactuau). 3acoboM 00’ €THAHHS TEMATHU3MY CTa€ KOJIMCKOBO-0ap-
KapoJbHUN (akTypHUH CynpoBif, IO BiAJaIEHO MEPEryKy€eThCs 3 JICHUT-
temoto Illocroro konuepty. Kopotkuit opkectpoBuii Bcryn (TT. 1-12)
nepeaye eKCIo3ulii mouyaTkoBoi TeMH, 10 BUKJIaeHa B MapTii nepuoi
O6annypu (TT. 13—16). Jlipuuno-niceHHa TemMa 3BYy4HTh y GakTypi coio —
cynposiz (y naprii nepioi 6anaypu). i o6epHena imiTaris napriero apy-
roi OaHgypH CIpHMMAEThCs SIK Janeka BiAmoBiap — jnyHa (exo). ban-
JYPHI €30I YepryIOThCs 3 OPKECTPOBUMH 1HTEPIIOAIAMH (TT. 21-26).

B Andante, six i B mep1iii 4acTHHI KOHLIEPTY, BEIUKOI Baru Ha0yBaroTh
c(epa HaTypaIbHO-JIQJIOBUX TApPMOHiil Ta epEeKTHI JIaJOTOHAILHI 3iCTaB-
nenHs. [Ipyre npoBeneHHs TEMU MOJaHE Y «A3epKanbHii» (akTypi 6aH-
nyp C dur (1. 27). KolopucTHYHOIO 3HAX KOO KOMIIO3UTOPA € KTPUTOHO-
BUH e11i30/1», Jie MapTii 0aH yp, HAKIaJalourCh B IHTEPBaJ TPUTOHY, BUITH-
CaHi B MapTUTYpi y AaJeKux ToHaNbHOCTIX — B dur Ta E dur (11. 41-47),
13 IOAATBIIMM BapilOBaHHSIM TeMH Yy ToHanbHOCTAX f moll Ta cis moll.

Penpusy npyroi yactunu mMapkye 6anaypHa kaneHuis (T. 80). Sk i B
nepurid YacTUHI LMKy, 3TiAHO 3 IpaMaTypridyHUM 3aJyMOM, BOHA Mae
pucu a3epkanbHOCTi. CrioyaTtky TeMa MpoBOIUTHCA B MapTii Apyroi OaH-
IYPH B HU3X1THOMY MEOAUYHOMY pYCi, 1l BilMOBija€ B 00€pHEHOMY 3BY-
YaHHI nepina 6anaypa (13epKabHOK MOCIIA0OBHICTIO OO0 SKCIIO3HUITi M-
HOro mpoBeaeHHs). B Andante BicyTHE KOHTpacTyBaHHS TEMaTHU3MY,
KOMIIO3HLIisl YaCTUHH BUpilleHa Y GOpMi BiIbHOTO BapilOBaHHS TEMAaTH3-



310/ Mpobremu B3aeMoAii MUCTELTBA, Neaaroriki Ta Teopil i NpakTuku Bunyck Nod6

MY, 3 pUCaMH TPUUACTHHHOCTI.

ATMOC(EpOor0 CBATKOBOTO MiIHECEHHS 3aXOILTIOIOTH IIOYaTKOB1 aKop-
M OPKECTPOBOIO BCTYIY A0 (iHaIBHOI YaCTHHU LUKy — Quasi presto.
[TouarkoBuii 006pa3 acouiloeThCS 3 YKpaiHCHKUMU 0apOKOBUMH TPHIOIIb-
HUMU KaHTaMH, 8 TAKOX 3 ISSIKMMH 3aX1IHOEBPONICHCHKIMH TAHISIMU 100K
Bapoxo, 1110 BUKOHYBAJIKCH ITi/l CYPOBia TaMOypHHy (6+5), 1 cripuiiMaeTbest
SIK pi3Ke MPOTHCTaBIeHHs 10 TeMaTu3My Andante. Pa3oM 3 TUM BiH iHTO-
HAIiITHO ¥ pUTMIYHO CIIOP1THEHUI 3 TEMaMH MOTIEPE/IHIX YaCTUH, IIEPETy-
KYIOYHCH 13 TyHKTUPHUM pUTMOM Jeiittemu Konuepry, 3 6anaypHuM en-
130710M T'OJIOBHOI T€MH 3 NepIoi YacTHHU. [3 TeMoro Andante Takox MOXKHA
NPOCTEXUTH NPSMi iIHTOHALIIHHI 3B’ SI13KH. 3aBEPIIYETHCS HEBEIMKA IHTPO-
oykuig 1o ¢inany GpandapHUM CUTHAIOM y maptii Tpyo (TT. 22-25), 1m0
CTHJII3y€ 3aKJINYHI BCTYNH-YBEPTIOPH 10 IHCTPYMEHTaJIbHO-XOPOBUX I10-
noteH 100U bapoko, mo cuMBOMI3yBasiM 3aKJMK A0 yBaru. Bnpomomxk
yChoTo (iHaITy TIOYaTKOBA TeMa CIYTI'Ye CBOEPIAHUM pedpeHoM, 10 00-
’€IHY€ TEMH- PO3ALIN (HOPMH.

TonosHa Tema ¢inany (C dur) iHTOHALIHHO MOB’sA3aHa 3 IEHTIHTOHA-
1i€0, KA 3BYYMTh CHOYATKY B HAPTii mepioi 6anmypu. [it «sianosimae»
Jpyra NpoBeIeHHSIM TeMH B 00EpHEHOMY BUIIIAI B TOHaNbHOCTI f moll
(T1. 26—41). [ToNiTHO-TaHIFOBAJIbHA, JICIIO HaiBHA MEJIOIisl IHTOHAIIIHHU-
MU 00pUCaMy METOJMYHUX KaJaHCIB Haraaye mo4aTkoBUH OKTaBHUM 3BO-
poT neriTremu LUKy, JKBaBUH XapakTep CTUIII30BaHOTO OapOKOBOTO TAHITIO
BUSIBIISIETHCSI 'y TEMOPOBUX peIlTiKax-NepeKiInIKax 3 OpKecTpoM (Ipo-
BEJCHHS TEMH B MapTii TpyoO, TT. 42—49, Ta 106018, TT. 50-57). Y ¢inani,
SK 1 B IOTIepEeIHIX YaCcTHHAX, TMHAMIKA PYXy 3HAYHOIO MipOIO IOCATAETh-
sl 3aBISIKM BapiaHTHO-BapialliiHUM TpaHc(opMarisM TeM, iX mo-mrpa-
YCIBCBKI BipTYO3HIiii OpKeCTPOBIIi. [ 0JJOBHA TeMa HE € BUHATKOM, aKIESHT Y
Hill TOCTABIICHO HA JIOMIHYIOUiii pOJii TEeMOPOBO-(haKTypHUX 3aCO0IB.

KopoTkuii criony4ynuii emizon 3 «eK30TUYHOI0» TPUTOHOBOIO (HaKTy-
poro B mapTisix 060X GaHIyp, 110 3BY4aTh Ha TJi OPKECTPOBOI «CEKYH/-
aKOPJ0BO1» TAPMOHIYHOI ejali, HPUBOAUTH A0 JTiPUKO-IPaMaTUIHO]I MO~
61uHOi TeMH (T. 80), IKa pUTMIYHO I IHTOHALIHO CIIOpiAHEHA 3 TOJIOBHOIO.
Bomna penpe3eHTye KOHTpacTHUH JTiPUKO-KaHTUIICHHUH, TPUCTPACHHIA 00-
pas3, o MiJKPEeCIeHO IUPOKUM Aialla30HOM TEMH, BUKJIAACHOT Y TeMOpi
BiOJIOHYENICH 3a ePIIUM IIPOBECHHSM, 13 HOAAIBIINM POIOBKEHHSIM ii
y CKpHIIOK, a 3rofioM — Y HapTii 0aunyp (y «MHIO3BYYHHIT» iHTEpBaI
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neunmu). @andapHuii curnan TpyO croBiliae Mpo 3aBEPLUICHHS EKCIIO-
UL

Po3po6ky nourHae 0GepHeHUI MiHOPHHI BapiaHT TOJ0BHOI TeMu. i
NpOBOIUTH nepiia 6anaypa (TT. 102—109) 3 «BiANOBifAI0» MaKOPHOI perl-
7ika y TpyO i BantopH (TT. 110—107), ToOTO Y A3€pKaibHil HOCTiIOBHOCTI
(mopiBHSHO 3 ekcro3uLi€0). B HactymHoMy enizoni — Moderato (TT. 118—
159) — nomiHye TeMaTH3M BCTYITHOTO pO3aiiy (iHamy, 10 3a3Ha€E Bapi-
AHTHO-BapiallitHOTo MoTihOHIYHOTO PO3BUTKY. CBATKOBO-IIiAHECEHY aTMOC-
¢epy dinany HecrogiBaHO OPYIIYeE JIelTTeMa 3 tepiuoi yactuau (f-moll,
TT. 160—164). BoHa BuprHae, HEMOB IIBUIKOTUIMHHUMN CIIOTa/]l, HEHAue pe-
MiHICHEHIIisI ApaMaTUYHOro 00pasy, Ha MUTh 3aTbMApIOIOYH 3arajbHy
aTMocQepy cBATa, IUIMH SIKOTO OZIpa3y >k MOHOBIIIOETHCA.

OCHOBOIO JTaKOHIYHOI OaHIypHOI KaJeHLii cTae MOYaTKOBHH MOTHB
no6iyHoi TeMu (piHay, 10 3a3Ha€ MO OHIYHO-IMITALlITHOTO PO3BUTKY (TT.
208-215). dandapHa iHTOHALIS CUTHAI3YE MOSIBY B KaICHIIi1 TEMH BCTY-
ny (T. 217), sika OMHOYACHO CIOBIIIA€ PO MOYATOK penpu3u. 3r0A0M He-
BUMYILIEHO BCTYIIa€ OPKECTP, 110 BUKOHYE PO3BUTKOBY (DYHKIIIF0, HACIII Ty~
I04M IMHAMIYHY JIIHiI0 PO3pOOKH. Y penpu3i NpoJOBKYIOTh TOMiHYBaTH
noniQoHiyHi 3ac00H pO3BUTKY. 30KpeMa, BUPi3HIE€ThCS NOMi(hOHIYHUH erTi-
301, B OCHOBI SIKOT'0 — iMiTallii{He MPOBEIEHHS MOTHBY FOJIOBHOT TeMH (hiHAITy
MOYEpProBO B OPKECTPi, B MOJAIBIIOMY — Yy MapTigx Ipyroi Ta mepuioi
Oanmyp (TT. 253-269).

[To6iuHa Tema B penpu3i HeBMi3HAHHO 3MiHeHa. [i mogaHo y «1ianosi»
OaHIyp Ha TJIi TOHIYHOTO OPTraHHOTO MYHKTY, 3HOBY K TaKH, 3 PATOBUM
«BKIIMHEHHAM» IMIIPOBi3al[ifHOT0 YPUBKY F'OJIOBHOI TEMH 3 IIEPIIOT YaCTH-
HU KoHLEPTY (T. 298). IIpoTe HOBHII ApaMaTHUHUI «CTIOTa ) HE OPYILIYE
3arajibHOTO TUTMHY 3aBJSKA MOHOJITHOCTI TOHIYHOT'O OPTaHHOTO ITyHKTY
Ta (aKTypPHO-IUHAMIYHOMY «3aCHOKO€HHIO» (TT. 298-303). Penpusa 3a-
BEPILIYETHCS MPOBEAICHHAM T'OJIOBHOT, IiTHECEHO-TAaHIIOBAIBLHOI TEMH, 1110
3BYYHUThH Y MEPEKINYKaX OaHypH i OPKECTPY; IPH LIbOMY PECIOHCOPHO-
o0epHeHa MiHOpHA YacTHHA TeMH BiAcyTHA. Ha movyaTkoBe MaskopHe «3a-
nuTa"Hs (B ToHanbHOCTI C dur) anTrdonHo Binnosinae As-dur’Ha imita-
uis. Lled aqpamarypriunuii XiJ 3HaMEHY€E «PO3B’SI3aHHS yCiX HPOTUPIU»,
HAOJMKCHHS 3aBepIeHHs nUKiy. [lo-mTpayciBchKi OapBHCTa KOJa CTAE
KyJbMiHAII €10 YTBEPKEHHS CBITIMX 00pa3iB KOHIEPTY. B 1i 3aBepienHi
BOCTaHHE JTYHA€ TeMa YKPaTHCHKOTO KaHTY, a B 3aKII0YHOMY KaJaHCi KOM-
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MO3UTOP MUJIYETHCSI KOJIOPUCTUYHUM 3iCTaBICHHAM rapMoHiil (As — F —
Des — C), mo BKOTpe MiIKPECIIOE JIAA0TOHAIBHUH 3alyM Apamaryprii
TBODY.

BucnoBku. IlincymMoByrour po3misig My3udHOI IpaMaTyprii KOHIEp-
Ty, MOJKHA 3pOOMTH NEBHI BUCHOBKH CTOCOBHO aBTOPCHKOTO 3ayMy Ta
JpaMaTrypriqYHuX MPUHIHIIIB HOro BTUIeHHS. My3uuHo-(}inocodcbka KOH-
neniiss Konmepry Ne 6 BimoOpakae mocTMOIEPHI TEHICHINT CYyYacHOTO
aMEpPUKAHCHKOTO Ta YKPaiHCBKOTO MY3MYHOTO MHCTENTBA, peaizoBaHi
3acobamu 12-cTyneHeBoi TOHaIBHOCTI MoJaibHOTO TUIy. Lle — 3icTas-
JIEHHS 00’ €KTUBHOTO, HE 3aJIE3KHOIO BiJ] BOJI JIFOAUHH, 1 IIHOOKO OCOOMCT-
1CHOTO BUCJIOBIIIOBAHHS, TOCTPO IPAMATUYHOTO 1 JIIPUYHOTO IIEPBOHAYAIT;
e — Jiayior My3UKH MUHYJIHX €TI0X 1 Cy4aCHOCTI, TPaiuLIiHHOTO 1 HOBOTO.
Hianoriunicts Ipamatyprii ik yHiBepcalbHUN MPUHIUI MUCICHHS MUTLIS,
foro BiacHe OaueHHs KapTHHU CBITY BUKOHY€E (DYHKLIIO 3’ €JHYBaJILHUX
«micTkiB» Mk ByrTsim 1 HeOyTTsam- 3anzepkamisaM, MiK My3UYHUMHU
tpanuuisimu Craporo i Hosoro City, 10 CIpUSIOTH iX B3a€MO30JIMKEH-
HIO, B3aeM030araueHHIo 1 B3aemopo3yMiHHio. [nes [llocToro 6anaypHoro
KOHIIEPTY peaTi3yeThes 3a TOTIOMOTOI0 HU3KH JApaMaTypridHuX 3aco0iB,
HABAYKJIMBILIMMU 3 SIKUX € JIEUTTEeMaTH3M, JIEHTPUTM — PUTMO-IHTOHALI-
iliHa MOJTAJTBHICT, 1110 HACKPI3HO 00’ €THYIOTh KAJICHTOCKOT MO B €/THHY
IITICHICTE. 3HAYHA POJIb HAJISKUTH TI0JT1(POHITHIM ¥ BapiaHTHO-Bapiaiii-
HUM 3ac00aM PO3BUTKY, SIKi BIUNTUBAIOTh Ha apTUKYITIOBaHHS TEMOPOBO-
(hakTypHHX 1 TUHAMIYHUX YUHHUKIB.

YeigactrHn «AHTH()OHHOTOY» KOHIIEPTY PICHIIOTH IMITAI[iTHIME TECH-
TYpHO-TEMOPOBHMH MEPEKINYKaMU OaHIIyp: 3 OPKECTPOM, 3 OKPEMHUMH
Horo rpynamu Ta OKpeMHMH iHCTpyMeHTamu. LleHTpanbHe micue B apa-
MaTyprii 3aiimae anTU(OHAPHE 31CTaBICHHS CONIOIOYNX IHCTPYMEHTIB —
JBOX OaHIyp, IK OCHOBHOTO 3ac00y cTBopeHHs eekTy crepeodonii. [Ipu
LOMY aBTOP OPiEHTYETHCS HE TUTLKH HA IPUHLIUIN XOPOBOi ouidoHii Be-
HeliichKoi mkoau noou Pernecancy (k. ['abpieni), ykpaiHCHKOTO XOPO-
BOT'0 KOHIEPTY, YKPaiHCHKUX KaHTiB Ta €BPONEHChKUX TaHLiB 100u bapo-
KO, aJie i Ha pi3HOYacOBi CTUIILOBI IUTACTH MY3HYHOI KynsTypH. Cepe HuX
0cob6mmBOo 01M3EKOI0 TBOpUYOMY MeHTamiTeTy F0. Omiliauka € My3uka K.
bize, k. I'epmBina, P. lltpayca, A. Xauarypsiaa, A. I1’amonu, mo oto-
yy€ KOMIIO3UTOpa B Cy4acCHOMY ayJiaJbHOMY Ta Mejia MPOoCTOopi.
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Otxe, Kontiept Ne6 FO. OmifiHrKa € mMiIiCHOI0, MUCTEIIPKH JTOCKOHA-
JIOY0, SICKPABOIO IUKIIIYHOO KOMITO3HITi€I0. BiH HAWTOBHIIIIE IEMOHCTPYE
PUCH Mi3HBOTO CTHIIIO MalCTpa-CUMQOHICTa, HOBATOPA Y )KaHPi BEIMKUX
cM(OHIYHHAX TIOJIOTEH IS OaHIYpH 3a YUYacCTIO OPKECTPY B CYJaCHIiH
aMEepHUKaHCHKil Ta YKpaiHChKil My3HUUHIH TpaauLii.
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Cumonona O.
Jlaypeam misicHaApoOHO20 KOHKYpCY

IHTEPITPETALIIAA OPUTTHAJIBHOI'O BAHZYPHOI'O
TBOPY TA IEJIATOTTYHUU TTPOLIEC

Cumonosa O. InTepnperanis opuriHajJbHOro 6aHIypPHOro TBOPY Ta Mearoriv-
HUI poec. Y CTaTTi pO3MISHYTO AEsIKi TpoOJIeMH iHTepIIpeTallii OpUTiHAILHOTO
0aHypHOTO periepTyapy Ha OCHOBI y3arajbHEHHS BIIaCHOTO J0CBiAY,3IICHEHO
CrpoOy BUSBUTH NPUHIUIIN,SIKI HEOOXITHO BpaXOBYBATH JIIsl BUXOBAHHS B MOJIO-
JIMX BUKOHABIIIX OCOOMCTOCTEH, 3aTHIX MPECTaBUTH XYJ0XKHBO TIOCKOHAITY IHTEp-
IpeTalilo BUKOHYBaHOTO TBOPY. ABTOPOM JOBECHO, III0 BMIHHS IHTEpIPETyBaTH
KOPIHUTHCS Y 3HAaHHSX 13 3araJIbHOT 1CTOPIi JIIO/ICTBA,XyN0XKHBOI KYJIBTYPH, My3Hd-
HO-CTHJIbOBOI XapaKTEPHCTUKH Ti€l UM 1HIIIOT 10X, TROPYOCTI KOMIIO3UTOPIB,icTOPIT,
Teopii Ta NPaKTUKK OaHAYPHOTO BUKOHABCTBA, a TAKOXK Y HABHYKax aHali3y (3
yciMa HOro CKJIaJOBUMHM IIONO JIaJ0-MEJIOANYHUX, TAPMOHIYHUX, (PaKTypHHX,
CTPYKTYPHHX TOLIO 0COOJIIMBOCTEH) My3W4HOTO TBOPY. [IpakTHUHI MeTO MY HI 1T0-
panu HagaoThCs Ha Matepiani TBopy «HiuHa panTacmaropis» €. Minkn.

KrouoBi ci1oBa: iHTEepIIpeTaltist, MOJICPHI3AITist, MICIICHHS, ITO3HIIIS, TIepeOLTBIIICHHS

Cumonosa E. UnTepnperanus 0puriHAILHOr0 GaHAYPHOr 0 NPOM3BeACHHUS U 11e-
Jaroruveckuii mpomecc. B crarbe paccMOTpeHBI HEKOTOPBIE TIPOOIEMBI HHTEP-
IpeTanuy OPUTHHAIBHOTO OaHIypHOTO perepTyapa Ha OCHOBE 00001IeHNs CO0-
CTBEHHOT'O OIIBITA, OCYIIECTBIICHA MTONBITKA OOHAPYKUTDH OIIPEJICIICHHBIEC TIPUH-
IIUITBI, KOTOPBIE HEOOXOIMMO YUUTHIBATD JJIsl BOCIIUTAHHS B MOJIOZIBIX HCIIOIHHUTE-
JISIX JINYHOCTEH, CITIOCOOHBIX IPEJICTaBUTh XYJ0)KECTBEHHO COBEPILICHHYIO HHTEP-
MpPEeTaIHIO0 UCIOTHIEMOro IPOU3BeACHU. ABTOPOM J10Ka3aHO, YTO YMEHHE UH-
TEpIpPETHPOBATH KPOETCS B 3HAHUSX U3 00IIEH NCTOPHH YEIIOBEUECTBA, XyI0XKe-
CTBEHHOM KYIBTYpBbI, My3bIKaJIbHO-CTHJIEBOM XapaKTEpUCTUKHU TOM WM HHOM 310~
XH, TBOPYECTBA KOMIIO3UTOPOB, HCTOPUH, TEOPUH W MPAKTHKKA OaHIypHOTO HC-
TIOJTHUTENBCTBA, A TAK)KE B HABBIKAX aHaJIM3a (CO BCEMH €0 COCTABIISIOIINMH OT-
HOCHTEJILHO JIa10-MEJIOIMYECKNX, TAPMOHNYECKHUX, PaKTypHBIX, CTPYKTYPHBIX U
MPOYMX 0OCOOEHHOCTEH) My3BIKILHOTO Npou3BeneHus. [IpakTnueckue MeTo-
JUUYECKUE COBETHI MPEOCTABISIOTCA Ha MaTepuale npousseaeHus «Hou-
Hasg panTacmaropus» E. Munku.

KirodeBble c10Ba: MHTEpIpeTalys, MOJEPHU3ALNSL, MBILIUIEHHE, TO3ULIUS, TIpe-
yBEJIUYEHUE.
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Symonova O. Laureate of international competition Interpretation of the original
bandura work and pedagogical process. In a modern academic-professional art
bandura carrying out is one of the oldest, as his root arrives at the Kobza-player-
lute culture of renaissance period. At the same time industry of bandura music
can be counted as the youngest in instrumental family, because original works for
a bandura began massively to appear only in 50-60th years of XX century (though
bases of the academic carrying out are mortgaged at the beginning of century the
XX due to the inspired labour and concerto practice of G. Khotkevych). This
explaines the circumstance that a question of interpretation of original repertoire
for a bandura is still at the beginning of scientific development so, needs an all-
round and deep analysis. The adopted factors determine and stipulate the actuality
of the offered theme of the article.

The original works of the end of XX — beginning of XXI century are characterized
by synthetic and appeal to different styles and genres. Thus it follows absolutely
natural to admit the brave technical and expression necessities of present
performers, that aim to carry out the works written with a modern language. The
purpose of the article consists of the illumination methodically of expedient
approaches in relation to mastering and interpretation of original work for bandura
by young musicians in the process of studying to form their capacity for
independent and sure determination of own carrying out conception of select
work.

The object of the work are pedagogical strategy and tactics of work with students
and students at their preparation for teaching and carrying out activity.

The article of the research is original work of E.Milka "Night phantasmagoria"
Raising of problem consists of the necessity of forming for the young performer
the capacity for independent and sure determination of own carrying out
conception, creative opening of artistic maintenance of selected work, id est his
interpretations.

Thus, in this process it is major determined, that a beginning performer must
realize that ability to interpret is covered in knowledge from general history of
humanity, artistic culture, musically-stylish description of epochs, work of
composers, history, theory and practice of the bandura carrying out, and also in
skills of analysis (with all his constituents in relation to tune-melodically, harmonic,
texture, structural and others) of piece of music. The special value for the
performers of new works is acquired by the auditory impressions from perception
of modern compositions, orientation in modern composer's technicians, in the
features of the musical thinking and, accordingly, musically-language expression
of modern authors.

Moreover, the ultimate goal of pedagogical process is education for the performers
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creatively independent looks. Actually that is the greatest sense the pedagogical
mastery of teacher consists of, in fact, carrying out complex must be formed on
the basis of the conscious use of all facilities of artistic expressiveness, including
a dynamics, agogyks, articulation, fingering, phrasing, rate. To achive this is
possible only attaching rationally-intellectual work.

Modern original music for a bandura gives wide opportunities for education in
the young performers the personalities, able to present bright and artistically
perfect interpretation of executable work at discretion of listeners . For example,
for the better understanding of the idea and maintenance of "Night
phantasmagoria" of E.Milka’s, it is desirable to offer the student to see other
works of author, find out the stylistic features of composer's thinking, paying
attention to rich vividness and most colorful melodic, certain intellectualism
music’s, that require from a performer the professional possessing an instrument,
masterly technique. Moreover, a prosecution E.Milka’s play is a wonderful school,
possibility to teach a student to feel artistic originality of modern harmony and
find adequate technical decisions for performance of corresponding interpretation.
The analysis of prosecution of work allows to do next conclusions:

— the bandura repertoire of modern performers is filled with today interesting,
highly artistic works, id est actually by original bandura music;

— including to the on-line tutorials of original bandura works in modern stylistic
has a large educator and educational value for future performers and teachers;
— executing modern original bandura music, students extend the artistically-
intellectual potential, develop a carrying out technique, master the row of specific
receptions;

As a result it is possible with persuasiveness to say, that the article can serve a
substantial methodological help for the teachers of middle and higher educational
establishments, to the performers on a bandura.

Keywords: Interpretation, modernization, thinking, position, overstatement

AKTyaJbHICTH TeMH. Y Cy4acHOMY akaJeMidHO-TpodeciiHoMy
MUCTELTBI OaHAypHE BUKOHABCTBO € YM HE HAlIaBHIIIMM, OCKUIBKH HOTO
KOPiHHS cAirae K003apChKO-TIOTHEBOI KYABTYPH peHEeCaHCHOI 1o0u. B Toit
JKe yac raiay3b OaHIypHOI MY3MKH MOXHa BBaXaTH 1 HAHMOJIOAMIOIO B
IHCTpYMEHTaJIbHIH pOauHi, 00 OpUTiHANBHI TBOPH U1 OaHIYPH MOYaIH
MacoBoO 3’ ABJIATUCS TIIbKH Y 1950—60-Ti pp. (X04 OCHOBH aKageMidHOTO
BUKOHABCTBA 3aKJIaJaI0ThCs 1€ Ha TO4aTKy XX CT. 3aBIsSKH HATXHEHHIH
npaui i KoHuepTHil npaktuui . XoTkeBuya).

LuM mosicHIOEThCS TOH (PaKT, 1110 MUTaHHS IHTEpIPETALii OPUTiHATBHO-
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ro penepryapy i 6aHIypH nepedyBae NOKH Ha MOYaTKy HayKOBOI po3-
poOKH, oTke, moTpedye BceOIYHOTO 1 MMOOKOTo aHaizy. Ha3BaHi unHHHUKH
BU3HAYAIOTH 1 00YMOBIIOIOT AKTyaJIbHICTD 3aIPOTIOHOBAHOI TEMH CTaTTi.

AOCONIOTHO IPUPOJHUMH CITiJl BU3HATH CMIIMBI TEXHIYHI 1 BUPa30Bi
NparHeHHS HUHILIHIX BUKOHABIIIB, SIKi € IPEICTABHUKAMH TETIEPiIIHEOTO
MY3UYHOTO IPOCTOPY, MAIOTh BiAMIOBIAHI My3U4HE MUCIICHHS 1 €CTETHY-
HY MO3ULIiI0, MParHyTh BUKOHYBaTH MOJIEPHI TBOPH, HAIIMCAHi Cy4acHOIO
MOBOI0, 13 32CTOCYBaHHIM HAHHOBIIINX KOMITIO3UTOPCHKUX TEXHIK.

Merta cTaTTi IOJIATAE Y BUCBITIICHHI METOAMYHO JOIUTHHUX ITiTXO/[iB
10710 OCBOEHHSI TA iIHTEPIPETaLlii OPUTiHAILHOTO TBOPY AJIs OaHAypH MO-
JIOA¥MU MY3WKaHTaMH B TIpolieci HaB4aHHs (JOpMyBaHHsI X 30aTHOCTI 10
CaMOCTIHHOTO i BIEBHEHOTO BU3HAYEHHSI BIACHOT BUKOHABCHKOT KOHIIETIIII{
o0OpaHoro TBOpPY, TOOTO Horo iHTepnpeTartii. [[peaMeToM nociKeHHS €
opuriHansHuii TBip €. Minku «Hivuna pantacmaropis» (3-s yacTuHa), o
JI03BOJISIE TPOIEMOHCTPYBATH 3aCTOCYBAHHS CYy4aCcHHUX MPUHOMIB OaHIyp-
HOT'O BUKOHABCTBA y CIIPSIMOBAHOCTI Ha BTIJIEHHS aBTOPCHKOTO XyT0KHb-
OTO 3a/1yMy.

HayxoBa HOBHM3HA CTaTTi NOJSra€ B TOMY,LIO BIEpIIe HAyKOBO-Me-
TOIUYHOMY aHaJi3y mijuiarae opuriHansHuil TBip €. Minku «Hiuna ¢an-
TacMaropisi», MpOMOHY€THCS TIEBHA CTPATETisl ONpaliOBaHH: TBOPY, Ha/1a-
I0THCSI KOHKPETHI METOIMYHI TOPAIH 100 BUKOHAHHS HAWO1IBIIT CKITaT-
HHUX y TEXHIYHUX Ta BUPA30BUX BITHOLICHHX €Mi301iB.

AHani3 ocTaHHIX AocizkeHb 1 myOJaikamii. Ik HaykoBO-MeTO-
JOJIOTiYHE MIATPYHTS CTATTi 3aCTOCOBYIOThHCS (DyHIAMEHTaNbHI Mpali 3
aHanizy My3uuHux TBopiB b. Acad’eBa, M. Poiitepiureiina, B. Llykkep-
Mmana, B. MeaymieBcskoro, a Takok poOOTH 3 IpobiieM 0aHAypPHOTO MU-
crentBa O. Hikonenko, 1. ITanacroka.

Buknang ocHoBHOro marepiaiy. SIkum sxe YUHOM (HOPMYIOTHCS Ha-
BUYKH IHTEpIIpETalii y MOJIOIUX My3UKaHTIB Y IPOLIECi OCBOEHHS 1 BUKO-
HaHHS HOBHMX OPHTiHAIBHUX TBOPIB Ui OaHaypu? 3p0o3yMisio,Io BMiHHS
IHTEpIPETYBAaTH BUXOBY€ETHCS IIOCTYIIOBO.

Ha erani HaB4aHHS CTYICHTY AONOMAarae BUKJIagay. 3a3BUuail y BUK-
Jasiaya € 4iTka 1 BeBHEHA MMO3MLIisl CTOCOBHO TOTO, SIK Tpe0a BUKOHYBATH
TBip, HAa OCHOBI YOT'0 3PELITOIO 1 OL[IHIOEThCs rpa yuHs. [ToaiOnuii memaro-
TiYHUI aBTOpUTAapU3M Beze 10 POpMyBaHHS B MalOyTHBOTO BUKOHABIIS
MAacHBHOI MMO3MLI], SIKa IPOABISETHCS Y HE3IATHOCTI CKIIACTH BiacHe Oa-
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YEeHHSI My3UYHOTO TBODY.

BuKoHaBCHKOIO aKCIOMOIO € Te, L0 3BEPTAIOYUCH J0 HOBOTO TBOPY,
MY3HUKaHT IOBUHEH HE TiJIbKU BUBYMTHU TEKCT 1 JOCSITTH TEXHIYHOI TOCKO-
HAJIOCTI, a i IEPEKOHIMBO PO3KPHUTHU XyIOKHIO KOHIETLi0 TBOpY. LIboMy
crpusie HacaMmepe]l TTUOOKHI aHajli3 aBTOPCHKOTO 33AyMy 1 HOTO BTiJICH-
HS B 0COOJIMBOCTSIX MEJIOJUKH, TAPMOHIi, pPUTMIKH, Y AMHAMIYHOMY TIJIaHi
TOLIO. YCIIIIHICTE TaKoi poO0TH Oe3MocepeIHbO 3aIEKUTD Bifl PiBHS KYJlb-
TypH Ta epynullii My3uKaHTa, GOpMyBaHHsI SIKUX B1I0OyBa€THCS MPOTATOM
yCiX POKiB HaB4YaHHs MiJ OE3yMOBHUM BILUTMBOM BHKIajada. Bracue B
LOMY i MOJIATa€ HAUBUIIIHMIA CEHC MEIaroriyHOT MaliCTEPHOCTI BUNUTEIIS.
Bukinasad moBuHEH I0OHECTH J0 CTYCHTA AYMKY, 110 BUKOHABCHKHI KOM-
TUIeKC (POPMY€EThCS Ha OCHOBI CBiJJOMOTO BUKOPUCTAHHS BCiX 3aC00iB Xy-
JOXHBOT BUPA3HOCTI, BKIIIOYAIOUH AUHAMIKY, arOTiKy, apTHKYJISILIO, aTlTi-
KaTypy, Gpa3yBaHHS, TEMIIL.

VY innuBigyansHid iHTEpIIpeTalii TBOpY HAHCYTTEBIlLY POJb Bilirpae
TaKui 3acid XyI0’KHBOI BUPA3HOCTI SIK arorika. 3arajJbHUM €JIEMEHTOM,
00’€JHYIOYMM YCi BUIM aroriky, € 3aKOH KOMIIEHCallii Jacy, IKuil BUSIB-
JSIETHCS] Y TOMY, IO 332 CTUCHEHHSM 000B’SI3KOBO HJie po3lmupeHHs. | Ha-
BIIaKH, 1100 TeMI BUKOHYBAHOTO TBOPY HE 3MiHHBCS, CIiJi BPaXOBYBaTH
NEBHY HEPIBHOMIPHICTh Y MY3H4HIH Teuii: epesl CHIbHUM 4acoM BapTo
B3STH AMXaHHS, PyX Jalli 10 JETKOTro Yyacy Mae CyIpoOBOMKYBaTUCS NIPHU-
CKOPEHHSM.

OpnHuM 3 HaliBUpa3HiIKX 3ac00iB y Oyab-IKOMY BUKOHABCTBI, B TOMY
yucIi i 6aHaypHOMY, € ITpuXu. [Ipu HpoMy HiAKpeCITUMO, 110 BAKOHAHHS
HaMBaYKJIMBIIIMX caMe JAJisi OaHAypH IITPUXIB JIEraTo, HOH JIEraTo, CTaK-
KaTo Ma€ CBOi 0COOIMBOCTI 1 00yMOBIIEHO TaKOIO crieln(ikoro 11 3ByKa sIK
«KpankoBicTh». 115l HO0IaHHS OCTAHHBOI Y IITPHUXAX JIEraTo i HOH Jiera-
TO Mae OyTH BUKOpHCTaHA TaK 3BaHa MO3MIiiHA arutikatypa. [lo3umieto
HAa3UBAEMO TaKe MOJIOKECHHS PYKH, 3aBASKH SKOMY 3a/1aHa OCIiI0OBHICTh
3BYKiB BUKOHYETBCSI 6€3 HOTo 3MiHH, BHACIIAOK YOTO PYKa 3aJIMIIA€THCS
MPAKTUYHO Ha OJJHOMY MicCIIi BiqHOCHO AekH. [lITpux cTakkato B GaHIyp-
HOMY BUKOHABCTBI 0€3M0CEPEHBO OB’ A3aHUH 3 TEMIIOM BUKOHYBAHOTO
TBOpY. B oBisibHOMY TeMIIi e BiIOyBa€THCS IUIIXOM PanTOBOTO [TyIIiH-
HS CTPYH, Y LIBUIKOMY — 3aBJSIKH TOCTPOMY LIHUIIKY.

[IpogeMoHCTpYEMO METOIMKY TOIIYKiB HallaleKBaTHIIO! iHTepHpe-
Tallii OpUTiHATBEHOTO OaHAYPHOTO TBOPY Ha MPUKIIaAi KoMIo3uLii €. Miku
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«Hiuyna danracmaropis» (3-1 yactuHa).

Tpuuactunnuii TBip «Hiuna panTacmaropis» Oys Hanucanuit 1997 p.
3MiCTOBHOIO OCHOBOIO HOT0 cTasna JTipuko-inocochka KOHIETILsI, OB’ s-
3aHa 3 0e3MEeXHUM KOCMIYHHM MPOCTOPOM, Kpi3b SKY MPOITISIIAE TyXKe
cy0’eKkTUBHA, OCOOMCTICHA MO3HLIA aBTOpa. My3HKa sICKpaBo IpeicTaB-
JIsI€ CTUUTICTUYHI PHCH MUCIICHHSI KOMIIO3UTOPa, 0COONKBO Bpajkae 3arajbHa
MPO30PicTh Kojoputy. HallOoimbI 1ikaBoO 3 TOUKH 30py BUKOPUCTAHHS
(oniyHMX OapB iIHCTpYMEHTa CTalla came 3-s1 YaCTHHA TBOPY.

Tperiii vactuni TBOpY — Con moto, poco rubato — npuTaMaHHa SIKaCh
NPUMAapHICTh, IEBHA CTPUMAaHICTh MOYYTTIiB, KPi3b SKi Yac Big 4acy mpo-
PHUBAIOTHCS SICKpaBi CIUIECKH eMOLiHHOCTi. Takuii xapakTep JoCATaeThCs
KOMIUIEKCOM 3ac00iB. BoHM BKIIIOYAIOTH J1aI0BY HEBU3HAYEHICTh, MiHJIHU-
BY PUTMIKY, 3aCHOBaHY Ha CHHKOITyBaHHI, TOJTi()oHI30BaHy hakTypy, ACKpa-
BY IHCTpYMEHTaIbHY MEJIOANKY Ha OCHOBI HIIMPOKHX, IEPEBAKHO OKTaB-
HUX, ISIUMOBHX 1 mupiie xoaiB. OcoOIMBe 3HAYCHHS Ma€ TUHAMIKA, KA
o0OMexyeThCs piBHeM mf, BHACIIOK YOT0, CHJIa KyIbMIHAIII] TOCATAETh-
Cs1 EMOI[iTHO-TICUXOJIOTTYHOO HAIIPYTOIO.

BpaxoByroun meBHy MpOTrpaMHiCTh TBOPY, MOXKHA TOJIETTIUTH YUYHIO
MOUTYK TPAaKTOBKU MY3WYHUX 00pa3iB, MOCIAaBIIUCH, HAPUKJIIal, Ha IIPO-
MO3MIIII0 aBTOpa (BHCIIOBJIECHY B MPHUBATHil Oecini) moB’a3atu ix 3 6e3-
MEKHUM KOCMIYHHUM MPOCTOpOoM. Bike BiJ mMovaTKy Ba)KJIMBO HACTPOITH
OaHIypHCTa HAa OCMHUCIIEHY po0OOTY 31 ITPUXaMHU JIeTaTo i Mapkaro, ¢ppa-
3yBaHHSIM, BUPa3HICTIO MEJOAMYHUX JIiHIH Ta GaKTypHHUX IIapiB, SKa MO-
BHHHA BECTHUCS MapajiebHO i3 BUBYCHHSIM HOTHOTO TEKCTY M HaJaHHSIM
HioMy 00pa3HO-eMOITIiHOT XapakTepHOCTi. [|1s 11 BTiNieHHS TOTPiOHO BiAHAN-
TH BiINIOBiIHY MaHepy JOTHKY JI0 CTPYH, sika 6 MoIa 3a0€3MeYNTH «KpULII-
TaJIeBO YUCTE», Po30pe 3By4danHs. s Monoanx 6aHAypHUCTiB, IKi BUXO-
BYIOTBCS IEPEBAYKHO HA TAPMOHIYHO MPOCTHX i MPO30pux 00poOKax Ha-
POIHOI MY3UKH, YA HE HAHOIIbIIy CKIAAHICTh CTAHOBUTH CydacHa rap-
MOHisl TBOpY, 00yMOBJIEHa CKJIaJIcHUM (Ha OCHOBI OeAHAHHS h HOpiiiCh-
KOT0 1 A 10HIHCBKOT0) J1aJOBUM YTBOPESHHSIM 1 BiITIOBIAHUMU AJIS LIUX YMOB
aKopJlaMH HETEpLOBOi CTPYKTYpH (YTBOPIOIOTHCS 3aBISKHA BUKOPHCTaH-
HIO B OTHOMY aKOPJOBOMY KOMILIEKCI 3BYKiB, K1 € OTHO(YHKI[IOHATbHU-
MU TOHaMH 0Jpa3y ABOX Ha3BaHUX TOHAJILHOCTEN). Y Takiil cuTyarii BUK-
Jasad MOBUHEH HE TINBKH JOTOMOITH 3 TOHAJIBHO-TAPMOHIYHUM aHaJIi-
30M, ajie ¥ MijIKa3aTu CTYACHTY, SIK MTO/I0JIaTH TEXHIUHI CKJIaTHOII — BHU-
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KOHAHHS aKOp[iB, BUKJIAJCHUX B ITUPOKOMY po3TalllyBaHHi. BapTo nosic-
HUTH HEOOX1HICTh 3aCTOCYBaHHSI XapKiBCHKOTO CIIOCOOY I'PH, 3aIPOTIOHY-
BaTW HECTaHIAPTHI allTiKaTypHi pillieHHs], 30KpeMa, aIuliKaTypy «IIHPOKOi
pyku». BukoHytoun TBip, OaHIypHCT HOBUHEH BiAYyBaTH iIHTOHALIHHY U
PUTMIYHY XapaKTEpHICTb MEIOANKH, OCOOTUBOCTI LIE3ypyBaHH:.

[Tparroroun Haja MOTIPOHIYHUMH €I1130/1aMH, BAXKKUMH JIJISl CITyXOBOT'O
CHPHUHHATTS, AOLIJILHO 3aCTOCOBYBATH TaK 3BaHU I PUHOM «I1epeOiIbILeH-
Hs» (TEPMiH «I1epeOiIbIICHHS) IUPOKO BUKOPUCTOBYETHCS B METOIUKAX
BUKOHABCTBA HA PI3HUX MY3UYHHX IHCTPYMEHTAX ), TOOTO BUKOHAaHHS (par-
MEHTIB B YIIOBIJIbHEHOMY TEMIIi, 30CEPEKYIOUH YBary Ha OKpeMHUX Mo-
tuBax. «llepebinblIeHHs» MOXKE CTOCYBAaTUCS AMHAMIKH, apTUKYJISMLII,
PUTMIKH, aroriky, nesypysanHs. CaMe 10 TaKUX IPUAOMIB 4acTo B/aBa-
JIUCSI BUJIATHI Tlearory. Takoxk 1eit MeTonyHmiA 3a¢i0 Jonomarae Biamnpa-
IILOBYBAaTH HABUKH CAMOCTIHHOCTI i HE3aJIEKHOCTI PYK 1 MAJIBIIIB.

Ha xiHueBomy ertami poOOTH HaJl TBOPOM BUKOHABELb IOBUHEH BUOY-
JyBaTH 3arajibHUN AWHAMiuHUM rutaH. KoxeH BUKOHaBelb, 0€3yMOBHO,
MOBUHEH OPIEHTYBaTHCh Ha CBOI ySIBICHHS, CIIYXOBHH AOCBiA, My3H-
KaJIbHICTh, a0 BiT4yTH MOXJIMBICTh BBEJICHHS JIMHAMIYHIX HIOAHCIB, SKi
OyayTb aJeKBaTHUMH JJIsl 3MICTY TBODY.

Bucnosku. [To-niepiie, 6anaypHUii penepTyap CydyaCHUX BUKOHABIIIB
HAIIOBHIOETHCSI CHOTOJHI LIKaBUMH, BUCOKOXYIOKHIMH TBOPaMH, TOOTO
BJIACHE OPUTIHAILHOIO OaHIyPHOIO MY3HKOO.

[o-npyre, BKIIOYEHHS 10 HABYAJIBHHUX MPOTpaM OpHUriHAIBHUX OaH-
JOYPHHX TBOPIB 3 CY4aCHOIO CTHJIICTHKOIO M€ BEJIMKE BUXOBHE 1 OCBITHE
3HAYCHHS JIUIS MaiiOyTHIX BUKOHABIIIB 1 IE1arOTiB.

[To-TpeTe, BUKOHYIOUM OpUTIHANBEHY OaHIypHY MY3HKY, CTYIEHTH PO3-
HIMPIOIOTH CBil XyA0XKHBO-IHTENEKTyaJIbHUI MOTEHI1aJl, PO3BUBAIOTH BU-
KOHABCHKY TEXHiKY, OCBOIOIOTh HU3KY CHIeUN(pIIHUX TPUHOMIB.

I ocranHe, cyyacHa opuriHalbHA My3UKa AJs1 OaHAYpU Ja€ MIMPOKi
MOKJTUBOCTI /17151 BAXOBAHHS B MOJIOJMX BUKOHABIIAX OCOOMCTOCTEH, 31aT-
HUX TPEACTABUTH Ha PO3CYA CIIyXadiB SICKPaBY 1 XyJOXHBO TOCKOHAITY
IHTepIIpeTaLi0 BAKOHYBAaHOTO TBOPY.
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Binoycosa C.
Hayionanoua mysuuna axademin Yxpainu im. I1. 1. Yaiikoecvrkoeo

AKAJIEMIYHI )KAHPU B JOMPOBI TBOPUYOCTI
B. IBKA I €. MUUIKA

Binoycosa C. AxkagemiuHikaHpu B 10MpoBiii TBopuocTi B.IBka i €.Minku. B
CTaTTi PO3IIISAAETHCS JOMPOBA TBOPYICTh aKaJEeMiYHOTO HANPSIMKY JOHEIBKUX
komnosutopis B. IBka i €. Minku. Briepiie podurtsest cipoba cucremMarusariii TBOpiB
JUISL IOMPH IaHUX aBTOPIB Ta BU3HAYEHHS IX Miclisl y (JOpMyBaHHI Cy4acHOTO JIOM-
poBoro penepryapy. CTUCIHNH aHalli3 OKPEeMUX KOMITO3MIIH BimoOpaxae HU3KY
JKaHPOBHX Ta CTUIILOBUX OCOOIMBOCTEH TOMPOBOTO IOPOOKY TOHEIIEKNX MHTIIIB.
Buninsrorecs IBi OCHOBHI TSHACHIIIT Yy CTBOPCHHI MY3UKH JJIs IOMPH, SIKi yOC00-
o€ cOO0I0 KOMIO3UTOPChKA MisTbHICTH B. [BKa 1 €. Minkn. [Tepma — nputaman-
Ha KOMIIO3UTOpaM, sIKi € BUKOHABIIMH Ha JIOMPI 1 BTIIFOIOTH TBOPYI 33/IyMH, HE
00MEXKyIOUH KaHPOBY NAIITPy KOMITO3HIIH Ta 3ac00M 1X BTiICHB, IPYHTYIOUHCH
Ha JI0CKOHAJIbHOMY BOJIOJIIHHI YCIMa TOCTYITHUMH TEXHIYHUMU Ta XYJ0)KHBO-BH-
pakaJbHUMHU MOJIMBOCTSMHU JOMpH. Jlpyra — npodeciiiHiM KOMIIO3UTOpaMm,
I110 CUCTEMHO CIIBIPALIOIOTh 3 OKPEMUMHU BUKOHABIIIMU Ha JIOMpi, BUKOPUCTO-
BYIOTh Cy4acHI TEXHIKH IHChMa, aKTUBHO BEYTh IOIIYK HOBUX, HEOPHMHAPHUX
3aco0iB 3By4aHHS IHCTPYMEHTY.

Kuro40Bi ci1oBa: TBOpH 115 JOMPH, IOHETIEKI KOMITO3UTOPH, aKaIeMIYHi, )KaHpH,
CTHJILOBI O3HAKH.

BesoycoBa C. AkageMu4ecKne ’kaHpbI B 10MpoBoM TBopuecTBe B. UBko U E.
Mmnxu. B cTatee paccMarpuBaeTcsi AOMPOBOE TBOPUECTBO aKaJeMUYECKOro Ha-
IpaBJIeHHs TOHEKHUX koMno3utopos B. VBko u E. Munxu. IIpeanpussaTa nomnsitka
cUCTeMaTH3alUU IPOU3BEACHUI JUT TOMPBI JAaHHBIX aBTOPOB U ONPEAEIEHUS UX
MecTa B ()OPMHUPOBAHUU COBPEMEHHOT'O JOMPOBOTO penepryapa. CxaTblii aHa-
713 KOMIIO3ULINI 0TOOpaskaeT psijl JKaHPOBBIX M CTHIIEBBIX 0COOEHHOCTEH My3bIKH
JUIS AOMPBI TOHELKUX KOMIIO3UTOPOB. BrIAensAoTCcs 1Be OCHOBHBIE TEHCHLIUY,
KOTOPBIE OJIMIETBOPSIET COOOM KOMIIO3UTOPCKAst A TEIILHOCTD JIst ToMpbI B. MIBKO
u E. Musnku. [1epBast — xapaxTepHa AJ1si KOMIO3UTOPOB, HCIIONHUTENEH Ha JOMpE,
UCTIONB3YIOIIUX MIUPOKYIO )KaHPOBYIO MAUTPY, B BOILIOIEHUH KOTOPOH, Onupa-
IOTCS HA COBEPILIEHHOE BIIQJICHUE BCEMH JJOCTYIMHBIMU TEXHUUECKUMU U XyIOKe-
CTBEHHO-BBIPA3UTEIbHBIMYI BO3MOXKHOCTSIMU AOMpPEL. BTopas — npucyma npo-
(heccroHANBEHBIM KOMITO3UTOPAM, CHCTEMHO B3aUMOJICHCTBYFOIIUX C UCTIOTHHUTE-
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JIAMHU HAa JOMPE, UCTIOJIB3YIOIINX COBPEMCHHDBIC TCXHUKHU MMCbMa, BEAYIIIUX ITOUCK
HOBBIX, HCOPpANHAPHBIX CIIoco00B 3ByYaHUs MHCTPYMCHTA.

KiroueBrblie ciioBa: MMPOU3BCACHUA AJId JOMPbI, JOHCIKNUC KOMIIO3UTOPLI, aKaae-
MUYCCKUE, ) KaHPbI, CTUJICBBIC 0COOEHHOCTH.

Bilousova S. Academic genres in domra works of V. Iivko and I.E. Milka. The
domra repertoire was considerably enriched in the end of the XX — beginning of
the XXI century due to a fruitful activity of Donetsk region composers. A
substantial part of domra works by Donetsk authors if formed by the academic
genre works. Most of them were written by V. Ivko and Ye. Milka. The creative
potential of these composers includes a wide of genres, forms, and up-to —date
music trends. The works of gross forms — symphonies, domra orchestra concertos,
domra and orchestra concertos, concertos, sonatas and sonatinas for domra and
piano. Sonatas and pieces for solo domra, suites and genre works for different
ensembles — domra duets, domra and guitar, domra and bandura. Small form
works for domra and piano, and others.

Domra works of academic genre by Donetsk composers has not been a subject of
a solid research study yet. Therefore, the aim of this article is to order and
systematize the works by V. Ivko and Ye. Milka, and introduction thereof in the
scientific use.

A significant uplift in the development of domra is attributed to the works of Ye.
Milka. The composer whose background contains pieces for piano, violin,
symphonic orchestra, has not passed over domra. An ultra-modern and sometimes
quite complicated composer manner opens up new dimensions of the instrument
sound. Works like “Concerto piece” for domra and piano, “Five concerto
inventions” for two domras, “Sonata” for solo domra, “Symphony” for chamber
domra orchestra are indicative in this sense. “Concerto piece” for domra and
piano is one of the first experiences of the composer in his addressing to domra,
which nevertheless showed an extraordinary reading of the instrument’s expressive
capabilities by the author. The music canvas is a unique in its polyphony fusion.
A simple melodic horizontal contains folk styled expressions. Full of complicated
chords, goes beyond the traditional mode system.

A skillful orientation in the texture panorama, a keen sense of acoustic patterns
pushes the artist to the emergence of different kinds of ensemble works.

“Five inventions” for two domras are built on a free, due to repetitions of separate
elements, use of the twelve-tone rows. The inventions contrastive by their
character draw the images of versatility and depth of human feelings.

“Sonata” for solo domra is dedicated to the memories about his mother. The piece
was meant to be a suite but later on the author embodies his idea in a sonata cycle.
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Ye. Milka draws the listener’s attention to a deep suspense of intonation frankness,
not submitting to a temptation of demonstrating different instrumental techniques.
The composing of V. Ivko is primarily dedicated to domra. The author’s
achievements include a great number of large and small form pieces: “Concertino”,
“Toccata concerto”, “Poem concerto”, “Concerto” No.3 in three parts, Sonatina
for domra and piano, “Sonata” for two solo domras, “Sonata” for solo domra and
“Symphony concerto” for a chamber orchestra “Domra faces”.

A principal aspect of the composer’s language of V. Ivko is a conscious desire to
create in a traditional manner to overcome the lack of classic-romantic direction
works in the domra repertoire. In his earlier searches the composer used to be
fond of avant-garde as of the time being composer techniques, being influenced
by the modern West-European composers, in particular Bela Bartok. For example,
“Concertino” where the author uses the twelve-tone technique. A skilful ability to
show the intonation expressiveness along with a traditional formation provides
the music with clarity and emotional appeal. The parts of “Sonata” for solo domra
— Prelude, Canon, Fugue — keep the connection with the genre stylistics of an
ancient suite-sonata at the level of structural elements and expression of form,
but are built on quite complicated intonation idioms. In the view of the homophonic
nature of domra, the realization of a polyphonic type of writing not only provides
a possibility of an unusual decision for drama problems, but also extends by far
the expressive capabilities of domra. And its nature associated with the fast fading
of the sound needs a sensitive attitude in laying out the polyphonic texture, and
requires a fair amount of skill from the composer.

The possibility of showing the domra potential in a yet unprecedented virtuosity
is very appealing for V. Ivko. This peculiarity is very characteristic for all his work,
but it’s brightly expressed in “Sonata” for two solo domras and in the Final of
“Symphony concerto” for domra orchestra.

The concerto genre plays an important role in the works of the author. Along with
the traditional reading of the classic genre models, we can find the composer’s
will to move beyond the historically formed types of works. “Toccata concerto”
— a concerto wound in simultaneousness resembling by its drama dynamics to a
cyclic one. “Poem concerto” — a programme piece with the features of a traditional
symphonic poem. “Symphony concerto” for domra chamber orchestra — a cycle
where each part obtains a status of a solo, which moves the competitiveness
inside the orchestra.

The work of V. Ivko and Ye. Milka represents two tendencies in creation of music
for domra. The first one is characteristic of composers who play domra and
implement their creative ideas not limiting the composition genre palette and the
technical means of realization, based on a thorough control of all available technical
and artistic-expressive capabilities of domra. The second one — of composers
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who cooperate systematically with some domra performers, using the up-to-date
writing techniques, actively searching for new, unusual means of the instrument
sound.

Key words: pieces for domra, Donetsk composers, academic, genres, style
attributes.

AkTyanbpHicTh TeMd. Ha pi3HHX eTamax po3BUTKY MY3HYHOI KYIlb-
TYpH KOMIIO3UTOPCHKA TBOPYICTD 3aBXAH Oyia MpeIMEeTOM JOCHTiKEHb
MY3HKO3HaBLIB 1 TeopeTukiB. Y kiHIi XX Ta Ha mouarky XXI ct. 3 Ooky
JTOCITITHUKIB (MTepeBaKHO BUKOHABIIIB) CIIOCTEPITa€ThCs NIEBHA yBara J10
MY3HKH, CTBOpEHOI aJsl OastHa, moMpu, 6anaypu. [losicHIoeTbCS 1iE, TO-
JIOBHUM YHHOM, MOSIBOFO BEJIMKOT KUTHKOCTI HOBUX, IIIKABHX TBOPIB JJIS TAHUX
IHCTPYMEHTIB, SIKi HamMcaHi cydacHUMH podeciiHIMU KOMIIO3UTOpaMU Y
Pi3HOMaHITHUX XKaHpax.

BuHukHEHHS cepi03HOT My3UKH AJIsl AJOMPH CIIPUYUHHUB HEHMOBIpHUHT
CIIECK BUKOHABCHKOI MACTEPHOCTI 1 HEBIMHHMH MOITYK BUPA3HUX, KOMY-
HiKauiHMX 1 TEXHIYHUX MOKIIMBOCTEH IHCTPYMEHTY, 110 CSTHYB PiBHS aKa-
nemiuHoro. EBomoniiiHi mpouecu y JOMpOBOMY MHCTENTBI pUBaOIIIO-
I0Th KOMITO3UTOPiB HEOOMEKEHHM MPOCTOPOM Il TBOPYMX MOMIYKIB 1
BiJIKPUTTIB.

B Hacninok nopiBHAHOT MOIOAOCTI MPOodeCciiHOro JOMPOBOTO BUKOHAB-
CTBa, HAyKOBA ray3b, UI0 BUCBITIIOE MPOOJIEMH JaHOTO HAIPSMKY MHUC-
TElTBa — ICTOPiI0 Ta TEOPil0 BUKOHABCTBA Ha JIOMPi, (OPMYBaHHS pe-
nepTyapy, 3HaXOAUTHCS Ha CTaJil CTAaHOBJIEHHS, Ha IO BKa3ye JIOCHTh
MaJia KiJIbKiCTh poOiT, MPUCBSYCHUX aHATI3Y Ta CUCTeMaTH3allii KOMIIO3HU-
TOPCBHKOTO TOPOOKY AJIsl AOMPH 1 0COOIMBO HOTO PETiOHATIBHUX CKIIAA0-
Bux. OTxe, BBiJl y HAyKOBHIA 00T TBOPIB J1sl TOMPH JOHEIILKUX aBTOPIB €
JOCUTH aKTyaJbHHM.

IocTranoBka npo6emu. Baroma yactka JOMpOBUX TBOPIB, SKi 3’5~
BUJIMCH HA PyOeXi CTONITh, HAJIe)KaTh JOHEIbKUM aBTopaM. Came Ha 11ei
yac npumnajaae po3KBitT npodeciiiHoro JoMpoBOro BUKOHaBcTBa J{oHEIb-
KOT0 Kpato. Maii>ke ofHOYacHO BiZIOyBa€ThCsl CTAHOBICHHS KOMIIO3UTOPCh-
koi MaiicrepHi Jlonenpka. Sk mume Kusaoscerka JI. O.: «...Cepen perio-
HaJILHUX LKL YKpaiHu Halmi3HiIe c(opMyBaiach KOMIIO3UTOPCHKA ILIKOJIa
Jon6acy. Il nosHowinHe 3acHyBaHHs NpuUnaaac ax Ha 70-i poku — i 11e He
JUBHO: aJIXKe el PerioH NepexuB 6araTto iCTOPUKO-COLiIbHUX MEPEMiH.
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YOpoaoBx TPUBAIOTO Yacy Bif3HadaBcs aKTHBHUM IIPOMHCIOBHUM IIPO-
necoM. Toxx TYT HE BCTUINIM CBOTO Yacy c(opMyBaTUCh 3acaau npodec-
IHHUX MUCTEIBKUX IIKLT...» [2, ¢.311]. OTxe, 30aradeHHs JOHEIIBKOT TOM-
POBOI pernepTyapHOi CKapOHHMINI BiOYBaIOCS Ha T B3aEMOBILIHMBY PiBHS
BUKOHABCTBA Ha IOMPi 1 KOMIIO3UTOPCHKUX EKCTIEPUMEHTIB.

Cepen TOHELBKUX aBTOPIB, 110 aKTUBHO MHCAIH AJIS1 TOMPH, CIIijJ Ha-
3Batu C. MamonoBa, A. Hekpacosa, O. Pynsncekoro. OctaHHiMU poka-
MM J10 HUX [TPUEAHAINCS MOJIO], ajle TANaHOBUTI 1 caMOOyTHI KOMIIO3HTO-
pu €. Ilerpuuenko, A. Hmxark. OKpeMoIo CTpIuKoI0 y ALy 3 iHIIUMH
HeoOxiHo BuaimuTH B. IBka i €. Minky. MucTensKuii HOTEHITial KOMIIO-
3UTOPIB OXOILIIOE LITUPOKE KOJIO KAHPIB, POPM Ta MEPEIOBUX MY3UUHUX
TEHJICHIIIM Cy4acHOCTI. 3HaYHy J10Jt0 Kommo3uiiit B. IBka ta €. Minku
CKJIaJa€ My3HUKa akaJeMiyHOro HarpsMy. TBopu Benukux ¢popm — Kon-
uepTH A fompu ta opkectpy, Konnepru, Conatu i CoHaTHHU A7 JOM-
pu Ta gopreniano. CoHaTtH i m'ecyu ISl AOMPH COJIO, CIOITH 1 TBOPH LIS
Pi3HHUX 32 CKJIaJJOM aHCaMOJIiB — JIBOX JIOMp, IOMPH Ta TiTapu, TOMPH i
O6annypu. TBopu Manux dopm it toMpH i popTeniaHo. I, HapewTi, kKoM-
MO3UIIT JJ151 KAMEPHOTO OPKECTPY IOMPHCTIB, BKIIIOYal04X KOHLIEPTH 1 CHM-
(hoHIYHI IMKIH.

Ha xanb, nompoBa TBopuicTh B. IBka Ta €. Minku i, My3uka s
JIOMpH B3aralli, e He CTaJX IPEeIMETOM OKPEMHUX CTATIHX HAyKOBHX J0C-
JIDKEHD.

Mera crarti. JKUTTEBICTh 1 MOMYNAPHICTE MY3UKH aKaJEeMidyHOTO
HanpSMKYy st tompu B. IBka Ta €. Misku (110 HE0THOPA30BO MiATBEP/I-
KYBaJOCh YHCEIbHUMHU YCIIITHUMHU KOHLIEPTHUMU MIPE3CHTALISIMH SIK B
VYkpaiHi, Tak i 3a ii MekaMu), BATOMICTb TBOPYOTO HaJ0aHHS KOMIIO3H-
TOpiB MOTPeOyIOTh 03HAHOMIICHHS Ta YIOPAAKyBaHHs. Crpo0a BUIIINTH
OCHOBHI HaNpsIMKH y (hOpMyBaHHI KOMIIO3UTOPCHKOT TOMPOBOi TBOPYOCTI,
sIKi yocoOmoTs coboro B. IBko, i €. Minka, BKa3aTH Ha €IeMEHTH
HOBaTOPCTBA, IKKMH Ha3BaHi aBTOPH CYTTEBO 1 AKICHO BIUIMHYJHU Ha Gop-
MYBaHHSI JIOMPOBOTO penepTyapy CTaHOBUTh METY JTaHOi POOOTH.

AmHani3 gocaimkennb. KilbKicTh HAyKOBUX JOCTIKEHB 3 1aHOT IPO-
OnemaTuku 10cUTh oOMexxkeHa. Hait0inbiry yacTKy miTepaTypH, sika BUC-
BITJIIO€ IOMPOBY TBOPYICTh JOHEUBKHX MHTLIB CKIaJal0Th MEpioauIHi
BUAAHHS. 3ragyBaHHs PO TBOPHU IJIsl JOMPH, K YACTHHHA TBOPUYOTO HAJ-
OaHHS TOTO UM 1HIIOTO KOMITO3UTOpa JJOHEIBKOTO PerioHy MU 3HaXOAUMO
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y cratti O. lymininoi «O. PynsHcekuii: 1oBinei xutts», podorax C.
Casapi «Kamepna mysuka O. Pynsacbkoro» i T. KipeeBoi «Mucrtenpkuii
cBiT O. HekpacoBa». HazuBaioTbCsi TBOPH TOHEUBKHUX KOMITO3UTOPIB B
SIKOCTI CKJIaJIOBOI 3arajbHOTO penepryapy Ais nompu B ctaTti T. JIutu-
Helb «DopMyBaHHS KOHLEPTHOTO penepTyapy AOMPHUCTa (10 TOCTaHOB-
Ky ipobiemu )». [po nisnpHicTs KoMIo3uTopiB JJoHeuunHu numie y cBoii
crarti «CyuacHi komnosutopu onbacy» JI. KussHoBcbka. 3HauHO n0-
1Ie PO3KpUBAETHCS ToMpoBa TBopyicTh B. IBka B. Bapnascrka, T. ®ina-
TOBa y cBoiii cTaTTi «l eHill yKpaiHChKOi JOMPH: IOPTPET B €CKizax» poO-
JSITH OTJISI TBOPYOCTI KOMITO3UTOPA, MPUBOASYH aHAI3 JESIKUX 3 HOTO
TBOpiB. Miclie KoHIepTHUX TBOPiB B. IBKa y eBomIONLii >kaHpy JOMPOBOTO
KOHLEepTy BU3Havyae [. MakcuMeHko y cratri «EBomowiss yKpaiHCHKOTO
JIOMPOBOTO KOHLEPTY». Y OCTaHHI POKH ITOXBaBUBCA IHTEPEC A0 MY3HKH
B. IBka Ta €. Minku 3 00Ky MOJIOIUX My3WKO3HaBINB. Tak, y cTarti A.
YTinoi «’KanpoBa naHopama KaMepHO-1IHCTPYMEHTAIBHOI My3UKH JIOHEIb-
KHAX KOMIIO3UTOPiB» aBTOP HAMaraeTbcsl MPOCIiAKYBaTH B3a€EMO3B’A30K
YKAaHPOBHX YHOA00aHb JOHEIbKUX aBTOPIB 31 CKJIaJIOM pi3HUX BUIIB Ka-
MEpPHO-IHCTPYMEHTAJIbHUX aHCAMOJIiB 1 B SIKOCTI IPUKIIAJIiB HA3UBa€ BUO-
pasi TBopH B. IBKka, €. Minku.

Buknan ocHoBHOro marepiany. 3 TBopuicTio €. MijKu MOXHa 1O-
B’s13aTH 0COOIMBHH MiTOM y pO3BUTKY AoMpH. HancydacHa, iHKom 10-
BOJIi CKJIaJHa KOMIIO3UTOPCHbKAa MaHEpa PO3KPUBAE HOBI I'paHi 3ByYaHHS
IHCTpyMEHTY. ABTOpa MPHUBAOIIOE OE3MEKHE T0JIe MOKIMBOCTEH Y TO-
HIyKy Ta peajizalii HOBUX TeMOpalbHUX BTUICHD Y MOEAHAHHI JOMPH B
aHcaMO11i 3 pi3HUMH iHcTpyMeHTamu. [TlokazoBruMH y koMY ceHci € «KoH-
HepTHa m'eca» Ui ToMpH Ta GopreniaHo, «[1'aTh KOHIEPTHUX IHBEHLIIM
Ui ABOX AoMp, «CoHatay Asst 1oMpH cojo, «CUMQoHis» s KaMepHO-
IO OPKECTPY AOMP.

«KoHueprHa n'eca» 11t 1OMpH Ta (HOPTENiaHo OJHH 3 EPIINX JOCBiAiB
KOMIIO3UTOpPA y 3BEpHEHHI /10 ToMpH. TBip mopsz 3 GaskaHHAM MTPOIEMOH-
CTpYBAaTH SICKpaBi «KOHLIEPTH1», €CTPaHi BIACTHBOCTI IOMPH, 3aCBiTUHB
HEOpJIUHAPHY TPAKTOBKY aBTOPOM BUPAKaJIBHUX MOXKIUBOCTEH 1HCTPY-
MeHTY. My314Ha TKaHMHA — YHIKaJIbHUH 32 CBOEIO NOITi()OHIYHICTIO CILIaB.
[IpocTa 3a 3ByKOBOIO OpraHizali€o MeJIoJuuHa FTOPU30HTab, 110 MiCTUTD
(hONTBKIIOPHO CTUITI30BaHi 3BOPOTH, 30YKY€ MOYYTTS 3BHYHOCTI iIHTOHALI-
1HUX (pa3. AJie CXpeuryouuch y pakTypHOMY BUMIpi 3 HACHISHUMH MO
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aKopAaMH, BiJIOYBa€ThCSI BUXIJ 32 MEXI TPaJAHIIHHOT JTaJI0BOI CUCTEMH,
THUM CaMHM YTBOPIOIOUH HETIOBTOPHUI 3ByKOBHIA €(EKT.

MaiicrepHa opieHTauis y GpakTypHiii maHopami, TOCTpe BiAIyTTS aKyc-
TUYHUX 3aKOHOMIPHOCTEH MiIITOBXY€E MUTIIS 10 TTOSBU PI3HOTO POy aH-
caMOITiB, 0 CKIIAAy SKUX BXOMUTH JoMpa. «[I'aTh iHBEHIIM» s ABOX
JOMp MOJKHA BITHECTH JI0 OJHOTO 3 MEPLIMX 1 MAJIOUYUCENFHUX TBOPIB,
HAIUCAHUX JUIsl IOMPH Ha OCHOBI cepiitHOT TexHiKU. «[1’ITh iHBEHIIi!» 110-
Oy/ZoBaHi Ha BUTbHOMY, 332 PaXyHOK IIOBTOPiB OKPEMHUX JIAHOK, BUKOPHC-
TaHHI noaekadoHHOI cepii. Pazom 3 mum, €. Minka ayxe OpuUTriHaJIBHO
MO€EIHYE CydacHi MPUHOMU 3 TPaJULiHHUMH BHIAMH BUKITaJ€HHS, TAKUMH
SIK KaHOH, KOHTPAITYHKT, IPUTaMaHH1 >KaHPOBOMY ITO4epKy iHBeHLiH. [1prH-
IIUTIOBA OpTaHi3allis JIay IEMEHTYEThCS 3ByKOBOIO ITOCITIIOBHICTIO, 0a3H-
COM SIKOi € BATOHUEHOI MPUPOIH IHTOHALIi1, TOMY IIOBHICTIO BUKJIIO4Ya€ Pop-
MauticTiaHui miaxia. KonTpacTtHi 3a xapakrepoM iHBeHIIT HiOM MaJIoI0Th
KapTUHH Pi3HOOIYHOCTI Ta IMMOMHH JIOACHKUX BOOJIiBaHb.

«CoHaray 1J1s1 JOMPH COJIO OKpeciieHa KOJIOM 00pa3iB HaBisTHUX CIIO-
rajlaMi mpo Marip. 3aJyMylouu TBIp SIK CIOiTY, aBTOp BilI4yBa€e 3HAUHY
€MKICTh Matepialy i, HiAKOPsIIOYMCh 3MICTOBHIH Ta 4acoBiii oriwi, BUpi-
Iy€ HE CTPUMYBATH TBOPYY iHEPIIIO 1 BTUIIOE 3ayM Y COHATHOMY LIHKJII.
'YCBiIOMITIOIOUH 0COOIMBOCTI BUOPAHOTO JKaHPY,00yMOBIICHI PO3TallyBaH-
HSIM y Tak OM MOBUTH YHUCTOMY, TEMOPaIBbHO OHOPiIHOMY 101, €. Minka
TUM HE MEHIIl KOHI[EHTPYE yBary cilyxada Ha IMIMOMHHIN HaIlpy3i iHTOHALI-
1HHHUX BiIBEpPTOCTEH, HE MiIKOPIOIOYUCH CIIOKYC1 3aBOJIOMITH yBaroko siB-
HOIO IEMOHCTPALIEI0 PI3HOMAHITHUX IHCTPYMEHTAJIbHUX BUIB TEXHIKH.
3BepTaroTh Ha cebe yBary Jesiki 0COOTMBOCTI y TPaKTyBaHHI aBTOPOM
coHaTHoro 1ukiny. CoHarta CKIaJaeTbcsa 3 YOTHPHOX 4acTHH. [lepmia Ta
Jpyra HanucaHi y npocTiii ABovacHiit Gopmi. [lepeBakanust MpilianBoO-
NacTOpajbHUX XapaKTepiB 3 IpaMaTUUHUMH KAaHTUICHHUMH €Mi30AaMH
BUKJIFOYAIOTh MMOTPeOy MOBLIbHOT YacTHHU. TpeTs, JOCHTh KOPOTKa BUKO-
Hye QyHKLi0 ckepuo. TpagumuiiiHe 17151 KITaCHYHOI COHATH COHATHE aJerpo
3aCTOCOBYETHCSI aBTOPOM Y PO3TOPHYTIHM YeTBEpTiil 4acTHHI, siIka MOBOH
aKyMYITIO€ TO/Ii1, 10 BiIOyBaroThCs y monepenHix. CBOEPIAHOO apKolo,
IO [IEMEHTYE IUKJI € IHTOHALITHUI 3BOPOT, IKUH BHOCHUTB SICHICTb Y JIaZ0-
BY HaJISKHICTb, 1 IKMM, 3aBEPIIY€ETHCS MepIa, Apyra Ta 4eTBepTa YacTu-
Hu. Ha 1110 0co0nuBiCTh sk 3ac00y HACKPi3HOTO PO3BUTKY COHATH BKa3ye
y cBoili po6oTi [. YTina [3].
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CumdoHis ans OpKecTpy AOMPUCTIB Hanrcana €. MiJTKkoio y pe3yib-
TaTi CIiBIIpaLi 3 KAMEpHUM OpKecTpoM «JIuk momep». JlockoHae 3HaHHS
aKyCTUYHHUX 3aKOHIB, TOHKE BiTUyTTs (akTypHOI opraHizamii gajio MOX-
JMBICTh YHUKHYTH YCEpEIHEHHS B 3ByKOBOMY BilOOpaskeHHI MYy3HYHOI
TKaHUHH Yy IJIOMIHMHI 0fHOTeMOpoBoro ckiiany. CuM¢oHis Ma€ TpH YacTu-
HH, OCHOBOIO IpaMaTypri4Hoi KOMIO3ULii SKOi € IX KoHTpacTHicTh. [lepiia
HamucaHa y opMi COHaTHOTO ajerpo, 3 NOJipOHIYHUMHU MTPUHOMaMH Y
po3po0Oii. Jlpyra— oroJieHa CIOBi b COFOIOYOT JOMPH, SIKA TIEPEBTiTFOETh-
Csl y IPUCTPACHUM XOp COJICTIB y KynbMiHalii. @iHan Mae pucu poHIIO.
ABTOp HaMaraeThbCsl 3CyHYTH TPaAWLiHHI paMKH (OPMOYTBOPEHHS, 3a
PaxyHOK 4acToi 3MiHH METPUYHOTO MYJIBCY Y MEXKaX OKPEMHUX PO3IiIiB. Y
KOZ1 aBTOP BAAETHCS 0 3BUUHOTO MPHITOMY — BHUKOpUCTOBYE Temy ['11 3
nepuIoi YacTHHU, THM CaMUM POOUTH TBIp 3MiCTOBHO 3aBEPIICHUM.

HemoxmuBO mepeoiHuTi BKIaA Y pO3BUTOK JOMPOBOTO MHCTEITBA
B. IBka. [lepeBaskHa GLIBIIICTh MY3UKH KOMIIO3UTOpA HAIMCAaHA HUM JUISI
JoMpH. Y TBOpUOMY 3100yTKY aBTOpa BeJIMKa KibKICTb TBOPIB MaJoi Ta
BennKoi popmu, 3 ikuX Tpeba Ha3BaTh HaliBigoMint «KoHnepruHo, «Kon-
ueprt-Tokaray, «lloema-konuepr», «Konuepr» Ne3 y 3-x yactunax, Co-
HaTHHA A7 IOMpH 1 popTemniaHo, «CoHaTay AJist ABOX ToMp coio, «CoHa-
Tay A7 JoMpu coito i «KoHIepT-cuMQoHis» A5 KAMEPHOTO OPKECTPY
«JIux nomep».

[IpHIMTIOBUM acleKTOM KOMIO3UTOPChKOro MOBJIeHHs B. IBka €
CBiZiOMe TparHeHHs TBOPUTH Yy TpaAHuLiiHINA MaHepi, a0u yCyHyTH Opak
TBOPIB KJIACUKO-POMaHTUYHOTO HAMIPSIMKY Y JOMPOBOMY periepTyapi, 1o
BUHUK 3 TICBHUX 1CTOPUYHHX IPUUMH. Y CBOIX paHIIIHIX MOUTyKaX KOMIIO-
3UTOp 3aXOIUTIOETHCS aBaHTapAHUMH, Ha TOM Yac, KOMIIO3UTOPCHKUMHU
TeXHIKaMH, 3HaXOIYHCH i BILTABOM CY4YaCHHX KOMIIO3UTOPIB 3aXiTHOi
€pornu. Tak, y «kKoHIepTHHOY, aBTOP KOPUCTYETHCS A0AEKa()OHHOIO TEX-
HIKOI0, aJie MalicTepHe BiqUyTTs 1 3AaTHICTH MEepeaaTu BUPa3HICTh iHTO-
Halii B Kyni 3 TpaJuiiHUM (OPMOYTBOPEHHSM Hala€ MY3HLi KOHCTPYK-
TUBHOTO CKJIQy SICHOCTI 1 emoiiHoi mpuBadmuBocTi. Yactunu «CoHaT»
st gompu cono — [pemtonis, Kanon, dyra 30epiratoTs 3B’ A30K 31 CTH-
JCTUKOIO )KaHPy CTApPOBUHHOI CIOITH-COHATH Ha PiBHI CTPYKTYpHHX eJie-
MEHTIB 1 BUKJIagaHHs (opMu, aje OyAyIoThCsS Ha TOBOJMI CKIaIHUX 1HTO-
HallIHUX 3BOPOTax. 3 OISy Ha roMO(OHHY MPUPOAY TOMPH, BTIICHHS
noJioHIYHOTO TUITY TChMa HE TITBKU HaJla€ MOXKIIMBICTh HEOpAMHAPHO-
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r'o BUpiIIEHHs TpobieM ApaMaTyprii, ajie if 3HaYHO MOLIUPIOE BUPAKAJIbHI
30i10HOCTI JOMpH. A 11 mpupo/ia, MOB'sI3aHa 3 INBUAKUM 3TaCAHHSM 3BYKY
notpedye YyHHOTO CTaBIICHHS 10 BUKJIaJeHHA MonioHIuYHOI QaKTypH i
Heabusikoi MaiictepHocTi. [lomidoHiuHe MUCTICHHS, 3aTHCHYTE B MEXax
BUCIIOBIIOBAHHS 3acO0aMU OZHOTO iHCTPYMEHTY, 3aBASKH TITHOOKIH
3MICTOBHOCTI 1 ipaMaTypriuHiii HanpyxeHocTti HaOyBae MacTady opke-
CTpOBOTO 3BydaHHs. Tpeba 3a3HaunTH, 1o B. IBKO, pasom 3 €. Minkoro
BIIEpLIE B iCTOPii JOMPOBOTO MHCTELTBA 3BEPTAIOTHCS 10 KaHPy COHa-
TH-COJIO.

o xamepHO-iHCTpyMeHTaIbHUX XaHpiB B. IBka MoxHa BinmHecTH Ta-
kox «CoHaTuHY» U1t JOMpH 1 opTreniano Ta «CoHaTy» JUIst IBOX JOMP
conio. «CoHaTHHa» CKJIaJA€ThCsl 3 YOTUPHOX YaCTHH 1 HAllMCaHa y Tpa-
JULIHHIN U1 COHaTHOTO LHUKITY ApaMaTypriunii nociigoBHocTi. «CoHa-
Ta» AJs JBOX JOMP HAOUHO JAEMOHCTPYE JBI BaXKIIUBI JeTali KOMIIO3H-
Topchkoro ctuitio B. IBka. Ilepiua, Bike 3ragyBaHa Bullle, MacliTad Muc-
JICHHS KOMITO3UTOPA. «...3JIUTTA rOJIOCIB IHCTPYMEHTIB HAPOIKYE HE KOH-
TPAITyHKT MEJIOJNYHUX JIiHii, 8 3ByKOBY cTepeo(oHit0 Takoi GpakTypHOi
TIMOWHY Ta MIUTLHOCTI, IO 31a€ThCS, HIOUTO I'pae HE IyeT BUKOHABIIIB, a
— IpUHaliMHI — KamepHHid oprecTp» [1. c.24].

Jpyra, BaxuBa CTUIILOBA 03HAKa — MOKJIMBICTh BUCBITIIIOBATH IO~
TEHIiaJl IOMPH y HeUyBaHill I0Ternep BipTyO3HOCTI Ayke mpuBadiioe B.
IBka. Ilst 0cOONMUBICTD € XapaKTEPHOI PHUCOIO IS BCi€l TBOPUOCTI, aye
Jy’e SCKPaBo MPOSBISETHCS Y 3aKIIOYHUX yacTuHaX «CoHATM» IS IBOX
nomp coio 1 @inany «Konuepry-cumdoHii» ans opkectpy aomp. Tpets
yactuHa «CoHaTi» ans ABox aomp cotio (CoHarta ckianaeTbes 3 3 yac-
TUH) — (heepUvHU 3ByKOBHI MTOTIK, HAATPUPOJHHIN 32 CBOEIO EHEPreTHU-
KOO 1 HAIPyTO¥0.

Barome wmiciie cepes TBOpiB aBTOpa Mocijae xaHp KOHIEPTy. Tpeda
CKa3arH, 110 IIe¥ KaHp MOBHICTIO BiAMIOBIAAE TOMPI, SIK OJTHOTOJIOCHOMY
IHCTPYMEHTOBI 3 HEOOMEKEHUMH BIPTYO3HHMH 1 SICKPaBUMH JpaMaTypr-
IYHIMH MOXKJIMBOCTSIMHU, Ta KU OTpedye cynpoBony GopTemniano, abo
opkectpy. [lopsia 3 TpaaULiHHUM TPaKTyBaHHSIM KIACHYHUX >KaHPOBUX
MoJeTieid, 3HaX0IUTh Miclie OakaHHSI KOMIIO3UTOPa BUMTH 3a paMKH iCTO-
pudHO cHOPMOBAHUX THUIMIB TBOPiB. TeHACHIIs, SIKa OXOMUIA My3HYHE
MUCTEITBO MUHYJIOTO CTOJIITTS, 1 OB’ 13aHa 3 B3aEMOIIPOHUKHEHHS Pi3HUX
JKaHPiB BIIMIACH y N0siBi «KoHLEepTy-TOKaTh» 1 «IloeMu-KOHIEpTY» ISt
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JoMpH Ta opkecTpy. «KoHIepT-ToKaTay — KOHLEPT, 3TOPHYTHH Y OJHO-
YacHICTb, AKUU 32 JMHAMIYHICTIO IpaMaTyprii Haraaye uukiiuHui. XXanp
TOKAaTH HaKJaB BIIOMTOK Ha XapakTep TBOpY. Aje 30epiraiouu mpura-
MaHHi JaHOMY KaHpy AMHAMIUHi PUCH, aBTOP YHUKAE «MEXaHIYHOT0) OK-
pacy 3a paxyHOK BUBEICHHS TBOPY Ha PiBEHb ICUX0IO0T14HOI Apamu. «Ilo-
eMa-KOHLEPT» — «...TI0EIHYE MAaCIITA0HICTh CUM(OHIYHOTO MUCIICHHS 3
KOHLIEPTHO-IrpoBOI0 aTMOCc(heporo BipTYO3HOCTI, CHAsIHICTh PETJIaMEHTY
COHATHOI (POpMHU 31 CBOOOIOI0 ITOEMHOT OTIOBIAILHOCTI. .. » [ 1, ¢.23]. «Kon-
HepT-cuMQOHISD) I KAMEPHOTO OPKECTPY TOMP, LIUKJI, 1€ KOXKHA MapTis
HaOyBa€ CTaTyCy COJBHOI, THM CaMHUM 3pPYIIYIOYH 3MarajbHICTh B cepe-
JUHY OpKecTpy. YBiOpaBIIM B c001 BCi IPUTaMaHHI KOMIIO3UTOPY PUCH
«Konnepr-cumpoHis» Haiana MOXKIUBICTD MiIHATH YKPaiHCbKY 1IOMpPY Ha
BEPLINHY aKaJeMiYHOTO MHUCTEITBA.

BucaoBku. CTBOPIOIOYH Ha POT#A31 JCKUIBKOX IECATHPIY MY3HKY LIS
nompu, B. IBko i €. Minka B HaitGinb1Iiil Mipi BIVIMHYIH Ha GOpMYBaHHS
IEBHOTO TUIACTY KOMITO3UTOPCHKOTO MUCTenTBa JloHOacy — mM0MpoBOi
TBOpUOCTi. IOpOOOK KOMIIO3UTOPIB HE TIJILKH BiAA3EPKAIIOE CTHIIBOBI Ta
YKaHPOB1 0COOIMBOCTI X MUCHbMAa, a i y 3HAYHIN Mipi BU3Ha4Ya€ cOOO0I0 MEBHi
HaINpsIMKH{ y CTAHOBJICHHI Ta PO3BUTKY JIaHOTO SIBHIIIA.

TBopuicts B. IBka i €. Minku yoco0ioe co0oro ABi TEHAEHIT y CTBO-
PpeHHI My3uKH U1t AoMpH. [lepina, mpuTamaHHa KOMIIO3UTOPaM, 10 SKUX
Tpeba BigHecTH B. IBKa, sIKi € BUKOHABITIMH Ha TOMPI 1 BTITIOIOTH TBOPUi
3ayMH, He 0OMEKYI0uH )KaHPOBY NaJIITPy KOMIIO3HLIiH Ta 3acO00U TeXHiU-
HUX BTiJICHb, IPYHTYIOYHCH Ha IOCKOHAJILHOMY BOJIOJIHHI yciMa JOCTYII-
HUMH TEXHIYHUMH Ta XYJ0KHbO-BHPaKaIbHIMHU MOKINBOCTSIMU JOMPH.
«JlesiKi KOMITO3UTOPH BUMIILIN 3 BAKOHABCHKOTO CEPEIOBUINA, B 3B S3KY 3
YUM IOPUCBATHIN cede 34e01IbIIOro TBOPUOCTI IJIsl «CBOTO» 1HCTPYMEH-
Ty...Byaydu BipTyo30M-BHKOHABIIEM Ha TAKOMY PiIKiCHOMY iHCTPYMEHTI
SIK IOMpa, BiH CTBOPUB I Hel BeJIbMU 00’ €MHUH penepTyap MpakKTUIHO
y BCiX jkaHpax. .. KoMmmosutop HamaraeTbcst Bnucary criequivHuid Hapos-
HUW THCTPYMEHT Y Cy4aCHUH My3WYHUU TPOIEC, HE IyParOdNCh JOBOJI
HE3BUYHHUX Ta MOAEPHHUX e€(EeKTiB BUPa3HOCTI...» [2, ¢.312-313].

Hpyra, siky Binoopaxae €. Mijka, BaactuBa npo¢eciiiHuM KoMI0o3u-
TOpaMm, 110 CHCTEMHO CIIBIPALIOIOTH 3 OKPEMHMH BUKOHABISIMH HA JIOMPI,
BUKOPHUCTOBYIOTH Cy4acHi TEXHIKH MMChMa, aKTUBHO BEAYTh MOIIYK aBaH-
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TapIHUX, HEOPIUHAPHUX 3aC001B 3ByUaHHS IHCTPYMEHTY, HE 0OMEXKYI0-
YyKiCh TpaaulinHuMu popmamu. Taka cIiBIpaLs He TUTBKU CIIPHSE TBOP-
YUM BIKPHUTTSM, aJie i HaIa€ MOKITUBICTh HAMITUTH HOBI IIJISIXY PO3BUT-
KY YKPaiHCBKO1 TOMpH.
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OPKECTPOBE TA BOKAJIbHO-XOPOBE MUCTELITBO
CJIOBOXXAHIIUHU: TEHE3A 11 OCOBJIMBOCTI

Jannmok M. M. OpkecTpoBe Ta BOKAILHO-X0PoBe MUCTeNTBO CII000/KaHIITHA:
reHe3a it 0co06JMBOCTI. Y CTaTTi aBTOPOM ITOPYILIEHO ITUTAHHS CTAaHOBJIEHHS H PO3-
BUTKY OPKECTPOBOT'O Ta BOKaJIbHO-XOPOBOTO MUCTEITBA y PET1OHAIFHOMY KOH-
TEKCTi, 110 Ha0yBa€ aKTyaJbHOCTI B yMOBaX BiZIpO/DKEHHS] My3UYHO-KYJIBTYPHUX
Tpaauuii Ykpainu. Crnenundika reHe3n OpKecTpOBOTro Ta BOKaIEHO-XOPOBOTO MH-
crenrsa Ha Clo0OKaHIMHI BU3HAYAJIACS HAsIBHICTIO CAMOOYTHIX IEMOKpaTHYHUX
pHC KYIBTYPH Kpato, 30epeKeHHSIM OpHUTiHAaIbHUX My3HYHO-MHUCTEIIEKUX HAPOI-
HUX 3BHYaiB 1 IEPKOBHO-MY3WYHUX TpaauILiid. Po3BUTKY pi3HUX (opM Ta BUIIB
MY3WYHOTO MHUCTELTBA CHPHSUIH MOIMYISIPHICTE Cepell HaCEJICHHS Kpalo 1HCTPY-
MEHTAJIbHOI CBITCHKOT MY3UKH, aKTHUBHA MUCTEIBKO-0JIaroliifHUIIbKA TISUTbHICT
3aMOKHUX TPOMAJISH, 3aJTy9€HHS 10 KOHIIEPTHOI isUTbHOCTI MpodheciitHnX My3ud-
HUX KaJIpiB IHIIMX PETIOHIB Ta MATPUMKA MICIIEBOT TAJIAHOBUTOI MOJIOJII TOLIO.
OpxkecTpoBe Ta BOKJIbHO-XOpOBE MUCTeTBO CI000KaHIIIMHY BiZ[3HAYAIOCS BH-
COKHUM piBHEM npodecioHaizMy BUKOHABIIIB, TTIOIIUPEHICTIO, 3aTalbHOAOCTYITHI-
CTIO 1 IPOCBITHUIILKO-BUXOBHOIO CITPSIMOBAHICTIO.

Ko4oBi c1oBa: reHe3a, OpKeCTpOBE Ta BOKAJILHO-XOPOBE MUCTENTBO, Ci1000-
JKaHCHKHMH PErioH.

Jannmox M. M. OpkecTpoBoe H BOKAJTBHO-X0POBOe HCKYccTBO CJ1000KaHIIN-
HBI: TeHe3HC U 0C00eHHOCTH. B cTaThe aBTOPOM MOAHSAT BOIIPOC CTAHOBJICHHS U
pa3BUTHS OPKECTPOBOTO U BOKAJIBHO-XOPOBOTO HCKYCCTBA B PErIOHAJIBLHOM KOH-
TEKCTe, KOTOPBIH MPUOOPETAET aKTyaJbHOCTh B YCIOBHUSX BO3POXKICHHS MY3bI-
KaJIbHO-KYJIBTYPHBIX Tpaauiuii Ykpaunnsl. Crienudrka renesnca opKkecTpoBOTo U
BOKaJIbHO-XOPOBOT'0 HCKyccTBa Ha Ci1000KaHIIMHE OTpeessiIach HaJTMIHeM ca-
MOOBITHBIX IEMOKPATHYECKHX YEPT KYIBTYPHI Kpasi, COXpaHEHHEM OpUTHHAIBHBIX
MY3bIKaJIbHO-XY/IOKECTBEHHBIX HAPOHBIX O0BIYAEB 1 [IEPKOBHO-MY3bIKaJIbHBIX TPa-
Junui. Pa3BuTHIO pa3nuuHbIX (JOPM M BUJOB MY3bIKaJIBHOTO HCKYCCTBA CIIOCO0-
CTBOBAJIM HONY/SIPHOCTH CPEIM HAacelIeHHs Kpask HHCTPYMEHTAJIBHOM CBETCKOM
MY3BIKH, aKTHBHASI XyI0’KECTBEHHO-0JIar0TBOpUTEIIbHAS JIEITETEHOCTD COCTOSTEb-
HBIX TpaK/1aH, MPUBJICYEHHE K KOHIIEPTHON AEATEIBHOCTH IPO(heCCHOHaIBHBIX
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MY3bIKaJIbHBIX KaJpOB APYTHX PETMOHOB M TONJCP)KKA MECTHOHW TaJaHTIMBOMN
MOJIOJIEXKH U TOMY 110JJ00HOe. OpKECTPOBOE U BOKAIBHO-XOPOBOE UCKycCcTBO Ci0-
0O’KaHIMHEI OTMEUYAJIOCh BBICOKAM YPOBHEM MPO(ECCHOHAIN3MAa HCIOIHUTE-
JIel, pacripoCTPaHEHHOCTHIO, OOIIEOCTYITHOCTBIO U IPOCBETHTEIBCKO-BOCIIHTA-
TEJIbHON HalPaBJIEHHOCTBIO.

Karo4eBblie ¢10Ba: reHe3HC, OPKECTPOBOE M BOKAJIBHO-XOPOBOE UCKYCCTBO, CII0-
00’KaHCKHMH PErHOH.

Danylyuk M.M. Orchestral and vocal-choral art of Sloboda Ukraine: genesis
and features. The present article considers the formation and development of the
orchestral and vocal-choral art in the regional context. The author emphasizes
that the important condition for the successful implementation of the music
education tasks at the present stage is not only searching for the new theoretical
and practical approaches, but studying, generalization and creative rethinking of
the regional historical and pedagogical experience in Sloboda Ukraine. The aim of
this process is use pedagogical achievements of the past to approaches’ update
for improvement of modern youth music education.

The purpose of the present article is to reveal the genesis and specific features of
the development process of the orchestral and vocal-choral art in the historical
and pedagogical context in Sloboda Ukraine. The object of the study is orchestral
and vocal-choral art; the subject — the genesis and specific features of the
development process of the orchestral and vocal-choral art in Sloboda Ukraine.
The scope of the study covers the formation and development of the orchestral
and vocal-choral art in the regional context; study the characteristics of the music
art in Sloboda Ukraine in the particular historical period.

The analysis of the scientific problem showed that the development of the
orchestral and vocal-choral art in Sloboda Ukraine refer to the actual issues of the
modern researches that were considered by scientists in the wide pedagogical
discourse. In particular, the formation and development of the orchestral and
vocal-choral art in the different Ukraine’s regions, and also the training of domestic
(national) professionals for musical and pedagogical activity have been the subject
of the scientific interest for the following scientists: N. Bovsunivska, T.
Hryshchenko, A. Zhelan, M Mario, S. Melnychuka, O. Oleksyuk, A. Omelchenko, T.
Smyrnova, T. Tanko, O. Tkachenko, O. Tsvihun, V. Cherkasova, etc.

The experience of organization of the musical-aesthetic youth education in the
different Ukraine’s educational establishments was considered in the works of
the following scientists: T. Lutaieva, I. Martynenko, V. Popova, L. Posokhova, N.
Rudichieva, etc. Also, major there is the pre-revolutionary scientific works on the
history of education which cover the problem of development of the music art
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and music education in Sloboda Region (D. Bahalii, I. Bielokonskyi, D. Miller,
Ye. Redin, M. Sumtsov, etc).

The analysis of the formation and development of the orchestral and vocal-choral
art in Sloboda Ukraine gives ground to argue that region under consideration was
marked by some specificity of the musical-cultural development which caused by
the following ethnocultural features: the culture’s distinctive democratic features
of the region, original folk musical-artistically tradition and church music tradition;
the interest of the region’s population to the secular instrumental music, the
predominance of the philanthropic sentiments among the wealthy population,
and also the existence of the intellectuals, creative and active students.
Kharkiv was the main cultural and art center of Sloboda Ukraine, and its great
location and population orientation on strong manifestation of the public activity
in artistic life influenced on the economy and cultural progress in Sloboda Ukraine,
and also the specific national-cultural background for the development of the
orchestral and vocal-choral art had been created.

The appearance of the Kharkiv musical guild (tsekh) in the XVII century, and
dissemination of the similar groups in the different regions of Sloboda Ukraine
had a remarkable influence on the development of the musical art in the region.
Also the landlord's vocal choirs, instrumental orchestras and musical theatres in
Ukraine, in particular in Sloboda Ukraine in the middle of the XVIII century had a
significant impact on the orchestral and vocal-choral art.

The spreading of the concert and musical activity, in particular charity concerts
for the general public, in the XIX century in Sloboda Ukraine became the important
feature of the development of the orchestral and vocal-choral art.

At this time, Sloboda Ukraine had the high level of the musical culture; the solid
foundation of which have been formed by the development of the national and
Ukrainian music, church choral and solo singing, instrumental chamber and
symphonic creativity, musical theatres and orchestras and creative groups in the
region.

Due to the creative support the students’ choirs took part in lots of musical
events, where they performed complex musical composition, which had great
success among the population of the region.

The public availability and educational character were the specific features of
Sloboda Ukraine musical art. The background for the spreading music education
in the region was determined by close creative relationships and constant
collaboration between the different educational and musical organizations (choirs,
orchestras, musical groups, youth organizations etc.).

The analysis of the processes of the formation and development of the orchestral
and vocal-choral art in Sloboda Ukraine gives reasons for determining the
perspective creative use of the past’s experiences in the modern condition, in
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particular by: the enrichment of the music training content of the future artistic
and pedagogical professionals for the formation of the musical culture of the
youth according to the region musical tradition; the orientation of the music
education in educational establishments on the national artistic-cultural tradition
and regional musical-aesthetic achievements; the improvement and development
of the new forms and methods for the music education of the children and youth
in educational establishments; the increased focus of the scientist and teachers
on the culture-educational potential of the orchestral and vocal-choral art.

Key words: genesis, orchestral and vocal-choral art, Sloboda Ukraine.

AkTyanbHicTh TeMH. B yMoBax inTerpauii YkpaiHu A0 CBITOBOTO
KYJIBTYPHO-OCBITHBOT'O TPOCTOPY BHUILA My3UYHA OCBITa 30pi€HTOBaHA Ha
TBOPYMH MOIIYK €PEKTUBHUX (POPM i METOIIB CHPUSHHS TBOPUOMY PO3-
BUTKY CTYIEHTCHKOI MOJIOA], MATOTOBKY MaiOyTHIX MHUTLIIB 10 OCOOHCT-
icHOI Ta mpodeciiiHO-TBOpUOi camMmopeanizauii B COLIOKYIBTYPHOMY cepe-
JIOBHIIIi; HA TTHOOKE OCBOEHHS HUMHU TyXOBHUX 0araTcTB, HAKOIIMYCHUX
CBITOBUM 1 BITYM3HSHUM MHUCTEUTBOM, (POPMYyBaHHS 1HTEIEKTYaIbHOTO
MOTEHIIiAITy HAIli1 sIK HAMBHIIOT I[IHHOCTI CYCITUILCTBA.

BaxxnBoro yMOBOIO yCTinIHOI pealtizalii 3aBAaHb My3H4HOI OCBITH Ha
Cy4acHOMY €Talli € He JIMIIe MOLTYK HOBHX J1i€BUX TEOPETUYHHUX 1 MPaAK-
TUYHUX pO3pO0OK, a i BUBUEHHS, y3araJbHEHHS Ta TBOpUYE MEPEOCMHUC-
JICHHSI PETiOHABHOT0 ICTOPUKO-TIEIarOT1YHOTO JTOCBIAY PO3BUTKY OPKEC-
TPOBOTO Ta BOKAJIILHO-XOPOBOTO MUCTeLTBa Ha C1000KaHIIMHI 3 METOIO
BUKOPHUCTAHHSI NIEJarori4HUX 3000y TKiB MUHYIIOTO JIJIs OHOBJICHHSI IiIXO/IiB
JI0 BIOCKOHAJICHHSI My3U4HO{ OCBITH CYy4acHOI MOJIOTI.

Po3kpuBatoun nuTaHHS PO3BUTKY OPKECTPOBOIO T4 BOKAJIIEHO-XOPOBO-
IO MHUCTELTBA B PEriOHAJIbHOMY KOHTEKCTi HE MOKHA JIUIIUTH OCTOPOHb
a”aJi3 cienudiku camoOyTHHOro Ci100i1CHKOT0 Kparo, 110 YTBOPUBCS Ta
iCHYBaB MPOTITOM CTOJIITh HE CTUIBKU SIK JEp>KaBHO-aJMiHICTpaTHBHA
TepUTOpialibHa OJMHUI, a i SIK KyJIBTypHO-iICTOPHYHHI OCcepeIoK, IPYH-
TOBaHHI Ha 30€peXEHHI TyXOBHHX, HAIIIOHAJIbHUX Ta PETIOHAIBHUX KYIIb-
TYPHUX L[IHHOCTEH.

Ha CnoboxanmuHi copmyBanucsi caMoOyTHI XyJ0KHbO-MUCTELBKI
ETHOKYJIBTYPHI TPaauIlii, MiclieBi GOIBKIOP, CEIIHChKI My3WUHi 3BUYa,
110 32 cBOIMHU (hOpMaMHU, JKaHPaMH, BUAAMH MaJTi CBOi eTHOTrpadiuHi 0cod-
JUBOCTI ¥ Oynmu TiCHO B3aeMONOB’s3aHi 3 moOyToM cinoboxan. Camo-
OyTHICTb KyIBTYPHHX TPaIHUIIiH CIT000KAHCHKOTO €THOCY 3yMOBHIIA i CIie-
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U QiKy PO3BUTKY OPKECTPOBOTO Ta BOKaJIbHO-XOPOBOTO MUCTELTBA KPAIo.

Merta naHoi cTaTTi — PO3KPUTH TeHE3y i 0COOIMBOCTI IpoIIeCy po3-
BUTKY OPKECTPOBOTO Ta BOKAIBHO-XOPOBOTo MUCTeNTBa Ha CnobokaH-
HIVMHI B ICTOPUKO-TIEJaroriYyHOMY KOHTEKCTI.

IocTranoBka npo6JjeMn — BUCBITICHHS MUTAaHHS PO3BUTKY OpKEC-
TPOBOTO Ta BOKaJIbHO-XOPOBOI'O MUCTELITBA Y PETIOHATIBLHOMY KOHTEKCTI,
JIOCITKSHHS CIeNU ) iK My3UIHOTO MUCTEITBa Ha CII000KAHIIIHI Y KOH-
KpEeTHUH iCTOPUYHUI TIepiof.

AHaJi3 ocTaHHIX qoCHiIKeHb i my0OJikamiid. AHai3 cTaHy HayKoO-
BO1 p0o3p0OKH POOIIEMH 3aCB1IYHB, 1110 MUTAHHS PO3BUTKY OPKECTPOBOTO
Ta BOKaJIbHO-XOpOBOTo MuCTeNTBa Y CI1000:KaHCHKOMY PerioHi HaJeKaTh
JI0 aKTyaJIbHHUX Mpo0JIeM Cy4acCHUX HAyKOBUX JOCIIIKEHb, 10 PO3Isiaa-
JIMCS BYCHUMH B ITUPOKOMY MEAArOTiYHOMY JUCKYPCI.

Tax, 3HaUHWI HAYKOBUH 1HTEpPEC CTAHOBISATH ICTOPUYHI Ta 1CTOPHKO-
NearorivyHi mpati, B IKUX PO3KPUBAIOTHCS MUTAHHS CTAHOBJICHHS BiTUN3-
HSHO1 KyJBTYPH, MUCTELTBA, IPOCBITHULITBA, BABYCHHS SIKUX 3a0e3meuye
PO3YMiHHS IPOLIECY PO3BUTKY OPKECTPOBOIO Ta BOKAIBHO-XOPOBOT'O MHC-
TenTBa Cao00KaHIIMHU HA TJIi iICTOPUYHUX Ta ICTOPUKO-TIEJaroriayHux
MOAIH 110JI0 CTAHOBJICHHS HALIIOHANBHOI KYJBTYPH, OCBITH 1 MUCTELIBKOT
nyMkd Ykpainu. [IpoOneMy cTaHOBIEHHS My3MYHOTO MUCTELTBA B YK-
paini gocnimkysanu B. bornanos, €. bopthik, M. Boposuk, T. Bynar, FO.
BaxpanroB, M. Topaiituyk, H. ['pumok, JI. I'pumenko, JI. KopHii, 1O.
Pynuyk, I'. CBsaTHeHko, 3. FOdeposa ta inmi. CydacHUMH BYEHHUMH B iCTO-
PHUKO-TIEIarOriyHOMY aCIeKTi BUCBITIIIOBAJIMCS 1 CHeliaJbHO-METOANYHI
nuTaHHs My3udHoi ocBitu (JI. bapen6oiim, H. /1’ saenko, B. My3anescs-
kui, . Heiirays, 1O. [TonsHcekuii Ta iH.), HOpyIIyBagucs poOieMu po3-
BUTKY BITUYM3HSIHOT My3MYHO-BUKOHABCHKOI pakTHkh (B. Anarcekuid, €.
Kypumes, O. Hikonaes Ta iH.).

[TuTanHs BUCBITICHHS My3UYHO-TIEIarOTiYHO1 CTIAAIIMHHA IPOBIIHUX
BITUM3HSHHUX 1€/1aTOTiB 1 MUTI[iB MHHYJIOTO PO3IIISTHYTO B HAYKOBUX 0 CII-
imkennax O. Kin, O. Muxaiinnuenka, H. Poman, 111. P3aeBa, €. ®efo-
ToBa, . ®paiita Ta iH.

CraHOBIIEHHS i PO3BUTOK MY3UYHOTO MUCTELTBA B YKpaiHi, 30Kpema
y pi3HUX i perioHax, a TakoX MiATOTOBKA BITYM3HAHMX (axiBILiB O My-
3UYHO-TIEJAroTiYHOI AIsUTbHOCTI CTalld MPEAMETOM HayKoBUX crymiin H.
Boscyniecwkoi, T. ['pumienko, A. Xenan, B. Ky3emiuopoi, M. Mapio, C.
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Mempamayka, O. Onekcrok, A. Omensuerko, J1. [Ipomis, T. CmupHoBOi, T.
Tanbko, O. Tkauenko, O. L[giryH, B. Uepkacosa 1a iH.

JlocBin opraHi3ariii My3u4HO-€CTETUIHOI OCBITH MOJIO/Ii B Pi3HUX Ha-
BUANBbHUX 3akiaanax CroOoKaHIMHN PO3MTIsIAIN y cBoix mpausx T. Jly-
taeBa, |. Maptunenko, B. [Tomoga, JI. [TocoxoBa Ta iH. Baxxnusumu € i
JOPEBOJIIOLI HI HAyKOB1 poOOTH 3 iCTOPIi OCBITH, B IKUX 30KpeMa pO3KpH-
TO MUTAHHSI PO3BUTKY MY3UYHOTO MUCTEIITBA Ta My3U4HOI ocBiTH Y C0-
oincekomy kpai (. baraniii, 1. Benokoncekwui, 1. Minnep, €. Penin, M.
CyM1OB Ta iH.).

3nilficHeHui aHaIi3 HAYKOBO-TIENArOTriYHUX KEpes TOBOAUTD, IO Ha
CBOTO/IHI BiICYTHE L[1JIiICHE TOCTIIKEHHSI, B IKOMY PO3KPHUTO ITMTAHHS CTa-
HOBJICHHS 1 PO3BUTKY OPKECTPOBOTO Ta BOKAJIBHO-XOPOBOTO MHCTELTBA
Ha C1o00KaHIIHHI.

BukJsiag ocHOBHOr0 Martepiajay aociigxeHHs. Po3kpuBarouu reHe-
3y CTaHOBJICHHS i PO3BUTKY OPKECTPOBOTO Ta BOKAJILHO-XOPOBOT'O MHC-
tenrBa y C1000kaHCHKOMY PETiOHI Bi3Ha4nMo, o Hanpukinmi XVIII
CT. 3HaYHY YacTHHY TepHUTOpii kpato 3aiiMana Ciobiachko-YKpaiHChKa
ryOepHisi, CTBOpEHA [apChKUM MaHidecToM 1765 p. 3 aAMiHICTpAaTUBHUM
LHEHTPOM y MicTi XapKoBi. 3a XapakTepHUCTUKOIO BUAATHOTO iCTOPHKA i
kpae3naBus J. baraxis, Ha mouarky XX cT. ry0epHis micTana JOCHTh
MOMITHOTO €KOHOMIYHOTO 1 KyJIBTYPHOT'O PO3BHUTKY 1 sIBJIslIa cOO00 3HAU-
HUH KyJABTYPHO-ICTOpUYHU LeHTp [2, c. 15].

CamoOyTHIME Oy My3UYHO-(DOJTBKIIOpHI TpaanLii Kpato — HaligaBH-
illla OCHOBa PO3BHTKY MY3MYHOTO MHCTENTBa y perioHi. Posmispatoun
cTparurpadiuay KapTHHY cJ100iacekoro Gonbskiopy, JI. HoBikosa minkpec-
JIFO€, 110 BiH, PO3BHUBAIOYHUCH, SIK 1 BeCh YKpailHChKHN (OJIBKIIOP, HA T
3arajibHO €THIYHUX Mpo1eciB (pyHKLIOHYBaHHS 0OPS0BOr0 HAPOJHOTO
MHCTEITBA, CTapOYKpaiHCHKOT JTipUuHOi MTiCHI, BAHUKHEHHS KaHTIB 1 00psiB),
MaB CBO1 perioHajIbHi 0COOIMBOCTI, Ha sIKi CIIpaBHJjia BIUIMB criennpidaa
MEHTaJIbHICTh MiCIIEBOr0 HaceleHHns [13, ¢.261].

3axapakTepucturoro H. lunanox, cio0okaHCchKa CiaAlHa — Pi3HO-
JKaHPOBa HApOJHA MiCEHHICTh — BUAUISETHCSA BUCOKUM TICHXOJIOTI3MOM
CIIOBECHHX TEKCTiB i My3WYHO-TIOETHYHOIO IMIIpoBizaniiHicTo [13, c.
266]. B ictopuko-eTHorpadiuniit miteparypi (O. Acraxosa, O.
Bopomnaii, b. 3aitnes, T. Kpyna, B. Ckupna, B. Cymiko Ta iH.) BKa-
3y€ThCs, L0 CI000KaHaM BJIacTHBa 0COOIMBA My3UUHICTh: OKPIM CKPHIIKH,
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sIKa 3aBKIH CYITPOBOKYBajla BECIIJIL, BUKOPUCTOBYBAIUCH 1 1HIIT iHCTpY-
MEHTH, Hanpukiaa: o6ac, gueiira, numbanu (rycia), kob3a abo 6anmypa,
Jipa, cominika. Yiro0IeHNMH TaHLSIMH MiCLIEBUX KUTEIIB Oy METETHLIS,
ropauist i Ko3ayok. BigzHauanocs yuMano perioHajJbHHUX CBAT, IO CYII-
POBOIKYBAJIMCS MY3UKOIO Ta criiBamu. Hanpukiaz, cesato [lanteneiimo-
Ha, KOJIM YOJIOBIKH 1 KIHKU XOHJIH IO BYJUIISIX 3 My3HKOI — CKPUIIKAMH
Ta TUMOanamMu i TaHIIOBaNIK yYKpaiHcbki TaHku. [Ipu npomy, ciin 3a3Ha-
YHTH, IO JOTPUMaHHA TPAAHULIH IPOBEACHHS (OTIBKIOPHUX CBAT, My3UU-
HUX 00psiniB Oyno Oinblie MpUTaMaHHE CeNITHAM, Hi’K TOpOIsSHaM, X04a
TaKi Tpaauuii Oyau i y micTax.

BucaiTnowoun 0cobIMBOCTI CTAaHOBJIEHHSI OPKECTPOBOTO Ta BOKAJIb-
HO-XOpoBoro MuctenTsa y Cio0oKaHCEKOMY PETiOHi, BII3HAYNMO, 110 Y
BOMY MPOLEC] BEIHUKY POJIb BiJlirpaia BilbHA MIXKKYJIBTYpHA B3a€MOJIs,
110 BizOyBaJiacsi Ha TEpUTOPIi Kparo. 3a CBiTYEHHSIM iICTOPUKIB CEpelH-
Hu-kians XIX cr. (A. baramniii, I[1. IBanos, M. Cymnos, I1. UyOuncbkuit
Ta iH.) Ta Cy4acHHUX JOCIiTHUKIB-(ONBKIOPHUCTIB, KynbTypooris (M. bep-
nyta, I. Jlyk’simenp, B. Ocagua, O. IlenbkoBa, H. [Inotauk, M. Ce-
menoBa, O. Turap, M. Tkau, I. llepOina Ta iH.), 32 yaciB yTBOpEHHS
Cno060KaHIIMHN MITPaHTH 3 PI3HUX MiCLEBOCTEH MPUBO3MIIH 13 COOOIO i
30upany Ha OAHINA TEPUTOPIi Pi3HI €THOKYIBTYpPHI apXETHIIH, KOHCTAaHTH
HalllOHAJILHOT TyXOBHOCTI, B SIKHX OyJI0 aKyMYJIbOBaHO PI3HOMaHITHHI COLI-
1aJIBHUIA JJOCBIJT 1 3aKPIIUIEHO OCHOBOTIOJIOKHI BIIACTUBOCTI €THOCIB 3 Pi3HUX
KYTOYKiB YKpaiHH K KYJBTYPHOI LIJTICHOCTI.

Kpim Toro, nocriiiHuii KynbTypHUI 0OMiH TpaAULIIHHO 31iHCHIOBABCS
MK BEJIMKAM OCBITHIM Ta KYJIbTYpHO-MHCTEIILKUM IeHTpoM CiiobosxaH-
IIMHA — MiCTOM XapKOBOM i CIJIbCHKOKO MiCIIEBICTIO, 1[0 3yMOBITIOBAJIO
PO3BHUTOK KYIBTYPHO-MY3HYHHX TOTPEO Pi3HUX BEPCTB HACEIEHHS perio-
Hy. 3a 3pa3KOM IHIINX BETUKUX MICT, y M. XapKoBi OyJI0 CTBOPEHO My3HUU-
Huit nex (1780 p.), o sBJISB cOOOO HE JIUIIEC PEMICHUYY OpraHi3allito, a
CKOpillle BUKOHYBAB (PYHKIIiI0 TBOPUOT0 00’ €JHAHHS TATaHOBUTUX BUKO-
HAaBIIiB, 30KpeMa, CITiBaKiB HAPOJAHMX IiCSHb, MiCIICBHUX KOMIIO3UTOPIB Ta
IHIINX TBOPYUX OCi0; MaHCTPiB, SIKi BATOTOBIISUIM MY3W4HI iHCTPYMEHTH
[5, c. 328]. BunnkHeHnHs1 XapKiBCbKOTO MY3HYHOTO LIEXY 3yMOBHJIIO PO3-
MOBCIOIKCHHSI MOAIOHNX KOJIEKTUBIB Y pi3HUX MOBiTax Clno0okaHIIMHH,
110 BUSIBUJIOCS CTICHH(DITHOIO 03HAKOIO PETi0HY, OCKIJIBKH B iHIINX I'yOepH-
11X TaKi IIEXU CTBOPIOBAJIMCS B OCHOBHOMY Y KpYIHHUX MicTax [14, c. 57].
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3a iCTOpUKO-TIENaroriYHUMH TaHUMH, PErepTyap LEeXOBHX MY3HKAHTIB
CKJIaJaBcs 3 Pi3HOMaHITHUX iIHCTPYMEHTAJIbHHUX I €C IMIIPOBi3alliifHO-Ba-
piamiifHOTO THITY, TPAIULIMHUX Y PUTYyali HAPOAHUX 3BUYAIB 1 OOPAMiB,
TaHIIOBAJIbHOI MY3UKH PI3HUX KaHPIB: TOMAaKa, METENHLI, TPETAKa, TOp-
JIUIIL, )KypaBIsl, KOJIOMHIMKH TOMIO 5, ¢. 318].

OO0’ eqHyBamnmcs y LIeX0Bi OpaTcTBa TaKoX K003api 1 TIPHUKH, TBOPYiCTh
SIKMX MaJia ITUOOKe TyXOBHE KOPIHHSI B YKPaiHCBKOMY CYCITUILCTBI i Bifirpa-
BaJia BAKJIMBY POJIb Y CTAHOBJIEHH] YKpaiHCHKOT HalllOHAJIBHOT My3HYHOT
KyJAsTypH. HapoaHi criiBaku BUCTYHaiu cepel] pi3HUX BEPCTB HACETICHHS
(cemnstH, MilIaH, KO3aKiB, BUILMX ITPOLIAPKIB CYCIILCTBA) SIK Ha CEJi, TaK i
y micti. KoOG3apcbke MuctenTBo 30epiranocs 3a 4aciB Ko3alTBa sIK He-
BiJI’€MHA YaCTHHA )KUTTS HACEJIICHHS KParo, 0COOJIMBO y CUILCHKIH MicIle-
BOCTI, 10 NIEpIIOi HOJIOBUHHA XX CT., y MOJAJIBIIOMY BOHO OYJI0 IITYYHO
BUKOPEHEHE CYBOPOIO 3a00pOHOI0 Ta KAPHUMH METOJAMH PaasTHCHKOT
nepxkaBu. KoO3api BoJOiIN IIUPOKHUM peNepTyapoM, 110 BiA3EpKaio-
BaB KUTTS Ta MOOYT HAPOAY: BUKOHYBaJIM AyMH, HAPOJHI iCTOPHYHI, CycC-
HiIbHO-NIOOYTOBI1, 00PSI0BO-BECIIIBHI, CIMEHHO-TIOOYTOBI, TyMOPUCTHYHI
TiCHI, MCHI-0aJia/iu, ICAJIMU; TPAJIM HAPO THI TAHIIOBAJILHI MEJIO 111 Ha Be-
CUIIISIX, HAPOJHUX TYISHHAX. TaKuM YMHOM, KOO3apCTBO SIK SIBUILIE Tpa-
JIULIHHOT HAPOJHOT KYIBTYPH, BIIOMTOK (iJ10CO(CHKO-CBITOINIATHIX,, MU~
CTEIKO-TBOPYHX TPaIULii OyJ0 BININBOBUM YHHHUKOM (POPMYBaHHS
MY3UYHHX CMaKiB HaceneHHs1 Ci1000KaHIIMHH, TPONIAryBaJio XPUCTH-
SSHCBKY MOPaJih, JIFOOOB /10 OJMKHBOTO, CBOTO HAPOAY 1 PITHOTO KPako
[11, c. 249-250].

3HaueHHsI LeXiB Y My3UYHOMY JKUTTI Kpalo 3MEHILIYEThCsl HATPUKIHIII
XVIII c¢T., HAaTOMICTh MOYMHAIOTEL 3’ ABISTHCS CIIBallbKI Kalead Ta
KpilmalpKi OpKeCTpH, My3H4Ha iHiliaTHBa MPUBATHUX 0Ci0 MigXor-
JIOETHCS TPOMAA0I0, 3aBASKH YOMY HOMIUPIOETHCS AisIBbHICTh MY-
3UYHHUX TOBAPHUCTB, KOHIEPTHUX OpTaHi3aliii, crieniaJlbHIX HaBYalb-
HHX 3aknanmiB [5, c. 328].

Y KOHTEKCTI AOCHIKeHHS poLecy po3BUTKY Ha Ci1o00kaHIIKHI Op-
KECTPOBOIO Ta BOKaJIbHO-XOPOBOTO MUCTELTBA 3aCIyTOBY€ Ha yBary 3a-
rajgbHUHA HOCTYH TyXOBHOI My3UYHOI KYJIFTYpPH Kpalo, 110 37jaBHA iCHyBajia
Ha Ci1o0iAchKii YkpaiHi, BUKOHYIOUHM Ha Pi3HUX eTarax KyJIbTypHO-OCBIT-
HBOT'O CTAHOBJICHHS PET10HY, OKPIM OCHOBHOI — MOpPabHO-PENiTiiHOl —
OCBITHIO (BIAKPUTTS LIEPKOBHUX LIKLIT) Ta My3UYHO-IIPOCBITHUIBKY (Maki-
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K€ TIPH BCIX LIEPKBAX AisIH XOpH ) QyHKII.

[Migxpecaumo, mo Ha Ciio00KaHIIKHI IIEpKBa BiiJlaBHA Oyiia HAWBIUIH-
BOBIIINM COLIATEHUM iHCTUTYTOM CYCTiIbCTBa. OXOILTIOIOUH CBOEIO [TisUIb-
HICTIO OIBIIICTH HACEJIIEHHS Kpalo, BOHA 3allyyasia IUPOKi BEpCTBU Ha-
CeJIEHHS IO TyXOBHO-MY3WYHUX MOAIH, CIIPHUsLIa BCTAHOBJICHHIO TYXOBHOT
€IHOCTI TIPE/ICTABHUKIB PI3HUX COL[iaIbHUX CTAHIB il 4ac OOTOCITYKiHb 3
[iIHECEHUM MY3UYHUM CYIpoBooM. 3 nboro npusony I. Keitka-OcHoB-
’STHEHKO 3a3HauaB, 10 y 0araTboX MPUXOACHKHUX LEPKBax XapKoBa BOJIO-
JiI0Th LIEPKOBHUM CITiIBOM YCi, B TOMY 4MCIi i pemicHuku. [Iprnuomy, ma-
padisiHu OTaHOBYIOTH PI3HOMAHITHUI My3HYHHH penepTyap, «HaBiTh HOT-
HUI, 3a1103MUEHUI HUMH B apXi€perchbKoi MiBYO1, CIIBAIOTh JyKe 3J1aro/l-
JKEHO, IPAaBUIIbHO, 3 YCiMa BUTPUMKAMH, MEPEX0oaMH B 1HIIHMHA TOH, HE
MAalO4X 30BCIM MOHSATTSI PO KaMepToH» [6].

B icropuuniii MoHOTpagdii «IcTopist micra XapkoBa 3a 250 pokiB #oro
icHyBaHHs (3 1655-r0 1o 1905-i1 pp.)» . baraniii 3a3nauas, mio oco6u-
BUii BHECOK Y CTAHOBJICHHS TYXOBHOI MY3HMUHOI KYJIETYpH PErioHy 3/iHCHIO-
Basa ciaBHO3BicHa Criaco-AHTOHIBChKa IIEPKBA MPH XapKiBCbKOMY YHi-
BEPCUTETI, y sIKil BiIOyBasHcsl BEUKi 3arajibHOMIChKI My3UYHO-PEiriiHi
nopii. 3a nanumu Jl. baranis, yHiBepcuTeTChKa LIepKBa 3aBKIH MPUBa0-
JFOBaJIa YMCIICHHUX BiBilyBauiB, TOJIOBHUM YHHOM, 3aBISIKH MPEKPACHO-
MY CHiBY, IO CYPOBO>KYBAaB OOTOCIYKiHHSI, CBATKOBI JIITYPTii, CITy>KOH y
3B’S13KY 13 3HAMEHHUMH MTOAISIMH; 11 HEOAHOPA30BO BiJ[BiTyBaJl BUCOKOIIO-
BakHi rocti yHiBepcuterty [1, T. 2, ¢.869-870]. o cepenunn XIX cT. B
LEPKBi criBaB apxiepeiicbkuii xop. 3a cBimuennsam M. JlamenkoBa, st
MY3UYHOI OCBITH YUaCHHUKIB X0Opy OyJI0 CTBOPEHO CTIeIiajIbHUI CITiBALIbKHUI
KJiac, y IKOMY «PETeHTH HaB4Yallv CIiBaKiB TaKk 3BaHOI HOTHOI MY3UKH, 1
0co011Bo KOHLIEPTiB. CriBaku OyIIM 03HAHOMJIEH] 3 TPaBUIIaMU TaAPMOHIi 1
BUBUYAIIH CKPUIIKOBY Tpy» [8, c. 259]. [Ipu apxiepeiicbkkoMy XOpi icCHyBaB
TaKOX i OPKECTP, IKUI He TUTbKU BUKOHYBaB (DYHKIIiI0 My3HYHOTO 0(hop-
MIIeHHS OOTOCTYKiHb, a i CIIPHUSB 03HAMOMIICHHIO HACENIEHHS XapKiBILIH-
HU 3 €BPONEHCHKUMU (hOpMaMK MY3UKYBaHHSI, a I1i]] 4aC KOHIIEPTHUX BHC-
TYMiB — 31 CBITCBKUM PEIepTyapoM.

B ocranniii tpetuni X VIII — na nouarky XIX ct. Hacenenust Cio60-
YKAHCHKOTO Kpalo BCE aKTUBHIIIE TOYMHAE 3aTTy4aTHCS 10 3araibHONTIOACH-
KHX My3UYHUX LIHHOCTEH, 3HAOMHTHCS 3 €BPONEHCHKOIO XyI0KHBOIO KYJIb-
TYpOIO, 1110 MO3UTHBHO [T03HAYAETHCSI HA PO3BUTKY OPKECTPOBOTO Ta BO-
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KaJbHO-XOPOBOTO MUCTENTBA Y perioHi. OKpiM TpaguLiifHOTO QOIBKIOPY,
HEBIiJI’EMHOI CKJIaJIOBOI MOBCSAKJICHHOTO XHUTTS CIO00KaH, i peliriiHol
MY3HKH, 110 B YMOBaX IEPEBa’KHO XPUCTUSHCHKOTO CYCHIILCTBA MOCiaa-
Jla BaXKJIMBE MicIle i IMOOKO cripuiiManacs HaceJIeHHIM, Ilovaia akTHB-
HO pPO3BHBATHUCS IHCTPYMEHTANIbHA CBITChKA MY3HKa, L0 CIIPHSJIO Ti1BU-
HICHHIO PiBHS My3UYHOI KYJIETYypH PETiOHY.

Tak, KoJocaJbHy POJIb Y PO3BUTKY OPKECTPOBOIO Ta BOKAJILHO-XOPO-
BOI'0 MUCTELTBA PETIOHY BiJirpaiyr HOMIIIUIBKI BOKAJIBHI Karenu, iHCTpy-
MEHTaJIbHI OPKECTPH i My3U4HI T€aTpH, SIKi MoYald BUHUKATU B YKpaiHi,
30kpeMa i Ha CnoboskantumHi 3 cepeauan X VIII ct. 3aMoxkHI TOMINIUKH,
n0aouy Ipo SKiCHY MY3W4YHY ITOCTaHOBY BHUCTaB, My3HUYHY IiArOTOBKY
AKTOPIiB T OPKECTPAHTIB, 3aIy4all BUCOKOKIACHUX MpodeciiHuX mocTa-
HOBHUKIB, I1€AaroriB-My3UKaHTiB, y TOMY 4ucii i 3 €Bponu [9, c. 21].

BaxnBo HaroJa0CUTH, 10 BUKOHABISIMU Y MY3UYHHX KpiMalbKUX Te-
aTpax Oy/u TaJaHOBUTI, TBOPUO 00AapOBaHi CENSTHH, SIKi, OBOJIOAIBAIOYH
eJIEeMEHTaMU My3UYHOI TPaMOTH Ta Teopii My3HUKH, 3100yBajH IEBHY MY-
3u4Hy ocBity. Tak, 3a cnoragamu M. Lllenkina, mpu KpinaubKoMy TeaTpi B
caau6i [1. BonbkeHIITeliHA iCHYBaJIa IIKOJIA CIIBY IS XJIOMIIIB, JIe BUH-
tenem criBy Oy [1. CMupHOB, sikuii 3aiiMaBCs 1 TOCTAHOBKAaMU 3 JIIThMU
omep [12, c. 152]. TearpanbHa mIKoJIa Ta OPKECTP iICHYBaIH U y MaeTKy I
TapanoBcekoro B c. Kawyanisui. [Ipo BuCcOKHii piBeHb My3WYHOT i ATOTOB-
K{ BUKOHABLIIB CBITYUTH T€, 110 JI0 PENepTyapy OPKECTPY BXOAUIIHN CKIIaIHi
my3uuHi TBopH JI. berxosena, M. ['minku, JI. MeiiepOepa Ta iH., OpKecTp
aKOMITaHyBaB B1IOMHUM CITiBaKam, sIKi ClieliialIbHO 3alpOIIyBaJIiCs JO Ma€-
TKy [5, c. 346].

Crip migKkpecauTy, 1o NpUpoAHa MY3UYHICTh YKpaiHIiB 3a0e3neuyBa-
Jla TOCUTh BUCOKHUH piBEHb MalCTEPHOCTI BUKOHABLIB. [ IprMipom, y apyriit
nosioBuHi X VIII — Ha mouatky XIX cT. B YKpaiHi JIisiiu JOCTaTHRO MPO-
(eciiini moMimuubKi My3uuHi konektusH (kanenu I1. ['anarana, I1. Jlomy-
xina, 1. TpommHucekoro, /1. [lupast), siki JleMOHCTpyBau CKIIaJHUN i yH-
ikabHUIT 32 Kpacolo penepTyap, BUKoHytoun TBopu M. Taiiyna, I Tenne-
ns, I Joninerri, k. PocciHi # iHIINX BiZOMUX 3apyOi’KHUX, a TaKOX
BITYM3HSHUX KOMIIO3UTOPIB. [cHYBanu i My3u4Hi TeaTpu (TPyHH KHS35
Toninuaa, nominukis bymnsHchkoro, ["anana, 3aBogoBcbkoro, LbiHChKO-
ro, PosymoBcekoro, LllepemeTbeBa), myOuniuHi BUCTYITH SIKMX HAOyIH 0c00-
JIMBOT MOMYASIPHOCTI [5, ¢. 369].
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Ha Cno6osxaHImHi My3u4Hi TeaTpH Ta OPKECTPH OTPUMAITU HATIPUKIHII
XVIII ct., ocobauBo y nepiiii monoBuHi XIX CT., MIXPOKOTo pO3MOBCIO-
YKEHHsI, CIIPHUSIOYN PO3BUTKY KOHIIEPTHOT TiSUTHOCTI Ta My3HYHOI POCBITH
periony. 3a oLiHKOIO cy4acHOro nociigarka B. bornanosa, rpyHTOBaHOIO
Ha aHai31 icTOpUYHUX JOKyMeHTiB, Hanpukiani X VIII — xa mouatky XIX
cT. XapKiBchKa IyOepHis 3a KUTbKICTIO HOMIIIMILKUX TEaTpiB i OPKECTPiB
Oyna Ha piBHI IHIIMX perioHiB YKpaiHu, Xoua JOKJIaJHIX BiJOMOCTEH Ipo
ix nismpHICTB Maibke He 30epertocs [ 3, ¢. 18]. Bigomo Tinbku, mo y nepuriit
yBepTi XIX CT. opkecTpH iCHyBaJIM y MOMIIIMLIBKUX MaeTKax y CTapomy
Mepuuky, byraisusix, Hosiit Bogonasi, Banyiicekomy mositi [9, c. 21].

OnHuM i3 HaitOiapm nonmynapaux Ha Ciio0okaHIIMHI OyB My3UYHHNA
teaTp B. Xopsara, mo 3HaxomuBcs y Horo mMaeTky (c. ['omoBunHO) i 3
BEJIMKHM YCIIiXOM JJaBaB BUCTaBU y XapkoBi, [lonrasi, Pomuax i Kypcbky
SK Ha PUBAaTHUX, TAK 1 Ha PO eCiiiHUX CIIeHaX, OXOIUTIOI0YX HAaNIupIi
KOJIa IVIsi1a4iB — ABOPSIHCTBO, KYIIIIB, CITY>KOOBIIIB, CTyACHTIB Ta iH. 3a
CBOEIO CYTTIO (PAaKTUYHO BiH OyB MiCbKMM NMPO(heCiiHIM racTpOIIOI0YNM
TeaTpOM, Ha YOJIi SIKOTO CTOSIB aHTPENIPEHEP, a A0 TBOPUOTO KOJIEKTHUBY,
Pa3oM 3 TaJaHOBUTHMHU CeJISTHAMHU, 3aimydanucs npodeciiini akropu. J1oB-
THH 9ac pexucepoM TpyIu OyB IOCBiAYeHNH 1 TBOpUMH opraHizaTop 3e-
JICHCHKHH, SIKUH 3HAYHO 30araTWB pernepTyap TPyNnu My3UYHHUMH MOCTa-
HOBaMU Ha TBOPHU yKpaiHchkux aBTopiB — l. KoTnspescrkoro, I. KBiTkE-
OcHoB’siHeHKa Ta iH. KpiM Toro, 10 penepTyapy LbOTO Te€aTpy BXOIWIN
Oanetu i HaBiTh onepH, 30kpeMa «I[1an TBapHOBCHKHIT», «ACKOIBI0BA MO-
runa» O. BepctoBebkoro, «KuTTs 3a naps» M. [TiHku Ta iHIIMX aBTOPiB
[3, c. 18]. Maemo BimoMoOCTi i PO AiSUTbHICTH TOMIIIUIIBKOTO OPKECTPY
M. KomOyprness — BIacHHKa PO3KIIIHOTO MA€ETKy C. XOTHH CyMCBKOTO
noBiTy XapKiBChKOi I'yOepHil, KaneabMeHCTepOoM SKOTo OYB 3apOIICHHN
3 Himeuunnu ®. birom. [likaBo, 1110 1715 My3HKaHTIB i CITiBaKiB OyJI0 BiBe-
JCHO LIy BYJHLIO ACPEB’SHUX CLIBCBKUX XaT, B XOTHHI «4acTO rpaju
MY3HKH — CKPHIIKOBI, IyXOBi, iHOJIi i POTOBI, KpiM TOro, Oy’a i BOKajabHa
My3uka» [9, c. 21, 45].

Bingznaummo, 110 My3HKaHTH 1 CIIiBAKU MOMIIIUIILKUX KOJICKTUBIB, K1
MaJli JOCTATHHO BUCOKHUH piBEHb BUKOHABCHKOI MallCTEpHOCTI, 3amyya-
JMCA 10 y4acTi y MiChKUX KOHIEpTax U myONMiuHUX MY3WYHUX 3aXOfAaX.
30kpeMa, 3 KpinaubKuX iHCTPYMEHTAJIbHUX Karesl OyJlo CTBOPEHO BEIu-
KW OpKECTp, AKUI BUKOHAB opaTopito 1. BITKOBCHKOTO Ha BIAKPUTTI YHi-
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Bepcutety B 1805 p. [5, c. 848].

Crig migkpecnuty, mo Hanpukinmi X VIII ct. Ha CioGoxaHIuHI 3’ 1BU-
nHcs HOBI (POPMHU JOMAITHHOTO MY3UKyBaHHS (MOOYyTOBE My3UKyBaHHS,
CaJIOHHI 1 MAETKOBI KOHLIEPTH, Ha 5IKi 30Mpanack 3arpolieHa myomika), mo
3r0Z0M BHTICHIJIY TIOMIITUIIBKI T€aTpH, XOpH Ta opkecTpH. JJomamHi My-
3U4HI 300pU IPOBOAMIIM 3HAHI 0COOU — I'POMAJICHKI JTis14i, HAYKOBIIi, BUK-
Janayi My3UKH, KOMIIO3UTOPH Ta My3UKaHTH, HAIPUKJIAJ, BigoMui dhap-
maneBT 1. [TlickynoBs, npodecop I1. Coxanbcbkuii. Taki 3axonu 3aBxKIN
BiJIBlyBaJIM BiZJlOMi YKpaiHCbKi MUTL, Aif4i KYJABTYpPH, cepes IKux Oymu [
CroBopona 1a I. Kitka-OcHoB’stHeHKo. YacTo Taki My3uuHi 3i0paHHs
HaOyBaJIl CHCTEMAaTHYHOTO ITPOCBITHULBKOTO Xapakrepy. Tak, 3 JoMalHix
MY3UYHHX 310panb TBopuoi Mosoai y 40-pp. XIX cT. y XapkoBi yTBO-
PHUBCSI O/IMH 3 IEPIIUX My3UYHUX T'YPTKiB aHcamMOIIeBOi IpH mijJ Kepis-
HUUTBOM yuutelns My3uku Cakmeiiepa. Y po6oTi nporo ryptka 6pas
yuactb # 1. Cokanbcbkui, SIKHii BUKOHYBaB MapTiro ¢uielTn B aHCcamO-
nsx 1 como [5, c. 353].

BaxnBoro 03HaKOI0 PO3BUTKY OPKECTPOBOIO Ta BOKAIBHO-XOPOBOTO
muctenTBa Ha CinoOokaHIIMHI cTaio HmomMpeHHs Ha moyarky XIX cr.
KOHLEPTHO-MY3WYHOI AiSIIbHOCTI, 30KpeMa, MPU3HAYEHUX LIS IUPOKOT
nyOmiKy ONarofiiHAIBPKUX KOHIEPTiB. Yiepine B XapKoBi KOHLEPTH oYa-
T 1aBaTy BUKJIagad XapKiBCbKOTO iMIIEPATOPCHKOTO YHIBEPCUTETY MY-
sukaHT [. ['ec-ne-KanbBe 1 Bunmycknuk mporo 3aknany marictp O. Hly-
MmaH [7, c. 115]. He3abapom My3u4Hi KOHLEPTH, 110 BUKJIMKAIHA 3HAYHUH
iHTepecC y XapKiBChbKOI MyOIiKH, HA0YIH CUCTEMAaTHYHOT O XapaKkTepy. AK-
THUBHA y4acTh CJI000KaHCHKUX BUKOHABIIB Y OJaromiiHUIBKUX KOHIEP-
Tax 3HalIIa IIUPOKE BUCBITIEHHS y 3aco0ax MacoBoi iHpopmaii. Ha-
npuKiIaj, B «YKpaiHcbKkoMy BicHuky» Oyi0 oromoieHo npo BiamTyBaHHS
y 1816 p. 6naroqifHUIILKOTO KOHIIEPTY HAa KOPUCTh CHPOTAM 3a y4ac-
TIO IOHBKH XapKiBCBHKOTO Mpodecopa-MeauKa, TATaHOBUTOT MiaHiCTKH
O. KameHncekoi. braroniini konuepru nasanu takox C. ['epceBanoBa
ta 0. ['pinbepr, penepryap skux ckiaaganu my3uuni tBopu ©. llone-
Ha, ®. Jlicra, C. Tansbepra Ta iH. OpranizaropamMmu Takux KOHIEPTIB y
XapkoBi 4acTo OyJiu BUUTENI MY3UKH, BUKJIaJadi BUIIUX 3aKJIaJliB
—B. Aunpees, A. baprunbkuii, 1. Bitkoschkui, 1. Jlosunchkwii [ 5, ¢. 357].

AKTHUBHE MY3UYHO-KOHLIEpTHE XUTTS Ha C000KaHIIKHI aKkTyami3y-
BaJIO MPOOJIeMy MiArOTOBKH My3UYHO OCBIYEHHX ME€AArOT1YHUX KaApiB i
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TBOPYMX MY3HKaHTiB-Ipo(ecioHamiB, 0 Majlud CTBOPUTH KYJIbTYPHO-
OCBITHE CEpEIOBUILE KPar0, HAMOBHUTH HOTr0 TBOPYMMH 3HaXiIKaMH H LiKa-
BUM JIOCBiIOM MY3WYHO{ OCBITH. 3pOCTaJI0 YHCIO MPUBATHUX YUUTEIB
MY3HKH, SKi TOCTIHHO MyOIiKyBaIl OTOJIOMICHHS [IPO My3UYH1 3aHATTS 3
JITBMH Ta MOJIOJIIO B MICLIEBIi NEPi0AULI; 301IbIIyBaIACS KiNbKICTh iHO-
3eMHUX I1€/1aror'i B-My3HKaHTIB, sIKi IPOMIOHYBAJIM IPUBATHE My3UYHE Ha-
BuanHi [10, c. 106-111].

Po3BuUTKY OpKecTpoBOro Ta BOKaJIbHO-XOpOBOro MucrenTsa y Ciobo-
YKAHCHKOMY PETi0HI CIPUSIIO U Te, 1110 BUKJIa1a4i YNCIICHHUX OCBITHIX 3aK-
JazliB Kparo, Ha 4oJii 3 XapKiBCHKUM KOJIET1yMOM, Opaiy y4acTb y My3ud-
HO-KYJIBTYPHOMY JKHTTi PErioHy, aKTMBHO 3aliMalouyuch MY3HYHO-TIPO-
CBITHUIIHKOIO JISUTbHICTIO CEPe]] YUHIBCHKOI Ta CTYIEHTCHKOI MoJofi. Y
CBOIO YepTy JisUTbHICTD BUITYCKHHKIB HAWCTapIIINX 3aKIa/1iB OCBITH MiCTa
— TiMHAa3iH, SIKi MoYanu AiITy Ha TepUTOopii Kparo 3 1789 p., cepen skux
Oyio OaraTo TaJaHOBUTHX, TBOPYMX, AKTUBHUX IPOMAJICHKHUX IisviB, Ie-
JIaroriB, MUTLIB, BUSIBUJIACS TOTY>KHUM YHHHUKOM CTAHOBJIEHHS MUCTEIILKOT
KYJIETYpHY, My3UYHOTO IIPOCBITHUIITBA, HAYKH Ta TIPOrPECUBHOTO I'POMaICh-
koro pyxy Cio00aHCBEKOTO Kparo.

Criz BiI3HAYUTH MIIIHI TBOPYi KOHTAKTH, 1[0 BCTAHOBIFOBAIACS MiXkK
TBOPUYOIO MOJIOAIIO Ta MiCHEBUMH 1HTEIIT€HTaMU — BUKJIaJadaMu, Ipo-
(eciliHUMH apTHCTaMHU Ta aMaToOpaMH, MELEHATaMH, sIKi OIMiKyBaJIHCs
NUTAaHHSAMH My3UYHOI [TPOCBITH, MK yciMa TBOPYMMH KOJIEKTUBAMH MiCTa:
KpIMOCHUMH MY3HKaHTaMH, apXi€percCbKUM XOPOM YHIBEpCUTETCHKOI Liep-
KBH 1 OPKECTPOM TMPU HHOMY, KOJIEKTHBaMH BUIIMX Ta CEPEeIHIX 3aKiIajiB
OCBITH TOLIO.

3aBIsSKU Takili TBOPYiM MHUCTEIBKiMl MiATPUMI CTYACHTCHKI Ta
YUHIBCBKi XOpH Opanu y4acTb y 6araTb0X My3UYHHUX 3aX0/1aX, 1€ BAKOHY-
BaJIMCS CKJIaHI MY3U4YHi TBOPH, 1110, 32 BiATyKaMH TOTOYACHOI TPECH, MaJIH
Benukuil ycmix. Hanpuknaa, konuepru 20 1 22 ciuns 1825 p., mo Oynu
oprani3oBaHi mpogecopom yHiBepcuteTy . BiTkoBChKUM, 00’ €THAIN Be-
JIMKY KiTbKICTh YYaCHUKIB: CITiBaKiB yHIBEPCUTETCHKOTO XOPY, My3HKAHTIB
3 UyryiBCchbKOI yIaHCHKOT TUB1311, KPIOCHUX OPKECTPAHTIB, MIBYMX KOJIET1y-
MY Ta apxi€peichKOro Xopy, CTYACHTIB, IBOPSIH Ta iH. [4]. 3a3Ha4nMO, 110
OpKecTp XapKiBCbKOI'O YHIBEPCUTETY YacTO BUCTYMAB Y CKIai 3 BIHCHKO-
BUMH MY3UKaHTaMH, SIKUX 3aIpOLIYBAJIH JJIs i ICUIICHHS 3ByYaHHS [Ty-
XOBHX IHCTPYMEHTIB [5, ¢. 352]. 3a iHiNiaTHBOIO BiJOMHX HOIMYJISIpH3a-
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TOPiB My3UYHOI OCBiTH, IpoecopiB yHiBepcuteTy I. BiTkOBChKOTO T2
1. JIo3uHCHKOTO IyO1iYHI KOHIIEPTH OPraHi30ByBAINCS Y XapKOBi perymsip-
HO, I0JIy4alOud HACEJICHHS MicTa O HAKpalIuX €BPONEHCHKUX My3HUd-
Hux inHoctei [1, T. 2, ¢. 850-851].

Criz HaroJIOCHUTH, IO PO3KBITY Y PErioHi OPKECTPOBOTO Ta BOKAJIbHO-
XOPOBOT'0 MUCTELITBA CIIPHSIIO TAKOXK CTAHOBIJICHHSI Y XapKOBi My3HYHOTO
npyky. Horogpykapsto y Tunorpadii npu IMmnepatopcbkoMy yHiBepCHUTETI
Oyro Binkputo e y 1806 p. 3a iHiLiaTHBOIO BUKJIaja4ya yHIBEPCUTETY IPO-
tecopa 1. BiTkoBcbKOTO, 3r010M po3MoOyYaia AisIbHICTD MEplia MicleBa
MY3WYHa KPaMHUIIA, 10 32 PO3MAaiTTAM HOTHOT IPOAYKLii MOIVIa KOHKYPY-
BAaTH 31 CTOJTMYHUMU MY3UYHUMH KpaMHULsMH [ 10, c. 48-49].

BucHoBku. Y 1inoMy, MpoBeiEHHI aHaTi3 TeHE3H OPKECTPOBOIO Ta
BOKaJIbHO-XOPOBOTO MHcTeTBa Ha CI000KaHIIMHI Aa€ MiICTaBU CTBEP-
JOKYBATH, 110 YUHHUKAMU MY3UYHO-KYJIETYPHOTO MTOCTYITY PETiOHY BUSBH-
nucs: caMoOyTHI IEMOKpaTHYHI PUCH KYJIBTYPHU Kparo, OpUTriHaJIbHI My-
3MYHO-MHUCTELbKI HApOJH1 3BNYai i IEpKOBHO-MY3W4H1 TpaAMLii, iHTepec
HaCeJICHHS Kparo J0 iHCTPYMEHTAJIbHOI CBITCHKOT MY3HKH, TAHYBaHHS Ce-
Pen 3aMOKHOTO HaceNeHHsI MUCTELbKO-0arofiiHUIbKUX HACTPOiB, Ha-
SIBHICTB HEOal y»O0i 10 MUCTEIITBA IHTENITCHIlIi i aKTHBHOI Ta TBOPYOL
CTYACHTCHKOi MOJIOII.

TonoBHUM KyIBTYpHO-MUCTEIBKUM LeHTpOM CI000XKaHIIMHU CTAJIO
MicTo XapKiB, BUTiIHE TEPUTOpiaJibHE PO3TAILYBAHHS SIKOTO W OPi€HTO-
BaHICTh HACEJICHHS Ha MOTYKHHIA POSB IPOMAICHKOT aKTUBHOCTI Y MHUC-
TEIBKOMY KHUTT1 MO3UTUBHO MO3HAYMIIMCS] HA EKOHOMILII Ta KYJIBTYpi B YCiit
Crnobiacekiit YkpaiHi, cTBOpuiIM crienu@ivyHe HallioHaJIbHO-KYIBTYpPHE
HiIPYHTS 17151 PO3BUTKY OPKECTPOBOTO Ta BOKAJIBHO-XOPOBOTO MUCTELITBA.

Cno6oxaHCBKUI Kpail Bil3Ha4aBCsl BUCOKHM PiBHEM MY3UYHOI KYJIb-
TypH HaceleHHs, MillHE MiAIPYHTS K01 CKJIaJaB PO3BUTOK Y PETioHi Ha-
poaHoi YKpaiHChKOI My3HKH, LIEPKOBHOTO XOPOBOT'O Ta COJIBHOTO CITiBY,
IHCTpYMEHTaJIbHOI KaMepHOI Ta cUM(OHIYHOI TBOPUOCTi, My3UUHUX Te-
aTpiB, OPKECTPiB, TBOPUUX 'YPTKIB.

Crenudikoro My3uuHoro mucrentBa CnoboxkaHIIMHE Oyna Horo 3a-
raqbHOAOCTYIHICTh i MPOCBITHUIILKO-BUXOBHHUIA XapakTep. [lepenymoBu
JUTS IOIIUPEHHS My3UYHOI OCBITH y PETiOHI BU3HAYAIHCS TAKOXK TICHUMH
TBOPYHMMH B32€MO3B’SI3KaMU 1 TIOCTIHHUM CIIBPOOITHULITBOM MiX Pi3HU-
MHU [TPOCBITHULIKO-MY3HYHUMH OpraHizallisMi (XOpaMH, OpKeCTpaMu, Typ-
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TKaMH, MOJIOADKHUMH OPraHi3aLisiMU TOIIO), LIMPOKUMH KOJIAMHU TPOMa,ICh-
KocTi. My3n4Ha [isUIbHICTh MPOCBITHULEKUX TOBAPHCTB Ta €HTY31aCTiB
— amaropiB i mpodecioHaiB, sIKi CTBOPIOBAIH MY3U4HI TYPTKH, TBOPYi
00’ eJHaHHS, XOPHU, OPKECTPH 3a0e3MedyBaia 3aIy4eHHs O y4acTi y My-
3UYHO-TIPOCBITHUIBKHX, KYJIBETYPHO-0IaroqiitHux,, My3naHO-pEiriiHIX 3a-
XOJax IMPOKUX KiJl HACENIEHHs, JOPMYBAaHHS BUCOKUX MYy3HUHO-ECTETUY-
HuX notped MemkaHiiB Cro0ichKOro Kparo.

AHai3 npoLeciB CTAHOBIEHHS 1 PO3BUTKY OPKECTPOBOT'O Ta BOKAJIb-
HO-XOpoBOro MuctenTsa y Cio00kaHCHKOMY perioHi Ja€ MmiJCTaBH AJis
HaKpecJeHHS NEPCIEKTHB TBOPYOTO BUKOPUCTAaHHS HAaOyTOro AOCBiAy y
Cy4YaCHUX YMOBAaX, 30KpeMa IIJISIXOM: 30araueHHsI 3MiCTy My3HYHO1 HiAro-
TOBKHM MaiOyTHIX MUCTELBKUX Ta NMEAAroriYHuX KaJpiB 3 METOI0 (GopMy-
BaHHS MY3WYHOI KYJBTYPH M1IPOCTAI0UNX MOKOJIIHb Ha My3HYHUX TPaIHII-
151X peTioHy; Opi€HTalii My3HYHOI OCBITH YUHIB Ta CTYACHTIB Y HABYAJIbHUX
3aKJIaiax Pi3HUX JIAHOK Ha HALlIOHAJIbHI XYOKHBO-KYIBTYpHI TPaaHLii i
peTioHaIbHI My3UYHO-€CTETHYHI 31100y TKH; BIIOCKOHAJICHHS iCHYIOUUX Ta
po3poOka HOBUX (hOPM 1 METO/IIB IMPOKOT MY3UYHOI OCBITH AITEH Ta MO-
701 y HABYAIBHUX 3aKJIa/lax; TOCUIICHHS yBard BYCHUX Ta IEJaroris-
NPaKTHKIB A0 KYTBTYPHO-BHXOBHOTO IOTEHIIIATY OPKECTPOBOIO Ta BOKAJIb-
HO-XOPOBOTO MHUCTEIITBA.
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Ouaekcwok A. B.
Incmumymy myszuunoco mucmeymea /[po2obuysvkoco
0epaicagHo2o nedazo2iunozo yuieepcumemy im. ls. Opanxa

OPUT'THAJILHA TBOPYICTb YKPATHCHLKUX MUTIIIB
JObN HE3AJIEJXKHOCTI HA TIEPETMHI AKAJEMIYHOI'O
TA 1 HAPOJHOI'O IHCTPYMEHTAJII3MY

Ouexciok A. B. OpurinajibHa TBOPYiCTh YKPaiHCBKAX MHTIIB 1001 He3aJ1ekK-
HOCTI Ha MepeTHHi aKageMiYHOro Ta iHapoAHOTO iCHCTPYMeHTAJI3MY. Y po3Biui
3IiCHEHO oIS Ta cripoly Knacugikanii caMoOy THIX SIBUII i TEHASHIIIH Y KOMIIO-
3UTOPCHKiM TBOPYOCTI YKpaTHCHKMUX MUTIIB I0OH HE3aJIe’KHOCTI Ha IEPETHHI aKa-
JeMIYHOI 1 HAPOAHO-IHCTPYMEHTaIbHOI BUKOHABCHKUX Tpaauiiid. OCHOBOIO IUIs
IIbOTO MOCIYKWJIN METO/IN 3aCTOCYBaHHS €THO(OHIYHIX 3BYKOHACIITyBaHb OK-
peMHX IHCTPYMEHTIB Ta BUKOHaBChKUX CKJIaJ(iB, BIITBOPEHHS CIICHN(IYHNX PUC
CKJIAJIOBUX OOPSITOBUX 3pa3KiB, PO3LUIMPEHHS CEePH ETHO-PETIOHATIEHOTO Ta 1103a-
HallOHAJIFHOTO HAPOAHOMY3UYHOTO MaTepialty i3 3aCTOCYBaHHSIM HOBITHBOTO TEX-
HIYHO-BHPA30BOTO apceHaty. PO3mIsHYTI mporiecn AeMOHCTPYIOTh CTPIMKHIT pO3-
BUTOK TBOPYOI iHTEHIii, KOMIIO3UTOPCHKOT MaliCTEpHOCTI 1 MOTEHIIa] B3aEM030a-
TaueHHs Ta B3a€MOJIONIOBHEHHSI TBOPYO-BUKOHABCHKUX 1HCTPYMEHTAJILHHUX TPAIHLIIH
y cdepi mpodeciiHOTO My3HYHOTO MUCTEITBAa YKpaiHU Cy4acHOi JOOU.
Kuro4oBi ciioBa: akageMiyHa Ta HAPOTHO-IHCTPYMEHTANIbHA TPAIMLIIT, OpUTiHAb-
Ha KOMITO3UTOPCHhKa TBOPUICTh, €THO(OHIUHI 3ByKOHACITiTyBaHHsI, CEMAaHTHKA TEM-
Opoineany.

Ousekcok A. B. OpurnHajibHOe TBOPYECTBO YKPAHHCKHX XyA0KHHKOB 3110XH
HE3aBHCHMOCTH Ha NepecedyeH N aKaeMH4eCKOro M HApoHOI 0 HHCTPYMEHTA-
Ju3Ma. B craTbe ocyIecTBIIeHbI 0030p U ITOITBITKA KJIACCH(DUKALIH CAaMOOBITHBIX
SBJICHUI ¥ TEHJEHLUI B KOMIO3UTOPCKOM TBOPUYECTBE YKPAUHCKUX KOMIIO3UTO-
POB 3I10XU HE3aBUCUMOCTH Ha NIEpECEUECHUH aKaJeMHUECKON U HAPOJHO-UHCTPY-
MEHTAIBHON UCTIOTHUTENBCKUX TpaauLuii. OCHOBOM I 3TOT0 MOCITYKUIU METO-
JIbl TIPUMEHEHUS STHO(OHNYECKNX 3BYKOIIOIpakaHNUH OTeIbHBIX HHCTPYMEHTOB
Y VICTIOJTHUTEIILCKUX COCTABOB, BOCITPOM3BEICHHE CIIENN(HYECKUX YEPT COCTAB-
JSTFOLIMX 0OPSIIOBBIX 00pa3IoB, paciIupeHne chepbl STHOPETHOHATIBHOTO U BHE-
HaIIMOHAJILHOTO HApPOJHO-MY3bIKaJIbHOIO MaTepHana ¢ IpUMeHEeHHEeM HoBellle-
IO TEXHUKO-BBIPA3UTEIILHOIO apCEHANa.

Paccmotpensle npoueccs JEMOHCTPUPYIOT CTPEMUTENBHOE PA3BUTHE TBOPYEC-
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KO MHTEHIIMH, KOMIIO3UTOPCKOTO MacTepCTBa 1 MOTEHIMAJ B3aHMOOOOTallleHHs
U B3aMMOZIONIOJTHEHHS Xy10KECTBEHHO-UCIIOTHUTEIECKUX HHCTPYMEHTAIBHBIX TPa-
UL B cepe npodhecCHoHaIbHOTO My3bIKaJIbHOTO HCKYCCTBA YKPAHHBI COBpE-
MEHHOCTH.

KioueBsble ciioBa: akaJeMuieckasi 1 HApOJAHO-MHCTPYMEHTAIbHAS TPAIHIIIH,
OpUTHHAJbHAsI KOMIIO3UTOPCKOE TBOPYECTBO, ITHO()OHNYECKIE 3BYKOIIOIpaxKa-
HH, CEMaHTHKa TeMOpouneana.

Oleksyuk A.V. The original works of Ukrainian artists of the period of
independence at the intersection of academic and folk instrumentalism. The
starting phase of interaction between academic and folk-instrumental traditions
of folk was reproduction characteristics in environment academic art. Mirroring
the trend is mastering traditional academic instrumental genres in folk-instrumental
achievements. Two important lines of academic folk-instrumental creativity was
mastering romantic and baroque concert genre. Domination the first of the
mentioned trends caused national character timbre the image of and the need to
demonstrate clearly-technical potential of advanced instruments. Interest in
Baroque genre system determines the a natural reference to of genres partyty, old
suite, polyphonic of even cycles old vocal and choral forms.

Maturity folk instruments free operation demonstrates the newest artists and
composers technicians attraction of big list specific sound facilities, and the
isolation corps of experimental plan works. Manifestation mutual influences two
spheres is instrumental chamber ensemble compositions with a mix academic and
folk improved instruments. The comparison timbres that goes beyond stereotypes
of concluded centuries plane of creates interesting for experimenting with timbre
search with the assistance non-traditional methods sound creation.

An important vector in fracture the two spheres instrumentalism is creativity of
academic groups with solo or improved authentic folk instruments, chamber and
symphony orchestras with soloists or ensembles and instrumental soloists folk
group. In some cases analogue Academic Orchestra presents piano or string
quartet. A separate group of concert works plan create songs with a group of
soloists, due not only to follow the concertino baroque aesthetics, how many
additional potential of performance, but also timbre-acoustic balance. These works
are a key installing for concert activities — and therefore the demonstration clearly-
technical potential soloists, and preserving of the principle of game competition,
combined with polistylistyk, means neofolkloryzm, neobaroque, jazz-pop and their
receptions synthesis. Timbre opposing collective Academic Ensemble of folk
instruments in a role soloist built on the principle of semantic paradox, overcoming
inertia auditory experiences that model a dramatic timbre of the author on the one
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hand and psychology and perception hearers audiences — on the other.
Expansion mutual influences and academic folk instrumental beginnings
associated with the paradoxical timbre semantics. You meet changing roles of
instrumental colors inherent traditions of of different nations and ethnic groups,
involving atypical instrument to certain genre and style spheres.

Thus the already mastered listening and composer timbre paradox folk tradition
subjects in the area of academic instrumentalism image change complemented
sounds of folk instruments, not peculiar to a particular ethnic group. This
determines a theater and cleaning one tool with its tembr-clearly potential a
conditional insult mask another. Another model semantically-sound paradox
representing compositions Variety-Academic orchestral of syllables from solo
folk instruments and examples of the introduction of the of separate the score of
symphonic orchestra of folk instruments. The same line has its continued in the
works, which are synthesized and neofolk jazz or neostyl beginning. Folk sphere
acquires fundamentally new properties — towards the exit outside the specific
own narrow special performing tradition. There stands to side search depth
disclosure rites, the original spontaneity, the deep energy not only regionally-
specific forms, but also numerous of the submitted samples of folklore of other
nations (Spanish, Catalan, Gypsy, Bulgarian, Moldovan, Romanian, Serbian,
Crimean Tatar, Hasidic, klezmer, etc.) instrumental in carrying scope means
collective singing, epic and of conversational genres.

Consequently we made a review and attempt to classify the original phenomena
and trends in the composition activity of Ukrainian artists of the period of
independence at the intersection of academic and folk-instrumental performance
traditions. Basis for this were the methods of application ethno fonichnyh sound
imitations of separate instruments and performing formulations, playback specific
features components rites samples expand the scope ethno-regional and non-
national folk-music material using the latest clearly-technical arsenal. Are
considered processes demonstrate rapid development of creative intentions,
composer of mastery and potential mutually enrichment and mutually complement
creative and performing instrumental traditions in professional musical art of
modern Ukraine modern period.

Key words: academic and folk instrumental tradition, the original composer's work,
ethno fonichnyh sound imitations, semantics timbre ideal.

AkTyaapHicTh TemMu. HapoaHo-iHCTpyMeHTanbHE MHCTELTBO YK-
painu € chepoto, sika nepedyBae y IpoLeci aKTUBHOTO PO3BUTKY, ITOIITYKY
HOBHX (opM i 3ac00iB BHpa3zoBocTi. IIponecn KOHCTPYKTHBHOTO BAOCKO-
HaJICHHS HAPOTHOTO iIHCTPYMEHTApIIO Ta akaaeMizalii y cepax BUKOHAB-
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CTBa, ()axoBOi OCBITH 1 KOMIIO3UTOPCHKOI TBOPUOCTI 3yMOBHIIM YHCIICHH1
CBOEPITHI BEKTOPH MUCTELHKOTO MOIIYKY. SIK i BCsIKe caMOOYTHE SIBULIIE,
BOHHM MOCTIHHO 3HaXOIATHCA B IOJII HAYKOBOTO AOCTIKeHHs. Tak, Haii-
HIMPII y3aralbHeHHS iCTOPUYHOTO Ta COLIOKYIBTYPHOTO aCIEKTiB yKpai-
HCBHKOI aKaJeMiYHO1 IIKOJIM HapOAHO-iHCTPYMEHTaJbHOI'O MHCTELTBA
3nificHeHo y mpamsix M. [laBugosa, B. 'ynana, €. IBanosa, M. Imxa-
uunekoro, JI. Ilaciuask, M. Pizonsa, A. Cemenika, A. CTalieBCbKOro
[14], O. Tpodumuyka. 3HauHy yBary My3uKO3HAaBLSAMH MPHIiJICHO BUKO-
HaBCHKill Ta METOOMKO-TIEAAaroriuHiil chepam, pisSHOMaHITHUM acleKTaM
aHcaM0OyieBuX GopM My3UKYBaHHS 1 OKpEMHUM iHCTpyMeHTaMm [§, 12, 13,
14] Ta ix poguHaM y 3arajJbHOHALIOHAJIEHOMY Ta PETiIOHAJBHUX acleK-
tax [1,7, 15].

UnceHHUMH € 3BepTaHHS HAYKOBLIIB JO TEMaTUKH OPUTiHATBHOI KOM-
MO3UTOPCHKOT TBOPYOCTI ISl HAPOJHUX IHCTPYMEHTIB Ta iX aHCaMOIiB 3
MO3UILIi i BUPa30BOT0 MOTEHIIATY OKPEMHX IHCTPYMEHTIB, CTHJIICTHKH, THITIB
BUKOHABCTBA, cKianiB Tomo. Cepen HaMpsAMKIB JOCTIKEHb TYT Iepe-
Ba)KalOTh aCTIEKTH PUC )KaHPY MepeKiaay, 3aco0iB BTiIeHHS (OIBKIOPHOT
IHCTPYMEHTAaJIbHOI TpaauLii, He00apOKOBOI CTUIIICTHKH, €CTPaIHO-IKa30-
BUX PUC MY3UKYBaHHS.

Tennentii akagemizaiiii HAQpOJHO-IHCTPYMEHTAIILHOTO KOMIIO3UTOPCh-
KOT'0 10poOKy Ta pucH (POIBKIOPHUX BIUIMBIB Ha aKaIeMiuHy IHCTpyMEH-
TaJIbHY TBOPYICTh € aKTUBHO JOCII)KyBaHUMHU HanpsiMkamu. [Ipote ciiz
3a3HAYMTH, 10 BOHH JAJIEKO HE BUUEPITYIOTh YCi€l MaiTpH HACIAKIB B3a€e-
MoZii Ta B3a€MOBIUIMBY aKaJeMiqHOI 1 HAPOIHO-IHCTPYMEHTaJILHOT TBOP-
YOCTi.

Merta 1aHOi pO3BiJIkH — BUSABHTU 0a30Bi TEHJICHIIIT IIBOTO MPOIIECY Y
cdepi OpUriHATBHUX IHCTPYMEHTAIBHUX KOMIIO3HUIIIH YKPaiHCHKIX MUTIIIB
no6u HezanekHOCTI 3a y4acTio HapOIHUX IHCTPYMEHTIB 1 3A1HCHUTH CIIPO-
Oy ix meBHO1 kmacudikarii.

MocTtanoBka npo6Jemu. SBuiie QOILKIOPU3MY B aKaJeMidYHOMY
MY3UYHOMY MHCTEUTBI CIOCTEPIraeThCs Bil J0OW POMaHTH3MY, KOJIH B
HaJIpax LBOTO iICTOPUYHOTO CTHIIIO KPUCTATI3yIOTHCS HAL[IOHANBHI 3a Ay-
XOM, Ti3HaBaHi 3a cTaOiII30BaHUM KOMIUIEKCOM O3HAK KOMITO3UTOPCHKI
mkoiu. Llst 1o0a B MUCTELTBI TiCHO MOB’si3aHa 3 BUOKPEMIICHHSIM (OJIbK-
JIOPHOI T'JIKK pOMaHTH3MY, OPi€EHTOBAHOI Ha 3AJTyYSHHS HAPOAHOIII CEHHOTO
W TaHLIOBAJLHOI'O TEMATU3MYy B YCTaJleHi )KaHPH aKaJleMidHOi cgepH.
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[Motsarom XIX cTomiTTs GOABKIOPHE IUTYBaHHS JOIIOBHIOETHCS 3ac0o0a-
MH aKyCTHYHO-TEMOpPaJIbHUX aHAJNOTriil, 3ByKOHACTiNyBaHb HAPOIHHUX
IHCTPYMEHTIB, IPUTAMaHHHX M (aKTypPHUX IPUHOMIB Ta POPMOTBOPUUX
3ac00iB. 3ronoM, 3 pO3BUTKOM (PONBEKIOPUCTUKY SIK HAYKH B aKaJleMiuHy
KYJIBTYpPY IIPUXOJUTD BiITBOPEHHS LTICHUX OO A0BUX MTpoLieciB, 30epe-
JKEHHs1 IHTOHALIIHO1, JIa10-rapMOHIYHOT T2 METPO-PUTMIYHOI, €THO-PETi0-
HanbHOI cieun@iku nepioKepel, GopM rypToBOro CHiBy i mpuioMiB
IHCTPYMEHTaJIbHOIO MY3HKYBaHHs Y MOEAHAHHI 3 MOJIEPHUM BHPa30BO-
TEXHIYHUM MY3UYHUM CJIOBHUKOM (HEO(DOIBKIOPU3M), 1, 3pELITOI0, CTHII-
13al1is1 BiAMOBIHUX KOMIUIEKCIB )KaHPOBHX O3HAK 0€3 MPSIMOTo [IUTYyBaHHS
(HOBa QOJIBKIIOpHA XBUIIA).

Tox BUXiTHOO (ha3010 B3aeMOJIIT aKaAeMiqHOI Ta HAPOIHO-IHCTPyMEH-
TaJIbHOI TPAJULIiK CTaJO BiATBOPEHHS (ONBKIOPHHUX O3HAK Y CEPEJOBHUIII
aKaJeMiyHOr0 MUCTELTBA, SIKE MOIPH TPHUBaJe €BOJIOLIOHYBaHHSA 1 30a-
rayeHHs1 He BTPATHJIO aKTYalbHOCTI i 10Ci.

Haiimumpiie npeactaBieHMMHU Yy OpUTiHAIBHIM KOMIIO3UTOPCHKIN TBOP-
4OCTi i HalO1IbII paHHIMH 32 4YacOM BHHUKHEHHs € (paHTasii, Bapiawii,
parnconaii Ha GONBKIOPHI TEMH Ta yCTaleH] aKkaJeMidHi kaHpH 3 (QOIbK-
JIOPHUM LIUTYBAHHSIM.

Bukiaax ocHOBHOro martepiaay mociimkeHHsa. OJHaK Ha cydac-
HOMY €Talli 3HaYHO YacTille KOMIIO3UTOPiB MPUBAOIIOIOTH MOMXKIUBOCTI
eTHO(OHIYHHUX 3BYKOHACHIyBaHb OKPEMHUX IHCTPYMEHTIB T4 BUKOHABCh-
KHX CKJIaJiB, BIATBOPEHHS crielM()iYHUX PUC CKIIaJOBUX HAIaBHIINX 00-
PAIOBUX 3pa3KiB, pO3IUpPEHHS c(epr ETHO-PETI0HAIBHOTO Ta MO3aHAaLio-
HAJILHOT'0 HAPOJHOMY3HUYHOI'O MaTepially i3 3aCTOCYBaHHSM HOBITHBOT'O
TEXHIYHO-BUPA30BOTO apCceHaTy.

[IpuknagaMu HbOTO MOXKYTh IOCITY>KUTH KOMIIO3HLIT AJ1s1 Halipi3HOMa-
HITHIIIMX iIHCTPYMEHTIB 1 CKJIa/IiB, KOTP1 TAKOX areiIroTh 10 HapOIHOT
TpaIulii y )aHPOBHX Pi3HOBHIAX, 3ByKOBOMY 00pasi, ApaMaTyprii po3-
ropraHHs: KoHueprtHa m’eca “lyma” Bomogumupa 3omoryxina mist hop-
teniano, “IloxoBanbHi TaHUi” 11 CTpyHHOTO OpKecTpy Ceprist 3aXuTh-
Ka, “IMnpoBisanis Ha ABi xacuachki Temu” 1ist opreniano Hocuma Eb-
ricepa, “Tymyibchka croiTa” s KamepHoro opkectpy Mocuna Basena,
Konuept Ne 3 aiist popremniano 3 opkectpom “Beprernceki conocnisu” Bita-
nis [Manepu, cumponiuna noema “B Hiu Ha Kymana” Ta “Kymainbcbkuii
KOHILIepT” 17151 KoHTpabaca Sxoa JlanuHcbkoro, Konuept st Tpyou ¢
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opkectpoM “binst minnixoks Jemepmxki” (2009) Mepsie Xanitosoi. [Ipe-
M’ €pHE BUKOHAHHS COJIO Y IbOMY TBOPI 3/i{ICHIB 3acy>KEHU I apTUCT
AP Kpuwm Ceiinamer YanOapos, sikuii BiATBOpUB eTHO(OHIYHI 3ByKOHAC-
JIiTyBaHHSI.

V wiii remaruuHii cdepi 3ycTpiuaeMo Takoxk He JuiIe eTHO(OHIUHI
3BYKOHACIiIyBaHHsI, ajie i clipoOu BiATBOPEHHS aBTEHTUYHUX BUKOHABCH-
KHX MaHep 1 3ByKOTBOPYUX MPUIOMIB Ha aKaIeMIYHUX IHCTPYMEHTAaX, TaK
SIK 1I€ IEMOHCTPYTh “['yLynbChbKi CTapOCBITCHKI HarpaBaHHs i T000s
ab6o cakcodona cono XK. Konoxy6 um “I'ymynbceka pamncomis’” 1uist TpboX
cakco(oHniB Ta ¢popreniano (2003) C. Jlynrosa.

JI3epKaibHOIO TEHIEHLIEIO € OTIaHyBaHHS TPAJULIMHUX aKaIeMiqHUX
IHCTpYMEHTAIBHUX XaHPIB Y cepi HapoIHO-IHCTPYMEHTAIBLHOTO 10p00-
ky. Cepen HUX HacamIepes 3HAKOBI COHATa 1 KOHLEPT, SIK yOCOOJEHHs
npodecioHani3My KOMIIO3UTOPCHKOT TBOPYOCTI, y400BOT0 i KOHLEPTHO-
ro BukoHaBchkoro penepryapy (Conata mam’sati K. Msackosa s
O6annypu Bonogmupa 3younpkoro, 6anaypsi Conata i konneptu HOpis
Omitinuka, 6asuuai Conatu A. INatinenka, A. Camomaesoi, A. Huxxuuka,
Conara s ritapu cojio B. Kamincekoro, Konneptu ans 6asiHa 3 opkec-
TpoM A. I'aiinenka, C. JlynsoBa, A. Lllopenkosa Ta iH.)

JIBOMa BayKJIIMBUMH JIiHISIMU aKaJieMi3amii HapoIHO-IHCTPyMEHTAIbHOT
TBOPUYOCTI CTajl0 OMAaHyBaHHS POMAaHTHYHUX KOHLEPTHHX i 0apOKOBUX
JKaHpiB. J{oMiHyBaHHS NIEPINOi 3 HA3BaHUX TCHICHIIIH 3yMOBJICHE HAIllOHAITh-
HHUM XapakTepoM TeMOpo-00pa3y i HeoOXiIHICTIO IeMOHCTpallii BUpa30Bo-
TEXHIYHOTO MTOTEHIIiaTy BAOCKOHAJICHOTO iHCTpyMeHTapiro. Takumu € “Byp-
necka”, “Kamepna croita”, “Konueprauii Tpuntux” mis 6anmypu coio B.
3youtpkoro, banmypHi kommnoswuiii “Jlerenna”, “Kaska” (Hoktioph), “My3uy-
uuit Moment”, “Tloema-cioran”, “Ckeprmno” A. Konmowmiiins, 6asHHi “Ene-
rist”, “Onxposennst”, “Conara-6anana” S1. Onekciga, “Tyiynabceka parco-
nist” A. Anapymka Ta Hoktrops “Lessja” b. Kottoka asst ritapu cono Ta iH.

3anikaBeHHs 0apPOKOBOIO KAHPOBOIO CUCTEMOIO BEJIMKOIO MipoOIO are-
JIIO€ 710 TEeMOpallbHUX Mapajieicii 3 KIIaBeCUHOM, CIIIHETOM TEopOoro i
moTHero (0aHaypa i JoMpa), opraHoM (OasiH, aKOpJICOH), ITMHKOM, YaKa-
HOM, (br1aXkoJieToM i O10K-GIeliToro (cormika). 3BiZICH 3aKOHOMIpPHE 3BEp-
HEHHSI 10 )KaHPiB apTUTH, CTAPOBUHHOI CEOITH, TIONi(POHITHNX APHUX LMKJIIB,
JaBHIX BOKJIIbHO-X0poBUX (opm. Jlo moniOHux npukianiB Hanexars “Ce-

B

penana”, “Manpuran” s 6anypu cono B. 3younekoro, I1’aTh iHBeHIII I
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i nyety nomp €. Minku, J[Bi mapTutu 1uis Titapu cono A. AHApYIIKa,
“@anTazisg-¢yra” s ritapu cono B. Kamincekoro, 0aHxypHi KOMITO3HLIT
®yra-ocrinato P. I'punbkisa, “Prelude and Fugue”, “Introduction and
Toccata” I'. MatgiiBa, “IIpemionis i pyra” A. Konmomiiius, 6asani “Immpo-
Bizais i Tokata” B. Brmacosa, “Toccata” f1. OnekciBa, ipmoioit “Bcesiko
JuxaHie na xBanuth [ocniona” st kBinTeTy coniyiok (2010) M. KopuuHcs-
KOT'O Ta iH.

3BepHEMO yBary, 110 nojipoHiuHi POPMH € ZaJeKO HE JaHUHOIO BUMO31
000B’s13KOBOI HAsBHOCTI Y Ha4aJbHIl Mporpami miAroToBKM My3HKaHTa-
BUKOHABIIS, a AICKPABO 1HAUBIAyaTbHUMH 1 MAliCTEPHO CKOMIIOHOBaHUMH
OITycaMmH, SIKi BAMararoTh HaiBUILMX PiBHIB BOJIOJiHHS iHCTpyMeHTOM. Tak,
[pemntonis ta ¢yra 3 [Tapuru Ne 1 A. Auapymika Oynu oOpaHi KOHKYPCHUM
koM y nporpami [lepmoro Beeykpaincbkoro ¢ectuBamo-KOHKYpPCY
ritapucti y JIeBoBi 2007 poky.

3pinicTh HAPOJHOTO IHCTPYMEHTAITI3MY 3aCBiIUY€E BUTbHE ONIEPYBAHHS
MUTLSIMH HOBITHIMH KOMITO3UTOPCHKUMHU TEXHIKAMH 1 3aJTy4€HHS BEIUKO-
ro Hepeniky crenrivHuX 3ByKOTBOPYHX 3aC001B, @ TAKOK BHOKPEMIICHHS
KOPITyCY TBOPiB €KCIIEPUMEHTAIBHOTO IIaHy. Ha nuisixy 1o nporo MoxHa
3raJlaTu CMiIMBUI TPOPUB, 3aikicHeHui 3. I1ITokankoM y nepiuiii monoBrHi
XIX cTomiTTs B TBOPUOCTI ISl XapKiBChbKOI OaHIypH (ATOHATIBLHUIMA €TI0
Ne 1 na temy raiBkoBoi Menonii “Kauyp”, aronansauii etion Ne 2, “Ty-
peubkuii Tanenp” (“OpieHTtanshuil etion”). Came cdepa KOHIEPTHOTO
eTIOAY 3AIMIIAETHCS IPIOPUTETHOIO Y TMOIIYKY HOBATOPCHKUX IUISX1B TEX-
HiKH 1 BUPa30BOCTi.

Tax, y nukni M. KopurHcbkoro “11 METOIUYHHX ETHOIIB [T COMUIKY
(2008) Poman Crenpmariyk Biji3Ha4a€, MOPs]] 3 HOBUMU THUIIAMU 3BYKO-
BECHHS, allikaTypaMH, a TaKOK aTOHAJbHUMH 3ac00aMu, JKa30BOIO
CTHJTICTHKOIO: ‘... BUKOPUCTAaHE MOETHAHHS TPU COIIUIKH 31 CIIIBOM BUKO-
HaBIIA (BUKOHABUIII ), 110 PO3TOPTAETHCS B Ty Cl BUHANICHOT aBTOPOM «Bep-
TUKAITBHO-TIONi(hOHIUHOT TexHikm». [101i0HI 3ac00M 3ByKOTBOPEHHS Ha ITy-
XOBHUX YBIAILIH 1O BUKOHABCHKOI TPAKTUKHU Y TBOPYOCTI KOMIIO3UTOPiB-
«aBaHTapAuCTiB» 3 2-01 mon. XX CT. K KOJOPHCTHUYHI €IEMEHTH.
IIpore etroqu Ne 5 (Etron-Bokaniz) i Ne 6 (Etton-kaHoH) — 11€ cripo6a
BITPOBAXKCHHS II1IJTKOM HOBOi BUKOHABCHKO1 TEXHIKH IHTOHYBAaHHS CaMo-
CTIMHOTO BEpTHKAILHO-MIOTioHIuHOrO ABOroyoccs’ [15].

Amnaroniii [ oHgapoB Qikcye moaiOHi iHIMBITyabHI aBTOPCHKi TEHACHIT
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i y HapomHO-iHCTpyMeHTalbHOMY NopoOKy B. 3y6uupkoro: “Tlopsza 3
€CTETUKOIO apXaiku 3’ ABISIOTHCS COHOPHO-alIeaTOpHi, COHOPHO-LITYMOBI
Ta MyaHTWIICTHYHI TPUHOMH, K1 IPUBOIATH 10 HOBUX 3aC00iB y 3ByKOBH-
no0yBaHHI Ta HOBHX (POHIYHUX siKocTel. 3 TBopuicTio B. 3ybuiiskoro no-
YHHAETHCA aJlalTallis 10 MOAAJIBHHUX Ta MOJIMOJATBHUX CUCTEM, IO acH-
METPHUYHOCTI IEPEMIHHUX PO3MIpiB, 10 MOMi(PaKTypHUX KOHCTPYKLiH Ta
KOHCTPYKTHBHOT JIOTiK{ 3ByKOBUX YTBOpEHb” [3].

3aKOHOMIPHUM SIBUILEM B3a€MOBIUIHMBIB JIBOX IHCTPYMEHTAIBLHUX Chep
€ KaMepHO-aHCaMOJICB1 KOMITO3UILiT 3 TOETHAHHAM aKaJIeMidyHUX 1 HApOJI-
HUX BJOCKOHAJICHUX iHCTpyMeHTiB. CHiBCTaBJICHHS TEMOPIiB, SIKE BHXO-
JUTD 33 MEXI YKJIAACHUX CTOJITTSAMHU CTEPEOTHIIIB CTBOPIOE 11iKaBi IJI0-
HIMHY [T eKCIIEPUMEHTIB 3 TEeMOPOBUMH IMOIITYKAaMU 13 3aIy4eHHsIM He-
TpaguLiiHUX cII0c0o0iB 3ByKOyTBOpeHHs. OKpiM LBOT0, MOAiOH1 TeHACHIT
3aCBiTUYIOTh JOCATHEHUH BUCOKHUI piBeHb Mpodecionamizamii Ta akae-
Mi3alii HapOJHO-IHCTPYMEHTANIBHOT KYJIBTYPH, SIKa Ja€ JOCTATHIO CBOOO-
Iy JUIS TBOPYOTO €KCIIEPHUMEHTY.

Oco0IMBO YHCIICHHUMH € TBOPH JJIsl CTPYHHHX Y MO€AHAHHI 3 TOTOBO-
BUOOpHUM OaratoTeMOpOBUM OasHOM, SIKHI € 11€aTbHOI0 MOAEIITIO CTBO-
peHHs opkecTpasibHOro edekty: “Ilo3a TiHHIO 3ByKa™ AJIsl CKPHUIIKH 1 Oasi-
Ha 0. ['omenbebkoi, “PankoBa My3uka” muis ckpunku i 6asHa €. CtaHKo-
Buya, “Mana” (‘“HaBaxaenue”) mis ckpunku i 6asna B. bi0ika, “®onbk-
Karnpiydio” it OasiHa 1 BiosoHueni (6aHaypu i Bionmonveni) B. 'yowu,
“OpxpoBeHHs” ans 6asHa i ckpunku JI. CamonaeBoi.

[Mopsia 3 HUME 3ycTpivaemo i iHII1 BapiaHTH MilnaHuX ckiafais: “Ksasi
KBIHTET /715l ABOX CKPHUIIOK, alibTa, BionoHyueni i 6asHa (1999), “Dopmy-
nu” qoia knapHeta i 6asHa (2002) JI. CamopnaeBoi, Croita ans 6angypu i
(hopreniano “HeimosipHi mpuroau ko3aka Mamast” FO. Ounilinnka, ““MareHb-
ka maptuta” 11 OasiHa i 6angypu B. Cremypka, “Emnirpad i Tapanrena”
ta “Kono” gns mompu i ¢popremiano B. IBka, “He BigpuBarouuch Bin
3eMyIi” IUIsl CKPHIIKH, TiTapH 1 OasHa A. 3araiikeBuu, “A prima vista”,
ImMmpoBizaniiiHa My3HKa I KBapTETy CaKCO(POHIB, CONMIOI0YNX EPKYC-
ioHicTa, Oannypucta i aBropa (posuib) I. Tapanenka, Konueptha dan-
tazis “Con Fuoco” myis daeiitu, ckpunku, ritapu, akopjieoHa i KoHTpaba-
ca Ta ygapHux B. MapTuHioka. 3BepHEMO yBary, 0 B UX aHCaMOJISX
OUYEBUIHUMH € TeMOpanbHi PyHKII1 IHCTPYMEHTIB — HMapUTETHI 41 JOMi-
HaHTHI.
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HactynauM BekTOpOM morpaHuy4s ABOX cdep iHCTPYMEHTai3My €
TBOPYICTH JUIS aKaJIeMiYHIX KOJIEKTHBIB 3 COJIO aBTEHTHYHUX YH BIOCKO-
HaJICHUX HAPOJHUX IHCTPYMEHTIB, KAMEPHOTO Ta CUM(OHIYHOTO OPKECTPIB
3 CONCTaMM UM aHCaMOJISIMU COJIICTIB HAPOJHO-IHCTPYMEHTAIBHOI TPY-
. Hepinko aHamorom akajgeMiuHUX OpKeCTpPiB moctae (opreniano uu
CTpYHHHIA KBapTeT (OYEBHIHO, 3 Y)KUTKOBO-TIPAKTUIHUX BUMOT ). [Ipukia-
JaMH TaKUX OITyCiB MOXKYTb TOCITY>KUTH: cuMdoHiYHa oema “Victoria”
st Ganypu 3 opkectpom O. ['epacumenxo, Konuepr-capriccio amns 6an-
IypH Ta KamepHoro opkecTpy B. IlaBnikoBcbkoro, Bapianii Ha remy Ap-
kankeno Kopeni (2000) ans ritapu i cumdoniunoro opkectpy M. Cre-
mona, Konnepr ams unmoOainis i kamepHoro opkectpy b. Cunuanosa, “Ilop-
tpet 1. CrpaBiHchkoro”, “Meramopdo3u-2” nns OasgHa i KaMepHOTO
opkectpy JI. Camonaeroi, Konuept miist mumb6anis i popreniano b. Mixee-
Ba, CoHara 11151 gompu 3 opkectpoM 0. babenxo, “/luBepTrcMeHT” AJist
ritapu i ctpynHoro kBaprety (Intro, Rondo, Outro), “Concerto grosso”
JUIS TiTapy 3 opkecTpoM, Ta “KamepHuil KoHIepT” AJIs TiTapH 3 OpKecT-
poMm A. AHIpYIIKO.

Hwuska 3 ux xommo3uiii Oyina aapecHo iHcmipoBaHa Yd MPHypoUeHa
JI0 BUKOHaBCbKUX KOHKYpciB. Tak, Konuepr-capriccio mist Oanmypu ta
kamepHoro opkecTpy B. [laBiikoBchkoro (2006) OyB 000B’I3KOBUM
TBOpOoM Ha [I-My MixkxHaponHOMY KOHKYpPCi K003apChKOTO MUCTELTBA
im. I'. Kuracroro B Kuesi.

“IcnaHchKUiA KOHLEPT U1 ritapH 3 cuMdoHIYHNM opkecTpoM M. Cre-
IIOHA, TPUCBSTYCHHUH ioro nepioBrkoHaBuesi B. JloneHky, OyB oOpaHmii
JI0 TiepetiKy 000B’I3KOBHUX TBOPiB Mi>KHapOJHOTO KOHKYPCY TiTapHCTiB y
Kuegi 2007 p. [IporpaMHOI0 OCHOBOIO TBOPY MOCITY>KUB KUTTEBUH HUISIX
BUJIATHOTO iCIIaHCHKOTO roeTa-cuMBoticta denepiko ["apcis Jlopku. On-
HaK aBTOp CTBEpAKyBaB: “UucToi mporpamu y B KOHIEPTI HEMA, SIK 1 IHTO-
HaliHOTO icraHCchKOro AyXy. CKopille TBip HallMCaHWH 32 MOTUBAMH HOTO
JKHUTTS, 11€ OIS 31 CTOPOHH ™, — KOMEHTYBAB CBill 33 JyM KOMIIO3UTOP
[4, c. 33]. OcHOBHY i/Ict0 aBTOP BTUIMB Uepe3 TPaHUYHY HAMPYTy IEPCOH-
ichikoBaHOI MapTii cojicTa y MparHeHHi MOI0JIaTH 3By KOBHIA MacCHB OpKec-
TPY, BACHaXCHHS 1 3ar0eIIb TOIBHOTO I'eposl.

[HIIM#T acTieKT o3aHaIliOHANBHOT (TYT — ITAIIHCHKOT) TEMAaTHKH IPE]I-
craieHno y Konnepri mis 6asina 3 opkectpom “Rossiniana” Ne 1, 0p.119
B. 3y0unpkoro, ne ykpaiHChKUI MUTEIb BUOYIOBYE alTt03ii-CTHITI3ALIIT 10
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OIHOIMEHHOTO TBOPY JJIsI TITapH COJIO iTaliiChKOTO TiTapucTa, KOMIIO3HU-
TOpa, BioJIOHYENICTa Ta Iegarora Joou kinacuuuzMy Maypo JlymiaHi.

Oco0nuBe micuie B Lil rpymi 3aiiMae JopoOOK XapKiBCHKUX MUTLIB [ropst
ta AnHaromis [aiinenkis. Ilepenik TBOpiB mepmioro 3 aBTOPiB BKIIOYAE
Konnept mis uumbaniB 3 opkectpom “Constane koo™ (2004), sxuii He
JMIIe cTaB 000B’I3KOBUM TBOpOM Ha [II-My Mi>xkHapOITHOMY KOHKYPCI iM.
I'n. XoTkeBHua, ajne i HACTINBKH 3aKPIllMBCS Y penepTyapi, o aBTOpOM
Oynu 31ificHeHi Horo penakuii ;s HaponHoro, Konuept mis Oanmypu 3
opkectpoM “XapkiBcbkuii” (2007) — 060B’si3k0BuUi TBip [V-ro MixkHa-
pomHro KoHKYpCy iM. ['H. XoTkeBnya, “Concerto rithmico” mns GasHy 3
opkectpom (2009).

Amnatomniii ['alifeHko € aBTOpoM Takux KoMmMmosuuiil sk Konueprino
“Quasi buffo” ans ko03u 3 opkectpoMm (popremiano), Konnept “Ecce
Homo” nns akopieoHa 3 KaMepHUM OPKECTPOM / CTPYHHHM KBapTETOM
(2000), Konuepr-panconiss mjast quMOaiiB 3 CUMPOHIYHIM OPKECTPOM
“Laraniana” (2000), Konnept mist 6anaypu 3 opkectpom “Ilepebenns”
(2003), Konnept Ne 1 anist 6ananaiiku 3 hopremiano (2016).

OxpeMy rpymy cepes TBOpiB KOHIEPTHOTO TJIaHy TBOPSTH KOMITO3HII{
3 TPYIIOIO COJIICTIB, IO 3yMOBJIEHO HE CTLIBKHM CIiTyBaHHSIM OapOKOBIiH
€CTeTHUIi concertino, CKiTbKU T0AAaTKOBUM BUKOHABCHKUM ITOTEHIIAJIOM,
ane i TemMOpanbHO-aKycTHUYHUM OnaHcoM. [ToaiOHi BUpilIeHHS 1eMOHCT-
pye “Eneris” nam’sti B. IBactoka ast ro6os, TBOX OaHIyp Ta KaMEepHO-
ro opkecTpy, cuM¢oniuHa noema ‘“No Fate” ans qBox ritap i opkectpy
A. Anppymika, Konueptu s ritapu 1 kamepHoro opkectpy KoHcTsHTH-
Ha Binencrkoro i [lerpa [lonyxina, Konueptino asns ritapu i kKaMepHOTO
opkectpy Aptema Pomenka, “Tloptpet Iropst CtpaBincekoro” s Gasi-
Ha, Oananaiiku i opkecTpy B. Pynuaka, “I 3amano cim’s B Tino aymero...”
nOpama ans 6anaypu ta cum@oHiuHoro opkectpy (2002), “My3uka ykpai-
HCBKOT 3eMi” ¢ roxKH-croiTa JuIs 6aHIyp 13 opkecTpom (2003) 1. Tapa-
HeHka, Konnept Ne 6 “AHTHQOoHHMI” A1 n1BOX OaHAYp 31 cuMQOHIU-
HUM opkecTpoM lO. Omniitnuka, a Takoxx KoHuepr-ganrasis s uum-
Oaui, popremniano u cumponnynoro opkectpa (2014) Oxcanu [Toxwuio.

VY uux TBOpax KIIOYOBOIO € YCTAHOBKA Ha KOHIEPTHICTh — a OTKE Ha
JEMOHCTPALi 10 BUPA30BO-TEXHIYHOT'O IOTEHIIIATY COJIICTIB, 1 30epekeHHS
NPUHIMITY TPU-3MaraHHs B O€IHAHHI 3 MOJTICTUITICTHKOIO, 3ac00aMH HEO-
(donpKkIOpU3MY, HE00aPOKO, HKa30BO-ECTPAJHIUMHU IPUIIOMaMH Ta iX CHH-
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Te3yBaHb. TemMOpanbHe MPOTHCTABICHHS KOJEKTHBY aKaJeMiuHOTO aH-
caMOII0 HAPOAHOMY 1HCTPYMEHTY B POJIi coJricTa moOyoBaHe Ha MPUH-
Ui CEMaHTUYHOTO MApaJ0KCy, ITO0IAHHS iHEpIii CITyXOBOTO AOCBI LY, SAKi
MOZETIOIOTh TEMOPOBY ApamMaTyprilo aBTopa 3 OJHOrO0 OOKY 1 Ta ICHXO-
JIOT1IO CIPUMHATTS CITyXalbKoi ayqUTOpii — 3 1HIIOTO.

PosmmpenHs B3a€MOBIUIMBIB aKaeMi4HOTO 1 HAPOJHO-IHCTPYMEHTANIb-
HOT'O HauaJ [0B’s13aHe 3 MapaJoKCalbHICTIO TeMOpanbHOi ceMaHTHKH. TyT
3yCcTpiuaeMo 3MiHU poJieil iIHCTpyMEeHTaNbHOI OapBH, IPUTAMaHHOI TPaaH-
IiSIM Pi3HUX HAI[ill Ta €THOCIB, 3ATyYCHHS HETUIIOBOTO iIHCTPYMEHTAPIIO
JUTs TIEBHUX JKaHPOBO-CTUIBOBUX cep. Sk B3ipui naHOT TeHACHLIT HaBe-
nemo “HoTupu KosoMuiiKu” 1uist AoMpH 1 ritapu €. Minku, “Ykpaincbki
HacmiBu” ass O6ananaiiku i popreniano K. MsickoBa, i’ ecu “KaranoHcbke
pouno” i “CamotHicts” st 6anaypu i ritapu O. I'epacumenko, “Y put-
Max coMuHY” Aiisi ckpunku Ta ritapu B. Kamincekoro. Takum ynHOM,
YK€ 3aCBOEHH CITYXalbKOO i KOMIIO3UTOPCHKOI0 TPAAMLIIEI0 TeMOpaib-
HUI mapagokc GOIBKIOPHOTO TEMAaTH3MY Y cdepi akaaeMidHOT0 IHCTPY-
MEHTAaJIi3MYy JIOITOBHIOETHCS 3MIHOIO 1IMIJIKIiB TEMOPiB HAPOHUX IHCTPY-
MEHTIB, HE BJaCTUBUX KOHKPETHUM eTHOcaM. Lle 3ymoBIIIOE MeBHy Teart-
pautizanito, npuOUpaHHs OJHUM IHCTPYMEHTOM 3 HOro TeMOpaIbHO-BUpa-
30BUM MOTEHLIAJIOM YMOBHOTO 00pa3y-MacKH iHIIOTO.

Lt >k iHist Ma€e cBO1 POJIOBXKEHHS 1 TBOpaXx, /1€ CHHTE3YIOThCS HEO-
(oJBKIOpHE i JKa30Be M HEOCTUIILOBE Hayana. [i MpeacTaBIsIOTH
“Improvisation on the folk theme” Ne 1 1 2, “bito3 Hiunoro npuyany” (“Blues
of the night berth”) I. MartgiiBa, “Kapmnarcekuii eckiz” (2000) ta “T'a-
mutbkui eckiz” (2001) mst 6anmypu como 0. Omiitauka, “Homg B [1a-
puxi” i “Hag Cenoro” s nBox OasiHiB A. [alinenka, “Onecbkuii pemn”
Jutst OastHa 1 ckpunky, “/[xa3 s qBox” s OasiHa i konTpabaca B. Bia-
coBa. CaMe TakuM O3HaKaMy HaJAJICHU Jka3-Banbe B. 3yOunpkoro Ha
temy micHi M. Moperti “Ti amo, Pesaro”, a fioro “Partita concertante in
modo di jazz-improvvisazione” Ne 1 Ta Ne 2 st 6asiHa COJIO TOETHYIOTh
HEeo0apoKOBi, HEO(PONBKIOPHI 03HAKU Ta MPUHOMH JA3Ka30BOTO MY3HKyBaH-
Hs, “Partita concertanta” Ne 3 (minima) quasi tradizione jazz-
improvvisazione mam’sTi JI. ApMcTponra A. binomunskoro (3 03HaKamMu
JOKa3-poKy i 0o3y), [kaz-pok napruta b. Muponuyka, [laptura mikko-
7o 1O. amo, 36ipka “BiciMm mkazoBux TBOpiB” ans OasHa B. Biacosa,
sKa SICKPaBO AEMOHCTPYE Pi3HOIIAHOBUH BUKOHABCHKHIA JOCBiJl aBTO-
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pa, I’ SIThb BaJbCiB y CTHII (paHIy3bKuX Mi03eTiB “Ilapu3bki TaeMHHII”
A. Talinenka um “Omaggio ad Astor Piazzolla” qys 6asiaa ta opTremiano
(e Gasta Oepe Ha cebe poJib KOHLEPTIHM, IHO1 B MOEAHAHHI 3 PYHKIISIMH
yaapuux) B. 3y6unskoro, apyra yactuna “Sinfonia estravaganza” O. Ko-
3apeHka, (“Quasi Blues™) mist ritapu 3 opkecTpom Too. BuzHaunuii Bu-
koHaBenb P. FOcumeii, xapakrepusytoun OasHny Conary A. HumxHuka,
KOHCTaTye: “Y My3WuHiil TKaHWHI TBOPY YiTKO MPOIVISIAIOTHCS PUTMIKA 1
rapmonii [T’ smonnu, namenrtanii Kanveini, MicTUYHa €MUIOTiYHOCTH
THiTKe, Mka30Ba iMITpoBizalis. | Taka rHy4KicTh, He3arepMeTU30BaHICTh
CTHIIIO 00EPTAEThCS HECTIOAIBaHOKO TepeBaroro’ [11].

L{ixBMM MOJTiCTUIILOBUM eKcTiepuMeHToM TocTae “Komo.Mutika” P. Craxn-
iBa A7l KBapTeTy HApOJAHUX 1HCTPYMEHTIB / 0asHa i ¢opTeniaHo, Jie aB-
TOP MPOTATOM TBOPY THYUKO OaJIaHCY€ MK TUTOMUMH (PYHKLISIMH 1HCTPY-
MEHTIB B MeKaX (OIBKIOPHOTO 3ByKOiIeany, 30KpeMa y CKilajii TpoicTuX
MY3UK, Y1 BAAETHCS TeMOPaIbHO-3ByKOBUX aHAJIOTIH aKaJeMidHUX iHCTpY-
MEHTIB Y CKJIaJ[i JUKCHIICH]TY.

[HIy Moaens ceMaHTHYHO-3BYKOBOTO MapajoKcy MPencTaBIsiOTh
KOMIO3HLIT U1 €CTPaHO-aKaAeMIYHUX OPKECTPOBHX CKIIAJIB 3 COIIOIO-
YMMHU HApOJHUMH IHCTpYMEHTaMH (sK, Harpukiaz “Excripomt” Ta “Boc-
ca HOBa” JUIg KOO3M Ta ecTpagHo-cuMpoHigyHoro opkecTpy K. MsickoBa).
J3epkanpHUM MOXHA BBa)KaTH NMPHUKJIAIN BBEJCHHS B MapTUTYPY CHUM-
(oniyHoTO OpKecTpy HUMOatis i OyoHa (sik e poouts M. CKOpHK y TBO-
pax “I'yuynbebkuii Tpuntux”, naptutu Ne 1 Ta 2, dopremiannoMy Tpio
“PeunTaTBU Ta POHAO”).

Hatomicte muToMo ¢osbkiiopHa cdepa HaOyBae MPUHIMIIOBO HOBUX
AKOCTEH — y OIK BUXOJy 11032 MUTOMY BJIACHY BY3bKO CIIEIiaJIbHy BUKO-
HAaBCHKY TPaaHLi0. Y Hill BUAUIAETHCS MOUTYK B 01K IITMOMHHOTO PO3KPHUT-
Ts1 00PSAAOBOCTI, IEPBICHOT CTUXIHHOCTI, IMTMOWHHOT CHEPTETUKHU HE JIHIIIE
perionansHO crierivHuX HOpM, alle i YUCIEHHO MPECTaBICHUX 3pa3KiB
(honpKIOpY IHIKX HAPOAIB (1ICIAHCHKOT0, KaTaJOHCHKOTO, IUTaHCHKOTO,
00rapchKOT0, MOJIAABCHKOT0, PYyMYHCBKOTO, CEpOCHKOT0, KpUMCHKO-Ta-
TapChKOT0, XaCHJCHKOT0, KIIE3MEPCHKOTO Ta iH.), IEpeHeCceHHs B IHCTPY-
MEHTaJIbHY c(epy 3ac00iB TypTOBOrO CIiBY, EMIYHHUX 1 PO3MOBHHUX KaHPIB.

Tak, xapakrepusyroun HedonbkiIopHi nonryku B. 3yOuriskoro AHarolmii
l'oH4apoB akueHTye HasBHICTH MOMiHA[IOHAIBHAX CHHTE3yBaHb HAPO.I-
HOMY3HYHOTO TEMaTH3MY y MeKaX OIHOI0 TBOPY (YKpaiHCBKOTO i TIOp-



362| Mpobnemu B3aemopii MUCTELTBA, NEAArorikv Ta Teopii i NpakTUKK1 Bunyck Nod6

kcbkoro B Conari Ne 3 “Fatum” ayist Tpio 6astHiB, 00ATapChKOTO i pyMYHCh-
Koro y ioro CKpunkoBOMY KOHLIEPTi), 3a3Havatoun: “ETHOdOHI3M Hapo-
HUX 1HCTPYMEHTIB BiI4yBa€THCS Y BIATBOpEHHI 3a0yTOro 3By4anHs Oyp-
JOHY CTPYHHUX HAPOAHHUX IHCTPYMEHTIB, IMIIPOBi3alliiHUX HATPaBaHb
IYXOBUX, 1 HABITh yIapHUX HapoJHUX iHcTpyMeHTiB. Lllupoko 3actoco-
Bye B. 3yOunpkuii mpuidoMu HApOJHOTO MY3HKYBaHHS: KaTaJleKCii, KOHKa-
TeHawil, amrutigikauii Ta TpaHcno3uwii” [3].

Buxin B HETUTIOBI JIJ1s1 HAPOAHO-IHCTPYMEHTAIBHOT My3UKH cepy pe-
JiriiHoi 0OpsAAOBOI MICTHKHM Yepe3 iHIIy KYJIbTypy 0auuMO Y KOHIEIii
00pA10BOT My3UKH B 11" €ci a1t JompH 1 popTeniano «Komo» B. IBka, sika
nocTasa 3aBasku criBnpati 3 b. MixeeBuM (B mpolieci KOMIOHYBaHHS MapTii
nompn) Ta A. K. Ynaxmu (poprenianna napris). “XKanp «kos0» € mokaso-
BUM JJI51 iBAGHHOCIIOB STHCHKOT TPaHILIii 1 4ACTKOBO BUXOJUTD Ha IPeLlb-
Ky OOpSAHICTh, MPUHIMII KPYyTa, KOJa Ma€ B Pi3HUX HApOIiB CaKpalbHY
opieHTaIio (y cepOChKili Tpaullil TAHEIb KOJIO LTIOCTPYE XBAJICOHI CITiBU
JlaBu10BHX TICaJIMIB, TOOTO I € ACOIAITis 3 «AJIUTYsD B YUCTOMY BUIJISITI
(150-uii mcanom))” [ 8].

Oco0nuBi 3aBaHHs CTaBUB Mepes coboro aBTop y A. [aiiieHKo KoH-
uepri-panconii “Llaraniaga” nis unm6aiiB 3 CMMGOHIYHUM OPKECTPOM,
Harmcanomy y 2000 p. no Il Typy MixkHapogHoro koHKypcy iM. I. XoT-
keBu4a. B momanpmomy 1eil TBip mpo3ByuaB Ha VI KoHrpeci mum-
OamictiB Ha Konnepraux numbanax cucremu «llynna» Ta y xoai ract-
ponbHOTO TYpy B Bynamemri, [Ipasi, llItyarapri, nepexnagascs Ha Oino-
pychKi muMOany Ta KATalCbKUW SHTYiH. 3BEpPTaHHs JO LUTYBaHHS LIU-
TaHChKOI TAHILIOBAIBHOI 1 MICEHHOT My3UKH TYT MOBEPTAE A0 TPaIULIii
MICBKOT po3BayKanbHOI KyAbTypH cepeanHu XIX cT. 3amydeHoi Ao sickpa-
BO KOHIIEPTHO-BIPTYO3HHUX kaHpiB akagemiuHoro muctenrsa (I1. Capa-
care, @. Jlict, H. Ilaranini), 1l 3pa3ku HOEAHYIOTHCS 3 TUTATOO YKPAiHCh-
Koi micHi “O#, Ha rOpi LMTaH! CTOSIIH .

BucHoBku. 3 moOiXHOTO OISy MOXKHA MIJICYMYBaTH, IO HA Mepe-
THHI aKaJIeMi4Hoi 1 HApOAHO-IHCTPYMEHTaIbHOI BUKOHABCHKUX TPaHLIii
(hopMy€EThCS T1iJIe TPOHO CaMOOYTHIX SBHII i TEHACHITIH Y KOMITO3UTOPCHKi it
TBOPYOCTI YKPAiHCHKHUX MHTIIIB 100U He3anexkHoCTi. Lli mpomecn MoxHa
KJacu(ikyBaTH fK :

* JoueHTpoBuUl: chepu 30araueHHs akaJeMiuHOI KyabTypH 3aco0a-
MU (PONBKIOPHOTO IHCTPYMEHTAaIIi3MY, 1 HaBNAKW — 3aTy4eHHS IPUHILIUIIIB
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(hopMOTBOpEHHS 1 )KaHPOBOI CHCTEMH aKaJeMiqHOT My3UKH Y HApOIHO-
IHCTpYMEHTaJIbHY TBOPYICTb;

* JHMCHEPCHUH : 3ac00M CEMaHTUYHOTO NapaJoKCy, yMHCHO POTHUC-
TaBJICHHS BUKOHABCHKUX CKJIa/IiB, yYAaCHUKIB aHCaMOIII0, COJIICTa 1 OpKec-
TPY, €THO(OIBKIOPHUX [KEPETI, CEMaHTUKU TeMOpoizeatiB uu eTHOPOH-
13My 3 METOIO ITOJI0JIaHHS 1HEPIIii CITyXOBOTO JJOCBIAY 1 TOCSATHEHHS CIICII-
iaMbHUX TBOPYHX 3aBJaHb;

* KOHBEPI'CHTHHM: BHXiJ OOMIBOX iHCTPyMEHTAIbHUX TPaJULild Ha
piBEHb BUCOKHMX MHUTELBKUX 3aBJaHb, 13 3aJyYCHHSIM MacIuTabHOTO ap-
CEHAITY TEXHIYHO-KOMITO3UTOPCHKUX 1 el (piHO BUKOHABCHKHX MPHHOMIB
3 MMOTEHI[iaJIOM B3a€MHOTO 30aradueHHsl, PO3MINPEHHS MOXKIMBOCTEH 1 3a-
co0IB;

* CHHTE3YIOUHMii: OIHOYACHE TOE€JHAHHS CTUIIbOBHX, BUPA30BUX, TEM-
OpOKOJIOPHCTUYHUX, )KaHPOBHUX, CTPYKTYPHHUX O3HAK, IHCTPYMEHTAIBHUX
Tpanuiiii 0ouaBox chep.

Po3risHyTI mponecu JeMOHCTPYIOTh CTPIMKHH PO3BHUTOK TBOPYOT
IHTEHIi1, KOMIIO3UTOPCHKOT MAHCTEPHOCTI 1 MOTEHIIIaN B3aeMo30araueHHS
Ta B3a€MOJIOTIOBHEHHS TBOPYO-BUKOHABCHKUX 1HCTPYMEHTATILHUX TPaJULI I
y cdepi mpodeciiiHOro My3u4HOro MUCTENTBA YKpaiHU Cy4acHO1 100u.
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Maciuyasax JI. M.
Inemumym  mucmeyme Ilpuxapnamcvkozo HAYioOHATbHO2O
yrieepcumemy im. B.Cmeganuxa

TPAIULIIMHE AHCAMBEJIEBE
HAPOJHO-IHCTPYMEHTAJIBHE MUCTELTBO
IIPUKAPIIATTSI B KOHTEKCTI CYYACHOI KVJIETYPU

Iaciynsak JI. M. Tpaguuniiine ancam0./1eBe HapOAHO-IHCTPyMEHTATbHE MACTELT-
Bo [IpnkapnaTTs B KOHTEKCTi Cy4acHOI KyJIbTYPH. Y CTaTTi YMIIIEHO JOCII THALIBKI
CIIOCTEPEKEHHSI ITPO MOOYTYBaHHS HAPOAHO-IHCTpYMEHTaIbHOT aHCaMOIIeBOi Tpa-
nunii Ha [Tpuxapnarti. 30kpeMa, po3nIsAaloThCs 0COOIUBOCTI (DYHKIIOHYBAHHS
TpaAuLIHHUX aHCAMOJIiB «TPOICTHX MY3HK» B KOHTEKCTI CydacHOi KynsTypH. CyT-
TEBUM BHECKOM Y JOCII/PKCHHS MPOoOaeMu (QyHKIIOHYBaHHS TpaJuLiiHUX aH-
caMOiB «rpoicTux Mmy3uk» [Ipukapmarts cranu npaui [.Maniescskoro, C.I'pum,
M.Xas, b.SIpemxa, FO.Bonomyxka, I.Kapacs, y T.4. if aBrOpa 11i€i crarti. BuBuenHs
Ta y3arajJbHeHHS 0COOIMBOCTEH (DYHKLIOHYBaHHS TPAAULIHHUX aHCaMOIIiB «TpOi-
CTHX My3uk» [IpukapnarTs B Iepio CbOTOICHHS 3aJIUIIAETHCS MAJIOAOCIIIKE-
HHM, [0 1 BU3HAYMIIO METY AaHOI po3Bifaku. OO’ €KTOM JOCIiKEHHS € aHcamOIeBe
HapoAHO-1HCTpyMeHTanbHe MucTenTBo [Ipukapnarts kinnsg XX — nou. XXI ct.
[Ipeamer — ocoOnmBOCTI QyHKIIOHYBaHHS aHCAMOJIIO «TPOICTUX MY3HUK» («Ty-
IYJbCHKOI Karrenn») Ha [Ipukapnarti B KOHTEKCTi Cy9acHOT KYABTYpH.

Ko4oBi c1oBa: ancamOi1b «TpOIiCTHX MYy3HK», «BECUIbHA Kalleia», HapoJHO-
IHCTpyMEHTaJIbHE MUCTELTBO, (POJIBKIIOpHA TpauLisi, PoIbKIOPHI pecTrBaii.

Macuunsk JI. M. TpagunuonHoe aHcam6J1eBoe HAPOJHO-UHCTPYM eHTAJIbLHOE HC-
KyccTBo IIpukapnaTesi B KOHTeKCTe COBPeMEHHO KyIbTyphI. B cTathe momerre-
HBI ICCIIEI0BATEIbCKUE HAOMIONEHHNS O OBITOBAHMH HAPOAHO-MHCTPYMEHTAIBHON
aHcamb6ieBoii Tpaguiy Ha [Ipukapratse. B wacTHOCTH, paccMaTpUBArOTCS 0CO-
O6eHHOCTH (DYHKIMOHUPOBAHHMS TPAJIUIIMOHHBIX aHCAMOJIEH « TPOMCTBIX MY3BIK» B
KOHTEKCTE COBPEMEHHOU KyabTypbl. CyIIeCTBEHHBIM BKJIAZIOM B UCCIIEOBAaHHE
npo6ieMbl QYHKIIMOHUPOBAHHUS TPAAULIMOHHBIX aHCAMOJIEH «TPOUCTBIX MY3bIK»
IIpuxapnares cranu Tpynsl M. Mamuesckoro, C. I'punsl, M. Xas, b. SIpemka, FO.
Bomnomyxa, I'. Kapacs, B T.4. 1 aBTOpa 3T0#1 crarbu. M3yuenue u 00001menne oco-
O6eHHOCTel (PYHKIIMOHUPOBAHUS TPAIULINOHHBIX aHCaMOJIeH «TPOUCTBIX MY3BIK»
IIpuxapnates B HacTodIIEee BPEMs OCTAETCS MAJIOKCCIEI0BaHHBIM, YTO U OTIpesie-
JIUJIO 1eTIb TaHHOU cTaThi. OOBEKTOM HCCIICTOBAHUS SIBIISIETCS] aHCAaMOJIEBOE Ha-
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POIHO-MHCTpYMEHTaNbHOE UCKyccTBO [IpukapnaTes koHna XX — Hau. XXI B.
[Ipeamer — 0coOEHHOCTH (YHKINOHUPOBAHUS aHCAMOJIS «TPOUCTHIX MY3BIK»
(«rymynbekoit Kanesuisl») Ha [IprkaprnaThe B KOHTEKCTE COBPEMEHHOM KYIBTYPBI.
KiroueBble ciioBa: ancaMOJIb «TPOMCTBHIX MY3bIK», «CBafeOHas Kamesiay, Ha-
POIHO-NHCTPYMEHTAJIbHOE HCKYCCTBO, (DONBKIIOPHAs Tpaaulys, (OIbKIOPHBIC
(hecTuBany.

Pasichnyak Liliya M. The Traditional ensemble folk istrumental music art of
Precarpathian in context of modern culture. The tradition of folk-instrumental
art of the Precarpathian got an important role in preserving the national culture of
the Ukrainian people in the period of modernity. Them an integral part of appears
traditional ensemble of folk instrumental art, in particular of traditional the music
for trio ensemble (“gutsul ensemble”) of Precarpathian. In the studies of many
scientists, in particular M. Lysenko, G. Khotkevych, K. Kvitka, A. Gumenyuk, A.
Ivanitsky, P. Ivanov, M. Grinchenko, M. Haj, I. Maciejevski, B.Yaryemka, B.Vodyany,
Y. Loshkov question of the traditional the music for trio ensemble involves primarily
the definition of its specific features as a unique phenomenon of folk instrumental
music of Ukraine.

A significant contribution to research of problems of functioning of traditional
the music for trio ensembles of Precarpathian are works of 1. Maciejevski (the
system-ethnophonie method of study of folk instrumental music and performance),
S. Gritsa (the classification criteria of the forms of functioning of modern folklore),
M. Haj (the characteristic features of the boykiv style of instrumental music)), B.
Yaremka (the sopilkova traditional culture of the Eastern Carpathians of Ukraine:
amateur and professional art), Y. Voloshchuk (the repertoire of the modern
professional ensembles and orchestras of folk instruments of the Carpathian
region), A. Karas’ (the transformation of the traditions of the Hutsul folk
instrumental music in the work of the canadian group Kubasoniks (Edmonton,
conductor Brajen Cherevik) and the author of this article. The study and synthesis
of the functioning of the traditional the music for trio ensembles of Precarpathian
in the period of the present time remains unexplored, which determined the purpose
of the present study. The object of study is the ensemble of folk-instrumental art
of Precarpathian in the late XX — early XXI centuries. Subject of research are the
peculiarities of the functioning of the traditional the music for trio ensembles of
Precarpathian (“gutsul ensemble”) in the context of contemporary culture.

The traditional form of transmission of typical melodic turns and intonations from
generation to generation authentic Hutsul chapels, their talented musicians are
verbal tradition. Moreover , the artist performing a Hutsul chapel has combined
the functions of author, master designer, artist and listener. The folk instrumental
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tradition of family of the music for trio ensembles are a feature of the functioning
of Hutsul chapels in the Carpathian region.

Among the most common forms of promoting, preserving and transmitting the
traditions of the Hutsul chapels are for example the means of mass communication
(radio, television); music collections (teaching and concert repertoire); instruction
manual; presentation of the new forms of instrumental folk tradition in folklore
and ethnographic concerts, regional, national and international folklore festivals,
contests, parades folk art; CD disk.

A new form of scientific understanding and promotion of instrumental folk music
is the establishment and organization of many folklore festivals and contests in
Ukraine, and especially in the Precarpathian, where you can hear the soloists-
performers on folk instruments, ensembles, orchestras of folk instruments.

The folklore tradition of integrated with professional art. As a result, you can
trace the transformation of the music for trio ensemble in municipal orchestra of
folk instruments, folk music (expansion quantity of Hutsul Chapel, the introduction
of new instruments - accordion, button accordion, clarinet, flute, trumpet,
saxophone, cello, kobza, drum set, guitar, bass). The folk music orchestras in
Kosiv, Ivano-Frankivsk region (conductor D.Bilanyuk), in Kolomiya, Ivano-
Frankivsk region (“Gutsuliya”, conductor M.Kovtsunyak), in Nadvirna, Ivano-
Frankivsk region (“Arkan”, conductor S.Orel), Ivano-Frankivsk (“Rhapsody”,
L.Nykorak) known not only in Ukraine but also abroad are today.

Consequently, the features of the functioning of the traditional the music for trio
ensembles of Precarpathian at present it is the performances on the concert stage,
perform original compositions, medium existence. The repertoire of studied
ensembles this is a popularization of local traditions of the study area: processing
arrangements authentic song and dance tunes of a district of Ivano-Frankivsk,
the authors of the prevailing majority are conductors of ensembles.

The folk festivals, parades, competitions, parades-concerts, where there are
traditional the music for trio ensembles, designed to promote the education of
careful attitude to the origins of spiritual traditions, to promote national on the
protection of preservation of authentic folklore, to develop cultural traditions of
mutual respect and understanding between peoples, promote the direct dialogue
of representatives of professional folklore, national folklore, amateur art and
authentic folk ensembles .

Keywords: ensemble of "triple music", "wedding chapel", folk-instrumental art,
folklore tradition, folklore festivals.

MocTranoBka npodiaemu. Haponna My3unyHO-IHCTpyMEHTalIbHA Tpa-
munig [Ipukapnarts 3afiMae BaXJIMBE MicIe 1 Bilirpae HeaOHUAKY POJIb y



Maciunsik JI. M. Tpanuniiine acamGieBe HapOJHO-IHCTPYMEHTAIBHE MUCTELTBO ... 1369

30epeXeHHi HalllOHANBHOT KYJABTYpH YKPaiHCEKOTO Hapoly B IIEpioJ] ChO-
rOJCHHSA. 3aBISKU AiSUTBHOCTI 0araTboX POJMH MY3HUKAHTIB Ta OKPEMHUX
TaJIAHOBUTHX COJICTiB-BipTy03iB MAEMO MOKITUBICTD CIIOCTEPIraTH i J0c-
JiIKyBaTd crienudiuHi 0COONMMBOCTI YHIKaJIbHUX MaM’ ITOK MY3UYHO-
iHcTpyMeHTanBHOro (hoILKIOPY. Floro HeBin’eMHOIO CKIIaTOBOIO Y4ACTH-
HOIO IIOCTa€ TpaauliiiHe aHcaMOieBe HapOJIHO-IHCTPYMEHTaIbHE MHC-
TELTBO, 30KpeMa aHCaMOIb “TPOiCTHX MY3HK~ abo SIK MOro Iie Ha3uBa-
I0Th “BecliibHA Karena”, “Tynyibcbka Kanena”. Y mpausx 0aratbox yk-
paiHChbKHX BUeHHX-MY3HuKo3HaBLiB (M.JIucenka, . XoTkeBnua, K.KBiTKH,
M.I'pinuenka, A.I'ymentoka, [1.IsanoBa, A .IBanunekoro, C.I'puiyu, [.Ma-
nieBcrkoro, M.Xas, b.SIpemka, b.Bonsuoro, H0.Jlonkosa) tpaguiiitHe
aHcaMmOJieBE BUKOHABCTBO PO3MIISAAETHCS K OJHA i3 GopM (QyHKLIOHY-
BaHHS HAPOIHHUX IHCTPYMEHTIB Y HOOYTi YKpaiHIIiB BiJl HalIaBHIILIMX YaciB
i no cyuacHocti. [Tounnaroun 3 apyroi monoBuan XVI — mou. XVII ct.,
KOJIM y MY3UYHOMY TOOYTi YKpaiHIIB OTpUMali BEJIUKY HOMYIAPHICTH
CTPYHHI IHCTPYMEHTH — CKPHIIKa i IIUMOau, pO3IIOYMHAE CBOE CTAHOB-
JICHHS T PO3BUTOK BIPOJOBX HACTYIHHUX CTONITh HAUMOMYJISPHILINA B
VYkpaini ancamOib “TpoicTix my3uk” [14].

OnHUM 13 IepIIX 3BEpHYB HAJISKHY yBary Ha “Tpoicty Mmy3uky” M.JIu-
ceHko: “Hapemti, m’ecu CyTO TaHIIOBAJILHOTO XapaKTePy BUKOHYIOTHCS
CHenialbHOO TPOI0 Ha CKPUIIL, HUMOanax, 3 104aTKOM yJapHOro iHCTpy-
MeHTa OyOHa 1 CTaHOBIIATH TaK 3BaHy B HAPOAL “TpOicTy My3uky” [7, c.
12-13]. Cepen HaykoBLiB, IO BUBYAJIH UM MPOJOBKYIOTH BUBUATH Tpa-
I HAPOIHO-IHCTPYMEHTAJIBLHOTO aHCaMOJIEBOTO MUCTELITBA YKpaiHH,
npobiemMa I0CIiKEeHHsI aHCaMOITIo “TpoiCcTUX My3UK™ Tepeadadae nepur
3a BCe BU3HAYEHHS TEPMiHYy “TpoicTa My3uka”, siki y 6ararbox aBTOPiB
HeomHo3HauHi [14, c. 135].

CyuacHe OOrpyHTYBaHHS MOXOIDKEHHS TEpMiHy “TpoicTa My3uKa’
MoJIa€ JOKTOpP MHUCTeNTBO3HaBcTBa [.MarieBcbkuit: “Tepmin “Tpoicta
My3uKa” (OyKBaJbHO: TIOTPOEHA MYy3UKa, a00 MOTPOEHUH CKPHIIATb) B
VYkpaiHii B binopycii 70cTaTHEO MIMPOKO 3aCTOCOBYETHCS B TOOYTI, i 0€00-
JMBO, B PI3HOMAaHITHIN JiTepaTypi MO BiAHOMICHHIO A0 TPaluLliHHUX
CLIBCBKHX 1HCTPYMEHTAJIBHUX aHcaMOIIiB TaHIIoBaJIbHOT My3uku” [8, c.
95-96]. Ha nymKy aBTOpa, MOSICHEHHSI TEPMIHY “TpoicTa My3uKa” — 03-
Hayae TpU MYy3UKaHTH — He 30BciM TouyHe. Ha 1ie € aBi npuumnm: 1)
KIJIbKICTh My3UKaHTIB B aHCaMOJ1i Moke OyTH pi3HOIO, “4ucio “Tpu’ na-
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JIeKO He HaiO1Ib1I PO3MOBCIOKEHE’; 2) ICHYBaHHS B HAPO1 iHILINX THITiB
aHcamOJTiB, 1110 iHKOJIM T€X MOXKYTh HAa3UBaTHCh “TPOicTUMH My3uKamu” [§].

OpHHMM 3 TpUKIIAAiB MiATBEPAKEHHS i€l JyMKH MOXXE CIyTyBaTd
CBITJIMHA 3 300pa)kKeHHSIM TYIYJILCHKOIO aHcaMOIo “Tpoicta my3uka”
(cominka, ckpurka, quMOanu, OyOoH), moMilieHa B “ATiaci My3U4YHUX
iHCTpyMeHTiB...” [1, ¢. 54]. Lle € oauH i3 TUIIOBUX 3pa3KiB aBTCHTUYHOTO
aHcaMOIIIo “TPOICTHX MY3HK”’, TaK 3BaHOI “TyLynbchKoi Karenu” Ha [lpu-
KaprarTi.

CyTTeBUM BHECKOM Y JOCIHIPKEHHS Mpo0sieMu GyHKLIOHYBaHHS Tpa-
IULiHHUX aHcaMOutiB “TpoicTux My3uk” [Ipukapmarts cranu npaui [.Ma-
I[i€EBCHKOTO (CHCTEMHO-€THO(OHIYHUI METOJ TOCHIHDKCHHS HapOJHO-
IHCTpyMEHTaJIbHOI My3MKH Ta BukoHaBcTBa) [8-9]; C.I'pumm (kmacudi-
KauiiHi Kpurtepii popm GpyHKIioHYBaHHS cy4acHoro (ombkiopy) [4], M. Xas
(xapakTepHi 0COOIMBOCTI CTHIIICTUKY OOMKIBCHKOT IHCTPYMEHTAILHOT MY-
3ukn) [17], B.SIpemka (Tpaguniiina cominkoBa Kyasrypa Cxigaux Kapnar
VYkpainu: amatopcbke i nmpogeciiine muctentso) [ 18], KO.Bonomyka (pe-
nepTyap cydacHuX npodeciiHnx ancaMOIiB Ta OPKECTPiB HAPOIHUX iHCTPY-
MeHTiB [IpukapnaTTs y B3a€MO3B’ 13Ky 3 TpaauliiiHuMu Gopmamu Goib-
KJI0pHO1 TBOpuOcTi) [2-3], " Kapacs (Tpancdopmariist Tpaauiii rymyinbChKoi
HapOJHO-IHCTPYMEHTAIBbHOI MY3HKH Y TBOPYOCTI KaHaIChKOTo IypTy Ky-
baconikc (M.EqmonToH, kep. bpaen UepeBuk) [6], y T.4. i aBTOpa Iiei
crarti [10-14].

Merta maHOi pO3BiIKHM — BUBYCHHS Ta y3arajibHEHHsI 0COOJIMBOC-
Tel (yHKUIOHYBaHHS TpaIULiHHUX aHCaMOIiB “TpoicTix My3uk” [Tpukap-
naTTs B IEePioJl CbOTOJICHHS, SIKE 3aIUILIA€THCS MaJIOAO0CTIKEHIM.

Bukiaa ocHoBHOro marepiasy. 3aBIsku 30€peKEHHIO JOKaJIbHOT
TpaauLii OKpeMHUX HaceleHWX MYHKTIB (y mepeBa)karodiil OinbpIocTi
cinbepkoi MictieBocTi) [IpukapnaTTs moKu 1m0 iCHYIOTh OCEpEeIKH aBTEH-
TUYHOI HApPOAHO-IHCTPYMEHTAIBHOI aHCaMOJIeBOT TBOPUYOCTi, TaK 3BaHi
“rynyabcbki kanenn”. TpaauniiHoro 1 e1uHOI0 (OopMOI0 Niepeaadi HanTu-
MOBIIIUX MEJIOJUYHUX 3BOPOTIB Ta IHTOHAIIIH 3 ITOKOJIIHHS B IOKOJIIHHS aB-
TEHTUYHUMH T'YIyTbCbKUMH KarleJIaMH, IXHIMU TaTaHOBUTHMH My3UKaMH-
caMoOpojKaMu € ycHa. B 0co0i y4yacHHMKa Tyy/IbChKOI Kalesn IMoeIHa-
nuck GYHKLIT aBTOpa, MalCTpa-KOHCTPYKTOpa, BUKOHABL 1 cityxada. Cde-
pH 10Oy TyBaHHS OIBEKIOPHOTO iHCTPYMEHTAJIBHOTO aHCAaMOJTIO “TPOICTUX
MY3HK” JTOCIiAKYBaHOTO PETIOHY PO3IIIAAIOTHCS Y KOHTEKCTI HAPOAHUX
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3BHYAIB, POJMHHUX BiTHOCHH, BipyBaHb, BIACTHBHX CUCTEMI HAPOJHOTO
KUTTA.

I no croroani Ha [IpukapnarTi pi3aB’THI KOISAAKY Ta IEAPIBKU CYIIPO-
BOKYIOTBCSI IHCTPYMEHTAIBHUM CYTIPOBOAOM: A3BOHUKH, Pir, TpeMOiTa,
¢nosipa, ckpurnka, 6ac, numoanu, 6yooH, OastH. XpecTHHH, CiIbChKI Ipa3-
HUKH, BEYOPH MOJIOJIL, TAHIIi, PO3KOJIS/IA, BXOIWHH, “BiATIMHN, KaJICHIApH1
Ta CiMeliHi CBsITa, BECLILJIs, IOXOPOH — HAWTHUIIOBIII 3pa3Ky €THOIIPOLECIB
noOyTyBaHHS aBTEHTUYHOI HAPOJHO-IHCTPYMEHTAIBHOI KYJIETYpH Ha A0C-
JiHKyBaHii TepUTOPIi.

I'ynynbcbke Beciyuist 6arate pisHOMaHITHUMH OOpsaaMH, € iHCTpY-
MEHTaIBHUI CYNpOBiJ “BeciIbHOI Kamenn” Biirpae HeabuaKy poib. Lle
CIpaBXHs “akafemis’”’ BHUILKOJIY HAapOJHUX MY3HWK, apeall 30epeeHHs
AaBTEHTUYHOI I'yllylIbCbKOI HAPOJHOI MYy3UKH. XapaKTEPHOI O3HAKOKO
IHCTPYMEHTAILHOTO CYIIPOBO/LY BECUIBHOI Karlely, 10 HiATPUMYE BOKAITbHY
niHiro y 0aratbox oOpsiax Beciuls € MPO30picTh aHCaMOJIeBUX HapTii,
OpHAMEHTHKa, IMITPOBi3alliHHICTh MENOANYHHUX JIiHii. HalOinb1 BxuBa-
HUMH JJIs1 CyIPOBOAY JAaTKaHOK IIiJ Yac BECUTbHUX OOpsIiB BBAXKAIOTh
CKPHIIKY 1 COMIJIKY, 03asK i IHCTPYMEHTH IPpatoTh y HATypaJIbHUX 1HTEp-
BaJjax, 110 BiJIIIOBi/Ia€ MaHEPi CITiBY JIJATKAHOK. JIaTKaHKH € 000B’ I3KOBUM
(hOTBKIOPHUM ITICEHHUM >KaHPOM, 0e3 SIKOT0 He 00XOANUTHCS JKOTHE BeCi-
ms Ha [Ipukapnarti. CBoro vacy mpodecop IIpukapnarcbkoro Haiio-
HaJILHOT'O yHiBepcuTeTy iMeHi B.Credannka, ckpunaib-BipTyo3, HApo-
Huit aptuct Yipainu Ilerpo Tepnentok 3a3Ha4uB, 110 “BeciibHA Karmea,
JI0 SIKOT, OKPIM CKPHUIIKH 1 COTILIKY, BXOJSATh IIMMOAITH, aKOPICOH U OasiH 3
TEMIIEPOBAHNM CTPOEM, YCE K aKOMIAHYIOTh JTaTKAHKOBUM MENOISIM. .-
..BOHU TPUMAIOTh HAPOJHY TaAPMOHII0, XapaKTepHY sl Pi3HUX MiCLIEBOC-
Te” [15, c. 5].

Crizx BHOKPEMUTH IEBHI 0COOIMBOCTI (PYHKIIOHYBaHHS T'YIYIbCHKUX
karnes. Haiinepiie — e ¢poabpKI0pHO-iHCTpYMEHTAIbHA TPAAULIs CiMeH-
HUX aHcamO:iB “Tpoictux My3uk”. Ha KonomuiimHi KOpUCTYIOTBCA MO-
MYJSIPHICTIO ““My3UKaHTH-HAPOAHUKH’, SIK1 Y CKJIaJli BECUTbHUX Karlell CBOEI0
IMITPOBI3aLIfHOIO TBOPUICTIO “30€penTy, pO3BUHYIH, 30araTuilv YIyJIECHKY
HapoaHy My3HKy” [16, c. 6]. Lle BecinbHi kanenu 3a yuyactio [1. Tepmento-
Ka Ta “dyJOBHX HapOAHHUX MY3HMKAHTIB, 3 SIKUMH sl JOBI'UH 4yac TpaB”, —
NpUTagy€e MaeCTPO-CKpUIaib (LUMOaIicTH, comiikapi, OyoHicTu, OasHi-
cTH, akopaeoHicth) [16, c. 8]. Ha oOkanuHIli HABYAIEHOTO MTOCIOHUKA
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“Most 'ymynis” (qactuna II1, 2005 p.) I1.Tepnentoka 6auuMo CBITIHHY,
Ha sIKiil 300pakeHa BecijbHA Karena y ckiani: ckpunans [lerpo Tepme-
JIOK, cominkap-BipTyo3 Bacunb [lonamiok, numbanict — pigHuid Opar
[1.Tepnemtoka Bacuib, 6yonicT IBan MaiinancbKuii.

SIckpaBUM MPHUKIAJOM TOYHOT'O BiATBOPEHHS TYLYIbCHKOI METOTUKI
€ IHCTpyMeHTanbHa Kanena OpatiB CtpuHaIiokiB 3 c.3amaropa Bepxo-
BUHCBKOTO paiiony IBaHo-®pankiBcbkoi obnacti. Y 2010 p. Ha ceminapi
BUKOHABI[IB YKPAiHCHKOTO aBTEHTUYHOTO (OIBKIIOPY, IO POBOAUBCS Yy
pamkax BeeykpaiHCbKOTO (e CTHBAIIO CYy4acHOI MiCHI Ta NOMYIAPHOT My-
3uku “UepBoHa pyra” B M. [BaHO-DPpaHKiBCEKY BOHM BUKOHYBAJIN TaHEb
“I'ynynka”, michto “IIpo HopHoropy” (3 cOMiCTKOI0), “B’si3aHKY I'yILyIbCh-
KHUX MeJIoNin” (emi30qu4Ho 3 coictoM), “T'YIynbCchbKy CIiBaHKY (KOJIO-
MHUIKOBOTO XapaKTepy, 3 CONICTOM). [HCTpyMEHTaNbHUIA CKIIa]l Kareau €
Tpanuuiiaui 11 [Ipukapnarcekoro periony I'yiynblHA: CKpUnKa, hpiika
(B OKpEMHX KOMITO3HIIIsIX EH sKe BAKOHABELb I'Pa€ MapTito APYToi CKPHUII-
K1), TYLYITBCBhKI TMMOanu, OyOeH (0apabaH 3 Tapinkoro). Sk enizopnynuii,
JUIS. CTBOPEHHSI TIECBHOTO KOJIOPUTY, BUKOPHCTOBYIOTH TpemoOiTy. bpaTtu
CTpuHaIIOKH BiITBOPIOIOTH HAPOAHY MaHEpy I'pH, HACHYEHY Pi3HOMAaHiT-
HOIO MEJTI3MaTHKOI0. Y pernepTyapi CliocTepiraeMo o€ JHaHHs aBTEHTHY-
HOT'O TYLYJIBCHKOTO CIIBY KOJIOMHHOK 3 iIHCTPYMEHTAJIFHOIO MY3HKOIO.
Bucryn ancam6iro Ha decTHBali € 3pa3koM aBTEHTHYHOTO BUKOHABCTBA
Ha HAPOJAHUX IHCTPYMEHTaX B yMOBax KOHUEPTHOI cueHH. Ciiij 3ayBaKu-
TH, 10 Bacune CTpuHAIIOK Ma€e BUILY My3HUUHY OCBITY 1 akaJleMi4Hy HO-
CTaHOBKY, aJie 1€ HE 3aBayKa€ HOMY “TIO-TYLlyJbCbKH TPaTH.

Benukoro momymnspHicTIO HE TUTBKK B YKpaiHi, ajie 1 3a KOpIOHOM KOpH-
CTy€eTbes ciMeiiHmid ancam6mb Tadiluykis (0aTbko Muxaiino Ta cuHu —
HOpitii, imutpo, Mukona; iHCTpyMEHTaTLHHI CKJ1a]] aHCaMOJTF0 — COTILIKA,
CKpUIIKa, TYIYJIbChKi IIMOanu, OyoeH) i3 mpucinka bykosens mobnu3y cena
Bepxuroro fcenoBa BepxoBuHcbkoro paiiony IBaHo-®pankiBcbkoi 00-
nacti. Ha cborogni B YkpaiHi BuITy1eHi nepiuii ans0om ancamo6iio “Po-
nuHHAH TypT TadituykiB. Menoaii Kapnat” (2007 p.), Ae momimieHi yHi-
KaJbHI 3allMCH aBTEHTUYHUX TYLYITbCHKHX 1HCTPYMEHTAIBHUX MEJOIH;
NEePILUiA ABOAUCKOBUH YKpaiHChKMiA KoMNakT “Pomunauii rypt Tadiitaykis.
I'yuynbebki HarpaBanus” (2 CD, 2008 p.): | auck — 1e My3uka a0 Bec-
1TBHOT0 OOPAAY BiJ EPIIOi BECUTBHOT TPH 1 X IO MPOBOJIKAHHS FOCTEH,
Il tuck — meMoHcTpalLis TeMOpaNbHUX 1 TEXHIYHUX MOXKIMBOCTEH Ty-
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IIYTbCHKUX HAPOJIHUX IHCTPYMEHTIB (TpeMOiTa, Ay/a, ACHIliBKa, TSITUHKA,
(nospa, cominka, CKpUIka, TMMOan), a TAKOXK OKpeMi criBaHKU. 3 iHimia-
TUBH OpPraHi3aTopiB (eCTUBAIIO €THIYHOT My3uKH Ta teHaapTy “Illemro-
pu” (KociBcbkwii paiioH, IBano-®pankiBcbkoi obmacti) y 2008 poui Oyio
BUIYLIEHO IU1aTiBKy “KapnaTcbkuii anb0oM”, Kyau yBiiinum 3anucu ¢ec-
tuBanbHUX BUCTYMIB 2005-2007 pp.. Lle eTHiuHa My31Ka y BUKOHAaHHI (OJTb-
KJIOPHUX KOJIEKTUBIB, cepel sSIKuX 1 cimeliHuil ancam6np Tadiliuykis. ¥
JIOpoOKy cimeitHoro ancamoO:ro TadiliuykiB € Bxke JUCKH, BIIEpIIe BUIAHI
y [Tonpmii.

CyuacHe HapoAHO-IHCTpyMeHTalbHe MucTelTBO [Ipukapnarts opie-
HTYETHCS Ha 1Bl popMH NOOYTyBaHHS Ta MOIIMPEHHS, a caMe — (OJIbK-
JopHy (TpaguuiliHy) Ta npodeciiiHo-akaaemMiuHy (KOHIEPTHY). 3 HACTaH-
HSIM He3allexHOCTi Ykpainu, y 1992 p. y BepxoBuni BinOyBcs nepimii
3’131 rymymniB. [ocTeM ypouncTOro BigKpUTTS CBSITa CTaB aHCAMOJIb TPOi-
ctux My3uk ‘“YUepemom” 3 BepxoBunu min opymoro Pomana Kymmuka.
Poman Kymimk — ckpunainb-BipTyo3, 3aciyKeHUH NPaiBHUK KyJABTYpPH
VYkpainu, BigoMuil He TiTbku Ha ['ymyneimHi, ane i no Beiid YkpaiHi, B
[onpmi Ta HiMmewuuni. OkpiM “HIKOJIM HAPOJHOTO MY3HKYBaHHS ByHKa
[letpa”, HacTaHOB BigoMoro Ha Bci ropu Bacus ['pumanioka, HaBuaBcs
y My3W4HiH KO, HAa Kypcax AUPUTSHTIB XOPiB, Y KyIbTOCBITHBOMY Y4H-
nvi, mpamtoBas B ['ynynscekomMy ancamOii micHi i TaHIio. Bukonasenp
Maibke Ha 20-X IHCTpyMeHTaX, KOJIEKIiOHep HAPOAHUX My3UYHHX 1HCTPY-
MEHTIB Ta TYLYJIbCHKUX Y)KUTKOBUX pedeH (BiAKpUB AOMAIIHIN MPUBAT-
Hui My3eii 8 ciuns 2000 p.), MaB 10Opi BOKaJIbHI JaHi, aBTOP TYLYJIbCBKUX
CHiBaHOK (BK€ BUHMIUIM JIBI KHUTH), MaiicTep 0araTb0X BHUIIB COMIIOK.
IMomep 22 ciuns 2014 poky.

[IpocniakoByeMo TEHCHITi 0 301bIIICHHS Cepe/l TATTAHOBUTUX HAPO/I-
HUX MY3HK [I[puKapnaTTsi BUKOHABIIIB, SIKi OKPIM HIKOJIH ‘KUBOTO CITIJIKY-
BaHHsy piuMili TOOyTyBaHHS aHCAMOJIEBOT HAPOJHO-1HCTPYMEHTAIBHOT
Tpanuiii, oTpumanu gaxoBy My3udHy ocBity (JJMILI, mkoma MucTenTs,
Mmy3uuHe yuunuine, BH3, koncepBaropis, My3uuHa akagemis). My3uyna
OCBITa Biirpasia BayKJIMBY POJIb y PO3BUTKY HAPOTHUX TPAIHLIiH TICEHHO-IHCTPY-
MEHTaJIBHOI TBOPYOCTI 1, BOAHOYAC, IPOTIATaHIH I'YIYIbCHKOT MY3HKH.

VY penepTyapHiii MOMITHI TPAIUIIHHUX aHCAMOJIIB “TPOICTUX My3HK”
npyroi nonosuHU XX — mou. X XI cT. BinOymocs psij 3MiH: Tpanchopartis
JKaHPiB IHCTPYMEHTAJIBHO1, BOKAILHO-IHCTPYMEHTANBHOI IYIYJTECHKOT Ha-
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PpOIHOT My3UKH (CTBOPIOIOTHCS (haHTa3ii, pancoii, n’ecH, B’ A3aHKH), TIO-
sIBa aBTOPCHKMX KOMITO3UIIIH 3 BUKOPUCTAHHAM MEJIOAUKHA aBTEHTHYHOTO
(honbKIIOpY.

Cepen Haiibib1I OIMpPEeHUX (HOpPM MOMyIspr3aLii, 30epesKkeHHs 1 re-
penadi TpaaMLii CyYacHUMH NpeACTaBHUKAMHU TYIYJIbChbKUX Kamell MOX-
Ha BUJAUIUTHU: 3ac00M MacoBOi KOMyHikalii (pazaio, TenebadeHHs ); BUAAH-
HSI HOTHUX 301pHHUKIB (Y SIKOCTi HABYAJIBHOTO i KOHLIEPTHOTO PENepTyapy);
HABYAIBHHUX MOCIOHUKIB; PEeNpe3eHTAIliI0 “BTOPUHHUX (hopM (HOJIBKIIOp-
HOI IHCTPYMEHTAIBHOI TPaIuLil Y (OTBKIOPHO-€THOrpadiuHUX KOHIIEPTaXx,
peTiOHANbHUX, BCEYKPATHCHKHUX Ta MXKHAPOAHUX (DOJBKIOPHUX (PEeCcTUBA-
75X, KOHKYpCax, orIsigax HapoaHOT TBOPUOCTI; 3aIMC KOMITAKT-IUCKiB
[5, c. 164-166]. 3okpema, MixkHapoAHUH TYLyTbCEKU (hecThBaib (M. Brxk-
a1, cMT. [Tytrna YepHiBeupbkoi 0011.; cMT. [leuenixxun (Komomuiicskuii
p-H), M. Konomus, M. Kocis, cMT. BepxoBuna, M. SIlpemue, m. Hangipna
IBano-®pankiBceKoi 0011.; M. PaxiB 3akapnarcekoi 0011.), Mi>kHapogHHiA
¢donbknopHO-eTHOrpadiunnii pectuBans “Komomuiika” (c. Kopauy, cMT.
[Neuenixxun Konomuiicekoro p-ny, M. Komomus), MiskperioHanbHui ¢e-
CTHBAJIb YKpaiHCHKOI HApOIHOT MiCHI, My3UKH 1 TaHII0 “/IHicTpoBi 30pi”
(M. 'oponenka IBano-®pankiBecbkoi 0011.; M. 3acTaBHa YepHiBelbKo1 00071,
M. 3amimuku TepHOMiIBCHKOT 001.), 0OnacHuil pecTuBanb CIMEHHOI Ta
poaunHoi TBopuocTi “Pogunni ckap6u [Ipukapnartsa” (cmt. Boropomgua-
HH), 00JacHuUit PpecThBaIb OPKEeCTPiB HAPOJHUX IHCTpyMeHTiB “Kob3apeBi
ctpyHu” (cMT. Poxknstis, M. Komomust [Bano-®pankiBcskoi 00:1.), MixkHa-
poanuii Gponk-pok-ectusans “boiikiBcbka Barpa” (cMT. POXXHSTIB, CMT.
BpomniB-Ocana, ¢. Ocmonona IBano-®pankiBcbkoi 00:1.; M. PaBa-Pych-
ka, M. Typka JIpBiBChKOi 0011.), eTHodecTuBanp “IlonoHUHCHEKE TITO B
Kapnarax” (c. BepxHniii SlceniB BepxoBuHCBHKOTO p-HY), 00nacHuii (hecTHBaIb
amaropcbkoro muctenra “TlokyTepki mxepena” (M. CHsituH, M. Tioymay,
M. [oponenka [Bano-®pankiBcrkoi 0011.), MixkHapoaHuii ¢pecTrBaib €TH-
iqHO1 My3ukH Ta Jengapty “Ilemopn” (c. llemopu, KociBcbkoro p-Hy),
Mixxknaponuuii GoIbKIOpHHH (ecTUBAIb eTHOTpadiYHHUX PETiOHIB YKpai-
U “PonmocnaB”(Mm. IBaHO-DpaHKiBCHK), 00MacHUH (ecTHBATL-KOHKYPC
OUTAYMX OPKECTPiB HApOAHUX 1HCTpyMeHTIB (M. KociB), perioHansHUit
(hecTHBaNb ryLyIbCHKUX TPOICTHX MY3UK iM. Morypa (cmT BepxoBuna),
MixxHaponHuii pecTuBaib yKpaiHCHKOTo TpaauLiiHOro MyucTelTsa “EtHoe-
Bodtroist “Kocmanpkuii Bemkaens” (¢. Kocmau Kocisebkoro p-Hy) Ta iH.
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HeaOusike 3Ha4eHHs y ponaryBaHHi TpaAULIHHOTO HAPOIHO-1HCTPY-
MEHTaIBHOTO aHCaMOJeBoro BuKoHaBcTBa [I[pukapnarts Bigirpae MixkHa-
ponnuii ['yiynbcekuii pectuBaib, 3anouarkoBanuii BoceHu 1991 p. 3 inimia-
TUBH ToBapucTBa “I'yIynpnHa” Ta Bigaiay KyJasTypu BepXoBHHCHKOTO
palioHy mpH miATpUMII opraniB MicueBoi Bnagu. Y Bepecni 2016 p.y
M. PaxoBi 3akapnarcekoi 06acTi 3 ycnixom npoiimos 3a paxyHkoM X X111,
y ceMH HOMiHaIisX. 30KpeMa, y My3HYHOMY KaHpi B3sUTH Y4acTh OpKec-
TPU HAPOJHUX IHCTPYMEHTIB, TPOICTi MY3UKH, COJIICTU-IHCTPYMEHTAIIICTH.
Cepen yyacHHUKIB — HE TUTBKHM YKpaiHLi, ane i rocti 3 Mongosu, PymyHii,
Yropuwan, CnoBauunau, [lonemi, JInteu, binopycii, Himeuunnu.

VY kBitHI 1993 p. y 3ani o6nacHoi ¢inapmonii M. [Bano-®PpaHKiBcbKa
BiZIOYJIOCH CIIPAaBKHE CBSATO aBTEHTHYHOI HAPOJHO-IHCTPYMEHTAJIbHOT aH-
camOieBoi My3uku [I[pukapnarTs — KOHLEPT TPOICTHX MY3HK Ta COJIICTiB-
IHCTPYMEHTAJIICTIB Y paMKax 00JaCHOTO OIS Ly-KOHKYPCY TPOiCTHUX MY-
3UK. Y TepeniKy nporpamMH KOHLEPTY 3HAXOAUMO aHcaMOii “TpoicTux
my3uk”: H/I c. Kocmau (kep. Ilerpo Cemuyk, BukoHyBanu “Memnoaii pinHo-
ro kpatw”); c-ma [leuenikun Konomuiicekoro p-ny (kep. 1. Kysenko, Bu-
koH. “Tymynbcbki Menonii”); c. [lictuap KociBebkoro p-Hy (BukoH. “Ha
nojonuHi”); c. Bepxwniit bepesiB Kociscskoro p-ny (kep. Bacunb [enuk,
BuKOH. “Memnonii bepe3osa”); c. ToBmaunk Konomuiicekoro p-ny (kep.
Bacune Motpyk, BukoH. “Tymynka”); c-ma Otunist Konmomuiicbkoro p-ny
(xep. [Terpo Ln6ii, BukoH.: M. TumodiiB “banana mpo 3myky”); HJI ¢. Koc-
Mmad (kep. Mukona Jlymitpak, BUKOH. “TyIyabchbki Menonii” — yaypeaTu
KOHKYPCY).

[Ticns 20-u piunoi nepepsw, y 2013 pori BigOynocst o6nacHe cBATO —
(ecTuBanbL TPOICTHX Ta BECUIFHUX MY3HK yciX palioHiB [BaHO-DpaHKiB-
MKHY. 3 OISy Ha IHCTpyMEHTaIbHUHN cKilajg 20-1 KOJEKTHBIB-y4aCHHKIB
TpaguLiHHUMU 3aJTUILUITNCS CKPHUIIKA, TYLYIIbChKI IUMOanu, OyoeH (Oapa-
0aH 3 Tapinkoro). Taki iIHCTPYMEHTH SIK COMLIKA, KJIapHET, CAKCO(OH, TPEM-
Oita, OasiH, akoplieoH, TaMOypuH (OyOOH) BBaXKarOThCsl JIOKATi30BaHUMH
y KOKHOMY 3 paiioHiB. L{i KONeKTHBY € aKTHBHUMH Y4aCHHKaMHU BECUTBHO-
ro oOpsiny, XpecTuH, XpaMOBUX Ta PalOHHHX CBST, & TAKOXK OaraThbox
(decTuBaniB He TiNBbKH B YKpaiHi, aje i 32 KOpAOHOM. Y penepTyapi aH-
camOI1iB — MiCeHHI Ta TAaHIIOBaJIbHI MEJIOAI, AKi IpUTaMaHHi QONbKIOP-
HUM TpaIuLisiM paiioHiB IBaHO-DpaHKiBCHKOT 0011ACTi.

VY 90-x pp. XX — nmou. XXI ct. Ha [Ipukapnarti nomyasipHUIMH CTa-
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10T Mi>kHapoHi GonbkiopHi 3yctpiui. ¥ 2001 p. B M. [Bano-®PpankiBch-
Ky BinOyBcs [lepmmii Mi>kHapoaHuii GosbKIopHui hecTHBaIb eTHOTpad-
1YHUX perioHiB Ykpainu “Pomocias”, ae MOCHiIKyBaHUH pETrioH NpeacTa-
BWIIM “TpoicTi My3ukn” c¢. 3amaropa BepxoBHHCEKOTO paiioHy. 3HalioM-
CTBO 3 JKEPEIaMu aBTEHTHYHOTO (OJBKIOPY HalO1IbIIKMX eTHOrpadiy-
HUX PETiOHIB yKPaiHIIiB, TOCUJICHHS BIUIMBY TPAAMULIHOr0 HApOIHOTO MHC-
TELTBa HA JyXOBHE Ta €CTETUYHE 30araueHHs YKpaiHCbKOTO HApOILy —
TOJIOBHI 3aBAaHHA (DECTHBAIO, SIKi BUSHAYMIIM HOTO MeTy. 4-6 TpaBHs 2012
p- 3 Haroou 350-piuus M. IBano-®PpankiBcbka mpoxoaus Bxe 1V “Pogoc-
7aB”’, y4aCHUKaMHU SIKOTO CTaJIH He JIHLIe PONBKIOPHI KONIEKTUBH 3 YKpai-
HHU, a i 3 giactiopu. Y 2016 p., 24-25 Bepecus ueprosuii [1’stuii “Pomoc-
naB” 310paB Ha YpPOUUCTY akaJleMilo y4acHUKIB i3 14 obnacteii Ykpainu,
kosaektusH 3 ITosbii Ta Jlarsii.

CripaBKHIM CBSITOM HapOJHO-BUKOHABCHKOI'O MHUCTEITBA CTaB o0ac-
HUI pecTUBaIb POTUHHOI TBOpYOCTI “PonuuHi ckapou [Ipukapnarts” (cMT.
Boroponuann). Cepen Oaratbox ciMmeiHuUX aHcaMmOutiB-yyacHukiB 2002 p.
— “rpoicti My3uku” poauan Ckas3bKiBux (cMT BopoxTa), “Tpoicti My3u-
ku” c. Bimue BepxoBHHCHKOTO paiioHy (KEpiBHUK — 3aCITy>KEHHUI MpalliB-
HUK KYTBTypH YKpainun Mukouia [7miok; iHCTpyMeHTa IbHUN CKITa: CKPHII-
Ka, COIIJIKa, TYIYNbChKi HuMOanu, OyoeH, OastH, TaMOypuH, TpeMbiTa) y
CKJIaJli HAPOAHOTO aMaTOPCHKOTO TAaHIFOBAJILHOTO aHcaMOJIr0 pouH Ban-
KypakiB Ta [itokiB.

Y cripaBi BiipoKeHHs Ta HOMy/sipr3allii aBTEHTUYHOT IHCTPYMEHTab-
Hoi My3uku [ IpukapnatTs BeluKy ponb Bifirpae Perionanbauii ectuBaib
TYLYJIBCBKHX TPOICTHX MYy3UK iMeHi Morypa, skuii y BepecHi 2010 poxy
B)KE€ BTPETE MPOXOAUB y cMT. BepxoBuHa IBaHo-®paHKiBCbKOT 00MacCTi.
[TocTiiHUMU HOr0 Y4aCHUKAMHU € TPAIUIIiiHI Karenu TPOICTHX MY3HK (I10-
Ha 30 KOJIEKTUBIB), CONICTU-IHCTPYMEHTAICTU. | paH-TIpi — CKpUITKY —
I ¢ectuBamo orpumMaa ryuynscbka kanena “baid” (TBopunii KepiBHUK
— Ocran Koctiok). OCHOBHUM 00’ €KTOM JOCHI/IKEHHS 1 TBOPYHM JKE-
PEJIOM LBOTO KOJNIEKTUBY € My3u4Ha Tpaaulis ['ymynemmau. Y cknani ka-
nenu — My3ukaHTH 31 JIbBoBa Ta cMT. BepxoBuHa, cin 3amaropa, buct-
peub, Bepxuiii SceniB BepxoBuHcbkoro paiiony: Ocran Koctiok (drosipa,
TWIMHKA, TyAa, npuMba, TpeMbiTa), OneHna KocTiok (akopieoH, qpuM-
0a), Bacunbs Ctpunamtok (ckpurika), Bononumup ['encenpkuii (1iumbanmy,

99

TpyOa, TpemOita), Bacunp 'apamkyk (0asH). ['yuynbceka xanena “bait
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€ yuacHukamu ¢ectuBanto “@morepu JIbBoBa” (TpaBeHs 2010 p.), my-
3uyHuMU rocTsiMu ETHOKyOy “HaOytku” (M. JIbBiB, kBiTens 2010 p.),
Je cllyxadyl Malld Harogy MOYyTH BipTyOo3HE BHKOHAHHS CTaPOBITCHKOI
MY3UKH, TTHOMHHE 3ByYaHHs JaBHIX I'yIlyJIbCbKUX IHCTPYMEHTIB SIK COJIBHO,
Tak i B ancamOI1i, mo0a4nTH MaicTep-Kiiac apXaiuHuX ryIyJIbCbKUX TaHIIiB,
puryaneHi aii 31 cniBoM. Y 2013 p. BizOyscst y c. Kpusopisas Bepxo-
BUHCBKOTO paiioHy ueprosuii [V PerionanbHuii ¢ecTHBaIb TYYIBCHKUX
TpoicTHX My3uK iMeHi Morypa, yuacTb B sikomy Opaiu 13 KoJIeKTUBIB Ta
15 comicriB-iHcTpyMeHTanicTiB. Cepex naypeaTiB — aHcaMOJIb TPOiCTHX
My3uK “CeprnaHok” OynmUHKY KynbsTypH cMT. [leuenixun Komomuiicbkoro
paiiony (kepiBHUK [BaH SIBIOMIHAK, iHCTpYMEHTANBHUI CKIIa/l: CKPUIIKA,
COIILJIKA, TYIYJbChbKi TuMOanu, OastH, OyoeH (6apabaH 3 Tapikor)).
Hemunyuum craB npouec iHTerpyBanHs (hOJIBKIOPHOT TPaAMLIT 1 Ipo-
(heciliHOro MUCTELTBA Y CHITY iCTOPUKO-CYCTIIIEHUX OOCTaBHH CTAHOBJICHHS
1 po3BUTKY KyabsTypH [Ipukapnarts. 30kpema, IpocTexyeMo TpaHchop-
Malliro ancamMOII0 “TPOiCTUX MY3UK Yy MYHIIUIAIbHANA OPKECTP HAPO-
HUX IHCTPYMEHTIB, HapoaHOI My3HKH [ 13], 110 Oys10 omocepenkoBaHo MmoJi-
ITUKO-KYJIBTYPHOIO CUTYali€lo (MOMMPEHHS KYABTYpH “Mac’” — pO3IIH-
PEHHSA KUTBKICHOTO CKJIaay YIYJIbCHKOT Kalesd, BBeICHH HOBUX IHCTPY-
MEHTIB — OasiH, akOpAEOoH, KiIapHeT, (uielita, Tpyda, cakcooH, BiOJIOH-
4eJib, kK003a, yiapHa ycTaHOBKa, TiTapa, KJaBiliHi, KoHTpabdac) Apyroi no-
noBuHM XX cT. Ha TepeHax [Ipukapnarrtsa. CboroaHi BiiomMi He TUIBKU B
VYkpaiHi, ane i 3a KOpIOHOM OpKecTpH HapoAHoI My3uku B Kocosi (kep.
J.binantok), Konomui (“I'ymynis”, kep. M. Kouynsik), Hagsipni (“Ap-
kan”, kep. C. Open), IBaHo-®pankiBebky (“Pancoaia”, kep. JI. Hukopak).
BucnoBku. Buxin Ha KOHIIEPTHY CLIEHY, BAKOHAHHS OPUTiHAJIbHUX KOM-
MO3HLIH, 3MiHa IHCTPYMEHTAJILHOTO CKIIaJy, CepeAOBHILA OOy TyBaHHS —
€ OCHOBHHMMH Y TiepentiKy 0co0InMBoCTel QyHKIIOHYBaHHS aHCAMOJIIO “TPOi-
ctux My3uKk”~ [Ipukapnartsa Ha cydyacHOMY eTarli. Y penepryapi Aociif-
JKyBaHUX aHCaMOJiB IPOCTEKYEMO PUCH BiAPOHKECHHS, HACTIAyBaHHSA 1
MOy pU3aLii JIOKATBHUX TPaaULii JOCTIKYBaHOT TepUTOPii: 00poOKH,
apaH)KyBaHHS aBTEHTHYHHX IMICEHHHX 1 TAHIFOBAJIbHUX MEJIOAIHM TOTO UH
iHIoro paiiony IsaHo-®paHKiBILIMHA. ABTOpaMH HOBOCTBOPEHUX KOMIIO-
3ULIH y mepeBakaro4iil OiIbIIOCTI € KEPiBHUKU KOJEKTHBIB. DONBKIOpHI
(hecTuBai, oIS aN, KOHKYPCH, ONISAU-KOHLIEPTH, e OepyTh y4acTb “TpoicTi
MY3HKH, TIOKJIMKaHI CIPHUITH BUXOBAHHIO OEPEKIMBOTO CTaBICHHS 10
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JDKEpeTl IyXOBHUX TPaAULIiH, TponaryBaTH HalllOHAIbHE, Oy TH 3aBXKIU Ha
3axHCTi 30epekeHHsI ABTEHTUYIHOTO (PONBKIIOPY, PO3BUBATH KYJIBTYpHI Tpa-
JTUIIiT B3a€EMOTIOBArk Ta B3aEMOPO3YMIHHS MiXK HApOIaMU, CIIPUSIOTE 0€3-
nocepeAHLOMY CIIUTKYBAaHHIO IPEACTaBHUKIB podeciiHOro (hombKIopu3-
My, (GOIBKIOPU3MY HapOJHOI aMaTOPCHKOi TBOPYOCTI Ta aBTEHTHYHUX
(hONTBKIIOPHUX KOJICKTUBIB,

Moaanabiuuii pO3BUTOK i aKTUBHE (DYHKIIOHYBaHHS HAPOIHO-1HCTPY-
MEHTaJbHO1 KynbTypu [Ipukapnarts, sSIK B SKOCTI aBTEHTHYHOTO 3pa3Ka
(honpKIOpHOI TpaauLii, TaK 1 y BUIO3MIHEHUX CydacHUX opmMax aHcamO-
JIEBOrO BHKOHABCTBA, 0adaThCsl y CIPaBKHBOMY MIETETI A0 (OIBKIOPY
Ta 30epeskeHHi 0araToi OpHAMEHTHKH, CIeUU(piku (POIBKIOPHOTO iIHCTPY-
MEHTAJILHOT'O IHTOHYBaHHS1, BUKOHABCHKOTO CTHIIFO TBOPIIIB i HOCIiB (poJIb-
KJIOPY 32 JIOTIOMOT OO IIU(POBUX HOCITB (KOMIT IOTEPHUX JTUCKIB, KOMITAKT-
JMCKIB, BiZleoKamep, AMKTO(OHIB), HATEKHOTO MOLIHYBaHHS KOPIHHHX Ta-
JIAHTIB HAYKOBOIO EIIITOI0 Ta JAEPKaBOIO.
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Ipoxonosnu T.1O.
Pisnencoruti oepocagnuti cymanimapHuil yHigepcumem

MICTEPIA «PAHOK 3EMIJIl» OJIETA TPOOUMUVYKA:
IHTEPTEKCTVYAJIBHI TTAPAJIEJII

IIpoxomuyk T.FO. Micrepis «Panok 3emii» Oiera Tpodumuyka: iHTepTekcery-
aJIbHI mapaJesi. Y cTaTTi po3rysiIaeThes IHTEPTEKCTYAIbHICTD MicTepil «PaHok
3emuti» Onera TpodumyyKa A1 UTILS, COIO0 HAPOIHOTO TOJI0CY, KAMEPHOTO XOpY
Ta YKpaiHCHKOT'O OPKECTPy HapOJHUX IHCTPYMEHTIB. BusiBiieHo, mo midosoriune
YSIBIICHHS TIPO AYXOBHY IUTICHICTB CBITY Ta FAPMOHI3ALII0 KUTTS JIIOJMHH 13 KOCM-
IYHUMHM 610pPHUTMaMH BTLIEHO Y OPKECTPOBO-XOPOBOMY OITYCi Yepe3 HOJMLJIOT KYiIb-
Typ: apxaiyHa — cy4yacHa, CBITOBa — HalllOHaJIbHA, TpodeciiiHa — HapoJHa,
XyIOKHSI — MEANYHA. Y CHHKpETH3Mi aBTopchKoro Buciory O. Tpodumuyka
BIYYTHO BiJIOMBCSI BIUIMB TEH/ACHIIH YKPAaTHCHKOTO My3HYHOTO IOCTMOICPHI3MY.
XynoXKHIl CHHTE3 MPOSIBISIETHCS Y MOEAHAHHI My3UYHO]I 1 TeaTpajbHOI KaHpO-
BOCTI; IHTOHALIHOTO (POHY YKpaiHCHKOTO (osIBKIOpY 1 MacoBoi micHi XX cro-
JITTS; HOPMOTBOPUMX NPHHIMIIIB HEO(OIBKIOPU3MY 1 CUMBOITI3MY; HAPOIHOT 1
aKa/ieMiYHOI MaHepH BUKOHABCTBA.

Koo40Bi ci10Ba: ykpaiHChKHI OpKECTp HApOAHUX IHCTPYMEHTIB, MicTepis, iHTep-
TEKCTyaJIbHICTh, TOCTMOIEPHI3M, HEOMi()OJIOTi3M.

Ipoxomuyk T.HO. Mucrepus «Panok 3emurb» Onera Tpogumuyka: HHTEpPTEKCTY-
albHbIE MapajIesn. B ctaTbe paccMaTpUBaeTCsl HHTEPTEKCTYaIbHOCTh MUCTEPUH
«¥Ytpo 3emnm» Oxnera Tpodumuyka Juis 4Tena, cojIo HapOAHOTO rojIoca, KaMmep-
HOTO XOpa 1 YKPaUHCKOT'0 OpKeCTpa HAPOAHBIX HHCTPYMEHTOB. YCTaHOBJIEHO, YTO
MH(]oIOrHYECKOe PEICTABICHHUE O JyXOBHO IEIIOCTHOCTH MHPa M FapMOHH3a-
MY XM3HU YeJI0BeKa ¢ KOCMUYECKUMH OMOPUTMaMH BOILIOIIEHO B OPKECTPOBO-
XOpOBOM OIIyCe 4epe3 MOJIMIOT KYIbTyp: apXauyHas — COBPEMEHHasi, MUPOBast
— HalMOHAJIbHAsI, TPO(eCCHOHANbHA — HapOAHAs, XyI0KECTBEHHAs — ME/IU-
uHa. B cunkpeTn3Me aBropckoro BeickassiBaHua A. Tpodumuyka oTpasminocs
BIMSHUE TEHICHLUN YKPAaMHCKOTO MY3bIKaJIbHOTO MOCTMOJAEPHHU3MA. XynoxkKe-
CTBEHHBII CUHTE3 IPOSABISETCS B COUETAHNH MY3bIKaJIbHON U TeaTpanbHOIl skaH-
POBOCTH; MHTOHAIMOHHOTO ()OHJA YKPAMHCKOTO (DOJIBKIOpA U MACCOBOH IECHH
XX B.; hopM00OpazyomuX NPUHINIIOB HEO(OIBKIOPHU3Ma U CUMBOJIM3Ma; Ha-
POJHOM U aKafeMU4eCcKoil MaHephl UCIIOTHEHUS.
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Kiro4eBble cjI0Ba: yKpauHCKUI OpKECTP HAPOJHBIX UHCTPYMEHTOB, MUCTEPUS,
MHTEPTEKCTYAIBHOCTD, TOCTMOIEPHU3M, HEOMU(OITIOTHU3M.

Prokopovych Tetiana. Mystery «Earth Morning» of Oleh Trohymchuk:
intertextual parallels. The mystery’s intertextuality of «Earth Morning» of Oleh
Trohymchuk for a reader, solo of folk voice, chamber choir and Ukrainian orchestra
of folk instruments is examined in the paper (2010). Undoubtedly, the verbal row
forms the visionary concept of the work which selectively composed from various
sources: the hymns of Rigveda (translation of Lesya Ukrainka), folk text of ancient
carol, cyfronas and zvukonas from author’s method of information therapy "Living
Word" of O. Filatovych, hymn of Arharvavedy (translation of V. Shayan). It is
important that the solar cosmism unites a wide range of poetical texts. So, the
mythological idea of spiritual integrity of the world and harmonization of human’s
life with space biorhythms is introduced in an orchestral-choral opus through
polyloque of cultures: archaic-modern, world-national, professional-folk, and
artistic-medical. The original artistic text appears on crossing of the different sign
systems and with meaningful semantic parallels of spiritual and practical
phenomena.

The influence of trends of Ukrainian musical postmodernism significantly reflects
in syncretism of author’s statement of O. Trohymchuk. The musical and vision,
genre and stylistic, compositional and dramatic levels of music text are opened in
its aesthetic coordinates. Artistic synthesis appears in connection of musical and
theatrical genre, intonation fund of Ukrainian folklore and mass song of XX century;
form-building principles of neofolklorism and symbolism; folk and academic manner
of performance. Moreover, the associative connotations significantly expand the
semantic potential of musical work. They appear by the composer’s appealing
due to semantically meaningful mythological symbols and archetypes. For example,
the mythologeme of World Tree is projected on timbre and hum of the sound
space: orchestra (low) — solo of human voice (medium) — choir (upper) worlds
of the Universe. Seven sections of the mystery, fragmentation of the music
evolution, intonation and thematic arches generally reproduce the Time continuum
of the Universe.

Thus, the trends in the author’s text in memory culture are one of the attempts to
find spiritual harmony in the modern world.

Keywords: Ukrainian orchestra of folk instruments, mystery, intertextuality, post-
modernism, neomythologism.

MocranoBka npodaemu. [Ipouec akagemizanii HAPOAHO-IHCTPYMEH-
TaJbHOTO BUKOHABCTBA IMAHEHTHO PO3IINPIOE )KaHPOBO-CTUIIHOBY HaJiT-
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PY OpPKeCTpOBOro penepTyapy. 3aiiHsBIIH BJIaCHY HIIy B CyYaCHOMY MY-
3UYHOMY MHUCTEITBI YKpaiHW i TOBIBIIM CBOIO KUTTE3IATHICTH, TBOpYA
JiSUTBHICTH HapOJHO-OPKECTPOBHX KOJEKTHBIB 3a0e3leuye CIpHUATINBI
YMOBH JUISI CYTTEBOT 3MIHM CBOIX perepTyapHUX NpiopUTeTiB. «OpKecTp
HapOIHHUX IHCTPYMEHTIiB — HeOaueHHH Y CBITOBii My3WUUHIi KYJIETYpi TBOP-
4YHii OpraHi3M, BiH IOTpedye HeaOUIKUX caMOOyTHIX i11ei», — BU3HAE Cy-
yacHui komro3utop Bikrop Bmacos [3, ¢. 96].

B kynbTypHHX peatisix CbOrOACHHS IOMITHO OHOBIIOIOTBCA 1 YPi3HO-
MaHITHIOIOTBCSI pelepTyap YKpaiHCBbKUX OPKECTPiB HAPOIHHUX IHCTPY-
MmeHTiB. [lopsn i3 apamkyBaHHAM (OJIBKIOPHOTO MaTepianxy TBOpUi KO-
JIEKTHBHU BCE YacTillle 3aIy4aloTh 0 BAKOHAHHS €CTPaIHO-IKa30B1 KOM-
no3utii. CyTTeBO mporpecye KOMIO3UTOPChKa TBOPYICTh y chepi Hapo-
HO-1HCTPYMEHTAJIbHOTO MHUCTELTBA, BUKOPUCTOBYIOUM HOTO CaMOOyTHiH
TeMOpPOBO-(haKTypHHUH TOTEHIiaJ U151 BTUICHH 1HAUBIAYaJIbHHUX XYIOKHIX
koHUenuil. LlikoM 3aKOHOMIpHO penepTyapHuil CIUCcOK NpodeciifHuX i
HaBYAJIBHUX OPKECTPIB MMOMOBHIOETHCSI OPUTiHAIBHUMH TBOPAMH Cydac-
HUX aBTOPIiB, IEBHOIO MipOIO BUTICHIOYH O1JIBII TOMYISAPHI Y MOTIEPEIHIH
nepioJl nepeKnageHHs 3apy0i>kHOT 1 BITYM3HAHOT My3HYHOT KITACHKH.

PenepryapHi TeHAEHLIT B CydacHii HAPOAHO-OPKECTPOBiii My3HIIi pi3HO-
0i1uHO BUCBiTIeH] y mpausx B.I'yuana, . Mapunina, JI.ITaciyauk. CaymHo
3ayBaxkye T.Ciyenpka mpo Baromy poJib y pO3BUTKY i OHOBJIEHHI )aHPO-
BO-CTHIILOBOTO (hOHTy HAPOAHO-OPKECTPOBOT MY3HKH KEPiBHUKIB TBOPUHX
KOJIEKTHBIB [6]. Cepen HUX HEPIIKO HUHI 3yCTPiYaeMO MYJIBTUMY3HKAHTIB,
B OJIHi# 0c001 — JUPUTEHTIB, BAKOHABIIIB, KOMIIO3UTOPIB, YICHUX, METO-
JICTIB, €HTY3iaCTiB-IIPOCBITHTENIB. IXHill 10CBiA MMPHUTeHTCHKOT pOGOTH
i3 OPKECTpOM HApOJHHX IHCTPYMEHTIB HaJa€ MIMPOKI MOKIMBOCTI ISt
TBOPYHX EKCTIEPUMEHTIB, IHCHIPY€E CTBOPEHHSI XyIO)KHBO BAPTiCHUX OIIYCiB.

Kommnosuropcrkuii nopodok Bikropa I'ynana, bopuca Mixeesa, Ana-
toxist [lyounu, Biktopa JIMuTpenka octanHIM yacoMm niepeOyBae y apHuHi
JIOCITI THUITPKUX IHTEPECIB HAYKOBIIB. 3aCIyroByIOTh Ha JOKIIAHE BUB-
yeHHs kommo3unii Onera Tpodumuyka, noueHTa kadeapu HapOTHUX
iHCTpyMeHTiB [HCTUTYTY MHCTenTB PiBHEHCHKOTO JIepKaBHOTO r'yMaHi-
TApHOTO YHIBEPCUTETY, KaH/IU/1aTa MUCTELITBO3HABCTBA, XY0KHbBOTO Ke-
PiBHUKA 1 TUPUTEHT HABYAIbHO-TBOPYOTO KOJIEKTUBY — YKpPaiHCHKOTO Ha-
poanoro opkectpy IM PAT'Y. BukonaHHs 10oro TBOpiB yke MPUBEPHYIIO
yBary myoJiku Ta BusHaHHA (axiBuis (I-a mpemis Ha Mi»XHapOAHOMY KOH-
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Kypci im. B. 3onmoraproBa y HI:IO—PIOpKy, 2008 p.). Pazom 3 Tum, Hapoa-
HO-opKecTpoBa TBopUicTb O. Tpodumuyka 11e He Ma€ HaJIe)KHOTO BUCB-
ITJICHHS Y MY3UKO3HABCTBI, 110 3yMOBJIIOE aKTYaJIbHICTh CTATTI.

Posmsiz inTEpTeKCTYaMbHIX 3B’ A3KiB B MicTepii «Panok 3emii» O. Tpo-
(uMUyKa CTAaHOBUTH MeTY /IaHOI HAYKOBOI PO3BiIKH, peai3amis SKoi
nepeadayae BUPIIICHHS HACTYIHUX 3aBAaHb: 1) MpoaHani3yBaTl TeMa-
THUYHO-KOMITO3HIIi iH1 OCOOIMBOCTI BTUIEHHS y TBOPI peiriifHO-(iococh-
KOi TEMH JYXOBHOT'O OHOBJICHHSI OCOOMCTOCTI; 2) BUSBUTH iHTOHAIIIIHO-
00pa3Hi Ta >KaHPOBO-CTWJIbOBI 3B’SI3KM aBTOPCHKOTO TEKCTY 13 PI3HUMU
KYJBTYPHUMH KOHTEKCTaMHU — (POJBKIOPHOIO apXaiKolo 1 KOMIIO3UTOPCh-
KUM MOBIICHHSIM.

O6’ekTOM HayKOBOI CTymii € KaHPOBO-CTHIILOBA JHHAMIKA YKPaiHCh-
KO1 HAPOJHO-OPKeCTPOBOi My3uKH Nodatky X X1 cTomiTTs, BiIHoBigHO Mpe-
METOM BHMBYEHHS 00paHO Pi3HOMaHITHI MPOSBH «TEKCTY y TEKCTi», L0
HANIOBHIOIOTh CMUCIIOM MicTepito «Panok 3emti» O. Tpodumuyka.

AHaJni3 ocTaHHIX AocaixKeHb i myOaikauiii. 3’ scyBaHHIO MIKTEK-
CTOBO{ B3a€MOJIi1 Y My3UYHHX TBOPaX CYy4aCHHX YKPaiHCHKHX aBTOPIB SIK
BJIACTUBOCTI IIOCTMOJAEPHOTO XYI0KHHOT'O MUCIICHHSI IPUCBSYCHO HU3KY
nmocimimkenb (O. beperosa, JI. Kusnoscbka, O.Ko3apenko, I. Konoaio-
Ba, b. Crota, €. Xapuenko). O.beperosa 3a3Haqae, 110 B KOMIIO3UTOPCHKIH
NpPaKTULI HUHI JIETITHMHHUM € «MUCTELTBO UTYBAHHS, aBTOPCHKOTO MOH-
Taxy (PparMeHTiB pi3HUX XYJOXKHIX TEKCTIB» [2, ¢.15]. €. XapueHko BBa-
JKae, M0 «TEOPETUIHOI0 OCHOBOIO CYYaCHOT IHTEPTEKCTYJIbHOT apaIur-
MU CTaJl0 OCMHCIEHHS KYJIBTYpPH SIK TEKCTY — OararomapoBoi peajib-
HOCTI, 30epeXeHo0] y mam’sTi KyJAbTypH 3aBASKH Pi3HOMaHITHUM CHCTe-
MaM 3HaKiB Ta 1X 3Ha4€Hb, 3AaTHUX OyTH MOCEPEAHUKOM MiXK CMHCIOT-
BOPYUM YHIBEPCYMOM JIFOAMHU 1 30€pEKEHUMH B TEKCTAX KYJIBTYPHUMH
JIYXOBHO-TIpakTHYHUMH heHoMmeHamuy» [ 10, ¢.12]. BpaxoBytoun Buiie3as-
Ha4YeHi METOIOJIOTIUHi [TOJIOKEHHS BApTO PO3IIISIHYTH OPKECTPOBY MAPTH-
Typy O. Tpopumuyka.

OcHoBHuii 3micT. Mictepist «PaHOK 3eMi1i» — OpKeCTPOBO-XOPOBHIH
OIIyC ISl YUTIS, COJI0 HAPOTHOTO TOJIOCY, KAMEPHOT'0 XOPY 1 YKpaiHCHKO-
r'0 HApPOJHOTO OPKECTPY — HamucaHa i Brepie npo3sydana y 2010 pori.
ABTOPCHKHH 3a/IyM BTUIHIIH Y KHBY 3ByKOBY Marepito MOJIOAI BUKOHABIII
— HaB4yanpHO-TBOpuHi KonektuB IM PAI'Y (kep. O. Tpodpumuyk), ka-
MepHuii xop «Jlykamn PiBHEHCHKOTo MiChKOT0O OYIMHKY KYJIBTYpH (Kep. .
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IByenko), comictu — Mapraputa ParimoBa (compano) i Oxer Sremtok
(unTeup). 3a BUKOHABCHKUM CKJIAIOM MY3H4YHa KOMIIO3ULis 3i0pasa Ha
CIICHI apTUCTIB Pi3HUX BUAIB MUCTELTBA (My3UYHOIO, TEATPAJIbHOTO) i
MaHep MY3HKyBaHHS (aKaJeMi4HOTO, (OJIBKIOPHOT0). ¥ CHHKPETU3MI
XyA0XKHBOTO BHCIOBY MicTepii O. Tpodrmuyka BindyTHO BiZOMBCSI BILJIMB
TEHJEHI1 YKpailHCHKOTO My3MYHOT'0 HOCTMOAEPHI3MY, B €CTETUYHUX KO-
OpAMHATAX SIKOTO PO3KPHUBAETHCS MY3HYHO-00pa3HUIA, )KaHPOBO-CTUIIHO-
BUH 1 KOMIIO3U LI THO-ApaMaTypriyHuii piBHi HOTHOTO TEKCTY.

“KanpoBa HaJe:KHICTh TBOPY Ta Oro Ha3Ba HAPOLLYIOTh IHTEPTEKCTY-
anbHi BiacunanHs. Tak skaHpoBe 03HAYEHHS «MicTepish (Bia. rp. misterion
— TaEMHMUIIS) MOXKE BUKIIMKATH KOHOTAIlIHHI 3B’ 513KH 13 My3ukoro O.Ck-
ps6ina, abo K HABOAWTH HA PsIJl CYMDKHHUX IHTEPIPTAHT, OB’ SI3aHUX 13
peniriiHuMu puTyansHO-00psaoBuME Gpopmamiu. JlogaTKoBUi 3HAUEHHE-
BUH IMITyJIbC OTPUMYEMO B 3iCTAaBIICHHI XKaHPY i3 HA3BOIO TBOPY. MicTepis
«Panok 3emJ1i» y KyJABTYpPHO KOMIIETEHTHOTO PELIUITIEHTa BUKJINYE CEMaH-
THUKO-KOHOTAIIHY apKy MiX €JIeBCIHCHKUMH MiCTEPisIMH Ha YeCTh OOTHHI
Hemetpu i nepioro yactuHow Oanety «BecHa cBsmenna» [.CtpaBiHCh-
koro («ITomimyHok 3emii»). B koxkHOMY pasi kon apxaiynoi peutirii 3 i Tae-
MHHYOI0 cuiioto [Iprpoau i MariaHuM 3B’ SI3KOM MiK JIFOAWHOIO Ta KUTTE-
JAHOIO EHEPri€l0 BUIINX CYTHOCTEH aKTHBHO BIUIMBA€E HA CMUCIIOBE 0JIE
TEKCTY My3HUYHOTO TBODY.

BapTo 3a3HaunTH, 1110 B PO3MAITTI BEKTOPIiB YKPATHCHKOTO MY3HYHOTO
MOCTMOZIEPHI3MY BiIUyTHE 3BEpHEHHS KOMIIO3UTOPIB A0 IMUOMHHHUX iCTO-
PHUKO-KYABTYpHHX IIIaCTiB, MPaJlaBHBOTO MaHTei3My 1 Bitanmizmy. Cepen
CTHJILOBUX MOIIYKIB BITYM3HAHMX KoMo3uTopiB 80-90-x pokiB XX cTo-
nitts H.I'peuyxa Buinse y cBoeMy IucCEpTaliftHOMY TOCIHiIKEeHH] Heo-
Midosoriuni TeneHiii [4]. JlyxoBHE yIOCKOHAJICHHSI OCOOMCTOCTI Yepes
YCBIIOMJIEHHS €JHOCT1 MaKpo- i MIKPOKOCMOCY, BTA€MHHYECHHSI JIIOAVHU B
NPUPOAY 1 HAaIaro>KEHHs TapMOHIHHOr0 KUTTA y OiopuTMax BeecBiTy - B
bOMY KOHIICTITYaJbHOMY KJIFOUi MPOYHUTYETHCS OOPa3HICTh MYy3MUHHX
xoMno3uuii mouarky XXI cromitrs — wmictepii «KomuckoBa odepety»
[.Anexkciituyk, ¢ponpk-koH1EpTy «Kpokose xoneco» I.I'aBpunens, mictepii
«Panok 3emii» O.Tpodumuyka. Lle ogun i3 cmoco6iB akTyamizamii B yk-
palHCBKOMY CYCHUIBCTBI MPOoOJIeMH Micls i poJli JIOAUHH Y €KOCHUCTEMI
TUTaHeTH 3eMiis, Y POKYCi po3B’sI3aHHS SIKOT IMEPECIKaIOTHCS €KOIOTIUHA 1
€THIYHA CBIJOMICTb.
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3Ha4HO0 Mipoto obpa3Ha koHuenuis TBopy O.Tpodumuyka oGymoB-
JieHa BepOaJIbHUM PAJIOM, IKUH CEIEKTUBHO KOMIIOHYETHCS 13 PI3HUX JDKe-
pei: rimau 3 Pirsenn y nepexnani Jleci Ykpainku [7], riMu 3 ApxapBaBe-
o'y nepeknani Bonogumupa [asixa [11], poabKnopHUiil TEKCT mpagas-
HBO1 KOJISIIKH, TU(PPOHU Ta 3BYKOHH 3 aBTOPCHKOI METOAWKH iH(OopMamiii-
Hoi Teparii «Kuse CiioBo» Onexcanapa ®inatopuua [9]. [lupoxuii ria-
Na30H MOSTHYHHUX TEKCTIB €IHAE CONSPHUI KOCMI3M — YSBJICHHS IIPO
CBITJIOBE Hayaso OyTTs JIIOAWHU, TAPMOHI3aLi0 JOBKULIA 3 KOCMIYHUMU
purmamu Caituina. LlikaBo, mo nokinoHiHHS COHILIO 1 KyTbT COHSYHOL
eHeprii, cAraroun y NTMOMHH JaBHIX (BeJUYHUX i CX1IHOCIIOB’ SIHCHKUX) Bipy-
BaHb, OPUTHATBHO TPAHCPOPMYETHCS Y CyHacHI BepOaIbHO-CYTeCTHBHIH
JKyBaJIbHiH TEXHOJOTi.

Hapemri, B aBTOpchKOMY 3a/lyMi HasiBHI CEMaHTHYHI NapaJjedi i3 Mo-
JIEPHI3MOM, yocoOJIeHi B epeknananpkii npaii Jleci Ykpainku i Bonoau-
mupa [llasiHa. A Ha miATECTOBOMY PiBHI MPOCTYNA€E «COHAYHHUN KIlapHe-
ti3m» I1. Tuunny, «ocsaitauii Tanan» JI. PeBynpkoro. 3aranom, consspHa
Migosorema B TBOPUOCTi YKPaTHCHKMX MUTIIB MEpHIOl TpeTHHH XX CTO-
JITTA 3HAMEHYBaJIa 1HTEJIEKTyaIbHO-IYXOBHI ITyKaHHS HOBOI MOpaJli 1 OHOB-
JICHOTO CBITOITIANY, Akui Jlecst Ykpainka o3HaumIa sik «rapMOHil0 He TUIbKU
JIIOACHKOTO, aJie i BCECBITHBOTO XKHUTTS» [8, ¢.191]. Bimomo, o Bonoau-
mup IllasgsH BUCTYNHB MPOIOBITHUKOM YKPaiHCHKOTO HEOS3MYHHIITBA, Y
cdepi midornoriyHux yHiBepcaiii BilkpuBIIM eTHiuHy pedirito [11]. B cou-
10KYJIBTYPHOMY KOHTEKCTi MOYaTKy TPETHOTO THUCAYONITTS MUTELb 3HOBY
MparHe XyJ0KHbO PO3BHHYTH i7ICF0 BUCOKOI TyXOBHOCTI — rapMoOHi3aIii
JKUTTSI OCOOMCTOCTI SIK YaCTHHU MaKpPOKOCMOCY.

3ocepemKkyounch Ha 1iii o0pa3zHo-TeMarnyHiid kausi O. Tpopumuyk
3ajly4a€ pi3HOMaHiTHI 3BYKOBi pecypcH, siKi HaJIiJsi€ apXeTUITHUMHU CUMBO-
namu i ponbkIopHO-MidomoriuyHNMHE almto3isaMu. Tak, JyanbHa B3a€MOMIS
YOJIOBIYOTO 1 KIHOYOT'O Havaja, sika € MOYaTkoM CBITOTBOPEHHS, IPOEK-
TYEThCS Ha MAPTIF0 YUTIIA 1 COJI0 HAPOAHOTO rojiocy (comnpano). [Tormuo-
Jr0€ Mi(hoJIOTIYHY OIO3HIIII0, 8, 0JHOYACHO, YPIBHOBAXYE 11 y LTICHICTB,
HEIHTOHOBaHA peunTallis JITepaTypHOTO TEKCTY YMTIHEeM (CHiia eHeprii
CoHIsl) Ha IPOTUBAry CONpaHOBil KaHTHIEH] (moarouicTs 3emii). Tak
CaMo KOMIIO3UTOP BUKOPHCTOBYE IIPOTHUCTABIICHHS HAPOAHOI (COJI0) 1 aKaie-
MiYHOT (XOp) MaHEpH CIIiBY, SKi PEMPE3CHTYIOTh 3MillIaHy HalliOHAJBHY BO-
KaJIbHO-BUKOHABCBKY TPAMILiIO, a B CEHC1 Mi()OJIOriYHOI CEeMaHTHKH iHTEPII-
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PETYIOTBCS SIK €JHICTB JIFOIUHN/MIKpOKOcMocy 1 BeecBiTy/MakpokocMocy.

[leBHEe cMUCIIOBE HABAHTAYKEHHSI BUKJIMKA€E TEMOPO(QOHIYHICTH BUKO-
HaBCBHKHX TPYI (OpKECTp, COIBLHUMN 1 XOPOBUH CIIiB), SIKI HEHa4Ye YOCOOIIO-
I0Th YHIBEpCAIbHY TPUEAUHY KOHIICTIIIFO CBiTOOYn0BU. Monens BeecBity
— midonorema cBiToBoro [lepeBa — BilTBOPIOETHCS Y TEMOPOBO-BUKO-
HAaBCHKHX MPUHAOMaX 1 MOMMHUOJIeHa My3UYHO-TEMAaTUYHUM KOMILJIEKCOM.
Tax HapoJHUI My3UYHUIA IHCTPyMEHTapil OB SI3YE€ThCS 13 HIKHIM CBITOM,
10 TiATPUMYE 3eMHY TBepAb i HeOocxmi. CepeHii, 3eMHHIA CBiT, BUJIi-
JISIETHCSL Y COJIO JIFOACHKOTO TOJI0CY. XOpOBE 3BYy4YaHHsI BT1IIO€ BEPXHiil CBIT,
ooxxecTBeHHHM. [T061KHO CITif] 3ayBaXKUTH, IO M1 IKPECTIOI0YH KOCMOTOH-
14HE 3HaU€HHSI KOJIEKTUBHOT'O CITiBY, KOMIIO3UTOP aMeltoe A0 IITUOMHHOTO
JYXOBHOTO apXeTHITy «XOpP», ETUMOJIOTIS SAKOTro, 3a croctepexeHHsm O.
Bbenu, «nos’s3ana 3 TeoniMom Xopey» [1, c.16]. OTox «pomocioBHA»
XOpY Bil coJIIpHOTO 00XKECTBa CJIOB’SIHCHKOTO MAaHTEOHY BBOAUTHCS Y
00pa3HO-cMUCTOBUH psia My3nuHoi kommo3uwii O. Tpopumuyxka.

TemOpoBa maniTpa yKpaiHCBKOI'O HapOJHOTO OPKECTpY U (akTypHi
PilIEHHS LIIJIKOM BiJIIOBi1al0Th BT1JIEHHIO Y 3BYKOBil MaTepii CeMaHTHYHO
3HAYYIIUX Mi(OJOTIYHIX CUMBOJIIB 1 HABOASTH Ha CTHIILOBI napaneni. B
OPKECTPOBIii MapTUTYPi KOMIIO3UTOP HIMPOKO BUKOPHCTOBYE 3ByKO300pa-
JKaJIbHUI apceHaln, cropigHenuil i3 cruiictukoro 1. CrpaBinckkoro [5].
Criermivni 3aco01 BUpa3HOCTi TOJIOBHOT mapTUTypu XX cromitts («Bec-
Ha CBALICHHA»), TBOPUO MEPEOCMHUCIICHI 0araTbMa KOMIIO3UTOPaMHU CY-
YaCHOCTI, MiANOPSIKOBYIOTHCS ApaMaTypriyHUM pillleHHsAM MicTepii «Pa-
Hok 3emni» O. Tpodhumuyka.

Hacammnepen opkectpoBa maptuTypa ¢axTypHo modimnactoBa. CBo-
00/1a TIHEapHUX HAlllapyBaHb, OPTaHI30BaHUX 3a MIPUHIIUIIOM aMeOeHHOT
KOMTMO3UIi1 (apaneabHuii pO3BUTOK MOTHBIB), HEMOB BiITBOPIOE Oararo-
nrapoBuii kocMivHui yHiBepcyM. [laprii nepeB’ssHux nyxoBux (Qieiira,
ro0oii, KIapHET) HAMOBHIOIOTH 3ByKOBHI POCTip edpipoM nepBicHOI mpu-
poau. Bnano BukopucTaHuii KOMIIO3UTOPOM TeMOp OaHIypH B pi3HOMAaH-
ITHUX 1HTOHALIHHO-PUTMIYHMX KOMOIHALISIX CEKYHIU (BETUKOT Ta Masioi)
03BYUy€ TAEMHHUUICTh MoToiO1u4s. [Tpuitomu rpu (miicanao, Gopuuiary,
Tpei) y CTPYHHUX IHCTPYMEHTIB (CKpUIIKOBA Ipyma, TUMOaiu, KOO3H) 10-
JIAl0Th OPKECTPOBIH MAPTUTYP1 MiCTUYHO-MAriuHOTO KonopuTty. Emizonnyane
BUKOPHCTaHHsI MapTii 6asHa y OpKecTpoBOMY tutti mepemyciM miacuitroe
rpyIy AEPEBUHHHUX TIyXOBUX 1 HE BUKOHYE (DYHKIII iHMBIAyaIbHOTO TEMO-
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py. Ponb ynapHux iHCTpyMEHTIB, 30KpeMa, OPKECTPOBUX A3BOHIB 3BOAUTHCS
JI0 KOJIOPUCTUYHOTO e(DeKTy — CBOEPIAHUHN BiuTiK KocMiuHOTO Yacy.

BiguyTTs mMidonoriuHoro gaco-npoctopy B Mictepii «Panok 3emiri»
BUHHKAE Yy MIPOIIECi pO3TOPTaHHs My3U4YHOTO Marepiainy. [[puHumn kaapo-
BOTO MOHTaXYy («3MiHa TEMAaTUUYHUX KOHTPACTIB, CIIONYYEHHX IO TUITY
Kajergockonay 5, ¢.231]) BU3Ha4Ya€e CTPYKTYPHO-KOMIIO3ULiI{HY OpraHi-
3anito TBopy O. Tpodumuyka. MoaentoBaHHsS YaCOBOI'O KOHTHHYYMY
BcecBity, ne 3MHUKa€eThCS MOYATOK 1 KiHElb, MUHYJIE i MailOyTHE, nepen-
Oavae pparMeHTapHICTh 3BYKOBOTO IIOTOKY, SIKUH JTiHIHHO HE PO3BUBAETh-
cs, a, CKOpillle, 3MiHFOIOUU OJIUH OTHOTO, YTBOPIOE LITICHICTb.

Ha piBHi My3u4HOT (OpMHU TBOPY BUSBIISIETHCS CBOEPiTHE BTUICHHS
CaKpaJIbHOI YMCIOBOI CUMBOJIIKH. CiM PO311i1iB My3HYHOT KOMITO3HUIII] ITeB-
HOIO MipoI0 BifiOMBa€ MidosoriuHe ysBIECHHS PO CEMUWICHHY CTPYKTY-
py Kocmocy. Tak camo, opranizauisi BepOaJbHO-MY3UYHOTO Marepiary
BMiIIIy€ Mi(OJIOTIYHO-CUMBOJIIYHHA CEHC.

-t po3ain (riMH A0 HaiBumoro ayxa Pramatma [R.V. 10.129]) —
BeZiliCbKa OMOBiJIb CTBOPEHHS CBITY — JlamiJapHO BiATBOpPEHA Y BiNbHIN
IHTOHAIHHO-PUTMIYHIH peunTanii YnTIs Ha POHI PO3PIIKEHOT0 OPKECT-
poBoro 3ByuaHHs (naH-¢uieiiTa, 6aHaypa, OpKecTpOBi A3BOHU). [HTOHAITS
CeKYHJIM — B TOPU30HTaIbHOMY (HaH-(uieliTa) i BepTUKaIbHOMY (6aHy-
pa) 3ByyaHHi — HalyBae poJii 3HaKy-CUMBOJIY Iepiionodyarky. CexyHa0-
BUl BUCXinHUM MOTUB (e1-fisl), momiOHO eMOpioHY, PO3BUBAETHCS Y Me-
JIOJTUYHY JIHIIO, KA 3 KOXKHUM HOBUM 00epTOM 301IbIIIye aMOiTyC ¢hpa3s,
JOCATAIOYM B KYJIbMiHAIil OKTaBHOTO Jiana3oHy. Hanpukinmi po3ainy y
MY3UYHY TKaHUHY BKJIFOYA€THCS HU3XIAHUHU PYX KBIHT y XOpi HA MypMYy-
paHo, HeHaye JOBEPUIYIOUH Mi() — TBOPIHHS KOCMIYHOTO YHIBEPCYMY.

1I-# po3ain (apxaiuHa KosaKa) — JaBHHOCIOB THCHKUI KOCMOTOHIY-
HUI Mi) BUHAX1UTMBO PO3rOPTAETHCA y MiKCOBaHi# 3By4HOCTI COJIO KiHO-
YOT0 HAPOAHOTO IOJI0CY 1 KAMEPHOTO XOPY Y MOEAHAHHI 13 OPKECTPOBUMH
TeMOpaMu JepeB’sIHUX TyXoBUX (¢ueiita, ro0oil, kiapHeT), nuMOanis,
CKPHIIKOBOI TPYITH 1 K003. XapaKkTepHO, 10 aBTOPCHKUI MENOJMYHHIA Ma-
Tepian HabIKEeHU 0 (POIBKIOPHUX MiCEHHUX JKEepes: KBIHTOBHH Aiamna-
30H MOTHBIB, KOJIONIO/IiOHMI IHTOHAIIMHUIA KOHTYP TIOCITIBKH, OCTUHATHICTh
1 BapiaHTHICTh PO3BUTKY, J1a/J0Ba MOJIAJIbHICTh. EHEpris mepioTBOpeHHS
MYJIBCY€ Y MOJIIUIACTOBIN OPKECTPOBIiH (akTypi, B sKii OMHOYACHO 3BY-
YaTh ABOTAKTOBI IOCHIBKH 3 Pi3HUMH IHTOHAL[IHHUMH BapiaHTaMH Ta PUT-
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MIYHUMH MaJIOHKaMH (CHOYaTKy po3Aiy — 4 JiHii, a Hampukiami — 9).

1I-#1 po3xin (iHCTpyMEHTaIbHUN) — OpKecTpoBe tutti HiOHM BiITBOPIOE
aTMocQepy pUTYalbHO-00PSI0BOI MPAKTHUKH MEPBICHOT'O CYCIHiIBCTBA.
IHTOHALIIHY OCHOBY PO3/iNTy CKIIaJJa€ MOTHB y MeKaX KBapTH, SIKUI Bap-
1a0eIbHO MEePETBOPIOETHCA 1 BUSABIISIE CEMAHTHKY 3aKIHKY-3aKIMHAHHS.
KBapTa Takox BUIINAETHCS SIK KOHCTPYKTHBHUH €IEMEHT BEPTHKAI —
OCTMHATHI MOCHIBKH B JIHEAPHHX IJIACTAX CIiBBITHOCATHLCS MEPEBAXKHO
no kBapTam. [ liTKpecanTH MariyHuii KOJOPHUT BAAETHCS Yepe3 BAKOHABCHKI
OpUHAOMH TIiCAaHI0, TPEJi, a TAKOX 3aBISKA METPO-PUTMIYHUM 3005IM
(3mina metpy — 4/4, 3/4, 4/4, 7/8).

IV-ii po3ain (13 1 10 uudpona; 22 3BykoHa) — CYreCTUBHHI BepOab-
Huit Texet O.DinaToBuya, SKUN JEKIAMY€ETHCSI YUTLEM, CITIBBITHOCUTh-
Cs1 13 MiCEHHO-TaHIOBAJILHOIO YKaHPOBICTIO OPKECTPOBOTO 3ByYaHHs. Tep-
1[eBa MOCIHiBKa, CIIOPITHEHA 13 JIUTSIYUM MiCEHHO-ITPOBUM (POJIBKIOPOM
BapiaHTHO-BapiauiiHO PO3BUBAIOYHCH IIOCTYIIOBO HAPOLLYETHCS Y MAPTisiX
JepeB’ STHUX TyXoBuX (To6oii + dreiita + xiaapHer). HatomicTs, KoHTpa-
NYHKTHYHUH TaHIIOBAJIbHUN MOTHB Yy IMMOAIIB ITOBOJIi OIIMHAE PiIBHOM-
ipHO MyJbCyIOYe OpKecTpoBe tutti, 0 SKOT0 MPUETHYIOTHCSI COHOPHI Ce-
KyHJIOBi T'POHAa y XOpi.

V-ii po3zin (2 crpodu 3 riMuy xepuiB Boraio 3 ApxapBasen) — Be-
JiCbKUI TMH-3aMOBIISTHHS Y XOpPOBOMY 3BYYaHHI BUSBIISE OJM3BKICTD
MY3UYHOTO TEMATHU3MY i3 YKpaiHCBKUM (onbkiaopoMm. [paitniuso-0anpopiit
PUTMOIHTOHALIHHIN POPMYI y TAPTii COMPaHO MiANOPSIIKOBYETHCS OCTH-
HaTHE KBIHTOBO-KBapTOBE CIiB3BYYHs iHIIIMX XOPOBHX ToJiociB. Llei koio-
pUcTUYHMH eheKT BUKIIMKAE allto3ii 13 HAPOIHUM BUKOHABCTBOM, @ BOIHO-
Jac J1oja€e CBixocTi 00pasy. OpKecTpoBHiA CYNPOBI MiACHIIOE TPUPO/I-
HO-HATypaJIbHUH BiITiHOK. [[bOMy cripuisie TOHANIBHICTE po3auty (A-dur),
sKa JTO3BOJISIE TPATH Ha CTPYHHUX iHCTPYMEHTAax 3 BIIKPUTHMHU CTpYyHa-
MU, aKyCTHYHO 30arauyroun TeMOpoBe 3a0apBIICHHS.

VI-ii po3nin (rimu 1o Conrs [R.V.1.50]) — noksoninas COHITO aBHIX
apiiB, MOJIUTOBHE 3BepHEHHS 0 CBiTHIIA, 03BYUY€E ITiJHECEHO-BEINIHA
nexnamartis yutis. Jlyer nan-aeiita i BionoH4eni Ha GOHI piBHOMIpPHO-
putmiuHoro octuHaro (F) numoainis cTBoproe MictuuHy atMoc depy. pa-
MaTyprivHoO BaXKJIMBOIO € IHTOHALITHO-(haKTypHa apKa MK MEPIIM i L0~
CTHM po3finamMu. BucxigHa ceKyHAa 3HOBY BiATpa€ poiib «iHTOHALIHHOT
3apoAKy». Xo4ya B BOMY PO3ZiTi MEeTOAWYHIN TiHil y (QueiTn BTOpUTH
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BiosoHYenb. Tepuesa i ceKkcToBa BTOpa B iHCTPYMEHTAJILHOMY AyeTi BHK-
JIMKA€E CTIOPIAHCHICTH 13 HAPOJHUM MY3UKYBaHHSIM. Tako BUOYIOBY€ETh-
Cs1 mapasiesb MiX CUMBOITIKOIO OPKECTPOBHX A3BOHIB Y I-My po3aini (Biik
yacy Biunocri) 1 mum6aniB y VI-ii po3nini (ceplieOuTTs TIOAUHN).

VII (3-51 cTpoa rimHy xepuiB Boraio 3 ApxapBaBean) — BeAiliCbKe
COHIICTIOKJIOHHHUIITBO 1 Miposioriyna popMyIia Coro3y COHII 1 3eMITi SIK CHM-
BOJTy OJ1arononxyyqdsi JIOOUHNA 0(OPMITIOETHCS Y anogeo3He TOBHO3BYYYUS
XOpy Ta opkecTpoBoro tutti. Hacammnepen BapTo 3BepHYTH yBary Ha ce-
MaHTUKY MY3UYHOTO TEMaTH3My — CTBEPKYBAJIbHUI MOCTYMOBUI
Bucxiguuii pyx Big V ct. 1o Illct. (A-dur), puTMiuHa IpYKHICTH MeNOii
Ta MiAKpeCIeHHs i1 BEpLIMHI CUHKOIIOK0, TUIAKATHUM BUKIIA]T | MOHOJITHICTD
(hakTypu — LIIKOM YBUPA3HIOE IEMOKPATHYHY KaHPOBICTh MacOBOT IiCHI.
TunoBi iHTOHALI SIK HOCIT pa/TliCHOTO KUTTECTBEPIKEHHS 1 'IMHIYHOCTI HEMOB
3aCBiIUYIOTh HECKiHUEHY INIMOMHY KYJIBTYpPHHX 3Ha4€Hb My3HYHHX 00pasiB.

TBip 3aBepIIyETHCS CIAaBUIBHO-BETUYAILHIM YTPUMaHHAM TOHIKH JIs1-
MaKkopy, BUPa3HO Haragylodu Mpo CEMaHTHKY KOJbOPY (3a cuHecTe3iil-
Hoto cuctemoro O. Ckpsabina — 3enenoro, a M. Pumcbkoro-Kopcakosa
— SICHOT'0, KOJILOPY BECHH 1 BIYHOT MOJIOAOCT).

BucaoBok. OTxe, «pO3KOAYBaHHA» IHTEPTEKCTYaIbHOTO HPOCTOPY
mictepii «Panok 3emii» O.Tpopumuyka, 10 SKOTO 3aTy4eHO 3HAKU-CUM-
BOJIH Mi(ostorii, GoIbKIOpY, TTEpaTypH, My3UKH, TEATPy, MEAULIUHH Ma€
B)XJIMBE 3HAUYEHHS U1 PO3KPHUTTS (PilocO(ChKO-€THUHOTO MiATEKCTY
BOKaJIbHO-OPKECTPOBOTO TBOPY. CKEPOBaHICTh Y aBTOPCHKOMY TEKCT1 Ha
nam'siTh KYJIETYPH € OJTHI€IO 13 CIPO0 MOIIYKY TYXOBHOI I[IJIICHOCTI Y Cy-
YaCHOMY CBiTi, 2 BOJHOYAC 3aCBiIUy€ MPUHAIEKHICTh My3HYHOTO apTe-
(hakTy 10 yKpaiHCBKOTO MOCTMOJEPHI3MY.
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VJIK 78.03+787.5/787.6

Xmean H.
Jninponemposcoxa axademisi mysuxu im. M. [inxu

OCOBJIMBOCTI TEMBPOBO-®AKTYPHOI TPAHC®OPMAIIIT
«COHATHU 1JIA TOBOKO TA BASSO CONTINUO G-MOLL»

[. ®. TEJIEMAHA B INEPEKJIAJEHHI JJISI BAHOYPU

TA ®OPTEIITAHO (VY I’ ATU YACTUHAX)

Xwmens H. OcodauBocti TeMOpoBo-akTypHoi TpaHcdopmanii «CoHaTH 171 ro-
6010 T2 Basso continuo g-moll» I. ®@. Tenemana B nepexyiajgeHHi 1is 6anypu Ta
(opreniano (y '’ siTn yacTHHAX). B cTarTi NpONoHyeTHCs pO3IIs Ta aHaJIi3 TEPMIHIB
MepeKIaACHHs Ta TPAaHCKPHIILIT, a TAKOXK OOIPYHTOBYETHCS BBEJCHHS HOBOTO B
MY3WYHill TEpMiHOJIOTIi TOHATTS «KOHBEPCIsH», SIKi BIIIOBIIAIOTH MPOIIECY TEMO-
poBo-(akTypHOI TpaHchopMallii TBOPIB MUHYIIUX CTOMNITh. TakoX po3nIsaaloThCs
JIesIKi 0COOJIMBOCTI IIepeKIIa/ICHHsT My3UKH €IIOXH 0apOKo, a caMe eCTETHYHI, My-
3WYHI Ta TEXHOJIOTI4HI. AKIIEHTY€EThCS yBara Ha TOMY, 110 OaHIypa € WICHOM Po-
JIVHY aKaJeMiYHHX IHCTPYMEHTIB, a CKJIaHa IouTi(hoHIYHA Ta TOMO(OHHO-TapMO-
HiuHa (akTypa ernoxu 6apoko B OaHIypHOMY 3By4aHHI HaOyBa€ HOBY SIKICTb,
3MICTOBHO 30aradyerscsi Ta TpanchopmyeThbes. [linHIMaeThest MUTAHHS 1IPO TE,
1110 TTOTIOBHEHHS PEIepTyapy — € aKTyaJbHOIO NPO0IeMOr0 OaHIypHOTO BHKO-
HaBcTBa. [IponoHy€eThCSl My3WYHO-BUKOHABCHKUH aHami3 «CoHaty aist To000 Ta
Basso continuo g-moll» I. ®. Tenemana B nepexnafeHui st Ganaypu Ta poprer-
iano M. C. Bepe3synpkoi (y im’sitr uactiHax. HagaroTscs kopotki Oiorpadivni qansi
aBTOpa TBODY.

Kuouogi cioBa: TeMOpoBo-dakTypHa TpaHchopmaris, nepekageHHs, TpaHC-
KPHIILIisl, KOHBEPCis, ernoxa 6apoko, iHTeprpeTartis.

Xwmens H. OcobennocTu TeMOpoBo-(hakTypHO¥ TpaHchopmanuu «COHATHI I
ro6os u Basso continuo g-moll» I'. ®@. TesieMaHa B nepes1o:keHHH 1151 0aHAYPBI
u popTenuaHo (B NATH YacTax). B npeactaBieHHoN cTaTbe NpeyiaraeTcs pac-
CMOTPEHHE U aHAJIN3 TEPMHUHOB IIEPETI0KEHHS U TPAHCKPUIILINH, & TAK)KE 000CHO-
BBIBACTCS BBEACHHE HOBOT'O B MY3BIKAJIILHOM TEPMUHOJIOTHH ITOHATHS «KOHBEP-
CHsI», KOTOpbIE COOTBETCTBYIOT IIpoliecCy TeMOpoBo-(akTypHO# Tpanchopma-
IIM NTPOM3BENICHNI NPOLUIBIX CTOJETHH. Takke paccMaTpUBarOTCsl HEKOTOPBIE
0COOCHHOCTH TEPEIIOKEHUSI MY3BIKH 3TI0XH 0apOKKO, 2 UMEHHO ICTETHYECKHE,
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MY3bIKaJIbHBIE U TEXHOJIOTHYECKHE. AKIIEHTHPYETCsI BHUMaHUE Ha TOM, 4TO OaH-
Jypa SIBJISAETCS WICHOM CEMbHU aKaJAeMHUYECKUX HHCTPYMEHTOB, a CII0>KHAsI TTOJTH-
(onmueckas u raMmopoHHO-TapMOHNYECKas (haKTypa IMMOXH OapOKKO B OaHIyp-
HOM 3By4aHHH 00peTaeT HOBOE KaueCcTBO, COEpIKaTeIbHO 00oramaercs 1 TpaHc-
¢opmupyercs. [loqHIMaeTcs BOIPOC O TOM, YTO IOIOJIHEHHE perepTryapa —
ABJISIETCS aKTyaJIbHOW po0JIeMoit GaHaypHOT0 HenoHUTeNnbCTBA. [Ipeanaraercs
MY3bIKaJIbHO-MCIIOIHUTEIbCKUI ananmn3 «CoHatsl Jutst robost 1 Basso continuo g-
moll» I'. ®. Tenemana B nepenoxxernu it 6aHaypsl U Goprenuano M. C. bepe-
3ynKko# (B msity yacTsx). [IpepocraBistorest KopoTkne 6norpaduyueckue TaHHbIC
aBTOPA IPON3BE/ICHHUSI.

KiroueBnble ciioBa: TeMOpoBO-(hakTypHas TpaHcopMarys, HepesosKeHue, TpaHc-
KPHIILHS, KOHBEPCHSI, O1I0Xa 0APOKKO, HHTEPIIPETALHSI.

Khmel’ N. The features of timbre and texture transformation of '""Sonata for
Oboe and Basso continuo g-moll» by G. F. Teleman in setting for bandura and
piano (in five parts). Attention is focused on the fact that performance of past
centuries music using modern instruments has become quite popular and
fashionable nowadays. Problem of different works arrangements for other
instrumental compositions is very important at the modern stage of active
development of performing professionalism exactly because of this. Moreover,
the performance of such kind of music helps to replenish the repertoire of many
different instruments, ensembles and orchestras. It is underlined that bandura is
a member of academic instruments family, and complex polyphonic and
homophonic-harmonic texture of the Baroque period acquires new quality and it
is substantially enriched in bandura interpretation. The question that repertoire
replenishing is the actual problem of bandura art is also raised.

Many researches were interested in arrangement and compositions performance
of different genres and their usage in educational process. For example, works of
I. Dmytruk [5]; M. Davydov [2]; D. Pshenychnyi [13]; B. Dutchak [8]; B. Deinega
[4]; S. Ovcharova[11; 12]; N. Khmel’ [15; 14].

The relevance of this article is determined by the need of scientific understanding
of bandura art modern realities in which the Baroque compositions are an integral
part of the bandura’s concert repertoire.

The aim of research — theoretical foundation and practical approbation of bandura
repertoire enrichment possibilities by Baroque compositions. The object of research
— comparing the performing trends of the Baroque period and modernity. Subject
of study — "Sonata for oboe and Basso continuo g-moll» by G. F. Teleman in
arrangement for bandura and piano by M. S. Berezutska (in five parts).

It is emphasized that bandura interpretation of past centuries compositions, written
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for different instruments, is possible only through their transformation. Therefore
the concepts of setting and transcription, which are related to processing of
musical material are considered in the article. Setting is the most often used concept
in composition timbre-textured transformation.

Setting is recital or processing of musical material for its interpretation by other
musicians (voices) or instruments; performance of complicated score on other
instrument (for example, the piano); organ compositions for the piano; another
sound of transposing instruments concerning their musical notation. Setting
provides for different methods of composition presentation but without changing
the main components of musical language.

Transformation of musical composition where the author's text is interpreted with
a certain freedom is called transcription. Analysis of this concept is given below.
I. Dmytruk says, “Transcription (from the latin. transcriptio — rewriting) is a kind
of arrangement genre that is determined with more independent creativity and
free adaptation of a musical composition, it means update of original and creative
improvisation.”

The concept of transcription is complemented by S. Ovcharova, this term "involves
expanding and enriching of the means of musical language: saturation of texture,
modal and harmonic variation, structural rethinking of the composition". The
term of the musical language was introduced by F. Liszt who wrote about 500
virtuoso transcriptions for piano.

The interpretation of studied term can differ in some sources. We find the
comparison of transcription with setting, arrangements, paraphrases, fantasy etc.
Analyzing the terms of arrangement and transcription, we suggest to consider
the concept of conversion that was not previously used in the music and also
corresponded to the transformational process of the musical composition.
«Conversion (from lat. conversion — appeal, convert, modify, translate), in a
general sense — transformation of something from one state to another. The term
has different specific values depending on the area where used. We propose to
use the concept of conversion in musical terminology, that let us interpret it as a
way of renewal, transformation, processing, changes of timbre characteristics
and technological features of musical material while its transformation from one
epoch to another.

Musical and performing analysis of "Sonata for oboe and Basso continuo g-
moll» by G. F. Teleman arranged for bandura and piano by M. S. Berezutska (in
five parts) is proposed as an example of transformation of Baroque music to
modern instrument — bandura. The author also considers the transformation
specifics of oboe party for bandura. Short biographical information of transcription
author is provided.

Sonata g-moll is a classical form of ancient sonatas, in this case — five parts.
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There is specific G. F. Teleman fusion of genres in this sonata — sonata and suite
as parts similar to dance (minuet, siciliana, gavotte ...) penetrates with his works.

Parts Rate Size Genre Form

I Largo 12/8 sytsiliana old two-part

II Presto 4/4 gavotte complex three-part

it Tempo giusto 3/8 minuet simple two-part
I\% Andante 4/4 allemande simple two-part
v Allegro ? gigue old two-part

The cycle of five parts is combined by thematic connection means, tonal plan (g-
moll > g-moll > G-dur > B-dur > g-moll). It is notable for architectonics variation
and modulation plan within the parts, wide development of intermedio — figuration
side, sequence development, simulation enrichment.

Dramatic cyclicity concept is based on contrast comparison of parts in slow and
fast tempos, dynamic and dashed indicators, alternating of iambic and choreic
melody performance, metro-rhythmic features that cause contrasting image-
content characteristics of cycle parts.

Therefore, based on premises and experience of a lot of musicians we can say that
the terms of arrangement and transcription are both different and the most
traversing meanings in the music art.

Timbre-textured transformation features of "Sonata for Oboe and Basso continuo
g-moll» by G. F. Teleman in setting for bandura and piano by M. S. Berezutska (in
five parts) afford opportunity to conclude that interpretation of different styles
and epochs, genres and forms compositions on the modern modified instrument,
bandura, is possible. Moreover, the Baroque compositions not only enrich the
bandura’s repertoire and make it diverse, but introduce performers and the
audience with its intonation, themes, harmony, dramaturgic filling, principles of
development, genre features.

Keywords: timbre and textured transformation, arrangement, transcription,
conversion, the Baroque period, interpretation.

IHocTanoBka npo6aemMu. BukoHaHHS CTapOBHHHOI MY3UKH Ha Cy-
YacHUX 1HCTPYMEHTaX MpUa0asio 0coONMBY aKTyalbHICTh B My3UYHOMY
MHUCTEUTBI chorogeHHs. Came ToMy, mpoOieMa MepexiageHHs Pi3HUX
TBOPIB AJIsl iHIIUX IHCTPYMEHTIB (IHCTpyMEHTaIbHUX CKIIAiB) IyKe BaK-
JIMBa Ha Cy49acHOMY €Talli aKTUBHOT'O PO3BUTKY BUKOHABCHKOTO Mpodeci-
OHai3My. biJbII TOro, BUKOHAHHS LIeIEBPiB €MOXH 0apOKO CIPHSIE ITONOB-
HEHHIO penepTyapy 6ararbox iHCTPYMEHTIB Ta pi3HUX CKJIaliB aHCaMOIIiB
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Ta opkecTpiB. JlaHe MUTaHHS — € aKTyaJbHOIO MPOOIEMOI0 OaHIYPHOTO
aKaJeMiYHOrO MHUCTENTBA Ta MAE BaXKJIMBE 3HAYCHHS JJIs1 PO3BUTKY OaH-
QYPHOTO aKaJeMidyHOTO penepTyapy.

B cy4acHiii BUKOHABCBKil MPaKTHILII HEPEKIACHHS Ta IHTEpIpeTaLis
TBOpIB €MoXy 0apoKo 3HAYHO 30araTWiM pernepryap OaHaypuCTa-BUKO-
HaBIls. TuM OuTbIIe, 10 TEMOPOBE 3a0apBICHHS OaHIypH JIyKe TOIiI0HE
J10 3By4YaHHs KJIaBeCHHY, OTHOTO 3 BEAY4YHX IHCTPYMEHTIB 3a3Ha4€HO1 ero-
xu. BUKOHaBChKa NpaKkTHUKa JOBOAMTE, 110 CKJIJHA MoJidoHIYHA Ta TO-
Mo(OHHO-TapMOHIYHA (PaKTypa ernoxu 0apoko B OaHAYpHOMY 3By4YaHHI
HaOyBa€ HOBY SIKiCTh, 3MICTOBHO 30aradyeThCs Ta TPaHC(HOPMYETHCS.

[epexianeHns Ta BAKOHAHHS TBOPIB Pi3HUX >KaHPiB 1 BUKOPUCTAHHS iX
Y HABYAJTHHO-BUXOBHOMY IIPOLEC] IiKaBu/Ia 6araThoxX A0CTiIHUKIB. M 1eTs-
cs1 mpo pobotu: 1. JImutpyk «Kanp nepekiany ta iforo pisHOBHIHU B Cy-
yacHOMY OaHIypHOMY MUCTeUTBI» [6]; M. [laBunoBa «TeopeTudHi ocHO-
BU NEPEKJIAJICHHS IHCTpYMEHTaNbHUX TBOpPiB A OastHa» [3]; M. Ilme-
HUYHUHN «ApaHXyBaHHS JUI1 HApOJHHUX iHCTpyMeHTiB»[15]; B. dyTtuak
«Po3BuTok mpodeciiinux 3acan bangypHoro muctenrsa 1970-1990 pokisy»
[8]; B. Hetineru «Ilepexianerns sk mpoiec NepeoCMHUCICHHS 3ac00iB
opkectpoBoi BupazHocTi» [5]; C. OBuapoBoi «/lo mpobiemu nepekiaieH-
HSI OpraHHUX XOpanbHuUX npenofiit . C. Baxa B KOHTEKCTi IMHAMiKH T10-
JANBIIOTO PO3BUTKY CY4acHOTO OaHIypHO-aKaJeMiuHOTO pernepTyapy»
[13]; C. OBuapoBoi «IlepexnaneHns, apaHKyBaHHSI Ta 0OpOOKH HapoO.I-
HUX MiCEeHb s aHcamOiB Oanmypuctiey [14]; H. Xmens «Crenuduka
Tpanchopmanuu konuepra c-moll b. Mapuenno-U. C. baxa B nepenosxe-
Huu i1 6angypsl [17]; H. Xmens «OcobnuBoCTi epekiaeHHst napTii
apdu ans Ganmypu (Ha mpuknazai «Konuepty amist oprany abo apgu ta
crpyHHoro opkectpy B-dur» I. @. Tennens) [16].

AKTyanbHICTh JaHOI TEMHU — 3yMOBJIEHa MOTPe0OI0 HAYKOBOTO OC-
MUCIICHHS CyYacHUX peatiii 0aHITypHOT0 MUCTELTBA, B SIKOMY TBOPH €TI0-
X¥ 0apOKO € HEBIJI' €MHOIO YaCTHHOIO KOHIIEPTHOIO periepTyapy OaHIypHcTa.

Mera aocaigkeHHI — TEOpeTHYHE OOTPYHTYBAaHHS Ta MpakTHYHA
anpoOarlisi MOXKITMBOCTEH 30araueHHs1 OaHAYPHOTO penepTyapy TBOpaMu
enoxu 6apoKo.

OO0’ €eKT NOCHiIKEHHS — MOPIBHAHHS BUKOHABCHKHUX TCHJICHITIH STIOXH
Oapoko Ta cyuacHocTi. Ilpeamer mocmimkenus — «Conara amsi ro0010
Ta Basso continuo g-moll» I. ®. Tenemana B nepexiaieHHi 1jis Ganypu
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ta ¢opremniano M. C. bepesyupkoi (y ’TH YacTHHaX).

Buknan ocHoBHOro marepiaiy. [atepnperanis Ha OaHAypi TBOPIB
MUHYJHMX CTOJITh, HAMUCAHUX JAJIsl PI3HUX IHCTPYMEHTIB, MOKIIMBA JIUIIIC
HUISIXOM 1X Tpancgopmauii. Tomy, cirparounck Ha pi3Hi eHIMKIOTEAUYHI
JDKepesia Ta MPaKTHYHHUHA TOCBiA KOMIO3UTOPIB Ta My3UKaHTIB, MU PO3T-
JISTHEMO TIOHSITTS NepeKiIaJeHHS Ta TPAHCKPUIILII, 0 BiANOBIJAI0Th TEM-
OpoBO-(paKkTypHOMY MEPETBOPEHHIO MY3WYHOTO Martepiany. HaiGinbi
YaCcTO BUKOPHCTOBYETHCS MOHSATTS MEpeKiIagaHHs.

[lepexnanenns, sk BijioMo, — Ii¢ BHKIIa] a00 00poOKa My3UYHOTO
TBOpY AJISl IHTEPIPETYBaHHS KO0 iHIIMMH BUKOHABLSIMHU (TojiocaMu) abo
IHCTpYMEHTaMH; BAKOHAHHS CKJIaJHOT TapTUTYPH Ha 1HILIOMY iHCTPYMEHTI
(nanpukiaz, popTemniaHo); OpraHHNX TBOPIB AJist HOpTemiaHo; a TAKOX 1HIIIe
3By4aHHs TPaHCIOHYIOUHMX IHCTPYMEHTIB BiIHOCHO iX HOTHOT'O 3aIlucy.
[epeknanenHs nependadae pizHi CIocoOH BHKIIAAY TBOPY, ajie 6e3 3MiH
TOJIOBHUX KOMITOHEHTIB MY3HYHOI MOBH [2, €. 226; 7, c. 213-214; 14, c. 3].

Jy>ke He3BUYHE Ta LiKaBe MOPiBHAHHS TEPMiHY NEpeKIa aTh 3 IOHSIT-
TSIM mepernaraTa HaM npeacranisie B. lanbs B «TolkoBOM clioBape »HBO-
r'0 BEJIMKOPYCCKOTO S3BIKa», 10 B MY3HIIi 03Ha4Ya€ IIEPEBECTH HACIIIB Ha
iHIMH naj (ToH), a00 MOKJIACTH HA HOTH JJIS IHILNX «OPYAii», HXK BiH OyB
HaIKCaHUU, IPUCTOCYBATH [4, c. 64].

Tpancdopmarisi My3U4HOTO TBOPY, 1€ aBTOPCHKUI TEKCT TPAKTYETh-
s 3 TIEBHOIO CBO0OOJI010, HAa3UBA€ETHCS TpaHCKpumuiero. [Ipoananizyemo
JaHEe TIOHSTTSL.

I. Imutpyk BBaxae: «JKaHpOBUM Pi3HOBHIOM MEPEKIIaAeHHs, IO BU3-
Ha4ya€eThCs OUTBII CaMOCTIHHAM TBOPYUM MiIXOIOM Ta BIIbHUM MEpeKiia-
JEHHSIM MY3UYHOTO TBOPY € TPaHCKPHIILIis (Bif JarT. transcriptio — mepe-
MUCYBaHHs), 03Ha4€Ha 3HAYHOIO MipOI0 OHOBJICHHSI OPUTiHATY Ta TBOPYOi
iMmpoBizariitHocTi» [6, ¢. 11]. [TonsTTst Tparckpumniiii qomosHi0e C. OB4ya-
pOBa: 1€l TEPMiH «Iepeadadae po3MMUPEHHs Ta 30araueHHs 3acC00iB My-
3UYHOT MOBH: HACHYEHHS (DaKTypH, T1aI0BY Ta TADMOHIUHY BapiaHTHICTb,
CTPYKTYpHE IIepeOCMUCIECHHS TBOPY». TepMiH Yy My3uuHy MOBY BBiB .
Jlicr, sxuit Hanrcas Oinsg 500 BipTyo3HUX TPaHCKPHITLIHK A5t hopTemiaHo
[14, c. 3].

B nesikux mkepenax TIiyMadyeHHS! BUBYAEMOTO TEPMiHY MOXE BiJIpi3HS-
THCH OJTHE BiJ[ iHIIIOr0. MU 3HaX0IMMO TIOPIBHSHHS TPAHCKPHIIILIT 3 apaH-
JKyBaHHSM, IEpeKIaeHHIM, Tapadpazamu, panrtazieto Toupo [7, c. 297].
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AHaIni3ylouu TepMiHU NEPEeKIaeHHS Ta TPAHCKPHUIILS, TPOIOHYEMO
PO3IISTHYTH paHillle He BUKOPHCTOBYBAaHE B MY3UKOJIOT1i MOHSATTA KOHBEP-
Cisl, 110 TAKOXK BiIOBiAa€ TpaHC(OPMALIITHOMY MPOLECY MY3UYHOTO TBO-
py. JaHuii TepMiH 3acTOCOBYIOTH B MOiTONOrII, (hiHaHCOBIH cdepi,
JIHTBICTHII, XiMii, ICUXOJIOT1i, EKOHOMIIIi Ta BOEHHI cripaBi. «KoHBepcist
(Bim nat. conversion — 3BepHEHHs1, IEPETBOPEHHS, 3MiHa, EpeKian), B
3araJibHOMY CEeHCi — TpaHc(opMallisi 40roch 3 OJHOTO CTAaHY B iHILIHIM.
TepmiH Mae pi3HiI KOHKPETHI 3HaUEHHS B 3aJIe)KHOCTI Bia cdepu, B sAKil
BUKOPUCTOBYEThCS». Hanpukiaz, omHIM i3 LiKaBUX NPUKIIaaiB KOHBEPCii
€ croci0 yTBOpPEHHS CIIOBa IUIIXOM 3MiHEHHS HOT0 rpaMaTUYHUX XapaK-
TEPUCTHUK: «piHa MaTH», abo «Mmatu Ao0py Brauy» [1, c. 10-11]. Mu
3HAaX0JMMO, LI0 TIEPEKIIa]] CJI0Ba CONVersion 3 aHNIiHCHKOI MOBU Ma€ Ha-
CTYIIHI 3HaU€HHS: KOHBEPCis, IepETBOPEHHsI, KOHBEPTaLlisl, epexif, 3Bep-
HEeHHS, MepepaxyHoK, nepepoOka, 3MiHa, nepedyaoBa, PEeKOHCTPYKLIs,
TpaHc(hopMyBaHH:I, 3BEpHEHHS B CBOIO KOPHCTh, 3MiHa IIEPEKOHAHb, MTPHU-
BJIACHEHHS B CBOIO KOPUCTH [9].

Mpu npoIroHyeMO BHUKOPHUCTOBYBAaTH TMOHSTTS KOHBEPCisS B My3HUHii
TEpMiHOJIOT11, IO J]a€ MOKJIMBICTh TPAKTYBAaTH HOTO SIK CII0CiO OHOBJICH-
H$, TpaHcopMalii, mepepoOKH, 3MIHA TEMOPOBHX XapaKTEPUCTHK Ta TEX-
HOJIOT1YHMX 0COOIMBOCTEH MY3UYHOT'0 MaTepialy MpH IIepeHeceHHi HOoro
3 ofIHi€1 enoxu B iHITy. MOXKHA CKa3aTH, 1[0 KOHBEPCis — 1€ BiTHOBJICHHS,
BiITBOPEHHS 0OCOOIMBOCTEH Ta crienu(iKu My3NUHOI MOBH TBOPIB MUHY-
JIMX CTOJITh, ajie BXKe 32 HOBUMHU NMPHHLIUNAMU. Hanpukian, KoHBepCis
TBOPIB €MOXU 0APOKO TAKHX KOMIIO3UTOPIB, sk J{xk. Dpecrodambai, J. Byk-
cTexyne, 178 ITaxenpbens, . C. baxa, /1. Ckapnarti, [. ®@. ['ennens,
Jx. Ileproiiesi Ta iHIIUX B CY4aCHOCTI.

Hochimxyroun My3uKy caMe ernoxu 0apoKo, pO3rIIHeMO Jesiki ii 3a-
ranpHi aciekty. Ha mymky H. KamkagamoBoi, B TBopuoMy TOpOOKY €oxu
Bapoko crnoctepiraeMo moctynoBe GOpMyBaHHS MY3WYHHUX OOpas3iB SIK
OKpeMoi kateropii. My3uka nmouynHae HaOyBaTH caMOCTIHHO1, a HE YXKHUT-
KOBOi poiti. EMoiiiHo-sickpaBi, 00pa3Hi TeMU IOMITHO HaOyBalOTh MaHiB-
HOI pouti Ha 611 HEUTPaTFHOMY T — aJpKe A7 OapoKo LIe HE Xapak-
TepHUI a0CONIOTHO EKCIPECUBHUN PO3BUTOK. 3arajibHi OpMHU pyXy, Ha-
KOTIMYCHI MONEePEHIM JOCBIOM, BIIIrParOTh TYT BCE IIE 3HAYHY POJIb.
«[TonBiifHICTB 3aKJIaJiIcHA B caMiii TPUPOJIi 0aPOKOBOTO CTHIIIO: 3 OTHOTO
00Ky, HOT0 XapaKTepH3ye eKCIpecisi, TMHaMiKa, BUPa30BICTh, a 3 APYTOTo,
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— TBepe3a MalCTEepHICTh, THITI3aLlis, paLioHaIbHUHN po3paxyHok» [11,c.53].

VY sKocTi mpuKiagy TpaHcQopMalii My3UKH 0apoKo IS Cy4acHOTO
IHCTpyMEeHTY — OaHaypH, MU 3pOOMMO MY3WYHO-BUKOHABCHKHM aHami3
«Comnaru 115t 06010 Ta Basso continuo g-moll» I. ®@. Tenemana B niepe-
KJaneHHi 1 6anaypu ta gopreniano M. C. bepesyupkoi (y ’aTH yac-
TUHAX).

T'eopr ®@inin Teneman (uim. Georg Philipp Telemann; 14 6epesnst 1681,
Marnebypr — 25 uepBHsi 1767, ['amOypr) — HiMeUbKHII KOMIO3UTOP,
OpraHiCT, AUPUTEHT, KarelbMeicTep, My3HYHUN KPUTUK Ta IPOMaICHKHUN
nista. byB mmpoko BizomuM My3ukanToM B HiMeuunHi Ta 3a 11 Mexkamu.
SIK KOMIIO3UTOp MPAalIOBaB B YCiX Cy4aCHUX HOMY KaHpPax MY3HYHOTO
MUCTELTBA. 3IrpaB BaroMmy poJib KOHLIEPTHOMY JKUTTi, BUAaBHAYIH CIIpaBi
Ta My3uuHiit ocBiTi Himeuunni [10; 12, c. 485-486; 19, c. 472].

Conara g-moll siBi1ste c00010 KIacu4ny GopMy cTapOBUHHOI COHATH, Y
JAaHOMY BUMAJKy — I SITHYaCTUHHOI. Y COHATi CIOCTEpIraeEMo Xapax-
TepHe st TBopuocTi [. . TeeMana 3/IMTTS KaHPiB — COHATH Ta CHOITH,
ajpKe y oro TBOpH MPOHMKAIOTH YaCTHUHM, OJU3BKI 32 XapakTepoM 0
TaHIIOBAJILHUX (MEHYET, CUIIMJIiaHa, FaBoT. ..).

Yacmunu Temn Posmip  Kanp Dopma

I 4. Largo 12/8  cunwmimiana  CTapOBHHHA JBOYACTHHHA
II 4. Presto 4/4 raBoT CKJIaJiHa TPUYACTUHHA

I 4. Tempo giusto 3/8 MeHyeT mpocTa JBOYACTHHHA

IV 4. Andante 4/4 ajeMaHjia MpoCTa ABOYACTUHHA

V u. Allegro  3/4 JKUTa CTapOBUHHA IBOYACTHHHA

I’ aTrgacTUHHUN MK 00’ €THY€EThCS 3aC00aMi TEMaTHYHOTO 3B’SI3KY,
TOHAJIBHOTO Many (g-moll>g-moll>G-dur>B-dur>g-moll). Binpizuserscs
BapiallifHICTIO apXiTEKTOHIKM Ta MOLYJISLIHHOTO MJIaHy BCepelnHi yac-
THH, IIHPOKUM PO3BUTKOM iHTEpMeiitHO-(irypamniifHoi 001acTi, CeKBEHT-
HOTO PO3BUTKY, IMITAIlIIHHOTO 30aradycHHS.

Menonis — ronoBHuH 3aci® BupasHocTi coHatu. [Ipocra, sicHa Tema-
TUYHA OCHOBA | 4acTHHU migAa€eThCs Pi3HOOIYHOMY BapilOBaHHIO — PUTM-
1YHOMY, iHTE€pBaJILHOMY, TEMOPOBOMY, OpPHAMEHTAJILHOMY, J13JI0BOMY TOLLIO.

Jpamarypriuaa KOHIEMis HUKITIYHOCTI Oyy€ThCs Ha KOHTPACTHOMY
CHIBCTaBJICHHI YaCTUH Yy MOBUILHUX T MIBUJKUX TEMIaxX, AMHAMIYHUX Ta
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IMITPUXOBUX MOKa3HUKAX, YePTyBaHHI AMOITYHOTO Ta XOPETYHOTO BUKIATY
MENO/Iii, METPO-PUTMIYHUX OCOOJIUBOCTSAX, IO BiATaK MPU3BOJUTH JI0
KOHTPACTHHUX 00pa3HO-3MICTOBHUX XaPaKTEPUCTUK YACTUH LIUKITY.

[lepma yactuaa — Largo (Bocbma = 126). [IpocTexyeTbes THIOBa
BaxiBcoka OynoBa. [oModoHHO-TapMOHIUHA QaKTypa BUKIAACHHS 3 eJie-
MeHTaMHU iMiTaliiHoi nomidownii. Crnocrepiraerbest GyHKLUIOHYBaHHS LU~
POKOT0 MEJIOIUYHOTO Hayalla 3 YpiBHOBAXKEHUM MENIOAIHUM penbedom
(moctymnoBuit pyx Menoii, yci iHTOHAIIWHI CTPUOKH i3 3aIIOBHEHHSIM).
Mernonisi — AeknaManiiHO-pEYUTATUBHOTO CKIIAAY, MICTHTB Y co0i Xa-
paxTepHi puTopuyuHi 6apouHi Qirypu: catabasis — HHUCXiJHUHN pyX (CUMBO-
7i3ye nevains); tirata — cTpija (BUCXigHI OKTaBHI CTPUOKH); suspiratio —
B3/10X (CEeKyHIOBI iHTOHaIli1); passus durimsculus — HU3XigHUI Xpoma-
TUYHUH pyX (cKkOpOOTa, CTpaXKAaHHs); aposiopesis — MoBYaHHS (ay3H y
Bcix romocax — B 12 1., 141,151, 16 1,17 1., 18 T., 25 1.).

XapaktepHuil po3mip — 12/8 Ta purmiuna irypa HaOIMKy€e daHy
YaCTHHY JI0 ’KaHPYy CULMIIaH! — CTaPOBHUHHOTO iTaJiiiCHKOTO TaHIIO Iac-
TOPAJILHOTO XapaKkTepy. 3aBAsSKH [[bOMY, My3UKa HallOBHEHA PUTMIYHOIO
KOHTPACTHICTIO Ta 6araTcTBOM.

OcnoBHa ToHaBHICTH | yacTuH — g-moll. Croctepiraemo Biaxu-
JICHHS Y TOHAJILHOCTI IEPIIIOTO CTYIEH!O cropigaeHocti — B-dur, c-moll,
Es-dur; gpyroro crynento cnopingnenocti — F-dur.

I"apmoHis BuTprMaHa y KinacuaHoMy ctiiti. Cepes HalOUIbII THITOBUX
TapMOHIYHHX 3BOPOTIB:

s t5/3-VI7-S6-D6>1V —D7>1II;

+ S5/3- S6-D7—1t6—15/3.

CexsentHi 3Bopotu: D2 > VI6+1 D6/5 > VIII1 D2 > 1116 D6/5 >VI5/3.

Buinomy 3Beptae Ha ceOe yBary nepeBakanHs pisHHX QyHKUii S i D
TPyII, @ TAKOK BEJIHKA KUIBKiCTh BiAXMIEHD (B KOHTEKCTI CTHIIIO OapovHOT
rapMOHii), TOPOAXKYI0UH XpoMaTu3Mu. CIIOCTepiraeThCsi JOBOJI MIUPOKa
IuHaMiyHa 1mkana: Big p no f. dakrypa coHaTH HacHYeHA CEKYHIOBHM
pyxoM lamento Ta HOBTOPHICTIO (CHHKOIIOBAHOIO Ta peaibHOI0, HAIPUK-
naa, 16 T.).

[epma yactuHa TBOPY miAganack HaWOUMBIIIM QakTypHiK Tpanchop-
Mallii B poreci nepexsiaieHHs B HOPiBHAHHI 3 OpUTiHAIIOM, TOMY MH JaMO
ili OibLI IeTalIbHY XapakTepUCTUKY. MenoaAnYHYy JIiHi0 ro00I0 HE3MIHHO
Tpeba 3MILHIOBATH, B PIIKUX BUNAIKaX, KOJIU TpeOa BUAIITUTH TEMATU3M,
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BOHA 3aJIMIIAETHCS OAHOTOJIOCHOIO, YacTille BiIOyBa€ThCS YKPIMJICHHS
MEJIOANYHOI JIiHiT TApMOHUYHO, TaK 3BaHOI0 MEJIOIIHHOIO TAPMOHIEIO.

Tex came BinOyBaeTbcs MPU BUKOPUCTaHHI KOMIIO3UTOPOM AYETHOL
noJiQoHi1, KONHX 31CTABISAETHCS Ba TEMAaTUYHUX MaTepianu (y BEpXHbO-
My — ro00ii, B HWKHbOMY — JIiHisl Oacy, a B cepeAnHi 3HaXOIUTHCS Tap-
MOHIYHHH CynpoBin). B TakoMy Bunaaky napTist 6aHaypy HiATPUMYETHCS
rapMoHiuHuMH 3ByKamH (19 T1.). HaituacTtime nyetHa nosnioHis BUKOpUC-
TOBYETHCSI 3 €JIEMEHTAMH IMITAIIIHHOCTI, X04a 3yCTPI4aOThCs i KOHTpacTHI
CHiBBiAHOIIEHHS (B HIPKHBOMY TOJIOCI ITPOXOAUTH T€Ma, B CEpeAeHi rap-
MOHIYHHH cynpoBix). [HoaAi mapTis ro6oo0 AyOII0ETHCS BEPXHIM rOJI0COM
cymposoay (13 T.), B TakoMy BHUNaaKy, OaHAYpl MM BiJjIa€EMO 3BYKH i3
CYIIPOBOIXKYI0UO] (OpKecTpoBOi a00 aHCaMOJIeBo ) JiHii.

3BepHEMO yBary Ha Mpo3opicts ¢pakTypu. Bona He moBuHHa OyTH I1e-
peHacuyeHa MEJOJUYHIUMH Ta TApMOHIYHIMH TIPOBEJCHHSIMH, X04a IPU
IbOMY 1 JOCTaTHHO HATIOBHEHA Ta KOJIOPHTHA.

B ancamOneBux emizofax TEX 3aBXK]U MaHYyeE JyeTHa TojidoHig 3
BHYTpILIHIM rapMOHIYHUM CYIIpoBoJioM. [lepeBaskae rapmoHiuHa, a HE
nonioHiyHa QakTypa, Xoua eJIeMEHTH MOTi(OHii MOCTIHHO BKIIOYAIOThCA:
KOHTPACTHOI, IMiTalliiiHOT (HaNpuKJIa1, KAHOHIYHI CeKBeHLii B 3 T.), eJe-
MEHTH iMiTallii B 0OCpHEHHI.

3BepHEMO yBary Ha NapTito JiBoi pyKu. Ii 10BOAUTHCS €10 HePETBO-
proBatu (a00 MaKCUMaJIbHO CIIPOLIYBAaTH), 3aJIMIIAI0OYH JIUILIE CHIIBHY Ta
BiTHOCHO CHJIbHY J0JIi YeTBEPTHUMHU Ta BOCbMUMH TPHUBAJIOCTSMH, B TOU
Yac SIK B OpUTiHAJI JJaHa My3WUYHA JTiHisl BUKJIAIAEThCSI 1€ 1 ITICTHA IS TUMU.

[lepmra yacTrHa HOCUTP JIPUYHUN Ta MICLSIMU HaBiTh paMaTHUYHUHA
xapakTep. Topkatounch crieriuiky iHTEpIpeTyBaHHs ii Ha GaHaypi, 3ay-
B2)XMMO, III0 Baromy poJsib Tpeda BiABOAWTH 3BYKOBEIEHHIO IITPUXOM
legato, Tak sk My3uKa Mae OyTH HaCHUEHOIO, TITMOOKOIO, HACIIBHOIO Ta
onaropognoro. OcoOmuBy yBary TpeOa 3BepTaTH Ha rpaMOTHE BiITBO-
PEHHSA IPUKpAC Ta KYJIbTYpHE 3BYKOBU00YBaHHS 3yCTPIYHHUX aNbTEPOBa-
HHUX HOT, 110 Ha OaHAypi noTpeOye BOMOAIHHS IIEBHUM apCeHaloM BMiHb
Ta HABHYOK.

Hpyra yactuna — Presto (monoBuHHa = 84) sickpaBo KOHTpAacTye 3 |
YacTHUHOIO. TeMaTH3M ApYyroi YaCTUHH ABJISIE COOO0I0 METOUYHY JIiHIIO Y
BUTJISIII PO3KIAJIEHUX aKOPIiB, SIKA MOETHYETHCS 3 AOMOMIXKHUMH Ta
MPOX1THAUMH 3ByKaMH, TOOTO 0a3y€eThCst Ha METOIUKO-TapMOHI UHi i (irypariii.
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[TosiBa 4OTHPUIOIBHOTO METPY, (PparMeHTATBHUX APTHKYIIALIHHUX 3MiH
(akuenTu, staccato, arco), akTUBHOT'O PYXy BOCBMHMH TPHBAJIOCTSIMHU,
KOHTPACTHOI ANHAMIKH — BCE LI€ 3yMOBITIOE Pillly4nii, OJMCKyYHii Xapak-
TEp MY3WYHOTO MaTepiaiy.

HasBHicTh 3aTakTy, pyxy Allabreve (monoBunHa = 84), HOTHPUIONBHO-
r0 METpY HaOMIKY€E aHy YaCTHHY JI0 CTAPOBUHHOIO ()PAHILY3bKOTO TAHIIIO
— raBoTy. KoHuenuis Tanio nepeadavaia rpamio3Huil XOpOBOIHHMA pyxX
1o kony. TesniemaH BTUTIOE 1110 KOHLICIIIIFO TTOTOKOM TacaxiB, TOCITAI0unX
Y BUCXiJHOMY pyci iHTOHaiHHOT BEPLIMHY Ta HU3XiTHUM PyXOM ITOBEPTa-
I0YMX JI0 TIEPIIONIOYaTKOBOro ToHy. dopmMa — CKiIagHa TPUYACTHHHA,
pernpu3zHa.

CTOCOBHO BUKOHABCHKOTO aHANI3y Jisl OaHAypH, 3ayBaXKMMO, L0 TIpe-
CTaBJieHa YaCTHHA HAWIIBHUJIIA 32 TEMIIOM, TEXHIYHO JOCUTH CKIIaJHA
Ta Ma€ HACMYEeHY LITPUXOBY MAIITPY, 110 MOTpedye HeabusIKo1 yBaru 3 60Ky
inTepnperaropa. [Ipu noHeceHH1 pi3HUX 3aC001B My3U4YHOI BUPA3HOCTI Ta
XyA0KHBOTO 00pa3y JIaHOT YaCTHHH, 0COOJIMBY POJIb BiIirpae NpaBUIILHO
po3cTaBieHa arulikarypa.

Tpetst yactuHa — Tempo giusto (Bocekma = 132). Jlana yactuHa
MIiCTUTB y co0i JlipudHi 00pasu COHATHOTO UK. IX HacmiBHMI MeToC
Ma€e M’sIKi KOHTYpH.

KontpactHa TonansHicTs — G-dur, THxa quHamika (pp > mf), mpo-
30picTh (paKkTypH, MOJETHICHHS TPETHOI JOJI TaKTy, KPYKEeBHE MJIETHBO
nacaxiB 3 MIICTHAIATHX Ta TPUALATE IPYTUX Y PAMKaX KOMIIO3HTOPCh-
koi pemapku «dolce» (HIKHO) — Bce IIe MIKPECIIOE Ta BIATIHSE TO-
eTHyHicTh 00pa3iB AaHoi yacTHHU. O3HAKU MEHYETY BUABISIOTHCS Y TPU-
JOJIBHOMY METpi, rpallio3HOMY PyCi BOCBMUMH Ta IiCTHAAUSATAMH TPH-
BAJIOCTSIMH, IOMipHOMY TE€MITi, BATOHYCHOMY MEJIOANYHOMY MAITIOHKY, 1110
BifoOpaxye muacTuky TaHwro. [Ipu inTepnperanii Ha OaHAypi, BUHUKA-
I0Th TIEBHI CKJIAJAHOIII PH TIepeiadi MIaBHOTO, HACITIBHOTO BIAYYTTS MY-
3WKH, TaK SK OAHOIO 3 CKJIAQAHHUX MpoOiieM OaHIypHOTO BUKOHABCTBA €
BUKOHAHHS KAHTHJICHH, UMM 3 JIETKICTIO BOJIOAIFOTH BUKOHABII HA CTPYH-
HO-CMHYKOBHUX IHCTPYMEHTAX 1 1110 CKJIaJa€ IPUPOIY BOKaly, Ha OaHaypi
HOCHUTH TOCUTHh YMOBHUH XapakTep» [18, c. 5].

YerBepTa yactnna — Andante (ueTBepTHa = 66). HaiikopoTina yac-
THUHa y coHaTHOMY Lkl Tenemana. Y mboMy CeHCI BOHa MOKE PO3IIIs-
JIATUCSI SIK BCTYI IO CTPIMKOTO, sickpaBoro ¢inamy. Kpim Toro, mpo e
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CBIAYUTH 1 peMapKa aBTopa «attacca» y KiHi yacTuHH. ToHanbHICTH B-
dur, nomMipHU TEMI TPU3BOANUTH 0 BUHUKHEHHS yPOUHUCTOTO XapaKTepy.

[TyHKTHD CTa€ OAHIEIO 3 TOJIOBHUX CKJIAAOBUX PO3BUTKY TEMaTHYHOI
ninii. Floro mpesicTaBieHo y pisHIX BUIAX — KIIACHYHHIT, 00epHEHHIA, ITyH-
KTHUP Ha Pi3HUX TPUBATOCTAX. [ OJIOBHUMU TPYIHOIIIAMH B IaH1i YaCTHHI €
ApTUKYJSLIS Ta IITPUXH.

IT’sita yactuna — Allegro (uetBepTHa = 96). dinan — piryyuii, xu-
BUH, MaJKUH 3a XapakTepoM. 3a CBOIM 3MiCTOM, METPO-PUTMIYHUMHU Ta
TEMIIOBUMH MOKa3HUKAMH, a TAKOXK 3a MiCIle PO3TaLIyBaHHIM Yy dopmi
BiH MOXe€ aCOLiIOBATUCS 3 )KUTOI0 — (DiHATBHOIO YaCTUHOIO CTAPOBUHHOT
TaHIIOBAJILHOI CIOITH.

dinHax HaIMCcaHo y CTAapOBHHHIH ABoYacTHHHIN popmi. Bennkoro 3Ha-
YeHHS Y (OpMyBaHHI KOHTPACTy 3 MOMEPEeIHIM My3UYHUM MaTepiajioMm
Bimirpae temn — Allegro, xopeiuHuii ckiiaa Menoii, IITPUXOBE PillIEHHS,
AaKTUBHUHA PUTMIYHME pyX (SK B mapTii coJicta, Tak i B maptii Basso
continuo), nepeBaxkatoui HanpykeHi T — D criBBiAHOLIEHHS TrapMo-
HiYHOT MOBH.

TemaTnyHa JliHis HACHYEHA CTPIMKHMU, €HEPTiHUMH BHCX1THUMH XO-
JAMH T10 3BYKaX TOJIOBHUX TPU3BYKIB JIAAy i3 MOJAIBIIMM HU3X1IHUM TO-
CTYIOBUM 3allOBHEHHSIM. AKTHBHI JHHAMi4HI KOHTPACTH HOPSLI 3 EHepr-
1HHIM CEKBEHIIIIOBAHHSIM, pealbHUMH Ta TPUXOBaHUMH IOTi()OHIYHUMH
roJI0CAaMH 3aBEPIIYIOTh COHATY Y TPAUIIHHUX KAHOHAX OAPOYHOTO LIUKITY.

YacTrHa Ma€ JOCUTD PYXJIUBHHA Ta EHEPrIHHUN XapakTep, 0 3MYIIye
BUKOHABIISI BUTBHO BOJIOJITH IEBHUM TEXHIYHUM apCEHAIOM, YiTKO apTH-
KYJTIOBAaTH, BpaXOBYIOUH 0COOIUBOCTI (hpa3yBaHHs, HIOAHCYBaHHS, IITPHU-
XOBY MaNiTPY Ta MENi3MH.

OTxe, ciMpalovnch Ha BUIECKa3aHe Ta MPaKTUYHUI JOCBiA OaraTh-
0X MY3HMKaHTIB MOXHa CKa3aTH, 1[0 TEPMiHU MepeKIaJeHHs Ta TPaHC-
KPHIILiS MarOTh Pi3HE Ta OJHOYACHO KOMIUIEMEHTApHE 3HAYCHHS B MY-
3MYHOMY MUCTELTBI.

Oco06muBocTi TeMOpoBO-(hakTypHOi TpaHcopmMartii «CoHatu Jyist To-
6oro Ta Basso continuo g-moll» I. ®. Tenemana B nepekiaaeHHi 1j1s OaH-
nypu Ta ¢popremiano (y st yactuHax) M. C. bepesynpkoi 00’ €KTHBHO
JAI0Th MOYJINBICTh 3pOOUTH BUCHOBOK, II0 HAa Cy4acHOMY MOIU(iKoBa-
HOMY IHCTPYMEHTI — OaHIypi MOKIIMBA IHTEpIIpeTalisi TBOPIiB Pi3HUX
CTHJIIB Ta €T0X, OPM Ta *KaHpiB. A TBOPH €NOXH OAPOKO HE TiNbKH 30a-
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rayyloTh OaHAypHUI pernepTyap Ta poOJisiTh HOro pisHOMaHITHUM, a Ta-
KOK 3HAHOMIISITh BUKOHABIIIB Ta CIyXadiB 3 1i IHTOHAIIHICTIO, TeMaTH3-
MOM, TAPMOHI€I0, IPaMaTypriYHAM HAITOBHEHHSIM, TIPUHITUIIAMH PO3BHUT-
KY, )KaHPOBUMH OCOOIMBOCTSIMH.
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