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7KaHpoOBO-CTHILOBI KOHCTAHTH XOPOBOI0 IUKJTY
«3 muny’aoro» b. M. JIATOINHCHKOTO

Teopui giokpumms b. M. JIamowurcvkoeo y cgpepi xoposoi mysuku a cappella
8I0I2panu 3HAUHY PONb He auule Y POPMYBaHHI OPUSIHANLHOL, 2IUOOKO camodbym-
HbOI MY3UUHOT MOBU KOMNO3UMOpd, a U Y NOOAIbUIOMY PO3GUMKY YKPAIHCbKO2O
xoposozo mucmeymea. Xopogi onycu b. M. JIamowuncvrozo a cappella ons mi-
Wano2o Xopy Ha GIpwi YKpaiHCoKux ma 3apyOidcHux noemis € gebMu NOKA306U-
MU 8 acnekmi HO8AMOPCLKUX NOWLYKIE y My3uuHomy mucmeymsi XX cmonimmsi.
AxmyanvHicmbs i HOBU3HA NPEOCMABIEHO20 OOCTIONCEHHSL 00YMOBIIEHA HeOOXIOHIC-
MO AHATIMUYHO2O OCMUCTEHHS DEHOMEHA HCAHPOBO-CMUTLOBO2O CUHMESY 8 XO-
pogii meopuocmi a cappella b. M. Jlamowuncbkoeo, He0oCmamHuvbo UCBIMAEeHO-
20 Y GIMUUSHAHOMY HAYKOBOMY OUCKYpci. Mema cmammi — 6UsA61eHHA JCAHPOBO-
CMUTLOBUX NAPAMEMPI8 X0pP08020 YuKIy «3 munyroeo» B. M. Jlamowuncovkozo.
Iposedenuii ananiz meopy 003601u6 OUMU GUCHOBKY WOO0 HOBAMOPCHKO2O
Xapakmepy yb020 Onycy, AKuill Cmae « eHYUKIONEeOi€r» HOBUX HCAHPOBO-CIMUTLO-
8UX OPIEHMUPIE Yy KOHMEKCMI YKPAIHCbKOI My3uuHoi Kyiemypu XX cmonimma.
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Xapaxmeprum ampubymom xopoeo2o Yukiy «3 MUHyno2o» € 0ianoe, cnpamosa-
HUll HA OCMUCTIEHHS MA NOECOHAHHA PI3HUX MY3UYHUX CIMUNIS, AKUL peanizyemvcs
3a605KU 080M OCHOBHUM NAPAMEMPAM — ROTIMEL0OUIMY MA NOLIQOHIUHOCTI, WO
6MINI0I0Mb i0€10 AHCAHPOBO-CIMUNLOBO20 CUHMESY 8 KOMNO3ZUMOPCHKIL MEOPHUOCMi
b. M. JIamowuncvrozo.

Knrouosi cnosa: dianoe enox; dcanposi i cmuivb08i KOHCMAaumu, 06pas-
HO-3MicmO8Ha chepa, xoposa haxmypa, xoposuil yuki a cappella; «3 munynozoy
b. M. JIamowuncokozo.

IMocTanoBKa nipodsieMu.

OnHi€ro 3 BepIIMH YKPaTHCHKOTO MY3UYHOTO MHCTENTBA XX CTOMITTA
€ TBopuicTh boprca MukonaitoBnya Jlstommucekoro (1894—1968) — Bu-
JIATHOTO KOMIIO3HTOPA i My3MYHO-IPOMaJIChKOro Jistua. Moro TBOpuiii ap-
CeHaJI MICTHTB 0e3I1i4 caMOOyTHIX TBOpPiB, HAMMCAHUX MPAKTUYHO Y BCIiX
MY3WYHHX JKaHpax — Ie onepu, cuMdoHii, CiMpOHIYHI TTOEMH, OPKECTPO-
Bi CI0TH, KaMEepHa My3HKa, KAaHTaTH, XOPOBI LIMKJIH Ta iHIIe. besymoBHO,
IIEHTpaIbHE MICIIE Cepell HUX MOCINaloTh CHM(OHIYHI KOMITO3HIIi1, OTIepH
i KaHTaTH, 3aBIAKHA SKUM 33 b JIATONIMHCHKUM MIITHO 3aKpIillUBCS aBTO-
pUTeT MaiicTpa MOHyMEHTAJIbHUX aHpiB. TUM He MEHIII, TBOPYi BIAKPUT-
TS y cepi XOpoBoi My3UKH a cappella Bimirpany 3HauHy pOJb HE JIUIIE
y KpUcTasizalii OpuriHagbHO1, ITHO0KO caMOoOyTHHOT My3UYHOT MOBH Maii-
CTpa, a  y HOAAJIbIIOMY PO3BUTKY YKPaiHCBKOI'O XOPOBOI'O MHCTELTBA.
Lle ¥ 0OyMOBIIOE aKmyabHichb memu TPEACTABICHOTO JOCHIKCHHS,
ajpKke XopoBa My3uka a cappella b. M. JlstommHChKOTO M0Ci ToTpedye
AHATITHYHOTO OCMHUCIICHHS Y My3UKO3HABYHX CTYIIisIX.

Ocmanni oocnioxncennsa i nyonixkayii. Xoposi TBopu b. M. JIsTomun-
CHKOTO PO3IVIAHYTI JOCUTh IPYHTOBHO Y MY3HMKO3HABUMX IPAISIX TAKUX
nocainHukis, gk JI. I[Tapxomenko (1979), 1. Jlsmenko (1991), 1. I'ynecko
(1994), O. Topba (2002), M. HosakoBuu (2012), A. Jlamenko (2013),
O. Kozapenxo (2015), X. Bonocsauyk (2016), B. Moiicitok ta B. I1Iko6a
(2022). HayxoBo-MeTOIMYHI HampaIlOBaHHS Ha3BaHMX aBTOPIB CTaHOB-
JATh 3HAYHY I[IHHICTH, BOHU MICTSTHh CHOCTEPEKEHHS Ta y3arajJbHEeHHA,
MOB’s13aHi 3 PI3HUMHU TPaHSIMH XOPOBOI TBOPYOCTI KOMMO3UTOpa. Y IIiJI0-
My, aHaJi3 OCTaHHIX IMyONiKamiii MoKa3aB, 0 OCHOBHI JOCIIHKEHHS 30-
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CepeIKeHi Ha KOJIi MUTaHb, OB’ I3aHUX 13 BUBUECHHSAM BepOaThbHO-My3Hd-
HUX KOHTEKCTIB Ta 0COOMUBOCTEH cTiro MUTLS. Cepell MEHI BUBUCHHX
poOneM My3u9HOI criaqmuHu b. M. JISTOIMHWHCHKOTO — )KaHPOBO-CTHITHO-
Bi MapaMeTpu XOPOBOI MYy3UKHU a cappella, 30kpeMa W XOPOBOTO ITHUKITY
«3 MHHYIIOTO», SIKWH 1TOCTaB 00’ €KTOM LBOTO AOCIHIHKEHHS.

OTtxe, mema npeocmaenenoi cmammi — BUSBICHHS KaHPOBO-CTH-
JHOBUX KOHCTAHT XOPOBOTO HUKIY «3 MUHYJI0r0o» b. M. JIaTommHCHKOTO.

Memooonozia oocnioncennsa. Ilpu posrsiai oOpaHOTO TBOPY, K
OCHOBHI, 0YyJIO 3aCTOCOBaHO KaHPOBO-CTHJILOBHIA Ta XOPO3HABUUN METOIN
JOCIIKEHHS.

Bukiaa ocHOBHOro Marepiajy A0CTiIKeHHS.

XopoBuil LUKIT «3 MHHYJIOrO» AJsl MIIIAHOTO XOpy a cappella
b. M. JIstommmHchkoTOo (0p. 69 No 4) — ssckpaBHii Ta HEOBTOPHHM 3pa3o0K,
IO AGMOHCTPYE OJIUH 3 IPOBIAHNX HANPSMKIB TBOPUMX MOIITYKIB MalicTpa.
Hukn 6ynmo ctBopeHo 1966 poky Ta npucBsueHo KuiBcbKkoMy KaMepHOMY
xopy (HuHI KuiBchkuii kamepHHi X0p Ta AHCaMOIb KJIACHYHOI MY3HUKH
iMeHi b. M. JIATOMUHCHKOTO) Til KEPIBHUIITBOM BiZIOMOTO XOPOBOTO JIH-
purenta B. Ikorrawnka (1929-2000), 3 SKiM y KOMITO3UTOpA CKJIaIacs TBOP-
Ya CITiBIIparlsl.

TBip € cBO€EpimHOIO Cepicl0 POMAaHTHYHUX 3aMallboBOK. Lle Tak 3Ba-
HUH «TeMaTUYHUI» UK, Je XOpOBi MiHIaTIOpH HA TEKCTH Pi3HHUX TOETIB
00’eTHaHI 33 TPUHITUIIOM 11eHO-TEMaTUYHOI CIUIBHOCTI 200 3a 10ToMo-
TOI0 MEeBHOT mporpamu. TBip € MOKa30BUM IIIOIO peatizallii HE3BUIaHHOTO
3aJlyMy KOMIIO3UTOpa — 3AIMCHUTH OIS KPi3h CTOMITTS, KPi3h CTUIHOBI
enoxu. MuUHYyJe Ta Cy9acHICTh HE MPOTUCTABIISIOTHCS - KOJUITHE HE3PHMO
NPUCYTHE Y CHOTOJICHHI Ta MaliOyTHEOMY, TOOTO MOBa Hie IPO Te, IO 3HHU-
KJIe MUHYJIE OCOOJIMBUM YHHOM iCHYE, aJie B CBOEPITHOMY «HATYACOBOMY)»
TUTaHi OyTTA 1 € JOCTYITHUM JYXOBHOMY MOTIIATY JFOMUHH.

Hukn «3 MHUHYIOTO» CKIAJAETHCS 3 YOTUPHOX XOPiB, HAMUCAHUX
Ha Bipmn pizauX moetiB: Ne 1 «Tu crumr ogua» (A. ®er); No 2— «Pum
BHOU» (D. TroTuen); Ne 3 «V crapomy wmicti» (I. Bynin), Ne 4 «Menyer»
(reBimommii aBTop XIX cTomiTTs). Y BipImax Ha3BaHWX IMOETIB 3BYYUTh
HOCTAJIbIMHUN CYyM 3a MHHYJIHM, TyTa 3a €IOXaMH, 10 BIAIMIUIM, STKUM
HEMae TIOBEpHEHHS. Y CYTiHKOBHUX TOHaX a0 MICSYHOMY CBITJi OXHBa-
I0Th TiHI MUHYJIUX CTOJIITh, BHHUKAIOTh 00pa3H PyiH CTaApOr0 MOHACTHUPS
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(Ne 1), ctapomaBHiX MicCT, 9yTH BiTyHHS 13BoHY (NeNe 2, 3) Ta 3By4anHs
rajganTHoro kiaBecuny (Ne 4).

A. Jlamenxko (2013: 111) 3a3naqae: «OmHAM i3 BUpimaIbHUX (HakToO-
PiB OpraHiyHOTO B3a€MO3B’S3KY YOTHPHOX XOPIB IUKIY € CIIOPiAHEHICTD
eTUYHHUX MaHep Ta MHUCTEUBKHX YNMOJOOaHb 3raflaHuX IOETiB. XyTOXKHS
ysBa A. @era, ®@. Trotuesa, . byHiHa 3aBXaM CTUMYITIOBajacsi BHYTPIII-
HIiM CBiTOM JIIOOUHH, CTAHOM LILOTO CBITY, 1 MOpaIbHUMHU Ta PiIocOPCHKH-
MH TIpoOsieMaMu. Xoda IIi MOeTH Maike He 3BepTaHcs 0e3MocepeIHbo
JI0 COLIIaNIbHUX Ta MOJIITHYHUX MUTaHb, IPOTE BIpILi iX MO-CBOEMY SICKpa-
BO BiIOMBaJIM CYyCIIIBHO-TICUXOJIOTIYHY arMocdepy dacy». 3a CloBaMHU
JI. ITapxomenko (1979: 137), xapakTep 3amyMmy, TNIMOMHA Ta OPTaHIYHICTD
BTUICHHSI LIUKITY «3 MUHYJIOT0», IPUHIIMITK HOTO ApaMaTyprii BUKJIMKAIOTh
acorriarii 3 ciM(QOHIYHUMH KOHIICTIIiIMHU. Tak caM0, BUCOKHM KPHUTEPisiM
BiJITIOBIJIA€ 1 CTUJIBOBA €THICTH 111€T XOPOBOT «CUM(DOHIT meUai».

XyHnoKHS 00pa3HICTh HOETUYHOT OCHOBH ITUKITY BIAPI3HAETHCS HE3BH-
YaHOIO MUTICHICTIO — 1€ TICUXOJIOTIYHI, CIIOBHEHI TOHKOCTI i BHY TPIIIHBOT
CTPUMAHOCTI, MiHiaTIOpH. Y TOH caMHii 4ac, KO)KeH HOMep LUKy — TBIip
CaMOCTIHHUH, 31 CBOIMH 00pa3HO-EMOIIIMHIME OCOOTMBOCTSIMH 1 KaHPO-
BUMH [TPUKMETaMH.

Jlipuxo-ricuxonoriyaa Miniatiopa «Tu cnuw 00uny, sKa BiIKpUBaAE
[UKJI, BUKOHYE (DYHKIIiI0 €KCTIOHYBaHHS HACTPOIO Bchoro TBopY. [IpoBinHa
i7ies bOro HOMEpy — 300paKeHHS NOXMYPOi KapTUHU PYTH CTAPOBUHHOTO
MOHACTHPS Ta 3aITyCTIHHS, 0 TTaHy€e AoBKoia. b. M. JIsTomuHCHKIIA T7TH-
OOKO ITPOHMKAE y CBIT MOE3ii Ta CTBOPIOE OCOOIUBY My3HUYHY KOMIIO3HILIIIO.
I'ycre meperieTeHHs iMiTaliif XOpOBUX TOJIOCIB Y YOTHPUTOIOCHIH (hak-
TYpi CTBOPIOE YSIBJICHHS PO HEJNETKi PO3AYMH JIIOAMHU HaJl BPROKECHHIMHU
BiJ mobaueHoi ctapoi OyniBii, 3pyiiHOBaHOT 4yacoMm. Ha mepiromy ruiani —
obpa3 aBropa, TBOpII-hiTocoda, 3 HOr0O CYMHUMH TyMKaMH TIPO JIFOI-
cbKi gomi. Te, mo y Bipiii Mpo3upae MK pSAKaMH, Y MY3HILI MPOSBILS-
€TBCS Uepe3 CBOEPITHY LTFOCTpAIIii0, B IHTOHAIIIHHO HACHYCHIN MOTioHil
(T1. 1-14). OT)E, 0COOMUBICTIO ITi€T MiHIATIOPYU € TicHE moioHIUHE me-
perIeTeHHs TeMaTHYHUX MOTHUBIB, TEKCTOBO-MEJIOAWYHI BUUJICHOBYBaHHS
B PIiBHOIMPABHHX TrOJIOCaX, TEMAaTU4HA CBOOOJA IMITAI[IfHAX BKIIOUEHb —
iHTOHALIIHI BapiaHTH, TUM CaMHUM, IPUBHOCSTH IPOHUKINBI MOBJIECHHEBI
IHTOHALI.
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Becs HOMep moOynoBaHM HAa MEJIOAUIHOMY MaTrepiai BCTyIry 0acis,
SIKMH Ma€ SICKpaBO BUPa)XeHUH xapaktep Temu ¢yru: 3epHo (1. 1-3) # 3a-
BepmreHHs (TT. 3—5). [IpoBeneHHs y mapTii ajbTiB € AEmo 3MiHEHOIO Bif-
noBiyito (TT. 4-8) — CrHoKiiHIIO0, e BCl KyTH MEJO/ii 3rTa/pkeH] — Ha
SIKY HAIIapOBYIOTHCS MiATOMOCKH-KOHTpAnyHKTH. [IpuHmn inToHauiiHOT
€THOCTI MTEPEHOCUTHCS Ha BC1 HOMEPHU IHKITY, ane GopMu HOTO BUKOPHC-
TaHHS JIOCUTh Pi3HOMAHITHI.

TakuM 9MHOM, OIHI€IO 3 BaXKJIMBUX KOMITO3MLIHHUX CKJIaJOBHX IEp-
HIOTO HOMEpa LUKITY € XOpoBa mofidoHis. bararoronocHa TkaHuHA Bpakae
CHEKTPOM (DaKTYpHHUX Pi3HOBHIIB. CXMIBHICTH KOMIIO3UTOPA A0 MOJido-
HIYHOTO MHUCJICHHSI IPU3BOJUTH JI0 TOTO, 1[0 BOHO CTA€ MPOBIIHOI0 PHCOIO
Horo ctwmo. Y wild MiHiaTIopi 3 BEIMKOi KUIBKOCTI Pi3HOBUAIB mOiigo-
HiIYHOT (haKTypH MH BUAUIIEMO IMiTamiiHy momidoniro. [IpoTsarom ycporo
HOMepa 0araToroyiocHi iMiTalii € OCHOBHUM NPHUHIUIIOM HOOYIOBH MY-
3WYHO{ TKAHUHH Ta PYIIiHHOI CHUIIOI0 MY3HYHOTO PO3BUTKY, /i€ OUTBIIICT
iMiTamiiHUX parMeHTiB MarOTh BUILHUH XapakTep.

HenoBTOpHICTH CTUIIO KOMIIO3UTOpA MiAKPECIIOE TOHAIBHO-TAPMO-
HIYHUN KOMIUIEKC: 3MiHH TOHOBHUX OIIOP, Pi3Ki TOHAIBHI CITiBBIIHOMICHHS
(cis-moll — es-moll, T1. 21-23), yacte mnasue moxymoBanus (TT. 10-19),
3icTaBleHHS KOHCOHAHCIB Ta AVCOHAHCIB.

OTxe, 3aco0amMu My3UYHOT BHPa3HOCTI KOMIIO3UTOP MaiiCTEpHO BTi-
JIFOE OCHOBHY AYMKY BipIlia: CTiHM KaTOJHUBKOrO (PO 1€ CBIAYHUTH MpH-
CYTHICTh OpPraHy) MOHACTHPS I1aM’ SITAlOTh KpaIlli YacH, KOJIU TyT Oyio
JIFOJTHO 1 HA CBATA Ta HEAUIbHI OOTOCTYXIHHS 3 KIKAIUCS YMCIICHH] Ta-
padisau. Ase 3a0yTHii XpaM BTPaTHB KOJHUIITHIO KPacy i MOCTYIOBO Pyii-
HyeTbest: «THX0... HIOM HaBIKM 3aCHYIH 1 CTiHH, 1 Opram».

O6pasna cdepa gpyroro Homepy UUKILY, « Pum ynoui», nepcoHidikye
TeMy Bi4HOCTI, HEMOB KOHKpETH3YyI04YH BUpa3 «Pum — BiuHE MiCTO», i 1A
acouianig HaOyBae 10JaTKOBOI BUPA3HOCTI 3aBISKM MOE€IHAHHIO 00pa3iB
«BIYHOTO» MICTa Ta IHINOI, MIMCHO BiHOI peaii — MicsIisi, MOBYa3HOTO
CBijIKa iCTODIi.

KomnozuTop B opuriHaibHOMY KJIIO4i CTBOPIOE KapTUHY MUILIHOTU Ta
claBu cTapopaBHboro Puma. O6pasny armocdepy «Bidnoro micta» maii-
CTEPHO BTiJIEHO 3aBISIKM BUKOPUCTAHHIO CUMBOJIIKH (paH(papHUX 3ByYaHb
(Tpu3BYKiB A-dur) Ta TpUOMY KOHIICPTYBaHHS JKIHOYMX Ta YOJOBIUHUX



[pobnemu 83aemodii mucmeymea, nedazoeiku ma meopii i npakmuku ocseimu, Bun. 67 33

TPyI XOpY B MEpIIii yacTuHi HOMepa (TT. 1-6), a B 3aKJIFOYHIN JacTHHI —
CHIBY XOpY, SIKMi TIpocinaBiisic Pum, y cTporiii YOTUPUTOJIOCHIH BEpTHKAITI.
BonHouac, oOpa3y cyBopoi BenuuHOCTI PHMy KOMIIO3MTOp HpOTHCTaB-
JsI€ JTPUYHY CTOPOHY IMOETUYHOI OCHOBH Y CEpelHiil 4acTHHI HOMepa.
«30BHIIIHICTH» MICTa TYT BTUIIOE KaHTHJICHA, 10 HEKBAIUIMBO PO3BHBA-
€THCS 32 PaXyHOK BUKOPUCTAHHS M SKHX HU3XITHUX «MEPEKUB» MOTi(o-
HiyHOI TKaHWHU. Ha mepmmii mman BuxoguTh He oQiliiiHa mapagHicTh,
a POMaHTHYHICTh MPEKPACHOTO CTApOro MicTa, BTUICHA B IOe3ii depes
KOMIUIEKC CMHUCJIOBUX MOTHBIB: MICSYHE CBITJIO 3B’S3YETHCS 3 MUHYJIOHO
JepKaBHO-ICTOPUYHOIO BENIUYYI0 W MOryTHicTIO Puma (mepeTBopeHMMHU
9acoM Ha ITOpOoX 1 pyiHH), IO CAFOTHh BITHO B HIYTHOMY CITOKOi MiCBKHX CIIO-
PYZl, CHOBHEHHX «CBO€IO O€3MOBHOIO ci1aBOI0». CaMme el akleHT Ha «0e3-
MOBHOCTI» POOUTH BITYYTHUM HAJUTIONCHKHMA XapakTep i CEHC MOil, 10
BiOyBa€eThCs («CIUISUMiA rpaj, OE3TI0IHO-BETHYABHII» ).

[IpotsiroM ychoro HoMepa KOMIIO3UTOP BHKOPHCTOBYE 3iCTaBICHHS
ToHaNbHOCTEeH, Hanpuknan, A-dur —G dur —Fis dur (TT. 4-5), XpoMaTu4aHi
HU3X1THI Ta BUCXiZAHI PyXH Y XOpoBUX mapTisx (TT. 14—17). IIpoBigaumu
€ monioHIYHI TIPUHOMH PO3BHUTKY, a TAaKOXK PUTMIUHE Ta IHTOHAIIIHE
BapitOBaHHS.

Tperiit HOMep — «Y cmapomy micmiy - ApaMaTUIHUNA [IEHTP [TUKITY.
VY Bipmi 300pakeHO NOXMYpPHI HIYHHN Tei3aX Ta alleropudHuii oopa3
CMepTi, 0 KPOKy€e MiCTOM, 3arisaaioud y BikHa. Kommnosurop nepepo-
OWB MOETHYHY OCHOBY: B MiHIaTIOPi JOMiHy€ MOTHUB CMYTKY, ITIIKPECICHO
CEMaHTHKYy BepOaJbHOro nepuomkepena. TekcT TaiTh y cobi cuMBOIiY-
HUW CEHC 1 BTUTIOE TaeMHWY1 00pa3u: HiYHI I3BOHH, 3aCTHIII OYIUHKH,
BYJIMIII, 11O CIUISATh, SIKUMH TSTHEThCS CMEPTh ... (TT. 16-28). CBoepinHa
My3WYHa KyJIbMiHAIlis Tpumagae Ha TT. 27-28. BoHa mocsraeTbes IUis-
XOM TIepEMHUKAHHS: TEPEXOy 3 OJHI€l JTag0BOI CUCTEMH M0 1HIIIOL, 3Mi-
HU MOHOJIWYHOTO NPUHOMIY (AaKTypHOIO BUKIAAy Ha 0ararorojocHUn
TapMOHITHUH.

KoMmo3uTop A0CHTh CKYITMMU Ta JJAKOHIYHUMH 3ac00aMu 300paxye
KapTHHY CIyCTOLICHHsS Ta BTOMHU Y CTAapoMy MicTi. Y CTBOpPEHHI eMo-
[IHOTO HACTPOIO MiHIaTIOPH MPOBITHY POJIb BiAIrpae KOHTPAITyHKTHYHE
MOETHAHHS ABOX MEJIOAMYHUX JIIHIA y MapTiix CONpaHO Ta aJbTiB y TO-
HaIBHOCTI es-moll (T1. 1-4), sike B cepenrHi KOMITO3HIIii B TOHAJIBHOCTI
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h-moll nabyBae 3HaueHHS ostinato (TT. 16-24). KopoTki Mmenoandsi ¢pa-
3u (MoTHBH) moiioHIYHOT (aKkTypu BH3HAYAIOTh iHTOHALIHHY OCHOBY
TEMaTUu3My.

VY mepriomMy po3iii JEWTTeMy 0amiTOBOTO JI3BOHY CTBOPIOE iMiTa-
LiAHUKA IBOTOJOCHUN IJIACT Y BUKOHAHHI iHOUoi rpymu xopy (TT. 1-4),
JI€ TOJIOCH CTHKAIOTHCS B CyXUX CEKYHJIOBUX CIIIB3BYYUsX. Y CepelHbOMY
PO3ii el IacT JONOBHIOETHCS 3BYYaHHSM MapTii TeHopis. dai 3 iioro
MOHOTOHHO{ OCHOBi BUPOCTAa€E CyBOpa aCKETHYHA MeIofisi 0acoBOi mapTii.
I xoua 11€ ostinato TOCUTh CaMOCTIHHE Y TEMaTUYHOMY BiJTHOIICHHI, MIPO-
Te, BOHO BIJICTYIIA€ HA APYTHH IJIaH Mepe] KKPOKOM cMepTi» (TT. 16-24).

3aBepIrye OHUKI JIPUKO-TICHXOJIOTiYHA MiHiaTiopa «Menyemy, sxa
BHUKOHY€ CHONYYHY (QYHKIIIO, TOETHYIOUN y CIPUHHATTI Clyxaya MUHYII
CTOJIITTS Ta Cy4acHICTb.

A. Jlamenko (2013: 113) 3a3Hauae, 1110 TOETUYHUHN TEKCT IIbOT'O HOMEPY
HOAIISIETHCS HA AB1 YACTHHHU, JI€ MIEpLIa IOYUHAETHCA B TIPUKO-OIHCOBOMY
KJIIOYi Ta 300pa)kye KapTUHY MPEKPACHOI0 TEILIOro Beuopa 0e3 Oy/1b-sKoi
KOHKPETHOCTI; Jpyra K IMOJIOBHHA Bipiua («KOJHIIHINA Yac») NPUBHOCUTH
POMAaHTHYHHUH XapaKTep MUHYIHX €I0X Yepe3 BIATBOPEHHs 00pa3y cTapo-
BHUHHOTO TaHII0 — MeHyeTy. Ha3BaHa 0COONMBICTE JIITEPATYPHOTO TEKCTY
cTaja [yIsl KOMIIO3UTOPa OCHOBOIO MY3HMYHO-KOMITO3ULIHHOT OOYI0BH Mi-
HIaTIOpH, Jie Tepiia YacTHHA HalTUCaHa IMIIPEeCcioHiCTHIHUMHE «papOamiy,
a pyra € cTuiizaniero Menyery. OTxe, el HoMep € 3pa3KoM MOoJicTHIIiC-
tnaHuX TomykiB b. M. JIsTommuHchkoro. O3HAKH acOIiaTUBHOCTI CTHITIO
TYT BHSBJISIFOTHCSI B Opi€HTAlIi aBTopa HUKITy Ha 1HTOHALIHHO-)KaHPOBHUH
CUHTE3: TPAJWLIA CTapOBHHHOI MYy3WKH (MOTETHICTh, MaJpPUTaIbHICTD,
cTpora noiidoHis enoxu BinpomkeHHs, 3anpoBaKeHHS )KaHPOBHX 0CO-
OIMBOCTEW MEHYETY) Ta Cy4acHOi aBTOPOBI My3UYHOT MOBH.

MiHiaTiopa MOYMHAETHCS MEH3aKHOI0 3aMalIbOBKOIO, IO HAaBIIOE
eJIeriiiHy MeJIaHxoJito. Y MepHioMy emi3oAi 3aKiIaJeH0 OCHOBHE OOpa3He
«3€pHO» — CIIOTajy PO HE3BOPOTHICTH JOOH, JI€ aHyBaB CTHUIIb POKOKO,
JUTSL SIKOTO OYyJTH XapaKkTepHi FraJlaHTHICTh, MaHIpHA XUMEPHICTb, Tpalio3Ho-
KOKeTNIHBi 00pa3u. PoMaHTHYHMIA Tei3a 31 CTAPOBHHHUX 4aciB HaOyBae
IMIPECIOHICTHYHOTO BiITIHKY 3aB/ISKH 3alIPOBAKEHHIO Cy4acHHUX 3aC001B
MY3U4YHOI BUpa3HOCTi. PO3BMBar0Y0I0 CHIIOI0 MEPIIOT YACTHHU MiHIaTIOpH
€ OapBUCTE 3iCTAaBIICHHS aJeKUX TOHANbHOCTEH (D-dur — b-moll — D-dur —
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f-moll — A-dur, T1. 1-8; d-moll — Des-dur, TT. 9—10), panrToBa mosiBa ajabTe-
POBaHUX, MaJIUX, BETUKUX Ta 30UTbIICHUX cenTakopAiB (T1. 9-12). JIpyra
yacTuHa HOMepY (Bix T. 21) cTuimizye nmpuifomu cTporoi momidoHii enoxu
BinpomkenHst, HaOIMKAIOYHUCh, 30KpeMa, 10 KaHpy Majpuraiy. Y TpeTii
YacTUHI MiHiaTIOpH (T. 33) ’KaHpoBa OCHOBA 3MIHIOETHCS 3 MaAPUTATIBHOT
Ha TaHIIOBAIRHY (MEHYET), IO IiJAKPECIIOEThCSI TEMIIOBOIO BKAa3iBKOIO
(Tempo di Minuetto) Ta 3MIHOIO KOMILJICKCY MY3HYHO-BUPa3HUX 3acO0iB.
Bona 3acHOBaHa Ha 3By4aHHI JJBOX XOPOBHUX IIJIACTIB 1 SIBJISIE COOOIO TMO-
JTIPUTMIYHE YTBOPEHHS: y YOJOBIYOi IpyIi XOPY 3ByYUTH CTHIII30BaHHUH
MEHYeT, MOOy/I0BaHUI Ha YITKUX JBOTAaKTOBUX MOTHBaX 3 MiJIKPECICHOIO
MEPIIO0 YACTKOIO JIPYTOr0O TaKTy; JKiHOYA TpyIia XOpY MPOAOBKYE PO3IO-
BiJb, PO3IIOYATY B C€peAHbOMY emizoai: «[Ipoiuum cTomiTTs, i B TEeMHOMY
MMapKy CTApOBUHHHUH TaHEIh TOKUBAB CBiM Bik». Y 3aKIIFOYHUX TAKTax HO-
Mepa B HOJIOBIYOMY TIIIACTI IMITYIOTHCS 3BYKH KJIAaBECHHY, SIKi HIOH «HYTh
Yy MHHYJIE», TIOCTYTIOBO 3aTHXAIOTh 1 POSUUHSIOTHCS.

AmHaniz MiHiaTIOpH «MeHyeT» HaBOIWUTh Ha JYMKY, IO, IMO-TIEpIIe,
KOMIIO3UTOP CHHTE3yBaB O3HAKH KIJILKOX CTHJIBOBUX HAIPSMIB, TAKUX SIK
MaHBEPU3M, CEHTUMEHTAII3M, PaHHIH KIACHUIIN3M, IO € SICKPaBHM TIPO-
SIBOM TIOJNICTHIIICTHKH; TO-IpYyTe, B HOMEpi CHHTE30BaHO TPaAHMLIii cTapo-
BUHHOI My3UKHU (MOTETHICTB, 3aIIPOBAJ[’KEHHSI )KAHPOBHUX PUC MEHYETY) Ta
Cy4acHoOi My3W4HOi MOBH. Hacnigyrouu Tpaamilito ctpororo nomigoniy-
Horo ctuio, b. M. JIATOMMHCHKUI 3BEPTAETHCS JO KIACUYHOTO CKJIamy
XOpY 1 THILY XOpOBOi (haKTypH, JIe 3MiHa KUTBKOCTI TOJIOCIB 3MIHCHIOETHCS
3a paXyHOK iX BKJIIOUEHHS Ta BUMHKAHHS, @ y TPAaKTyBaHHI BUPa3HUX MOX-
TMBOCTEH XOpY MPIOPUTETHUM € BOKAIbHE HAYaJI0, METOAM3aIlis GakTypH
(tT. 21-51). Tlopsan i3 IOTpUMaHHSIM KJIACHYHOI TPAKTOBKH XOpY, BaxK-
JMBOTO 3HAYEHHS HAOyBAarOTh CydacHi KOMITO3UTOPY 3aCOOM BHUPA3HOCTI:
IHTOHAIliliHa SICKpaBicTh, (PyHKIIOHATbHA 3MIHHICTH / TONITOHAJIBHICTD,
XapaKTEePHICTh IHTEPBAIBLHUX CTPYKTYP (AMCOHAHCH), (hparMeHTapHHiA Te-
MaTu3M, GakTypHa MOTIIUIaCTOBICTE (TT. 33—44). «MeHyeT» BiApi3HAETHCS
PI3HOMAHITHICTIO €MOIIIMHUX CTaHIB: eneriiiHa Mpiimsicts (TT. 1-20),
eKcnpecuBHicTh (TT. 33-51), mipuuHa BUTOHUEHICTH (TT. 33-51).

BucHoBkm.

1. OnHiero 3 TpaauIlii, 110 3HANILIN CBif PO3BUTOK Y XOPOBiil TBOP-
qocTi a cappella b. M. JIATOIMHCHKOTO, € 3BEPHEHHS IO CKJIATHOTO BO-
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KaJbHOTO AHPY — XOPOBOTO IIMKITY, SIK CBIAYUTH MPHUKIA] HOro KOMIIO-
3uLii «3 MuHYA0r0». TBIp CKIaNaeThCs 3 YOTUPHOX HOMEPIB, 00’ €AHAHUX
porpaMHuM 3aayMoM. [lo cyTi — e BiZOUTTS Cy4acHUM aBTOPOM CBITY
MUHYJIHX €M0X Kpi3b IPU3MY BIACHHX TYMOK i IOYYTTIB.

2. XapakTepHOIO cTajia pod0Ta KOMIIO3UTOPA B paMKaX XOPOBOT'O -
KTy a cappella 3 xxanpamu Maimx ¢GopM, 30KpeMa MiHIaTIOpaMH, y SIKUX
JOMIHYIOTB JIIpUYHE Ta JiPUKO-TICUXOJIOTIYHE Havaja — Li HEeBEJHKI 11 ecu
HamnmcaHi y MOBHIM BiMOBIAHOCTI 0 XKaHPOBHUX KAHOHIB 1 BHPaXXaroTb
CMYTOK, HKHICTB, TYTY 32 MUHYJIUM.

3. ExcrnpecHBHO-TICUXONOTIYHUN CTHIIb BUKJIAAY MY3UYHOTO MaTepi-
aJy € TOJIOBHOIO KOHCTAHTOIO XOPOBOTO IUKITY. Takok MPOBITHIUMHU CTH-
JICTUYHUMH NPUHOMaMU CTaJIM 3iCTaBJICHHS Ta CUHTE3yBaHHs €JICMEHTIB
PI3HHX CTHJIBOBHX HampsMiB. BimmoBimHO, JTagorapMOHIYHI pillIEHHS Ta-
KOKO CaMOI0 MipOr0 MOOy/I0BaHi Ha 3iCTaBlIeHH] — JAJICKUX TOHAJIBHOCTEH,
iHTEepBaJiB, aKOP/iB (MiaTOHIKK i XpOMaTHKH, KOHCOHAHCIB 1 AMCOHAHCIB).
Benuke 3HaueHHS Mae 0araToruIaHOBICTH (akTypu (00’€IHAHHS Ta MPO-
TUCTAaBJICHHS, KOHTPAIYHKT Pi3HUX (aKTypHUX IUIaHiB: roMo(oHii, imiTa-
iiHOT ToJTi(hOHiT, XOPaTBEHOCTI).

BusiBieHi ®aHpOBO-CTHIIBOBI KOHCTAHTH XOPOBOTO IIUKITY «3 MUHYJIO-
TO» JI03BOJISIOTH JIIATH BUCHOBKY, IO y ITboMY TBopi b. M. JIsTormmHChKHi
BTUTUB Te€HEpaJibHYy 1/Ief0 CBOiX TBOPUMX HIYKaHb - CUM(OHI3AIII0 XOPO-
BOTO XaHpy @ cappella. KpiMm 1poro, KOMHO3UTOp MailcTEpHO MOEAHAB
KOHTPACTHI MOJYCH Pi3HUX €CTETHYHUX CHUCTEM: I pa3 3a3Ha4uMo, II0
XapaKkTepHUM aTprOyTOM XOPOBOTO LUKITY «3 MHUHYJIOT0» € IiaJior, CIps-
MOBaHHUM Ha OCMHUCJICHHSA Ta IIO€JHAHHS PI3HUX CTUIIIB. Y IIbOMY XOPOBO-
MY OITyCi BiT4yBa€ThCsI OPTaHIYHNHN 3B’SI30K SK 13 TpaIHUIi€lo, TaK i 3 TeH-
JEeHLISIMH MY3UYHOTO MUCTETBA XX CTONITTS — TBIP € SICKpaBUM IPUKIIa-
JIOM OPTaHIYHOTO MMOETHAHHS «CTApPOi» 1 KHOBO» My3UKH. JliaJor KyasTyp
pealtizyeTbCsl B HBOMY 3aBASKH JBOM IapameTpam: MOJiMeJIOAu3MY Ta
nomidonigHocTi. Ha3BaHi pucH BTUTIOIOTH i€10 ’KaHPOBOTO-CTHIIHOBOTO
CHHTE3y B KOMIIO3UTOPCHKii TBopuocTi b. M. JIsTommHchKoTO.

OTxe, MpoBeAEHUH aHaJi3 XOPOBOTO LIMKITY «3 MHUHYJIOTO» CBIAYUTH
PO HOBAaTOPCHKUI XapakTep LBOTO TBOPY, SIKMH CTaB «ECHIIUKIIOMEIIEI0
HOBHX KaHPOBO-CTHJILOBUX OPIEHTHPIB y KOHTEKCTI YKpaiHCBKOI My3W4-
HO1 KynsTypH XX CTOJITTSI.
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Ilepcnexmugoro nodanbuux 00cioiceHb 3a1eKIAPOBAHOT TEMATHKH
€ aHaJi3 XOPOBO1 TBOPYOCTI a cappella b. M. JIATOIMHCHKOTO B 3arajgbHO-
€BPOICHCHKOMY KOHTEKCTI, [0 MaTUME€ BaXKJIMBI Pe3yJbTaTh IJIsl OCMHUC-
JICHHS| TOJIOBHUX TEHJCHIIIH PO3BUTKY YKPAiHCHKOI MY3HWKH SK €BPOIEii-
ChKOTO siBUIA XX CTOMITTS.
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Genre and style constants
of B. M. Lyatoshynsky’s choral cycle “From the Past”

Statement of the problem.

The creative discoveries by B. M. Lyatoshynsky in choral music sphere
played a significant role not only in forming the unique, deeply original musical
language of the composer, but also in the further development of Ukrainian choral
art. His a cappella choral opuses for a mixed choir based on lyrics by Ukrainian
and foreign poets are very revealing in the aspect of innovative searches in the
musical art of the 20" century.

Recent research and publications.

In the musicological literature, Lyatoshynsky s choral works are considered
quite thoroughly in the works of some researchers: I. Liashenko (1991),
1. Hulesko (1994), O. Torba (2002), M. Novakovych (2012). A. Lashchenko
(2013), O. Kozarenko (2015), V. Moisiiuk & V. Shkoba (2022). In general,
the analysis of recent studies showed that the main attention is focused on the
verbal-musical contexts and figurative poetics. Among the less studied aspects
of Lyatoshynsky s musical heritage, the issue of studying genre and stylistic
features of his a cappella choral music is particularly acute, including the
choral cycle “From the Past”, which determine the relevance of the presented
article.

Objectives, methods and novelty of the research.

The purpose of the article is to identify the genre and style parameters
of Lyatoshynsky s choral cycle “From the Past”. For the first time in domestic
musicology, the artistic and stylistic features of Lyatoshynsky's choral cycle
“From the Past” were analyzed in the aspect of dialogue between traditions and
innovation. A set of general scientific and particular musicological approaches
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to the phenomenon under consideration was used to reveal the content
of the declared topic.

Conclusion.

The analysis of Lyatoshynsky's choral cycle “From the Past” allows us
to draw conclusion about the innovative nature of this work, which became an
“encyclopedia” of new genre and style guidelines in the context of musical culture
of the 20" century. We noted that a characteristic attribute of the cycle is a dialogue
aimed at understanding and combining different musical styles. In the choral opus,
an organic connection is felt both with tradition and with the trends of musical art
of the 20" century. When analyzing the choral cycle, it was proved that it is a vivid
example of an organic combination of “old” and “new” music. The dialogue
of cultural eras is realizing due to such main parameters as polymelodism and
polyphonicity. The mentioned features embody the idea of genre-style synthesis
in Lyatoshynskys compositions connected with such a cultural phenomenon as
dialogue.

Keywords: dialogue of eras, genre and style dominants; image-content sphere;
peculiarities of choral texture; choral cycle a cappella; B. M. Lyatoshynskys

“From the Past”.
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