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matioan Konemumyyii, 11/13, 61003, m. Xapxie, Yrpaina

Ocob6nuBocTi po3BUTKY
TeaTpanbHoro mucteurBa Xapkoa 40-60 pp. XIX cT.
(3a maTepianamu [epxxaBHoro apxiBy XapkiBcbKoi o6nacri)

AHOTALIA

JIn6o O. JI. Oco0mBOCTI PO3BUTKY TeaTpaJbHOI0 MHCTEHTBA XapKo-
Ba 40-60 pp. XIX cr. (3a marepianamu Jlep:kaBHoro apxiBy XapkiBCbKoi
o0Jacri).

JochipkeHHs Mae€ Ha METi MOYAaCTH 3alOBHUTH TPOTAIWHU IIOAO Mi-
SJIBHOCTI @HTPENpPEeHEpiB 1 JHMPEKTOpIB, sKI OYOJIOBAJIM XapKIBCBKUHA Te-
arp y 40-60 pp. XIX cr. YBary 30cepekeHO Ha MisTIBHOCTI aHTpempeHepa
JlropBira MIIOTKOBCHKOTO Ta AMPEKTOPiB XapKiBChbKoro tearpy: Iennpikosa, Aj-
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¢epaxki, IlerpoBcpkoro i JIpBOBa, siKi BUKOHYBaiIH (DYHKIii MOCEPETHUKIB MiX
AHTPETIPEHEPOM 1 T'YOEpPHCHKMM KEPIBHHUIITBOM 1 HE TUTBKHM BHPILYBaJIU ITUTAHHS
YTPUMYBaHHS TEaTPaJbHOTO MPUMILICHHS, aJle i BeJIM BXKIIMBY CIIPABY 3 MHTaHb
peniepryapHoi nomituku 3 « Tperim Bigaiiom» («TpeThe oTaeneHHe cOOCTBCHHOM
€r0 UMIIEPATOPCKOTO BEJIMUECTBA KAHIIEISIPUN» ) — OPTaHOM ITOJTITHYHOTO CIIJICTBA
Pociiicekoi immepii, V Excreauiiss sikoro 3aiiMainacs TeaTpaabHOIO IEH3YPOIO.
[Tocunatounch Ha TeaTpo3HaByi Mparlli icropuka i reoperrka tearpy A. [lnernpo-
Ba i JIiTepaTypHOTO i TearpampHOTO KpuTrka M. UepHseBa, aBTOp CTaTTi pOOUTH
crpo0y JIOTIOBHUTH TXHI PO3BIIKM MarepianamH, sKi OyJiv 3Hal/IeHI 1 onparboBaHi
y JepxaBHOMY apxiBi XapKiBChKOI 00IacTi.

KuiiouoBi cjioBa: XapkiBCbKHI TeaTp, aHTpemnpeHep, perepryap, ITeca,
LIeH3ypa.

AHHOTALIA

JIb100 E. JI. Oco0eHHOCTH Pa3BUTHUS TeATPAJbHOI0 HCKYCCTBA B Xapb-
KkoBe 40—-60 rr. XIX cT. (Ha ocHOBe MaTepuaJioB ['ocylapcTBeHHOr0 apXuBa
XapbKkoBckoi o01acTH).

HccrnenoBanne UMeeT METbI0 OTYACTH 3AMOTHHUTH MPOTATMHBI, Kacarolue-
Csl ICSITEIIBHOCTU AQHTPENPEHEPOB U JIMPEKTOPOB, BO3MVIABISBIINX XapbKOBCKHUI
tearp B 40-60 romax XIX ct. BummMaHne cocpemoToueHo Ha ICSATETbHOCTH aH-
Tpenpenépa Jlonapura MIIOTKOBCKOTO W AMPEKTOPOB Tearpa: [eHapukoBa, AJ-
(epaku, IlerpoBckoro u JIbBOBa, KOTOPHIC BBITONHSUIA (DYHKIIMH TTOCPEIHUKOB
MEXJIy aHTPENPEeHEPOM U T'yOepHCKUM pPyKOBOACTBOM. OHM HE TOJBKO peIIajy
BOIPOCHI COZICPXKAHUS aKTEPCKOI TPYNIIBI M TeaTpajbHOTO TIOMEIIEHHS, HO U 3a-
HUMAaJIMCh PENepTyapHOil MOJIUTUKOM Tearpa, Besis epenucky ¢ « TpeTbum otae-
JICHUEM COOCTBEHHOM €ro MMITEpaTOPCKOrO BEIMYECTBA KAHIEISPUI» — OPraHOM
MOJINTUYECKOTO ciaencTBusl Poccuiickoit umnepuu, V JKcneauLyst KOTOPOro 3aHu-
MaJlach TeaTpanbHOM 1eH3ypoil. Cchlulasich Ha TEaTPOBETIECKHE TPYAbl HCTOPHUKA
n Teoperuka tearpa A. Ilnernésa m tearpampHOro obospesarenst M. UepHsiesa,
aBTOP CTATHH JICNACT TOMBITKY JOTOIHUTh UX UCCICIOBAHHUS MaTepHajaMHu, KO-
TOpble ObLIM HailieHbl 1 0Opaboranbl B [ocyapcTBEeHHOM apxuBe XapbKOBCKOW
oOmacTH.

KuioueBble cjioBa: XapbKOBCKUI Tearp, aHTpENpeHEp, penepryap, mnbeca,
[IeH3ypa.
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ABSTRACT

Lybo O. L. Characteristics of Kharkiv theatre development in 1840-1860’s
(on the materials of State Archive of the Kharkiv Region).

Problem statement. In this study, attention is focused on the Kharkiv theatre
development in the 1940-1960’s, the activities of the theatrical entrepreneur
Liudvih Mlotkovskyi and the directors of the Kharkov Theatre: Hendrikov,
Alferaki, Petrovskyi, Lvov and Shcherbyna. The theatre directors served as
intermediaries between the entrepreneur and the Provincial Offices authorities,
while addressing issues of organization and contract negotiation with actors,
maintenance of theatre premises. They played an important role on repertoire
policies controlled with the censorship committee of the Tsar Russia.

Research and publications. The subject of Kharkiv theatre as a part
of Ukrainian theatre history development in noted period was highlighted
in XIX century by the famous writer, literary critic, culture and public activist
Hrigoriy Kvitka-Osnovianenko and by Mykola Cherniaiev — a journalist, literary
and theatre critic, reviewer of the newspaper “Yuzhnyi krai” (one of the largest
provincial newspapers of the XIX century), where his articles about history of
theatre organization in Kharkiv was published. In the XX century this period is
covered by famous theatre critics: Alexander Klinchin (in the monographs about
the Ukrainian theatre prominent figures Mykhailo Shchepkin, Mykola Rybakov,
Liubov Mlotkovska), Arkadii Pletniov (in the study “At the origin of the Kharkiv
theatre”), Rostyslav Pylypchuk (in “Materials about the Ukrainian theatre history.
From the foundation to the beginning of the twentieth century”), Yu. Polyakova (in
numerous publications and the preface to M. Cherniaiev’s book “From Kharkiv’s
theatrical antiquity”); ethnographers Andrii Paramonov, Volodymyr Titar (in “The
materials for the Kharkiv Theatre history of 1780—1934”).

The objective of this study is to attempt to supplement the scientific research
of famous theatrical scholars (primarily A. Pletnov and M. Cherniaiev) with mate-
rials that were found in the Kharkiv region State Archives.

The main material. Entrepreneur Liudvig Mlotkovskyi, who headed the
Kharkiv theatre from the autumn of 1834 to the spring of 1843, played a signifi-
cant role in the theatre history of above mentioned period.

In 1839 Mlotkovskyi was allocated a piece of land in Kharkiv free of charge
to build a theatre. The first stone building of the theater for 1020 seats was
opened in 1841. Furthermore, the land was allocated to Mlotkovskyi’s owner-
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ship, he was obliged to comply with some terms among which was compulsory
that the theatre director was appointed by the governor. As the first director of
the new theatre the Count Hendrikov Oleksandr Ivanovych (1806-1881) was
elected and approved.

Unfortunately, no materials or documents about Hendrikov’s activity
in the theatre were found. However, it is known that during the time of his
directorship, due to difficulties and debts, the entrepreneur Mlotkovskyi left
Kharkiv. The theatre’s premises were first leased to touring troupes (companies),
and in 1853, Mlotkovsky donated it to his daughter, the dramatic actress
Vera Liudvygovna Mlotkovska-Diukova.

Thus, further theatrical activities in Kharkiv were connected with the Diukov’s
entrepreneurial family and the managers of the theatre: Alferaki, Petrovskyi, Lviv
and Shcherbyna. They faced the difficult task of theatre revival and getting back its
fame. Mykola Dmytrovych Alferaki (1815-1860), Collegia Advisor, a nobleman,
held the post from 1845 to 1849. As the director, he paid the debts and additionally
invested his own money for the theatre development and improvement. From 1849
to 1856 Engineer-Lieutenant Colonel Petrovskyi was the director of the theater.
Archival materials describing Petrovskyi’s directorship were located. He tried
to save the situation by means of more democratic drama repertoire that was
interesting for general public.

Mykhailo Pavlovych Lvov (1819-1867) was the next theatre director appointed.
He was an architect, the member of St. Petersburg Academy of Arts, the professor of
Kharkiv University. Lvov purchased costumes, scenery, and library; he spent some
money to restore the theatre premises. In addition to being in charge of the Kharkiv
Theatre, Lvov rented Poltava Theatre and the railway station for 8 years. What
his administration was like is not definitely known, but he served as the director
to 1857. At the end of 1850’s and beginning of 1860’s the post of the theatre director
was taken up by an experienced entrepreneur Ivan Oleksandrovych Shcherbyna
(1821-1869). He had the theatre boxes reconstructed, started a permanent ballet
company that worked in the theater for 3 years, alternating ballet performances
with spectacles of touring companies and the permanent drama troupe stage enters.
The time of Shcherbyna directorship at the Kharkiv Drama Theatre appeared to be
the most favourable for the Ukrainian repertoire, when along with Russian drama
products the plays by Ukrainian authors were staged, such as I. P. Kotliarevskyi,
H. F. Kvitka-Osnovianenko, D. Dmytrenko etc.
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Conclusions. Basing on previously published studies of famous theatre cri-
tics and ethnographers and attempting to combine the results of their research with
the materials found in Kharkiv State regional archive we conclude: Kharkiv was
one of the provincial theatre art centers in the XIX century.

Not only theatrical entrepreneurs, but also provincial authorities took part
in theatre formation and development. The latters tried to control the repertoire
policy through the theatre directors appointed by them.

Despite the discouraging conditions connected with the difficulties and cen-
sorship oppression some progressive theatre directors, such as Petrovskyi and
Shcherbyna, ignored the bans and staged prohibited by censorship dramas. It hap-
pened not only for the sake of commercial benefits, but also because the banned
drama pieces were the most interesting for the general population, it were modern,
democratic and satisfied the needs of the audience.

This study does not claim to be complete. Its objectives are to combine some
historical finds with modern researches about Kharkiv theatre development, and
partly fill in the gaps relating to the activity of the entrepreneurs and directors
who headed the Kharkiv theatre in 1840-1860s; the work in this direction will
continued.

Key words: Kharkiv theatre, theatrical entrepreneur, theatre director, reper-
toire, play, censorship.

O ] O

IMocTranoBka npodjemMu. Y naHoMy JOCTIDKEHHI yBara 30cepeKe-
Ha Ha PO3BUTKY TeaTpasibHOro muctenrBa Xapkona y 40—60 pp. XIX ct.
i HisIbHOCTI aHTpenpeHepa Jlronsira MiIOTKOBCHKOTO Ta IUPEKTOPIB Te-
arpy: l'ennpixoBa, Andepaxi, [lerpoBcekoro, JIsBoBa i IllepOunn, sxi
BUKOHYBaJIN (DYHKIIT MOCEPETHUKIB MIXK aHTPENpPEHEPOM 1 TyOEpHCHKUM
KEpiBHULTBOM, BHPIIIYIOYH MUTaHHS OpraHi3auii i yKIaJaHHS KOHTpPaK-
TIB 3 aKTOpaMHM, YTPUMYBaHHsI T€aTpaJbHOIO IPUMIIIEHHS, BEJIN BAXIIUBY
CTpaBy 3 MUTaHb PENEPTYapHOi NOMITHKHU 3 LIEH3YPHUM KOMITETOM.

AHagni3 pociaimkens i myOmikamiii. Tema icTtopii po3BUTKY Tearpy
B XapkoBi BHUCBiTIIOBaJach y XIX CT. BUJIATHUM MHUCBMEHHHKOM, JIiTe-
paTypHUM KpPUTHKOM Ta KyJIBTYpHHM 1 TpoMajiChKuM Aistuem [puropi-
eM KBiTKO10-OCHOB’ tHeHKOM y cTaTTi «McTtopus Tearpa B XapbkoBe» [1];
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ITyOJTIIIUCTOM, JIITEpaTypHUM 1 TeaTpadbHUM KPUTHKOM, PEICH3CHTOM
razetu «HOxxubIit kpaii» Mukonoro UepHseBUM, SIKHH IPyKyBaB Ha CTO-
piHKax OfHi€i 3 HAMOITBIINX MPOBIHIIIHHUX Ta3eT TOTO Yacy CTaTTi Mpo
icTopito oprauizaiii TearpanbHol cripaBu y XapkoBi [14]. ¥ XX ct. ue#
nepiof po3risiiaBcsl BiJOMHMHU TeaTpo3HaBLsiMU Onexcanapom Kirin-
yuHuM (y MOHOTpadisfx Mpo BUAATHUX AisA4iB yKpaiHCBKOTO Tearpy Mu-
xaiina lllenkina, Muxony Pubakosa, JIro60oB MioTkoBCbKy) [2], Apkai-
em [lnetaroBuM (y HOCHiKEHH] «Y BUTOKIB XapKiBCHKOTO Tearpy») [9],
Poctucnasom [Tunumaykom (y «Marepianax 10 ictopii yKpaiHChKOTO Tea-
Tpy. Bin ButokiB 10 mouatky XX ct.») [4], FOnianoro IlonsikoBoro y umc-
JICHHUX MyOmiKamisix Ta nepeaMoBi 10 KHUTH M. UepHsieBa «3 XapKiBChKOT
TearpaibHOi JaBHUHWY [ 14], a Takox KpaezHaBIsiMU AHapiem [lapamoHno-
BuM, Bomomumupom Turapem (y «Marepianax 1o ictopii XapKiBCHKOTO
teatpy 1780-1934») [6].

3aBIaHHS JaHOIO AOCJIIZKeHHs ToIArae y cupoOi JONOBHUTH Ha-
YKOBI PO3BIJKH BiJJOMHX Tearpo3HaBIliB (Hacammepen, A. [lnerHpoa
i M. Yepnsiea) marepianamu, ski Oynu 3HaiifeHi i onpauboBai y [ep-
’KaBHOMY apXiBi XapKiBChKOi 001acCTi.

OcnoBuuii marepian. XXurrs Ykpainu 40-60 pp. XIX cr. Oyno me-
PioZIOM aKTUBHUX IIOIIYKiB: aKTHBi3yBaJIOCh COIIaIbHO-€KOHOMIUHE 1 TT0-
JITUYHE KHTTS, 30KpeMa, pyX MPOTH Kpinaupkoi 3ajexHocTi. Heabusika
poib y po30ynoBi kpainm Hanexana Cino0inceKo-YkpaiHChKil ryOepHii,
aka y 1835 p. Oyma nepeiimeHoBaHa y XapKiBChbKY, Ta ii TOJJOBHOMY Mic-
Ty — XapkoBy. PO3BUTOK HpPOMHCIIOBOCTI i €KOHOMIKH XapKoBa CHpHSB
MIPUILTUBY y MICTO BITYM3HSIHOTO Ta iHO3€MHOTO KammiTaimy. XapKiB mepe-
TBOPUBCS HA OJIMH 3 HAHOUIBIIMX EKOHOMIUHUX IICHTPIB YKpaiHU 3 Hace-
TIeHHSIM 011151 45 THCSY YONIOBIK. Y Ti pOKH B XapKOBi IMPAIfOBao 7 3aBOJIIB
i 6araro iHIIMX HEBEIMKHX MANPHEMCTB. BinOyBanocs i OHOBICHHS KyJIb-
TYPHOTO NPOLIECY: BUAABAINCH ra3eTH, KypHaIH, albMaHaxH, OKBaBIIIO-
BAJIOCSI T€aTpasIbHE XKUTTSL.

Oco0OnuBe Miclie B icTOpii Tearpy 3a3HAYCHOro Mepioay 3aiiMae mo-
cTaTh BigoMmoro aHTpenpenepa Jlroxsira MIIOTKOBCBKOIO, SIKMH 3 oce-
Hi 1834 p. mo BecHy 1843 p. odomoBaB xapKiBchKili Tearp. Came HioMy MU
3aBIsIuyeMo 1osiBoto y 1841 p. mepiioro kam’siHoro Tearpy Ha 1020 micib.
MoTKOBCHEKOMY 0O€30TuTaTHO Oyiio BiIBEIEHO 3eMIIIO IIiJ OyIiBHHUIITBO:
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«... TIpUTOBOPOM (BHUpOKOM) Bi 18 cepmast 1839 p. XapkiBChbke KyIIeIbKe
TOBAapPUCTBO, 3i0paHHss MIiChKOT JyMH J1ajiu 3T0Jly Ha BiJ[BOJ MiCBKOT 3eMiIi
JUIsL CTIOPYIKEHHSI 3a Horo (MIIOTKOBCBKOTO) paXyHOK Tearpy, 3 TI€I0 yMO-
BOIO, 11100 BiH cIutadyBaB miopivHo mo 200 pyOmniB acurHamiii 3eMenbHO-
r'0 NOIaTKy Ha KOPUCTb MicTay, 1 Bxke 11 jk0oBTHS ryOepHarop YCTUMOBHY
HakazaB MichbKoMYy TosioBi AHzapito KnumoBy Bpydunt MIIOTKOBCHKOMY
rpaMoTy Ha 3eMJIIO MiJ] TeaTp, 100U Micle 1€ CIY>KUIO BUKJIIOYHO Tillb-
KU JIJIs1 TOCTIHHOTO iCHYBaHHS TeaTpy 3 MepeBaKHUM ITPaBOM MPHUIO0AHHS
Oy/IiBJII MICTOM, Ha BHIIAJIOK, SIKIIIO MIIOTKOBChKHI 200 HOTO CIIaIKOEMIT
3aX04yTh Horo nponatu» [6: 57].

Oxpim Toro, 1o 3emuts Oyina HajaHa MIIOTKOBCHKOMY Y BIIACHICTb, BiH
OyB 3000B’s13aHUH BUKOHYBATH JIESIKI YMOBH, Cepell SIKUX — 000B’SI3KOBE
[IPU3HAUCHHA I'yOSpHATOPOM ITUPEKTOPa TeaTpy, SIKOMY HaJaBajIocs paBo
«3arpocuTH co01 MOMIYHMKA 3 NIAHOBAaHUX B TOBAPUCTBI ABOPSH, SIKUH Ha
BUTIAI0K BiJICYTHOCTI TUPEKTOpaA, BCTyMae B Horo mpaBay [6: 58]. Hagimo
NpU3HAYATH JUPEKTOpa Tearpy, SKIIO € aHTpenpeHep, y BIACHOCTI SKOTO
€ teatp? Apkaniii BacunboBuu [lnetHpoB y poOoTi «VY mKepen xapkis-
CBKOTO TeaTpy» 3a3Hayae: «3a UMM yMOBaMH MIIOTKOBCHKHH, SIK aHTpe-
npeHep, Oy 3000B’s13aHUI OE3MOCEPEIHBO IMiAMOPSIKOBYBATHCS PO3IIO-
psmKeHHsAM ryOepHatopa. Takoxk OyB NpU3HAYECHUI TUPEKTOpP Tearpy,
SIKM BUKOHYBaB (DYHKIII IMOCepeHUKa MIX aHTpErnpeHepoM i ryOoepH-
CHKUM KEPIBHULTBOM, CJIIJIKYIOUH 32 TeaTpajJbHUMH CIIPaBaMHU, 1 HE BTPY-
Y9aBCs Y TOCTIOAApChKi Ta ¢iHaHCOBi cmpasu...» [9: 50]. A M. Uepuser
3ayBakyBaB, L0 AUPEKTOP TEATPy «€ HAUYAIbHUKOM yTpUMyBaya MPHMi-
IIEeHHS, BiH Ma€ Oe3IT0CepeTHI BILIUB HA YIIPABIiHHS TeaTPOM i TeaTpalib-
Hi ciektaxiiiy» [14: 308]. [eprmm qupexTopoM MoOyI0BaHOTO TeaTpy OyB
oOpaHuii i 3aTBepKeHmi mranmeiicrep, rpad ['erapikoB Onexcanap [Ba-
noBu4 (1806 a6o 1807—1881). Ha »anb, JOKyMEHTIB Ta MaTepiaiB 100
JisuTbHOCTI y Tearpi [eHpikoBa 3HAWTH HE BIANOCS, ajie BiJOMO, 1110 BiH
OyB 3HaHOIO ¥ XapKoBi JronuHOI0. 3 1834 p. BiH OyB 00paHUil MOYCCHUM
noreunTeneM XapkiBcbkoi rimuasii, a 3 1837 — unenom Kowmitery 3 00-
JalmTyBaHHs XapKoBa Ta HiieHOM paau MicleBOro IHCTUTYTY LUIAXTSHOK.
[Momiunukom #oro Oy nmoskoBHuk Llpenep.

Yepes THCcK 3 OOKy AMpEKLIi, sika MpeacTasisiiia TyOepHCHKY Biamy,
(hiHaHCOBI TPYHTHOII 1 BETUKI OOPTH MisITBHICTE MIIOTKOBCHKOTO Y TIPH-
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MIiIIIeHHI HOBOTO Tearpy Oyia HeaoBrow. Y 1844 p. aHTpenpenep mnepeixan
B Oped, a IpUMILLICHHS TeaTpy HACTYIHI 9 POKiB 31aBaJIOCs B OPEH]Ly MaH-
IpyrouuM TpymnaM. Ha ciieHi Teatpy JaBanu racTpodii MONbCHKi, HiIMEIbK,
iTaNiiChKi ApamaTiyHi, 6aneTHi i orepHi Tpynu. Y 1853 p. MitoTkoBChKuit
HammcaB Jap4y cBOiil JoHbIl, Bipi JlronBiroBHi, — qpaMaTuyHiil akTpu-
ci, sIKa BUCTYyIIaja JACIKUNA Jac Ha CIIEHI MPOBIHIIIHHOTO Tearpy B POJIIX
rpanna-gam. TeaTp, sKuil BBa)KaBCs 3a 4aciB YHpaBliHHS MIOTKOBCHKOTO
OJTHMM 3 HaWKpalluX IMPOBIHIIWHUX TearpiB, y HepIll POKH KepyBaHHS
Bipu JIroaBiroBHM TprMaBcs TiIBKH Ha KOJIHIIHIN craBi. Y 1867 p. Munot-
KOBCBbKa PO3JiIMjia cBOI IpaBa Ha Tearp 3 40JoBikoM Muxkonoro Mukosna-
iosmdem J{rokoBuM, sikuii OyB ceKkpeTapeM ryoepHaropa.

OTxe, mojaibllia aHTPENpPEHEPChKa IisUIbHICTE y XapkoBi Oyma
II0B’s13aHa 3 POAMHOIO J[FOKOBHX, IEpel SIKOK CTOSIO BaXKKE 3aBHAHHS —
BiZIOy/10Ba TeaTpasibHOI CIIPaBH 1 TOBEPHEHHS CJIaBH XapKiBCHKOTO TEaTpy.
OuinbHUKN XapKoBa HAMarajncsi A0IOMOI'TH BUBECTH TeaTp 13 kpu3u. Ha-
BiTh OyJM CripoOM OpraHi3yBaTh Ka3eHHUH TeaTp Ha Kiitait tearpis [le-
TepOypra Ta MockBH. 3a pO3NOpsIKEHHIM TeHepal-rydepHaTopa XapKo-
Ba OyJia CTBOpEHA aKI[iOHepHA KOMIIAHIS AT MIATPUMKH TeaTpy. Y 3B’sI3Ky
3 UM OyJ10 00paHO HOBUU CKJIaJ TUPEKIIil, SIKUH JisIB 32 HOBUMH ITPaBH-
namu. M. YepHs€eB neTanabHO AOCIIAUB HOBI 3aCaan yNpaBliHHS T€aTpoOM
1 3a3HAYMB y CBOEMY JOCIIJDKEHHI, MIO «JJISl YIPABIIHHSI XapKiBCHKUM
TeaTpoM 3aCHOBY€ETBCSI JUPEKIIisl 3 TOJIOBH 1 IBOX WIEHIB, OJHOIO 3 pernep-
TyapHOi, a IPYTOro 1O TOCMOAApChKil YacTHHI. 3aBiyBad pernepTyapHOio
YACTHHOIO Ma€ B TeaTpi Oe3rocepe Hii HaIs 3a BCIM THM, 110, BIIACHE,
CTOCY€ETHCS MECTEITBA, K TO: 32 BHOOPOM 1 ITOCTAHOBKOIO IT’€C, 332 BUPOO-
HUIITBOM I1’€C, 32 BUPOOHUIITBOM TPOO 1 PENETHIIIH 1 32 CAMUM TOIaHHIM
BUCTAaB, HOMY OCOOJIMBO MiAKOPSIIOTHCS: PEXKHUCEDP 3 yciMa ApaMaTHIHUMHU
apTHCTaMH, KareJlbMeHcTep 3 OpKecTpoM, rapiiepodmeiicTep, JeKoparop,
MaruHict, 6yradop 1 B3araii ocodu, siki OepyTh y4acTb Y XOZ1 BHCTaB.
Ha momomory #omMy BU3HadaeThes iHCIekTop creHm» [14: 310]. Cripobu
peopranizaiiii Tearpy Oyiu HaJITO 3aTPATHUMU 1 TOTPeOyBaIN BETUKUX (i-
HAHCOBUX BKIIAJiB. bynu 3ampoBajpkeHi i HOBI IpaBWIIa JIIsl aKTOPIB, alie
y il CTaTTi MUTAaHHS CKJIQAY 1 TBOPUMX 3MI0HOCTEH TPYIH XapKiBCHKOTO
Tearpy 3a3Ha4eHOro Mepiofy HE PO3KPUBAIOTHCS, HACAMIIEPEd, TOMY, LI0
BUINIC3a3HAYCHI HAYKOBIII MTPUCBATHIIN 0araro yBaru SIK aKTOPCHKiA Maii-
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CTEPHOCTI TPYIIX B3araji, TakK i aHaJi3y TBOPYOCTI BHIATHUX HA TOW dac
aktopiB: Conenuky, PudakoBy, MIOTKOBCHKi 30Kpema.

3a HOBHMH YMOBaMH, 3 1845 p. TUPEKTOpOM TeaTpy CTaB OJUH i3 Haii-
Oararimmx JIOIeH XapKiBChKOT T'yOepHii — KOJNe3bKUH paHUK, ABOPSHUH
Muxona Amutposuy Andepaki (1815-1860). [Ipo ioro mismpHICTE 3 Ha-
ykoBuX Tpanb M. UepHsieBa i A. [ImeTHROBa BiIOMO, IO BiH «CIUIATHB
0opru, BUKYNUB yci aKiii 1 10JaTKOBO BKJIaB Ha PO30YIOBY i MOMIMIICHHS
TearpaibHOi cripaBu 20 tHcsy kapOosanmiB. [lo 1848 p. cpaBu Tearpy
A no0pe, ane 3rooM, Yepe3 10pore yTpUMaHHs TPYIH, BEJIUKY Killb-
KicTh OeHediciB Ta esKy OalayKicTh myOmiKku 10 Tearpy, Andepaki po3-
MyCTUB TPYITy 1 HAOpaB HOBY 3 MEHIIOI0 KIJIBKICTIO aKTOPIB 1 MEHIIOIO
3apo0iTHO TiaTHe 0. OKpiM TOTO, BiH JOOUBCS CyOCHIIT 3 MiCHKOT Ka3HH,
sIKa BHUIIIA4yBajach Tearpy mpoTsarom 20 pokiB. AJie IMOMPH BCi cTparerii
i 711 IO OPSITYHKY, a TAaKOXK y 3B 53Ky 3 mepeizaom 1o Taranpory, Ande-
paxi y 1849 pomi 3anumiae kepiBHUITBO...» [9: 52].

3 1849 mo 1856 p. aupekropom Tearpy OyB iHKEHEP-ITiIOIKOBHUK
. Hetposebkuii (? — micna 1881). B apxiBax Boanocst 3HalTH Marepia-
1Y, 3a SKAMH MOXKHA OXapaKTepu3yBaTu IisUIbHICTH lleTpoBChKOro Sk
JUPEKTOpa, SIKUM HamaraBCsl PATYBAaTH CHUTYAII0 LUIIXOM BTUICHHS Ha
CLICHI TeaTpy OibII AEMOKPAaTHYHOTO APAMATHYHOTO pEHepTyapy, KU
OyB O LIKaBUM JIJIsI IIUPOKUX BEPCTB HACENCHHs. 3a TOAIIIHIMU 3aKOHa-
MU LIEH3YPH 1 HaKa3aMu ry0epHaTopa Ha MOYaTKy KO>KHOTO CE30HY IUPEK-
TOp 1 aHTpenpeHep TeaTpy MOBHHHI OyIlM 1MO/IaBaTH HAYAIBLHUKY TyOepHii
Ha 3aTBEPKEHHsI CIIMCOK I1€C, SIKi TeaTp MaB Ha MET1 IIOCTABHUTH 1 TpaTu
Ha KOHY. Y JIep)KaBHOMY apXiBi 3HAUIIIOCS YMMaJ0 JOKYMEHTIB, sIKi Tif-
TBEPKYIOTH 1ie. Tak, Hanmpukia, y panopti «O0 urpaeMbix Ha XapbKOB-
CKOM TeaTpe CHEeKTaKIAX», MOJAHOMY Ha iM’sl CTapILIOro moiinMmerncrepa
XapkoBa, 3a3HadaeThes: «Posmopspkentsm Bin 14 ceprasa 1850 poky 3a
Ne 13188 nmocrasneno B HeonMiHHMN 000B’ 130K XapkiBcbkoi Micbkoi [1o-
mitii adimri mpo 3irpaHi Ha TyTEIIHBOMY TeaTpi I’ €CH TMPEICTABIIATH B TI0-
JIIIF0 HEOJMIHHO Yepe3 KOXKHI CiM JHIB, 10 CyBOpO miaTBepkeHo [lo-
mimiero 4 BepecHs 3a Ne 14343 1 21 ciunst 1851 p 3a Ne 1512. HesBakaroun
Ha MOI MIJATBEPKCHHS 1 IPUITMCH MOT CTapIIOMy HOJIIMencTepy M. Xap-
xoBa Bix 31 TpaBus 1851 poKy mouiLisi HE CTEKUTH 3a LIUM, TOMY, POOIISTUYN
Bammromy BrcoKoOIaropoito 3ayBaXkeHHS 1 HaKa3yro HeraifHO TpeCcTaBU-
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TH MEHI 4oMy, mounHaroun 3 Cestoro CeiTioro FOp’eBoro Bockpecinms
He mpezcTaBieH] MeHi adimn npo 3irpani BuctaBu...» [12]. ¥ nux Bumo-
rax HeBa)XKKo IM00auyuTH moiaiThuHui marexkcr A. B. [neTHboB 3a3Havae,
110 NAPCHKUA ypsi 100pe po3yMiB CHITY CJIOBA, SIKE 3BY4aji0 y TeaTpi, BOHO
Oyio «cuipHiILIE ciioBa ApykoBaHoro» [9: 71]. 3 pokamu cyBOpicTh IHOTO
HakKazy TUIBKH ITiICHITIoBaacs. AJe, TIOMpH BCl IIEH3YPHI YTUCKH, TeaTpH
y IPOBiHLIT 00epekHO MPOCYBAIN Ha CLIEHY OpUTiHAIBHI JpaMaTH4Hi TBO-
pH, abo Ti, sSKi OyH JO3BOJICHI Ha IMIIEPATOPCHKUX CIIEHAX, ajie 3a00po-
HeHi Ha iepudepii. PenepTyap XapKiBCbKOTO Tearpy MepeBakHO CKIIaIaIH
«JIETKIi XKaHpW» — BOJEBLII, MeToApamMHu i iuBepTucMeHTH KykomnpHika, [1o-
neBoro, O60m0BCchKOTO, PO3eHa, ajne MoCTyoBO 710 pernepTyapy BXOIUIN
cepio3Hni apamatuyni 1’ ecu [lymkina, ['oromns, Typrenesa, CyxoBo-Koou-
mina, lllekcmipa, Humnepa, ['onpmoni, roma. JIocuTs yacTo 3ycTpigaroTh-
Csl B apXiBHUX Marepiayiax JIMCTH, apeCOBaHi XapKiBCbKOMY T'yOepHATOPY
BiJl ympaBIliHHS TeHepai-ryoepHaTtopcTBa UYepHiriBebkoi, [lonraBchkoi,
XapkiBcbkoi ryOepHild, sike 3Haxomunocs y Cankrt-IlerepOyp3i, y sIKHX
MOBa HIILTa PO 3a00pOHY AESIKHUX IpaMaTHYHUX TBOPIB. Tak, HalpuKIaz,
ko i3 nocrasennx y 111 Bigninenns Bracroi Horo Immeparopeskoi Be-
muanocTi Kannensipii adim Bix 21 nucronana 1850 p. ueH3opu gi3Hanucs
TIpO Te, IO 11’ €CH, AKi OyIIM Tpe/ICTaBJIeHi y XapKiBChKOMY Tearpi, He Tpo-
HILTH IeH3ypHOT NepeBipku, B XapKiB MUTTEBO OyIJIO BIANPABICHO HaKa3
PO CyBOpE JOTPUMAaHHS MPaBHJI LIO/I0 MOCTAHOBOK I’ €C Ha CLIEHI Tearpy:
«lmpexmis XapkiBchKoro Tearpy He Opajia 103BOJy Ha IIOCTAHOBKY I’ €CH
“Pociiicbka OyBasnbInHa” B 2-X JisIX, COY. AHIIA ITiJ] HA3BOIO “BpstoBaHuii
parop”’, MaIOPOCIHCHKOTO KapTy-TUBEPTUCMEHTY B onHiH il “Crenpko,
3aBepOOBaHUil B YiiaHu”, BIHCHKOBO-IAHTOMIMIYHOTO TIPOJIOTY B 3-X Kap-
tuHax “‘biit mpu Jleinmury B 1813 p.”, y sKoMy BHCTaBJI€HI B YHCIIi AIFOUUX
oci6 Hamoneon i cydacHi oMy reHepanu (paHiry3bkoi i COIO3HUX apMiid,
1 SIKHIA 32 CI0)KETOM CBOIM BHXOIUTb 3 PO3PSALY 3BUUANHHX KAHPOBUX Kap-
tuH. [T’ecu 11i He Moy Oyt cxBasieanmu 111 Bimminennsm 6e3 Bucouaii-
LI0T0 J03BOIY, SIK ToMYy OyB mpukian i Ha Immeparopcekomy teatpi. [lo-
BIZIOMJISIIOUH PO 1€, npoury ckiaactu Posnopsakenns, mo0u Ha Xapkis-
ChKOMY TeaTpi He JOIyCKaJIUCs 11’ €CH, Ha sIKI HeMae JI03BOJTy, X04a O TeMu
i Oynu HaJIpykoBaHi ab0 MPEICTaBIeH] B iIMIIEPaTOPCHKUX TeaTpax» [5].
IHOII MTMCTH TaKOTO 3MICTY MPOXOAMIIA Oe3JT1id KaOiHETIB 1 3aBKIU CYTIpPO-
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BODKYBAJIHCS PE3OITIOIIETO, Y SIKIH KOPOTKO 3a3HAYATHCS TTOMAIBIII i 715
TOTO YH IHIIOTO CIIYKOOBIIsl, ITOKK BiH HE JOXOJMB JIO CAMOTO JHUPEKTOPa
tearpy. Pesomrouist agpecyerbes qupekropy IlerpoBcbkoMy 1 pegaxkropy
JI0 HEOJMIHHOTO BHKOHAHHS IOJO «3a3HAYCHUX TYT I1'€C, BUTpeOyBaTh
3 PEJaKTOPOM 3aTBEpKeHHA adil, Ha sikux Oyiu O ckacyBaHHs» [5].

3i cupaBu BuIHO, 10 [leTpoBCHKHMIT HEOMHOPA30BO BCTYIAB Y TIOJIE-
miky 3 III Bigainom Kannenspii i uepes Llusineaoro ['yOepHaropa, pamnop-
tamu Ha iM’s ['enepan-I'ybeprartopa, kiomnoras y [lerepOypr mpo no3Bin
O3HA4YEHUX BUILE ApamaTypriuHux TBopiB. CKopill 3a Bce, BOHU MalH
YCTHIIIHE CIEHIYHE BTIJICHHS 1 TMOJMIOOWMIUCS XapKIBCHKOMY TJIsi/IaueBi:
«CKJaBImy CHOMCOK IT'€C, MAl0 YeCTh MPEACTaBUTH OHMM Bamomy Buco-
KOOJIaropoito, MPOCsSYH BCEYKJIIHHO BUKJIONIOTATH HALLIOMY TeaTpy A03BiJ
JIO TIPEACTABJICHHsI Ha CIIeHi 3a3HaueHux 1’ ec» [10]. Jluct Bim 19 mroto-
ro 1851 p. 3anumascs 0e3 Bianosini. Yepes aBa micsui, 19 kBitHs, [le-
TPOBCBHKHUH 3HOBY KJIOMOYETHCS: «HE MAIOUH JI0 LIbOT'0 4acy J03BLIY, 5 3HA-
XOJDKYCh Y CKPYTHOMY CTAHOBHIIII IIIOJIO TIOCTAHOBKH CIIEKTAKIIIB, & TOMY
3HOBY Malo YeCThb YKJIIHHO nmpocuTH Bame Bucokobnaroposie nosroputu
xironotanss nepen Tperim Binminernsmy» [11]. I Timeku 5 TpaBus 1851 p.
XapKiBCHbKOMY TyOepHaTOpy HaIiHILIOB JIHCT, y SKOMY «I03BOJISLIOCS PO3i-
TpyBaTH JesiKi IT"€CH Ha CIIeHI XapKIBCHKOTO TeaTpy 3TiTHO CKJIAIEHOTO JH-
pexiiero ciucky» [7]. Y TONMOBHEHHS JI0 IIbOTO JIKMCTA Ha iM’s1 XapKiBChKO-
ro ry0epHaTopa HaAilIIOB JIUCT 3 epetiikoM 187 m’ec, siki Oyinu cXBajeHi
IEH3ypoto, 1 18 3a00poHEHUX 11’ €C 3 pe30Iroieto: «Jlo HeONMIHHOTO BH-
KOHAHHS 1 MPeCTaBICHHS adill A0 IEH3yPHOrO KOMITETY IOTHXHD) [7].
KoyxHoro pa3y criircox miigaBaBcs peTeNbHiN epeBipili, 1 3 HbOro BAIyda-
JICS T’ €CH, SIKi IIGH3YPHHUI KOMITET CTAaBUB ITiJ] CyMHiB.

Jmutpo IleTpoBcbkuii, He MarOYM TOCTAaTHBHO Yacy Ha MPOAOBKCHHS
TeaTpajbHOI cripaBu, y 1856 p. 3BUIBHAETHCS 3 ITOCTa JUPEKTOPA TeaTpy.
OxpiM TeaTpajbHOI CIpaBH, BiH MaB NpsiMi clTy00B1 000B’13KH, OB’ s13aHi
3 IpoeCifHOIO MisUTEHICTIO, aKe BiH OyB WICHOM OyTiBHHYOI Ta JTOPOXK-
HBOI 'yOepHCHKUX KoMicili. B apxiBi 30eperacs Kormisi IpOTOKOIY, Y SIKOMY
UBLIBHAN TyOepHaTOp TeHepan-maiiop rpad OcteH-CakeH, BpaXOBYIOUH
o0cTaBHHH, 3aMpoOIIOHyBaB [1eTpoBChKOMY MepeaaTs Teatp iHiIii 0cobi 3a
B3a€MHOIO 3r0ZI010: «3TiAHO IBOTO, MiANOIKOBHUK [leTpoBChKHUil 10MOBIB
ry0epHaTopy, 10 YIIPaBIiHHS TeaTpoM IepenaHo HuM mpodecopy Xap-
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KIBCBKOTO YHIBEPCHUTETY KOJIE3CHKOMY acecopy JIbBOBY 3 OTpUMaHHIM 3a
Nepeane TearpajbHe MaiHO Y3TO/HKEHOI miaT» [3]. AJjie MPU3HAYCHHIO
JIpBOBa TepemyBasio JEKiTbKA JIUCTIB HA 1M’ IUBUIBHOTO TyOepHATOpAa,
rpada A. 1. ®ounep Ocren-CakeHa, Bij JIBOpSH, sKi OyJd 3aHEIIOKOEHI
CHUTYyaLi€lo, 110 CKJIajacs y Tearpi. Y CBOIX JIMCTax BOHM MHCAIH: «Xap-
KiBChKE NIISXETHE TOBAPHUCTBO, JII3HAJIOCH MPO Te, 1o Bamriii cBiTiocTi
3aBrOIHO PU3HAYMTH 1HIIOTO PO3NOPSIHUKA TeaTpy. Mu Oakaemo, moou
MIpU3HAYeHHS 1€ TIOKJIaZIeHo OyJio Ha TaKy 0ocoOy, sika Moriia O yrpaBiiH-
HSIM TeaTpy 3pOOUTH MPUEMHICTh CYCIUIBCTBY i OCTaBWIIA O Tearp y KBi-
TY4YMid CTaH, B SKOMY BiH 3HaXOAMBCS B MEpIIi POKU CBOTO 3aCHYBAaHHS.
OCKUIBKY TeaTp 3aCHOBAHUH 1 Ha KaIliTaji JBOPSHCTBA, IO HAJICKUTD T10-
4YacTu i HaMm, TO MU YKJIIHHO ITPOcUMO Bac 103BonuTH HaM Opatu y4acThb
B 0OTOBOPEHHSX TIPH 0OpaHHI HOBOTO PO3IMOPSIHUKA, 1 SKIIO TIPH ITHOMY
BUOIp Majie Ha JIFOAMHY, BIJIOMY HaM CBOEO JIOCBIUEHICTIO B TeaTpalibHIH
CIIpaBi, a TAaKOX JIOCBIMYEHOIO Yy (iHAHCaX 1 AKa Oyae CBOEIO MisLTbHICTIO
JIOCTABJISATH YOI 33J0OBOJICHHS, TO MU MPOIOHYEMO TOTOBHICTh IPH-
HHsATH Ha cebe 3BaHHs [upexropiB Tearpy» [3]. Ilig mum nuctoM mignu-
camucst Kas3w Lominmn, nificauit crarcekuii pamuuk [lpetinep Ta Xapkis-
cbKuil ryOepHchkuil [onoBa (mpenBoauTesb) OBOpSIHCTBA — baxmeTheB,
SKi HEB/IOB31 CTaHYTh CTApIIMMH JUPEKTOpaMHU TeaTpy, siki He OyayTb
MaTy TMpaBa BTpydaTucs y (iHaHCOBiI cripaBu JIbBOBa, ajie Jormomararu-
MYTbh Y BIJIHOBJIICHHI T€aTpalbHOI CIIpaBH y XapKOBi.

Came BOHH, SIK WICHH JIBOPSTHCHKOTO TOBAPUCTBA, 3AIPONIOHYBAJIH Ha
nocany xKangunarypy Muxaiina [laBnosuua JIbBoBa (1819-1867) — apxi-
tekropa, wieHa Cankr-lIleTepOyp3pkoi Akamemii Mucrenrts, mpodecopa
XapKiBChKOTO YHIBepCHTETY Kadeapu apxitekTypu. Ilicis 3akiHYeHHS
Kypcy Hayk B Akanemii Muctents 3 1839 p. M. JIbBOB mpaiftoBaB apXiTek-
topom B Kareprunocagi i ToMceky, a B 1852 p. OyB nepeBeaenwmii 10 Xap-
KiBcbKOTO yHiBepcuTeTy. M. JIbBOB BHKJIa/laB B YHIBEPCUTETI KypcH 3 ic-
TOpii apxiTekTypH, OYmiBEIILHOTO MHCTEIITBA 1 3arajbHOI Teopii oOpazo-
TBOpYOro mucrenTsa. OKpiM BHKIIAIANBKOT AisuibHOCTI, M. JIbBOB, siK ap-
XiTeKTOp, nepedyayBaB y XapKkoBi Oy/IiBIi yHIBEpCUTETY, BETEPUHAPHOTO
THCTUTYTY, JIBOPSIHCHKOTO 310paHHs, )KIHOUOTO IHCTUTYTY. 3aiHSBIIH TTOCT
JUpeKTopa Tearpy 3 TpaBHs 1856 p., M. JIbBOB 3BepHYBCsI 10 ryOoepHaropa
3 MIPOXaHHAM IIPO Te, MO0 yrpaBaiHHA XapKiBCHKAM TEaTPOM 3aJTHIIICHO
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OyJ10 3a HIM Ha TpUBAIHK 4ac, He MeHIe 10 pokiB. Y mepkaBHOMY apXiBi
XapkiBchbkoi 00acTi OyJI0 3HAMIEHO MPOTOKOJ, Y SKOMY 3a3Ha4eHO, 110
«JIpBOB BuTpaTuB ynmaii komtH (10 20 Trc. pyOriB) Ha MpUAOaHHS Pi3HO-
ro TeaTpalibHOTO Mpuia s Big [IeTpoBCchKoOro, @ TAKOXK YKIIaB 3 aKTOPaMHU
KOHTpPAaKTH...» [3]. 3 mopaibLoro 3mMicTy JOKyMEHTa BHIHO, 1110 I'yOepHa-
TOp Ha3Ha4YMB Mpodecopa JIbBoBa kepiBHUKOM TeaTpy TepminoM Ha 10 po-
KiB 3 MPaBOM OTPUMYBATH (HiHAHCOBY JOMOMOTY BiJ MiCTa MO TPU TUCSU1
KapOoBaHIIiB cpibiom mopiuao. JIbBOBUM Oy puaOaHi KOCTIOMH, JIEKO-
pauii, 6i6mioTexa, 1 BUTpaueHi KOUITH Ha BIJIHOBJICHHS MPUMIIICHHS Tea-
Tpy. OxpiM npuiioMmy XapkiBchbkoro Tearpy, JIbBoB BuHaiiMae Ha 8 poKiB
i [TonTaBchKuMit TEATp Pa3oM i3 BOK3AJIOM.

Skoro Oynma nisnbHICTH JIbBOBa SIK JUPEKTOpa Tearpy, IOCTEMEHHO
HE BIZIOMO, ajie 3aiiMaB BiH If0 mocany a0 1857 p., a Hampukinti 50-x — mo-
yatky 60-x pp. XIX cT. AUpeKTopoM Tearpy CTaB JOCBiTYECHUIA aHTpenpe-
Hep IBan Onexcanaposud Llepouna (1821-1869). Bin nmepeoOnaanas Joxki
Tearpy, 3aBiB MOCTIHHY OaleTHY TpyIy, SKa MpalioBaia y Tearpi Tpyu POKH,
B 4epry 3 BUCTYIAMH CTalliOHAPHOI APaMaTUYHOI TPYMIH i TaCTPOIIIOIOUH-
MU TeaTpajJbHUMHU KOJIEKTHBaMHU. Binomo, 1110 came 3a 4aciB AUpEKTOpCcTBa
Hlepbunn y XapKkiBCbKOMY ApaMaTUuHOMY TeaTpi CKiIaiacs HaHCIpUsITIn-
Billla [UIsl YKPaiHCHKOTO pPEHepTyapy CUTYaLlisl, KOJIH MOPsII i3 TBOPaMH Po-
CIMICBKUX JIpaMaTypriB HIIUIM MOCTAHOBKH 3a I1"€CaMH YKPaiHChKUX aBTOPIB:
L. I1. KotnspeBebkoro, I @. KBitkn-OcHoB’ stnenka, /1. Jmurpenka Ta iH.

BuchHoBku i nepcnexktuBu. Crimparodrich Ha OIMyONiKOBaHI paHiIie
JOCIIKeHHSI B1IOMHUX TeaTpO3HaBIIIB, KPa€3HABLIB, KPUTHUKIB, Y CIPOOi 1Mo-
€THAHHA IXHIX PO3BIIOK 3 MaTepiajiamMH, sIKi BAAJIOCs 3HAWTH Y XapKiBCbKO-
My JiepKaBHOMY OOJIaCHOMY apXiBi, MO’KHA AIHTH HACTYITHUX BUCHOBKIB.

XapkiB y XIX cT. OyB 0THUM i3 IIEHTPIB MPOBIHIIIIHOTO T€ATPAIEHOTO
MHUCTEITBa. Y po30yI0Bi TeaTpasbHOI CIIpaBH Opaj y9acTh K aHTpeIpe-
HepH, Tak 1 ryOepHChbKa Biaja, sika Hamarajacs OHOYacHO KOHTPOJIOBATH
penepryapHy HONITHKY Yepe3 AUPEKIII0 TeaTpy, sIKy BOHa camMa IpU3Hava-
na. He nuBnsumck Ha THiTIOY1 00CTaBHHU, OB’ S13aHi 13 IEH3ypPHUMHU YTHC-
KaMH, IHKOJIM IPOTPECUBHI Tupektopu tearpy (sk [lerpoBebkwii i Lllepou-
Ha) HEXTYBaJK 3a00pOHAMHM 1 CTABWJIA y TeaTpi HE JIO3BOJICHI IIEH3YpPOIO
m’ecu. | e BinOyBanocs HE TIIBKU Yepe3 KOMEpLiiHI BUTOIHU, a 1 TOMY,
o 3a00pOHEHUH IpaMaTHIHUN perepTyap OyB HAMOUTBIN MIKaBAM IS
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ITAPOKHUX BEPCTB HACEJICHHS, BiH OYB Cy4aCHUM, JEMOKPATUIHHM 1 3a10-
BOJILHSIB TIOTPEOU Iiisijava.

Jlare mocimipkeHHST HE TIPEeTEH/IyE Ha TMOBHOTY 1 3aKiH4YeHicTb. Llin-
JIr0 #ioro OyIno oAaTH apXiBHI 3HAXIJKH JI0 Cy4aCHHX HAyKOBHX PO3BiIOK
LIOI0 PO3BUTKY TeaTpajbHOI cripaBu B XapKoBi, i, OYacTH, 3alIOBHUTU
MIPOTAINHY, 1[0 CTOCYIOTHCS AiSITBHOCTI aHTPETIPEHEPIB 1 AUPEKTOPIB, SKi
040JII0BAH XapKiBebkuid Teatp y 40—-60 pp. XIX cr.
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