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IHCTPYKTUBHUN PENEPTYAP B MPOrPAMAX CTYOEHTIB
KA®EOPU CMNEUIANTBHOIO ®OPTEMNIAHO
XHYM IMEHI I. M. KOTNAPEBCbKOI'O

AHOTALIA e YUepusaiebka M. C. IHCTPYKTHBHUIA penepTyap B nmpo-
rpamMax CcTygeHTiB Kadeapu cnemiaabHoro ¢opremiano XHYM ime-
Hi L. I1. KotisipeBchbkoro. BukianeHo cydacHuid 1OCBI BUKIAAaHHS KaQeapu
crneniagbHOTO (hopremiano XapKiBCHKOTO HAI[IOHAIBHOTO YHIBEPCHTETY MHC-
teuts imeHi [. I1. KoTnspeBchkoro, e 0JHUM 3 HOBOBBEJICHBH CTAJO BUKOPHC-
TaHHs B HaBYaJbHOMY IPOIECI IHCTPYKTUBHOTO (POPTEMIaHHOTO pErepTyapy
JUTSE KPaIIoTo PO3BUTKY CTYHCHTIB. JloBoguThes, mo HaOyTTsS TeXHIUHOI 0a3n
SIK HEO0OXiJTHOI OCHOBM MiaHICTUYHOI MalWCTEepHOCTI HEMOXIIUBO Oe3 cucTeMa-
TUYHOTO BUKOPHUCTAHHS IHCTPYKTHBHMX €TIO/IB — ITOPIBHSHO HEBEJIMKHX 1H-
CTPYMEHTAJIBHUX TBOPIB MEBHOTO TEXHIYHOTO Mpu3Ha4eHHA. OOTPYHTOBYETHCS
MTOMHUJIKOBICTh YHUKHEHHS JaHOTO PerepTyapy 3 CydacHHX Iporpam mnpodeciii-
HUX MY3WYHHX BHIIIB. B3aemMois pyXxoBOro Ta 3ByKOBOTO KOMITOHEHTIB B TIPO-
1eci HaBUaHHS CTYJACHTIB MOJIOJIINX KYPCiB OaKkaliaBpaTy yCIIIIHO pealli3yoTh-
Csl TIPH TIPOXO/KEHHI 1HCTPYKTHUBHHX €TIONIB BHCOKOTO CTYICHS CKJIQHOCTI.
[IpaBunbHuil BUOIp peniepTyapy, SKMW BIJIIOBIJAE PIBHIO PO3BUTKY CTYICHTA,
€ BU3HAYAJIFHUM (paKTOPOM HOTO MiaHICTHYHOTO pO3BUTKY. ® KiiouoBi cioBa:
Gopmeniannuii penepmyap, axmypra opmyna, pyxosuii i 36yK08Ull acnexkm
PO36UMKY nianicma.

ABSTRACT e Chernyavska M. S. The instructive repertoire in the
programs of students of the Department of Special Piano of the Kharkiv
I. P. Kotlyarevsky National University of Arts.
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Background. The article discusses the experience of the teaching staff of the
Department of Special Piano of the Kharkiv 1. P. Kotlyarevsky National University
of Arts. One of the innovations of the department was the use of instructive
piano repertoire in the educational process for better development of piano skills
among students. It has been proved that the acquisition of a technical base as
a necessary basis for piano mastery is impossible without the systematic use of
instructive etudes — relatively small instrumental pieces with a specific technical
purpose. The correct choice of the complexity of the lessons, their compliance
with the student’s level of development is a determining factor in the successful
development of a pianist. Thus, an instructive piano repertoire is very useful not
only at the initial stage of the pedagogical process, but is also extremely necessary
at the subsequent stages of the professional pianistic education of a young musician.

Objectives. The purpose of the article is to justify the need to use a number
of instructive etudes for piano in junior undergraduate musical challenges, to
draw the attention of students and teachers to their wider development and use in
educational and concert practice.

Methods. The methodology of the article is based on the totality of
scientific approaches necessary to uncover problem, combining the principle of
musical-theoretical, performing analysis as well as methodical and pedagogical
observations.

Conclusions. Statement of the main material. For the formation of the
pianistic apparatus, the pupil, and then the student, needs etudes, thanks to which
you need to develop strength, evenness, independence and fluency of the fingers.
But the process must be complicated gradually: it is impossible to move on to
mastering a more complex task, if it is simpler, it remains unresolved. It should
be noted that the division of etudes into instructive and characteristic, as well
as characteristic — concert and artistic is very conditional and, first of all, is
determined by the level of composer skill of their authors. For the performer, any,
even the simplest musical construction, should be played expressively, understood
intonationally, and built dramatically. Therefore, even in the simplest and easiest
etudes, novice pianists need to be tuned to the fact that this composition is highly
artistic and attitude to its should be appropriate. In the subsequent educational
process of mastering pianism, an accurate algorithm should be built up that allows
using the huge arsenal of piano etudes to properly develop the student, to give
him the opportunity to form the perfect pianistic apparatus, while instilling not
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only appropriate motion, but also auditory professional skills. For the formation
of the piano apparatus and many auditory skills, not only schoolchildren but also
students need to develop strength, equality, independence and speed of the fingers.
This role should be performed by instructive and characteristic sketches. It is
noted that one of the substantive dominants of the etude genre is the formularity of
the musical language, the game moment, the implementation of which allows one
to overcome a technical problem, which forms the basis of pianism both in motor
skills and intonation.

Results. The importance of the correct choice of etudes during the entire
process of training a pianist is proved. Unfortunately, we often observe how
the unhealthy ambitions of a teacher negatively affect students. It is necessary
to adequately assess the level of capabilities of the young performer, and
most importantly, with the help of correctly selected sketches, step by step,
professionally develop his motor and auditory skills. In no case should students be
given complex artistic etudes if their pianistic apparatus is not yet fully formed!
For this purpose, the decision was made at the special piano department of the
Kharkiv I. P. Kotlyarevsky National University of Arts: to pass instructive etudes
of a high degree of complexity in junior undergraduate courses without fail.
o Key words: piano repertoire, textured formula, motor and sound aspect of
pianist development.

IMocTranoBka npodaemu. XXutTs nianicTa 3 HepIIMX KPOKiB 1 10 caMmoi
BEPIIIMHY TBOPUYOCTI, TTOB’s13aHa 3 eTronaMu. Lleil sxaup cTaB HaltBaxJIHBi-
LM 3ac000M PO3BUTKY TEXHIKH, MOCTIHHO (JOPMYIOUM OCHOBHI IiaHic-
THUYHI HABUYKH BUKOHABL. 3aBSIKM IbOMY (POPTEIIaHHUM €TI0 CTaB TUM
CEpPE/IOBHILEM, B SKOMY IMOCTIHHO KpPHUCTaJi3yBaJWCsi OCHOBH IiaHI3MY.
HalyTtsa TexHiuyHOi 0a3u sSK HEOIMIHHOI OCHOBH ITiaHICTUYHOI MaicTep-
HOCTI HEMOKJIMBO 0€3 CHCTEMaTHYHOTO BUKOPHCTAHHS IIUX TBOPIB — iH-
CTPYMEHTAJIBHUX 11’ €C MOPIBHIHO HEBETUKUX PO3MIpIB, 10 NEPECIiTYIOTh
MIeBHY TEXHIUYHY METY. 32 CBOEIO TEXHIYHOIO Ta XyHOXHBOIO CKJIQTHICTIO
eTIOAM MPUAHITO YMOBHO PO3NOAISTH Ha IHCTPYKTUBHI, XapaKTepHCTHY-
Hi Ta xynoxHi (3a H.TepenTheBot0). B menarorivHoMy mporieci mociiioB-
HICTH OBOJIO/IIHHS HUMH BiIOYBA€THCS TAKMM YHHOM: CTIOUATKY MTPOXOJISTh
IHCTPYKTUBHHMI MaTepiall Ta 10AAI0Th XapaKTePUCTHYHI TBOPH, MiCIs LbO-
IO — MEePEXOJATh J0 XYI0XKHIX.
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OCKUIBKH B Cy4JacHHX IIporpaMax MYy3WYHUX BHWIIIB JaHI TBOPH
HE MPUAHITO BUKOPUCTOBYBATH, IlefaroraMu Oyyo MpoirHopoBaHO HEOO-
XiIHICTB 1X TIPOXOPKEHHS Ha IUX MIa0NsX MpodeciifHOTO MiaHiCTHYHOTO
HaByaHHs. Ha xaib, ieski negarorn HeIOOIHIOOTh POJTi IHCTPYKTUBHHX
Ta XapaKkTepUCTHYHUX ETIONIB B Ipolleci HaBYaHHS miaHicra. Tak, B My-
3UYHUX YYWJIMIIAX 1 HABITh CHEMiai30BaHUX MY3HUYHHUX IIKOJNAX, 3TiTHO
mporpamu, 0araTb0X MOJIOAMX BHKOHABIIB 3aHAJATO PAHO «IIEPEBOISTH
Ha «BUCOKHH perepTyap» Xy[AoKHiX eTIoAiB. B pe3ynbrari 11p0ro Monoauit
MY3HKaHT, SIKUH 111e He JOCSAT He0OX1THOTO PiBHSI MIaHICTHYHOTO PO3BUTKY,
HOTPAIUISE B CTaH MOCTIMHOTO cTpecy. 3aMiCTh PO3BUTKY BiH yBEpraeThb-
csi B 0€30/1HI0 «OOpOTHOM» 3 My3UYHUM Marepiajiom, 10 MPU3BOJUTH JIO
3BOPOTHBOTO pe3yabrary. ToMy Tak BasKJIMBO, OO MeJaror iHIuBiayaabHO
MiAXONUB 10 BUOOPY pemepryapy KOKHOTO CTYIACHTa, PO3BUBAIOYU HOTO
BIJIIIOBIJTHO JI0 WOT0 MOXJIHMBOCTEH. OCKUIbKU XyJA0XKHI €TIOIU € BEPIIH-
HOIO BHKOHABCHKOT MaiiCTEpHOCTI, 1HOJII MepeBepIIyiour 3a CKIIAJIHICTIO
TBOpH KpymnHOT (hopMH, X TOsiBa B MporpaMax CTYACHTIB MOXKIIMBA JIUIIIE
32 YMOBH BiJIIIOBITHOCTI MiaHICTHYHOMY PiBHIO.

AHaJni3 octanHix myoJikaiiii 3a Temoro. @opreniaHHOMY €TI0y TPH-
CBsiYEHI pOOOTH HE TUTHKU MY3UKO3HABIIIB, aJie 1 BUKOHAaBIIiB. OCHOBHUIA 1H-
Tepec MOCIITHHUKIB HAITITCHUH Ha XyI0)KHI €TIONH, SIKi TOTPeOyIOTh JOCKOHA-
JIOTO BOJIOiHHS TTiaHi3MoM. Taki TBOPH BUBYAIOTHCS 3 TOUKHU 30PY X BUCOKO-
TO €CTEeTUYHOTO MOTEHITialy, CTHII0, 0coOmmBocTeil manisMy (M. €mieHko
(1973), J1. braroit (1963), M. Apanoscekuii (1963), 4. Minbmrretin (1961)).
[HCTPYKTHBHI K €TIOOM, IO BHCTYMAIOTh HA T XYOOXKHIX, SIK «HABYAJb-
Hi», «APYTOPSITHI», «TOTOMIXKHI», 3a3BHYal CTalOTh OCHOBOIO METOINUIHIX
PO3pO0OOK ISl YUHIB AUTAYMX MY3MYHUX WIKLI, 1 HE TIPETEHAYIOTh Ha Ha-
YKOBE y3arajbHeHHs. €MHIUM BUHATKOM MO)kHa BBakatu ettonu K. UepHi,
ane HaykoBuiB (A. 'enkin (2012), M. Kaprnmgesa (2018), FO. KpacnikoBa
(2015)) B meprry 4epry npuBepTae yHiKallbHa OCOOUCTICTH iX aBTOpa, SIKa,
0e3yMOBHO, 3aCIIyTOBY€E Ha BCULIKY yBary. [Ipu TOCUTh BEeTMKOMY HayKOBO-
My 1 METOAMYHOMY iHTEpECi IO IHCTPYKTUBHOTO €TIOY, 10 CbOTOIHIIIHBOTO
JTHSI HeBHUYEPITHI MOXKITBOCTI OIIOHOTO pernepTyapy Ha pi3HHUX Ia0IIsiX BU-
XOBAHHS MMaHICTa-BUKOHABIIS MPAKTUYHO HE JIOCIIIKEHI.

Mera craTTi— Ha IMi/ICTaBi ABOPIYHOTO TOCBiAY poOOTH Kadeapu cre-
mianeHOTO hopreniano XHYM imewni [. T1. KoTisipeBcbKoro o0rpyHTYBaTH
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HEOOX1IHICTh 3aCTOCYBaHHS IUJTOTO PSAAY IHCTPYKTUBHUX €TIOMIB IS hop-
TeMiaHo Ha MOJIOJIINX Kypcax OakajgaBpary; IPUBEPHYTH yBary CTyACHTIB
1 BUKJIa/IadiB [0 IMUPIIOTO 3aCBOEHHS T4 BUKOPUCTAHHS IHCTPYKTHBHOTO
penepryapy y HaB4aIbHOMY MPOIIECi.

MeTononorisi cTaTTi 3aCHOBaHa Ha CYKyITHOCTI HayKOBUX MiIXOJIB,
HEOOXITHUX JUIS PO3KPHUTTS 3allpOMOHOBAHOI mpobiemaruku. OCHOBOIO
€ KOMIUIEKCHUH MiAXil, 10 MO€AHY€E MPUHUIUNK (YyHKIIOHATBHO-CTPYK-
TYpPHOTO Ta BUKOHABCHKOTO aHATI3Yy.

Buknaaa ocHoBHoro marepianxy. HeoOxifHO Bi3Ha4MTH, MIO BXKE
B cepenHill naHMi npodeciitHoro (GopTeniaHHOTO HaBYaHHS IOHUX ITiaHic-
TiB IPUMYIIYIOTh BHBYATH BHKIIOUHO XyJOXKHI eTionu. Lle MOTUByeThCS
THM, 1[0 Ha MOMEHT BCTYIly JO BHIIOTO HAaBYAJIbHOTO 3aKJIaay MpPETeH-
neHT moBuHeH BukoHyBatu ettonn @. Illomena, ®. Jlicra. O. Ckpsbina,
C. PaxmaHiHoBa Ta iHIIKMX KOMIIO3UTOPiB. [Ipu 1boMy, sik TIOKazye Oara-
TOpIYHA TpaKTHKa aBTOpa JaHOi MmyOmikamii, rmegarorn He 3AiiCHIOI0TH
MIOCTYIIOBOTO TIEPEXOy Bifl IHCTPYKTHBHOTO pPerepTyapy A0 XyHIOKHbO-
ro, mo 3ade3nedmsno O OUTBII BUCOKUI piBEHb BUKOHAHHS OCTAHHBOTO.
Ha >xanb, momiOHI MOMUIIKH TOBOMWUTHLCS BHITPABISATH Ha OUTBIN Mi3HIH
cTalii HaBYaHHS y My3WuHOMY Bumn. Toai Ha JOMOMOrY megarory mpu-
XOIWTh CaMe IHCTPYKTHBHHUH perepryap. 3 Ii€f0 METOIO IBa POKU TOMY Ha
kadenpi cretianbHoro GopreniaHo XapKiBCHKOTO HAllIOHATIBHOTO YHiBEp-
cutery mucrenTB imeri [. 1. KomnspeBcbkoro Oyio mpHHATO pillleHHS:
B 000B’I3KOBOMY TIOPSIJIKY ITPOXOAUTH 0araTo iHCTPYKTHBHUX €TIOIB BHU-
COKOT'O CTYIICHsI CKJIaTHOCTI Ha MOJIOJIINX Kypcax OakanaBpary.

Jist hopMyBaHHS MaHICTHYHOTO amapary He TUIBKH YYHSIM IIKiT,
a U CTyJIeHTaM HEOOXiJIHO PO3BUBATH CHIIy, HE3AJICKHICTh, IIBUJIKICTh
MajblliB, IX YyHHICTH JTOTHKY B TPOIECi 3ByKOBHAOOyBaHHS. Taky poib
MaroTh BHKOHYBATH 1HCTPYKTHBHI Ta XapakTepHCTH4HI eTiomu. [loniony
JIYMKY MO)KHa 3HaiiTe B eHrukionenii I. Pimana, ne HiMenbKuil qociij-
HHUK IIHIIE, [0 €TION MAa€ «CIelliajibHe 3HAYEHHS II'€CU IS TEXHIYHOIO
BIIPAaBH, — BCE OAHO, UM MPU3HAYCHA LI I’€ca JUIsl TOYaTKiBLiB, ab0 st
THX, XTO BXKE JOCATIN BUCOKOTO PO3BUTKY BIPTYO3HOCTI Ta yAOCKOHAJICH-
Hs MalicTepHocTi BukoHaBus» (I Piman, 1896: 489).

OpHaK, YCKJIaIHIOBATH MPOIEC PO3BUTKY MaHICTUYHOT MaHCTEpHOC-
Ti MOTPIOHO MOCTYIOBO: HEMOXKJIMBO MEPEXOIUTH JI0 OBOJIOIIHHS OiJIbIII
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CKJIaJJHOTO 3aBJaHHS, SKIIO MPOCTILIe 3aJUIIMIOCS HEBUpileHUM. B Ha-
BUAJIBHOMY MpOIIeCi Ta KOHIEPTHIN MPaKTULi BUKOHABIS *aHp (opTeri-
AQHHOTO €TIOAY YMOBHO PO3NOAIIMIN HA TPH TUIIH, OIHC SIKUX MU MOXXEMO
3HaiiTH B nociikenHi H. TepeHTheBoT «3apyOikHI IHCTPYKTHBHI €TIONN
i BupaBu nepioi nojgoBuHu XIX cromitts msa poprenianoy» (1974). Cuig
BIJI3HAUWTH, 110 PO3IMOT €TIOAIB Ha IHCTPYKTHBHI Ta XapakTepUCTHYHI
BiIOYBa€THCSA 32 PIBHEM KOMIIO3UTOPCHKOT MallCTepHOCTI aBTopa. st Bu-
KOHABIIS Oy/Ib-sIKa, HABITh HAUIIPOCTIIIA My3UYHA TOOYI0Ba, Ma€ OyTH 3i-
rpaHa BUpa3Ho, MPOIHTOHOBaHA, BUOy/IOBaHa ApaMaTypriuHo. ToMy HaBiTh
B HAWMJIETIIINX €TIOaX, MOYaTKIBI[iB HEOOX1THO HAIAIITOBYBAaTH Ha CITLIKY-
BaHHS 3 MY3UKOIO — XYJJO)KHIM TBOPOM, i CTABJICHHS JI0 HHOTO Ma€ OyTH —
BiJIOBIIHE.

3a3Buyai, KOMITO3HIIIMHI OCOONHMBOCTI OUTBITIOCTI (hopTEmiaHHUX
eTIONIB JIOCUTHh MpocCTi. lle MOsSCHIOEThCS HAWMEPIIUM TPU3HAYCHHSM
eTIOIB: JOMaraTucsi TEeXHIYHOI JOCKOHAJIOCTI B JOCUTH IPOCTUX KOMIIO-
3ULIAHUX CTPYKTypax. IIpocToTa HamuMcaHHS TaKUX KOMITO3UINH rmoyac-
TH ¥ BUKJIMKajJa BEJIMYE3HY KUIBKICTH TBOPIB €TIONHOIO >KaHPY Ha IO-
yarky XIX cromitrs, npuuuny nporo P. llyman nmosicHioBaB Tak: «Popma
eTIONy — OfiHA 3 HAWJIermux i mpuBabIMBUX, METa, KO JOMAararoThCs,
HACTIbKM SICHA 1 TBEPIAO BCTAHOBJICHA, IO IOMUIMTHUCS HEMOXIIUBOY
(P. Oyman, 1975: 292).

BinbmricTs eTroiB HaMMCaHi B IBOYACTUHHIN penpu3Hiil abo oxHOYaC-
TuHHINA (popmi. OCHOBY eTIONy Haifuacrilie ckiajnae QirypaiiiHa TeXHika
1 HACKPI3HUI PO3BHUTOK, MEPEBaXKHO OHI€T My3uuHOi AyMKH. Taki Gpopmu
HalJacTIIle 3aCHOBaHI Ha MPHUHITUII TOTOKHOCTI, 1 TUTBKU NESKi pi3HO-
BUJIM JBOYACTHHHOI, TPUYACTUHHOI ()OPMH MICTATH IPUHLIUI TOTOXKHOCTI
i koHTpacty. HaiTe mpocta gopma eTromy MOXKe CTaTH KpalluM BHPa3oM
3aJlyMy KOMIIO3UTOPa, OCOOJMBO KOJM CXBMUJIBOBAHHUH 1 MiJHECEHUH Xa-
paxkTep OCHOBHOI My3W4HO] i7iel BUCYBa€e 0COOIMBI BUMOTH 10 IHCTPyMEH-
TaJgbHOI (hakTypH. B mizomy K, BiI3HAYNMO, 10 XYIOXKHS IIIHHICTH ETIOLY
3ajiekana BUKIIOYHO BiJi KOMIIO3UTOPCHKOTO OOJapyBaHHS HOTO aBTOpA.
I, He nuBNAYKCH Ha Te, MO (QOpTENmiaHHWIA €TI0 B CBOEMY NEPBICHOMY
BUIJISII HE TMPETEH/yBaB Ha OCOONMBY €CTETHUHY LIHHICTb, i/l BILTHBOM
TaJaHTy TeHiaJIbHUX KOMIIO3UTOPIB LIEH >KaHp OiHIIOB 10 HAHBHUILOTO Xy-
JIO)KHBOTO PiBHSI My3UYHOTO MHUCTEIITBA.
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Sk IpaBmII0, B KOYKHOMY €TIOIII MICTUTRCS TIeBHA (akTypHa hopMyIa,
CTaBJICHHS 10 SIKOT € KITIOUOBHUM: BaXKJIUBO HE TIJIbKH, SIK pyXaTucs Ha (op-
TemiaHo, mo0 JIETKO 1 3pydHO Tpath (akTypy, 3aCHOBaHY Ha JaHii Gopmy-
i, ane ¥ sk 1 uyTH Ta iHTOHYBaru. [lepeBa)KHOIO TEXHIYHOIO (POPMYIIOI0
B €TIONaX € puTMoMeroanyHa (iryparisi, xoda Buau (GopTeniaHHOTO BH-
KJIaay MOXYTh OyTH pi3HUMU. J[71s1 eTIomy SIK Takoro He iCHye MmeBHOi (hak-
TypHO1 popMyin. MoKHa HaBiTH TOBOPUTH PO HE3NTUEHHY KUJIBKICTh (hak-
TypHHUX KOMOIHAIIIH, 10 BUSBILIIOTHCS B MHOKWHHIN peatizarii TeXHITHIX
npuiioMiB. Y 3B’S3KY 3 IIUM TOTPIOHO BiJ3HAYUTH, IO JIJIS KAHPY CTHOAY
SIK TAKOTO B SIKOCTI THITi3alii iHTOHAIIHHOI 00pa3HOCTI BUCTYIIAE MOTOP-
HICTB SIK THII pyXy. Taka B3aeMoJIisi MOTOPHOT 1 Xy/IOXHBOT CTOpOHHU (hop-
TEMiaHHOTO BUKOHAHHSI YCIILIHO MiATBEP/IKYETHCS B IIpOLieci poOOTH Hall
IHCTPYKTHBHUMH €TIOMAMH CTYICHTaMHU-TTiaHICTaM1 MOJIOAIINX KypciB Oa-
KaJlaBpaTy Haioro yHiBepcutery. OIHIOOUN IBOPIYHUIA JOCBI]T OA10HOT
MIPAKTUKH, MO’KHA BiJ3HAUUTH MO3UTHUBHY JUHAMIKy PO3BHUTKY Oararbox
MiaHICTUYHUX HaBUYOK Yy CTYJACHTIB MONOAIIMX KypciB. Lle — He Tijbku
TEXHIUHa OpraHizauis, a i puT™, 3ByKOBU100yBaHHS, CTyXOBUH KOHTPOJIb,
BUTPUBAJICTH. B eTronmHii QaxTypi Bci enemeHTH My3udHOi (popmu (Memo-
Iis, TapMOHisl, KOHTPAIYHKT) BiIOMBAIOTHCS B OCOONMBUX MpUHOMAax iH-
CTPYMEHTAJIbHOTO BUKJIALy 3 BUKOPUCTAHHSIM HEOOMEKEHUX BIPTYO3HHX
MOXJTUBOCTEH. KOoMIO3uTOp Jiyist BTIIEHHS CBOIX ijIei Ta eMOIlil 3aIydae
HaWTIOTYXHIIII Ta Bpa)karodi 3ac00M iIHCTPYMEHTAIBHOT BUPA3HOCTI.

[IpotsiroM BChOTO IMpOIECY HABUAHHS JY)KE BAXKIMBUM € TPABHIIb-
HUI BUOIp €TIOAIB, aJKe YacTO MM CIIOCTEPIraeMo, sik He310poBi amOimii
resarora MoXyTh HETaTUBHO BimOuthcs Ha y4Hi! [loTpiOHO mpaBHIEHO
OIIHIOBATH PIBEHb MOXKJIMBOCTEH MOJIOJIOTO BHKOHABIIS, a TOJIOBHE, — 32
JIOTIOMOTOO TIPaBHIJIBHO BUOPaHUX E€TIOMIB, KPOK 32 KPOKOM, TIpodeciitHO
pO3BHBaTH HOTO PyXOBi Ta CIlyXOBi HaBMYKH. Hi B sikOMy pa3i He MOXKHa
JlaBaTy YYHSIM CKIIAHI XyJI0XKHI €T, SIKIIO 1X MaHICTHYHHUY arapar e
MTOBHICTIO HE c(hopMOBaHNUIA!

HeoOxigHO Big3HAUUTH, IO XapKIBChKI MIaHICTH 1 paHille Bij3Ha4a-
JIUCS OTUCKYIMMH METOAMIHUMHA PO3POOKAMH, IO TOCI JOTIOMAraroTh CTy-
JICHTaM Y PO3BUTKY MiaHICTHYHOI MalicTepHOCTI. OCKUIBKH «IOJI0TaHHS
SIK BUPILICHHSI IEBHOTO TeXHIYHOTO 3aBaaHHs» (M. €menko, 2003: 373)
€ OJIHUM 3 BH3HAYaJBbHUX SIKOCTEH €TIONY, B OUIBIIOCTI HAYKOBUX POOIT



304 2020w Bun. 57 TTpobreau esaeaodii mucmeymea, nedazozixu ma meopii i npaxmuy oceimu  SEC

BHKOHABIIIB HaCaMIIEPE] BUPIIITYETHCS MUTAHHS: « SIKMM YITHOM 11€ MOXKHA
3irparu?y. Takuil TEXHOJIOTIYHHI aCIIEKT Ha ChOTOHIIIHIN JICHb, Ma0yTh,
MaHy€ B BUKOHABCHKOMY MY3HMKO3HaBCTBi. Lle mepexoHImBoO miaTBepIKy-
I0Th ITpalli, MPUCBSYCH] PIIEHHSIM TEXHIYHUX TPOOIIEM.

OnHi€I0 3 HHUX € JIOCHIUKeHHs mpodecopa kKadeapu CHemialbHOro
(hopremiano XapKiBCHKOTO 1HCTHTYTYy MHCTEITB, Jlaypeara MiXHAPOTHO-
ro KoHKypcy Mapii €menko «Etionu @. IlloneHa (BUkoHABChKUI aHATI3
B kiaci npod. C. €. ®eiinbepra)» (1973). LinHicTs miei podoTH mois-
ra€e B Iepe/adi HACTYITHUM TIOKOJIHHSM ITIaHICTIB MiaHICTUYHUX METO-
IiB NIBOX BHJATHUX MY3HWKaHTiB. [IpakTW4HI mopamu 10 OIpaifoBaHHS
KO)KHOTO €TIONY 00’€llHaHi 3 MY3MKaHTCHKHUMHU Yy3arajibHEHHSIMHU II0/I0
LIONEHIBCHKOTO CTUIO. Jly’ke BaKIIMBHUM € BHCHOBOK IPO T€, IO «CBO-
€PIMHICTh KOMIO3UIiHUX mpuitoMiB y [llomeHa yacto Mae eTIOmOMOIio-
Hull xapakrep» (Tam camo: 120) i 1ie 111e 3 0IHOT0 OOKY MOSICHIOE «3Ha4y-
mricth Manmux (opm y Illonena — mpemtoniiHICTh, IO € HACIIIKOM “‘€TIO-
HOcTi” Horo mianizmy» (€menko, M., 2003: 386). BaxnuBuM € Te, 110
Mapis OnekcanzpiBHa B poOOTi Haj XyJOKHIMH ILIEIEBPAMH 31 CTYICH-
TaMU 3aBKIU «IIIKITII0Yanay B JOMOMOTY IIPOCTIMINI perepryap — iH-
CTPYKTHBHI €TI0 Ta BIPABH, I TOTO, 100 3aCBOITH CKIIA/IHI €IEMEHTH
MY3UYHOTO MaTepiajy i 3 JEeTKiCTI0O CKOPUCTATUCS UM JOCBIJIOM Y KpyTI-
HOMY JKaHpi, 30CepeDKYIOUICh Ha peati3allil BUCOKOI Xy/lT0KHbOT METH.

MoHorpadis me oaHiel XapKiBChbKOI MaHICTKH 1 BUKJIagada HAmIoro
HaBUYAJIbHOTO 3aKJjany, BuxoBaHku JI. [akkens, Bipu [Ipuxoasko « My3udHa
¢axTypa 1 BuKoHaBelp» (1997) npucesiueHa TUTAHHSIM B3a€EMO3B’SI3KYy MY-
3u9HO{ (paKTypH Ta BUKOHABCHKOTO MHCTENTBAa. Ha AyMKy aBTOpKH, I
BUKOHABIA (pakTypa — 1€, Mepll 3a BCEe, KOMIUIEKC BHpPaKalbHUX 3aCO-
0iB, SIKUM BiH TIOBHHEH BOJIOJITH JUIsl BIATBOPEHHS aBTOPCHKOTO 3aJlyMy
i pO3KpHUTTS 3MicTy. «TeXHOJOTIUHMID» acCHeKT NOCTIIKEeHHS (QakTypH
(3a Ilpuxonpko) cCpsMOBaHHI, B OCHOBHOMY Ha «BUPIIIEHHS MPOOIeMU
TeXHIYHOTO OoBoJoAiHHS Marepianom» (ITpuxoneko, B., 1997: 49), Ha Bu-
KOHABCBHKI TPYAHOILI BHUKJaLy 1 MOLIYK CIOCOOIB «3BECTH A0 MiHIMyMy
(hakTypHi HE3pYUHOCTI, 3HANTH HaWBAIIII, €)EKTUBHI iIrpOBi pyxu» (Tam
camo). B. T[Ipuxonpko 3a3Ha4ae, 10 y BUKOHABCHKOMY CEPEIOBHIL TTOIIU-
peHwii o Ha GakKTypy, «IKWi BOadae B Hiii, epII 3a BCE, CyMYy TI€B-
HUX (GOPMYIT BUKJIly — MACAKHHUX, AKOPJIOBUX, BIrypariiifHuX, OKTaBHHX,
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tomo» (Tam camo: 48). Busnauenuii B. [Ipuxompko KOMITIEKC CKiIamae
OCHOBY MY3WYHOr0 Marepiaiy (opTerniaHHUX TBOPiB; BMiHHSI CIIPaBIISITH-
Csl 3 JIETKICTIO 3 HAMCKIIAAHIITUMH TaHICTHYHIUMH KOHCTPYKITiSIMH, O3Ha-
Yae MOXKIIMBICTH OLJIbII TIIMOOKO MPOHUKHYTH B €CTETHKY, CTHIb 1 3MiCT
MY3UYHOTO TBOPY. ToMy Ha KO’KHOMY piBHI HaBYaJILHOTO MIPOLIECY Mearo-
TOM MTOBUHEH OyTH BUOYJOBaHWH JIJIsl KOKHOTO CTyAeHTa (YUYHS) iHANUBITY-
QIBHUI aJrOpUTM OBOJIOAIHHS MalCTEPHICTIO, IO J03BOJISIE 33 JOTIOMO-
TOI0 BEJINYE3HOTO apceHary (hopTeniaHHUX eTIO/IB MPABUILHO PO3BUHYTH
MOJIOJIOTO MY3UKaHTa, JaTd WOMY MOXKIHUBICTH COPMYBATH JOCKOHAIUI
MaHICTUYHUH amapar, MPUIIENUBIIA HE TUTBKU JOIUIBHI PYXOBi, aie
i ciyxoBi podeciiiHi HAaBHUKH.

Cepen Bcix BHOATHHX MiaHICTiB-IIEIaroris, siKi cTBOpWIM Oe3miu dop-
TEMiaHHOTO THCTPYKTHBHOTO pEIepTyapy, B MEpIIy 4epry, Tpeda miakpec-
nutH ponb Kapna Yepni. Llelt TanaHoBUTHIT My3HKaHT 3pOOKB BETMUE3HUI
BHECOK Y PO3BHTOK TEXHIUHHX 3ac00iB (JOPTENiaHHOrO BUKOHABCTRA. Vomy
HaJISKHUTh MPAKTHYHO pedopMaTopchka poib B (popTeniaHHOMY MUCTEIITBI,
OCKIIbKM CaMe BiH y3arajbHUB BCi JIOCSATHEHHS (POPTEMiaHHOI KyIBTYpH
KIacurm3My B cdepi opremianHoi memaroriku. K. UepHi cTaB KIaCHKOM
YKaHpPy 1HCTPYKTUBHOTO €TIONY, SKUH OyB MOTYTHIM MiZIMOTOIO B MEaroriv-
HUX IUIAX. Y TUCSHU1 OMycaX BiH MPOJEMOHCTPYBaB Mepe0aunB IUIXY I10-
JIaJIbIIOr0 PO3BUTKY IMiaHI3MY, [TPEICTABUB YHCICHHI 3pa3KH K KIACHYHUX,
TaK 1 pOMaHTHYHUX (akTypHUX Gopmyn. Ha ocHOBI KOKHOT 3 HEX TIOOYIO-
BaHa 3aBepliicHa GopTeniaHHa MiHiaTiopa, BUIITyKaHa 1 eJIeraHTHa.

He morxnHa 3a0yBaru, mo K. UepHi OyB aBTOpoM BeIMYe3HOI KiJIbKOC-
Ti METOAWYHUX POOIT 3 IMEaroriku, JOCBiJ SKUX CHOTOMHI ITe JOCi He-
JOCTaTHBO 3aCTOCOBYEThCSI B (popTemiaHHOMY HaB4yaHHI. HemoxianBo
He norogutucs 3 aymkor H. TepeHTheBOT npo Te, 1m0 B OaraTorpanHo-
My JOPOOKY IIbOT0 My3WKaHTa «310paHi HAHBaXJIMBIII, HEOOXiTHI KOXK-
HOMY TaHICTy TOJOXEHHs Mpo (opreniaHHOMY MHCTEITBi, TOCTaBJe-
HAWA TIAPOKE KOJIO TMEJArOTiYHUX 1 €CTeTUIHHX MPOOJIEM CBOTO Yacy»
(Tepentnena, H., 1974: 11).

[lenaroriuna cucrema K. UepHi 103BOJISIE TOCTYIOBO YIOCKOHATIOBA-
TH TiaHi3M: BUBYCHHS TBOPY Ma€ 31HCHIOBATHCS B TICBHIN IMOCIIiIOBHOCTI.
Mostoauii My3UKaHT MMOBHHEH YIiTKO 3HATH aJlOPUTM CBOIX AiH, IOYMHA-
I04H 3 PO300pYy TeCTy, 3HAXOKCHHS JIOIUTBHUX PYXIB, 1, HAPEIITI, — IPH-
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XOISIUM 4epe3 CIyXOBUH KOHTPOJIb 1 pOOOTY Hal 3BYKOM, A0 XYIOXKHbOT
KoHILIeMIIi1 TBOpY. Lle 111e pa3 mijgkpeciitoe JyMKy Mpo Te, 10 BC1 eJIeMEHTH
MiaHi3My HPaLOI0Th Ha KiHLIEBUH pPe3ynbTaT — XyHAO0KHE BUKOHAHHSA MYy-
3UYHOTO TBOPY.

Bucnosku. Posb eTrony B nporieci po3BUTKY ITiaHiCTa HEMOXKIIMBO I1e-
PEOIIHAUTH, BiH BTUIIOE CTUXII0 MOTOPHKHU Ta HAJIEKHUTD JI0 TPYITH YKAHPIB,
OB’ SI3aHUX 3 aKTUBHICTIO Ta TPUBATICTIO PyXy. OAHI€I0 3 3MICTOBHUX JJOMi-
HAHT JKaHpy eTIONY € irpoBHH MOMEHT. [ pa Ha My3WYHOMY iHCTPYMEHTI BH-
Marae BEeJIMKOI TEXHIYHOT JOCKOHAIOCTI. J{jIst 1[bOro BUKOHABEIb — 1 IOYaTKi-
BeIlb, 1 TOH, 110 JOCAT MPOhECiitHOT 3pijI0CTi, — TOBUHEH MOCTIIHO MpalfoBa-
TH. JKaHp eTIOMy OXOIUII0E HAHOLIBIIMKA CIIEKTP MOXKJIMBOCTEH BUKOHABIIS:
BiJl IEPIIMX KPOKiB (HaWJIeru iHCTPYKTHBHI €TIONN) — O CaMHX BEpPIINH
MaNCTepHOCTI (XYIOXKHI €TIONN HaWBHINOI CKIamIHOCTI). ETiom 3acHoBaHmMit
Ha MeBHiK (opMi pyxy, OfHIH (KUIbKOX) (aKTypHO-TEXHIYHHX (PopMmyriax,
110 BU3HAYaIOTh HOro 3MicT. @opMysIbHICTE My3UYHOT MOBH, iIrpOBUIl MO-
MEHT (BTUICHHSI SIKOTO J03BOJISIE IOJIATH MIPOTAITOM TPHBAJIOTO Yacy TEXHIUHE
3aBJaHHs) B IHTOHAIIITHOMY ILIaHi SIBJISIOTH OCHOBY ITiaHI3MY.

TakuM 4MHOM, KOMIIIEKC BUKOHABCHKHX 3aBJIaHb, 1[0 MICTUTHCS B 1H-
CTPYKTUBHHX €TIONAX, MiATBEPIKYE JOLUUIBHICTD iX BUKOPUCTAHHS B Ha-
BYAIBHOMY IPOIIECi My3UYHHX BHIIIB. TeXHITHI CKIIaIHOCTI 3e01IBIIOTO
OB’ s13aHi 31 MIBUJIKKM TEMITOM, MOOIXKHICTIO MacaxiB, YUCTOTOK THTOHY-
BaHHS BiJAJIEHUX IHTEPBATIB y CTPHOKax, 3 BUAOOYBaHHIM OJIHCKY4OTO
3ByYaHHS Ta HEBTOMHOCTI pyXxy. OJlHaK OCHOBHA CKJIJIHICTh €TIOIY IO-
Jsira€ B croco0ax BHKOPUCTAHHS 1HCTPYMEHTY, B MOCTABICHUX aBTOPOM
BUKOHABCbKHUX 3aBJAHHAX, BUPIIIEHHS SIKUX INependadae MakCUMalbHY
AKTHUBAIIIIO CIyXY IiaHicTa. BaxInBo, 11100 CTYJICHTH PO3YMIJIH, 1110 BKIIFO-
YEeHHS 1HCTPYKTHBHOIO pENepTyapy B KOHCEPBAaTOPCHKY Iporpamy — Lie
HE «KPOK Ha3aj1», a I0TIoMora Jjist OLIbIIl SIKICHOTO «pyXy Brepea». ETionu
M. Knemenri, [. Kpamepa, K. UepHi Ta iHIIMX BUAATHUX NIEIArOTiB MUHY-
JIOTO HE CJIiJT BBAYKATH CKPOMHHUMH MiHIaTIOpamMH, M0 CIIPUSIOTH PO3BUTKY
TEXHIYHOI JIOCKOHAJIOCTI TiaHicTa Yepe3 3aCTOCOBaHI TUHAMIYHI i TeMO-
poBi ¢apOu, mpuitomMn 3BYKOBHI00yBaHHS, MeAalb. [HCTPYKTHUBHI €TIOAM,
nepiI 3a BCe, BiJOMBAIOTh OJMH 3 HAHBAXIIUBIIINX MPUHIMIIB (opTeri-
aHHOI MTeJaroTiK! — MOCTYIIOBO, O€3 CTpecy, 3aKPIiUTH NeBHI podeciiiHi
HABUYKH Y TIPAKTHYHINA poOOTi.
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