Mucmeymeso i mumyi 6 uacu Kpu3z ma kamacmpog

ITOAEMIKOX IT

Hosxncuneuv Inna I'eopciiena
OOKMOPKA MUCMEYMBO3HABCMEA, Npoghecopka Kapeopu
3a2a1bHO20 MA CREYIANI308aH020 (POPMENniano
Xapxiecvko2o HAYIOHANLHO20 YHIGEpCUMEmY MUCMEeYme
imeni I. I1. Komnsapescovroeo (Xapkie, Ykpaina)
e-mail: inna.dov@gmail.com
ORCID 0000-0002-9663-2576

MY3UYHE CEPEJIOBHULIE B IIEPIOJ BO€EHHOI'O
CTAHY: ICTOPUYHI ITAPAJIEJII TA
BUKJIMKU CbOTI'OJAEHHA

Kawu4oBi cjoBa: mysuune cepedoguuye, Kpuzosuii cmat,
KOHYepmHa OisIbHICMb, MY3UYHA 0C8ima, meopia ocooucmicme.

IcTopuunwMii pO3BUTOK JIIOJCTBA BiOYBa€EThCS 32 “IPABUIOM
cripani”: yci mozii Bke KOJIUCh BiI0YBaTHCs, 3MIHIOBAJIUCS CYCITLITh-
Hi YCTpOI, MOJITHYHI 1 COIiaIbHI CUCTEMH, 1 BCE 1€ TIOBTOPIOBAJIO-
sl HA HOBOMY BUTKY icTopii. BinnoBigHo, 3MiHIOBaJIOCS it My3UYHE
CEPEIIOBHUIIE, SKE SIK ICTOPUYHO JACTEpMiHOBaHUHN (heHOMEH BiaOu-
BaJIo MPOIECH, 1110 BiI0OYBaUCh Y ICBHHUI ICTOPHYHUHN TIepioa abo
no0y. Ak 3a3Hauae nojitosnor b. IporoMupenskuii, “pyx cCripaiito
JIOZICTBO MPOXOAMTH 3HU3Y BBEPX, TOOTO CBOJIOIIMHUM IIJISIXOM,
PO3BUBAIOUHUCH, yaockoHamowuuck” [1]. [lpore 3mamMHi icTOpudHI
MOMEHTH PO3BHTKY HHBLIi3aMii (BIifHH, PEBONIONII, KPU3H TOIIO),
MPHCKOPIOIOTH COIliaNibHI TpaHchopmMarii i, BiJIOBITHO, MOU]iKa-
[ii B My3HYHOMY CEpPEIOBHILI K COL[IOKYJIBTYPHOMY CKJIaIHUKY
(YHKIIOHYBaHHS CYCITIJILCTBA.

[Moxii cydacHOro KUTTSI, MOB’SI3aHi 3 POCIHCHKOIO arpeciero
i BOEHHHM CTaHOM, HaBeNW Ha IYMKY TMOPIBHATH MPOLECH, IO
BiJIOYBAIOTHCSA B MY3UYHOMY CEPEHAOBUII CHOTOACHHS, 3 MOAIIMHU
CTOPIYHOI IaBHWUHU, a came — NmovyaTkoM XX ctomirts — [lepmioro
CBITOBOIO BiliHOI. MartepiajoM JOCIIKEHHS CTadu MmyOmikailii B
cyMchbkiii ipeci 1914—1918 pokis.
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Ha nouaTtky BoeHHUX noaii 1914-ro KOHIIEpTHE KUTTS B 1O-
BITOBOMY MICTi Maie 3aBMepJIo. Yci My3HUHi 3aX0AH, sKi 3piaka
BinOyBaJucCs, MaJld HE PO3Ba)KalbHUMU, a CyTO COLIaJIbHUH Xapak-
tep. Lle Oynu mepeBakHo OnaroaiitHi akuii Ha MiATPUMKY OiKEHIIB,
BJiB Ta JiTel 3arubnux conmart i odinepis, HOpaHEHUX, SIKi JTiKyBa-
JIUCS B TOCHiTansAX micta. 30KkpemMa, yBech 30ip BiJl KOHIEPTY, Op-
raHi30BaHOrO JKiHOYOIO CIiIKOI0 “3axuct BiTumsnm” (21. 10. 1917),
nepeaany Ha BIAKPUTTS MPHUTYNKY JJs KPYTJIMX cHUpiT OiliniB-3a-
XHUCHUKIB. ¥ KiHOTeaTpax Iepel ceaHcaMH Y BUKOHaHHI CaJlOHHUX
OpKECTPiB 3By4aJId HalllOHAJIbHI TIMHH COIO3HUX JepxaB. [TyOmika
BiJIBilyBaJia Taki 3aX0H 30BCIM 3 iHIIIOK MOTHUBAIII€I0, HiXk TIepe]
BiitHOM. [i MpHBepTana MOXIHMBICTh He OTPHUMATH €CTETHYHE 3a-
JOBOJICHHSI, & JIOTIOMOTTH THM, XTO Oifgye: “Mu mepexxuBaeMo ce-
30H OnarogidiHUX Be4yopiB, — mucana razera “CyMCKOH BECTHHK.
— Mano He monHA MU YHTAEMO OTOJIOLICHHS, 1110 B TAKOMY-TO KiHe-
MaTorpadi Mae OyTu O1arogiiHui ceanc 4u KOHUEPT. [ pomansHuy,
PO3KpHIiTe ramMaHIli i TokepTBYyHTe...” [2, . 1]. JleTanpHi 3BiTH PO
Taki OnmaroniiHi akuii my6aikyBanuck y Micresiii mpeci. [Ipore mo-
BOJII My3UYHE JKUTTS B TIOBITOBOMY MICTi BiAPOIXKYBanoCs: aKTH-
Bi3yBaJiacsi KOHIEPTHA i racTpoJibHA AisUIBHICTH, BiAHOBIIIOBAJIACS
My3WYHa OCBiTa.

Jemo monibHe MOXeMO CroCTepiraTd i B TemepiliHid yac.
Bbe3yMoBHO, KOHLIEPTHA NisAJIBHICTh Y (PiTapMOHIYHHX 3allaX, Tea-
TpaJbHUX Ta IHIIUX TPUMILIEHHIX Ha O1BIIOCTI TepuTOpiil Ykpai-
HU Ha TIOYaTKY BiifHH Oynia mepepBaHa. 3 0JHOT0 OOKY, 11€ 3yMOBJIEHO
HEeOE3MEeUHICTIO 3HAXO/KEHHS B OY/IiBIIAX, 3 IPYTOoro — HeIOPEUHIiC-
TIO MPOBECHHS aKI[il y MicTaX, Ji¢ Bi0OyBatOThCS aKTUBHI 0OMOBI
nii. BogHouac akTHBi3yBaBcsl OMaromifHUIBKUN pyX MYy3UKaHTIB.
Bimomi muti B YKpaiHi i 32 KOPZOHOM OPraHi3oBYIOTh KOHIIEPTH
Ha MiATPUMKY 30pOHHUX CUIT, O1XKEHIIIB, ITESH, TOTIOMOT'Y TUM, XTO
3aJIMLINBCS Ha OKYTOBaHi TepuTopii a0o B palioHax 0OHOBUX IiH.
Bax1MBUM YMHHUKOM KOHLEPTHOTO PyXy CTalHM BYJIWYHI aKIii:
MpOBEACHHS (eCcTUBAIIB YKPAiHCHKOI MY3UKH 338 KOPAOHOM, 1HIII
MY3WYHi 3aXOAM Ha IJIOMIAX €Bponeichkux MicT. Lle cnpusio mo-
LIMPEHHIO YKPaiHCBKOI KYJIBTYPH Y CBITI — “eKCTIOPTY YKpaiHCBHKOI
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KynbeTypu” (if mpucyTHOCTI B iHpOpMaLiiHOMY KyJIBTYpPHOMY MOJ1
iHIMX Kpain) [3]. 3a BU3HAUCHHSIM 3aCTyHHII MiHICTPa KyJIbTYPH
I. T'puropenko, “KynapTypa BUIIpalbOBYE CIiJbHE iH(pOpMaLiiiHe
noJse, oOMiH AyMKaMH, B3a€MOPO3yMiHHS 1 B3aeMONpUHHATTS’[3].

My3uKaHTH B357U Ha ce0e TaKoX CKJIaIHy T'POMaIsSHCBHKY
MICil0 BHUCBITJIIGHHsI PYHHIBHOI CHJIM BiffHHM, MPOBOASYH 3HOM-
KM KOHLEPTIB Ha PeIITKax iCTOpUYHUX OyZAiBesb, MOLIKOMKEHHX
o0’ekTax KynbTypHOI craiamuHu. Lli Bifeokminu oONETiN BeCh
CBIT, JOHOCSYM iH(OpMaliro Mpo YKpaiHy.

[Ticus sk 3aci6 marpioTu3amii Takox HaOylla 0COOIUBOIO
3HaueHHs, Mo Oyno mpuramanHo nepiony Ilepmoi i [pyroi cBiro-
BUX BiliH. YKpalHCBHKi MiCHI y BUKOHaHHI MPO(eciiHUX My3UKaHTIB
i cmiBakiB-amMaropiB (Big Mayedi A0 BiliCBKOBMX) 3aIlOJIOHWJIH iH-
TEpHET Ta iHIII COLianbHI MEPEeXi, BUCTYIAal0UYd CHMBOJIOM CIIPO-
THUBY, 3aCO00M MiATPUMKH JyXOBHOI CHJIM YKPaiHIIB.

[lepma cBiTOBa BiliHAa CHpPUYMHHIA “BENHMKE IEpeceIcHHS
HapomiB”. PyliHyloun y3BHYa€He >KUTTS, BOHA CIIOHyKaja THUCAYL
JIOIeH 10 “BUMYIIEHOI” eMirpalii: OqHi TiKajIu 3 OKyIIOBaHUX BOPO-
T'OM TEPUTOPIiH, IHIINX MIPUMYCOBO BUCEISUIH 3 MPU(POHTOBUX 30H,
“pozuninarodn’’ AesKi JUTSTHKY IS BIHCHKOBUX JIiH, OyJIU i TaKi, XTO
nepecemsiBCs 3 TOJNOAHUX MICT y paiioHu, Oinbln 3a0e3mnedeHi mpo-
noBoiibuo. Ilepmmmu Oynu nepecenenti 3 [lonbi, Jlarsii, JIuTewy,
Binopyci, 3axinnoi Ykpainu. Lle Oyno “ctuxiline moOposinbHe Oi-
KEHCTBO, YMCJIEHHI HATOBMU <...> JNIOAEH pyXajucs Ha cxix’, — mu-
canu razetu [4]. CporomHi 11i mporecu € ocoonuBo doxicHuMu. Pyx
ODKEHIIB MAEMO y 3BOPOTHOMY HAIPSAMKY: THCAYl YKpaiHIIB 3armo-
JIOHWJIY MicTa 3axifHoi €BpoIin, AMEpHKH Ta IHIINX KpaiH CBITY.

Taka mirpanis HaceJIeHHS CTO POKiB TOMY, HE3Ba)KalOUH Ha
il Tpariuni npuuuHy, A micta CyMu Majia O3UTHUBHI HACHiIKH.
Came 3 nmoTsAramMu ODKEHIIB y MOBITOBE MiCTO HOTPAIMIN BUCOKO-
OCBIY€HI MY3HKaHTH, sIKi MaJIl €BPOINEHCHKY OCBITY 1 MPaIIOBAJIH B
npoBigHux 3akiaangax Kuesa, Cankr-IletepOypra, Mocksu, Taran-
pora Tommo. OHOBIIEHHSI IEJaroriYHUX KaApiB y My3UYHHX LIKOJAX,
AKi Ha TOW Yac PYHKIIOHYBaIH B MICTi, COPUSAIO PO3BUTKY MY3HU-
HOI OCBITH, aKTHBI3aIlii KOHIIEPTHOTO KUTTSL.
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VY Ham yac MOXKJIMBOCTI iHTEpPHETY AalOTh IIHUPOKI MepCIeK-
THBU HAaBYaHHS B OHJIAaWH-(OpMaTi, TOMY MirpauiiiHi mpouecu He
MO3HAYMIINCS Ha Wi cdepi My3WIHOI AiISUTBHOCTI KapAMHAJIBHO.
BonHovac He3HauyHUH BIATIK MY3UYHHUX KaApiB 38 KOPAOH, CIPUSE
OHOBJICHHIO CHCTEMH MY3UYHOI OCBITH MOJIOAMMH (PaxiBLUAMH, IO,
0€3yMOBHO, TO3UTUBHO MO3HAYUTHCS HA 11 MOJATBIIOMY PO3BUTKY.
KpwuzoBuii ctan, sikuii cipiunHsE BiifHa, 3 OTHOTO OOKY, € 371a-
MOM 3BHYHOT'0, YTIOPSIKOBAHOT0 KUTTSI, 3arOCTPEHUM CIIPHUHATTSIM
1 TIepeKMBaHHSAM BCiX HABKOJIMIIHIX MOA1M, 3 APYTOro — MOXKIUBICTIO
camopealizallii, MOIITOBXOM Y 3[ifiCHEHHI HOBUX 3aJlyMiB, BUXOIOM
Ha iHIIWI piBeHb aKTUBI3aILil 1 BTUICHHA KpeaTuBHUX igeid. Ha mpo-
TUBAry BiliHi, AKa pyHHYE 1 (i3MUHO 3HUIIYE, MUCTELITBO € THM, ILIO
BiATBOpIOE 1 Bimpomxye. Kpusa, sika moinse >xkuTTs Ha “no’” 1 “micins”,
3aBX/IH € IIPOBICHUKOM YOTOCh HOBOT'O, IIIO IA€ HAJII0 HA 3IIIT.
[apagokc MucTenTBa BUSBISETHCS B TOMY, L0 MPOOJIEMHI
YMOBH COLIIaJIbHOI'O CEPENOBUINA, SIKi IEBHUM YHHOM MEPeIKOIKa-
JUTsl TBOPUOCTi. B ekcTpeManbHUX yMOBaxX MUTELb 3HAXOAUThH Came
Te, 10 IOBI'MH Yac IIyKaB 1 0 4Ooro nmparuys. ToMy 1ist yKpaiHChKO-
ro MY3WYHOTO MHUCTELTBA CHOT'OJHI BiJAKPWUBAIOTHCA OaraTtorpaH-
Hi MOKJIMBOCTI W MepcreKTUBU. My3W4Hi KOJIEKTHBH 1 BUKOHABII
3HAXOISATh HOBITHI ()OPMHU CHIJIKYBaHHS 31 CllyXaueM, peaizyloTh
OpHTiHaNBHI i7el, yCHIIHO BUPIIIYIOTH TBOPYI 3aBAaHHS. 30KpeMa,
¢donaoMm “Vere music fund”, skuii miATpUMYE MOJIOAUX YKPATHCBKUX
BUKOHABIIIB 1 CIpHsi€ X BU3HAHHIO HAa MI>XKHAPOIHIM MYy3WYHIi CIEH,
3amovyatkoBaHo dopmar “Open Stage Day”, sikuii 1ae 3Mory TaJlaHO-
BUTHUM MY3UKaHTaM Pi3HUX BIKOBUX KaTeropii (Bia y4HiB My3UUHHX
LIKiJI 10 CTY/IEHTIB, aCHIPaHTiB 1 BUIYCKHUKIB My3UYHUX aKaaeMiii)
Opatu y4acTh y MDKHApOOHMX KOHLEPTHUX 3aX0Aax, MY3MYHHX
MPOEKTAaX, OTPUMYBATH IPAHTH U Y4acTi B MaicTep-Kiacax mpo-
BiJHMX MaHCTPiB, Mi>KHapOIHUX (eCTUBATIAX | KOHKYpCax.
BusHaHHs yKpaiHCBKOTO MY3MYHOTO MHCTELTBA CHOCTEpi-
raeTbes 1 Ha onepHii cueni. [IpoBicCHUKOM LBOTO cTajia mpem’epa
Oanety “Anaanin” Onekcannpa Ponina, sika BinOynacs B Kaynace-
KOMY JIepKaBHOMY My3udHOMY Teatpi (29.10.22). Y momansiiomy
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Lel TBip Ma€ yBIMTH B penepTyap JUTOBCBKOTO KOJIEKTUBY. Sk 3a-
3Hauae [letpo KauaHoB, nMpeKTOp KWiBCHKOIO MYHIOUIAJIBHOTO
aKaJeMiqyHOTO TeaTpy ONepH i OaneTy AJis AiTel Ta 0HAUTBa, IS
VYkpaiHu 1ie 3HaKOBa MOJis, aJ[e KOIHOT MOCTAHOBKH YKPATHCHKUX
aBTOpiB B €BpomneiicbkoMy TeaTpi Joci Hemae [5].

OTxe, KpU30BUH CTaH, y IKOMY 3apa3 nepeOyBae YkpaiHa, —
e CepeloBHILEe MOXKJIMBOCTEH i CripaBa KOXKHOTO, CKOPHUCTATHUCS
HUMHU a00 Hi.
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Historical development of mankind takes place according to
“the law of spiral”: all events had happened once, social and political
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system changed and it repeated in a new round of the history. Musi-
cal environment, as a historically determined phenomenon which
reflected processes happening in a certain historical period or phase,
was changing accordingly. As a political scientist B. Drogomyret-
sky notes, “mankind moves upwords in spiral, that is through evo-
lution, developing and improving”.(1) However, historical turning
moments of the civilization development (wars, revolutions, crisis
etc.) speed up social transformations and, accordingly, modifica-
tions in musical environment as a social cultural component of the
society functioning.

Events of modern life connected with Russian aggression and
martial law lead to the idea to compare processes which take place
in today's musical environment and one hundred year old events, in
particular, the beginning of the XX century and World War 1. Pub-
lications in Sumy press of the 1914—1918 are material of the study.

In the beginning of military events of the 1914 concert life in
provincial town almost came to a standstill. All music events, which
seldom took place, had not entertaining but a social character. They
were mostly beneficial actions in support of refugees, fallen soldier's
widows and children, the wounded who were receiving treatment in
hospitals of the town. In particular, all the funds raised at the concert
which was organized by a women's union “Defence of the native
land” (21.10.1917) were used for opening an asylum for fighters-de-
fenders' children who had neither father nor mother. In the cinemas
salon orchestras performed national anthems of the allied powers
before the film show. The audience had quite different motivation to
visit such events than before the war. They were attracted not by an
opportunity to find aesthetic pleasure but to help those who lived in
poverty: “We live in the time of beneficial evenings, — was written in
the newspaper “The Sumy Vestnik”. — In ads we read almost every
day about a beneficial film show or a concert in this or that cinema.
Ladies and gentlemen, open your purses and make a donation...”.(2)
Detailed information about such beneficial actions was often report-
ed in press. Music life during World War I slowly revived: concerts
and guest tour activity livened up, musical education renewed.
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We can observe something like that nowadays. Of course,
concert activity in philharmonic halls, theatrical and other prem-
ises was interrupted on the most part of the Ukrainian territory in
the beginning of the war. On the one hand, the reason is that it was
dangerous to be in such types of buildings, on the other hand, it was
inappropriate to carry out actions in the towns where active fight-
ing takes place. At the same time beneficial movement of musicians
activated. In Ukraine and abroad famous artists organized concerts
to support the armed forces, refugees, children, to help those who
stayed on the occupied territory or in combat areas. Street actions
became an important factor of the concert movement: festivals of
Ukrainian music abroad, events on the squares of European cities.
It caused spreading of the Ukrainian culture in the world — “ex-
port of the Ukrainian culture” (presence of the Ukrainian culture
in informational cultural field of other countries).(3) According to
the Deputy Minister of Culture H. Hryhorenko: “culture works out
common informational field, exchange of thoughts, mutual under-
standing and inter-acceptance”.(3)

Musicians also took difficult civilian mission of elucidation
of destructive power of the war, making videos and taking photos
on the remains of historical buildings, damaged objects of cultural
heritage. These music videos spread all around the world, bringing
information about Ukraine.

A song as a means of patriotization also acquired a special
function; that was characteristic for the First and Second World War.
Ukrainian songs performed by professional musicians and amateur
singers (from little ones to the military) flooded the Internet and
other social media, being the symbol of resistance, means of the
Ukrainian's spiritual power support.

The First World War caused “the great migration of peoples”.
Destroying habitual life, it forced thousands of people to emigrate:
some of them fled from the territories occupied by the enemy, others
were forcibly evicted from front-line areas, “clearing” some sectors
for military actions; there were also those who moved from hunger
towns to regions which were more supplied with provisions. Mi-
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grants from Poland, Latvia, Lithuania, Belarus, Western Ukraine
were the first. It was “a spontaneous voluntary escape, crowds <...>
of people moved to the east”.(4) Today we observe refugee’s move-
ment in the opposite direction: thousands of Ukrainians flooded the
cities of Western Europe, America and other countries of the world.

Such migration of the population which happened one hun-
dred years ago, in spite of its tragic reasons, had positive conse-
quences for Sumy. Highly educated musicians who had European
education and worked in leading institutions of Kyiv, Saint Peters-
burg, Moscow, Taganrog etc. got into provincial towns exactly by
trains with refugees. Renewal of the pedagogical staff in music
schools which functioned in the town at that time favoured musical
education development and activation of concert life.

Nowadays, the power of the Internet provides perspective to
study online. That is why migration processes did not influence this
sphere of music activity tremendously. At the same time, insignificant
outflow of music personnel, who decided to stay abroad, causes renew-
al of music education system with young specialists, that undoubtedly
will give positive results in further musical education development.

The crisis caused by war, on the one hand, is a change of a ha-
bitual usual life, sensitive perception and experiencing of all events
that happen, on the other hand, in particular, for a creative personal-
ity, it is an opportunity for self-realization, impact for presenting new
plans, reaching a different level of creative ideas activation. Unlike
the war which destroys and annihilates physically, art is something
that recreates and revives. Crisis, which divides life into “before” and

“after”, is always a herald of something new that gives hope for rise.

The paradox of art is that problematic conditions of social
environment which somehow hamper creative activity, often stimu-
late it and are favourable for creativity. An artist finds in extreme
conditions the very things he has been searching and striving for for
a long time. That is why, many-sided opportunities and perspectives
are open for the Ukrainian musical art today. Music groups and
performers find new forms of communication with listeners, imple-
ment original ideas, find decisions for creative tasks successfully.
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In particular, the fund “Vere music fund”, which supports young
Ukrainian performers and helps them to be accepted to the inter-
national music stage, started “Open Stage Day” format which gives
talented musicians of different age (from pupils of music schools to
students, postgraduates and graduates from music academies) an
opportunity to participate in international concert events, musical
projects, to get grants for participation in masterclasses carried out
by leading masters, in international festivals and contests.

Ukrainian music art is also recognized in the opera field. Its
precursor is the first night of “The Aladdin” ballet by Alexander
Rodin which is planned in Kaunas State Musical Theatre (29.10.22).
This work is to be added to the repertoire of the Lithuanian compa-
ny in the future. As Petro Kachanov, the director of Kyiv Municipal
Academic Opera and Ballet Theatre for Children and Youth claims,
it is a landmark event for Ukraine, as there are still no productions
of Ukrainian authors in European theatre.(5)

So, the crisis which Ukraine is experiencing now is an envi-
ronment of opportunities, and it is a matter of everyone whether to
use it or not.
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KUTTS AK KATA IOJBOTY
(mepeunTyroun memyapu Cep:xa JIndaps)

KurouoBi cioBa: mysuuno-meampanvie mucmeymeo XX cmo-
nimms; 6anem; C. Jlugpap; “Ixap” A. Onerrepa, H. Cighepa; cniggio-
HOWLeHHSI MY3UKU Ma Xopeozpapii.

O0pa3 nonboTy SIK KpacuBa, BAana MeTadopa moa0 Mo3Ha-
YeHHsI IParHeHb TBOPYMX JIIOJEH MOXKE PO3IIAJaTHUCs SIK TIeBHUN
MucTenTBo3HaBunid mrami. Opnak moxpo Cepris Muxaiinosuua
JIndapst (1904—1986) — cnaBHO3BICHOTO (hpaHIly3bKOT0 XOpeorpada
i TaHIIBHUKA YKPaTHCHKOTO MOXOMKEHHS — 1I€ HE IPOCTO BAATHH
BHUCIIIB, ajie i Kpego Horo ®UTTS 1 TBOpUOCTi. Ypomkenens Kuesa
(1904), cBinoK (a iHOA1 i aKTUBHUI YYaCHHK) IEPETOMHHUX iCTOpUY-
Hux noxii (1917-1923) — pesomtonii, naginas Immepii, rpomansH-
cekoi BiiiHU — C. JIudap y 17-piuHoMy Bili MOTpanuB A0 KUIBCHKOI
“Ilkonu pyxy” bponicnaBu HixkuMHCBKO, 110 BU3HAYMIIO HOTO IIO-
Janbluil KUTTEBUH nuisx. CaM aBTOp XapaKTepu3ye Lieil mepion
CBOTr'O IOHAIITBA SIK JHI “BEJIMKOTO MOTPSICIHHSA MO€EI OaThKIBIIUHH,
KOJIU BIIEPILE 5 BiAUYB MaTEPito MO€i 1yXOBHOI Oy/IOBH, KOJIH Kara
JI0 KUTTS Ta JO HEBIJJOMOT0 OMaHOBYBaja Moo icTory. <...> Tomi
3/1aBaJIOCS. MEHi, III0 CMEPTi MOXKHA 3aMO0ITTH, TOA1 BIPHB s, IO S
CHJIBHILINI 32 CMEPTh, 1 He 3HaB IIe, 110 He 5 rpaB 3 Helo, a Bona 3i
MHOI0, LII0 BOHA HAMITHJIA 1 Miii CTPOK, MOIO Uepry, 3aKpUTy Bi Me-
He” [2, c. 9]. lloxo 3axoruieHHs xopeorpadieto 3a3HaYMMO, 1110, 32
HOro cI0BaMH, KpiM OCHOB 0aJeTHOI TEXHIKH, 3 IKUMH BiH 03HAHO-
MUBCS y IIKOJI, BCE iHIIE OYyJI0 AOCSITHYTO “CaMOTY>KKH, MPaIIOr0-
9H Nepes J3ePKaioM 3 0e3:KalIbHOIO HAMOJIETTHBICTIO, BAKOHYIOUN

—9] —
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