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established: 406 sopilka players simultaneously performed a Christ-
mas carol “Nova Radist Stala” (“A New Joy Has Been Revealed”).

Today Ukrainian sopilka is heard from our warriors in trenches of
the front, as the instrument has no match in portability and powerfulness
as well as in colouring of quiet gentle sounding. Ukrainian pop-music
groups ONUKA (usage of sopilka solo) and KALUSH ORCHESTRA
(ensemble sopilka mix) have made sopilka sounding recognizable by
timbre, which represent Ukrainianness in the world and this is only the
beginning of the instrument's returning to its sphere of influence.
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VYCBiIOMJIEHHSI TOTO, IO MU TEPEeXUBAEMO HaiimacmTao-
HIIIMHA TeOMONiTHYHUN po3yoM y €Bpomni 3 yaciB [pyroi cBiToBoi
BifHU 1 110 B CUTYyalii CTPAIIHOTO 3CYBY TEKTOHIUYHUX IUIHUT MH
MYCHMO 32 IIOCh YXOIHUTHCS, MIITHO TPUMATHCh 1 AISITH pa3oM yCy-
neped oOcTaBUHAM, IPUXOAUTDH 3HAYHO Mi3HIIIE BiJ MOYATKY KaTa-
ctpodu. Lle — memio BiacTOpOHEHUH MOTISAA, HAMAraHHs B3SITH IiJl
KOHTPOJIb, SKIIO HE MOA0JIATH, CUTYAIIil0, 1 JKUTH Aaji. A CodaTKy —
CYULUTBHUM KaX JIOIWHY, sIKa TOTpanuia y BUPid, 3yMUHUATH SKUN
BOHA HE B CHJIAX, BITYYyBalOYH ce0e KPUXITHOIO i JaMkoro. [lymaro,
i3 24 mrotoro 2022 poky 6araTo XTo NepeKHUB NOAIOHI BIAUYTTSI.
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KoHuepT i3 TBOpiB MOMOAMX XapKiBCBKUX KOMIIO3UTOPIB,
skui BimOyBes 9 mucromana 2022 poky y JIbBiBChbKiil opraHHii
3ai, — MoJis, sKa, CIOMiBAaOCh, TOJACTh HAM, BUKJIaJadyaM i CTy-
JeHTaM Kadeapu kommnosuuii Ta iHcTpymenTyBaHHs XHYM imeni
L. I1. KoTnsipeBCbKOT0, CHUJI )KUTH, TBOPUTH, [IPALIOBATH.

Inest koHUEpTY 3apoauiack i Oyia BUIIEKaHa y TBOpYiil criB-
JIpY>KHOCTI BHKJIajada Kaenpu 3arajbHOro Ta CHeLiali30BaHOro
¢opreniano, acnipantku [loninu Kopmoscerskoi i acipanTta yHiBep-
CHTETY, a Ha ChOTOJIHI TAKOX 1 BHKJIaga4ya Kapeapu KOMIIO3MLIi Ta
iHCTpyMeHTyBaHHS Bomogumupa BoratmproBa. Imes 3apoamnack
HaBecHi (Yac KPUTUYHOTO MOy Ha CHUTYyalilo, Koiu OyB Mmomo-
JaHUW TEepBICHUHM mapaiid AyMKH 1 Iii Ta 3’IBUJIOCS MparHEHHS
poOUTH Te, IO TH YMI€EL, — TPUMATH CBil PPOHT), JOBTO OOTOBOPIO-
Bajiach, y TOMY 4YHCHi i 3 aBTOpoM LuX psakiB. [lonina nepeOysana
y JIpBoBi, Bomogumup — y Xapkosi, s — mig [lonrasoto. bymno Bupi-
LIEHO 310paTh KaMepHO-IHCTPYMEHTaJIbHI TBOPH BHKJIaJadiB HALIOT
Kadenpu i HalIKMX CTYNEHTIB, SIKi MaJja MepelaTd BUKOHABIISM MaHi
[Nonina. CouianbHUMHU MEpeXaMU PO3iCIaHO 3aKIMK O CIiBIpari
BUKOHABIISIM. 3i0paHo HOTU. YacTHHY TBOPiB BUKOHABIII, K KaXYyTh,
po3ibpasu (MU JOMOBHIIUCH, 10 YKOAHHUX MTPUMYCIB 10 HUX HE 3aCTO-
COBYEMO — MY3HKaHTU OOMPAIOTh TUTBKHU Ti1 TBOPH, sIK1 IM IO BIOIO-
own). I ... I Bce. Hanpukinui BecHu peamnizanis ifei 3arajibMyBaiach
yepes cyTo OyZIeHHI CIIPaBH — CECiI0 1 3aKiHYEeHHS HAaBYaJIbHOTO POKY.

Bocenu Ilonina i Bonogumup moBepHynHcs OO BTiUICHHS
cBoro npoekTy. [loyanu maiixke 3 HyJIs1: JOBI'MX IIEPEMOBHH 13 BUKO-
HaBIIMU (3HaiiIeHI BECHOIO MY3WKAaHTU MEPEBaXXHO PO3’IXaluCh),
MOUTYKY JIOKaIii AJI1 MPOBEACHHS (aKaaeMis My3uKHU? GinapMoHis?
My3WYHa JIeCSITHpiuKa? opranHa 3ana?), BuOy10ByBaHHS IIPOrPaMH,
oprasizauii 3ByKo3amnucy, perneTHIiil Tomo.

HamonernueicTs IIaHOBHUX MOJIOJMX KOJIET, iXHsI Bipa B T€, IO
Bce Oyjie peani3oBaHO, Bpaxkand. | BOHM BKOTpe JOBeH 0arato pasin
nepeBipeHy JKUTTSAM JaBHIO MYAPICTh: HIISX IPOWE TOH, XTO He.

Konnept BinOyBaBcs 13 yCmixoM, i3 HATXHEHHSAM. YChOro 0yio
BukoHaHO 11 TBopiB: crynentis L. Jleaaw, /1. Jlazapera, A. Pynenko,
€. Bonommnoi, 1. Cauenka, O. IlIBupkynosa i M. CupoTroka, acrii-
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pantku X. FOpko i mononux BuknagadiB K. Ilanzadooi, B. boraru-
proBa i 1. Manoro. [Iporpama mMicTuiia TBOpH AJisl iIHCTPYMEHTIB COJIO
(knmapHeTa, popTeniaHo) Ta iIHCTpYMEHTaNIbHI aHCaMOIIi (TyeTH 1 Tpio).
Bukonasui — my3ukanTu 3i JIeBoBa, Kuea, Uepnisuis, Xapkoaa.

KoH1ept craB 3Ha4HOIO MOIEI0 B )KUTTI Hamoi kadeapu i yHi-
BEPCHUTETY, HAKPECIIMBLIN CTeXKEUKY HaAii B MaiiOyTHe. [losicHro, oMy
e He MPOCTO BUCOKI clioBa. KoHIEpTH, y SKUX 3By4aTh TBOPU KOM-
MO3UTOPIB, HATIMCAHI TYT 1 3apa3, YKpail BaKIuBO mpoBoauTH. CTy-
JICHTaM, Ta i KOMIIO3UTOpaM i3 OCBiIOM, TpeOa UyTH CBOIO MY3HKY B
JKUBOMY BHKOHAHHI, CIIiBIPALIOBaTH i3 BUKOHABISIMH (1€ HEOL[IHEH-
HU ipodeciiHmi JOCBIA, IKHi CIIPUSIE 3pOCTaHHIO KOMIIO3UTOPCHKOL
MaiCTepHOCTi). 3a Yac KapaHTHHHUX OOMEKEHb 1 BICIM MICAIIB Bi-
WHM Halll CTYICHTH He MOTJIM B IOBHOMY 00CS131 IOyYUTHCS IO KOH-
ueptHoi npakThkyu. Konnept y JIbBOBI 1aB Hamito Ha 11 HOBEpHEHHSI.
[o-npyre, BiH CTaB BArOMHM CJIOBOM XapKiBCHKOI KOMIO3HTOPCHKOL
IIKOJIH 1, SIK BUSIBUJIOCH, CJIOBOM, SIKE BUKJIMKAJIO CHOPaBKHIH iHTepec
y ciyxadiB i1 ¢axiBuiB. TBOpH XapKiBCbKHX KOMIIO3UTOPIB Pi3HUX MO-
KOJIiHb XOUYTh YYyTH, 1, HA MO€E TIEPEKOHAHHSI, He TilbKK y JIbBOBL. Ham
€ YMM MUILIATUCh, € 10 MPE3EHTYBATH. |, HapemTi, Taki KOHLEPTH BH-
KOHYIOTh BaKJIMBY COLajbHY MICiI0 B 4acH Kpu3 1 KaTtacTpod: 1e Te,
3a 110 MOJKHA TPUMATHUCh Y CTPALIHOMY BHUpI, B KA MU TOTPAIIH.
Tpumartuck, TpUMaTH CBii (PPOHT, )KUTH 1 TBOPHUTH.
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We come to understand that we have been living through the
largest geopolitical crisis in Europe since World War II and that in
this situation of drastic shift of tectonic plates we must grasp some-
thing, hold onto it firmly and operate together after the catastrophe
itself happens. This is a somewhat distanced view, an attempt to take
control, if not to overcome, over a situation and to keep on living. But
first comes absolute terror of a man who has been caught in a swirl
which he is unable to stop as he feels fragile and infinitesimal. I think
it is safe to say many people have felt this way since 24" of February.

The concert, featuring the works of young Kharkiv compos-
ers, took place on 9" of November 2022; it is an event that will
give us, students and teachers of the department of composition and
instrumentation of Kharkiv [.P.Kotlyarevsky National University of
Arts the strength to live, create and work.

The idea of the concert was born and nurtured in creative
duo of Polina Kordovska, a lecturer of general piano department,
Ph. D. student, and Volodymyr Bohatyrov, a Ph. D. student who
is nowadays also a lecturer of the department of composition and
instrumentation. This idea was born in the spring (a time of critical
examination of a situation when the initial paralysis was shaken
off and we understood what our desire was, to do what we could,
to hold our own frontline), and it was thoroughly discussed with
the author of these lines. Polina was in Lviv, Volodymyr was in
Kharkiv while I was near Poltava. We decided to gather chamber
works of students and teachers of our department, which were then
to be given to the performers by Polina. The call for the performers
was distributed via social media. We gathered the scores. Some of
the performers began the work on their pieces (as we had agreed
that they would play only the works they wanted to, without any
kind of obligations). And... that was it. In the end of the spring the
realization of the idea came to halt due to such mundane things as
exam session and ending of the academic year.

Polina and Volodymyr got back to their work on the project in
the autumn. They had to start from the beginning: to have long discus-
sions with the performers (since most of those who had initially agreed
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were unavailable), to find a location (would it be Lviv National Musical
Academy? Philharmonic hall? Special music school? Organ hall?), to
structure the programme, to organize rehearsals and recording etc.

My young colleagues amazed me with their persistency and
faith that everything would be done. And they proved wise words:
viam supervadet vadens.

The concert was successful and inspiring. There were eleven
works played: by students I. Levada, D. Lazarev. A. Rudenko, E. Vo-
loshyna, I. Savchenko. O. Shvyrkunov, M. Syrotuk, by Ph. D. student
Kh. Yurko and by young teachers of the department, K. Palachova,
V. Bohatyrov and D. Malyi. The concert included works for piano
solo and clarinet solo as well as chamber ensembles (duets and trios).
The performers were from Lviv, Kyiv, Chernivtsi and Kharkiv.

This concert became a significant event for our Department
and whole University, providing us with a glimpse of hope for the
future. I shall explain why these are not just empty words. The con-
certs which include the works recently written by young composers
are very tricky to organize. Both young composers and more expe-
rienced ones need to hear their music in live performance, to inter-
act with the performers (as this is invaluable professional experience
contributing to compositional mastership). In the times of quarantine
restrictions and in eight months of full-scale war our students were
not able to join concert activity. This concert in Lviv gave us hope for
its upcoming return. Secondly, it became a weighty word of Kharkiv
composition school and this word caused significant interest of listen-
ers and specialists. People want to hear the works by Kharkiv com-
posers of different generations, and not only in Lviv. We have what
to be proud of, we have what to present. And, finally, concerts like
these perform social functions in the times of crises and catastrophes:
this is something we can hold onto in this horrible storm we are in
now. It gives us ability to keep on going, to hold our frontline, to live
and to create.
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YKPATHCBKE ICTOPUYHE MY3UKO3HABCTBO —
HAYKA ITPO MAWMBYTHE

Komu HacTane neHb, 3aKiHYUTHCS BiliHA. ..
C. Bakapuyx. Obitimu
Kuawu4oBi caoBa: ykpaincvxe icmopuune My3uxo3Hasécmeo,
HAyKa npo manuOymue, nepexiona 006a, mpaivHuil peHecauc, me-
MoOU NPOSHO3YBAHHS, 2INOMEMUYHUL MEMOO.
“Konu Hacmane Oenb, 3aKiHuumscs 6itiHa...” — 111 PSAKY 3 BiJ0-
MOI ITiCHI MePETBOPHIIMCS Ha Tacyio Cy4acHOT YKPaTHCHKOT KYJIBTYPH.
[ornsan y MailOyTHE, akTyalli3oBaHHW B YKPaiHCBKOMY iCTO-
pPUYHOMY MY3MKO3HABCTBI KiHIIs mepiol uBepTi XX cTomiTTs, Komu
HeOaveHi OTPSICIHHSL, 10 BUTIAJIN Ha JIOJIO HAIIOT KPaiHH, CKOJTHXHY-
JIF BECh CBIT, HE MOKE HE MaTH O3HaK rpopoiTea. [lormsa y MaiiOyTHE,
TIOB’SI3aHUH 13 TPETIETHUM O4iKYBaHHSIM MUPY, HAJIIEIO 1 BIPOIO Y Tiepe-
Mory CBiTJIa, CTHKAETHCS CHOTOIHI 13 MPI€l0, TIOITYKOM BHIIIUX CHM-
BOJIIYHUX TPOCBITHHLILKUX CEHCIB Y CHOBUIIHHSX ‘‘KOJEKTUBHOI'O
HECBIJIOMOT0”’, IPOsIBaX 3aKOHY “‘OymepaHra’, psATiBHUX siBHIIaX bo-
K0T BOJTI, 1110 BiZIOYBalOTHCS HUHI Ha CIIEHI “TeaTpy BOEHHUX MOMIii”.
Ane ne Tinbku boxkectBenHe OIKpOBEHHS W amoKaJliNTHY-
HI BUIIHHS TIpo niepeMory CBiTiia HaJl TEMPSIBOO, 110 Bi0yAeThCS
micliT HEYyBaHUX BHIPOOYBaHb, MOCTAE CHOTOIHI JKEPEIOM PO3-
pOOKHM KOHLIENIIii MaiOyTHBOTO YKpPAiHCHKOTO ICTOPUYHOTO MY-
3MKO3HABCTBA. li KpHMCTaJi3allis € HEMHUCIUMOIO 6e3 ypaxyBaHHs
IIOICHHUX HOBHH 3 POHTY — PO JOCKOHAJIC BOJIOAIHHSA OCHOBAMH
BOEHHOI'0 MHUCTELTBA, CUIIY IyXY, 3BUTSDKHY BOJIIO JI0 MIEPEMOTH,
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