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T'PA[H]|JI-ONEPA “MUCTEITBO BIMHU":
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Kuawu4oBi caoBa: cyuacna myszuka, onepuuii sgcaunp, epafuf
0-onepa “Mucmeymeo situnu”, ¢gynoayis ‘“Nova Opera”, xom-
nozumop Cepeiti Binka, ancambno cywacnoi mysuku “Sed Contra

Ensemble”.
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TpaBMaTuuHUW NMOCBiA BifiHUW, sikuii Bij 24 mrotoro 2022
POKY CTaB HEBiIBOPOTHOIO PEANIBHICTIO JIJISl BCHOTO YKPaiHCHKOTO
CYCHINbCTBA, BUKJIMKAB MUTTEBY PEAKIil0 MUCTEIBKOI CHiTBHOTH.
Byxe 7 KBITHsI LBOTO X POKY y JIbBIBCBKOMY OpraHHOMY 3aJji Bil-
Oynacst mpem’epa rpa[H]g-onepu “MuUcTeNTBO BIHH — MPOEKTY
¢dopmauii “Nova Opera”, peaizoBaHOMY B CIIBIpalli 3 KOMIIO3UTO-
pom Cepriem Binkoro Ta ancamOnem cyyacnoi my3uku “Sed Contra
Ensemble”. OpurinanbHe >kaHPOBE BU3HAYEHHS BUCTABU MOETHYE
aHp Benukoi ¢paHy3bkoi omepu (Grand opéra) Ta Ha3By peak-
THUBHOI CUCTEMH 3anmoBoro BorHto bM-21 “I'pax”. Jlibpeto rpa[H]
n-onepH “MucrtenTBo BiiiHK” (aBTOp Mupocnas Jlatok) moOynosa-
HO 332 MOTHMBaMHU OJHOMMEHHOTO TPAaKTaTy KUTalChKOTO MHUCIUTE-
a5t Cynb-L3u. TekcT ni0pero ckiagaroTh ahOpU3MU KUTAHCEKOTO
cTparera (nepekyan ykpaincekoro Cepris Jlecusika, 2015 pik, Bu-
nmasHunTBO CTaporo Jlesa), moetnuni psaku Mupocnasa Jlatoka ta
“KMBI TOIOCH” — PEIIiKK 3 TeJeQOHHMX PO3MOB OKYIaHTIB, Mepe-
XOIUIEHUX CIENCTYKOaMH Ta ONPUIIONHEHNX YKPAaiHCBKUMHU XKYP-
HaJiCTaMu.

“Croxket” Tpa[H|a-onepu MmoOyJOBaHO HABKOJO ITSITU HOH-
nepcoHi(hikoBaHUX TEPCOHAXKIB, XKIHKM Ta YOTUPHOX YOJOBIKIB,
3aMKHEHHX Yy JJAKOHIYHOMY MpocTopi cueHu (pexucep bornan Ilo-
AimyK). LleHTpoM CleHIYHOTO MPOCTOpy € JIepeB’sHa JIaBa, CHMBOI
HECKIHYEHHOT'0 OYiKyBaHHS, KM BiIKpHBAae MOPTajl OJHOYACHO
JI0 TPHOX CBATHHB BOEHHOTO 4acy — OOMOOCXOBHINA, BOK3aly Ta
xpamy. Jlns BOKanpHUX MapTili XapakTepHUM € BUKOPHUCTaHHS BO-
KaJIBHOI IMITPOBi3alii Ta pO3UINPEHUX TEXHIK CHiBY (TOPJIOBUA CIIiB,
LIETIT, KPUK TOLIO). 3BYKOBE TOJIOTHO OnepH (IHCTPYyMEHTAJIbHUI
cknaxa: QueiTa, KIapHET, BIOJIOHYENb, NEPKYyCis, ¢popTemiano, op-
raH) MOKHa PO3JAIIMTH Ha AEKiNbKa IJacTiB, cepel SKUX BHUIIMs-
I0TBCSL TIOJISIPHI ayniaibHi 0Opasu: 3BYKH HEOE3MEKH SK CHMBOJ
BiliHM (Hayiexi HeineHTH(]iKoBaHI CBUCTH ¥ ILiepexu, iMiTamis 3a-
BHMBaHHS CUPEH) Ta KaTapCUYHE 3BYUYaHHs OpraHy sk CUMBOJ BipH
B IIEPEMOT'Y.

— 147 —


https://www.dw.com/uk/valentyn-sylvestrov-shcho-vy-koite-chorty-kremlivski-a-61159315/a-61159315
https://www.dw.com/uk/valentyn-sylvestrov-shcho-vy-koite-chorty-kremlivski-a-61159315/a-61159315
https://suspilne.media/283284-kompozitor-evgen-stankovic-ves-ukrainskij-narod-zaraz-zbrojni-sili/
https://suspilne.media/283284-kompozitor-evgen-stankovic-ves-ukrainskij-narod-zaraz-zbrojni-sili/
https://mus.art.co.ua/oleh-bezborodko-ukraina-zaraz-tse-symvol-dobra-v-usomu-sviti/?fbclid=IwAR0DvBfJEHKFLOlgAuw_MeTElA6bkCBeV8bG8hz1xwdWWFOegEImSDzMYGw
https://mus.art.co.ua/oleh-bezborodko-ukraina-zaraz-tse-symvol-dobra-v-usomu-sviti/?fbclid=IwAR0DvBfJEHKFLOlgAuw_MeTElA6bkCBeV8bG8hz1xwdWWFOegEImSDzMYGw
https://mus.art.co.ua/oleh-bezborodko-ukraina-zaraz-tse-symvol-dobra-v-usomu-sviti/?fbclid=IwAR0DvBfJEHKFLOlgAuw_MeTElA6bkCBeV8bG8hz1xwdWWFOegEImSDzMYGw
https://mus.art.co.ua/oleh-bezborodko-ukraina-zaraz-tse-symvol-dobra-v-usomu-sviti/?fbclid=IwAR0DvBfJEHKFLOlgAuw_MeTElA6bkCBeV8bG8hz1xwdWWFOegEImSDzMYGw
https://www.facebook.com/elias.spricht
https://zn.ua/ukr/SOCIUM/dlja-choho-potribne-mistetstvo-pid-chas-vijni.html
https://zn.ua/ukr/SOCIUM/dlja-choho-potribne-mistetstvo-pid-chas-vijni.html
https://theukrainians.org/oleksa-mann/
https://theukrainians.org/oleksa-mann/

Mucmeymeso i mumyi 6 uacu Kpu3z ma kamacmpog

Polina Kordovska
teacher at the Department of General and Specialized Piano,
1. P. Kotlyarevsky Kharkiv National University of Arts
e-mail: polina.kordovskaya@gmail.com
ORCID 0000-0002-9955-6804

GRAIN]D OPERA THE ART OF WAR:
AN ATTEMPT OF REFLECTION OR A
MUSICAL DOCUMENTARY?

Key words: Modern Music, Opera Genre, Grafn]d Opera
The Art Of War, Nova Opera Foundation, Composer Serhii Vilka,
Sed Contra Ensemble.

The traumatic war experience which became an unescapable
reality for the entire Ukrainian society since the 24" of February,
2022 caused an immediate reaction of the artistic community. Al-
ready on the 7™ of April, 2022, the premiere of the Gra[n]d Opera
The Art of War was held in the Lviv Organ Hall. It was a project of the
Nova Opera formation, implemented in cooperation with the com-
poser Serhii Vilka and a contemporary music ensemble Sed Contra
Ensemble. The original genre definition of the performance com-
bines the name of the Grand opéra genre and the name of the BM-21
Grad multiple launch rocket system. The Grand[n]d Opera The
Art of War libretto by Myroslav Laiuk is based on the same name
military treatise by the Chinese philosopher and strategist Sun Tzu.
The libretto text consists of Sun Tzu aphorisms (Ukrainian transla-
tion by Serhii Lesnyak, 2015, Old Lion Publishing House), poetry
by Myroslav Laiuk and ”live voices”, the lines from the occupiers’
telephone conversations, intercepted by special services and made
public by Ukrainian journalists.

The “plot” of the Gra[n]d Opera is built around five non-per-
sonified characters, a woman and four men, locked in the laconic
stage space (director Bohdan Polishchuk). The stage space is rid-
dled with a heavy wooden bench, a symbol of endless waiting and a
portal to three wartime shrines — the bomb shelter, the train station
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and the church. The vocal parts are characterized by the use of vo-
cal improvisation and advanced singing techniques (throat singing,
whispering, shouting, etc.). The opera soundscape (the instrumenta-
tion includes a flute, a clarinet, a cello, a percussion, a piano and an
organ) can be divided into several layers, among which polar audio
images stand out: the sounds of danger as a symbol of war (distant
unidentified whistles and screeches, imitation of howling sirens)
and the cathartic sound of the organ as a symbol of faith in victory.
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OO0KMOp MUCTEYMBO3HABCMEA, NPOpecop
Kuiscbroeo nayionanvHozo yrieepcumemy Kyiomypu i Mucmeyms
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“KAYHAC 2022”: OCOBJIUBOCTI MUCTELIBKOI'O
MPOCTOPY KYJBTYPHOI CTOJIMIII €BPOIA

KarouoBi cioBa: “xkynemypra cmonuys €sponu”, npozpa-
ma “Kaynac 2022,

2022 poky Kaynac, onne 3 HaiOinpmmx Mict cydacHoi Jlu-
ToBchbKoi PecmyOuiku, pazoM 3 1BoMa iHIIUMHU MicTamu JIrokceM-
Oypra ta Cepbii cTaB “KynbTypHOI cronuuero €sponu”. Takuit
cTaTyc mpu3HayaeTbes €BponericbkuM Coro3oM, MO Hepeadayae
JOCSITHEHHS ACKIJIBKOX MiJIeit, a came:

* 30JMKEHHS TPOMaJIsiH Pi3HUX KpaiH Ha OCHOBI CHiBIIpami y
cdepi KynbTypH;

* eKOHOMIYHE 3pocTaHHs KpaiH-wieHiB Coro3y;

* PO3BHTOK MOJIITUYHOI chepr KOXKHOI 3 KpaiH;

* aKTHUBI3allis MUCTELBKOr0 KUTTS! KOHKPETHOTO aIMiHiCcTpa-
THUBHO-T€OrpagiyHOTO JIOKYCY.
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[Ipu TomMy peanizytoThcs eBHi 0a30Bi MPUHIUIIH, IO YMOX-
JIUBIIIOIOTH JOCATHEHHS OCTaBICHUX IiJIeH, a came:

* MPUHIUI JAEMOKpaTH3MY, KU mependadae aKkTHUBi3allilo
KYJBTYPHOI JisSTTBHOCTI KOXKHOT JIFOJUHY, 3aIy4eHHS 11 10 MPOayK-
THUBHOI TBOPUOI CITiBIpAalli;

* MPUHIUI Pi3HOTANTY3€BOCTi, IO CHPUSE B3a€EMOMIl Pi3HUX
MHUCTELTB y KOHKPETHOMY COLIIOKYJIETYpPHOMY ITPOCTOPI;

* MPUHIUN CHiBIpalLi, Koiu nporpama “KynpTypHa cTonuus
€Bponu” peanizyeTbcs B YMOBaX OpPraHiuHOI B3a€MOJii BCIX COIli-
aJbHUX 1HCTUTYTIB MEBHOI KpaiHU.

Kynerypuuit mpocrip Kaynaca — “rumuacoBoi cromumi”
Jluteu (1920—1930-Ti poku) — € 3a CBOIMU MOKa3HUKAMH YHiKaJlb-
HUM 1 CIIPOMOXKHUM JI0 BTiJICHHSI HaWPI3ZHOMAHITHIIIUX MHCTEIb-
KHX MpoeKTiB. [1po 11e mepekoHInBo CBiIYaTh KidbKiCHI IIOKA3HUKH
nependauennx 3axoxis: 40 pectusanis, 50 mpemM’epHUX BUCTaB, MO-
Haj 250 KOHIEPTIB.

Amnani3 nporpamu “Kaynac 2022” 103Bosisi€e BAOKPEMUTH B
Hill 1B IPiOpPUTETHI HACTAHOBH:

* MaKCUMaJlbHe BUKOPUCTAaHHS KyJIBTYPHOTO T4 MUCTEIILKOTO
pecypcy MicTa, peaiizaiiis 10 IIbOr0 4acy HOro Hepeanxi30BaHOTroO
r'yMaHITapHOTO TOTEeHIiay;

* aKTHUBI3allig KyJIbTYpHOro XUTTA KayHaca 3a paxyHOK iH-
BECTYBaHHS ““MIHAPOIHOTO MUCTEIBKOTO TPOAYKTY .

Came mpo nel OanaHc “BITUYM3HAHOrO” Ta “IMIOPTHOrO”
CBiT4aTh BIAMOBIHI MO, 10 BigOyBatoThes npoTsirom 2022 po-
Ky. 3okpema, 1jsi JIMTBU CHpaBXKHBOI ICTOPUKO-KYJIBTYPHOIO
noxieto crtana BuctaBka “‘KaynHac — BimpHrioc: 3pymuTtu ropu”,
MiArOTOBIIEHa MY3€eM cydacHoro mucrenTtBa “MO” (BinbHroc) i
MicbkuM My3eeM KayHnaca. Cama npamaryprist BACTaBKH 3 TBOPIB
00pa30TBOPYOro MHUCTELTBA BiITBOPIOE ApaMaTypriro “KyJabTyp-
HUX CTOCYHKIB” NIBOX CTOJHIb — “THMYAcoBOi” Ta “iCTOPHYHOI”.
[IpencraBneHi Xya0xHi 00’€KTH, CTBOPEHI TPOTAroM XX — moyvar-
Ky XXI cromite mutusimu Kaynaca ta BinbHIOCa, cBiguaTh mpo
3arajbHy HalllOHAJBHY 1IEHTUYHICTH 1 OAHOYACHO MPO perioHalb-
HY i ecTeTHUYHY iHAMBIAYaJbHICTh KOXKHOTO 3 aBTOpiB. [Ipn Tomy
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oprasizauiiiHy KyJnbTypy, dKa 3a0e3neuyeTbcs NPOAYKTHBHOIO 1/1e-
€10 ICTOPUYHOTO PYXYy.

Onniero 3 HeopauHapHUX Tonil mporpamu “Kaynac 20227
cTaja mpem’epHa mocraHoBka omepu k. Bepai “HaOykko”, 3miii-
CHEHa TBOPUYUM KOJIeKTHBOM KayHachbKoro nepkKaBHOTO MY3HYHO-
ro Tearpy (My3MuHHil KepiBHUK i nupurent — Horac Suymnesiuroc,
pexucep-noctaHoBHUK — Kactytic C. fkmrac). 3ayBaxxumo, 1o
npeM’epa BUCTaBU BiOynacs B CHMBOJIIYHOMY MicIli — “IeB’SITOMY
¢bopTi”, ne po3ropranucs Tpariudi nmoxii yaciB Apyroi cBiToBoi Bi-
iHu. Y Takuil cnocid “pumyBanucs” 4yacoBO BigJasieHi “CrOKeTH”
ICTOPUYHOI 10711 €BPEHCHKOT0 HAPOAY.

Csili ueproBuii ce3oH KayHacbkuii HamioHanbHUH IOpama-
TUYHHUM TeaTp BiIKpWB BUCTaBOIO “/lopiaHa” 3a aBTOPCHKOIO KOH-
LIENIIEI0 BCECBITHBO BimoMoro Mutls PoOepra Bincona, sikwmii
OJHOYACHO TpalloBaB HaJ CIEKTAKJIEM y POJi pexucepa, CLEHO-
rpada Ta XynoKHUKa 10 cBiTay. Lle cipaBkHe “CeHiYHE BUIIOBU-
mie”, ie IPUMXJIMBO MOe€AHaINC MOTHBY poMaHy Ockapa Bainbna
Ta QaxkTH KUTTA i TBopuocTi PpeHncica belikona, noBeno TBOpUy
Ta BUPOOHUYY CIPOMOXKHICTH OAHOTO 3 MPOBIAHKUX TeaTpiB JInTBu
IIOI0 BTUICHHS MOCTAHOBKHU OYIb-sIKOI MUCTEIBKOI 1 TEXHOJIOTIY-
HO{ CKJIaIHOCTI.

Bucokum rpagycom cormianbHO-NOTITHYHOI HAIIPYTH BiJ3HA-
YaeThCs “IMIIOPTOBAHUU” KyINbTYPHHH NPOAYKT, NependadeHuit
nporpamoto “Kaynac 2022”. Came mpo Le cBif4aTh BUCTaBKHU-pe-
Tpocnekuii Mapuru AGpamosuu, Bimbsama Kentpimka ta Hoko
Ono. YHIKaJIbHOIO 32 CBOIM NMPHHLMIIOM OpraHi3amii BHSBHJIACS
excrrosumis “I3 miteMu” Jxkenni Karan, ne moxii mexi 1930—-1940-x
POKIB acCOIIIOITHCA i3 I[OTOYACHOIO BIHOIO B YKpaiHi. Y Takwuii
crnoci® MECTENTBO CBOIMH 3ac00aMH YHAOUHIOE BECh MacIuTad Tpa-
refii, CBiJIKOM SIKOi CTaJIu HAPOJIU CBITY.

Omxe, mporpama “Kaynac 2022” cnpusie BHUpILIEHHIO HE
TUIBKH BJIaCHE KYJNBTYPHO-MHUCTELBKHX 3aBAaHb, a W aKTyalizye
HarallbHi COLiaIbHO-KYNBTYPHI Tpo0i1eMu.
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EUROPEAN CULTURAL CAPITAL
AND ITS CULTURAL FEATURES

Key words: “cultural capital of Europe”, “Kaunas 2022” program.

Kaunas, one of the biggest cities of contemporary Lithuania,
together with 2 other European cities of Luxemburg and Serbia, be-
came “European Cultural Capitals 2022”. This status is awarded by
the European Union and is based on responding to several targets,
specifically:

* Bringing citizens of different countries together by collabo-
rating in various cultural areas; — Economic development of the EU
countries;

* Development of political environment of each country;

* Activation of arts in specific administrative and geographi-
cal regions.

Implementation of basic principles is a natural outcome in the
process of reaching the set targets:

» Democratic principle which encourages cultural activities of
each individual and involves him (her) into a creative and produc-
tive cooperation;

* Principle of different branches which enables cooperation of
various arts in a specific socio-cultural environment;

* Principle of cooperation where the “European Cultural Capi-
tal” program is implemented by organic cooperation of all social
institutions of the country.
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In its performance, cultural space of Kaunas — “temporary
capital” of Lithuania (1920-1930) — proved to be unique and capable
to implement the most complex artistic projects. The quantitative
indicators illustrate the planned events: 40 festivals, 50 premieres of
performances and more than 250 concerts.

The analysis of “Kaunas 2022” program distinguishes 2 pri-
orities:

* optimal use of cultural and artistic resource of the city and
maximum realization of its humanitarian potential which had not
been fully discovered until present times;

* activating cultural life of Kaunas due to importing of “for-
eign artistic production”. This balance of “domestic” and “imported”
is a living proof of the ongoing cultural events during 2022.

Thus, the exhibition “Kaunas — Vilnius: move the mountains”,
organized by “MO” (Vilnius) Museum of Contemporary Arts and
Kaunas City Museum, has turned out to be a unique historic and
cultural event. The dramaturgy of the exposition formed from
works of applied art recreates a dramatic “cultural relationship” of
two capitals — “a temporary” and “a historic” one. The works cre-
ated by artists of Kaunas and Vilnius from the beginning of the 20th
and 21st centuries is a proof of national identity on the one hand, yet
regional and esthetic individuality of each author, on the other hand.

It is worth mentioning the harmony of the concept of the
whole exposition as well as the high organizational culture which
reveals the idea of historic development of the Lithuanian nation.

One of the extraordinary events of the program “Kaunas
2022 has become the premier of Dz. Verdi opera ,, Nabucco* staged
by Kaunas State Musical Theatre (conductor and musical director —
Jonas Janulevicius, director Kestutis Stasys Jakstas). It is important
to note that the premier was staged at a symbolic site — “Ninth Fort”
where the tragic events of the World War II took place. This way the
historic “scenario” of the Jews’ fate was in “rhythm” with the place.

Kaunas National Drama Theatre started its annual season
with a performance “Dorian” based on the authentic concept of the
world famous artist Robert Wilson. He performed as a director, sce-
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nographer and the lights director. This was an astonishing “stage
spectacle” where the motifs of Oscar Wilde’s novel mysteriously
merged with Francis Bacon’s works and facts of life. This also has
proved the artistic and production maturity of one of the leading
theatres of contemporary Lithuania as regards staging this particu-
larly complex artistic and technical performance.

“Kaunas 2022” program is distinguished by high degree of so-
cio-political tension of the “imported” cultural production, namely the
exhibitions—retrospections of Marina Abramovic, William Kentridge
and Yoko Ono. Unique by its organization appeared to be an exposi-
tion by Jenny Kagan “From the Dark” where the events of 1930-1940
are associated with the present events of the war in Ukraine. This
way and by the means of art a full scale of tragedy becomes evident,
witnessed and even involved by the nations of the world.

Thus, implementation of the program “Kaunas 2022 enables
reaching its cultural and artistic objectives and also sheds light on
the existing socio-political problems.

IIpokonosuu Temsana IOpiiena
KaHOUOamKa Mucmeymeo3Ha8cmed, 00OYeHmKa
Kagheopu icmopii, meopii My3uKu ma MemoouKu My3usHo20
6UX06aHHS PIBHEHCHKO20 0epICcasHOc0 SyMAHIMAPHO20 YHIBEPCUMEMY
(Pisne, Ykpaina)
e-mail: pro.max@i.ua
ORCID 0000-0002-9375-9635

IOBLJIEV MUKOJIM JIMCEHKA:
KOHTPAITYHKT MUCTELILKOI'O ®POHTY

Kurwu4oBi ciioBa: rosineii, icmopuuna nam’amo, MUcmeybKuil
pporm, KynbmypHuil npocmip.

Lporopiunuii roBinelt Muxonu BitanifioBuua Jlucenka BBili-
Jie B iCTOPiI0 HAaLlIOHATBHOI KyJIbTYPH KOHTPAIMYHKTHYHOIO JiHIE0
B T€POIYHOMY CIIPOTHMBI 3aXMCHUKIB YKpaiHU POCIHCBHKIN BiiCHKO-
Bili arpecii. llupokoMacmiTaOHUK Hamaj MiJCTYITHOTO BOpOra
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24 motoro 2022 poky MiJHSB HAIIMX CHiBBITYU3HUKIB CIIIEHUMHU
3YCHJIUISIMU YMHHUTH TiIHY BiJcid npoTuBHUKY. O60opoHy Ykpainu
Ta 3aXMCT HalliOHAJbHUX 1HTEPECiB JepKaBU TPUMAIOTh BIHCHKOBI 1
MHTIIi, TIOJIITUKHU ¥ OCBITSHH... Y KOXXHOTO CBOS 30p09, SIKa B yMO-
Bax Cy4acHOI BiifHM BKpail Ba)KJIBa AJIs IEPEMOTH.

Sx mieBUil iHCTPYMEHT KOHCOMiAalii YKpaiHCBKOIO CycC-
MiJIBCTBA T2 MIXKHAPOIHOI CHIIBHOTH CIiJl PO3MIIsAAaTH LBbOTOPIYHE
Big3Ha4YeHHs 3HaAMEHHHX AaT. 3okpema, 180-piuust Mukonu Bira-
nifioBuya JlMceHka cTajo MOIITOBXOM HE TiJBKH 0 BIIAHYBaHHS
BEJIMKOT0 MY3HMKaHTa 1 MarpioTa, ane i A0 akTyalizauii oro imei
1 TBOPYMX JOCSTHEHb Y KOHTEKCTI IpaMaTHYHOTro choroneHHs. [lo-
cTath Kopudes yKpaiHChKOT KOMIIO3UTOPCHKOI LIKONH MpPUBEPHYJIa
10 cebe yBary MUTIIB 1 HAyKOBLIB, K1 BIAKPUIN CyYaCHUM IIOKO-
JIHHSM HOBI I'paHi Oro TaJaHTy i aKTUBHOI TPOMaISTHCHKOT MTO3HII.

Muxkona Jlucenko nayske nobpe po3yMiBcs Ha 3JI0YHUHHIHN po-
CIACHKO-IMITEPCHKIH MOJITHUIII, SIKa, aBXKEK, HE 3MIHUIIACS 1 JOTETIED.
VY nucti no Oneru @panko murtens nucas: “SIkOM BU 3HANH, L0
pole 1eHsypa 3 yKpaiHCBKOIO MPOAYKLIEI0, TO aK THAKO 3raayBa-
TH... Ha ykpaiHCBKOMY CHi3HaHHIO JiTEpaTypHOMY, I1YXOBHOMY,
XYAOKHbO-apTUCTUYHOMY IIEH3YPHI YHHOBHHMKH BiJIKpHJIM CIIELi-
aJbHE TIoNIe “‘CrlaceHusl 0TeuecTBa” ISl YMHIB, CyOCHIIB, OpACHIB
1 Oe3anensuiiHO YMHSTD, SIKi 3MOXKYTb, KPUBAH, YTUCKH...” (JINCT
Bix 30.111.1887) [7, c. 171-172]. 3BicHO, Mukona BiramiiioBuu He
MACHBHO CHOCTEPIraB 3a BCIISKMMH MPOSBAMHU POCIHCHKOTO IMOHE-
BOJICHHSI, & BCE CBOE CBIIOME KHUTTS 3ac00aMU MHUCTEL[TBA MYXHBO
YHHMB OMip LAapCHKOMY CBaBIILIIO, 30epiratoun cBoe piaHe. Bid cras
JUIS HACTYITHUX TIOKOJIIHb TTPHKJIQJI0M CTIMKOCTI, BUHAX1IJIUBOCTI,
BiIBaXXHOCT1 B OOpOTHOI 3a mpaBo YKpaiHU OyTH BiNBHOIO 1 KyJb-
TYPHO PO3BUHEHOIO AEPIKABOIO B €BPONEHCHKOMY CITiBTOBapHCTBI.

MacmTtad UBOTOpIYHHX KYJIBTYPHO-MUCTELIBKUX —iHILIaTHB,
npucBsiueHNx toBijero M.B. Jlucenka, 3acBiTYMB BeTMUE3HUH aBTOPH-
TET MUTIL B KOHCTPYIOBaHHI HalliOHAIBHOI icTopryHoi mam’siti. [lepe-
JyCIM CITi/l BIAMITUTH MOTYXHI aKLii, 1o BigOymucs y Mictax YKpaiHu
HaBecHi 2022 poky. Biiina He 3aBajuia apTHCTaM i OCBiTsSHaMm 22 Gepes-
H# 3 po3MaxoM BimzHauutu 180-i1 nens HapomxkeHHs: Mukonu Jlncenka.
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Hanpuknan, y JIbBOBI Ansi MpoBEAEHHS YpPOUUCTOCTEH OyIo
00paHo IEHTp MicTa MmpocTo HebOa. BUKOHAaHHS TBOPIB KOMIIO3UTO-
pa MpOBiIHUMH JIBBIBCBKUMH apTucTamH (mianicTu Okcana Parmita i
Mupocnas lparan, cniBauka Haramis J{uTiok 1 wonosiumii xop JIbBiB-
CbKOi (hinapMoHii) 3Moriia oYy TH MaKCHMaJbHa KiNBKICTh CITyXadiB
[12]. [IpoTsirom TH>KHS My3uKaHTH JIBBIBCBbKOI HalllOHANBHOI (inap-
MOHI{ B Pi3HUX KYJBTYPHHX JIOKALiSIX MiCTa OpPraHizoByBaJd KOHIEP-
TH 1 MalicTep-KJI1acH, NOMyIApU3yIoun TBopuicTs Mukonu JluceHka.

Harowmicts HanionanbHa onepa YkpaiHu Ha CBOil CTOpiHII
YouTube-kanany 3aiiicHuna 22 Oepe3Hs OpAMY TPaHCIALII0 KOH-
uepty-mapagony TBopiB M. JluceHka y BUKOHAHHI apTUCTIB Tea-
Tpy [1]. 3a 3amymom opraHizaTopiB nepen nokasom onepu “Haranka
[TontaBka” (pexucep-MOCTAaHOBHUK — HAPOAHHUN apTUCT YKpaiHH
A.A. CosoB’siHeHKO) Oyli0 pe3eHTOBaHO AOOIPKY apXiBHHX Bije-
03amKCciB HaWKpallMX BHKOHABCHKUX BEPCi HAaHHOMYJSPHIIINX
BOKaJIBHUX OMYCiB KoMmo3utopa. LllonpaBaa, ckopuctanucs Mox-
JUBICTIO MEPErisHYTH NPSIMHUHA edip JTUIIe MiBTHCAYI TJsIadiB.
IIMOBipHO, B yMOBAaX BOEHHOTO CTaHy Iy6Iika moTpebye Gimpm
CBIKHX 1 HeTpadapeTHHX pillleHb.

3okpema, moHan 10 Tucsu mepernaniB HaOpaB BiJCOPOIHK
BUKOHaHHA “MonuTBu 3a Ykpainy” Mukonu JluceHnka, 3anucanuii
y 3ami kaMepHOI Ta opraHHoi My3uku PiBHeHCBHKOI (hinmapmoHii 3a
YYacTIO apTHCTIB KOHIIEPTHOI yCTAHOBU Ta MY3HKAHTIB 3 PI3HHUX KYy-
TOYKiB YKpaiHu, AKi yepe3 BOEHHi Jii 3My1IeHi Oyiu eBaKyroBaTUCS
JI0 00JIaCHOTO LICHTPY Ha 3axoAi Kpainu [6]. [I[poHUKIKBO 1 BENTUYHO
JOyXOBHHH TiMH YKpaiHU BUKOHAB 3BEACHHUH XOp y CYNPOBOAI CHM-
(OHIUHOTrO OpKecTpy MiJ OPYHOI0 3acCiIy>KEHOrO [isda MHCTELTB
VYkpainu Onekcanapa Tapacenka (xopmelictep HanioHansHoi onepn).

INokazoBo, 110 xopoBwii TBip “boxxe Benukuid, eauHui’” Mukom
Jlucenka nHa Bipm Onekcanapa KOHUCBKOTO CTaB CHMBOJIOM €IHAHHS
MUCTELBKUX CHJI 1 BUPaKEHHSIM MaTpiOTHYHUX MOYYTTiB. Bin moyart-
Ky BiliHH i JOTeNep BiH JIyHA€ B Pi3HUX BUKOHABCHKHX 1HTEPIPETALisIX
Ta opMaTax: y KOHIEPTHHX 3a/aX 1 TeaTpax, HeHTPAIbHUX MICHKUX
TUIONIAX 1 IIEPKBAX, BIMCHKOBUX YaCTHHAX 1 OCBITHIX 3akiagax. Corri-
aJbHI MepeXi MepMaHEHTHO TMOTOBHIOIOThCS MpodeciiHuMu i ama-
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TOPCBKMMHU 3HOMKaMHU BHKOHaHHS “MonutBu”. BapTo Big3HauuTH,
10 10 JHS HApOMKEeHHS (QyHIaTopa yKpaiHCBKOI KOMIO3HUTOPCHKOL
LIKOJTU B IHTEPHET-MIPOCTOPI MPE3CHTOBAHO BiACOPOIMK MACIITaOHOI
mucTenbkoi akuii 2017 poky, opraHizoBaHoi XapKiBCbKUM HaIlOHAIb-
HUM yHiBepcuTeToM iM. B. Kapasina, xkomu BUKOHaHHS IyXOBHO-
ro TriMHy YKpaiHu 3i0pano peKkopAHy KiJIbKICTb CHiBaKiB — OJH3BKO
3000 yuacHukiB (nupurent Anapiit Cuporenko) [10].

BaxnuBo, 10 ronoc yKpaiHCbKUX BUKOHABLIB HE OMWHOKHIA.
“MonutBy 3a Ykpainy” JluceHka 3acmiBaji B Pi3HUX KyTOUKax
MJIaHETH, OpraHi3yBaBIlU TpaHAio3Hy (remmos-akiito 2022 poky.
Tak, nepea mouaTkoM BucTasu TBip M. JIucenka BUKOHaIH apTHCTH
Hyto-Hopkcekoi Metropolitan Opera [5]. Mysukantu BilicbkoBo-
noBiTpstHux cuyl CHIA Tako migTpUMand MHCTEbKY iHiLiaTH-
By [3]. ¥V Tanninui “MoautBy 3a Ykpainy” BukoHaB EcToHChKHI
HaIlIOHAJIBHUI Y0JIOBIuniA Xop [2], a B JIOHOHI OHUM 3 TPOBITHUX
aHTicbkX KaMepHuX xopiB Londinium Oyino BumyIieHO HOBHUI
3anuc [8]. Jlynas TBip y [onsmi i Kanazai, Himeuuuni it ABcpanii.
o Toro x cydacHi TeXHOJOT11 JO3BOMSIOTH CTBOPUTH OPUTiHANBHI
BIpTYyaJibHI Bepcii BUKOHAHHS TBOPY YKPaiHCBKOTO KOMIIO3MTOPA,
sIKi 00’€ IHYIOTH CITiBaKiB 3 Pi3HUX KpaiH i koHTuHeHTiB [4]. Tox
CBITOBA CIJIBHOTA 3 MEPUINX JHIB BiHU 4yepe3 3By4aHHs “Monut-
BU 3a YkpaiHy” Mukonu JluceHka 3akinKae rpoMajaChKiCTh JA0-
JYYUTHUCS OO pyXy OOpOTHOM 3a MUp, MATPUMYIOUH YKpPaiHLIB y
3aXHUCTi CBOET Jiep)KaBU Ta JEMOKPATUYHHUX LIHHOCTEH.

BezymoBHo, xopoBuii TBip Mukonu JInceHka BUHILIOB Ha EpLIAT
IUIaH MHCTENBKOro ¢ponty. Crenudika BOKaJIBHOrO Oararoroaoccs
Ta i/1eliHe HATIOBHEHHS TEKCTY NependavyBaHO BUKIMKAIN KOJIOCANb-
HUI pe30HaHC y cydacHOMY couiymi. BTiM, MM He oOMexuiIach Tpi-
ymbalibHa X0a MY3UKH LILOrOpiYHOro roBinspa. Teopu M. Jlucenka
YBIHIIIA IO KOHIIEPTHUX MPOrpaM MPOBiTHUX KOJIIEKTUBIB YKpaiHU Ta
3apyOixoks. 3okpama, ynepiue “Pozmyky” Jlncenka 1o cBoro KOHIEpT-
HOTo penepryapy nonaB BigeHcbkuii cuMQoHIYHHUI OPKECTP.

OnHak BITUYM3HSAHI KOJIEKTHUBH 38 POKH JACP)KABHOI HE3aJIekK-
HOCTI HEJOCTaTHBbO AOKJIAJalH 3YCHJIb IJis MOMyJspu3amii Hari-
OHaJIbHOT MY3WYHOI KJlacuku. ToMy Temep, B yMOBax BiHiCBKOBOI
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arpecii, TOBOIUTHCS HAJONIYXXKyBaTH BCe, IO HE 3pOOHIIN paHille.
IOBineiHi KOHLEPTHI TpOrpamMu A03BOJISIOTH X04a O 4acTKOBO 3a-
MOBHUTH MHUCTELBKI Hillli BITYM3HIHOTO KYJIBTYPHOTO IPOCTOPY. Y
BOMY acIeKTi CNiJ 3raJiaTd BHCTYN Y HalllOHAJIBHIN ¢inapMoHii
VYKpaiHu 3 JTMCEHKIBCHhKOIO MmporpaMoro HarioHanbsHOro akagemiy-
HOTO AYXOBOTO OpKecTpy YKpainu (aupureHT — Mukona JluceHko,
MpanpaBHYK 1 Te3Ka BUAATHOTO KOMIIO3UTOPa) [9].

BapTo Bim3HAuUMTH, 10 Ba)KIMBOIO CKJIAJOBOIO yPOUUCTOC-
Tel Ha decTh JluceHka cTajna ix OnarojiiiHa mMera. Y KOHIEPTHI
MporpamMu yBillIIa MpakTHKa 300py KOIITiB Ha MOTpedu apmii abo
OUBITBHUX. Tak camMo CBOi TOHOpapH apTHCTH HANpPaBISIOTH IJIS
¢iHaHCOBOrO 3a0€3MEYCHHS IEPIIOYEPTOBUX 3aBllaHb BOEHHOI 200
couianbHoi chepu. Toxx TBopuicTs Mukonu JIrceHka ycmimHo KOH-
BEPTYEThCA y 30pOr0 YM OpOHIO, JOHAT YU TYMaHITapHy JAOTIOMOTY.

CkopucTaBIINCH IOBIIEHHOIO 1aTO0, TBOPYa MOJIOAb TaKOX
po3ropHyia cBoto JdiHito oboponu Bitumsuum. Hampuknan, Cry-
JIEHTCbKE HaykoBe TOBapucTBO IHcTuTyTy Mucrenrs PAIY no
IHs Hapo/pkeHHs JluceHKa Ha CBOiM KOPHMOpAaTWUBHINH CTOpPiHLI y
Facebook peaiizyBano HaykoBo-TBOpuuil mpoekT “Hebo Han Ykpa-
inoro: MBJI 180 na Bapti” [11]. [IpoekT crapTyBaB 22 Oepe3Hs i 3a
JIBa MiCsIll HAKOIMYUB Pi3HOKAaHPOBUI MPOAYKT, CTBOPEHUH 310-
OyBauaMH OCBITH y CIiBIpalLi 3 HaCTaBHUKaMHU. Mefia-KOHTEHT Ha-
TIOBHUBCS YUTAHHSM BipIIiB-IPUCBAT JIMCEHKY 1 BUKOHAHHSIM HOTO
TBOpIB, BiACOEKCKYpCisIMU Ta mpe3eHTauissMu. KoxHa poborta, sk
HaroJIOUTYBaJId YUYACHUKH MPOEKTY, MPOCAKHYTA BIAIYTTAM 1 po3y-
MiHHSIM BaJIMBOI MicCii: MOMyIspU3yBaTH HAL[IOHAIBHUH MHUCTEIb-
KU MOTeHIIIaI, 100 BiICTOATH CBOOOIY Ta IITICHICTh YKpaTHHU.

[octare M. JluceHka yoCOONIOE HE3JIAMHICTh YKPATHCHKOTO
IyXY 1 OCIiZOBHUM pyX Y po30yA0Bi HaLliOHAJIBHOTO KYJIETYPHO-MHC-
TEBKOro MPOCTOpPY SK MIAIPYHTS IepkaBHOI He3asexkHocTi. Cydac-
HE CYCIUIBCTBO, BIIAAIOUH [IaHY KOMIIO3UTOPY, IEMOHCTPYE TYXOBHY
OJM3BKICTh 3 HUM Ha HHBI TBOPYOT'O i IPOMaISHCBKOTO CITY KiHHSL.
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This year’s anniversary of Mykola Lysenko will go down in
the history of national culture as a contrapuntal line of the heroic re-
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sistance of the defenders of Ukraine to Russian military aggression.
A large-scale attack by an insidious enemy on February 24, 2022,
raised our compatriots to make a joint effort to fight back against
the enemy. The defense of Ukraine and protection of the national
interests of the state are held by soldiers and artists, politicians and
educators... Everyone has their own weapons, which in the condi-
tions of modern war are extremely important for victory.

This year’s commemoration of Lysenko anniversary should
be considered as an effective tool for the consolidation of Ukrainian
society and the international community. Thus, the 180th anniver-
sary of Mykola Vitaliyovych Lysenko became an impetus not only
to honor the great musician and patriot, but also to update his ideas
and creative achievements in the context of the dramatic present
situation. The figure of the luminary of the Ukrainian composition
school attracted the attention of artists and scientists, who “polished
new facets” of his talent and active civic position and presented
them to the modern generation.

Mykola Lysenko understood very well the criminal Russian-
imperial policy, which, of course, has not changed even now. In
a letter to Olga Franko (dated 30.II1, 1887), the artist wrote about
censorship oppression and official persecution [7, p. 171-172]. Of
course, Mykola Vitaliyovych did not passively observe all kinds
of manifestations of Russian enslavement, but throughout his con-
scious life he courageously resisted the tsar’s arbitrariness through
art, preserving the native culture. For future generations he became
an example of stability, ingenuity and courage in the struggle for the
right of Ukraine to be a free and culturally developed state in the
European community.

The scale of this year’s cultural and artistic initiatives dedi-
cated to the anniversary of M.V. Lysenko, testified to his enormous
authority in the national historical memory. In that regard we should
mention the powerful events that took place in multiple Ukrainian
cities in the spring of 2022. The war did not prevent artists and edu-
cators from grandly celebrating Mykola Lysenko’s 180th birthday
on March 22.
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For example, in Lviv, the open air city center was chosen
for the celebrations. The performance of the composer’s works by
leading Lviv artists (pianists Oksana Rapita and Myroslav Dragan,
singer Natalia Dytyuk and the men’s choir of the Lviv Philharmon-
ic) was heard by the maximum number of listeners [12]. During
the week, musicians of the Lviv National Philharmonic organized
concerts and master classes at various cultural locations of the city,
popularizing Mykola Lysenko’s works.

At the same time, on March 22nd, the National Opera of
Ukraine broadcast a live concert-marathon of M. Lysenko’s works
performed by different artists on its YouTube channel [1]. According
to the organizers’ plan, before the performance of “Natalka Poltavka”
opera (stage director — People’s Artist of Ukraine A.A. Solovyanen-
ko), a selection of the archival video recordings showing the best
performing versions of the composer’s most popular vocal opus was
presented. However, only half a thousand viewers took advantage
of the opportunity to watch the live broadcast. Possibly, in the state
of martial law, the public needs fresher and non-standard solutions.

For example, the video of Mykola Lysenko “Prayers for Ukraine’
performed and recorded in the Hall of Chamber and Organ Music of
the Rivne Philharmonic by artists from different parts of Ukraine who,
due to military operations, were forced to evacuate to Rivne, received
more than 10 thousand views [6]. Soulfully and majestically, the spir-
itual anthem of Ukraine was performed by a combined choir accom-
panied by a symphony orchestra under the direction of Honored Artist
of Ukraine Oleksandr Tarasenko (choirmaster of the National Opera).

It is significant that Mykola Lysenko’s choral work “God is
great, one and only” based on a poem by Oleksandr Konyskyi be-
came a symbol of the unity of artistic forces and an expression of
patriotic feelings. From the beginning of the war until now, it’s been
performed in various interpretations and formats-concert halls and
theaters, central city squares and churches, military units and edu-
cational institutions. Social networks are permanently replenished
with professional and amateur filming of the “Prayer”. It is worth
noting that on the occasion of the birthday of the founder of the

B
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Ukrainian School of Composers, a video clip of a large-scale artistic
event in 2017, organized by the Kharkiv National University named
after V. Karazin, when the performance of the spiritual anthem of
Ukraine gathered a record number of singers — about 3,000 partici-
pants (conductor Andriy Syrotenko) [10].

It is important that the voice of Ukrainian performers is not
alone. Lysenko’s “Prayer for Ukraine” was sung in different parts of
the planet, turning into a grandiose flash mob action in 2022. For ex-
ample, the New York Metropolitan Opera artists performed M. Ly-
senko’s piece at the beginning of their performance [5], Musicians of
the US Air Force also supported the artistic initiative [3]. In Tallinn,

“Prayer for Ukraine” was performed by the Estonian National Male
Choir [2], and in London, one of the leading English chamber choirs,
Londinium, released a new recording [8]. The piece was heard in
Poland and Canada, Germany and Australia. In addition, modern
technologies make it possible to create unique virtual versions of the
piece’s performance, which unite singers from different countries
and continents [4]. Therefore, from the first days of the war, the world
community through the performance of Mykola Lysenko’s “Prayer
for Ukraine” calls on the public to join the fight for peace supporting
Ukrainians in the defense of their state and democratic values.

Undoubtedly, Mykola Lysenko’s choral work came to the fore-
front of the artistic front. The specificity of the vocal polyphony and
the ideological content of the text predictably caused a colossal reso-
nance in modern society. However, the triumphal procession of the
music of this year’s jubilee was not limited to this. M. Lysenko’s works
were included in the concert programs of leading musical groups in
Ukraine and abroad. For example, the Vienna Symphony Orchestra
added Lysenko’s “Separation” to its concert repertoire for the first time.

Unfortunately, during the years of state independence, do-
mestic art groups did not make enough efforts to popularize nation-
al musical classics. Therefore, now, in the conditions of the military
aggression, we have to make up for everything that was not done be-
fore. Jubilee concert programs make it possible to at least partially
fill the artistic niches of the domestic cultural space. In this aspect,
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we should mention the performance at the National Philharmonic of
Ukraine with the Lysenko program of the National Academic Wind
Orchestra of Ukraine (conductor — Mykola Lysenko, great-great-
grandson and namesake of the famous composer) [9].

It is worth noting, that an important component of the Lysenko’s
celebration was its charitable purpose. Concerts were followed by col-
lecting monetary donations to support the army and civilians. Artists
also donated the proceeds to finance priority tasks in the military or so-
cial sphere. Therefore, Mykola Lysenko’s creativity is successfully con-
verted into weapons and armor, also donations and humanitarian aid.

In dedication to his birthday, creative youth also deployed
their line of defense of the Motherland. For example, the Student
Scientific Society of the Institute of Arts of RDSU implemented
the scientific and creative project “Sky over Ukraine: MVL 180 on
guard” on its Facebook page for Lysenko’s birthday [11] . The pro-
ject started on March 22 and in two months it accumulated a multi-
genre product created by students in cooperation with their mentors.
Media content was filled with readings of Lysenko’s dedication po-
ems and performances of his works, video tours and presentations.

The figure of M. Lysenko personifies the indestructibility of
the Ukrainian spirit and the consistent process of the national cul-
tural and artistic space development as a basis for state independ-
ence. Modern society, paying tribute to the composer, demonstrates
a spiritual closeness to him as an artist and a civic servant.
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MAKTh TUCAYI MIaHICTIB, SKi, HATICBHO, MPIIOTh CTATH TAKUMHU BH-
KOHaBLSIMH, YHi iME€Ha CTOSTh BEITUKUMH JiTepamMu Oijis yeioniB
HalBIAOMIIIKX 3BYKO3aMHUCYIOUMX CTYIiHd, COIicTaMu, IO TPaloTh
y CYIpOBOZi BCECBITHBO BiIOMHUX OPKECTPiB, My3UKaHTaMU, SKi
30aTHI “TpuMatd B pykax” moHax 20 KOHIEPTHUX MPOrpaM ycix
cTuiiB — Bix bapoko 10 choronenns. M apxex, My3ukaHTH 6adath
ceOe B 3aIIOBHEHOMY CllyXadyaMH KOHLEPTHOMY 3aii. My3uuHi HO-
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BUHH, JXypHajH, KiHemaTorpad 31e0iabIIoro mpe3eHTyoTh HaMm
MUTLS, SIKAH € YCHIIHNAM, Y KOTO KOHIIEPTH 3aBEPIIYIOTHCS OTLIEC-
KaMH i BUrykamu “0ic”. Yomy 3k 3i cTa BiJICOTKIB MiaHICTiB, AKi Oa-
JKAIOTh OyTH MOYYTUMU, MH 0a4MMO JIUIIE JABA BiJICOTKU CONICTIB,
SIK1 IOCATAIOTh Y CBOiN Kap’epi TaAKUX BHCOT?

Jns “mpodaniB” € ToToBa BIIMOBIAL — II€ 3aJICKUTh BiJl
cTyneHsa obnapyBanHs. Hemae cymMHiBY, 10 My3UYHUH TaJaHT BH-
pillye qoiro My3HKaHTa, ajle MOKJIMBICTH HOro peaiizamii B cyc-
MiJBCTBI MOB’sI3aHa 3 HU3KOK0 BUIIPOOYBaHb, PO SIKi HE MPUHHATO
3rafyBaTy Ha TISHLUEBUX CTOPiHKaX 4aCOIIUCIB.

VY KOXXHOro BHUKOHABISA B MeEpiof] Horo mpodeciiiHoro cra-
HOBJICHHSI BiJOYBAIOTHCS MCUXOJIOT4YHI 1 Pi3MYHI IpOLecH, PO AKi
3HA€ TUILKU BIH, HOr0 Meaaror 1 HaliOam»Kye KOoJIo JIIoaeH, — e 00-
poTe0a 3 “HeBIaYaMu’, 3pUBaMH, TipKUH JOCBiA, MpouecH, sKi 3a-
JUINAIOTHCS B 1AM sITi HIOM TpaBMa, 10 Mepeciaye BASHb 1 BHOYI.

[epmwmii, HaiiBigOMIIINK TpaBMaTHYHUN AOCBIA — XBHIIIO-
BaHHS i HEPBYBAaHHs Ha CLIEHI, SIKE 3aHYPIOE BHKOHABIISI B HOBY,
CHOYaTKy HEBiAOMY, PEaNbHICTh, IKa JOKOPIHHO BiAPi3HAETHCSA Bil
HOro MOBCAKAECHHOTO KUTTS, — e peajibHICTh, Jie ceple 0’eTbes 3
HEHMOBIPHOIO IIBUAKICTIO, @ PyKH HE MOXKYTh 3HalTH c00l MicIIs.
Hactynna mpoGnema, yepe3 Ky MpPOXOAUTH KOXKEH MiaHIiCT, € 3a-
OyBaHHSI MY3UYHOTO TEKCTY Ha CIIeHi — L1e BiIUyTTsl, KOJIH HiOM Bce
3HHKAE Mepe]] 04nMa, TyMKHU ITyTaloThes 1 HIOM HATUKAIOThCS Ha
MpipBY BiJICYTHOCTI OYAb-SKOTO JIOTIYHOTO 3B’513KY Y BUKOHABCHKO-
My Ipoleci, o BigOyBaeThes TYT 1 3apa3. Y Kjiaci maHict rpae, siK
HOMY 37a€ThCs, KOKHY HOTY BIIEBHEHO, Ha CIIEH1 ) HOBa peajbHICTh
KpaJe Bce i 1HOA1 He 3alHIlIae Maiike HiY0ro 3 HalpaboBaHOTO.

[cHytoTh miaHicTH, SAKi NPUHAHATN TaKWi TIpKUNA AOCBiA, HE
3aJIMIININA KOHUEPTHY AiSIBHICTD Yepe3 3BUYail TpaTH HamaMm siTh
1 IPOCTO BIOKPHJIM MIOMITP PO, MOCTaBUIM HOTH: MY3HKa BiJ
LBOTO0 HE TMOCTpa)KJana, a TOJIOBHE, HEe 3aryOMBCs BUKOHABEIb.
Came Takuii JOCBiZ Mae€, HAIPUKIAJ, YCECBITHBO BiIomMuil ¢paH-
ny3pkuil mianict Onekcangp Tapo (Alexandre Tharaud). [Ipo ue
BiH 3razye y cBoiil aBTobiorpadiuniii kuusi “IlokaxiTe Bami pyku”
(“Montrez-moi vos mains”).
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VYTiM NpUIYCTHMO, IO BHKOHABEIb MPOMIIOB 4epe3 CTpech
OCBITHBOT'O TPOILIECY, KOHKYPCHUX TEperoHiB. BiH BUXOAWTH y 3ai i
0aunTh Take: BiACYTHICTH CIIyXadiB, mpodeciiiHoi ayauTopii, Maiixe
TIOPOXKHIN 3a11 3 MyOJiKOIO, sIKa MPUHIILIA HE TIOCTYXaTH, a MOJISTHYTH,
MyOTiKOIO, SIKa IPOCTO CMUTH MiJl YaC BUKOHAHHS, UM 3aJI, y SIKOMY XO-
JIOZIHO, TEMHO, IIyMHO. JI0 TOro K — pOsiTb, SIKMIA JABHO BKE CBOE Bii-
rpas... Lle crae HOBUM BUKJIMKOM 151 IPO(eCiitHOr0 BUKOHABLIS, SIKU
HaueOTO MPOMIIIOB 1 MPUIHSAB MONepeHi cTpecH. Y BUTpUMAE Taki BU-
poOyBaHHS MOJIOAHH MiaHiCT i 3Moxke HWth Aaii? Tak, Onexkcanap Tapo
BUTpUMaB. ¥ Hioro Giorpadii 3raxyeTrces i Ipo Taki HAMIBIOPOXKHI 341U,
Jie T/ 9ac KOHLEPTY BUMHKANOCA CBITJIO (Yepe3 Tope3BicHI B YKpaiHi
“BisIJIOBI BiAKIIIOUEHHS ), IPO MYOJIiKY, sIKa HE 34aTHA 30CEPEANTHCS Ha
MY3HUII], SIKY JKaxaloTh OUIETH B Ty YaCTUHY 3aJIH, JI¢ He BUIHO PYK Iia-
HicTa, 00 *x BoHA( IMy0JIiKa) HIYOr0 HE MOOAYUTE.

Cnoragamu mpo Taki BUMPOOYBaHHsI CLEHOI0, MPOodeciHHUMH,
(bI3UYHUMY, TICUXOJIOTTYHUMH, (DiIHAHCOBUMH YHHHHKAMH HE TIPUIHS-
TO JUINTHCS 13 IIUPOKHUM 3arajioM, IpoTe BOHU € HEOOXiIHOIO CTami-
€10 CTAaHOBJICHHS TaJlaHTY, sIKa 3arapTOBYeE IMIaHICTa, siKa, MaOyTh, €
TJIATOIO 32 MOKJIMBICTH HECTH BJIACHE MUCTELTBO, IEpEBipsie JTI000B
JI0 TOTO, 1110 TH POOUIIL, 1 BUOIp 3aBXK/IH € 1 3aJTUIIAETHCS 32 KOXKHIM.,

Yakiv Voskoboinikov
4th year graduate student at the Department of History
of Ukrainian and Foreign Music, teacher at the Department
of Special Piano, I. P. Kotlyarevsky Kharkiv National University of Arts
e-mail yakov.voskoboynikov@gmail.com
ORCID 0000-0003-4637-3104

A MUSICIAN’S FIRST STEPS ON STAGE
AS A TRAUMATIC EXPERIENCE
(on the example of the biography of the French pianist Alexandre Tharaud)

Key words: traumatic experience, stage, pianist, Alexandre
Tharaud, challenges.

As you know, thousands of pianists enter the conservatory every
year which probably dream of becoming performers whose names will
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be in capital letters near the labels of the most famous recording firms,
soloists playing the players Accompanied by world-famous orchestras,
musicians who are able to “hold in hands” more than twenty concert
programs of all styles — from Baroque to the present. And musicians, of
course, see themselves in the concert hall packed with listeners. Musical
news, magazines, cinema mostly present to us an artist who is success-
ful with the concerts ended up with applause and “encore” exclamations.

Why from a hundred percent of pianists who want to be heard, we
see only two percent of soloists who reach such heights in their career?

For laymen, there is a ready answer — it depends on the de-
gree of giftedness. There is no doubt that musical talent decides the
fate of a musician, but the possibility of its realization in society is
connected with a series of tests, which are not usually mentioned on
the glossy pages of magazines.

Every performer undergoes psychological and physical pro-
cesses in the period of their professional formation, which are known
only to them, their teacher and the closest circle of people — this is the
struggle with “failures”, breakdowns, bitter experiences, processes
that remain in the memory like injuries, that haunt day and night.

The first, most well-known traumatic experience is excitement
and nervousness on stage, which plunges the performer into a new,
initially unknown reality that is fundamentally different from the
everyday life — a reality where the heart beats at an incredible speed,
and the hands cannot find their place. The next problem that every
pianist goes through is forgetting the musical text on stage — it is a
feeling when everything seems to disappear before the eyes, thoughts
are confused and as if they stumble into an abyss of absence of any
logical connection in the performance process that is happening here
and now. In the classroom, the pianist plays, as he thinks, every note
with confidence, but on the stage, the new reality steals everything
and sometimes leaves almost nothing of what they have learned.

There are pianists who accepted such a bitter experience, did
not give up the concert activity because of the habit of playing by
heart and simply opened the music stand to the piano, set the notes: the
music did not suffer from this, and most importantly, the performer
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was not lost. This is the experience of, for example, the world-famous
French pianist Alexandre Tharaud. He mentions this in his autobio-
graphical book “Show your hands” (“Montrez-moi vos mains”).

However, let’s assume that the performer, who has gone
through the stresses of the educational process, competitive races,
enters the hall and sees the following — the absence of listeners, pro-
fessional audience, an almost empty hall with the audience that came
not to listen, but to watch, the audience that simply sleeps during the
performance, or a hall where it is cold, dark, noisy. In addition, the
grand piano, which has long played its part... This becomes a new
challenge for a professional performer who seems to have passed
and accepted the previous stresses. Will the young pianist withstand
such tests and be able to move on? Yes, Alexandre Tharaud survived.
His biography also mentions such half-empty halls, where the lights
went out during the concert (due to the notorious “rolling blackouts”
in Ukraine), about the audience that is unable to concentrate on the
music, who are horrified by tickets to a part of the hall where the
hands of the pianist cannot be seen, because they won’t see anything.

Memories of such challenges on the stage, professional, phys-
ical, psychological, financial factors are not usually shared with the
general public, but they are a necessary step in the talent develop-
ment, which makes the pianist tough, which is, perhaps, a payment
for the opportunity to communicate one’s own art, tests love for
what what you do, and the choice is always up to everyone.

TI'puzop’esa loanna
BUKNIAOAYKA MY3UUHO-NEOPETNUYHUX OUCYUNITIH
Yepracwvxoi JJLIM imeni Banenmuna Tanaxa (Yepracu, Yrpaina)
ORCID — 0000-0002-3749-7060

JIOJMHA MOJO0JIAE BYb-SIKE 4K,
SIKILIO PO3YMIE HABIIIO

Kurwu4oBi cioBa: myzuuno-meampanvna kyriemypa Yxkpainu,
Yepracvkuti 001aCHUT AKA0eMIYHUL YKPATHCOKUT MY3UYHO-OpaAMA-
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muunuii meamp imeni T. I [lleguenxa; cyuacna eucmaga-konyepm,
YKpaincoKuii meamp y 4acu Kpusu, Mucmeymeo onopy.

VY xum3i Biktopa ®pankna “JlroguHa y momykax cency” €
TBEPIUKEHHS, SIKE BaXXKO 3alepeduTH, — ‘Jloduna nodonae 6y0b-
sKe AK, AKWO po3ymic Haegiwo”. Yrepile KHUTa BUUIIIA APYKOM
Oinpire Hixk 70 pokiB TOMYy, aje BUKJIAACHI TaM AYMKH H JOCi He
BTPAaTUIIU CBO€I aKTyaJIbHOCTI, JOOMaralo4y HOBUM IMOKOJIIHHSM
JIOJIATH KOKHOTO pa3y HOBI ‘“4x”, TOOTO Ti MpoOJIEMH, 1110 CTABUTH
JKUTTS Ha MEKY iICHYBaHHSL.

3a ocTaHHE AECATHPIYYS TBOPYHMH KOJEKTUB YepKachKOro
00JIACHOTO aKaJEeMIYHOTO YKPaiHCBKOTO MY3HYHO-IPaMaTHYHOTO
teatpy imeHi T. I llleB4yeHka HEOTHOPA30BO OMUHSIBCS B KPH30BUX
CUTYAIIisX, KOJIU MUTAHHS ‘5K dai npayrosamu?” BKpall 3arocTpro-
Bajiocsi. CriovyaTky crayiacs Mmoxesxa, NoTiM —KapaHTHH, Terep — Bi-
fiHa. BTiM y Oynp-siknx oOCTaBMHAaX JOMOMArajio YCBiJIOMJICHHS
CEHCYy TeaTpajbHOrO OyTTs, MAJIS YOTO CIPSMOBYIOTHCS 3yCHILISA.
Te came “nasiwo” Ang AISIBHOCTI TeaTpy 3aBKIU akTyalbHO. Ti,
XTO 3 Apyroi nonoBuHu XIX CTOMITTS 3am04aTKyBaB My3HYHO-Te-
aTpajibHe MHUCTETBO Ha UepKallnHi, BBa)KaJd CBOIM 3aBJaHHSIM
BUKJIMKATH iHTEepec MyOliKu 10 TeaTpanbHOro MucrenTsa. ['pyma
BUXOBAHIIB TPETHOI MalCTepHi MHCTelpKoro ob0’ennanHs “be-
pes3inp’ Ta yactuHa mpodeciinux aktopiB [pyroro KuiBckkoro
NEPEeCYBHOTO0 POOITHUYO-KOITOCITHOTO TEaTpy — 3aCHOBHUKU HU-
HIIIHBOTO YepKacbKoro Tearpy, 1o Bee CBil Biaik Big 1932 poky,
Oaumn TeaTp SK IPOMNOBIAHUKA CYCHUTBHUX 17IeH Ta HiHHOCTEH. 3a
Maiike CTOJIITHIO iCTOpilo TeaTp, MepeKUBILN HE OAHY CYMHY IO-
Jlit0, sika O MOTrJia CTaTH OCTAHHBOIO JUIS JIOJIi KOJCKTUBY, 3i0paB
Cy3ip’sd TaJaHOBHTHX OCOOMCTOCTEH, siKi 30araTuid KyJIbTypHE
JKUTTS MicTa, 3yMiJin cHOpMYBaTH XYAOKHIH CMaK y CIpPaBXKHIX
NOI[IHOBYBauiB MHUCTELTBAa Ta MPUBHUTHU JIOOOB TisiAadaM 1O Ha-
HioHanbHOI ApaMaTyprii. Baxko nmepeouinutu ponb YepkacbKoro
TeaTpy B PO3BUTKY MY3HUYHO-TEaTPaIbHOTO MUCTENTBA KpaiHH.

Maroun cnaBHy Tpajaulilo, TEMEpilIHE XyJOXKHE KepiBHU-
[TBO Tearpy 3MOIJI0O MOTHUBYBAaTH KOJIEKTUB Ha CTBOPCHHS iHIH-
BiyallbHUX TBOPYUX MPOEKTiB, aKTHUBI3yBaBIIN CEepeA iHIIOrO i
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KOHLIEPTHY IisJIbHICTh. 32 OCTaHHIN piK aKTOPH TPyHH HEOIHOpa-
30BO BJIAIITOBYBAJM ONaroiiiiHi TeaTpanbHi AIMCTBa, KOHLEPTHI
nporpamu. Hanpuknaz, 3a ydactio Jlyrancekoro teatpy Oyio mo-
CTaBJICHO “TparikoMmexito cyyacHocTi” “Xrto f?”, moeTnuHy BHCTa-
By “OcbMauka... BinpHuii”, Mro3uki s gireid “KoTuk, miBHUK i
JTUCcHYKa’, TAKOX MiATOTOBIEHO KOHLIEPTHY mporpamy “MOCTHN”,
conpHy nporpamy Cepris booposa “HUTKI”.

17 wepBus 2022 poky B apT-ykputti “PIONEER” BinOyBcs
TBOpuuMi Beuip aktopa Onexcanapa HoBauenka, sikuii, HAZUXHY B-
much KHUroo Biktopa @pankia, miarotysas nporpamy 3 11-tu
BIacHUX miceHpb mix Haszowo “CEHC”. Tyt #imutocs He mpo xa-
XIiTTS BiiiHH, a PO TE€ iICHYBaHHS, [0 SIKOTO BCi MParHyTh MOBEP-
HyTHUCs. Bipmii Ta micHi po3noBigaroTh PO MepeMOry KUTTS Haj
CMEpTIO, PO JIO0OB Ta CaMOTHICTh, PO PaNiCTh 1 BTOMY, IpO
BHYTpIIIHIO 0OpOTHOY i3 CBOIMHU BajgaMH, IPO TBOPYHMM MOLIYK
ta BTpaTu. CniB mix ritapy Onekcanapa HoBadenka y cynmpoBo-
i aHcaMONl0 MY3MKaHTiB (IBi ritapu, Queiita, BioJOHYeNb Ta
nepkycis) mig opyaoro aupureHta Onenu benkinoi, axa pobuna
apaH)XyBaHHS, IEPEKOHYBaB Cilyxada, [0 3aJ0BOJICHHs, MaiiHO
Ta I'POLIi He BHOCATH CEHC y JKUTTSI, HE BPATYIOTD BiJl BOPOXKHEU,
a HaJUXaTUME JKUTH JIMII 0COOMCTE MOKJIMKAHHSA, MICif, Ky KO-
JKeH 13 Hac Hece y CBOEMY XUTTI, 1 boxka Onaronats. CroskeTHUI
KOHTPAIYHKT 0 MY3HMYHO-TIOETUYHOI KOMIO3HIIi YTBOPIOIOTH
Tpu aktopu: Makcum PuxeBon (Iloet), Katepuna OmnelinikoBa
(Mysza), Ilerpo I'omy6uenko (Tinp). Y mpomy X ckiani, aje i3
CKOpPOYEHOIO MPOTrpaMoi0 BOHM HEOAHOPAa30BO MPOBOAUIMN Oiaro-
THI KOHIEPTH.

OTXe, y HUHIIIHIX pealifax TeaTp BOAaYae CEHC CBOIO iCHY-
BaHHs B Oe3mocepeHROMY 3BepHEHHI 10 myomiku. “IIpsma moa”
BUKOHABIIIB JIO3BOJISIE TIOAATH BaXKKi TOMIT )KUTTS KpaiHU TakK, 100
Ts1a4d 3p03yMiB iCTHHY, JOHECTH MECEIX CHOTOJCHHS, BiJKPUTH
HUIAX 7151 BUPILIEHHS Mpo0ieM, BPEITi-pellT, PO3BaXKUTH MyOi-
KY, CXBUJIIOBATH 1i, MOJapyBaTH NO3UTUBHI eMo1ii, 11100 30araTuTu
1 YKpPIUTH KOXKHOTO, XTO yBiiiZie 0 TeaTpalbHOl 3aIH.
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THOSE WHO HAVE A ‘WHY’ TO LIVE,
CAN BEAR WITH ALMOST ANY ‘HOW’

Key words: music and theater culture of Ukraine; Cherkasy
Regional Academic Ukrainian Music and Drama Theater named
after T.H. Shevchenko;, modern performance-concert; Ukrainian
theater in times of crisis; the art of resistance.

In Viktor E. Frankl’s book “Man’s Search For Meaning” there
is a statement that is difficult to deny — “Those who have a ‘why’ to
live, can bear with almost any ‘how’”. The book was first published
more than seventy years ago, but the thoughts expressed in it still
haven’t lost their relevance, helping the new generations to bear all
new “hows”,  mean the problems that put life on the edge of existence.

Over the past decade, the creative team of the Cherkasy Re-
gional Academic Ukrainian Music and Drama Theater named after
T.H. Shevchenko repeatedly found itself in crisis situations, when the
question “how to continue working?”” was extremely aggravated. First
there was the fire, then the quarantine, now — the war. However, in any
circumstances, the awareness of the meaning of theatrical existing
helped them, and their efforts were directed at that. The same “why”
is always relevant for theater activity. Those who initiated musical and
theatrical art in Cherkasy region from the second half of the 19" cen-
tury considered it their task to arouse the public’s interest in theatrical
art. A group of pupils of the third workshop of the Berezil art associa-
tion and some of the professional actors from the Second Kyiv Mobile
Workers’ and Collective Farm Theater — the founders of the current
Cherkasy Theater, which dates back to 1932, — saw the theater as a
preacher of social ideas and values. Over its nearly century-long his-
tory, the theater, having experienced more than one sad event, which
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could be the last for the staff’s fate, gathered a constellation of talented
personalities who enriched the city cultural life, shaping the artistic
taste of true art connoisseurs and instilling the love of the audience for
national drama. It is difficult to overestimate the role of the Cherkasy
Theater in the development of music and theater art in our country.

Having a glorious tradition, the current artistic manage-

ment of the theater was able to motivate the team to create indi-
vidual creative projects, intensifying also concert activities. Over
the past year, the actors of the troupe have repeatedly organized
charitable theatrical events and concert programs. For example,
with the participation of the Luhansk Theater, there were staged a
“contemporary tragicomedy” “Who Am 1?7, a poetic performance
“Osmachka... Free”, a children’s musical “The Cat, the Cock and
the Fox™; a concert program “BRIDGES” and Serhii Bobrov’s solo
program “THREADS” were also prepared.

On June 17, 2022, the PIONEER art shelter hosted a crea-
tive evening of Oleksandr Novachenko. Being inspired by Viktor
Frankl’s book the actor prepared his own program of eleven songs
called “SENSE”. It was not about the horrors of war, but about the
existence that everyone wanted to return to. Poems and songs were
about the victory of life over death, about love and loneliness, joy
and fatigue, about the internal struggle with one’s defects, about
creative search and losses. Oleksandr Novachenko’s singing to the
guitar was accompanied by an ensemble of musicians (2 guitars,
a flute, a cello and percussion) conducted by Olena Belkina, who
made the arrangements. It convinced the listener that pleasure,
property and money wouldn’t bring meaning to life, would not save
from enmity. But only a personal vocation, a mission that each of
us carries in our life and the God’s grace would inspire us to live.
The plot counterpoint to the musical and poetic composition was
formed by three actors: Maxim Ryzhevol (Poet), Kateryna Oley-
nikova (Muse), Petro Golubchenko (Shadow). They repeatedly held
charity concerts with the same actors, but the program was shorter.

So, in the current realities, theater sees the meaning of its
existence in direct appeal to the public. The “direct speech” of the
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performers allows presenting difficult events in the country’s life
in such a way that the audience understands the truth, conveys the
message of the present, opens the way to solving problems, on the
whole, entertains the audience, excites them, gives positive emo-
tions to enrich and strengthen everyone who enters a theater hall.

bozamupvos Bonooumup Onexcanoposuu
sUKIA0aY Kaghedpu KOMROZUYIL ma THCMPYMEHMY8aHHS
Xapxiecbkoeo nayioHanbHo20 yHigepcumemy Mucmeymas
imeni I I1. Komnsapescwvroeo (Xapkie, YVkpaina)
e-mail izzbva@gmail.com
ORCID 0000-0001-6946-0636

KOHUEPTHO-TPOCBITHUIBKA JISAJIBHICTD
AHCAMBJIIO B YMOBAX BIVHH
(Ha mpuKJIaAi cTpyHHOro Tpio “Semplice”)

KurouoBi ci10Ba: konyepmmua OisivHicmy, KOAEKMUS, AHCAMOb.

BaxaHHs BUKOHYBaTH DPI3HOMaHITHI 3a KaHPOM 1 CTHJIEM
TBOPU Pa30M € MEPIIONPHYNHOI0 00’€JHAHHS MY3HKAHTIB y KO-
nexTuB. [lpu po3rnsni >kaHpiB akaJeMiuHOI MY3HKH HEMOXKIUBO
ITHOpYBaTH YMHHHK BIUTMBY 1HCTPYMEHTAJIBHUX CKJIaJiB Ha iX Te-
He3y. Hampuxkian, sxanp ¢opTeniaHHOrO Tpio OCTaTOYHO KPHCTa-
Ji3yBaBCs B €MOXY KJIACHIU3MY, O TOT'O MPOMHIIOBIIN €BONIOLIIO
B Pi3HOMaHITHUX ckinagax. OcKinbku aHcamOJeBa My3HUKa IMOBHOIO
MIpOI0 pealli3ye OfHY 3 HaWBaXIMBIIMX (QYHKIIH My3UKH — KO-
MYHIKaTUBHY, BiJl B3a€MOJii BHKOHAaBLIB YycepenuHi KOJIEKTUBY
(BHYTPILIHS KOMYHIKaLlis) 3aJIE)KUTH CTYHiHb PO3KPUTTS 3aAyMY 1
JOHECEHHs Horo 70 ciiyxadiB. [HTeprpeTalis B KOMyHiKaTUBHOMY
Mpoleci 3aJeKUTh BiJl TAKUX YMHHUKIB: COLIAJIBbHUM, ICUXOJOTIY-
HuH, ¢izionoriunuii. Ilepueniii KO)XHOTO y4yacHHKa BHOCSTH Bill-
MIHHOCTI B TPaKTyBaHHSI HOTHOT'O TEKCTY. SIKII0 Ha3BaHi YHHHUKHU
CTOCYIOThCS JIMIIIE 1HUBIIA, TO JIATH 3TOU OO 1HTEPIIPETAIlil-
HUX aCMeKTiB MPOCTille, HiXK Y BUMAAKY, KOJH BCTYNAIOTh Y CUITY
coliajbHI YUHHUKHU — 3aralbHOCOLIaNIbHI 3CYBH.
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Jnisa yKpaiHCBKOIO CyCIHiJIbCTBa B OCTaHHE NECATHIITTS Ta-
KHMH 3araJIbHOCOIIaIbHUMU 3CyBaMu CTanu noii PeBomtortii rifn-
HOCTI, TiOpuIHOI POCIfChKO-yKpaiHChbKOl BiitHM Ha CXxopi i, BpemTi,
noBHoMaciuTabHoi BiitHM Pocii mpotu Ykpainu, posnouaroi 24 miro-
toro 2022 poky. MuUTIIi BiIIIOBIJaJI Ha MIEPIIi AB1 MOAIT O-Pi3HOMY:
BiJl 3HAXOMKEHHA 3ac00iB IXHBOI peasiCTUYHOI mepeaadi A0 Bigdy-
KEHOTO ITHOpPYBaHHS TOTO, IO BiAOyBa€ThCA 3 KOHLEHTPALIEIO HA
Cy0’€KTHBHHUX Ta iHAMBIIyaJbHUX Hauanax. Ajie MOBHOMacIuTaOHa
BiliHa cTajia 3arajJbHUM IOpPEeM yChOrO YKPaiHCHKOTO Hapody: He ic-
Hye ciM’1, sika 6 He mocTpaxkaana Bix i1 HacmiakiB. s ykpaiHCEKOTO
MUCTETBA BOEHHI MOAil, KpiM HETaTUBHUX ACHEKTiB, MU TaKOXK
MO3UTUBHUN BIUIMB (HACKIJIbKM BiliHA B3araji Mo)ke HeCTH Oomaii
II0Ch TIO3UTUBHE). Y CYCIILCTBA (i B HAC, 1 32 KOPIOHOM) BUPIC IT0-
MIUT Ha Bce MIUTOMO YKPaiHCBbKe: MOBY, TPaJULIHHY KyJIBTYpY, HAPO-
He Ta akajeMidyHe MHUCTenTBO. ToMy 3apa3 cy4acHHM KOJEKTHBaM,
K1 BUKOHYIOTh Pi3HOMAaHITHY YKpaiHCBbKY MY3HKY, JIerIie peaizy-
BaTH 33JyMH IIOJ0 KOHLEPTHHUX MporpaM. BogHouac BiifHa ckoBye
HOpMaJsibHe (PyHKIIOHYBaHHS KpaiHu, TOMY KOHLEPTHI YCTaHOBH Ta
oprasizauii 3My1IeHi ad0 MPU3YIHUHUTH CBOIO aKTHBHY JisUTBHICTB,
abo nepedopmaryBaTHCs A afanTaLii 10 CbOrOACHHSI.

Uum Oinplia oOpraHizailis, THM CKJAJHIINI MeXaHi3MH ii
¢yHkuionyBaHHs. B ymMoBax BiliHM NOAiIOHI MEXaHI3MU YHEMOX-
JUBJIIOIOTH ONIEpaTUBHE BUKOPUCTaHHS BCiX TXHIX eleMeHTiB. Llum
MOSICHIOIOTHCSI OCHOBHI TEHAEHLIT Yy cdepi KOHUEPTHOI JisIBbHOCTI
OCTaHHIX MICSIiB: 3aCTOCYBaHHS Majux abo cepenHix 3a po3Mi-
pamMu MOOINBHUX IHCTPYMEHTAJIBHUX CKJIaiB, ‘‘3aKpUTICTH’ KOH-
HEPTHUX 3aXOIiB 3 OOMEKEHOI KIBKICTIO ClyXadiB, OMopa Ha
OHJIAH-MepexXy. AKaJleMiuHe My3UKyBaHHS B [bOMY BUIAAKY 3a-
3Ha€ HaWOLIBIIMX TpaHchopMaliil yepes CBOI MPUPONY: KHUBE BU-
KOHaHHS MU TIIsI1auax € Maike He OCHOBHOIO ()OPMOIO iCHYBaHHS
BUKOHAaBCHKOI'0 MHCTENTBa. JMHaMiKy IIMX 3MiH 3allpONOHOBAHO
PO3IIISIHYTH Ha MPHUKJIali CTpyHHOTO Tpio “Semplice”.

Leii xapkiBcbKUi KoNeKTHB OyB KBiHTeTOM. Ha MOMEHT mto-
toro 2022 poky ckjian BUKOHaBLiB OyB Takum: Bomomumup bora-
TUPbOB — XYIOXHIH KEepIBHUK, apaHXyBaJbHUK, riTapuct; TeTsHa

— 174 —

1l Yepxawuncoki yumanns

BoraruproBa — nompuctka; Kapuna Komomoens — ckpunanska; Co-
Hs Koran — anpructka; lnns Bopaados — Biononuenict. JlogaTkoBo
JUTsL TIPOBEICHHS KOHLEPTHHX IMPOrpaM 3alpollyBajiil JIEKTOPKY
Ioniny Kopmoscbky. KoHnenitisi koyiekTuBy Taka: “‘BrukoHaHHsS Ma-
JIOBiIOMUX TBOPIB y He3BMYHOMY 3ByudaHHi”. [i peanizanuis 3a6e3me-
yyBajacs, Mo-nepiue, CaMuM TeMOpaIbHUM HOETHAHHAM HapOAHUX
LIMIKOBHUX iHCTPYMEHTIB (IOMpH, TiTapH) i3 KITACHYHUM CMHYKOBUM
TPio (CKpHUIIKa, allbT, BIOJIOHYENb) i3 BapiaTUBHICTIO iX 3aCTOCYBaH-
HSI; TIO-ApYTe, MOCTIHHUM IMOIIYKOM Ta apaH)KyBaHHSIM MOXIUBHX
TBOPIB IJIsl IIbOTO CKJIaay; TMO-TPETE, BIAMIHHICTIO y mpodeciii-
Hill MiATOTOBII YYaCHUKIB (Ba aMaTOpH, CTYJEHTH 1 BUITYCKHUKH
My3nuHux 3BO), mo, 3 ogHOro OOKY, YCKIagHIOE perneTHLiHHUI
MpoIiec, ajie, 3 Apyroro, Hala€ MPOCTIp ISl EKCIIEPUMEHTIB uepe3
BiJICYTHICTh yCTaJ€HNX BUKOHABCHKHUX MICHXOJIOTTYHUX MMATEPHIB.

HazBa konexkTuBy 3akpinmiacs BUIAJKOBO: MEped MEPIINM
KOHLEPTOM YYaCHHKH HE MOIJIM IIHTH 3rOI, OCKIJIbKM Ha TOH
MOMEHT KOHILeNist Oyna chopMoBaHa He N0 KiHIA. 3apagu >KapTy
posrasiaanacs Bepceis “Ilpocto kBinteT”. B. borarupsosum 0Oyo 3a-
MIPOTMIOHOBAHO BUKOPHCTATH LI HA3BY IS MEPLIOr0 KOHLEPTY, aje
nepekiacTy ii itamilicekoro — “Semplice quintet”. Ilicns Bry4yHOrO
adopu3My IOAPYTH KOJIEKTHBY, BoKallicTku A. bonaapenko: “IIpocto
MY3HKaHTH, 1[0 IPOCTO 30MParOThCS 1 TParoTh MPOCTY, a iHOMI — He
Iy’Ke MPOCTY MY3HUKY, TOMY IO AJISl HUX L€ MPOCTO HEOOXimHO”, —
KU OyJ0 MOBTOPEHO Ha CaMOMY KOHLEPTi, Ha3By BUPILIEHO OyI0
3aJIMILIUTH, 10 OCTaTOYHO c(hOPMYBaJIO KOHLETLIIO KOJICKTHBY.

KpiM mepeniueHux BUIIE MO3UTHUBHUX aCIEKTIB, Bi3HAYH-
MO, IO IHCTPYMEHTAJIbHUH cKilag OyB MOOUIBHHUM Y MepecyBaHHI
1 He 3ayexaB Big amaparypu. Lle BiIKpuBajIo MHUPOKi MOXKIUBOCTI
npu opraHizauii koHUepTiB. JlokawisiMu 1Sl BUCTYIY CTaBaJld HE
TiJIBKY CTaHJApTHI KOHIEPTHI 3a1u (Ha KIITAIT (isapMoHii), a e
i ycTaHOBH, JJIs1 TOTO MEHII IpU3HAueHi: My3ei, ranepei, HaByaib-
Hi 3aknanu. KoHuepTHHI peniepTyap MICTHB TBOPH Bia 6apoko 10
cyuacHocti. [IpoTe TsKiHHS 10 yKpaiHCBKOI Tpaduiii He OyIo, Xo-
Yya yKpalHChKi aBTOpH B Iporpamax npucyTHi. Lle mosicHioBanocs
O1JIBIIOI0 aKaJIEeMIUYHOIO CIPSIMOBAHICTIO KOJIEKTHBY.
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Bix tpaBHs 2022 poKy KOJEKTHUB 3MiHHB CBill CKJIa] 1 KOHLETI-
uito. KBiHTET nepeTBopuBCs Ha TPio, OcKiibkH yepes BoeHHi 1ii K. Ko-
nomoens 1 C. Koran Oynu BUMYIIEHI 3aUIINTH ancaMmOib. Ha xButi
NaTpPiOTUYHOTO MiAHOMY BUpIlIEHO OYyJ0 3BEpHYTHCS A0 TpamuLii
YKpaiHCBKOTO TPOICTOro My3uKyBaHHs. Lle MOB’s13aHO He CTiNbKHU 3
KUTBKICTIO BUKOHABIIB, CKIJIbKH 3 (DYHKLISIMH, SIKi BUKOHYBaB MO~
OHMI1 KOJIEKTHB: 3a0€3MeUeHHsT My3UYHOT'0 KHUTTS CYCIJILCTBA, 3aTy-
YeHHsI oro 10 KyJIBTYPH, IPONAaryBaHHs TPaAULiHO YKpaiHCHKOTO.

[ HOBOTO CKMamy MigOMPaEeTheA iHIIA Iporpama, sika Crupa-
€THCS Ha YKPATHCHKY HAPOIHY (TIEPEeBayKHO BOKAJIBHY), OMYJISPHY Ta
KIJIACHYHY MY3HKY, X0Ua JI0 TPOrpaMu BKITIOUAIOTHCSI i TBOPH €BPOIIeH-
chKHX aBTOpiB. Cepesr KOMIO3UTOpIB 10 Teperniky Bxonsts U. C. bax,
B. A. Mouaprt, E. Cari, 1. lllamo, . Crenouii, M. BepOunbkuii,
B. Bepmenuy, B. IBactok Tomo. Taka mporpama npe3eHTye yKpaiHChKe
MY3WYHE MUCTELITBO SIK CKJIaJ0BY YaCTHHY 3arajbHOEBPOIEHCHKOTO.

PazoM i3 mporpamoro 3MIHKOETHCS 1 30BHIIIHUN BHIJIIAT
YYacHUKIB: BiOyBaeTbCs mepexif BiJ CyBOPO aKaJeMiuHHU 4oOp-
HUX KOCTIOMIB JJO aBTEHTUYHUX BUIIMBAHOK 1 CYKOHb Y TTOE€JHAHHI
13 cCy4acHUMU JDKMHCAMU U KefgaMu. Ajte, IONpY BCi 3MiHH, Ha3BY
KOJIEKTUBY BHpIIIEHO 3aJUIINTH, 00 BOHA MPOJOBXKYBaJa BigoOpa-
JKaTH HOro OCHOBHY KOHLIETIIiIO.

IacTpymenTanbHuii cknan Tpio “Semplice” — mompa, ritapa, Bi-
OJIOHYENTb — Ma€ CBOI HeAOMIKK. J[0 HUX HajeXaTh: BiACYTHICTH ‘3BY-
KOBOro oOpa3y” aHcamOIIO B Iisinada, JAesdki oOMexeHHS y BHOOpi
periepTyapy, noTpeda y BUCOKIi 371aroKeHOCTI BUKOHABIIIB, HEOOXi/T-
HICTB CLIEH KaMEpHOI CIIPSAMOBAHOCTI Yepe3 HEBENUKY T'YUHICTb. AJe
B YMOBAaX POCIHCBKO-YKPaiHCHKOI BifHH HENOMIKHA TaKOrO KOJEKTUBY
CTalOTh TepeBaraMu. 1pH CTPYHHHX IHCTPYMEHTH BHCOKOTO, CEepes-
HBOTO Ta HU3bKOT'O PETICTPY 13 Pi3HOIO MPHPOIIOI0 3ByKOBUI00YBaHHS
3a0e3MeuyI0Th OUTBIIICTE MY3UYHHUX TOTPEO 1 CIIOHYKAIOTH JI0 eKcIIe-
puMeHTiB. Tpoe BUKOHABLIB 3 MPOQECIIHOI0 OCBITOIO IIBHUALIE PO3Y-
YYIOTh PEnepTyap i BUOYJIOBYIOTh IHTEPIPETAILit0. 3aBISKH JISTKOCTI B
TPaHCIOPTYBaHHI IHCTPYMEHTIB 1 HEBEJIMKIH KiIIBKOCTI YYaCHUKIB (TpU
MY3UKaHTH 1 BeAy4a) KOJIEKTHB MOOIIBHO NePECyBAETHCS PI3HOMAHIT-
HUMH KOHLIEPTHUMH MaiiJaHYMKaMH, BAKOPUCTOBYIOUH OCOOMCTHIH Ta
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rpomMaacekuii TpancnopT. KpiM 1poro, He noTpedye 3HAYHOTO MPOCTO-
Py PO3MIILIEHHS, a IPU JIOTPUMAaHHI YMOB Oe3NeKH HaiOiIbII Po3Mo-
BCEOIPKEHHMH JIOKALIiSIMHU JJ151 KOHLIEPTIB € HEBEJTUK] MPUMIIICHHSI.

OTtxe, y cepnni 2022 poky ancambnp “Semplice” y cknani
B. BoratuproBa (ritapa), T. BoratuproBoi (mompa), I. bopnadosa (Bi-
onoHuens) Ta 1. BopnadoBoi (Begyua-nexkTop) mpsMye y Typ MicTaMu
[IpaBoOepexnoi Ykpainu. [yst konueptiB Oyio oOpaHo My3ei, rae-
pei, apT-cxoBHUIIIA, HEBENNKI KOHIEPTHI Maii IaHYMKH Ta 32711 ACB ITH
micT: KponuBauubkoro, Binnumi, XmenpsHUIBKOro, TepHOmoms,
JIrBoBa, IBaHo-®DpankiBcbka, Komomwui, Kam’suis-Iloginbcekoro,
Onexcanapii. Taka reorpadist HOSCHIOETHCS MPOXOAKEHHAM LIUMHU
MICTaMH BEJIMKHX aBTOMOOUTBHUX Tpac, 0 3a0e3Meynino UIBHIKE
nepecyBaHHsI MiXk HUMH ocobucTumM aBTo. PiHaHCcOBe 3a0e3neyeH-
HS TYpY JIrajo Ha CaMHMX YYacHHUKIB aHCaMOJI0, 3 YACTKOBHM IIO-
MOBHEHHIM BiJl KACH KOHIIEPTIB (YaCTHHA 310paHMX KOLITIB HIl1a Ha
najpHe, YacTuHa 30upanacs nis nepenaui 3CY).

3arnaHoBaHUX KOHLIEPTIB OyJ0 10 — 1o oqHOMY Ha KOKHE MICTO,
3a BUHSATKOM ABOX y JIbBOBI, — SIKi XpOHOJIOTTYHO OOMEKYBAJIHCS IBO-
Ma TIDKHSIMH TlepeOyBaHHS B 10po3i. AJie BXKe IiJ] 4ac Typy B ASSIKHX
MiCTaxX HaJIXOAWJIH 3alIPOLIEHH;I HA TIOBTOPHE BUKOHAHHS KOHIIEPTHOI
nporpamu. 3okpema, y mictax Konomus ta Binauis Gyino 3irpaHo mo
IBa KoHuepTH, y KponuBHuupkomy — Tpu. KoHuepTHa mporpama Ba-
piroBaja 3aJe)HO BiJ MiCLs MPOBEACHHS: Y MUCTELBKIX yCTaHOBaX
OIopa Ha akaJIeMiYHUH penepTyap, y 3araJlbHOrpOMaJIChKUX — Ha Ha-
ponHuii Ta ectpaanuil. Kpim BnacHe My3u4HOi YacTHHH, TS24 Ma-
JIM 3MOT'Y 3aTTHOUTHCS B ICTOPUYHUI KOHTEKCT, TOB’I3aHUM 3 TBOPOM,
SIKMH 320€3MeuyBaBcsl CIOBECHOIO YaCTUHOIO JISKTOpa. Y TakKuil cIo-
ci0 peanizoByBaBCs MPOCBITHUIIBKUIN aCTIEKT AisTTBHOCTI KOJIEKTHBY.

3arajoM Typ TpHBaB MPOTATOM YCHOTO CEpHHs: Bix 4 110
29 uymcna. OcTaHHIM MyHKTOM NpHU3HaYeHHs Oyno oOpaHO MICTO
XapkiB, OCKIJIBKM B CaKpajJbHOMY CEHCI BOHO CHPUUMAETHCA SIK
MiCIle HapOI>KEHHS KOJIEKTUBY. Y HbOMY IPOBEICHO JBI KOHLEPT-
HUX IIPOrpaMu B MOBHOMY 00cs3i, 6e3 BapitoBaHHSI.

[linbuBaroun miAcyMKH, 3a3Ha4UMO, 110 Tpio “Semplice” i
HOro KOHIEPTHO-IPOCBITHULIBKA [isNIBHICTh XapaKTepU3YIOTh
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TEHACHLIi ChOTOAEHHOI YKPaiHCBKOi KOHLEPTHOI IisUIBHOCTI B
yMmoBax BiitHu. Cepen HUX CIiJ IepepaxyBaTu HasBHICTh pi3HOMa-
HITHOI IIPOrpaMu 3 OMOPOI0 Ha YKPaiHCBKY MY3HKY, perepTyapHy
1 TPaHCIOPTHY MOOIBHICTh KOJNEKTHUBY, MiHIMAJIBHICTh BUMOT Ta
(iHAHCOBHUX BUTPAT, JOCTYIHICTH 10 PO3MNOBCIOIKEHHS.

Volodymyr Bohatyrov
Lecturer at the Department of Composition and Instrumentation,
1. P. Kotlyarevsky Kharkiv National University of Arts
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CONCERT-EDUCATIONAL ACTIVITY
OF AN ENSEMBLE IN WAR
(the case of string trio “Semplice”)

Key words: concert activity, collective, ensemble

A desire to perform music different in style or genre is the basic
reason for musicians to join into an ensemble. If we look at genres of
academic music it is obvious that one cannot ignore the influence of
different ensemble types on the genesis of these genres. For instance,
the genre of piano trio was shaped during the Classical era after it
had changed its composition. Since ensemble music fully implements
the main function of music, a communicative one, the interaction of
musicians inside the ensemble (inner communication) influences the
degree to which the idea of a work can be represented and conveyed
to listeners. Interpretation in the communicative process depends on
three main factors: social, psychological, physiological. Individual
perception of the score makes its interpretation different. If these fac-
tors influence only one musician, it is much easier to have an agreed
interpretation than in the case when social changes go into effect.

There have been numerous general social shifts in Ukrainian so-
ciety in recent years, such as Revolution of Dignity, hybrid Russian war
in the East of Ukraine, full-scale Russian invasion of 24" February 2022.
The artists had different responses to the first two: some found the way to
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portray them realistically, while others ignored the events concentrating

on their inner world, individuality. But the full-scale war became a collec-
tive tragedy of Ukrainian people as there is not a single family in Ukraine

which has not suffered from its consequences. Apart from obvious nega-
tive aspects for Ukrainian arts, these events had a positive impact as well

(to a degree that war can bring anything positive). Both in Ukraine and

abroad the has been an increased demand in everything Ukrainian: lan-
guage, traditional culture, folk and academic arts. But at the same time

the war hurdles normal functioning of the art, therefore concert halls are

forced either to stop their work or to adapt to a new reality.

The bigger organization, the more difficult are the mechanisms
of its functioning. This explains the most general tendencies in the
sphere of concert life during the last months, such as: usage of relative-
ly small ensembles, which are flexible in their essence; invitation-only
concerts for a limited audience; strong reliance on internet technologies.

Academic music has undergone serious changes due to its na-
ture: live performance in front of the audience is almost the main
form of the performing art. Dynamics of these changes can be
traced on the example of string trio “Semplice”.

This Kharkiv ensemble used to be a quintet. In February 2022
it consisted of Volodymyr Bohatyrov, creative director, arranger,
guitar; Tetiana Bohatyrova, domra; Karina Kolomoyets, violin;
Sonya Kogan, viola; Illia Bordachov, cello. Additionally, Polina
Kordovska was employed to present the concert programme. The
idea behind the ensemble is “Performance of little-known works in
an unusual manner”. It was possible due to the timbral joining of
plucked instruments such as guitar and domra with a classical string
trio (violin, viola, cello); the constant search of new works and crea-
tion of different arrangements; differences in professional education
of the musicians (two amateurs, students and graduates of higher
music education establishments, which, on the one hand, compli-
cates the rehearsal process and gives space for experiments because
of the absence of pre-defined performance psychological patterns.

The name of the ensemble was coined accidentally as even
before the first concert it had not been established yet. As a joke,
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someone suggested the name “Simply quintet” (“Prosto quintet”).
V. Bohatyrov suggested translating it into Italian. After a singer
A. Bondarenko, a friend of the ensemble, had said the following
words: “They are simply musicians who just come together and play
simple and sometimes not simple music, because they need it badly”
(which were repeated at the concert), the musicians decided to keep
the name and that contributed to making up the whole concept of the
ensemble.

In addition to positive aspects listed above, the members of
the ensemble were quite mobile and did not dependent on sound
equipment. This opened new possibilities for organizing concerts.
The venues where the ensemble performed included both quite
expected ones (philharmonic) as well as the establishments which
were not designed for playing music: museums, galleries, educa-
tional establishments. The repertoire included works from the Ba-
roque era to modernity. At the same time, the Ukrainian repertoire
was only sporadically included, without being in the spotlight.

In May 2022 the ensemble changed both its structure and
conception. The quintet became a trio since the war forced K. Ko-
lomoyets and S. Kogan to leave Ukraine. Driven by the patriotic
sentiment, the musicians decided to turn to the Ukrainian tradition
of a three-performer-ensemble. This was done not only because the
number of performers decreased, but also because such ensembles
performed important functions: to provide the society with music,
bring culture to it, popularize Ukrainian art.

The new ensemble chose a different repertoire which included
Ukrainian folk (chiefly vocal), popular and classical music, although the
works by European composers were also included. Among the compos-
ers whose works were performed are J. S. Bach, W. A. Mozart, E. Satie,
L. Shamo, Ya. Stepovyi, M. Verbytskyi, V. Vermenych, V. Ivasiuk etc.
This program represents Ukrainian music as part of the European one.

The appearance of the musicians changes along with the rep-
ertoire, so: from formal suits they moved to authentic shirts paired
with jeans and sneakers. But despite this, they decided not to change
the name since it still reflected the main idea of the ensemble.
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From the instrumental standpoint “Semplice” (domra, guitar,
cello) has its drawbacks. They include lack of the “sound image” of
the ensemble, some limitations of the repertoire choice, need of the
performers to be well coordinated, inability to perform at large con-
cert halls due to lack of sound force. But the Russian invasion turned
these flaws into advantages. Three string instruments with different
nature of the sound, of high, middle and low register cover most musi-
cal needs and call for experiments. Three professionally trained musi-
cians can learn new works faster as well as create their interpretation.
Since there are only three musicians and a concert presenter, and the
instruments are quite easy to transport, the ensemble can move from
one concert venue to another, using private and public transport. In
addition, it does not need a lot of space to be seated, which is an
extremely important thing given that usually concerts take place in
relatively small locations due to safety concerns.

As aresult, in August 2022 “Semplice” (V. Bohatyrov, guitar,
T. Bohatyrova, domra, 1. Bordachov, cello and 1. Bordachova, pre-
senter and lecturer) went on tour around cities of the Right-Bank
Ukraine. The concerts took place in museums, galleries, art-shelters
and small concert venues of nine cities: Kropyvnytsky, Vinnytsa,
Khmelnytsky, Ternopil, Lviv, Ivano-Frankivsk, Kolomyia, Kamy-
anets-Podilsky, Oleksandriya. This choice was influenced by the
location of these cities on large motorways, as it was convenient to
move between them in a private car. The tour was financed by the
members of the ensemble themselves, as well as partial coverage
from the concerts (a part of the money raised was used to cover fuel
costs, a part was donated to AFU).

The tour was planned to include 10 concerts, one in each city
and two in Lviv, in two weeks. But as the tour started, changes were
made since in some cities there were requests to play again. In Kolo-
myia and Vinnytsa there were two concerts, in Kropyvnytskyi there
were three of them. The program of the concerts was flexible and
depended on the place of the concert as in artistic establishments
the ensemble focused on the academic repertoire, while in public
places folk and popular music prevailed. Apart from music, the au-
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dience could go deep in the historical context of the works thanks to
the lecturer. Here the ensemble performed its educational function.

The tour lasted for the whole August; from 4" till 29", The final
destination was Kharkiv as in sacral sense it is a birthplace of the ensem-
ble. They gave two concerts in Kharkiv without changes in the program.

We can conclude that trio “Semplice” and its concert-edu-
cational activity characterises tendencies of the current Ukrainian
concert performance during the war. These include diverse pro-
gramme focused on Ukrainian music, flexibility of repertoire and
logistics, reduction of requirements and financial expenses to mini-
mum, openness to online distribution and promotion.
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CIIEHU®IKA IOEAHAHHSA PYXY, MY3UKNH,
IUVIACTHUKMU JISUIBKH 31 CJIOBOM AKTOPOM
TEATPY JAJbOK

KurouoBi cioBa: akmop-nanvkap, incmpymenm-naneka, “uy-
00 odicusnenns’”, cneyughixa Mo, NAACMUKA JANbKY, PUMM PYXY.

Uwu noTpibOHi mij yac BiifHU SKiCh MUCTEIIBKI aKIlii, oii, Ta i
B3araji — 4u noTpioHo BuuTH i BuntHCcs MuctenTBy? TAK! Bo xoH-
LepTH, TeaTpasibHi BUCTABU TOIIO 3aCBiIYYIOTh, IO MU €, 3aCBiJ-
4yr0Th Hame OyTTs. Lle Ham MUcTenbKkuid cripoTuB, omip. Le Ham
MUCTELUBKHI HACTYT, BiH JEMOHCTPYE OyXOBHE 3[0POB’SI Ta CHILY
Hamii. be3 kynerypu Hemae Hamii. Kynerypa — 11e meMeHT, KU
TpuMae Hauiro. Kynsrypa 00’eqHye Hac, 03BOJISIE€ MPOTUCTOATH SIK
BUINIPOOYBaHHSM BiffHH, Tak 1 BUIIPOOYBaHHAM MOpajli Ta €IHOC-
Ti cycmisnberBa. ChOrofHi Tpeda rOBOPUTH MPO MiAHATTS MIIAHKU
KyJnbTypHOro mponykty. Tomy Tpeba BigOupaTH izmei, cipoMoxHi
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3poOUTH MPOAYKT, IKUH Oylle IOKa3aHo B Pi3HUX MicTax YKpaiHW,
10 MOKe OyTH eKCIIOPTOBaHUM Oyb-I€ y CBITI.

TearpanpHa MIKOJIAa TIOBUHHA OCHACTHTU AKTOPA BiAIOBIIHU-
MU 3HAHHSMH 1 BMIHHAMH. JIUCIIUTUTIHA CIIEHIYHOI MOBH IOJIATAE Y
TpPEeHYBaHHi TOJIOCOBOTO anapary, poOoTi HaJ yIOCKOHAJIEHHSIM JHK-
1ii Ta apTUKYJSALI], PO3BUTKY MPaBUIBHOTO JuXaHHs. L{poro migxom
JOCTaTHBO ISl apTHUCTIB ApaMaTuyHoro Teatpy. CTOCOBHO X mi-
TOTOBKH JISITBKOBO/IB 3a3HAUMMO, IO 3aBIaHHS, SKi CTOATH Mepex
HUMHU, Habararo ckiaHinn. Crerudika MUCTEITBA TEATPY JISITHOK Y
TOMY, IO aKTOP-TISUIBKAp Ma€ BXKE TOTOBHM IHCTPYMEHT — JISLTBKY. Y
MIPOIIECi pENeTULlill BiIOyBAEThCS “UyJI0 OKUBIICHHS : 3HAXOMATHCS
MJIaCTHYHI MOKJIMBOCTI JISUTBKM Ta ii BIacHuil, TpaHcdopmoBaHuit
ronoc. ICTOTHOIO BIIMIHHICTIO CLIEHMOBH B TeaTpi JISUIbOK € HeoO-
XIJHICTD 3MHUTTS MOBH aKTOpa i3 30BHIIIHIM 00pa3oM JISIBKOBOTO
MEpPCOHaXka, Tak 3BaHe “TIOTPAIUITHHSA B JIANBKY, MacKy . Lle onna 3
HaBa)KJIMBIIIMX CKJIAZAOBUX MOBHO-TOJOCOBOI mMpodeciiHoi Maii-
CTEPHOCTI aKTOpa-IsbKaps. AKTOp 3 JISUIBKOIO (PaKTHYHO HIKOJIU
HE TOBOPUTH “cBOiM rojocom”. 1106 opraHiuyHO iCHYBaTH B JISIbLI,
nependavaeThes ToI0coBa TpaHc(opMallis — KOJKHa JISJIbKa BUMarae
0c00IMBOr0, iHANBIAyaIbHOTO, MPUTAMAHHOTO TUIBKH il 3a0apBieH-
Hs1. 3BYKOBa MajiTpa BUCTAaBU B JISJIBKOBOMY TE€aTpi Ma€ psif CIICLHU-
¢biuyHMX BiIMiHHOCTEH, SIKi He MOXKHa irHopyBaTH. IIpu miarorosii
apTUCTIB JISTBKOBOTO Tearpy HEOOXiAHO MPUIINATH yBary He Tilb-
KM 3BHYAITHIH CIICHIYHIM MOBI, aJie 1 TAKOMY BaXKJIUBOMY JUJIS I[bOT'O
YKaHPY MUCTEUTBY 3ByKoiMiTawii. Tpeba mam’aTaTu Ipo MOKIIHBICTh
03ByUYyBaHHS B Of[HI¥ BHCTaBi JIEKUILKOX MEPCOHAKIB, 1[0 TOBOPUTH
po 3aTpe0yBaHiCTh HABMYOK MOBHO-TOJIOCOBOI TpaHCc(opMalii.

[pyre BaxxnuBe 3aBIaHHS JIAJIbKAps — TOMOT'THCS 371aroKe-
HOi poOOTH MOBHOTO amapary i pyXy pyK, sKi KepyIOTb JISJIBKOIO.
Bo cnoBo nmpoxonuTe yepe3 pyKy i KokHa (paza JArae Ha TOH YU
IHIIMH PYX JSUIBKH — LE CEKPET aKTOPChKOI MailCTepHOCTI JIsIbKa-
ps. O3ByUyIOUH JISIBKY, AKY BEE CaM, aKTOP MPOXOJUTH BECh LIAX
BUPOILIYBaHHS poii-o0pasa, 3 yciMa KOMIOHEHTaMH, BKIIOYAIOUU
nJacTU4He 1 MoBHe “‘oxuBieHHs . Tpeba 3HaTH XOAY Ta OCHOBHUI
PUTM PYXY JISJIBKH, IEPEBIPUTH TIEPEKOHJIUBICTH IPOMOBIISIHHS 32
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JSIBKY TEKCTY, TOOTO po3poOMTH TEeMOpOBY Ta IHTOHALiHY CTO-
pony poni. OTHUM 3 TOJOBHUX MPOQECIHHUX AOCATHEHD JISIbKaps
€ BMIHHSI OpPraHiuYHO MOETHYBATH PyXH, KECTU JISIIBKU 3 TOJIOCOM,
cioBoM. [ToTpiOHO 1IyKaTH BUpa3Hy, pi3HOMaHITHY MJIaCTUKY Ta He
BapToO LTIOCTPYBATH TEKCT kecTaMHu. [lepcoHaxi BUCTaBH, He3BaXKa-
I0YH Ha ACKPaBY iHAUBIAYaJbHICTh, HOBHHHI “PO3MOBIATH” OJHIEIO
MOBOIO PYXiB, “KUTH” y €IMHOMY pUTMi. JIsnbka — 00pa3 y3araib-
HEHHI, MOBa JISJIBKH Y BHCTaBi Mae psii 0cOONMMBOCTEH, MOTpedye
Y3TO/PKEHHS TEKCTY Poii 3 pismuHOI0 noBeaiHKow. Tpeda moeHaT
MOBY Ta IJIACTUKY JISIIBKU ¥ 00’€THATH 1X € AMHUM PUTMOM.

My3uKka € HEeBiJ €MHOIO YacTWHOIO BUcTaBH. Lle ogmH 3 Mo-
T'YTHIX 3ac00iB eMOLiifHOr0 BIUIUBY. Jle, SIK He B TeaTpi JSUIbOK, TaK
TOCTPO MiJKpecieHa eMOoLiiiHa BUPa3HiCThb PYXY, SIKY TIIbKH My3HKa
MOXke TocuiuTh. Ha Hilf TpuMaeThCcs CMHCIIOBE HaBaHTa)KeHHs. My-
3WKa BUCTYTIAE SIK aKOMIIAHEMEHT TaHLsIM, CIiBY Jisu1boK. Komwm nep-
COHa)K BUKOHYE BOKaJIbHI MapTii, TO CIIiJ] 3BEpHYTH yBary, 10 BOHU
MOBHHHI OyTH B XapaKTepi MepCcOHaXy, MaTH iHAWBIAyalbHi, MpUTa-
MaHHi came HOMY BUCOTY, TEMOp, MaHEPy MOBH, TUKLIi0, TEMII, PUTM.

[Ipouec QopMmyBaHHS aKTOpa-IsJIbKapsi KOMILJIEKCHUU.
EdexTuBHicTE MOBHOTO HaBUaHHS MalOyTHIX MaicTpiB Tearpy
JATBOK 0arato B 4YOMY 3aJI€KUTh Bill €AMHOI BHYTPIIIHBOI CHps-
MOBaHOCTI METOAMKH BHUKJIaJaHHs aKTOPCHKOI MalCTEpHOCTI 1 cie-
HIYHOI MOBU. MU MOBHHHI JTOMOMOITH B 06a30BOMY — “pO3MOBI 3a
JAABKY”, CIUPAIOYUCh IPU LBOMY Ha crenudiKy NcuXo(pizHIHOro
ICHYBaHHSI aKTOPa-JIsIIbKapsl sIK Ha OCHOBY MpodeciiiHoi miAroToB-
ku. [lopsan 3 BigoMUMH Ta ampoOOBaHUMH METOJaMH HaBYAHHS
CIIEHMOBH JIpaMaTUYHOTO aKTOpa HeoOXiAHO po3po0naATH i BBOAU-
TH TOJATKOBI METOIM JUISl aKTOPCHKHX KJIACiB TeaTpy JSIbOK.

MertononoriuHa CyTh BHXOBaHHs JISJIBKapiB 3po3yMiia —
OpraHiyHe iCHyBaHHS B pOMi-00pa3i MOXXJIMBO JIMIIE B CHHTE3I
MJIACTUYHOTO 1 MOBHOrO MamtoHKa poii. Ilpu npomy mnactuka,
TEMIOPUTM BH3HAYAIOTh crieudiky MoBu. Came MeTo. LiJiCHOTO
OCBOEHHSI POJIi B Cy4acHii TeaTpajbHill KO € 0COOIMBO BaXKIIU-
BUM. TOX 3aHATTSA 31 CHEHIYHOI MOBHM MOBMHHI YCBIJZOMIIIOBATHUCS
SK TPOLIEC OBOJIONIHHA MaiiCTEpPHICTIO aKTOpa-sibKapsi!
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PECULIARITIES OF COMBINING MOVEMENT, MUSIC,
PUPPET PLASTICS WITH A WORD AND PUPPETEER

Key words: actor —puppeteer, instrument — puppet, “miracle
of animation”, specifics of speech, plasticity of the puppet, rhythm
of movement.

Are any art actions or events necessary during the war and
indeed is it necessary to teach and learn art? Yes! Because concerts,
theater performances, etc. testify that we exist. This is our artistic
resistance. This is our artistic attack; it demonstrates the spiritual
health and strength of the nation. There is no nation without culture.
Culture is the cement that holds a nation together. Culture unites us,
allows us to withstand both the test of war and the test of morality
and the unity of society. Today we need to talk about raising the
bar of the cultural product. Therefore, it is necessary to select ideas
capable of making a product that will be shown in different cities of
Ukraine and that can be exported anywhere in the world.

The theater school should equip the actor with relevant knowl-
edge and skills. The discipline of stage speech presupposes training
the vocal apparatus, working on improving diction and articulation,
and developing proper breathing. This is quite enough for drama ac-
tors. As for the training of puppeteers, the tasks they face are much
more difficult. The specificity of puppet art is that the puppeteer has
a ready-made instrument — a puppet. In the process of rehearsals,
a “miracle of animation” takes place: the plastic possibilities of the
puppet and its own transformed voice are found. A significant dif-
ference of the stage speech in the puppet theater is the need to merge
the actor’s language with the appearance of the puppet character, the
so-called “getting into the puppet, the mask.” This is one of the most
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important components of the speech and voice professional mastery
of a puppeteer. The actor with the puppet almost never speaks “in
his/her own voice”. In order to organically exist in the puppet, a vo-
cal transformation is assumed — the puppet requires a special, indi-
vidual, unique coloring only for this puppet. The sound palette of the
performance in a puppet theater has a number of specific differences
that cannot be ignored. It is necessary to pay attention not only to
the usual stage speech, but also to the art of sound imitation, which
is so important for this genre of art. It is necessary to remember the
possibility of voicing several characters in one performance, which
indicates the demand for speech-voice transformation skills.

The 2nd important task of the puppeteer is to achieve coordi-
nated work of the speech apparatus and the movement of the hands
controlling the puppet since the word passes through the hand and
each phrase falls on one or another movement of the puppet — this is
the secret of the puppeteer’s acting skills. Voicing the puppet, which
he controls themselves, the actor goes through the entire path of devel-
oping a role — an image with all components, including plastic and lin-
guistic “revival”. It is necessary to find the pace and the main rhythm
of the puppet’s movement, to check the persuasiveness of pronouncing
the text for the puppet, that is, to develop a timbre and the intonation
side of the role. One of the main professional achievements of a pup-
peteer is the ability to organically combine movements and gestures
of a puppet with voice and words. It is necessary to look for expres-
sive, diverse plasticity and not to illustrate the text with gestures. The
characters of the play, despite their bright individuality, must “speak”
in the same language of movements, “live” in a single rhythm. The
image of the puppet is generalized, the language of the puppet in the
performance has a number of peculiarities, it needs to match the text
of the role with physical behavior. It is necessary to combine the lan-
guage and plasticity of the puppet and unite them with a single rhythm.

Music is an integral part of the performance. One of the power-
ful levers of the emotional influence. Where, if not in the puppet theater,
the emotional expressiveness of movement is so acutely emphasized,
which only can be enhanced only by music. It carries a meaningful
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load. Music acts as an accompaniment to dancing and singing pup-
pets. When a character performs vocal parts, it should be noted that
they should be in the nature of the character, have individual pitch,
timbre, manner of speech, diction, tempo, rthythm inherent to it.

The process of forming a puppeteer actor is complex. The ef-
fectiveness of the language training of future masters of the puppet
theater largely depends on the single internal focus of the methodol-
ogy of teaching acting skills and stage speech. We must help in the
basic “talking for the puppet”, relying on the specifics of the psycho-
physical existence of the actor — the puppeteer, as the basis of profes-
sional training. Along with the well-known and proven methods of
teaching stage speech of a dramatic actor, it is necessary to develop
and introduce additional methods for puppet theater acting classes.

The methodological essence of the education of puppeteers is
clear — organic existence in a role — an image is possible only in the
synthesis of the plastic and linguistic pattern of the role. At the same
time, plasticity and tempo determine the specificity of the language.
It is the method of holistic development of a role in a modern theater
school that is particularly important.

Classes in stage speech should be understood as a process of
mastering the skills of an actor — a puppeteer!
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COIILJIKA —- CYYACHA YKPATHCBKA 3BPOS

KarwouoBi cjoBa: yxpaincekuti My3uyHuti iHcmpymeHmapitl,
CONiNKa, KOHYEPMHEeCONiIKO8e GUKOHABCHBO, CONLIKOGUL Maticmep.
[IuTanHs HaLiOHAJIBHOTO MY3WYHOTO 1HCTPYMEHTapilo 3a-
BX/IM € HaWBAXKIIMBIIIMMH, a B TENEpillHii Yyac — ocobnmBo. YKpa-
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THIAM HaNeXUTh MOTY)KHUH apceHall MY3WYHHX I1HCTPYMEHTIB,
3HAYHUMH € X apea i chepa BUKOPUCTAHHA B KOHIIEPTHIN MPAaKTHLI
Ta My3uKyBaHHi. [Ipore yHiKanbHi KOHCTPYKTHBHI, TeMOpOBO-(o-
HIYH1 MOXKJIMBOCTI i MOTEHIIAT Cy4acHO! YKpaiHChKOT XpOMaTHUIHOL
COMINKH 1Ie He HaOyJIM HaJIeXKHOTO BUKOPUCTAHHS B HaBYAJILHOMY
CEPE/IOBHINI — BiJl 3araJlbHOOCBITHIX Ta CIICI[iaIbBHUX HAaBYAIBLHUX
MY3UYHHUX 3aKJIaiB IO BULIIB My3HYHOTO CIIPSIMYBaHHS, X0 ycCi Te-
PEeayMOBH LIOTO MUCTEIBKOTO SIBHUILA HAasIBHI B Cy9aCHOMY COLIIYMi.
VY TeopeTHuHHX, ICTOPUYHUX Ta METOOUYHMX Hpausx M. Xad,
b. Spemxa, M. Kopuuncekoro, b. Kopunncskoi-fckeny, I. Kapacs,
P. JIgepis, A. Ma3zypa, C. MakcuMiB Ta iHIIMX OCMHUCIICHO Psi/I BaXKJIU-
BHUX ITUTaHb (YHKIIOHYBaHHS COMUJIKOBOrO MUCTELITBA YKpaiHU Ta Ii-
acriopy. BaxnuBuii BHECOK Y CTaHOBIIEHHS KOHLIEPTHOTO COIMIJIKOBOTO
BHUKOHABCTBa HajexuTh Bacumio [onantoky (1940-1991) — et Bunat-
HUH “BUKOHaBELb HA IHCTPYMEHTAX COITLIKOBOI I'PYIIH PENIPE3eHTYBaB
TpaaMLiiiHy, TpaBIUBO GOIBKIOPHY MaHepy Ha cueHax Ykpainu, Ka-
Hagu, SAnonii, ®pannii Ta iHmmMx kpain” [1]. 3Ha4Hi HanpaLOBaHHS 3
TEXHOJIOT11 BUTOTOBJICHHS COIIJIOK, CTabii3alii CTpOro iHCTPyMEHTIB
3I1MCHEHO B JJA0OPATOpIsiX CyYaCHUX YKpaiHCBKMX MaicTpiB €Brena
InapionoBa (KwuiB), Onera Kypinnoro (Ilonrtasa), Spocnasa Jlomaka
(Homuna), Bacuis Hariproro (bina Llepksa) Ta 6araTbox iHIIHX.
[IpoTe st mmpokoro 3arany B YKpaiHi comisika i goTemnep
MOB’s13aHa 3 TEXHIYHO HEJOCKOHAJIHMM MACTYLIUM IIECTHOTBIPHUM
JIiaTOHIYHUM 1HCTPYMEHTOM, IIPO KU MHUCaB y MUHYJIOMY CTOJIT-
Ti me M. JIuceHko, yka3youn, 0 COMIKY, AKa 3aTHHAE 3BUYaliHi
noOyTOBI ITiCHI 1 TaHIIi, 10 TPOIiCTOI My3UKH HE OEpyTh, IEBHO Yepe3
il Heryunuii ToH. [IpoTe, Ha BigMiHYy pocilicbKol “cBipeni”, siKa ic-
HY€ JIMIIE B paMKaX eTHOrpagiuHOro Ta CKOMOPOILIOT'O CEPEAOBHILA,
yKpaiHChbKa COMiJKa — MOBHOLIHHUH YHiBEpCcaJbHHUI KOHLEPTHUN
IHCTPYMEHT 3 Jiama30HOM OJIM3bKO 2,5 OKTaB, KM BUKOHYE SIK
0apoKOBy, MOMYISIPHY MY3HKY, TaK 1 My3UKy HApOZHOTO CTHIIIO. Y
HaBYAJIbHOMY CEPENOBHILI Ta KOHLUEPTHIM MPakTHLi YKpaiHU Lie
BaXKJIMBa TeMOPOBa CKJIaz0Ba aHCcaMOIiB, OPKECTpiB, Kamen OaHay-
PHCTIB, 5IKi €EKTHBHO BUKOPHUCTOBYIOTH IHCTPYMEHT SIK €Mi30414-
HO, TaK 1 B OCHOBHOMY CBO€MY ckjani. Hampukiaz, y KoJi TBOpumux
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nomrykiB HamioHadbHOTO OpKECTPY HApOJHHMX iHCTPYMEHTIB Mix
kepiBHUIITBOM B. ['y1iana cominka HEOMiHHO B IEHTPi YBaru: TyT 3
aHcaMOJieM COIiJIKapiB MPONOBXKYIOTh TpaAuLii jerengapHoro le-
oprist Arpatinu 3HaHu# BipTyo3 Bonogumup OBuapurH, BUJATHUN
MUTENb COMiIKOoBOro mmuctentBa Onekcanap KypaBuak, 3 opke-
CTPOM CHIiBIPALIOE 1 BIIOMUIA cOicT-BipTyo3 Makcum bepexHIok.
3a JIOKycOM IMOMIMPEHHS Ta YCTaJICHUMH AaIlIiKaTypHHUMHU
NPUHLOUIIAMH XPOMAaTUYHY COMUIKY KOHCTpykuii Amwutpa ®nopo-
Buya [lemenuyka (1942-2010) mo>kHa BBaXkaT (paKTUYHO Cy4aCHUM
YKPaiHCBKUM 1HCTPYMEHTOM €BPOIEHCHKOT0 TUITY, L0 IEPEKOHIUBO
JOBENICHO B IUcepTauiiHOMy AociimkeHHi boxenun KopumHcbkoi-
SAckesuu (JIpBiB, 2017). 30kpeMa, JOCTi THHUIISI TOCHIIAETHCS HA TBEP-
JmoxeHHs B, fpemko, 1o Ha3Ba “cominka’ € 3arajJbHOYKpPaiHCHKOIO,
TOl SIK B MDKHApPOAHIN CTPYKTypHil kiacudikauii ['opabocTens—
3akca BiIIOBiIa€ 3araIbHOEBPOIICHCHKIN Ha3Bi “daeiita” [2, ¢. 10].

OcobnuBa posb y PO3BUTKY COIMIJIKOBOTO MHCTELTBa Halle-
*uUTh JIbBOBY, aJke came TYT 3all04aTKyBaB BHILIBCBKY OCBITY Ha
IHCTpyMeHTI, copmyBaB JIbBIBCBKY mIKONy mpodeciiiHoro comi-
KOBOT'O BUKOHABCTBA, 3aCHYBaB IepLInii B YKpaini nmpodeciiHuit
aHcaMOnb cominkapiB “yaanic” npodecop JIHMA im. M. B. Jlu-
cenka MupocnaB Tutosuu Kopumncekmii (1941-2021). CroronHi
Tpaauuii BUKOHABCBHKOI IIKOJIM IMPOAOBKYE BioMa KOHLEPTaHT-
Ka, aBTOPUTETHA 1HTEpHpeTaTopka 0apOKOBOI MY3HMKH, KEPIBHHK
ancamOito JIbBiBChKOI HalioHan bHOI (pimapmoHnii iM. M. Ckopuka
“Virtuoso quartett Dudalis” ta xnacy cominku JIHMA im. M. B. JIu-
cenka boxxena KopunHcbka-SIckeBuu.

IcTopruHO OCEepeaKOM HApOAHO-IHCTPYMEHTAIBHOTO BU-
KOHaBCTBA Ta aBaHTapIOM aHCaMOJIeBOi IpH 3aBXIu OyB XapkiB.
BaxnuBe 3HaueHHs B MOIIMPEHHI, IpOMarani i CTBOPEHHI COmiJ-
KOBOT'O penepTyapy HanexxuTh KOpito AIKHEBY, Y JOpOOKY MUTIIS
MIPUBEPTAE YBary 3By4aHHs COIIJIKU B HAPOJHO-IHCTPYMEHTAIBHUX
aHcaMOJIsIX, OpKecTpax, aBTOpY HaJieKaTh YMCICHHI OpUTiHaJIbHI
OITyCH Ta apaHXXyBaHHS 3a y4acTio comiyku. L{iHHui BKmag y pos-
BUTOK Ta TOMYJISIPU3aLlil0 IHCTPYMEHTa B AUTIYOMY HABYAJIEHOMY
cepeloBUIIl ChoroiHi 3aikicHIoe Taicis [1labaHoBa, 3acHOBaHMIT HEtO
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3pa3KoBUI aHCaMOJIb HAPOOHUX iHCTpYMEHTIB “BecHsHouka” mpu
CroboxaHcbkii mkoni MuctenTs nmoHaa 30 pokiB peasizye TBOpuUi
MPOEKTH, BUCTYIIAE€ HA KOHLIEPTaX, (PECTUBAIIAX, KOHKYpCax TOILO.

BararorpanHoio Ta MIiAHOIO HisSIBHICTIO BHPI3HAETHCS AO-
pob6ok Onera Kypinnoro 3 [lonaTaBu — BUKIagaya o KJIacy COMilIKA
B MY3UYHOMY YUWJIMILNI Ta MY3UYHiH LIKOJTi, BUKOHABISl, KOMIIO-
3UTOpa, apaHKyBaJbHHUKA, MaiicTpa, KM OaraTo i ycmiliHo ekc-
MIEPUMEHTYE 3 BUTOTOBJICHHS CBUCTKOBHX Ta O€3CBUCTKOBHUX (hIIeUT
HApOJHOTO THUITy. 3HaYHA KiNbKIiCTH OIyciB aBTOpa HaOyJdW aKTy-
ajizamii B HaBYAJbHOMY TPOIEC] BijJ IIKUIBHOTO IO BHINIBCHKOTO
piBHS, a BUXOBaHII MUTLS PagylOTh CBOIMH IlepeMoramMu Ha Ipe-
CTH)KHMX MDKHApOJHUX KOHKYpPCaX.

Ha nouatky nep’stHOCTHX pokiB XX CTONITTS ONaHyBaHHS
OCHOB I'pY Ha comiyiui Oyno BBegeHo 1 B KuiBcebkill gepikaBHiN KOH-
cepBaTopii Ha Kadeapi HAPOIHUX IHCTPYMEHTIB ISl CTYACHTIB y
paMKax HaBuaJbHOro Kypcy “/lupuryBaHHS”, 110 Majo 3HAYHHUU
BIUIMB Ha (OpMyBaHHS MUCICHHS BHKOHABILS-iHCTPYyMEHTaliC-
Ta, (GOPMYBAJIO LIHHICHI IPIOPUTETH Ta YCBINOMJICHHS 3HAYECHHS
CIaJKy MY3U4HOI KyJIBTYpU YKPAIHCBKOTO HApOAY.

Icnye psa myOmikanii, METOAMYHOI, JOBIAKOBOI JIiTepaTypH,
Je oOrpyHTOBaHO, IO ONAaHYyBaHHS TP Ha COMLNILI € HECKJIAAHUM,
OCKIUJTBKM TPOLEC 3BYKOYTBOPEHHSI Yepe3 CBUCTKOBHH MPHCTPil
poOUTh i1 MOCTYMHOIO ISl TUTSAYOrO0 BUKOHABCTBA, & TAKOXK Eek-
TUBHHUM 3acoboM peadinitanii. [I[pore Ha mpakTuii B cepeqoBHILi
MIK1TBHUITBA IHCTPYMEHT NMOMPEHU I HEAOCTaTHHO aKTHBHO, JIUIIIE
okpemi perionu (JIpBiBchka, IBano-®paHKiBchbKa 0051acTi), OKpeMi
IIKOJIM Ta BUKJIaJa4i BBOASATH IHCTPYMEHT IO BUBUEHHS B 3arajibHO-
OCBITHIX, My3UYHHX Ta MUCTEIbKUX AUTAYMX 3aKjaagax. Y LbOMY
aCTEKTi1 Ba)KJIMBO 3raJiaTU OAHY 3 aKIlid, 10 Bij0Oynacs B TipChKO-
my ceini Ctpinku CamOipcbkoro pariony Ha JIpBiBIIuHI, A€ 16 ciuHs
2022 poKy BCTaHOBWJIM PEKOpA YKpaiHU: BUKOHAIH Konsaky “Hosa
panicTh cTasa” Ha COMiNIKaxX. Y BUKOHAHHI B3I y4aCTh OJHOYACHO
406 cominkapiB (HaHMONOILIi /i BUKOHABHII 9 POKiB, HalicTapIIOMy —
75). Cominku 3By4aJld Ha BIIKPUTOMY MPOCTOPI, IO CTAJIO PEKOP-
JIOM 3 HaiMacoBIiIIOl TPH HA [LOMY MY3HYHOMY iHCTPYMEHTI.
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3By4HTH YKPaiHCBbKa COMJIKA ChOTOJHI 1 B pyKax HaIIUX BOi-
HiB y OKOTax Ha )POHTI, OCKIJIBKY SIK B IOPTATUBHOCTI 1 MOTY>KHOCTI,
TaK 1 B KOJIOPUTI TUXOTO HI’KHOTO 3BYYaHHS PIBHUX COOl IHCTPYMEHT
He Mae. AmtikaTypa, TeMOp Ta KOHCTPYKTOPCBKi OCOOJIMBOCTI cydac-
HOI XpOMaTHYHOI yKPaiHCHKOI COMJIKYA YMOKJIUBITIOIOTh BUKOHAHHS
CTapOBHHHOTO perepTyapy, €THIYHOI MY3HUKH, BUSABISIOTH 3aTpely-
BaHicTh B ecTpafHiii cdepi. LLlomo ocTanHBOT 3a3HAUNMO, IO YKPaiH-
ceki ryptt ONUKA (BukopuctanHs consnoi coninikn) Ta KALUSH
ORCHESTRA (ancam6mneBuii COMNKOBUN MIKCT) 3pOOMIM COMiJI-
KOBE 3BYYaHHS TEMOPOBHM ‘‘Bli3HaBaHILIEM', BHPA3HUKOM ‘yKpa-
THCBKOCTI” y CBITI 1 1l JIMILIE TIOYaTOK TIOBEPHEHHSI IHCTPyMEHTa Ha
CBOIO OpOITY. YIIPOBaXKEHH I 000B’13KOBOT0 BUBYCHHSI a3iB COMIJIKO-
BOI I'pHY B 3arajbHOOCBITHIN MIKOJi MOYKE BUTIPABUTH B MAliOy THEOMY
1 CTaBJICHHA /10 1HCTPYMEHTa, CTBOPUTH IiJABAJMHU sl CTApPTy Ha-
LiOHAJIBHOI POrpaMu 3 BiAPOMKEHHS TPaIULIHHOIO YKpaiHCHKOTO
MUCTELTBA, aJke TPy Ha OJokdeldTax NaBHO W yCHIIIHO MPaKTHU-
KyIOTh y Monofmux knacax y Cep6ii, bpuranii, SIlnonii Ta iHmmx
KpaiHax, a TAKOX YK€ 1 B OKpeMHX MPOrPECUBHUX IIKOIaX YKpaiHu.

Comnisnka six 30posi — SIKIO BOHA € B KOKHIHM YKpaiHCBKiid oceni, y
KOXKHIH pOAMHI — y TMEBHUI Yac 000B’I3KOBO “BUCTPENHTEH’, TOOTO 3a-
3BYYHTb, 1 MicIIsl BOHa 3aliMae HabaraTo MeHILe, Hixk opTeniaHo, riTapa
4y rapMoHika. CrpaBy HaliOHAJTBHOTO 3HAYEHHS HE MOXKHA TepeKia-
JIaTU Ha OKPEMUX OCOOMCTOCTEH, MUTIIIB 1 POOUTH I1e IXHIM 3aBIaHHSIM
Ta ixHiM iHTepecom. [lomiTuka “meHmoBapTicHocTi”, “HemoCxomy” Ta
“neno3axony” B yKpaiHCHKiil KylbTypi HOBUHHA OyTH 3MiHEHa, a HaIlio-
HaJIbHE MHUCTELTBO Ta HOro peHOMEHH, 30KpeMa COITiIKa, — MaloTh Ha-
OyTH HaJIeXKHOT'O MICLIS Ta 3HAYEHHS, 10 OTpeOye peatizawii Ha piBHI
CYCHIJIBCTBA Ta JePyKaBH, a TAKOXK Y4acTi KOXKHOTO 3 Hac.

JIITEPATVYPA:

1. KopuuHceka-fckeBuu b. Butoku i craHoBineHHs mpode-
CIHHOI COIINIKOBOI KYJIBTYpH B MPOCTOP] YKPaiHCBKOTO 1IHCTPYyMEH-
Taji3My : IMC. KaHJ. MUcTeluTBo3HaBcTBa : cneu. 17.00.03/ JIbBiB.
Hall. My3. akaa. im. M. B. Jlucenka. JIBiB, 2017. 191 c.

2. Slpemko b. 1. CominkoBa My3uKa TyIyJiB: MOHOrpadis.
JIeBiB: Cmonom, 2014. 184 ¢. C. 10.
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SOPILKA — A MODERN UKRAINIAN WEAPON

Key words: Ukrainian musical instruments, sopilka, concert
sopilka performance, sopilka masters.

The issue of national musical instruments is always, and espe-
cially at the present time, extremely important. The Ukrainians pos-
sess a huge arsenal of music instruments, their spreading and scope
of usage in concert practice and music playing is considerable. Nev-
ertheless, unique constructive, timbre-phonic capabilities and poten-
tial of modern Ukrainian chromatic sopilka has not been applied in
teaching yet, from comprehensive and special musical institutions for
children to higher educational musical establishments, though there
are all conditions for this phenomenon of art in the modern society.

A number of important issues concerning functioning of sop-
ilka art of Ukraine and diaspora are covered in theoretical, historical
and methodological works of M. Hai, B. Yaremko, M. Korchynsky,
B. Korchynska-Yaskevych, H. Karas, R. Dverii, Ya. Mazur, S. Mak-
symiv and others. An important contribution in the development of
sopilka concert performance is made by Vasyl Popadiuk (1940-1991).
Great achievements in technology of sopilka production and sta-
bilization of the instruments pitch are made in the laboratories of
modern Ukrainian masters such as Yevhen Ilarionov (Kyiv), Oleg
Kurinniy (Poltava), Yaroslav Loshak (Dolyna) and others.

Unlike Russian “svirel”, which is limited by frames of pure
ethnographic and skomorokh environment, Ukrainian sopilka is a
full-fledged general-purpose concert instrument which performs
baroque music, pop-music as well as academic folk music. Sop-
ilka is an everpresent participant of professional folk orchestras of
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Ukraine. Thus, sopilka is surely in the focus of attention within crea-
tive searches of the National folk orchestra conducted by V. Hutsalo.
Today, a well-known virtuoso Volodymyr Ovcharyn carries on leg-
endary Georhiy Ahratina’s tradition in this band with an ensemble of
sopilka players which includes a famous master of sopilka art Olex-
ander Zhuravchyk and a virtuoso Maxim Berezhniuk.

According to the area of spreading and formed principles
of fingering, Ukrainian chromatic sopilka of Dmytro Frolovych
Demenchuk's construction, in fact, can be considered to be a mod-
ern instrument of European type, and it was convincingly proved in
Bozhena Korchynska's dissertation study (Lviv, 2017). In particular,
the researcher refers to B.Yaremko's affirmation that sopilka's name
is generally Ukrainian, on the other hand, in Hornbostel-Zaks's in-
ternational classification it has generally European name flute.

In this aspect, Lviv is of particular importance among Ukrain-
ian high educational establishments, as this is the very place where
higher education in sopilka playing started, and this is due to Myro-
slav Tytovych Korchynsky's (1941-2021) efforts, the founder of Lviv
school of professional sopilka playing, founder of the first Ukrain-
ian professional ensemble of sopilka performers “Dudalis”, profes-
sor of M. V. Lysenko LNMA. Bozhena Korchynska-Yaskevych is a
follower of his powerful performance school, she is a famous concert
performer, a well-known representative of baroque music, director
of the ensemble of M. Skoryk Lviv National Philharmonic Society

“Virtuoso quartett Dudalis”, professor of M. V. Lysenko LNMA.

A significant role in spreading, popularization and creation of
sopilka repertoire belongs to Yuriy Alzhnev (Kharkiv). Tayisia Sha-
banova has been working for 30 years with folk instruments ensemble

“Vesnyanochka” under Slobozhanska school of arts, the children's band
carries out numerous creative projects with sopilka in Kharkiv region.

However, only some regions, schools and teachers introduce
this instrument in comprehensive, children's music and art education-
al institutions. In this aspect it is very important to mention the event,
which took place in a mountain village Strilky of Sambirsky district
in Lviv region, where on January 16, 2022 a record of Ukraine was
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established: 406 sopilka players simultaneously performed a Christ-
mas carol “Nova Radist Stala” (“A New Joy Has Been Revealed”).

Today Ukrainian sopilka is heard from our warriors in trenches of
the front, as the instrument has no match in portability and powerfulness
as well as in colouring of quiet gentle sounding. Ukrainian pop-music
groups ONUKA (usage of sopilka solo) and KALUSH ORCHESTRA
(ensemble sopilka mix) have made sopilka sounding recognizable by
timbre, which represent Ukrainianness in the world and this is only the
beginning of the instrument's returning to its sphere of influence.

REFERENCES:

1. Yaremko B. . Sopilkova muzyka hutsuliv [Hutsul pipe mu-
sic] : monohrafiia. Lviv: Spolom, 2014. P. 10.
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MHPOEKT “MY3UKA MOJIOANX XAPKIBCBKHUX
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KurwouoBi cioBa: xonyepm, npoekm, xapKiecbka KOMHO3U-
MOPCbKa WKOA, KOMRO3UMOP, BUKOHABEYD.

VYCBiIOMJIEHHSI TOTO, IO MU TEPEeXUBAEMO HaiimacmTao-
HIIIMHA TeOMONiTHYHUN po3yoM y €Bpomni 3 yaciB [pyroi cBiToBoi
BifHU 1 110 B CUTYyalii CTPAIIHOTO 3CYBY TEKTOHIUYHUX IUIHUT MH
MYCHMO 32 IIOCh YXOIHUTHCS, MIITHO TPUMATHCh 1 AISITH pa3oM yCy-
neped oOcTaBUHAM, IPUXOAUTDH 3HAYHO Mi3HIIIE BiJ MOYATKY KaTa-
ctpodu. Lle — memio BiacTOpOHEHUH MOTISAA, HAMAraHHs B3SITH IiJl
KOHTPOJIb, SKIIO HE MOA0JIATH, CUTYAIIil0, 1 JKUTH Aaji. A CodaTKy —
CYULUTBHUM KaX JIOIWHY, sIKa TOTpanuia y BUPid, 3yMUHUATH SKUN
BOHA HE B CHJIAX, BITYYyBalOYH ce0e KPUXITHOIO i JaMkoro. [lymaro,
i3 24 mrotoro 2022 poky 6araTo XTo NepeKHUB NOAIOHI BIAUYTTSI.
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KoHuepT i3 TBOpiB MOMOAMX XapKiBCBKUX KOMIIO3UTOPIB,
skui BimOyBes 9 mucromana 2022 poky y JIbBiBChbKiil opraHHii
3ai, — MoJis, sKa, CIOMiBAaOCh, TOJACTh HAM, BUKJIaJadyaM i CTy-
JeHTaM Kadeapu kommnosuuii Ta iHcTpymenTyBaHHs XHYM imeni
L. I1. KoTnsipeBCbKOT0, CHUJI )KUTH, TBOPUTH, [IPALIOBATH.

Inest koHUEpTY 3apoauiack i Oyia BUIIEKaHa y TBOpYiil criB-
JIpY>KHOCTI BHKJIajada Kaenpu 3arajbHOro Ta CHeLiali30BaHOro
¢opreniano, acnipantku [loninu Kopmoscerskoi i acipanTta yHiBep-
CHTETY, a Ha ChOTOJIHI TAKOX 1 BHKJIaga4ya Kapeapu KOMIIO3MLIi Ta
iHCTpyMeHTyBaHHS Bomogumupa BoratmproBa. Imes 3apoamnack
HaBecHi (Yac KPUTUYHOTO MOy Ha CHUTYyalilo, Koiu OyB Mmomo-
JaHUW TEepBICHUHM mapaiid AyMKH 1 Iii Ta 3’IBUJIOCS MparHEHHS
poOUTH Te, IO TH YMI€EL, — TPUMATH CBil PPOHT), JOBTO OOTOBOPIO-
Bajiach, y TOMY 4YHCHi i 3 aBTOpoM LuX psakiB. [lonina nepeOysana
y JIpBoBi, Bomogumup — y Xapkosi, s — mig [lonrasoto. bymno Bupi-
LIEHO 310paTh KaMepHO-IHCTPYMEHTaJIbHI TBOPH BHKJIaJadiB HALIOT
Kadenpu i HalIKMX CTYNEHTIB, SIKi MaJja MepelaTd BUKOHABIISM MaHi
[Nonina. CouianbHUMHU MEpeXaMU PO3iCIaHO 3aKIMK O CIiBIpari
BUKOHABIISIM. 3i0paHo HOTU. YacTHHY TBOPiB BUKOHABIII, K KaXYyTh,
po3ibpasu (MU JOMOBHIIUCH, 10 YKOAHHUX MTPUMYCIB 10 HUX HE 3aCTO-
COBYEMO — MY3HKaHTU OOMPAIOTh TUTBKHU Ti1 TBOPH, sIK1 IM IO BIOIO-
own). I ... I Bce. Hanpukinui BecHu peamnizanis ifei 3arajibMyBaiach
yepes cyTo OyZIeHHI CIIPaBH — CECiI0 1 3aKiHYEeHHS HAaBYaJIbHOTO POKY.

Bocenu Ilonina i Bonogumup moBepHynHcs OO BTiUICHHS
cBoro npoekTy. [loyanu maiixke 3 HyJIs1: JOBI'MX IIEPEMOBHH 13 BUKO-
HaBIIMU (3HaiiIeHI BECHOIO MY3WKAaHTU MEPEBaXXHO PO3’IXaluCh),
MOUTYKY JIOKaIii AJI1 MPOBEACHHS (aKaaeMis My3uKHU? GinapMoHis?
My3WYHa JIeCSITHpiuKa? opranHa 3ana?), BuOy10ByBaHHS IIPOrPaMH,
oprasizauii 3ByKo3amnucy, perneTHIiil Tomo.

HamonernueicTs IIaHOBHUX MOJIOJMX KOJIET, iXHsI Bipa B T€, IO
Bce Oyjie peani3oBaHO, Bpaxkand. | BOHM BKOTpe JOBeH 0arato pasin
nepeBipeHy JKUTTSAM JaBHIO MYAPICTh: HIISX IPOWE TOH, XTO He.

Konnept BinOyBaBcs 13 yCmixoM, i3 HATXHEHHSAM. YChOro 0yio
BukoHaHO 11 TBopiB: crynentis L. Jleaaw, /1. Jlazapera, A. Pynenko,
€. Bonommnoi, 1. Cauenka, O. IlIBupkynosa i M. CupoTroka, acrii-
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pantku X. FOpko i mononux BuknagadiB K. Ilanzadooi, B. boraru-
proBa i 1. Manoro. [Iporpama mMicTuiia TBOpH AJisl iIHCTPYMEHTIB COJIO
(knmapHeTa, popTeniaHo) Ta iIHCTpYMEHTaNIbHI aHCaMOIIi (TyeTH 1 Tpio).
Bukonasui — my3ukanTu 3i JIeBoBa, Kuea, Uepnisuis, Xapkoaa.

KoH1ept craB 3Ha4HOIO MOIEI0 B )KUTTI Hamoi kadeapu i yHi-
BEPCHUTETY, HAKPECIIMBLIN CTeXKEUKY HaAii B MaiiOyTHe. [losicHro, oMy
e He MPOCTO BUCOKI clioBa. KoHIEpTH, y SKUX 3By4aTh TBOPU KOM-
MO3UTOPIB, HATIMCAHI TYT 1 3apa3, YKpail BaKIuBO mpoBoauTH. CTy-
JICHTaM, Ta i KOMIIO3UTOpaM i3 OCBiIOM, TpeOa UyTH CBOIO MY3HKY B
JKUBOMY BHKOHAHHI, CIIiBIPALIOBaTH i3 BUKOHABISIMH (1€ HEOL[IHEH-
HU ipodeciiHmi JOCBIA, IKHi CIIPUSIE 3pOCTaHHIO KOMIIO3UTOPCHKOL
MaiCTepHOCTi). 3a Yac KapaHTHHHUX OOMEKEHb 1 BICIM MICAIIB Bi-
WHM Halll CTYICHTH He MOTJIM B IOBHOMY 00CS131 IOyYUTHCS IO KOH-
ueptHoi npakThkyu. Konnept y JIbBOBI 1aB Hamito Ha 11 HOBEpHEHHSI.
[o-npyre, BiH CTaB BArOMHM CJIOBOM XapKiBCHKOI KOMIO3HTOPCHKOL
IIKOJIH 1, SIK BUSIBUJIOCH, CJIOBOM, SIKE BUKJIMKAJIO CHOPaBKHIH iHTepec
y ciyxadiB i1 ¢axiBuiB. TBOpH XapKiBCbKHX KOMIIO3UTOPIB Pi3HUX MO-
KOJIiHb XOUYTh YYyTH, 1, HA MO€E TIEPEKOHAHHSI, He TilbKK y JIbBOBL. Ham
€ YMM MUILIATUCh, € 10 MPE3EHTYBATH. |, HapemTi, Taki KOHLEPTH BH-
KOHYIOTh BaKJIMBY COLajbHY MICiI0 B 4acH Kpu3 1 KaTtacTpod: 1e Te,
3a 110 MOJKHA TPUMATHUCh Y CTPALIHOMY BHUpI, B KA MU TOTPAIIH.
Tpumartuck, TpUMaTH CBii (PPOHT, )KUTH 1 TBOPHUTH.

Hanna Savchenko
Ph.D, Associate Professor, Professor, Acting Head
at the Department of Composition and Instrumentation,
1. P. Kotlyarevsky Kharkiv National University of Arts
e-mail lanna2@ukr.net
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PROJECT “MUSIC OF YOUNG KHARKIV COMPOSERS
IN LVIV”: THE WAY TO THE FUTURE

Key words: concert, project, Kharkiv composition school,
composer, performer.
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We come to understand that we have been living through the
largest geopolitical crisis in Europe since World War II and that in
this situation of drastic shift of tectonic plates we must grasp some-
thing, hold onto it firmly and operate together after the catastrophe
itself happens. This is a somewhat distanced view, an attempt to take
control, if not to overcome, over a situation and to keep on living. But
first comes absolute terror of a man who has been caught in a swirl
which he is unable to stop as he feels fragile and infinitesimal. I think
it is safe to say many people have felt this way since 24" of February.

The concert, featuring the works of young Kharkiv compos-
ers, took place on 9" of November 2022; it is an event that will
give us, students and teachers of the department of composition and
instrumentation of Kharkiv [.P.Kotlyarevsky National University of
Arts the strength to live, create and work.

The idea of the concert was born and nurtured in creative
duo of Polina Kordovska, a lecturer of general piano department,
Ph. D. student, and Volodymyr Bohatyrov, a Ph. D. student who
is nowadays also a lecturer of the department of composition and
instrumentation. This idea was born in the spring (a time of critical
examination of a situation when the initial paralysis was shaken
off and we understood what our desire was, to do what we could,
to hold our own frontline), and it was thoroughly discussed with
the author of these lines. Polina was in Lviv, Volodymyr was in
Kharkiv while I was near Poltava. We decided to gather chamber
works of students and teachers of our department, which were then
to be given to the performers by Polina. The call for the performers
was distributed via social media. We gathered the scores. Some of
the performers began the work on their pieces (as we had agreed
that they would play only the works they wanted to, without any
kind of obligations). And... that was it. In the end of the spring the
realization of the idea came to halt due to such mundane things as
exam session and ending of the academic year.

Polina and Volodymyr got back to their work on the project in
the autumn. They had to start from the beginning: to have long discus-
sions with the performers (since most of those who had initially agreed
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were unavailable), to find a location (would it be Lviv National Musical
Academy? Philharmonic hall? Special music school? Organ hall?), to
structure the programme, to organize rehearsals and recording etc.

My young colleagues amazed me with their persistency and
faith that everything would be done. And they proved wise words:
viam supervadet vadens.

The concert was successful and inspiring. There were eleven
works played: by students I. Levada, D. Lazarev. A. Rudenko, E. Vo-
loshyna, I. Savchenko. O. Shvyrkunov, M. Syrotuk, by Ph. D. student
Kh. Yurko and by young teachers of the department, K. Palachova,
V. Bohatyrov and D. Malyi. The concert included works for piano
solo and clarinet solo as well as chamber ensembles (duets and trios).
The performers were from Lviv, Kyiv, Chernivtsi and Kharkiv.

This concert became a significant event for our Department
and whole University, providing us with a glimpse of hope for the
future. I shall explain why these are not just empty words. The con-
certs which include the works recently written by young composers
are very tricky to organize. Both young composers and more expe-
rienced ones need to hear their music in live performance, to inter-
act with the performers (as this is invaluable professional experience
contributing to compositional mastership). In the times of quarantine
restrictions and in eight months of full-scale war our students were
not able to join concert activity. This concert in Lviv gave us hope for
its upcoming return. Secondly, it became a weighty word of Kharkiv
composition school and this word caused significant interest of listen-
ers and specialists. People want to hear the works by Kharkiv com-
posers of different generations, and not only in Lviv. We have what
to be proud of, we have what to present. And, finally, concerts like
these perform social functions in the times of crises and catastrophes:
this is something we can hold onto in this horrible storm we are in
now. It gives us ability to keep on going, to hold our frontline, to live
and to create.
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Komu HacTane neHb, 3aKiHYUTHCS BiliHA. ..
C. Bakapuyx. Obitimu
Kuawu4oBi caoBa: ykpaincvxe icmopuune My3uxo3Hasécmeo,
HAyKa npo manuOymue, nepexiona 006a, mpaivHuil peHecauc, me-
MoOU NPOSHO3YBAHHS, 2INOMEMUYHUL MEMOO.
“Konu Hacmane Oenb, 3aKiHuumscs 6itiHa...” — 111 PSAKY 3 BiJ0-
MOI ITiCHI MePETBOPHIIMCS Ha Tacyio Cy4acHOT YKPaTHCHKOT KYJIBTYPH.
[ornsan y MailOyTHE, akTyalli3oBaHHW B YKPaiHCBKOMY iCTO-
pPUYHOMY MY3MKO3HABCTBI KiHIIs mepiol uBepTi XX cTomiTTs, Komu
HeOaveHi OTPSICIHHSL, 10 BUTIAJIN Ha JIOJIO HAIIOT KPaiHH, CKOJTHXHY-
JIF BECh CBIT, HE MOKE HE MaTH O3HaK rpopoiTea. [lormsa y MaiiOyTHE,
TIOB’SI3aHUH 13 TPETIETHUM O4iKYBaHHSIM MUPY, HAJIIEIO 1 BIPOIO Y Tiepe-
Mory CBiTJIa, CTHKAETHCS CHOTOIHI 13 MPI€l0, TIOITYKOM BHIIIUX CHM-
BOJIIYHUX TPOCBITHHLILKUX CEHCIB Y CHOBUIIHHSX ‘‘KOJEKTUBHOI'O
HECBIJIOMOT0”’, IPOsIBaX 3aKOHY “‘OymepaHra’, psATiBHUX siBHIIaX bo-
K0T BOJTI, 1110 BiZIOYBalOTHCS HUHI Ha CIIEHI “TeaTpy BOEHHUX MOMIii”.
Ane ne Tinbku boxkectBenHe OIKpOBEHHS W amoKaJliNTHY-
HI BUIIHHS TIpo niepeMory CBiTiia HaJl TEMPSIBOO, 110 Bi0yAeThCS
micliT HEYyBaHUX BHIPOOYBaHb, MOCTAE CHOTOIHI JKEPEIOM PO3-
pOOKHM KOHLIENIIii MaiOyTHBOTO YKpPAiHCHKOTO ICTOPUYHOTO MY-
3MKO3HABCTBA. li KpHMCTaJi3allis € HEMHUCIUMOIO 6e3 ypaxyBaHHs
IIOICHHUX HOBHH 3 POHTY — PO JOCKOHAJIC BOJIOAIHHSA OCHOBAMH
BOEHHOI'0 MHUCTELTBA, CUIIY IyXY, 3BUTSDKHY BOJIIO JI0 MIEPEMOTH,
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BUIII IPOSIBU MUJIOCEPAS, BMijle BUKOPUCTaHHS CyMH TEXHOJIOT1H
y 3aCTOCyBaHHI HOBITHBOI 30p0i, BIacTUBI HamUM BoiHaM CBiTJa;
MePEeMOKHOT AMHAMIKH Y 3MIHIOBaHHI KOPIOHIB BeJeHHs O0MOBHX
Iifl y BIACTOIOBaHHI HAIIMX 3€MeJb, y BiOOpa)KeHHI Ha HOBITHIX
TeONONMITUYHUX Manax ets. Jlo CTBOpEHHs KOHIIEMLii yKpaiHCEKOTO
ICTOPUYHOTO MY3MKO3HABCTBA MaiOyTHBOTO CIiA 3aJy4UTH CHC-
TeMy iMaHEHTHO BJIACTHMBHX HoMy 3acai. MueThcs mpo aHamiTH3M
MUCIICHHS, Jap HAyKOBOI'O TependadeHHs, 0a3yBaHHs BHCHOBKIB
Ha CyKYIHOCTI ICTOpMYHHX aHAJIOT1H 1 3aKOHOMIpHOCTEH.

[NoOynoBa koHIENIIT MUCTEITBA Malil0y THHOTO Ha OCHOBI 3a-
Jy4eHHS MEPEOCMHUCIEHOI0 NOCBiy MUHYJIOrO — THUIOBA IS ic-
Topii i ¢imocodii muctenTBa cutyaris. Came TaKUM YHHOM OyIia
CTBOpEHA Teopisl “MHCTETBa Mail0yTHHOr0” (TOOTO POMAaHTHU3MY)
¢inocopamu HeHcbKoOi IIKONMK, Oa30BaHa HA “TIOINANI Y MHHYIE”
(dparment 3 Bipma Hikonayca Jlenay). Cyyacna mo0a, mo notpe-
Oye MPOPOLBKOTO MOMIISIY B MallOyTHE, TAKOK MA€E 30CEPEIUTHUCS
Ha CIOTJIAIaHHI MHHYJIOTO — IIEPEYCBIIOMIICHOTO 1 IEPEOLiHEHOTO
(posp akcionorii, BUSHHs PO KOTPY B YKPAiHCHKOMY MY3HWKO3HAB-
cTBi po3pobiene A. A. Mi3iToBoI0).

CyuacHa enoxa B icTopii YKpaiHu SK kpu306a Ma€ O3HaKH
nepexionoi: ecxaToNloTiuHi ySBIEHHS Mpo “KiHellb CBIiTY” B3a€EMO-
IIiI0Th 13 MPOPOLTBAaMU MPO TMOMOJaHHSI ATOKaIincucy; 60poTeda
MiX CTapuM IMOPSAKOM 1 HOBOIO CHCTEMOIO CBITOYCTPOIO — OIHA
3 BU3HAYHUX 1i BracTuBocTei. O3HaKM mepexijgHoi mobu crocte-
piraroTbcs i B yKpaiHCbKOMY MY3MKO3HABCTBi: TYT BiIOyBalOTHCS
CIpaBXHi HayKoBi Oarajii MIOJ0 TOro, IO caMe 3 MUHYJIOTO Mae
MPaBO 3aJUIIUTUCS B MUCTEUTBI 1 Hayli MailOyTHBOTO, a M0 Mae
OyTH MmoKapaHo BiYHUM 3a0yTTsIM y Bozax Jletu.

Kineup nepmoi uBepti XXI cronitTs siK nepexiona dobda xa-
pakTepu3yeThCsl NEpPETUHAHHSM 3acajl My3UKO3HABCTBa MUHYJIOTO
1 TIepenyyTTsIM MY3UKOJIOrii MaiiOyTHbOro. BaknnuBoro 03HaKoOIO
nepexiHoi 100K € HasABHICTH MPooOpa3iB My3WKO3HABCTBA Maii-
OyTHLOTO B HaJApax KPM30BOi JOOHW. IX BiA4yTTS i BiATBOpEHHS B
MY3UKO3HaBYiH CBIIOMOCTi ChOTOIEHHS ]a€ 3MOTY HAaOJIU3UTHCS 1O
IUTICHOT KOHIIETIIT My3HKOJIOTii Maii0y THROTO.
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THUMoNOriuHOI0 03HAKOK MepexigHoi 1o0M cTae HaJgaHHA
MPUHLHITY 1CTOPU3MY yHIBEPCAaJIBHOTO 3HAYEHHS: 1M03a HOro MOX-
JINBOCTSMH BHPOOUTH KOHIIETI[IFO HAIlIOHAJIBHOI MY3HKOJIOTIi Maii-
OyTHBOTO € “MICi€l0 HE3A1IICHEHHOO .

IcTopusm Mae OyTH MOMIMPEHWM Ha BCIO CTPYKTYPY YKpa-
THCBKOTO MY3HMKO3HaBCTBA (ICTOPMYHOr0, TEOPETHYHOTO, BUKO-
HABCBKOT'0) 3 METOI0 BHUPOOJIEHHS! €IWHOI cTparerii MaiOyTHbBOI
HayKH npo My3uky. OTxke, y CTBOpEHHI KapTHHU CBITY, 110 Ma€ Oy-
TH 3aKapOOBaHOIO B YKPaiHCEKOMY MY3HKO3HABCTBI MalilOyTHHOTO,
0coONMBE 3HAYCHHS HAJECKUTH icmopuzmy. 3aBISIKU HEOCSKHOC-
Ti MOTeHHiany i1 pe3yJbTaTUBHOCTI Aii Lboro ¢imococbko-Ha-
YKOBOTO HPUHLUIY YMOXKIUBIIOETHCSA MEPEOLiHKa MUHYJIOTO SIK
MIEPEIYMOBH  6UOYOY8AHHS NPOOOPA3Y, NAPAOUeMU YKPAIHCbKO20
MY3UKO3HABCEA MAOYymMHb020. AJle HAHAKTYaIBHIIIOW CHEPOro
MaHyBaHHS MPUHIHUITY iCTOPU3MY Ma€ 3aJHIIUTHUCS ICTOPisl MYy3H-
KU — SIK HE TUIBKW aHAJIITHYHA, aje | 171e0oriyHa HayKa.

BucxiTHOO MO3UITIERO IO/IO TOMISAY B MalOy THE B CUCTEMI iCTO-
PUYHOrO My3HKO3HABCTBA € TIepeMora YKpaiHu B ocTaHHil OuTsi CiTia
1 TEMPSIBY, BiAHOBJIEHHS TEPUTOPIATBHOI €JHOCTI 1 BCTAHOBJICHHSI MUDY.

baszoBanwuii Ha 3HaHHI po nepemory CBiTia, mornan y mai-
OyTHE YKpalHCHKOTO MY3WKO3HABCTBA I'PYHTYETHCS Ha METOJOJIOT Y-
HUX 3aca/laX BUBYCHHS KYJIBTYpOTBOPUOTO Mporecy. Sk 00’eKTHBHA
BJIACTUBICTH CYyYacHOI'O iCTOpU3MY, HOTISIA y MailOyTHE yMOXKITUB-
JIOETBHCS 3aBASKU 3aCTOCYBAHHIO MEmOOi8 MPOSHO3VEAHHS IS
PO3pOOKHM HayKoBOi TimoTe3n moao (opMyBaHHS KOHLEMIIi Harli-
OHAJIBHOTO MY3MYHOTO MHUCTELTBA 1 CTpaTerii po3BUTKY MY3HUYHOI
Hayku MaiOyTHbOro. Cepenl METONIB MPOrHO3YBaHHS K HAHAKTY-
aNBHINI A7 MY3UYHOI HAyKH MEPeXiJHOi J0OM BHOKPEMHMO eKC-
mpanoaayiio (TpaHCTIOPTYBaHHS TEHICHIIN, BIACTUBUX MUHYJIOMY
1 cyyacHOMY, CTaHaM MY3HYHOI HayKH, Ha MailOyTHE 3 ypaxyBaHHIM
MOKJIMBUX BIUIMBIB MOJMITUYHUX (aKTOPIB 1 XyIOKHIX apTE(PaKTiB)
Ta ModenioganHs (KOHCTPYIOBaHHS MOl My3HKO3HaBCTBa MalOyT-
HBOI'O Ha OCHOBI MOINEPEAHHOr0 BUBYEHHS XapaKTEepHUX iil cydac-
HUX TPOLECIB 1 BIacTUBOCTEH). MeTox MporHo3yBaHHs epeadadae
CTBOPEHHSI MOZIENi MY3MKO3HABCTBA MallOyTHBHOTO SIK YMOTJISITHOTO
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o0’exta. TyT MaroTh OyTH BU3HAUCHMMH MeTa 1 IUIAXH i1 peamizauii,
3MICTOBI 1 CTPYKTYPHI BJIaCTUBOCTI, BIaCTUBE ili MpoOJIIEMHE KOJIO.
HaykoBa KoHueniisi yKpaiHCbKOr0 MY3HKO3HaBCTBAa MailOyTHBOT'O
Ma€ MICTUTH MEPEOLiHKY MUHYJIOIO i OL[iHKY CYy4YacHOTO CTaHy, Yy
AKOMY IepeOyBa€ HayKa, cTparerii i HepCeKTUBH PO3BUTKY, BUPO-
OJIeHi Ha OCHOBI 3aCTOCYBaHHS METO/IB HAyKOBOT'O IIPOTHO3YBAHHS
Ta riMnoTeTUYHOrO METOy. PaiioHaniaM Moieni, sika po3po0IseThes,
3YMOBIIIOE€ PIBEHb BIACTHUBHUX il iIMOBIPHOCTI 1 BIpOTiJHOCTI.

Hama emoxa moxe OyTH TIIyMaueHOIO SK CIIOBHEHA ONTHUMI3MY
no0a TpariyHoro peHecaHcy, ajxe i 3MIiCT BU3HAYa€ HE po3yapyBaHHS,
a Bipa B mepeMory. Lle — izeanbHuMiA iCTOpHYHKI Yac Uil CTBOPEHHS
MOJIeNi YKpaiHCBKOTO MY3MKO3HABCTBa MailOyTHBOro. PartioHanbHO
noOyioBaHa MOJENb YKPaiHCBKOIO MY3MKO3HAaBCTBA JPYIroi 4BEpTi
XXI cToniTTsl MOBMHHA MaTH PEHECAHCHUL 3MICT, CTIOBHEHHUI OIITHUMI3-
My LI0A0 MaiOyTHBOI KyIbTypH YKpaiHH, BigpomxeHHs Jlep:kasy, ic-
TOPUYHO BIACTHBUX 1l KOPAOHIB, po3kBiTY MoBH, MucrenTsa, Hayku.

CTBOpeHHS HOBITHBOI KOHIIETILIT icTOpii My3UKH nependavae
MOAONIAaHHS Marii “iMIepchKUX LIHHOCTEH y MY3WYHIH IUBimi3a-
ii. 3a3Haunmo, iMnepchki amoOinii B YkpaiHi € JoBOJI MIITHUMU:
Hallla cy4acHa KyJbTypa IHOCTa€ CHAAKOEMHUIEI0 KYJIBTYPHOTO
CHaJKy TPhOX iMIepiii — ABCTpPO-YTOpChKoOi, pOCiiichbKoi, “‘COBET-
cbKoi”. Haco-mpocTOpOBE NEPEXPECTs MOCHITIOE BILTUB IMIIEPCHKUX
Tpaaulii, HaOyBarOYH Milli “TIOTPOEHOTO 3J1a”,

HudepenuiiioBane cTaBieHHS 10 3400yTKiB MUHYJIOTO Ma€e
HaOyTH METONOJIOTIYHOI 3acalud BXE B YKPaiHCBKOMY MY3HKO-
HaBCTBI nepexignoi 1oou. BaxnueuMm € 3aBIaHHs MOBEPHEHHS 10
YKpaTHCBKOI XyJOKHBOT KYJIBTYPH THX ii 3100yTKiB i THX i1 reHiis,
mo Oynu MpUBJIAacHEHI, CHAIUTIOKEH1, CKPUBIXKEH], “po3m’aTi” BO-
pOrOM, TIOCTaBJIEHI Ha CIYKO0Y “‘dyXii” KyJabTypi 1 Big4yXeHi BiJ
KynbTypu pigHoi. OTxe, “OMTBa 3a MUHYJE” — MEPEAYMOBa CTBO-
PEHHS MOzl YKpaiHChKOro My3WKO3HaBCTBa MallOyTHBOTO i, Oe3-
nepevHo, “ONTBH 3a MailOyTHE”.

CTBOpeHHSI MozeNi YKpaiHCBKOTO MY3WKO3HaBCTBAa MaiOyT-
HBOT'0 Iepen0avae pO3BUTOK He TINBKY (QYHIaMEHTaNbHOI HAYKH, ajie
1 yIOCKOHANIeHHs OCBITHBOTO TIpoliecy. BakinBa ckiiazoBa mporecy
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(opMyBaHHs MOZeNi YKPaiHCBKOTO MY3HUKO3HABCTBA MaliOyTHBOTO —
OCBITHIH Iporec, mo B atMocdepi peopMH BUILOI OCBITH B KpaiHi
MOCTA€ K BUPAKEHHS BCi€l CYKYITHOCTI MPOSIBIB KPH30BOI JOOU.

CTBOpeHHSI KapTHHH YKpaiHCHKOTO MY3WKO3HAaBCTBAa Maid-
OyTHBOTO OTpPedy€e PO3POOKH NUISIXiB iHTErpallii 10 €BPONEHCHKO-
T'0 KOHTEKCTY, YTBOPEHHS €MHOTO KYJIBTYPHOTO IIPOCTODY.

CroporHo3oBaHa KapmuHa c8imy YKPAiHCbKO20 MY3UKO3HAB-
cmea MaiibymHvb020 3a yMOB i1 0a3yBaHHS HA HAyKOBOMY Mepea-
0adyeHHI SK O3Hall HOBITHHOTO ICTOPUYHOTO MHCIICHHS, aHami3i
MUHYJIUX TOCATHEHD 1 MOMUJIOK, OOTPyHTOBAaHOMY MPOTHO3yBaHHI
LUISIX1B IOAOJIAHHS KPU3H, popMyBaHHI 3MiCTy HAyKH PO MY3UKY
Ha OCHOBI TMOTETHYHOTO METOJY HEe Ma€ 03HAK HayKoBOi (paHTac-
THKH, IOCTAIOUH SIK peanis Future.
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“When the day comes, the war will finish...” — the lines from
this song became a motto of modern Ukrainian culture and an epi-
graph of this essay.

A look into the future, actualized in history of Ukrainian mu-
sic at the end of the first quarter of the XXI century, when unprece-
dented shock, which our country had experienced, shaked the whole
world, cannot but have the traces of prophecy. A look into the future,
connected with longing for peace, hope and faith in the victory of
the Light, faces today the dream, searching for symbolic prophetic
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understanding of the dreams of “the collective unconscious”, “boo-
merang” law displays, saving phenomena of the God's will, that is
happening on the stage of “the theater of war” now.

But not only the Divine Revelation and apocalyptic apparitions
about victory of Light over darkness, which will happen after un-
heard-of ordeals, become today a source of future history of Ukrain-
ian music conception development. Its crystallization is impossible
without taking into account everyday news from the front — about
perfect skills in fight art fundamentals, strength of mind, strong will
to win, highest display of mercy, skillful application of technologies
in usage of modern arms that is peculiar to our warriors of the Light;
without winning dynamics in changing margins at military opera-
tions, in defending our land, in their reflection on new geopolitical
maps etc. While creating a conception of history of Ukrainian music
one should apply the system of principles immanently peculiar to it,
that is analytical thinking, the gift of scientific foreseeing, conclu-
sions based on integrity of historical analogues and regularities.

Creation of future art conception which is based on reconsid-
eration of the experience of the past is a typical situation for history
and philosophy of art. This is a way the theory of “the art of the future”
(that is romanticism) was made up by philosophers of Jena school, and
this theory was based on the “look into the past” (an extract from
Nikolaus Lenau's poem). An age of today which requires prophetical
look into the future, should also focus on contemplation of the past —
reconsidered and reappraised (the role of axiology teaching of which is
developed in the history of Ukrainian musicology by A.A. Mizitova).

Contemporary period in the history of Ukraine is character-
ized by crisis, and has the signs of a transitional one: eschatological
understanding of “the end of the world” interacts with prophecies
about overcoming Apocalypse; one of its remarkable features is a
struggle between old and new systems of the world. There are also
signs of transitional period in Ukrainian musicology: one can ob-
serve here real scientific battles concerning the question what past
things should remain in the art and the science of the future exactly,
and what should be punished by sinking in oblivion.

— 204 —

1l Yepxawuncoki yumanns

The end of the first quarter of the XXI century as a transi-
tional period is characterized by intersection of principles of mu-
sicology of the past and presentiment of musicology of the future.
Prototypes of music history of the future during the age of crisis is
an important feature of the transitional period. Feeling and repro-
ducing these prototypes in musicological mind of today gives a pos-
sibility to receive integral conception of musicology of the future.

Making the principle of historicism universally important is
typological feature of the transitional period: it is “a mission impos-
sible” to create the conception of national history of music of the
future without it.

Historicism should cover the whole structure of Ukrainian
musicology (historical, theoretical, performing) in order to produce a
single strategy of future science about music. So, historicism is espe-
cially important in world picture creation and it should be fixed in the
history of Ukrainian music of the future. Unlimited potential and ef-
ficiency of this philosophically scientific principle makes reconsidera-
tion of the past, as a precondition for prototype creation, a paradigm
of Ukrainian musicology of the future possible. However, it is history
of music as not only analytical but also ideological science, that should
remain the most actual sphere of historicism principal existence.

The victory of Ukraine in the last battle of the Light and dark-
ness, restoration of the unity of its territory and bringing peace is initial
point as to looking into the future in the system of historical musicology.

The look into the future of the history of Ukrainian mu-
sic based on the knowledge about the victory of the Light relies on
methodological principles of studying the culture building process.
The look into the future as an objective feature of modern histori-
cism is possible due to the usage of the method of prognostication in
order to work out scientific hypotheses about making a conception
of national music art and strategy of future music science develop-
ment. Extrapolation (transportation of tendencies, characteristic for
past and future states of music science, to the future, taking into ac-
count possible influence of political factors and artistic artifacts) and
modeling (construction of future musicology model on the basis of
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prior studying of modern processes and features characteristic to it)
are among most acting methods of prognostication of the music sci-
ence of transitional period. The method of prognostication provides
the creation of a model of musicology of the future as a speculative
object. It means that purpose and ways of carrying it out, its content
and structural characteristics, question circle peculiar to it, should
be determined. Scientific conception of the history of Ukrainian
music of the future should include reconsideration of the past and
estimation of its modern state, strategies and perspectives of devel-
opment made on the basis of usage of methods of scientific prognos-
tication and a hypothetical method. The rationalism of the model
being worked out influences the level of probability peculiar to it.

Our epoch can be interpreted as an epoch of tragic Renais-
sance filled with optimism as its content is conditioned not by dis-
appointment but by faith in victory. It is an ideal historical time for
creation of the model of the history of Ukrainian music of the future.
Rationally constructed model of the history of Ukrainian music of
the second quarter of the XXI century should have a Renaissance
content filled with optimism as to the future of Ukrainian musicol-
ogy, revival of the State, its historical borders, flourishing of the
Language, the Art, the Science.

Creation of a new conception of the history of music includes
reduction of the magic of “imperial values” in musical civilization. It
should be noted that Ukraine has quite strong imperial ambitions: our
modern culture has inherited the cultural heritage of three empires —
Austro-Hungarian, Russian, “Soviet”. Time-space crossing increases
the influence of imperial traditions, gaining the power of “triple evil”.

Differential attitude to the achievements of the past should ac-
quire methodological principles exactly in the history of Ukrainian
music of the transitional period. Returning of the gains of Ukrainian
art culture and the geniuses who were appropriated, denigrated, down-
trodden, “crucified” by the enemy, forced to serve to a “strange” culture
and deprived of the native culture — is especially important. So, “the
battle for the past” is a prerequisite to creation of the model of Ukrain-
ian musicology of the future, and, surely, to the “battle for the future”.
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Creation of the model of history of Ukrainian music includes
not only development of the fundamental science, but also improve-
ment of educational process. Educational process, which appears
in the atmosphere of reform of higher education in the country, ap-
pears as representation of all characteristics of crisis period, and
it is an important component of the process of creation of future
Ukrainian musicology model.

Making an image of the history of Ukrainian music of the
future requires working out the ways of integration to the European
context, creation of a single cultural system.

A predicted image of the world of Ukrainian musicology of
the future is based on scientific prognostication as a feature of new
historical thinking; analysis of achievements and mistakes of the
past; prognostication of ways of crisis overcoming; formation of the
content of the science about music based on the hypothetic method
does not have signs of science fiction and appears as a Futurum
realia.
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