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Ponb ocobucTicHo-opieHTOBaHOro niaxoay B BOKarnbHin
TBOPYOCTi ApaMaTUYHOro akTopa

AHOTALIA

Criounesa C. C. Posb 0c00HCTiCHO-OPIEHTOBAHOIO MiIX0Y B BOKAJIBLHIil
TBOPYOCTi IPAMATHIHOr0 aKTOpa. [ToCTiitHUI PO3BUTOK TeaTpaJbHOIO MUCTEIL-
TBa JUKTY€ HOBI METOJM BUXOBAaHHS TBOPYOi OCOOMCTOCTI aKTOpa, Y TOMY YHCII,
TTIXOAX A0 H0T0 BOKAIBHOI MiATOTOBKH, 30pi€HTOBAaHI HA Or0 MaifOyTHIO HisUThb-
HICTh Ha CydacHiii cieHi. TpaauiiiiHa cucTeMa BOKaJIbHOI ITiITOTOBKHU JIpaMaTHy-
HOTO aKTOpa MoTpedye OHOBJICHHS, 30KpEMa, BIIPOBAKEHHS B IPOLIEC BOKAIHHO-
rO BUXOBaHHS METOJIIB Cy4acHOT 0COOMCTICHO-OPIEHTOBAHOT ME/IaroOriKH.
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Mera cTarTi — OXapakTepH3yBaTH CHCTEMY BOKAJIBHOI ITiITOTOBKH aKTOpa
JpaMaTHYHOTO Tearpy W HOBI «TEXHOJIOTiD» HaBYaHHs, CIIPSIMOBAHI Ha PO3BHTOK
TBOPYOI OCOOMCTOCTI CITIBAIOYOTO aKTOPA, SAKi CIIMPAIOTHCS HA MPHHITUI 0COOuC-
TICHO-OPIEHTOBAHOI MEIAaroriKy, 10 CTAHOBUTH IIEBHY HAyKOBY HOBH3HY IPEI-
cTaBieHOi poOoTu. Tak, TOCHTiHKEHHS MPOIIECiB pedIeKcii 1amo MOKIHBICTE po3-
pobuTH TporpamMy KOMIUIEKCHOTO 1HAWBITyalTbHOTO PO3BUTKY CTYACHTA-aKTOPA.
VY i Mexax aBTOpOM 3alpOIIOHOBAHO JIIarHOCTHYHY KapTy-XapaKTEepUCTHKY, sKa
PO3KpHBaE 0CcOOMMBOCTI 3MI0HOCTEH CIiBalOYOTo CTyAEHTa-akTopa. BukopucTo-
BYBQJIUCh MIMPOKHI MDKANCIMIUTIHAPHUH MiAX1J Ta 3aralbHOHAYKOBI METO/IU J10-
CJIi/DKEHHS: eMIIPUYHI (CIIOCTePEIKEHHS, 0OTOBOPEHHSI, pETPOCIICKTUBHUH aHaTi3
BOKaJIbHO-BUKOHABCHKOTO Ta MEaroriyHOTO J0CBily aBTOpa) Ta TEOPETUYHI (aHa-
T3, CHHTE3, MOPIBHSAHHS, Y3araJbHEHHS TEOPETUUHHX 1 JOCIHIHUIBKUX TaHUX).

KurouoBi cioBa: BOkanbHa TBOPYICTH aKTOpa, aKTOPCbKAa MAalCTEpPHICTH,
TBOpYa OCOOUCTICTh, OCOOMCTICHO-OPIEHTOBAHMH MMiJIXij, CITIBAIOYHMIA aKTOp, BO-
KaITbHO-CIICHIYHA TisTBHICTB, IICHX0(]i31010TI4HI 0COOIHUBOCTI.

AHHOTALIA

CrudneBa C. C. Pojib JIUYHOCTHO-OPHEHTHPOBAHHOIO TOAX0/a B BO-
KAJIbHOM TBOPYECTBE ApaMaTHYecKoro aktépa. [locTosHHOE pa3BuUTHE Tea-
TPaTBFHOTO UCKYCCTBA TUKTYET HOBBIE METOIBI BOCITUTAHHUS TBOPUECKOH JIMIHOCTH
aKTépa, B TOM YHCJIC, ITOAXOAbI K €TI0 BOKaJIbHOM IMMOATOTOBKE, OPUCHTUPOBAHHBIC
Ha ero OymyIIyro IesTeIbHOCTh Ha COBPEMCHHOMW cIieHe. TpaaulroHHas CHCTe-
Ma BOKaJIbHOM TMOATOTOBKU ApaMaTHYCCKOTO aKTépa HYXOacTCd B 06HOBH€HI/II/I,
B YACTHOCTH, BHEJPCHIH B IIPOICCC BOKATHHOTO BOCIIUTAHHS METOJIOB COBPEMCH-
HOH JINYHOCTHO-OPUEHTHPOBAHHOM ME€JarOruKH.

Ienb cTaThu — 0XapaKTEPH30BaTh CUCTEMY BOKAJIBHOW MOJATOTOBKH aKTEpa
JIPaMaTUYeCcKOTO TeaTpa M HOBBIC «TEXHOIIOTHI» OOyUCHUs, HAlpaBICHHBIC Ha
pa3BUTHE JINYHOCTH IIOKOILEIO aKTEpPa, KOTOPbIE ONUPAOTCS HAa IPUHLUIL JIMY-
HOCTHO-OPUEHTUPOBAHHOHN TEJaroruKy, YTO COCTABIISICT OINMpPEHCIEHHYIO Hayd-
HYI0O HOBU3HY IIpPEICTaBICHHON paboThl. Tak, mcciemoBaHMs MPOIECCOB ped-
JICKCHU TIO3BOJIMJIM Pa3paboTarh MPOrpaMMy KOMIUIEKCHOTO HHIMBHIYaIbHOTO
pa3BUTHA CTyAeHTa-akTEépPa. B e€ paMkax aBTOpOM IpeiokeHa JHarHOCTHIeCKas
KapTa-XapaKTepUCTHKA, PAaCKPHIBAIOIIas OCOOCHHOCTH CIIOCOOHOCTEH MoroIIe-
TO CTyJeHTa-akTépa. VCroiap30BaIuCh MUPOKHNA MEKIUCIHIUTMHAPHBIA TTOIXOM
1 00IIIeHayIHBIE METOJIbI NCCIIEIOBAHMS: SMITUpHUUIECKHe (HAOMIoIeH e, 00Cy kK Ie-
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HUE, PETPOCIIEKTUBHBIN aHAIIN3 BOKAJIbHO-UCIIOIHUTEIHCKOTO U TIearOrHueCKOro
OTTBITA aBTOPA) M TEOPETHUCCKHE (aHATH3, CHHTE3, CPaBHEHHUE, 0000IIIeHHE Teope-
THYECKUX M UCCIIC0BATEIbCKUX JAHHbIX).

KuroueBblie c10Ba: BOKAILHOE TBOPUECTBO aKTEPa, aKTEPCKOE MACTEPCTBO,
TBOpPYECKAsl JINYHOCTh, JTUYHOCTHO-OPUEHTHPOBAHHBIIN MOAXO, IMOOUIUIT akTEp,
BOKaJIbHO-CIICHHMYECKasl IS TEIbHOCTD, ICUXO()HU3NOTIOTHUECKUE 0COOCHHOCTH.

ABSTRACT

Sgibnieva S. S. The role of the person-centered approach in the vocal art
of a dramatic actor.

Background. In recent years, there has been an increasing interest in study-
ing the processes of the development of the creative personality of the drama actor,
amongst other things, the modern methods of vocal training, focused on his future
activity in nowadays-scenic conditions. Therefore, there is a need to renew the
traditional system of the vocal training of drama actors in accordance with the
trends of contemporary theatrical art, namely, the introduction of the principles of
person-centered pedagogy.

Objectives, methodology. The research is an attempt to provide an over-
view of the principles of person-centered pedagogy in the making of the creative
personality of the singing actor. The purpose of the article is to characterize the
system of vocal training of the dramatic theater actor and new “technologies” of
education aimed at developing the personality of a singing actor, which are based
on the principle of person-centered pedagogy. On based of interdisciplinary ap-
proach the following methods are used in this paper: empirical (observation, dis-
cussion, retrospective analysis of vocal-performing and pedagogical experience
of the author) and theoretical (analysis, synthesis, comparison, generalization of
theoretical and research data).

The results of the study. The history of the development of vocal performing,
acting and pedagogy shows that for many years the attempts carried out to deter-
mine the principles of vocal education of the actor of the drama theater, implement
their testing, introduce into the system of training of acting skills for improvement
the process of onstage singing. The contemporary study of this problem requires
a comprehensive multidisciplinary approach, extensive contacts of art historians,
musicologists, theater critics, vocalists, actors, and teachers. The constant deve-
lopment of theatrical art dictates new methods of educating the actor’s creative



244 2018w Bun. 51m JTpobareau 63aeno0ii mucmeumea, nedazoziky ma meopii i npakmuxy oceimu ¢ )

personality, including approaches to his vocal training, focused on his future ac-
tivities on the modern stage.

In the making of scenic image, an actor-singer needs to be constantly im-
proved in a personal and professional way. The basis of continuous work on a vo-
cal creative product is a worked out system of reflection regarding a person him-
self with all psycho-physiological features, and the image, which an actor creates
onstage. The basis of the author’s developed program of the complex and personal
development of the singing actor is the factor of individual diagnostics. The au-
thor of the article offers a method of individual diagnosis of the creative state of
the singing actor in the educational process, by which this state can be divided
into three psychological and pedagogical zones: the area of the mainstream de-
velopment; the area of the highest potential development; the area of the nearest
self-development.

For these parameters and criteria, the author has developed a scheme of a di-
agnostic characteristic map for each actor’s student, which contains:

e analysis of the peculiarities of the actor’s psyche;

e descriptions of his voice and external data;

e information about language and vocal defects of sound;

e information on the shortcomings of the voice of the actor and ways to
overcome them;

e repertoire list of works;

e analysis of the technical part of the actor’s vocal training at the beginning
of training and at the end of it;

e analysis of performances on the drama scene.

Thus, the introduction of a person-centered approach makes it possible to
outline the optimal trajectory of the formation of the creative personality of a sing-
ing student-actor.

On an optimal path to forming a creative personality of a singing actor student,
the main task of the vocal teacher is to ensure his development, taking into account
his psychological and physiological abilities, as well as updating of incentives for
self-development and self-realization. To solve this problem, first, it is necessary
to organize a psychologically rich “counter activity” of a student, taking care of
updating and forming his internal personal motivation to developing. This kind of
education focuses not so much on the amount of knowledge that is acquired, but
on the feelings and experiences that are associated with them, the personal inte-
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rests and features of the subject of the educational process. In contemporary the-
atrical and vocal pedagogy, there is a vicious regularity: on the one hand, all (both
teachers and students-actors) know about the existence of the above-mentioned
issue, discuss it, declare it, and on the other — because of imperfection elaboration
of these issues, lack of research and others difficulties, it is simply not taken into
account. The author has analyzed the apparatus necessary for the study of the cate-
gory of the worldview and psychological aspects of education: the structure of the
personality of the actor, his socio-biological patterns, needs, motivation, etc.

Conclusions. The most important mean of the vocal up-bringing of an drama
theater actor as a component of his professional development is a person-centered
approach to a student. This approach involves two complementary moments: the
true understanding by a teacher of the individuality of a singing actor, his persona-
lity traits and features; the presence of a student’s desire for self-development
within his abilities to vocal stage activity.

In the process of development of the creative person of a singing drama ac-
tor, the new technologies of education arise aimed at the vocal-scenic activity in
a today theatre, which are based on the principle of person-centered pedagogy.
In part, the study of the processes of reflection allowed us to develop the program
for complex individual development of a student-actor. Within its framework, the
author proposed a diagnostic characteristic map, revealing the features of the sing-
ing student-actor’s abilities.

Key words: vocal training, drama theater actor, singing actor, acting skills,
creative personality, person-centered approach, vocal pedagogy, psycho and phy-
siological features.

O O O

IlocTanoBka mpodjeMu. IcTopiss po3BUTKY BOKAJIbHOTO BHKOHAB-
CTBA, AKTOPCHKOI MaiCTEpHOCTI 1 MEAarorikd CBiIYHUTH, L0 MPOTITOM
0araTtboX POKiB pOOWIINCS CTIIPOOW BU3HAYUTH TMPHHIIUITH BOKAIHHOTO BH-
XOBaHHS aKTOpa JpaMaTHYHOIO Tearpy, 3MIHCHUTH iX anpoOailiro, BOpoBa-
JIMTH B CUCTEMY (pOpMYBaHHS aKTOPCHKHX HABUYOK 1 BIIOCKOHAIIUTHU Opra-
Hi3alli0 TPOIIECY BOKAIbHO-CIICHIYHOI AisibHOCTI [ 1-3; 7-16]. OnHak n0-
CJII/PKEHHSI BOKaJIbHO-CLIEHIYHOI JisUIbHOCTI aKkTopa Ha Cy4acHOMY eTari
OTpeOy€e KOMIUIEKCHOTO MIKIUCIHUILTIHAPHOTO TIAXO0Y, a OT)KE — HOBHUX
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ITAPOKUX KOHTAKTIiB MHUCTEITBO3HABIIIB, MY3UKO3HABIIIB, TEATPO3HABIIIB,
BOKAJIICTIB, aKTOPIiB, NeAarorie. [1epCcrekTUBHICTD 1 TUTIHICTh BOKaJIbHOT
OCBITH aKTOpa ApaMaTHYHOTO Tearpy 3HAYHOI MIpor0 3a0e3NedyeThest
i1 MOCIIZOBHOIO OMOPOI0 Ha (yHAaMEHTaJIbHI METOIOIOTIYHI MPHHIUITH
MHUCTELbKOT neparoriku. CydacHuil PO3BUTOK TeaTpaibHOIO MHUCTELTBA,
THUM HE MEHIII, JJUKTYE HOBI METOJI BUXOBAHHS TBOPYOI OCOOHMCTOCTI aK-
TOpa, 30KpeMa, MiIXOAH 10 HOTO BOKAIBHOI IMiArOTOBKH, 30pi€HTOBaHI Ha
MaiOyTHIO BOKaJbHO-CIICHIYHY IisUThbHICTH. TOMYy BHHHKa€e HEOOXiIHICTH
CTBOPCHHSI CHCTEMHU MiJATOTOBKM aKTOpa, 1[0 BpaxoByBaia O TEHACHIT
CY4acCHOI'O CILIEHIYHOTO MHCTELTBA, a CaMe — BIPOBADKEHHS B IPOLEC
BOKAJIbHOT IMIJITOTOBKMA aKTOpa NPUHIMIIB O0COOUCTICHO-OPIEHTOBAHOT
[eIaroriku.

BTim, TiTBKH y CHOTOYACHOMY MUCTEIITBO3HABCTBI PO3TOYHMHAETHCS
nporec QyHIaMEHTAIbHOTO BHBYEHHS LIHOTO TEJAroriyHoro MPHHLUITY
y MeXax BOKaJIbHOIO MHCTELTBA, NPHKIAZOM YOMY € JUcepTauiiiHe 0-
CJIIJDKEHHST aBTOPKH WX psIKiB [13], y SIKOMY BHBYA€THCS POJH 0COOMC-
TICHO-OPI€EHTOBAHOTO MiAXOAY B MNPOLECi BOKAIbHOI MiATOTOBKH Apama-
THUYHOTO aKTOpa.

O0’exTOM J0CHIIKEHHS Yy JaHiil cTaTTi € MpoIec BOKAJIBLHOI TBOP-
4OCTi akTOpa ApamMaTuyHoro tearpy. IlpeamMerom — npuHLIUIM 0COOUCTIC-
HO-OPI€HTOBAHOI MEAroTiKK SK OJHOTO 3 3aC00iB BOKAJIBHOI IiJITOTOBKH
akTopa. MeTta J0C/Ii/IskeHHSI — OXapaKTepu3yBaTH HOBI METOIM ITiATOTOB-
KM, 30pi€EHTOBaHI Ha BOKAJILHO-CIICHIUHY JISIIbHICTh MaHOyTHHOTO aKToOpa
JpaMaTUYHOTO TeaTpy, SKi CIUPAIOTHCA Ha TPUHLIUITN 0COOUCTICHO-Opi€H-
TOBAHOI IIEJaroriky, 110 CTAHOBUTH [IEBHY HAYKOBY HOBHU3HY POOOTH.

Bukiaag ocHoBHOro marepiaay oc/il:KeHHsl. Y TeaTpajibHOMY
MHCTELTBI POJib TBOPYOi OCOOMCTOCTI aKTOpa B MPOLECi BOKaJIbHO-CLE-
HIYHOI MIsTTBHOCTI Bakko TmepeomiauTn. [Ipobnema iHAMBIAyaTbHOCTI
B T€aTPajIbHOMY MUCTELTBI Mae crieridiuyHi 0COOIMBOCTI, TOMY ILIO 3MiCT
1 GopMy CIIEHIYHOTO 00pa3y HEMOKIIMBO BiTOKPEMHTH BiJ CBOEPITHOT
0COOHMCTOCTI aKTopa.

VY TICHXOJNOTO-TIeAaroTiYHUX JOCIiKEHHIX mpobiaemMa (GopMyBaHHS
1 PO3BUTKY TBOPUYOi OCOOHMCTOCTI € OCHOBHOW. Haitbinbmn TouHO mo3Ha-
Yae CKIIaIHICTh 1 6araToacnekTHiCTh 0COOMCTICHOTO MPOLECY BU3HAYCHHS,
HaznaHe C. CucoeBoro: « OCKUIBKHA 0COOMCTICTD — 11€ CUCTEMHA SIKICTb 1H-
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JINBiZIa, TO TBOpYA OCOOHUCTICTE — II€ MMiJICHCTEMAa OCOOMCTOCTI, SIKa Xapak-
TEPU3YETHCS CYKYITHICTIO TBOPYHX SIKOCTEH 1HMBIIA, 1110 320€311e4yoTh il
yCHiX B TBOPUiH mismmpHOCTI» [14: 124].

VY mporieci po3BUTKY 0COOMCTOCTI MaiiOyTHHOTO aKTOpa, B TOMY YHCII
1y BUMipi BOKaJbHOI TBOPYOCTi, BaXKJINBOTO 3HaUYEHHsI HaOyBaloThb, 3 OJI-
HOTO OOKy, BipHE PO3YMIHHS TIEJarOTOM IHIWBIAYaJTbHOCTI y4HS, HOTO
0COOUCTICHUX pHC 1 0COONMBOCTEH; 3 IHIIOTO — HASBHICTH y CTYICHTa
HEOOXinHUX 3110HOCTe A0 BOKAJIBHO-CLIEHIYHOI IisUIBHOCTI. 31aBajio-
cs1 0, i 1B1 CTOPOHHM (32 YMOBH JOCBIUEHOTO MiIX0/Ly) MOBHHHI Mepepoc-
TH B 3aKOHOMIpHHI PE3yIbTaT — B3a€EMOJIOTIOBHEHHS 1 B3a€EM030araueHHs..
ATne 1ie — JIuIIe TeOpeTHYHO. SIKIO K 110 Tpo0IeMy MepeBecTH B MPaK-
TUYHY IUIOLIMHY, TO BHUSBUTBCS, L0 IMOB’s3y€ iX MK coO0r0 came oco-
OHMCTICHO-Opi€EHTOBaHUH MiaXia. BiH € 1 ocHOBHUM 3ac000M ITpodeciitHoro
PO3BHUTKY aKTOpa y TUIOIIMHI BOKaJILHOTO MUCTEITBA.

Oco0ucTicTh aKTopa JIpaMaTHYHOTO TeaTpy OararorpaHHa i Oararo-
¢dyHKIiOHANbHA. Y HHHINIHBOMY CTOPIYYi CTalo OYEBUIHUM, IO Tea-
TpaJibHa OCBiTa BKE HE MOKE BIIOPATHCS 3 BUPILICHHSIM 0araTbox KyJlIbTyp-
HUX, TYXOBHUX, €CTETHYHUX MPpoOIeM. BuHnkia HeoOXiTHICTh CHCTEMHO1
KOPEKIIii METOIB MiIFOTOBKK aKTOPa BiJIIOBIIHO JIO TCH/CHIIIH PO3BUTKY
CY4YacHOTO JIFOIMHO3HABCTBA B IIiIoMy. MoBa iiyie ipo HeoOXiTHICTh BIIPO-
BaJPKEHHS B ITPOIIEC BOKAJIBHOI MIJITOTOBKKM aKTOpa MPUHIIUIIIB 0COOUCTIC-
HO-OpPiEHTOBAHOI ITEarOTiKH.

OcoOucTiCHUI PO3BHUTOK CITIBAIOYOTO aKTOpa — SIBHUINE JUHAMIUHE,
00yMOBIIEHE, MepLI 3a BCe, CHUIKyBaHHAM. Y mpoueci popMyBaHHS TBOp-
401 0COOHMCTOCTI CIIBAIOYOTO aKTOPA 115 PO3KIIl (MAEThCS Ha yBa3i CIILIIKY-
BaHHS) — € HIYUM IHIIHNM, K mpodeciiinoro HeoOxianicTio. Came 3aBns-
KH CHIJIKYBaHHIO JBOX OAHOCIPSIMOBAaHUX Cy0’€KTIB — BUKJIa/1a4a BOKAIY
1 CTyAeHTa-aKTOpa — 3MIMCHIOETHCS TIPOIIEC B3a€MOBIUTHBY ONIHI€T TBOPUOT
ocobuctocTi Ha iHmy (i HaBmaku). Cix MAKPECINUTH, 1O B Pe3yJbTaTi
[HOTO MPOIIECy BUHUKAE HOBHUH THIT APAaMaTHIHOTO aKTOpa — «CITiBAIOYHA
aKTOP» APaMaTU4HOTO TeaTpy.

VY TpaaumiiiHii BOKaJIBbHINA TIearorini 0COOMCTICHUHN MiXija, 3BiCHO,
JIEKJIapyBaBcsl, aJie B 3BHYAHHINA PyTHHI HABYAJILHOTO MPOLIECY TaKi SKOC-
Ti 0COOMCTOCTI aKTOpa, SIK CBOEPIAHICTh, HETIOBTOPHICTH, KOMIUIEKCHICTh
1 pi3HOOIUHICTE ii PO3BUTKY, BIIXOAWIN Ha 3amHid miaH. [lomupeHicTs
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TPAOUIIIHOTO TIIX0My 10 (GOpMyBaHHS BOKAIHHO-CIIEHITHOI TBOPUYOCTI
y BUIVISIII HABYAJIbHOT AUCIMILIIHM, KOJTU ITHOPYETHCSI MOTHBALIIS, LIHHIC-
Hi OpieHTalii 1HIWBiga, 0COOMCTICHA OOYMOBIIEHICTH BHOIPKOBOTO COp-
TYBaHHS 3HaHb, HE CIIPHsIE MOCUIICHHIO 3aI[IKaBJICHOCTI aHi JI0 Mi3HAHHS
cnerudiku npenMeTa, aHi 10 MalOyTHHOI aKTOPCHKOI AisuTbHOCTI. Take
HABUAHHS, 32 BU3HAYCHHSIM, HE MOe OyTH BUXOBHUM, OT)KE — HOTO MOXKHA
BBKATH MIKJTUBUM [7].

3BEpHYBIINCH JI0 TPAIHUIIIHHOTO BUXOBAHHS aKTOPA, JIETKO 3pOOUTH
BUCHOBOK, 1[0 OCHOBHI ()OPMH LILOTO IMPOIIECY MPOJOBKYIOTh PO3BUBATH
1 BIOCKOHAIIIOBATH TPAJHUIlii PENPOIYKTUBHOTO HAaBYaHHS, sKe (haKTH4-
HO 3aBa)kKa€ PO3BHUTKY pedieKCMBHUX MpolieciB. BoHn He 3a0e3nevyoTh
(hopMyBaHHS LLTICHOI, JMHAMIYHOI 1 PI3HOOIYHOI CUCTEMH TIOTJISI/IIB Maii-
OyTHBOTO CITIBAIOUOTO aKTOpa Ha caMoro cede, Ha CBOIO aKTOPCHKY Maii-
CTEPHICTh 1 BOKJIbHO-CIIEHIYHY AisJIbHICTh, HA CBIT B IILJIOMY, B pe3yJIbTaTi
YOro TMPOIEC CTA€ BCE MEHII Pe3yJIbTaTHBHHUM, a CIIBAIOYUH aKTOP-0CO-
OMCTICTh Ha JpaMaTU4HI CIICHI — SBHIIEC BUHSATKOBE. BimuyBaeThbes ro-
cTpa norpeda y NPUHLUIIOBO HOBil — 0COOMCTICHIN — DYHKLIT B CTPYKTYPi
aKTOPCHKO1 OCBITH.

OcobucTicHO 30pi€eHTOBaHa OCBITHS (YHKIIIs, sSIKa TIOB’sI3aHa i3 TBOP-
YUM 3aBIaHHAM 1IeHTH]IKAIl] akTopa 3 00pa3oM, A€ TOMITOBX JI0 TTO3H-
TUBHOTO PO3B’SI3aHHS MPOOJIEMHU «OCOOUCTICT aKTOPa 1 CLIeHIYHHI 00pa3:
SIK 0COOMCTICTh BIUIMBaE Ha 00pa3?y. BUHWKae muTaHHs PO Te, IKOK0 MOXKE
OyTH OCBITHSI TEXHOJIOTiA, 110 Oysia O TIOBHICTIO 30pi€EHTOBAaHA HA PO3BH-
TOK OCOOHMCTICHUX SIKOCTEW akTopa. Bimmomial Ha mocTaBiieHE 3alUTaH-
HS CHIIPUSATHME aHalli3 i CTPYKTypyBaHHS OCOOMCTICHMX XapaKTEPHCTHUK,
BXJIMBHX SIK B IpodeciiHOMY, TaK i 3arajJbHOIIONCHKOMY I1aHax [8; 10].

Hocmimkyroun crienngiky 0COOUCTICHUX MPOIIECIB CITIBAIOYOTO CTY-
JIEHTa-aKTopa, HEOOX1THO MITKPECIUTH, M0 HAWCKIATHIIITNM JIJIs aKTOopa
€ OBOJIO/IIHHS Oe3repepBHUM IpolecoM po3ymoBoi uii. 1o »x Take po-
3YMOBHH TIPOIIEC B TEOPil 1 MpakTHUIll Tearpy? Y AucepTariiHoMy DOCIi-
JOKEHHI BOKaJIbHOI TBOPYOCTI aKTOpa JPaMaTHYHOTO T€aTPy MU MO3HAYH-
JM pO3yMOBHH MpoIeC sIK MPUXOBAHUM, BHYTPILIHII MOYaTOK TBOPYOCTI
criBarouoro aktopa [13]. Came B KiIt04i po3poOKH MIAXO/IB 10 MPUXOBA-
HUX, DIMOWHHKX TPOIIECIB JIOACHKOI MYII pPO3NIAIANH 1[I0 TPOOIeMaTH-
ky K. CranicnaBcekmii i B. Hemuposua-J/lanuenko [15]. Humu Bkazani
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LUISIXU [0 3aCBOEHHS «BHYTPIIIHBOTO BAaHTa)Ky» JIOAWHU. «BHyTpimHil
MOHOJIOTY, «APYTHHI TIaH» — BCE LE UISAXH, IKAMH H/1¢ HAKOTMYCHHS Y-
XOBHO{ €Heprii B mpoIieci CTBOPEHHS XyIOKHBOTO 00pa3zy, TOOTO B mporieci
JUSTBHOCTI XY/IO)KHBOTO MHUCJICHHSI.

3Beprae Ha ceOe yBary mIMOOKHI B3a€MO3B’SI30K €MOLIIHOTO 1 pa-
IOHAJIBHOTO Y po3yMoBoMy mporieci. Bucnosnena JI. Burorcexum [6]
i7est, 3riIHO /0 SIKOi TyMKa HapOKYEThCS HE 3 1HIIOT JyMKH, a 3 MOTH-
BYIOYOi cpepH HAIIO1 CBiIOMOCTI, SIKa OXOTUIIOE HAIIIl eMOIIii, IIie pa3 mij-
TBEPJUKYE BIPHICTh BUCIIOBJIIOBAHb MPO TE, [0 OCHOBOIO CYYacHOTO Tea-
TPY € aKTOp MUCJIAYHI1, B 0COOMCTOCTI SIKOTO CHHTE30BaH1 IHTEJIEKTyallb-
Hi Ta eMOIliI{HI MepeXuBaHHsA. TakuM YHMHOM, B TICHOMY B3a€MO3B’SI3KY
00pa3Ho-palioHaJIbHOrO (1HTEJIEKTYalbHOTO) 1 eMOILiHO-00pa3Horo
(eMOIIIHHOTO) MHCIICHHS MPOSBISETHCS TI€BICTH 0COOMCTICHOI (YHKITIT
CIIBaKYOro akTopa. BaxnuBicTh ii mosisirae B TOMYy, 1[0 BOHA KOHIICH-
Tpye€ B co0i BCi 0COOMCTICHI MPOIIECH — acoIliallii, )KUTTEBHUA 1 JyXOBHHMA
JOCBIJI aKTOpa Ta 1HIIIE, — B XO/Ii SIKWX BMUKAIOTBCS IHTEJIEKT 1 ysBa, PO3-
KPUBAIOTHCSI HAMTOHILI BHYTPIIIHI B3a€MO3B’A3K1, BUHUKAIOTh HECIIOi-
BaHI 31CTaBJICHHS 1 aJto3ii.

B domy 3 0coOIuBICTH 0COOMCTICHO-OPIEHTOBAHOTO MiIXOAY 1 YMOB
rioro epekTUBHOCTI B TipodeciiiHiil maroTosIl criBatouoro akropa? IIpo-
TUPIYUSt MIXK 3pOCTAIOYMMU BHMOTaMH CYCIIJIbCTBA JO0 TBOPUOCTI aKTO-
pa Ta icHyrounmMH 3aco0amu oprasizailii Woro npodeciiHoi MmiAroTOBKH
MOXYTh OyTH PO3B’s3aHi TUIBKH 32 YMOB, IIO B HaBYAJHHO-BUXOBHOMY
IIPOLIECi Pealli3oBYEThCSI caMe OCOOMCTICHO-OPIEHTOBAHUH MiJXix A0 Ha-
BYAHHSI CIIBaIOYOTO aKTOpPa, SIKUH JAOIyCKae, pa3oM 3 TUM, IIepexi Ha IeB-
HUH TEXHOJOTTUHUH piBeHb. OcTaHHE mependadae 0coOIMBE PO3yMiHHS
TEXHOJIIOT1i BOKaJIBHO-CIIEHIYHOI JisUTBHOCTI aKTOPa, 371aTHOI 3a0€3MeYnTH
pe3ynbTaT, SIKUH J1arHOCTY€EThCS, KOPUTYETHCS 1 TApAHTYEThCS B PI3HUAX
yMOBax.

CKITamHICTh BOKaJTBHO-CIICHIYHOT TBOPYOCTI JPAMATHIHOTO aKTOpa
MOJISITa€ B TOMY, 10 aKTOPOBi MaJIo BUBYMTH BOKaJILHUIA TBip. BukonyBartn
HOTO BiH Ma€ i3 Takor Oe3MOCePeHICTIO, SIK HiOW 116 pOOUTHCS BIEpIIIe.
OjHaK KOYKHOTO pa3y, KOJIM aKTOP 3aIHINAEThCS HAOUHII 3 VIS Ia4eM, BiH
3MYILLCHUH, HacaMIiepe i, BUPILlyBaTH KOMIUIEKC TEXHIYHUX 3aBIaHb — Aisl-
TH, BIIIMTOBXYIOYUCH BiJl ICUX0(1310JIOTIYHUX MOMKIIMBOCTEH CBOTO TOJIO-
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COBOTO arapary Ha ganuii yac. CIiBarouoMy aKTOpOBI HEOOX1THO PO3KPH-
TH BCI CTOPOHU BOKaJIbHO-CIICHIYHOTO 00pa3y. 3poOuTH XK I BiH MOXE,
TIJIBKHU TIOCTIHHO BAOCKOHAIIOIOYHCH, SIK B 0COOMCTICHOMY, TakK 1 B TIpode-
CiifHOMY IJIaHi.

B ocHoBi Oe3nepepBHOT pOOOTH HaJ BOKAJILHUM TBOPOM, TPUBATICTh
AKOTO OyBa€ pi3HOIO, JIEKHUTH BiAMpalboBaHa cucTeMa peduiekcii mo Bija-
HOIICHHIO JI0 ce0e sIK JI0 0COOUCTOCTI 3 IHIUBINyaIBHUMH MCUXO(i3i0-
JIOTIYHUMHU SKOCTSIMH, TaK 1 10 00pasy, IKHi akTop cTBOpIoe. Peduexcis,
POHHU3YIOUH BC1 KOMIIOHEHTH BOKaJIBHOI MATOTOBKH aKTOpPa JpaMaTHy-
HOTO TeaTpy, IHIUBITyali3y€e HOTO CIIeHIYHEe BUCIIOBIIOBaHHS. BoHa BU-
sBIsie, (ikcye, poOUTH CTIHKOIO 0COOMCTY MO3MIII0 MaHOyTHHOTO aKTO-
pa apamu, MiJlicHe 0aueHHS BOKAJIbHO-CIICHIYHOI JIsIIHOCTI, 1 € HEOI-
MIHHOIO YMOBOIO 30€peKeHHSI 0COOUCTICHOTO CTaBJICHHS O aKTOPCHKOT
MaNCTEPHOCTI.

[Tin peduekciero B ICHXOMIOTIi PO3yMIIOTh 3BEpHEHHS CBJIOMOCTI Ha
camy ce0e, a TaKOX PO3MIPKOBYBaHHsI JIFOAMHUA HaJl CBOIM OCOOMCTHUM
MCUXIYHUM cTaHoM. [Ipobnemu pediiekcii B My3u4Hii TBOPUOCTI AOCIHI-
JUKY€ JTOKTOP MHCTEITBO3HABCTBA, Mpodecop XapKiBCHKOTO HAIiOHAIb-
Horo yHiBepcutery mucteuts JI. B. Illamosanosa [17]. B ii poGoti 00-
TOBOPIOETHCS 1 OCOOUCTICTh BUKOHABIIA SIK pe(IeKCHBHOTO XyIOKHHKA,
1 3MICT peuieKCUBHOTO 00pa3y BUKOHaBIIA. CIIUpaOYKCh Ha CTBEPKEHHS
JI. B. I1lanoBasoBoi, MO)KHa CKa3aTH, 1110 3MICTOM pe]IIeKCUBHOIO 00pa3y
aKToOpa IPaMaTUIHOTO TeaTpy (Mo € pedICKCUBHUM XyIOKHUKOM) € aKT
YCBIIOMJIGHHSI BJIAaCHOi CBIZIOMOCTI 1 camMoOpeasi30BaHOCTI 0coOHCTOC-
Ti (aBTOPCHKI PO3AYMH IIOJO KHUTTS, cMepTi, boromiznanns). Le — ayxe
Ba)XKJIMBA MPoOJieMa, 110 BIUIUBAE HA SKICTh BOKAJIBHO-CICHIYHOT JisUTb-
HOCTI aKToOpa ApaMaTHYHOIO TeaTpy, i, MOXKJIMBO, 3 4acOM ii MMO3UTHUBHE
BUPIIIEHHS COPUATHME YIOCKOHAJICHHIO SIK BOKAJIBHOI, TaK 1 TeaTpajibHOI
OCBITH.

Pedrekcis B BOKabHO-CIICHIUHIM TBOPYOCTI aKTOpa IpaMaTHIHOTO
TeaTpy — 1€ YHIKaJIbHUIM KOMIUIEKC CBiJIOMOTO i HECBIJIOMOT0, Bi4yTOTO,
30arayToro, 3a(hikcoBaHOTO aKTOPOM, OJTUH i3 IIIJISAXIB 10 JYXOBHOCTI, 0CO-
oucroro npodeciiiHoro 3pocranns. Came BOHA JIa€ MOIITOBX JIO MOLIYKY
1 peanizauii HiHHICHOI CUCTEMHU, IO € HEBiA €MHOIO CKJIQJ0BOIO TBOPYOTO
IIpOLIECY.
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HaiiBaxuBilinM MOMEHTOM AJIsl BUKJIaJladya BOKAJy € BMIiHHS I1OKa-
3aTH MallOyTHIM aKTOpaM MeXaHi3M Aii 1 MOKIMBOCTI peduekcii, po3KpuTH
i 3araJbHOMIONCHKUM 1, B TOU K€ Yac, IHANBIAyaIbHUH XapakTep, HaBYUTH
BIJIMIOBIIHUX TEXHOJIOTIH, 3BEPTAIOUUCH /0 HABUYOK 1 BIUYTTIB, SIKI BKE
ICHYIOTb. 3HAaHHs Ta BUBUCHHS LIUX IPOLECIB Ja€ MOXKIMBICTH MEAArOTy
3 BOKaJTy PO3POOUTH MPOrpaMy KOMITJICKCHOTO 1HIUBITyaTbHOTO PO3BUTKY
CIIBaIOYOT0 aKTOPa, IO 1 € peaizaliero 0COOMCTICHO-OPI€EHTOBAHOTO ITiJI-
xony. Crimparo4rch Ha MOJIOHY MporpaMy JUTsl CTY/IEHTIB BOKaJbHUX (a-
KYJIBTETIB 3aKJIa/IiB BUIOi OCBITH, PO3POOJICHY JOKTOPOM MUCTELTBO3HAB-
ctBa, npodecopoM Kadenpu «ConpHUM cniBy XapKiBCHKOTO HaliOHAJIb-
HOTO yHiBepcuteTy muctentB H. €. I'pebenrok [7], aBTOp CTarTi Mpomo-
Hy€ METOIUKY 1HIUBiTyaJbHOI J1arHOCTHUKH TBOPYOIO CTaHy CIiBalOuOro
aKTopa y HaB4aJILHOMY TIPOIIECi, 3a SIKO0 BiH MOKe OyTH pO3IOAIICHA Ha
TPH TICUXOJIOTO-T1e/IarOTi4HiI 30HU.

® 30Ha aKTyaJbHOTO PO3BUTKY TBOPYOi OCOOMCTOCTI CIIiBAlOYOIO aK-
Topa. BoHa BKITtouae BCi 3HaHHS 1 BMIHHS CTY/IEHTa-aKTOpa Ha CHOTOJIHI,
BCi BOKaJIbHO-CLICHIYHI HABUYKH, SKi cHOpMyBasIUCS MiJ 4ac IPUAOaHHS
MIOTIEPETHHOTO MPOGECIHHOTO 1 BOKAIBHOTO JOCBiTY.

e 30Ha HAMBHMIIOrO MOTEHLIMHOTO PO3BHTKY TBOPYOI OCOOHCTOCTI
criBaro4oro akropa. Lls 30Ha BU3HAYA€THCS CTYNEHEM MOXKIMBOCTEH CTY-
JIEHTa-aKTopa B MallOyTHLOMY, TOOTO, sIKi caMe 3HaHHS Ta HABHYKH MOXKE
OTPHUMATH CIiBAIOYUIl aKTOP 3aBTpPa 3a IOMOMOIOI0 BUKJIAAaya.

e 30Ha HAMOIMKIOTO CAMOPO3BUTKY TBOPUOT OCOOUCTOCTI CITIBAKOYO-
ro aKTopa, sika 0a3yeTbcs HA OCOOMCTICHOMY MOTEHIialli caMOHaBYaHHS
1 CaMOPO3BUTKY CITIBAIOYOTO aKTOpa.

3a JI. Burorcekum [6], 30Ha HauOauiCH020 po36umKy — 11 BiJICTaHb
MIDX piBHEM axmyaibHum (B MIATOTOBII CIIIBal0OYOT0 aKTOpa — KOJIO aKTOP-
ChKUX 1 BOKaJIbHO-BHKOHABUUX 3aBJIaHb, SIKI CTYJCHT-aKTOp MOXE BHpI-
LIyBaTH CaMOCTIHHO Ha MiJICTaBl BXKe paHill chOPMOBAHMX 1 3aKPIIIIEHUX
BOKQJIbHO-CIIEHIYHUX HAaBUYOK) 1 Mooxrcausum (y BOKAJIBbHIN 1 TeaTpaibHil
MeIarorini — KOJIO BOKaJIbHO-CLIEHIYHUX 3aBaHb, K1 CTYyACHT-aKTOp MOXeE
BHPINIYBaTH TUTBKH ITiJ] KEPIBHUIITBOM BHUKJanada, TOOTO BiIMOBiNHI Ha-
BUYKH BKE C(POPMOBaHI, ajie 1ie He 3aKPIIICHI B JOCTATHIN Mipi).

Binznaunmo, 1m0 KOpAOHU 30HU HAUOIUINCUO2O CAMOPO3BUMKY 3HA-
XOASTHCS MK 3aBJaHHSAMH, SKi CTaBUTH 1 JOTIOMarae BHPILIyBaTH CTY-
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JIEHTY BHKJAJad, 1 THMH, IO CTYAEHT CTaBUTH 1 BUPINIYE CAaMOCTIHHO.
i KOopIoHU TiIAFTHCS NPOHUKHEHHIO, TUIACT PO3BUTKY O€3lepepBHO
PYXa€EThCS: BOKAIBHO-CIIEHIYHI HABMUYKH, AKi I1Ie BYOpa Oynu B Tmpolieci
(hopMyBaHHSI, CHOTOJIHI MOXKYTh IJIABHO TEPEHTH B OLIBII BHCOKY IUIO-
muHy — 3adikcyBarucs 1 neperBoputHcs Ha peduekc. [ificHo, came ca-
MOPO3BHUTOK — HAWBHUIA MEeTa HABYAHHSI B YMOBaX OCOOMCTICHO-Opi€H-
TOBAaHOTO MiAXony. SIKIIO B mMepiol HAaBUYaHHS y CTYAEHTa 3aKpilMINCS
moTpeda 1 HaBUYKH 0 CAMOPO3BUTKY, TO 1€ — 3alopyka YCITiXy Horo
BOKaJIbHO-CIIEHIYHOT JISNIBHOCTI, TaK SIK, TUIbKH MOCTIHHO CaMOBJOCKO-
HAJTIOIOYHCHh B OCOOHMCTICHOMY 1 MpodeciiHOMY TUTaHi, aKTOp MOXeE J0-
CSITTU BEPIIUH BUKOHABCHKOT TBOPUOCTI.

VY ncuxonoro-nefaroriuyHuX JAOCHIKEHHAX IO3HAYeHI TPU HOPMH
IHIUBITyalbHOI JIaTHOCTUKY: NpeoOMemHud, COoyianibHO-8IK08d, IHOUGIOY-
anvra. Hami criocTepeskeHHsT MOKa3aly, U0 y BOKANbHIN 1 TeaTpaibHil
TIe/Iaroriii, B OCHOBHOMY, 3aCTOCOBYIOTh JBi: TIPEAMETHY 1 1HIMBITyalb-
uy [1;9; 10; 11]. HabGararo pijiiie BpaxoBY€ThCSI COIIAIbHO-BIKOBA HOPMA,
il 3acTOCYBaHHS TOKa30B€, B OCHOBHOMY, Y BIKOBiH miegaroriui, a He B po-
(heciitHill, OCKUTBKY BOHA BU3HAYAE TIOKa3HUKHA PO3YMOBOTO Ta OCOOHUCTIC-
HOTO PO3BHTKY, SIKi Bi/ITOBIIAaIOTh IEBHOMY BIKOBOMY TEpiOy.

VY mpenMeTHy HOpMY, B 3aCTOCYBaHHI JJO aKTOPCBKOI'O MMCTEILTBA,
BXOJIITh aKTOPChKI Ta BOKAJIBHO-CIICHIUHI HABUYKH, SIKi (POPMYIOTHCS
B TIPOIIECi BOKAJIBHO-CIICHIYHOI JIISITBHOCTI 1 € HEOOXiAHUMHU s (PopMy-
BaHHS TpodeciitHoi maiictepHocTi. HeobxinHo BkazaTw, mo OifbIIiCTh
BHKJIAJIa4iB y CBOIM MPaKTUYHIN TisSUTBHOCTI BUKOPUCTOBYIOTH TIJIBKH IO
HOpMY 1 30BCIM HE 3aCTOCOBYIOThH IHIWBiAyalbHY, SKa, HA HAIl OIS,
€ Ha TOPSJIOK BUILIOIO.

InauBinyansHa HOpMa 0a3yeThcs Ha BYOPAIIHIX, CHOTO/IHIINIHIX, 3a-
BTPAIIHIX MOXJIMBOCTSIX Ta YyCIiXax CIIBalO4oro akTopa, Ha aKTyaii3a-
1ii 30H HOro HaOMMXKIOTO PO3BUTKY 1 CAMOPO3BUTKY. | SIKIIO 3aBIaHHs
MPEIMETHOI HOPMH — MiICYMyBaTH BiAMOBIAHI 3HAHHS IS (OPMYBaHHS
HEOOX1IHUX BOKAJIBHO-CI[CHIYHMX HABUYOK, TO MPUXUIbHUKH 1HIUBI-
JyallbHOT HOPMHU MAlOTh 32 METy He TUIbKU (opMyBaHHS TpodeciitHux
HaBUYOK 1 «HAIOBHEHHSD» CTYJEHTA-aKTopa MOTPIOHUMHU 3HAHHSIMH, ajie
i, TOJOBHE — PO3BHUTOK aKTOPa BiAMOBIIHO 10 HOro iHAMBIZyaabHOTO
MTOTEHITIAITY.
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[Ipu 0coOMCTICHO-OPIEHTOBAHOMY INIXOMI 3a IIUMH IapaMeTpamMu
1 KpUTEPISIMU CKJIaJA€ThCs AIarHOCTHYHA KapTa-XapaKTepUCTUKA Ha KOXK-
HOTO CIIBAIOYOT0 CTYJICHTA-aKTOPA, SIKa MICTHUTH:
aHaJii3 0COOJIMBOCTEH MCUXIKH aKTOPA;

OIIHCH HOT0 TOJI0CY 1 30BHIIIHIX JaHUX;
iH(opMaIIiro Moa0 MOBHUX 1 BOKAJIbHUX JAE(PEKTIB 3BYKY;
LI0/I0 HEJIOJIIKIB rOJIOCY aKTopa 1 MUISXIB 1X MO0JIaHHS;
penepTyapHUid CITUCOK TBOPIB;
aHaJIi3 TEXHIYHOT YACTHHH BOKAJILHOI MIIOTOBKK aKTOpa Ha rovar-
Ky HaBYaHHS i B HOTO KiHIIi;

e aHaJIi3 BUCTYIIIB HA J[paMaTU4HIl CleH.

TakuM 4MHOM, BIIPOBAPKEHHS 0COOMCTICHO-OPIEHTOBAHOTO ITiJIXO-
Iy Ta€ MOKJIUBICTh HAKPECIUTH ONTHMAIBHY TPAEKTOPit0 (GOpMyBaHHS
TBOPYOi OCOOMCTOCTI CIIBAIOYOTO CTYIEHTa-akTopa. [ 0ll0oBHE 3aBAaHHs
BHKJIaJ[a4a BOKAIly Ha aKTOPCHKUX KypcaxX y MexaxX 3a3Ha4yeHOro Mijxo-
Iy — 11e 3a0e3MeYeHHs BOKaIIbHO-CIIEHIYHOTO PO3BUTKY CTYICHTA 3 ypa-
XyBaHHSIM HOTO NMCUXO(]i310J0riYHIX MOKIUBOCTEH, a TAKOXK aKTHUBI3a-
1ist CTHMYJIIB 710 CAaMOPO3BUTKY 1 camopeanizaitii. Jlyis BUpIeHHs IOTo
3aBJaHHs, TIeplI 3a BCe, HEOOXiHO OpraHi3yBaTH NCHXOJOTIYHO HACH-
YeHY «3yCTpiuHy isIBHICTB» CTYAEHTA, BUSABJISIOUA TypOOTYy PO aK-
Tyamizalito i GopMyBaHHsS came BHYTPIIIHBOI, 0COOMCTICHOI MOTHBa-
1ii, Tpo 030POEHHS aKTOpa BOKATbHO-BUKOHABCHKHMHU MPUHOMAaMHU, SIKi
3MIaTHI 3aJI0BOJILHUTH MOTpedu #oro TBopuoi ocobucrocti. Came Taka
OCBiTa 1 po3BHBaE, 1 HOpMye€, TaK K OPIEHTYETHCS HE CTUIBKM Ha KiJlb-
KiCTh OTPHMaHUX 3HaHb, CKITLKH HA MMOYYTTS 1 BIAUYTTS, K OB’ sI3aH1
3 HAMH, Ha OCOOMCTICHI iHTepecH 1 BIAMIHHOCTI Cy0’€KTa BHXOBHOTO
nporiecy. OTxe, B3a€MO3B’ 130K 00pa3HO-paIioHaAIBLHOTO 1 eMOIIiITHO-00-
pa3HOTO MHCJICHHS — «OCOOMCTiCHA aKkTopchbka (QYHKIs» — 00’e€IHye
B €001 1 CTPYKTYPHICTh, 1 00pa3HicTh, 1 0cOOUCTICHUH TpodecioHamizm
CTYJIEHTa-aKTopa B MPOIlecax HaBYabHO-BUXOBHOI Ta BOKaJIbHO-CIICHIY-
HOI JISUIBHOCTI.

BucnoBku. OCHOBHUM 3ac000M BOKalIbHOT MiJITOTOBKU aKTOpa SIK
CKJIaJIOBOI HOro mpod)eCiiHOro PO3BUTKY € OCOOHCTICHO-OPIEHTOBAaHUMH
iXiJ A0 TBOpUOi ocoducrocti. Jlanuii miaxin nepepdadae 1Ba B3aEMO-
JIOTIOBHIOIOYMX MOMEHTH: BipHE PO3YMIHHS NI€IaroTOM 1HIWBITyadbHOCTI
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CITIBAFOYOTO aKTOpa, HOTO OCOOMCTICHUX PHC 1 BIMMIHHOCTEH; HASBHICTD
y CTyAEHTa TMparHeHHs 0 CaMOPO3BHTKY B MeKax HOro 3Mi0HOCTEH 10
BOKAJILHO-CIICHIYHOI TIsUTBHOCTI.

B mporieci po3BUTKY TBOPUOT 0COOMCTOCTI CIIBAIOYOTO aKTOPa BUHU-
KarOTh HOBI «TE€XHOJIOTi1» HABYaHHS, 30pi€HTOBAHI Ha BOKaJIbHO-CIICHIUHY
JiSUTbHICTH MaifOy THHOTO aKTOPA IPaMaTHIHOTO TeaTpy. Tak, J0CTiKeHHS
mporeciB pedekcii Jano MOXKIMBICTh PO3POOUTH MPOTPaMy KOMITJIEKCHO-
TO IHIWBITyaJIbHOTO PO3BUTKY CTYICHTA-aKTOpa. Y MeXax Ili€l mporpamu
ABTOPOM 3aMpPONOHOBAHO JIIarHOCTUYHY KapTy-XapaKTepUCTHUKY, sIKa PO3-
KpUBA€E 0COOIMBOCTI 3/1I0HOCTEH CITIBaFOYOTO CTYJACHTA-aKTOPA.
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