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AkTtyanbHicTh Temu. Hopseris, sika € MIBHIYHOIO CTOJHUICI0 MY3UYHOIO
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HapoaHoi My3uku B KiHil XVIII ta npotsrom XIX cromiTTs, Taki kpainu, sk [lIBerris



Ta HopBeris, CTBOpUIIM HIKOIY, MPEACTABHUKU SIKOI TOIIOMOIVIM B HAPOJKEHH1 HOBOI
XBWJIl KOMIIO3MI[IM, 30KpeMa B Tayly3l XOpoBOi My3HKH. OJHUM 13 HaMBUAATHIIINUX
npencraBHuKIB 1€l mkonu 0yB KuyTt Hicrent (1915-2014) — BupatHuii HOpBE3bKHiA
KOMIIO3UTOP, AMPUTEHT 1 TEAAror, MisUIbHICTh SIKOTO BIJIrpajia BaXKJIWBY pOJb Y
dbopmyBaHH1 1podeciiiHoi XOPOBOi My3UKH XX CTONITTS.

3arpeOyBaHICTb TEMHU JOCHIIKEHHS, OPUIIHAJIBHICTh 1i Marepialy Ta
NIOCTAHOBKAa MPOOJEMU XOpPOBOTO TNHChbMa Ta BUKOHABCHKOTO CTHJIBOBHX 3acajl
TBOPYOCTI $IK METOJOJOTIYHUX HE JIUIIEe JUIsi HOPBE3bKOIO KOHTEKCTY KYJBTYpH,
00yMOBJICHI:

® [10—TIepIIie, IITKOBUTOIO BIJCYTHICTIO B YKPaiHCHKOMY MY3UKO3HABCTBI
BCeOIYHOTO aHali3y TBOpUoro nopooky Kuyra Hicrenra;

® 110—/ipyre, 6€3yMOBHO BHCOKUM BapTiICHUM PiBHEM MO0 TBOPIB, 110 MAIOTh
INPUKPACUTH pErepTyap CydaCHUX YKpPaiHCbKUX XOPOBHUX KOJIEKTHBIB. MeTa
JAOCJIiIZKEHHS — Ha IPYHTI )KaHPOBO—CTUJIICTUYHOTO aHal3y LUKy “Tpu momemu”,
Op. 43 Bu3HaunTH cnenndixy XopoBoro nuckMa kommnosutopa. Haykosi 3aBnanus,
110 CKJIAJAI0Th CTPYKTYPHUH aJITOPUTM JOCIIIJIKEHHS: — BU3HAYUTH TEHIAEHL1
PO3BUTKY My3n4HOI KyinbTypu Hopgerii apyroi noinoBuHu XX CTOMITTS;

— CHUCTEeMAaTHU3yBaTH 3apyO’KHI HAYKOB1 JpKepesia Jjisl CKIIalaHHs
xapakrepuctuku xxkurrersopuocti K. Hicrenra;

— BUSIBUTH POJIb KOMITIO3UTOPCHKOI TBOPYOCTI Ta BUKOHABCHKOI AisibHOCTI K.
Hicrenra y KOHTEKCTI 1CTOPMKO—MUCTEIBKUX TMPOIECIB €BPOMNEHCHKOI KYJIbTYpHU
Jpyroi mojgoBUHU XX CTOJITTS;

— OXapaKTepu3yBaTu crenuiKy XOpoBOro MMcbMa KOMIIO3UTOpa Ha MPUKIIAII
aHam3y uukny “‘Tpu momemu”, op. 43;

— B3IIACHUTHA KOMITApaTMBHUMN aHalli3 BUKOHABCHKUX I1HTEprpeTaiii Tpbhox
motetiB Op. 43 «Thus Saith the Lordy, «Peace I Leave With You», «I Will Praise
Thee» K. Hicrenra KnyTa Hictenara nmpoBiTHUMU KOJIEKTUBAMH €BPOTIH.

O0’exT nochigkenHs: — Mmy3udHa Kynbrypa Hopserii npyroi monoBuam XX

CTONITTS; mpeaMeT — xopoBa TBopuicTs K. HicTenra B aciexTi cTUiab0BOi aTpuOyIii



Ta BUKOHABCHKUX MMPOYNTAHb.

Marepian nociigkennsi. [[j1st cTBOpeHHsI KOHIIEMI[IT MaricTepchbkoi po0oTH
OyJs10 0OpaHO HACTYITHUN MaTepial:

1) mapturypu xopoBux Miniatiop (Tpu moreru Op. 43 «Thus Saith the Lordy,
«Peace I Leave With Youy», «I Will Praise Theey) nns mimanoro xopy a cappella K.
Hicrenra;

2) aynio— Ta BiJIe0—3alrcy BUKOHABCHKUX 1HTEPHPETAIIii.

Metoam nocaigxenHnsi. Xia HaMCaHHS MaricTepchbkoi poOoTH 6a3yBaBcs Ha
3arajibHUX Ta CrelliaJbHUX HAYKOBHX IMIIX0JaX J0 aHalli3y XOPOBOTO TBOPY: -
icmopu4Hull — Ma€ Ha MET1 pO3KpUTHU poJib XopoBoi TBopyocTi K. Hicreara y
KOHTEKCT1 My3U4HOI KyJbTypu HopBgerii n1pyroi nonoBuHu XX CTOMITTS; -
bioepagiunuii — 175t BUCBITIEHHs *)uTTeTBopuocTi K. Hictenra; -
HCAHPOBO—CMUTLOBUL — JISI BA3HAYEHHS TUIIOBUX O3HAK MY3UYHOIO TBOPY B
CUCTEM1 KOMITIO3UTOPCHKOTO CTHUJIIO;

- QyHKYIOHATLHO—CMPYKMYPHULI — JJI BUSIBJICHHS 3MICTOBHUX Ta
CTPYKTYpHHX TIapaMeTpPiB TBOPY;

- BUKOHABCLKO—IHMepnpemayiiHull — HaIllJICHUN Ha BUSBIICHHS IIJISX1B
CTaHOBJICHHSI IMPUTEHTCHKOI KOHIIETI[IT XOPOBUX TBOPIB Ta BUKOHABCHKOTO BTIJICHHS;
- KoMnapamusHuii — Jj1s1 TOPIBHSHHS BUKOHABCHKUX 1HBAPiaHTIB TBOPIB, 1110
aHaTI3yIOThCSI.

Teopernuna 6a3a gocaigxeHHs. Y mMarictepchkiii poO0TI BUKOPUCTaH1
HAyKOBI JpKepera 3a HAaCTYITHUMH HalpsSIMKaMu MY3UKO3HABCTBA:

- HayKkogi npayi, npuceayeni my3uunin Kynomypi Hopeecii opyzoi nonosunu XX
— nouamxy XXI cm. ma komnozumopcuokiu meopuocmi K. Hicmeoma (H. Myp3a [17],
H. Herresthal [29], M. Stallcop [34], J. Vangerud [37], S. Gertie [25], R. Haug
[28], N. Grinde [26], P. Register [35], B. Kortsen [30], J. Yoell [38]); - cyuacnue
simuyusnsane xoposnascmeo: 1. bepmec [1], O.3aBepyxa [3], O. CbitHeBa [22], H.
[Tpuxoasko [20], O. Mapuenko [15]);

- ABMOPCLKI KOHYenyii Ccmuilo ma XHCawpy 6 MY3UUHOMY MUCeymsi:



(O.Karpuu [7], O. Komenna [8], I. Koxanuk [10], 1. Manuii [14], Uyraesa M. C.
[23], C. um [24]);

- meopii 8uKoHascbKoi ma komnozumopcwvkoi inmepnpemayii (B. MockajieHKo
[16], ¥O. Hikonaescrka [18], O. Camoitnenko [21], JI. Onapuk [19], FO. IBanoBa [4],
O. Kotnsipesebka [9], O. Jlsmenko [13]).

HaykoBa HOBM3HA OTPHUMAHMX Pe3yJIbTATIB. Y BITUM3HSIHOMY
MY3UKO3HABCTBI 8nepuie:

- OOIpYHTOBAHO 3HAUCHHS BUKOHABCHKOT AisibHOCTI K. HicTenra B KOHTEKCTI
€BPOINENCHKOI KYJIBTYPH IPYyTrol NOJOBUHU XX CT.;

- BU3HAUYCHO 3HAYCHHS BUKOHABCHKOI misutbHOCTI K. Hictenra mist cygacHoi
HOPBE3bKOI My3UYHOI KYJIBTYPH;

- 31IICHEHO aHaji3 XOpoBHUX *kaHpiB B 1opoOky K. Hictenra 3 BusiBneHHsAM
YKAHPOBUX MPIOPUTETIB Ta CrIEHU(PIKA XOPOBOIO MUChMa KOMIIO3UTOPA; —
3apOIIOHOBAHO IHTETPOBAHY MEPI0IU3aIlII0 HOPBE3HKOT aKaJeMIUHOI CLICHH
ITOBOEHHOTO Yacy, sIKa MO€EIHY€E IIEPKOBHO—MY3WYHE BiJIpoKeHHs (pyx Musica
Sacra), benomen nyvennlig («HOBa MPUXWIBHICTBY) Ta MPOBIAHY POJIb XOPOBOI chepu
SIK OCep/Isl CTUIILOBOT MOJIEpHI3aIlii;

— YTOYHEHO MEXaHI3MH «JIOCTYITHOT Cy4aCHOCTI» SIK MOIEN1 OaJIaHCy MiX
JIOKaJLHOIO 1HTOHAIIHHOIO IMaM’ ITTIO 1 MOJIEPHUMHU TEXHIKaAMU;

- chOpMOBaHO METONMKY TMOPIBHAIBHOTO TMephOpPMaTUBHOTO aHai3y, IO
3icTaBisie TEMITOBI PO, MOEII AUKIIIi, CTpaTerii IHNTOHYBaHHS KJIacTepiB, OamaHc
1 AMHAMIKy B PI3HUX aKyCTHYHHMX YMOBaX; Ha ii MiJCTaBl OKpPECIEHO Bl BaJIiJIHI
MOJIENII  «JOCTYNMHOI  Cy4YaCHOCTI»:  CTyHIHHO—MIKpOAETadbHy  (KOJIEKTUB
Amadeus—Chor, agupurent Hikonme Mart (Nikol Matt) Ta «<HOpIUIHO»—AaKyCTHUHY
(xonextuB Madrigalchor Kiel, qupurent Epix Epikcon (Eric Ericson). [Tokazano, sik
BUOIp KOMYHIKaTUBHO1 CTpATerii BUKOHAHHS 0€3110CEePEAHBO TPAHCITIOE
TekcToreHTpuuHuii 3aaym K. Hicrenra.

IIpakTHyHe 3HAYEHHSI OTPUMAHHMX pe3yJbTaTiB. Pe3ynbratu mociimKkeHHs

MOXYTb OyTH BHUKOPUCTaHI B MOAAJBIINX HAyKOBHX JOCIHIIKEHHSIX, 30KpeMa y



BHUBYEHHI XOPOBOi TBOPYOCTI CKaHAMHABCHKUX KOMMO3UTOpiB XX crtopiyus. BoHu
TAaKO)X € KOPUCHUMH JUIsl HABUAJBHUX JIHUCLUMIUIIH, TakuX sIK «lcropis 3apyOiKHOT
MY3UKW», «AHall3 My3WYHUX TBOPIBY», «ICTOpis XOpOBOro BHUKOHABCTBa», I
3100yBayiB BUILOI OCBITH MY3MYHHMX (DaKyJIBTETIB 3aKJIaJIB BHUILOI OCBITU YKpaiHU.
Otpumani marepiaad MOXYTb OyTH BHUKOPHCTaHI JUPUT€HTAMM, BHKJIaJadamMHu Ta
CTYIEHTAMHM I1J 4Yac MiArOTOBKM /10 BUKOHaHHsS XopoBux TBOpiB K. Hicrenra. Oxpim
TOro, Marepiajgd JOCHIKEHHS MaroTh MPAaKTUYHY IIHHICTh JJs PO3BUTKY
npodeciiHol  IISUIBHOCTI  XOPOBHMX JUPUIEHTIB, XOpPMEHCTEpiB Ta aHCaMOIiB,
3allIKaBJIEHUX Yy MOMYJspU3allii HOPBE3bKOI XOPOBOI MY3UKH. BOHM TakoX MOXYTb
OyTM BHUKOPUCTaHI IPU CTBOPEHHI METOAMYHUX PEKOMEHJAUld s poOoTH 3
XOPOBUMH KOJIEKTUBAMH.

CTpykTypa HOCHiI’KEHHSI BU3HAYAETHCS METOI0, HAYKOBUMHU 3aBIaHHSIMHU,
00’€KTOM 1 IpeIMEeTOM JIOCIpKeHHs. Marictepchka poboTa ckiagaeThes 31 Berymy,
nBox Po3ninmiB, sKI  OXOIUIIOIOTH  IIICTh  MiAPO3aUIiB, BucHoBkiB, Crucky
BUKOPHUCTAHUX JpKepen. 3arajlibHuii 00’€M Maricrepchbkoi poOOTH CTaHOBUTH
CTOPIHOK, 3 HUX OCHOBHOTO TE€KCTY — ... CTOPIHKH.

PO3A1JI 1
HOPBE3bKA AKAJTEMIYHA MY3UKA I IIOCTATb KHYTA
HICTEATA: ICTOPUYHI BUTOKH, IHCTUTYIIII TA CTUJIBOBA
EBOJIIOIIA

1.1. Ienesa nopeesvkoi akademiunoi myzuku: i panmix umoxie 00
cmunbosux nepedymos XX cmonimms

IcTopis my3uku Hopgerii 1o XIX CTOMITTS OKPECITIOETHCS, 3 OTHOTO OOKY,
yHIBEpCAIISIMU  KYJIBTYpHOI ~€BOJIOLIi (MEpBICHI 1HCTPYMEHTH, MIKTOrpadpiyHi
CBIJJUECHHS, paHHI TEKCTH), a 3 1HIIOTO — JIOKAJBHOIO CHEIHU(IKOI0 JHKEped 1 pUTMIB
ICTOpUYHOrOo po3BUTKY. Sk 3ayBaxye Hinbc ['piHae, aHTpomonoriyHi JaaHi
J03BOJIAOTH TOBOpUTH PO noHa 10 000 pokiB JrOACHKOI NPUCYTHOCTI HAa TEPUTOPIL
cyuacHoi Hopserii, oqHaK My3W4HO—ICTOPUYHI CBIMUEHHS IS Ii€1 NMTMOWHU Yacy €
MiHIMaJIbHUMH: B JOOM KaMeHIO He 30eperiocss My3HMYHUX apTe(akTiB, TOAl 5K

IpeIMETH TOBCAKACHHOCTI (3HApSAIAS TIOMIOBaHHS, pPHOATBCTBA) 3aCBITIYIOTH



npiopuTeT 0a30BUX MPAKTUK BYXKMBAHHS HAJ AO3BLUIEBO—MUCTELLKUMH (HOPMaAMU;
AMOBIPHO, IHCTPyMEHTH ab0 He Halynu ycraneHoi (opmH, ab0 HE BUTPUMAIH
BUIIPOOyBaHHS yacoM [37].

[lepuri BupasHi 3HaX1AKU 3’ ABJISIIOTHCS Y OpoH30Biit 10061 (ipudin. 1500-500 pp.
0 H. €.), KOJU TOIIMPEHHS HOBHX TEXHOJOTIH MarepiajiB KOPEIIE 3 IOSBOIO
MY3UYHHMX 00’ €KTIB: y PI3HMX perioHax €Bpomnu BUSBIECHO OpPOH30BI JIypH, 30KpeMa
yorupu — Ha Teputopii Hopserii. Ili 1HCTpyMeHTH, Bi3yaJIbHO W aKyCTHYHO
CIIOPIJTHEHI 3 TCHOPOBUM TPOMOOHOM, YacTO 3HAXONIATHh y 3a00JIOUCHUX YKPHTHX
MICIICBOCTSIX, 10 HaTsIKae Ha IXHIA cakpaibHUM YyxkuTtok [37]. Bnacue n0
XPUCTUSIHCHKOI €pH JIypH 3ajUIIAIOThCA YU HE €JUHOI0 TOJIOBHOK MarepiallbHOIO
3raJKol0 MPO MY3WYHY MPAKTHKY. 3 TIOYaTKoM | CTOMTTS H. €. KJIIoYoBa 3MiHA
CTOCYETHCS HE JIMIIIE BUPOOHUIITBA IHCTPYMEHTIB y €BpOIN, a W TMOSIBU TEKCTOBUX
dikcariii My3U4HOTO JXHTTSA: Y PUMCBKUX PYKONHUCAX TPAIUISIOTHCS OIMHUCH CITIBY Ta
rpu Ha apdax y repmaniiis [37].

B nocnimkenni P. Xayr [28] BkazyeTbcsl, 1110 TTOTPH YIIEPEIKEHO—IPOHIYHI
OILIIHKY «BapBapChKUX» 3By4aHb Y PUMCHKHUX aBTOPIB, 1HIII JiKepena GOpMyIOTh
MO3UTUBHI 00pasu: aHrocakcoHChkuit enoc «beoBynbd» (VIII cT.) MicTUTH cCXBasbHI
psanku npo Mmy3uky u apdy («...the harp was plucked, good verses chanted...»),
3aKPIIUTIOIOYH YSBIIGHHS PO BHUCOKY IIIHHICTh MY3MKH; MOAIOHI 3rajiku Mpo Jyp 1
apdy 3yctpiwaemo U y «Crapmit Egmi» (61 1000 p.) [37]. Yee me no3Bossie
TOBOPUTHU TIPO PAHHIO IHTETPOBAHICTh MY3UKH B OOpSIOBI Ta COILIaJIbHI MPAKTUKH
MIBHIYHUX CYCIIBCTB.

[Tomanpira CTUIIICTHKO—IHCTUTYIIMHA JTUHAMIKA IOB’s3aHa 3 J00O0I0 BIKIHTIB
(800—1000 pp.), Ky TpaauWIliiHO OMHCYIOTH SK €MOXY MOPCHKUX eKCIICIUIIIN,
TEXHIYHUX 1HHOBAIIM CYTHOOYIyBaHHS Ta KyJbTYpHUX KOHTakTiB — 10 Icmammii i,
riMoBipHO, IliBHIYHOT AMepuku, — a B cepeauHi [X CT. 1 MOMTHIHOT KOHCOTIAAITi M1
Biagot0 [apanpma IlpekpacHoBonocoro (Harald Fairhair) [37]. Ilompu crepeorum
«BapBapCTBa», MUCHMOBI CBITYEHHS JEMOHCTPYIOTH MOBAry 10 My3WYHUX MPAKTHK 1
BUKOHABIIIB, a 3 YTBEP/DKCHHSM XPHUCTUSHCTBA MY3W4HI 00pa3u apbu i Hamgami

BUPI3HOIIIOIOTHh Y CTOBMOBHUX IIEpKBax Ta cobopHiil ractuimi Higapocy (Tponretima)



[37]. 3Haxigku LBOTO MEPIOAYy — POTU JUISl CUTHANIB 1 JypH Jisl IIOJECHHUX
«KOMYHIKaTUBHUX» TOTpe0d TMacTyXiB — CHIBICHYIOTb 13 MEHUI T'yYHUMH
IHCTpYMEHTaMH (CKPUIIKH, COIUIKH): TaK, KicTaHa ¢uieiita 3 m’siTbMa oTBopamu (XIV
cT.) noOnu3y bepreHa cuMBOIi3ye mnepexiy Bl «(yHKIIOHAJIBLHOI0» 3BYKOBOIO
CUTHAIIy 0 MY3UKH SIK KYJIBTYpHOT IIIHHOCTI [37].

HesBaxaroun Ha 3Ha4ylIiCTh MOPCHKOI LIMBLII3aLIi, My3u4dHa ictopis Hopserii
no XIX cromtTrs peKoHCTPYIOEThCS (parMEeHTapHO 1 CHHUPAETHCA HAa OOMEKEHUMU
Kopiyc mkepen. Bikinzpka qo6a (mpu6a. 700-1000 pp. H. e.) He 3aullniia BUpa3HUX
CBIJTYEHb «BJIACHE MY3WYHOI» CHUTYyallli; MeXa MIXK CIIBOM, 1HCTPYMEHTaJIbHOIO
MPaKTUKOIO ¥ OMOBIHOK Toe3iero TyT po3mura [35]. Tomy, mpumyckae aBTOp
nociipkeHHs: roOoiHoro MysukyBaHHs Hopserii Ilonm Pemxucrep, HEMOXIUBO
JOCTEMEHHO BH3HAYHWTH, IO TICPBHHHINIE — BOKaJbHA YM I1HCTPYMEHTAJIbHA
tpauiis. [looauHok1 aptedakTn — OapabaHu Ta Pi3HOBUIU JYpiB (JepeB’siHI a0bo
OpOH30BI MacTylll TPyOH HA KIUTANT albIIHCHKOTO pory) — 30epiratoThbesi, 30KpemMa,
B HarmionaneHomy mysei B Komenrareni ¥ Hajexarb 10 HalBaroMimmux 3HaxiJI0K
My3U4HOI apxeonorii CkaHAMHAaBI1, OTHAK MUCHMOBA JTOKYMEHTAIIis MO0 ITUX
1HCTPYMEHTIB NMPAKTUYHO BiACYTHs [35].

[MpuniunoBuit 3cyB BinOyBaeTbcs y mnepmiiid monoBuHi XII cromitrs 3
YTBEPIKEHHSIM XPUCTUSIHCTBA: BIIPOBA/KEHHSI T'PUTOPIAHCHKOTO PO3CIIBY CIPHSIIO
CTAHOBJICHHIO JI0OpE MIJATOTOBJICHUX XOPiB, a B BIAJAJICHUX pPErioHax — IPaKTHUII
IMITPOBI30BaHUX «PETITIHHUX HAPOJAHUX MEJIOJii» Ha OCHOBI IIEPKOBHMUX HACITIBIB,
o TpuBajia cromitramu [35]. 3raaku npo nomidoHi Ta opraH (GIKCYIOTh IMIBEJICHKI
JTTypriHi pykonucu 1298 p.; 3 omisay Ha TICHI 3B’SI3KH, € MIJICTaBU MPHUITYCKaTH
BiAMmoBiAH1 npakTuku 1 B Hopgerii [35]. [lapanensHo ¢popMyeThes CBITChKa BOKaIbHA
OayajHa Tpajaullis, MEPBICHO TaHIOBaibHA 3a (yHkIero. Sk 3a3Hadae [[xon I.
Woemnn, i3 yacom Ganaam «BPOCTAIOTE» Yy HAPOAHY KyJIBTYpY, IIepPEIalOuCh YCHO MiX
MOKOJIIHHSIMU, 1[0 HEMUHYY€E 3MIHIO€ TIepBICHUI MaTepian [38].

YMOBHO pO3pI3HSIOTh JBa THUINM CKAaHIWHABCHKUX Oanajy — «IHIApChKy»
(kopeHeBa cHOpiAHEHICTH 13 (paHIly3pkot0 carole) Ta kjempeviser (repoiuHi MmicHi);

JI0 OCTaHHIX HaJEXKWUTh IMaHOBaHWU HOpBe3bkui Draumkvede («Buminus pato Ta



nekja»), yusa nosisa carae XIV cromitra [38]. Jlo 3aBepiieHHA cepeaHbOBIYYS
IHCTpyMeHTU (ap(u, BIOJM, pPI3HI PI3SHOBUAM CKPUIIOK) MOCTYIIOBO €MAaHCHUIIYIOThCS
BIJI POJI1 CYyTO aKOMIIAHYIOUHX 3aC001B.

«Yopua cmepth» XIV cromittsa 3aBnana CkaHAMHABIT BUHATKOBO HUIIIBHOTO
yaapy: 3aruHyjo0 IIOHaJl TOJIOBUHY HaceieHHs Hopserii, Oyau wmaibke 3HHIICHI
NUISXETChKI  pOAM, TepepBajiacs AWHACTUYHA TADICTh. Kpaina, ocnabnena
neMorpadgiyHo ¥ EKOHOMIYHO, ONMWHUJIACA IiJI JAOMiHYBaHHAM JlaHii Ta BIUIMBOM
kynmiB ['aH3W; KOHTPOJb HaJ TOJOBHHUMHU MOPCHKHMH TOPTAMU KOHCEPBYBaB
eKOHOMIYHY BiAcTanictb Ha cTomiTTs [35]. Ha upbomy i Pepopmarnis XVI cromiTrs
OpUHecHa  peNiriiHo—coliaibHl  TpaHcdopmallii: po3puB 13  KaTOIUIBKUM
KOHTpOJIEM, TIATPUMKA JIOTEPAHCTBA, TOJITHYHE TEPEOPIEHTYBAaHHS W BUpa3HilIe
HaI[lOHAJbHE CAMOBHU3HAYCHHSI.

Komnenraren — 1HeHTp MOJITUYHOI BJIaJd — CTaB «MEKKOIO» JIJIi HOPBEXIIIB 13
IHTEJEKTyalIbHUMH Ta MUCTEI[bKUMH amOirisiMu; cama x Hopseris 36epirana paniie
npoBiHIiHUN cTtatyc [35]. BoaHowac BiIaneHICTh «IEHTPY» MapajoKCcaIbHO
CTUMYJIOBAJIa y HOPBEXKIIIB JIFOOOB J10 CBOOOIM, BIIHOCHY COIIJIbHY PIBHICTb 1
TOTOBHICTH JI0 TIOJIITUYHOI aBTOHOMI1 — PHCH, 110 TiABENIN 10 KOHCTUTYII 1814 poky
[35].

KynbrypHa eBooiisi Mmi3HBOTO cepenHboBiuds B HopBerii 3Ha4YHOIO MIpPOO
BinOyBanacs mix erigoro LlepkBu. @onpkiop icHyBaB, ane 10 XIX CT. Horo cucteMHo
HE HOTYBaJIM; HATOMICTh TPOCTI IMOCITIBKH, IMOBIPHO CITOPiIHEHI 3 TPUTOPIAaHCHKUM
PO3CITIBOM, KHBWJIH «T1aM’ITh MeJiocy» [28].

XpUCTUAHCTBO  IHCTUTYLIHHO  3aKpiIUIoeThess micnss  cmepti  Omada
["apanbaccona (1030 p.), a B Mexkax KaTOJUIIBKOI TPauLIii MOPS 13 IPUTOPIAHCHKOIO
MOHOJIEI0 PO3BUBAIOTHCS MICLEBI CEKBEHIII 3 MPHUCBSITAMU PEriOHAIIBHUM CBATUM
(my3uka no BmanyBaHHs CB. OnaBa B Tpoureiimi), 1o ¢GopMye «TOIIKY CBATOCTI» y
3BYKOBIM TKaHWHI perioHy [28]. BaxinBow I1HCTUTYILINHOI OMOPOI CTalOTh
kadeapanbui mkonu Himapocy, beprena, Crasanrepa it Ocno (XIII ct.), ne HaBuaHHs
CHIBICHYE 3 KJIIPOBOIO OCBITOIO; BOJHOYAC ONaHyBaHHS MOJ1(POHII BUMarae «0CBITHbOT

MOOUIBHOCTI» — HOpBeXII inyTh 10 [Tapuxa (mkona Horp—/lam), a 3 1419 p. — no



Poctoka, 3romom a0 Komnenrarena [28]. Llg TpaHCKyJIbTypHAa OCBITHSI TPA€KTOPIs
3acBiauye aMmOIllil0 TBOPUTU «BUTOHYEHIIIY» MY3WYHY MOBY, XO4ya BjacHa CTHJIbOBA
HOpMa oopmitoeThes suiie B XIX cTomiTTi.

XV cToniTTs no3HayeHe ociabiIeHHSIM LEPKOBHUX CTPYKTYp (HACHIAKU YyMH)
Ta 3arajbHOI0 COIllaJIbHOIO pekoHdiryparieto; y 1536 p. Hopseris crae JaHCHKOIO
MPOBIHINEIO, 1110, TOMPU MOJITUYHI HANPYTH, BIAKPUBAE HIUPIIUN «KOHTUHEHTAbHUN
KaHall» KyJIbTYpHUX BIUIMBIB. Pedopmariisi posropraerbcst 0e3 KpUBaBUX 3J1aMiB:
HUHIIIHI  KaTOJIUIIbKI ~KJIUPUKH TIOCTYINOBO 3MIHIOIOTBCS Ha JIFOTEPAHCHKUX,
IIMHOJIOTISI HIBUIKO 1HCTUTYLIOHAIZYETHCS, 3 SIBISIIOTHCSA TCAJIMOCHIBA Ta Mepll
CHUIbHI 301pHUKHK (IaHCBKO—HOpPBE3bKUW 30ipHUK 1569 p.), Ae (ikCyrOTh HaBITbH
CHUHKOITOBaH1 pUTMH — IMOBIPHO, 111 BIUIMBOM (hoJIbKIIOpY [28].

Y XVII cromitri nentp Baru B borocmyxiHHI NepexoauTh 10 OpraHa;
JIaTUHCBKI ~ TIKOJM»  3aMIHIOIOTh  KaTONHWIbKI, a4  HaBYaJbHI  NIPOrpaMH
BIJII3EPKAIIOIOTh JAHCHKI (1 HIUpIIe HIMEIbKi) CTaHaapTu: y kaHoHi — JKOCkeH je
Ipe, Mixaens Ilpetopiyc, Morannec Exxapx; iMoBipra npucythicts IlioTia, sxuii
JIBIY1 CITYKUB TIpH TaHCbKomy niBopi. Tak HopBerist Ha3moranse KOHTUHEHT Y
KAHPOBO—CTUIILOBUX MPAKTHKAX.

CTOCOBHO pO3BUTKY OpKECTPOBOrO My3uKyBaHHS (CKaHIWHABCHKHUX KpaiH
BapTO 3a3HauuTH, 1m0 ynpoaoBxk XV—-XVIII cToniTe nmpuaBopHi My3WYHI Tpaauilii
po3kBiTanu B Komenrareni i Crokromemi, omHak y camiid Hopserii Opak
apUCTOKPATUYHOTO MaTPOHATY, EKOHOMIUHI OOMEXKEHHSI Ta TOJITUYHI TOTPSACIHHS HE
CIOPHUSUTM CHCTEMaTUYHOMY KOMITIO3UTOPCHKOMY BHUPOOHMIITBY: y J00M Oapoko i
KJIACUIIM3MY OPUT1HAJIBLHUX HOPBE3BKHUX TBOPIB OOMAJIh.

[leBHe moOXKBaBlieHHs TOB’si3aHe 3 BiApomkeHHsM Topriiai XVII cromitrs:
nopt bepreH akTHUBHINIE BKIIOYAETHCS B KYJABTYpHI mpouecu, a 1765 poky
3aCHOBY€ETHCSI OpKEeCTpoBe ToBapucTBO Harmonien — ojHa 3 HalcTapilmmx IIFOUUX
cuMOHIUYHUX THCTHTYIIHN CBITYy; Karamoru 3 1792 p. ¢ikcyrors y #oro 6i0mioreri
naprutypu ["aiinHa Ta 3HauHU# T1act My3uku Mouapra [38].

Cepen Hebararbox KoMmo3utopiB jpyroi mnonoBuHu XVII  cromiTTs



BHOKpeMiotoThest Moran Janiens Bepnin (1714—1787), aBrop Tphox cuM(OHiit
pe—maxop, i Horo cun Moran T'enpix Bepnin (1741-1807). OcranHiii, opieHTOBaHMi#
Ha CTY/iIOBaHHS €Bpomneiichknx mapTutyp (nepemycim M. Taiiana), 3ammmms mo cobi
KUIbKa TBOPIB, 30KpeMa JIBl CUMQOHII T0—Maxop, y SKUX BiIYyTHA OJIU3BKICThH 10
BIJICHCBKOTO KJIaCHLIU3MY SIK 32 (OpMOIO, Tak 1 3a TEeMaTHYHO—TapMOHIYHOIO
JIOTIKOIO.

[HCTUTYUMIHMIA JaHAmadT 3adUIIABCS PO3PIIKEHUM: Yy KpaiHl I1CHYBaso
Hebararo CTajlux MY3WYHHMX OpraHizailii, BIJIMOBIAHO — MajO0 MOXJIUBOCTEH IS
NOCTIMHOT 3alHATOCTI MpodeciiHUX MY3UKaHTIB. 3a JI00M JaHO—HOPBE3BKOTO
YIOPABIIIHHS KYJAbTYpPHI OpPIEHTUPH MPUPOAHO cHpsiMoByBasivcsa Ha KomeHrares, Tosi
K «HAILlOHaJIbHUN rojocy HopBerii JoBro 3anumancs y «3a0yTOMy CBIT1» HApOJHOI
my3uku [28]. TlocTymoBa iHCTUTYyIiami3allis KOHIEPTHOTO KUTTA KiHIg XVIII —
noyatky XIX cTOMITTA, MO€AHAHA 3 HAKOMUYEHHSIM (DOJIBKIOPHOTO Marepiany i
3pOCTaHHSM TPOMAJICBKOTO TMOMUTY, 3pPELITOI0 CTBOPWJIA TEPEIyMOBH  JUIS
HaIlOHATbHO—POMAHTUYHOIO MOBOPOTY cepeArHu XIX CTOMITTS — I1CTOPUYHOTO
KOHTEKCTY, Y SIKOMY 3’SBIISIOTHCSI MEPIIl CTajl 0OpHUCH HOPBE3BKOTO aKajeMIYHOTO
MY3UYHOTO penepryapy.

bapokoBa n00a, paHHE POKOKO M KIIACHIIM3M B HOPBE3BKOMY MY3UYHOMY
MHUCTEUTBI OOYMOBJIEHI He MNpUABOpHOIO (i1 TyT (aKTUUHO HEma), a MICHKOIO
MY3UYHOIO 1H(QPACTPYKTYpPOIO 1 ILEPKOBHUMH IHCTUTYIISIMU. [HCTUTYT MICBKHUX
MYy3WKAHTIB, THUIOBHM JJii KOHTHMHEHTY 1€ BiJ cepeaHboBiuus, y [anii
obopmimoeTses y XVI cromitri; y Hopserii — y XVII cToniTTi; came 111 KanemicTa Ta
iXHI miaMaicTpu 3a0e3euytoTh MyOIiYHUMA 1 MPUBATHUN MY3UYHHUM CynpoBiJ (TaHIIl,
CBATA), a TAKOXK YPOUMUCTOCTI y Xpamax [28]. BiicyTHICTh BJIIACHOTO KOPOJIBCHKOTO
JBOPY MIHIMI3yE TIPUIABOPHUN TMONUT;, €MI30JUYHI BI3UTH JaHO—HOPBE3bKUX
MOHapxiB He QopmyroTh noctiHux kanen. Haromicts y XVIII cToniTTi 3pocTae posib
napadisIbHUX «TyOTIYHUX» KOHUEPTIB Yy LEPKBax: (PIKCYIOThCSA CKIAAU 3 OPraHOM,
TpyOamu, TpOMOOHAMH, CKpUIIKaMHU, JTUTaBpaMu, (ieiTamu, HUTpaMu — CBIIYEHHS
IIUPEHHST 1HCTpyMeHTaidbHOro Kojoputy. Y bepreni pextop Cepen JlinTpyn

BUOY/IOBY€ IHTENEKTyallbHI 3B’si3kM 3 JlroOexkom, 1 KynbT Bykcreryne BiIuyTHHH Y



penepryapHHUX MpakTUKax kadeapaibHoi Karenu [28].

JIo HOPBE3BKOIO CepeloBUILA BOYIOBYIOTHCS W MIrpaHTU—KOMIIO3UTOPH,
sk—ot Woran Jlaniens bepnin (HiMeuunHa), 4ms HiMelbko—O6apokoBa MOBa
BILJIMBA€E HA TBOPYICTh MiclieBuX Kojier. Jpyra noigosuHa XVIII cTomiTTs — 1e Takox
€KOHOMIYHE BIJTHOBJICHHS 1 TIepIia XBUJIS HAIlIOHAJIBHOI CAMOCBIJIOMOCTI, 1110 MparHe
E€MaHCUITYBaTUCS BiJ] JAATChKOrO JoMiHyBaHHs. [locTtaroTh My3u4HI TOBapUCTBa Ta
opkectpu (30kpema ['apmoniuHe ToBapuctBO B bepreni, 1765 p., — mnomnepeaHuk
HUHIIHBOTO bepreHcbkoro (igapMOHIMHOTO OpPKECTpPY), SIKI CHEPINY KOHIIEPTYIOTh
«JI1  CBOIX», TIOCTYNOBO BIAKPHUBAIOUKUCH IMMUPHIIKA TyOmii # po30yaoByHOUH
1HDPACTPYKTYPY PETYISIPHUX CIIyXallbKUX MpakTuK y Tponreimi ta Oco [28].

[TapanensHo TpaHCHOPMY€ETHCS BUKOHABCHKHM KOPITYC: MOTPEOM BEIIUKHUX
OPKECTPOBHUX CKJIQJIB KJIACHIIU3MYy 3MYIIYIOTh MICBKUX MY3UKAHTIB aKTHUBHO
3aJly4aTd BHCOKOKBaJi(DIKOBAHMX aMaToOpiB, IO y CBOIO YEPry 3MIHIOE COIalIbHY
reorpadito My3U4HOTO KUTTH.

VY xopoBgiii cdepi 106a [IpocBiTHUIITBA CIPUYUHSIE HOPMATI3AIIII0 PUTMIKU:

cuakormu X VI CT. OCTYMarOThCS «PIBHAMY» METPOPUTMIYHUM MOJCIISIM 321715

KOJICKTUBHOI CHiBaOENbHOCTI — TeHaeHuis, sky B XIX cTomitri He pa3
NepenIIIaTUMyTh 13 HalllOHAJTBHUX mo3uiiil. Ha 3mami ctomiTh mi mpomecu — y
NO€HAHHI 3 MOCTYIOM HAI[lOHANBHOI 1€i — TOTYIOTh HIATPYHTS Ui BIacHe

HOPBE3bKOT KOMIIO3UTOPCHKOI CTHUIICTHKH, $Ka OCTAaTOYHO KPHUCTATIZYEThCS ¥
cepenuui XIX cr., ame Mae MIMOOKI KOpPEHI y IEPKOBHUX IMPAKTHUKAX, OCBITHIX
MapIpyTax Ta MiCbKO—IapaisuiIbHUX 1HCTUTYIIISIX MOMIEPETHIX EIOX.

XIX cronitts B ictopii HopBerii 3HamMeHye a3y IHTEHCUBHUX MOJITUYHUX Ta
KyJIBTypHUX TpaHchopmallid, 1mo Oe3nocepeHb0 BIUIMHYIM Ha (QOopMyBaHHS
HaI[lOHAJIbHOI MY3M4HOI MOBH. My3WYHUI NPOLIEC pyXaBCs 3 IHEPLIEIO MONEPEAHBOL
IHCTUTYLIIMHOT MOJIEJi: POMAHTHU3M SIK CTUJIbOBA JIOMIHAHTA BUSBUBCS BIJIKJIAJICHUM, a
periepTyap OpKecTpiB i Jai cimpaBcs Ha KIacHUUCTHYHy crnagmmny M. Taiinga, B.A.
Monapra, JI. beTxoBeHa; nMpoBia OpKECTpaMHU 3aJTUIIABCS 32 MICbKUMU MY3UKAHTAMH,

a CKJIaa IOYKOMINICKTOBYBAJIN aMaToOpu.



Bonnouac y mepuriii monoBuHi XIX CTONITTS HaMIYa€eTbCsl 3CYB: y CTOJIMII
(tomimHiK XpicTianii) 1828 poky BIIKpUBCS MEPIIUM MyOJIYHUMA TeaTp, SKUN, TOMIPU
JIOMIHYBaHHSI KJIACHYHOTO perepTyapy (30KpemMa MOIApPTIBCBKUX OIEp), MOCTYIIOBO
dbopmyBaB momuT Ha MpodeCcioHaTI3M 1 3aMpOoITyBaB MY3HKAHTIB, MiATOTOBICHUX Yy
Himeuuuni. Ha npoMy Ti1i ocoOGnuBOro 3HadueHHs HaOynu ABI moctari — Banbaemap
Tpane ta One bynnb [28].

3 1840—x pokiB KyJbTypHa KpHBa JIEMOHCTPYE BHUpa3HUN MIIHOM: Ha Tl
nemorpadiyHOrO 3pOoCTaHHs (MEPIIOr0 TaKoro Iicis J00M YyMH) BHUHHKAE
IHTGHCUBHUM PyX J0 OKPECJICHHS HaIllOHAJIBHOI 1JICHTUYHOCTI; YaCTUHA HOPBEXKIIIB
emirpye no CIIA, ne dbopmye OCBITHI IHCTUTYIIIT 1 3apoOBaKy€ BUCOKUN CTaHIAPT
aKamneJIbHOTO CITIBY, IO CTaHE BI3UTIBKOIO KOJIEHKCHKUX X0piB CepenHboro 3axomy —
3a3Havae y cBoemy nociimkenHi Hinbe I'pinge [26].

YcepenuHi KpaiHM MOYMHAETHCS CUCTEMHE 30upaHHs (OIBKIOPHOI CHIAIIIMHHA:
Marnyc bpeoctpyn Jlannpcranm (Magnus Brostrup Landstad), Ilerep Kpicren
Ac6itoprcen (Peter Christen Asbjornson) i Mopren Moe (Jorgen Moe) dikcyroTs
HapoAH1 Ka3ku, Oamaaw Ta JiereHau, Toml sk Jlromeir Mapriayc Jlinneman (Ludvig
Mathias Lindeman) — 11epKOBHMIA OpPraHiCT, 3aCHOBHUK OpraHHO1 mKoym B OcIo
(3romom OcoChKOi KOHCEpBATOpii) — HOTYBaB HAPOAHI MENOAIl 3 MEAAHTHYHOIO
TOYHICTIO PUTMY W BHCOT, XOua JPYKOBaHI BUIAHHS IS IPAKTUYHOTO BXKUTKY)
CIPOILTYBAIM HEPETYISIPHOCTI JUTsI 3pYYHOCTI criBy [28].

Binkputts Jleiinusbkoi koHcepBaropii denikcom Mennensconom i Pobeptom
[IlymaHoM CTBOPWIO «KOPHIOP» aKaJeMIYHOI MOOLIBHOCTI JJii HOPBE3bKHUX
KOMITO3UTOPIB, TOAl SIK €BPOMNENChKI MUTLI aKTHBHIIIE npuizauin a0 Hopserii —
OOMIH, IO CTUMYJIIOBaB Mepexy TearpiB 1 mikin [28]. Mk 1860 1 1890 pokamu
POMAHTH3M OCTAaTOYHO 1HCTUTYL1AJI3YETHCS SIK MPOBIHUI CTHIIb, & XOUa €BPOIEIChKa
CILICHA TMOJISIPU3YETHCA MK «KJIACMYHUM poMaHTU3MOM» (bpaMmc) 1 «HOBOHIMEIKOIO
mkonow» (Baruep, JlicT), 1jig1 HOpBE3bKUX aBTOPIB, 110 3100yau OCBITY B Jlednuury,
BH3HAYAJIbHOIO 3aJIMINAETHCS KIacu4uHa JIiHisg [28].

BoaHouac noctynoBo Bu3piBa€ MparHeHHs 3BUILHUTUCA B1Jl HIMEIIBKOI ONopHy 1



apTUKYIIIOBaTH «BJIACHY» HALlIOHAJTbHO—POMAHTUYHY MOJENIb — 4Yepe3 aKTHBHILIE
3aJly4eHHsI HAPOJHUX TeM y cUM(OHI3MI Ta KamepHiil My3uui. HalinocninoBHime 11to
nporpamy peanizyBaB Ensapn Ipir (1843-1907) — mnpusitens One By,
BUXOBaHelb JleHnu3bpKoi KOHCepBaTOpii, YKMsl CTHIIICTUKA BXe y cepeauHi 1860—x
JEMOHCTPY€E MOMIMOJIEHE ONpalloBaHHS HOpBE3bKoro meinocy [28]. Mix 1874 1 1875
pokaMu BiH cTBOpro€ My3uky a0 «Ilepa Ttonrta» I'enpika I0cena i cam ykiangae aBi
OpPKECTPOBI CHOITH, Op. 46 1 55, — TBOpH, 110 CTalu €MOJIEMOI0 HAI[IOHATBLHOTO
cTwito. Bix 1HCTpyMEHTalbHUX MiHIATIOP 10 CHUMQOHIYHHUX IOJOTEH (30Kpema
«HopBe3bKUX CENSIHCBKUX TaHLIB», Op. 72) I'pir MOCIIIOBHO CHUHTE3Y€E MPOCTOTY
TE€MH, 1IHTOHAI[IHI 3BOPOTH HAPOJHOI IMICHI Ta POMAHTUYHY TApMOHIYHY BUPa3HICTb,
BUPOOJISIIOUM BITI3HABAHY MOBY, fKa BHU3HAYMJa FOPU30HTU HOPBE3BKOI MY3HKH XX
cTomTTs [28].

IcTopist HOpBE3bKOI akaJeMIYHOT My3HKH Ma€ OyTH OKpeclieHa MepeayCciM Kpi3b
OpU3My BHYTPIIIHIX CTUJIICTUYHUX TpaHc(opmarlliif, Mo MOCTIAOBHO 3MIHIOBAIU
XYJIO’)KHIO ONTHUKY KpaiHW BiJ mo4yaTKy XX CTONITTS JO PyOeKy MOCTMOAEPHOI TI0OHU.
Ha mnepenomi cronmite HopBeris 3anumianacs, y My3U4HOMY CEHCl, nepudepiiHoro
KyJbTYpOIO: Ha BIJIMIHY B1JI KpaiH 3 YCTaJIEHOIO MPHUIBOPHO—KAINEIbMENCTEPCHKOIO
TPAAMIIIEIO, TYT HE CKIIATIO0CS TAMIOrO IHCTUTYLIMHOTO KaHOHY «BHCOKO1» MY3HKH, a
KOMITO3UTOPChKE MHCIICHHS BUQOPMOBYBaJIOCA 3 (POJbKIOpHOrO migrpyHTs. Came
HapOAHOIMICEHHUH 1HTOHALIHUI Qoua, onpanboBanuii Eqsapnom ['pirom, 3anas Ton
HaI[lOHATbHO—POMAHTUYHIN Tapajaurmi, ska TPUBAJUN 4Yac BU3HAYaIa 3BYKOBUU
o0Opa3 HopBe3bKO1 clieHd. Bruus I'pira Tyt OyB HE CTIJIBKHM «IIKOJIOI0» Y BY3bKOMY
CEHCl, CKUIbKA KyJBTYpPHOI MATpHUIICIO: HOro JajgoBl MOJEJi, TapMOHIYHI
HallapyBaHHS Ta PUTMIYHI (OPMYNIM CTajy 30HOIO BII3HABAHHS «HOPBE3BKOCTI» i
CTBOPUJIU MOBY, 1110 1i 0XO4€ HACI1yBaJIl KOMIO3UTOPU paHHBOro XX cT. [26].

[TapanensHO B TryMaHITapHIN chepi BU3piBaB ITUPOKU I
1ICTOPUKO—PEMIHICIIEHTHUNA 1HTEpeC: apxiBHI CTyaii, eTHorpadiyHl 3aIucH,
BIJIDO/DKEHHS apXalyHMX TUIACTIB YCHOI TpaJMIlii B JITEparypi, Tearpi, Bi3yaJbHOMY
MHUCTEITBI — BCE 1€ KOHCOJIIIyBaj0O KOHCEPBATUBHY BiCh MY3HMYHOTO MHCIICHHS U

M1JICUITIOBAJIO HAITIOHAIBLHUNA POMAHTHU3M.



[TomiTHUM BHpa3HHUKOM L€l JiHII, HA AYMKY AochigHuka J[xelimca Banrepyna
[35], craB J[laBinm Konpan Horaucen. [Toripu emizomuuHi HAOMMKEHHS 0
aTOHAJIBHOCTI Ta IMIPECIOHI3MY, BiH JIMIIABCS MEPEKOHAHUM HAI[IOHAJIICTOM, a HOro
MOBa — 3 nmpo3opumu amo3ismu  Ha E. Ipira — cnupanacs Ha
MOJIaJIbHO—IHTOHAIII{HI KOMILJIEKCH Ta METPOpUTM (hosbkiiopy. BiacHe, MikBoeHHUI
Nepiol BUSBHUBCS YacOM, KOJM HAIiOHAJBHUM POMAHTH3M, MiPKUBICHUHN IUPOKUMHU
KyJIBTYPHHUMH >KECTaMH, OTPUMAaB JIOJIaTKOBI IMITYJIbCH: IOBUICHHA XBUJIS, TTOB’s13aHA 3
900—piuusim cmepti koposist Onaa (1930), akTuBi3yBasia ICTOPUYHY @AM’ siTh, a
okynaiiss Hopserii B poku Apyroi CBITOBOi BiMHM BHKJIMKalda HOBY XBHIIIO
NaTpiOTUYHOTO 3TYpPTYBAaHHA, MO OE3MOCEpeHhO MpOCTymaia y Muctentsi. Llei
MOJIBIMHUM TMOIITOBX 3YMOBHUB CTIMKICTh «HAIlIOHAJIBHOD» MOJEN HaBITh TOJI, KOJIU
€BPOIEHUCHKUI aBaHTap/l e/1ajli HAaCTUPJIUBIILIE TPOIIOHYBAB 1HII MY3WYHI T'paMaTUKU
[37].

PazoMm 3 Tum came y 1920-1930—=x pokax y HOpBE3bKE CEPEHOBUILE MOYAIH
MIPOHUKATA MOJAEPHICTCHKI MPAKTUKH, 1110 COPUYMHWIN TPUBAILY TUCKYCIIO TTPO MEXKI1
HAI[lOHAIBHOTO CTHIIIO. Alb( XypyM OJHHMM 13 MEPUIUX CUCTEMHO IMIIJIEMEHTYBAB
TEXHIKMA (PaHIly3bKOTO IMIPECIOHI3MY — aJjieé HE 3YCTPIBIIU MiITPUMKH, EMIrpyBaB
1924 poxy Ha ['aBai [35]. Panniii Biaxin Apsiga Kiesena, sikuii npaiioBaB y
BHUCOKOJIMCOHAHTHIN E€KCIPECIOHICTHUYHIN MaHepi, HaJIOBro M030aBUB CKEPYBaHHS Ty
TJIKy HOPBE3bKOIO MOJEPHI3MY, IO MOIJIa CTAaTh aJbTEPHATHBOIO JOIEHTPOBUM
TeHAcHIIIsIM [35].

HoBy da3y B HOpBe3bKiil akajeMiyHi My3uill XX CTONITTA 3alo4yaTKyBaJH
[Tomim Tomn (Pauline Hall) (3 mocBimom mapu3bkoi mikonu) ta Papreiin Banen
(Fartein Valen) (Oepmincbka ocBiTa). My3udHe MOBIICHHS ITUX MUTIIIB MTO3HAYHIIN JIB1
MPOTUJICKH] TPAEKTOPIi: IMIPECIOHICTHYHUN KOJIOPU3M, IO 3TOJIOM E€BOJIOIIOHYBAB
710 HEOKJIACUKH, U cepiiiHa, JUCOHAHTHA My3WYHA MOBA, SIKa CIIEPIIly HAIlITOBXYBaJacs
Ha HEpPO3yMIHHA, aje pPeTpoCHeKTHBHO okpecmwia @. Banena sk uneHTpanbHOTO
HOPBE3bKOTO MOJIEpHICTa Tiepioi moioBUHU XX CTOMITTS [27]. Y TBopYOMy TOCBiI
IUX KOMIIO3UTOPIB MPUCYTHS BaXKJIUBA JI1 HOPBE3bKOTO KOHTEKCTY IWJIEMA: SIKUM

YUHOM I1HTETPYBaTH €BPOIEHUCHKI TEXHIKM, HE BTPATUBINHA BIIIYTTS JIOKATHHOI



IHTOHAIIMHOCTI.

[Ticns dpyroi cBITOBOI BiifHM, 31 3raCaHHsM MaTPIOTUYHOrO MIJHECEHHS, CTaJI0
OYEBUJIHO, IO 1/Ies] «HAIIOHAJIBHOI BUHSATKOBOCTI» SIK €IMHOTO KOMITO3UTOPCHKOTO
pecypcy Buueprnana cebe. HoBa reHepariisi aBTOpIB MUCIWIA KOCMOTOJITUYHO,
aKTUBHO IHTEpHAJII3yBaja CBITOBI TEHACHII, MpallfoBaja Ha MEePETHHI aKaJeMIYHOI Ta
eKCIIepUMEHTaIbHOI ciieH. Big 1950—x pokiB 1Bi JiHIT CTalOTh BU3HAYAIHLHUMU:
CKCIIPECIOHICTChKa (3 amessiiel0 J0 «HOBOBIJICHCHKOT IIKOJIW», CEpidHOI i
MOCTCEPINHOT KOMIIO3UTOPCHKUX TEXHIK) Ta JiHIA «IOCTYIHOI Cy4YaCHOCTI», IO
BiJlJaBaja MPIOPUTET MEJOAWYHIN JIpUlll, NPo30pocTi (GaKTypH, KyIUIETHUM
niceHHUM (popmam.

Ha 11 3aranbHO€BpONENCHKOTO MOBOEHHOTO aBaHTapAy B HOPBE3bKIM MYy3HII
Y3aKOHIOIOThCSI €JIEKTPOHIKA ¥ 3BYKOBI E€KCIIEPUMEHTH MacH, JdapMINTaITChKI
MPAKTUKHA, HEOCKCIPECIOHICTHYHI Mozelni noibebkux aBropiB K. [lennmeperpkoro ta
B. JlroTtocnaBchbKoro (3 MIMPOKUM CIIEKTPOM KOMITO3UTOPCHKUX 1HTEPECIB — BIJ
COHOPHUCTHUKH JI0 MI3HBbOI MOJAIBHOI ApaMaTryprii), a TAKOK aKyCTHYHI €KCTICPUMEHTH
. Jlireri.

Boanowac amepukaHChKHiA BIUIUB 3a0€3EYHB IIUPITY CTUITICTUYHY aMILTITYLy
— Bij sicHOCTI rapMoHiuHOi AyMkH A. Korienaa 1o antumeTtadopudHoOl
pagukansHOCTI JIk. Keiimka [25]. ¥V mux koopamHarax BHOYTOBYETHCS TBOPYICTH
®inna Moprencena (Finn Mortenson), ®@inna Apnecraga (Finn Arnestad), Apue
Hypnaraiima (Ame Bordheim) Tta Anbsdppena HAncona (Alfred Janson) —
KOMITO3UTOPIB, SIKI OCTATOYHO BUBEIM HopBeriio 3 KyiabTypHOI 130141111, 3MyCHUBILH 11
KyJbTYpPY TOBOPHUTH Ha PIBHHUX y MIXHapogHoMy aianosi [37]. CuMmnTomMarnyHo, 110
caMe B CKaHJMHABCHKOMY apeaji 3rofoM OGOpMIISTHCS aBTOPUTETHI TUIATHOPMH
MPE3eHTAaIlli HOBOT My3HMKH Ta 3BYKO3aIUCY, sIKI 3pO0JISITh HOPBE3BKY CIICHY UYTHOIO y
CBITOBOMY TIPOCTODI.

[Tapanensro  QopmyBasacs  me  ogHa  BaXJIWBa  IUIOMIMHA & —
IIEPKOBHO—MY3HUYHE BiIPO/KCHHS, IO aIpECyBaJi0 MUTAHHS HE TUTHBKU CTUIIIO, a U
comianbHOl (pyHKUIi My3uku. I[1ig BimmBom aancekoro pyxy Tomaca Jlayda (Thomas

Linnemann Laub) nopBe3bkuii opranict Ilep Crenbepr (Per Steenberg) iuiimitoBaB



pedopmu, crnpsMOBaHI Ha MOBEPHEHHS 10 pedOpPMATOPCHKUX MOJENEH TIMHOJIOTII:
BIJTHOBJICHHSI OPHUTIIHAJIBHOI PUTMIKM W TapMmonizamii xopamiB XVI-XVII cromits,
IHTErpalio rpoMagd B JITYpPridHy [it0, OCYYaCHEHHS MY3UKH 3a 30epe’KeHHs
cragkoeMHOCTI ictopuunux Tpaauuid. Yuni I1. Crenbepra — Kuaytr Hictear (Knut
Nystedt) Ta Erin T'onang (Sgil Hovland) — He numne TeopeTHyHO MIATpUMANA I
3aca/iy, a ¥ 3aIpONOHYBAJIM IHCTUTYIMHUN IHCTPYMEHT 3MiH, 3acHyBaBLIMU 1952 poky
ToBapucTBO Musica Sacra.

Yhoponosx mepmiuMx JBOX JCCATWIITH JiISUIBHICTh TOBAapUCTBA CHpHsIA
CTBOPEHHIO KOPITYCY 3aMOBII€HB, IO MOMITHO BIUIMHYB Ha XOpPOBHH pemnepryap i
OPAKTUKy OOTOCIY)XIHHS: MOJAEpPHI CTWJIICTMYHI pIlIeHHS Oylu 00epekHO
«BMOHTOBaH1» B JIIOTEPAHCHKY TpPaJUIIil0, 30epiraouu ii 1IGHTUYHI PUCH ¥ BOAHOYAC
BIJIKpUBAIOUM ii 10 cydacHOi 4yTTeBOCTl. [I0Kka30Bo, 110 3HAYHY YACTHHY HOPBE3BKOI
XOpOBOi MY3UKH APYroi MOJOBUHH CTOJITTS TBOPWJIM CaMe IEPKOBHI My3WKaHTH —
BUKOHABLI—TIIPAKTUKH, SIKI MUCJIMIIA MY3UKY K KOMYHIKaTUBHUMN MPOCTIP CHUILHOTH
[25].

VY 1970—x pokax 1s «KOMYHIKaTUBHA» JIOT1Ka KOHBEPTYBajacs y CTUIICTUYHY
Teuito nyvennlig — pyX 10 €MOLIMHOI JOCTYIMHOCTI, SICHOi MEJIOAMKH, M’ SIKIIOI
rapMOHIUHOT mamiTpu. [i iHKONMM y3araabHEeHO HA3UBAIOTh HEOPOMAHTHU3MOM, OJIHAK
KOPEKTHIIIE #AeTbCs MNpo IIMPIIMA CHEKTP MNOCTMOJIEPHUX MNPUMHUPEHb: MIXK
HOBITHIMH TEXHIKAMH Ta IHTOHAIIMHOIO IMaM’ SATTI0, MK KaMEpPHOIO 1HTUMHICTIO i
cycnipHO—TIIpoekiiitHoo ¢yHkiiero my3uku. s K. Hicrenra # E. l'oBnanga ms
Tedis CTaja MPOCTOPOM CHUHTE3y: Y IXHIX TBOpaX MOXKHA 3HAWTH SK KOMIIOHEHTHU
CepiiHOTO MHCIIGHHS W JIaJ0BY SICHICTh, TaK 1 XOPOBUW CTWUIIb, IO BIIUCYETHCS Yy
HIUPIINI €BPONENCHKUI KOHTEKCT OHOBJIEHOI cakpalibHOI My3ukH [27]. CaMe TyT cTae
OYEBUJIHUM, W10 HOpPBE3bKa TPANUISI — HE «OCTPIB» 1 He «mnepudepis», a
crenudiuHui crnocid GanaHCyBaHHS MiXK JIOKAJIBHUM 1 ITI00abHUM, MK MTPAKTUKOIO
1l €CTETUKOI0, MK CITAJIKOM 1 €KCTIEPUMEHTOM.

TakuMm 4YWHOM, €BOJIIOIISA BijJ HaIllOHATLHO—pOoMaHTH4YHOTO (yHAamMeHTy E.
I'pira gepe3 momepHicTChki KOHGIIKTH 1930—X Ta KOCMOMOJITUYHY BiIKPHUTICTH

MOBOEHHS JO «HOBOI MNPUXWIBHOCTI» 1970—X 1 1epkoBHUX pedopM OKpeciIroe



YVHIKQJIbHY TPAEKTOPI0 HOPBE3bKOi akajeMiuyHOi My3uku XX ctomitra. Came 1
TPAEKTOPIA CTPYKTYpye CTHIBbOBY cBisomicTh KHyTta Hicteara: ioro mysuuHa moBa
MPOYUTYETHCS SIK 3BAXKCHE IMOEAHAHHS HAIlIOHAJIBHOI 1HTOHAIIMHOCTI 3 MOJIEPHUMHU
TEXHIKaMH, a TAKOXK SIK €CTETHKA, 1110 YCBIIOMIIIOE COLlaJIbHY (DYHKLIIO MY3UKH — Bij
KOHLIEPTHOI CLEHU J0 CNUIBHOTHOro OorociyxkinHda. Po3misan nopobky K. Hicrenra B
3a3HAYEHOMY 1CTOPUKO—CTHIIBOBOMY TOPHM30HTI J03BOJISI€ TOYHIIIE IHTEPIPETYBAaTH
YKaHPOB1 MoJeNl, (paKTypHI pIIIEHHS Ta IHTOHALIMHI cTpaTerii, siki copMyBasivcs Ha
IPYHTI crieniu(iuHOrO0 HOPBE3HKOTO JOCBIY — JIOCBIY, III0 BMIB IMO€IHATH MaM SITh 1

MOJIEPHICTb, JIOKAJIbHY 1I€HTUYHICTh 1 MI>KHAPOJIHUN J1aJIOT.

1. 2 Knuym Hicmeom: oiozpagpiuni eumoxu ma eeonrwyia cmuaro Kayt Hicrenrt
(Knut Nystedt) naponuscs B Ocno 3 BepecHst 1915 poky B poauHi, e 0aTbKO
amMaTop—CKpUIIajib ITPaB y CTPYHHOMY KBapTeTl, IO 3 paHHIX POKiB C(hOpPMYBaJIO JIJIs
MalOyTHBOTO KOMITO3UTOPA MPUPOAHE CEPENOBUIIIE KAMEPHOIO 3ByYaHHS.
[Tpodeciiiny ocBiTy BiH 3100yB B KOHcepBaTopii Ocio: BUBUaB oprad y Apuibaa
Canpnonbaa, komnosuiiito y Ilepa CrenOepra ta b’sipue bpycrana, nupuryBanss y
EiiBinga @’ enbcrana. Konu K. Hicteary Oyno aABaausaTh Tpu poku, BigOyBcs MOTro
opraHHu# Ae0I0T, a BXe Y TPUALSTUPIUHOMY Billl HOro 3anpocuin

qupuryBati giaapMoHiyHUM opkecTtpoM Ocrno. B 1947 poui HopBesbke TOBapuUCTBO
xommno3utopiB Hagano K. Hicreary crunenaito nns HapyaHHst y CIIA: y Tanrnsymi
BiH 3aiiMaBcs kommo3uiieo 3 Aaponom Komrenngom, y Heio—Iopky—opranom 3
Epnecrom Baiitom 1 nupuryBannsm 3 Pooeptom Illoy. [ToBepuyBimcs 1950 poky 1o
Hopgerii, Hicrent 3acayBaB Hopsesbkuit xop comictiB (Norwegian Soloists’ Choir)
— npodeciiHui KOJEKTUB 13 COPOKa CIIBaKIB, SKUM KEPYBAB BIPOAOBK AECATUIITH 1
JUISL SIKOTO CTBOPUB 3HAYHY YaCTHHY CBOTO XOpOBOTo J0poOky [34]. Buacny
KOMITO3UTOPCBHKY MPAKTUKY BIH PO3IOYaB 1€ Y IIKUIbHI POKH; K caM 3rajyBaB, TpUYl
nepeuntas npauro Jasina Konpana Horancena npo Ensapna Ipira i B Mononocti 6yB
[JIMOOKO 3aHypeHUH Yy Hal[lOHAIbHO—POMAHTUYHY Mapajurmy, IO OCOOIMBO
nocuiuiaacsa B mepiof Himenbkoi okynamii (1940-1944), xonu HapoIHOMICEHHUMN

MJIaCT CTaB MapKepOM KyJBTYpHOI caMoiieHTHdIKalli: «5 He MIT mucaTH 1HaKIIe, K



“nmo—muopBe3bku” » [34].

Lleit panniii eran, axx A0 1946 poky, mo3HayeHUH OMOPO Ha (HOJIBKIOPHI
JpKepesa Ta I1HTOHAIIMHI MOJENi, IO Y3TOMKYEThCS 13 3arajJilbHOK TPAEKTOPIEIO
HOPBE3bKOT MY3WKM TEpIIoi MOJOBUHM XX  CTOMTTA, J€ (OIbKIOPHUHN
GyHIaMeHT—uepe3 MaTpULO I pira—Bu3HauaB Xyn0XkHI0 HOpMY [37].

Bin cepenunn 1940—x—y CHHXPOHI 3 TIepeopieHTAIlIE0 OararboX HOPBE3bKUX
aBTopiB HicTeaT BXoauTh y BUpa3Hy Heoksiacuuny ¢a3zy (nmpubdauszHo 1946—-1958), mo
BUOY/lyBaHa Ha peakIlii MPOTHU «PO3XUTAHOI EMOIIHHOCTI» MI3HHOTO POMAHTU3MY Ta
3BEPHEHHI /10 6apOKOBO—KJIACMYHUX KOHCTPYKTUBHUX 3aCa]l: MOM1(POHIYHOTO MTUChMa
a la M1.C. Bax, panHix (opM, KaMepHHX CKIajiB, 00’ €KTHBOBAHOI MAHEPH BUKIAIY
[37].

Jlo 3HakoBHX 3pa3kiB HayexuTh Concerto grosso op. 17 mis Tpbox TpyoO 1
ctpynnux (1946), me momens concerto grosso i3 3MEHIIEHOIO POJUIIO COITIOI0YNX
rOJIOCIB TIOE€HAHO 3 MOJACPHUMH TOHAJIBHMMH ekcrepuMmentamu; Concertino op. 29
JUTSI aHTTCHKOTO PiKKa 1 CTPYHHUX—I3 YITKO apTUKYJIbOBAHOI COHATHOIO JIOTIKOIO
Ta PO3TOPTaHHSIM 3 MOTHBHUX (parmeHTiB; «CuMmQoHisS M1 CTPYHHHX» Op. 26 1
ctpynHi kBaptetd No 1-3 — i3 (OpMOIO COHATHOTO aJIeTPO, HETPAMUIIHHOIO
PUTMIKOIO, CHHKOIIAMH, YACTUMU 3MiHaMH Temmy [34].

VY xopoBoMy TuTacTi HEOKJIacH4YHI 03HaKu MICTATh TBopU «Cry Out and Shout»
(1956), a takox Tpu moretn «Thus Saith the Lord», «Peace I Leave With You», «I
Will Praise Thee, O Lord» (nara crBopennst — 1958 pik). L{s eBomro1is KopecroHIye
MIMPIIOMY BEKTOPY HOPBE3BKOT CIIEHW TICHs BIWHU—BIJ MOCTYMOBOTO BIIXOMY Bif
«EIMHOTO» HAITIOHAIBHOTO KOAY 10 KOCMOTIOJITUYHOTO OMAaHyBaHHS MIXHAPOIHUX
TEXHIK, [0 HOro (PIKCYIOTh 1 CTHJIICTHYHI OIVISAM HOPBE3bKOI MY3UKU TOBOEHHUX
JIECSTHIIITD.

K. Hicrear cam o3HauuB 1958 pik sik pyOiX BHUYEpNaHHS HEOKIACHYHUX
MOKJIMBOCTEH 1 MMOYATOK NEPIOAY «HOBUX (OpM», HEOOXITHUX JUIsl «BUIBHOIO BUSIBY
BHYTPIIIHIX MY3UYHUX Bi31il», 13 TPUHIUIIOBOIO HEIOBIPOIO JI0 «TOJIUX CTPYKTYp 0€3
“Tina” ta “KpoBi”», — 3a BU3HaueHHsAM Mapsina Cramikona [34]. YnpomoBx wiei

¢dazu (mpubn. 1958—1964) koMno3uTop 3BEPTAETHCS 10 MACIUTAOHUX APAMATYPridHO



BUOYIYBaHUX XOPOBO—OPKECTPOBUX MOJIOTEH Ha O1071MHI CIOKETH, 1110 3aCBIAUYIOTh
NOIIYK HOBHUX CEMAaHTUYHHUX 1 3BYKOBUX BIANOBIIHUKIB TekcTy: «The Triumph of
Faith» op. 32 (croita jgns mimanoro xopy), «The Burnt Sacrifice» op. 36 mns
JeKjiaMaTopa, MIIIaHoro xopy il opkectpy, «The Seven Seals» op. 46 (Anokaiirncuc),
JI€ BIIPOBAIPKEHO BUIHHO TPAKTOBaHY JojeKkadoHito [37].

[Mapanensro K. Hictear mimecnpsiMOBaHO €KCIEPUMEHTYE 3 COHOPHUCTHUKOIO:
kamepamii TBip «Koment» op. 52 mns compaHo, YelecTd W YIapHHX Mpalioe 3
«HE3BUYHUMHU 3BYKOBUMHM 3a0apBiieHHsIMU», Toll gk «Collocations» op. 53 mnsa
OpPKECTPY pO3ropTae KOHTPACTHI «3BYKOBI C(hepu»—KiacTepHi CKYIMUEHHs MOpyd 13
J3BOHAMHM, MiJJt0, TpeMosio cTpyHHUX [37]. Lleit TBopumii iHTEpeC 10 «3By4YaHHS K
TaKoro» MPUPOAHO BeJE JO0 HACTYIMHOI—«EKCIEPUMEHTAIbHOI»—CTaali Big 1964
POKY, 1€ (PIKCYy€EThCS 3piiia MOETUKA KOMIIO3UTOPA.

VY 3pinomy nepioai (Bix 1964 poky) K. Hicrent nmoennye BuHaiifeH1 paHiiie
BHpa3Hi 3ac00M 3 HOBMMHU TEXHIKaMu (KJIACTEpHI TapMOHIi, ajieaToOpuKa), OHOBIIOE
HOTaIilo (BKJIIOYHO 3 rpadiyHO0), 30epiraiodr BOJHOYAC MPO30PICTH TEKCTOBOI
apTUKYIALIT—IIepenyciM y XOpOBi My3uill, skid Big 1966 poky Hamae Maiixe
BUHATKOBO1 yBaru [34]. IlokazoBum € TBip «De Profundis» op. 54 ansa a cappella
(ncanom 130). Bin MicTUTh KIlacTepH, eKCIIEpUMEHTANIbHY TpadiuHy HOTAIIIIO,
IIMPOKY TMAaJITPy 3BYKOBHX MPUHAOMIB, $KI MIAMNOPSAKOBAaHI TOYHIN JIeKJIaMallii
CaKkpaJbHOTO TEKCTy; TBIp BIJ3HAYEHO SK «TBIp poky» HopBe3bkuM TOBapuCTBOM
koM1io3uTopiB (1965) 1 Bkiroueno 1o World Music Days MixkHapoiHOTO TOBapHCTBa
cyudacHoi My3uku (CtokronsM, 1966) [34].

Jlo 11pOro K KoJia Hajexarb «Suoni» it GuieT, MapuMOu 1 )KIHOYOTO XOpYy,
«The Proverbsy», «Praise to God», «Psalm 77», «Thou, O Lord». [ndpactpykrypHO 111
MPAKTUKHA PE30OHYIOTH 13 IIEPKOBHO—MY3UYHUM BiIPOKEHHSM, 1HIIIHOBaHUM [lepom
Crenbeprom 1 miarpumanum #oro yuHsmu (cepen Hux 1 K. Hicrenr) uepes
ToBapucTBOo Musica Sacra (1952), mio iHTerpyBajio MOAEpHI 3aCO0H Yy JTIOTEPAHCHKY
tpaaumito [35]. Came 111 «KOMYyHIKaTMBHa» JIOTIKA 3yMOBWJIA ¥ TOAAJIBITY
CKaHJIMHABCHKY Teuito nyvennlig y 1970—x—T0BOPOT 10 €MOIIHHOT JOCTYITHOCTI Ta

OHOBJICHOI'O HCOPOMAaHTHUYIHOI'O BiI[‘-IYTTSI, B SAKEC opraHquo BIIMCajaacia



XOpoBO—JIiTypriiiHa ecretuka Hicrenra [37].

CTuinicTiYHa €BOJIOIIS aBTOpa 3arajioM OKPECTIOEThCS YOTHPMAa eTalaMu:
HallOHATbHO—pOMaHTHYHUM (10 1946), neoxnacuunum (1946—-1958), nepiogom
«HoBux ¢Gopm» (1958-1964) ta ekcrnepumentanbHuM (Bin 1964 p.). Kommnosutop
MOSICHIOBAB 3MIHHICTh LUX (a3 3M1HOIO0 ()OKYCIB yBaru i TEeMaTUYHMX 3aBIaHb y Pi3HI
poku [34].

[Mpunuunosum s K. Hicrenra Oyna BIOZKPUTICTH 10 HOBHX 1jied 0e3
«TpUKYTOCTI». BomHowac BiH JekiiapyBaB HU3KY IEPEKOHAHb: HE TBOPUB «UHCTO
CJICKTPOHHOD» MY3UKH, BBAXAIOUM 11 «I030aBICHOIO >KUTTSA», XO04a EJIEKTPOHHI
TeMOpH HaJMXalld MOro XOopoBi omycu («Suoniy) 1, 3MillIaH1 3 3)KUBUM TOJIOCOM, MOTJIU
JaBaTH CWJIBHUM CLEHIYHUN €(eKT; MPOrHO3yBaB PO3BUTOK XOPOBOIO MHUCTEITBA B
OIK «XOpOBOi JApaMu» 3 €JIEeMEHTaMH CIIEHIYHOI IUTACTHKH; Ha3WBaB TpPhOMa
TOJIOBHUMH CTWJIICTHYHUMHU OPIEHTHPAMU TPUTOPIAHCHKHUM CmiB, My3uKy XX CT. 1
«ctunb Tanectpinny»; cepen dpynnamentansuux sumeis — M. C. bax, b. Baprok, B.
Jlrorocnascpkuii, I. Jlireti; a CcBOE TOJOBHE 3BYKOBE 3aBIaHHSA (HOPMYJIOBAB
adOpUCTUYHO: «BBECTH TPUTOPIAHCHKUN CHIB y KiacTepw», — nuiie MapBiH

Cramnkon [34].

[Ipaktuka xopoBoro nqupuryBanusa K. Hicrenra crimpanacs Ha 4iTki
oprasizaiiifHi Ta MeroauuHi 3acaau. JloOip cmiBakiB 3MiMCHIOBABCS Ha MIOPIYHUX

MPOCIYXOBYBAHHIX 13 BUIPOOYBAJbHUM TPHUMICIYHUM TEPMIHOM; OOOB’SI3KOBUMU
OynM HaBHYKM COJIbBHO—XOPOBOTO UWTAaHHS 3 apKylla Ta OpleHTallid Ha
«OMHOPIAHUID TeMOp 0e3 Tpemoiio, ajie 3 «TUIECHICTIO» 3BYKY; IIIHYBaBCS HE
«TPSMHUMA TOH», & TUTACTHYHO C(HOPMOBAHUIA TOJIOC.

OntumansHuM ckiagoMm a cappella—xopy BiH BBakaB 30-50 cmiBakiB; IS
maapuraiaiB — 20-25; opatopianpHuii pernepryap morpedyBaB 100—150 romocis.
Penerumiitanii pexxum Det Norske Solistkor — nBiui Ha TwkaeHb MO 2,5-3 TOAWHMY;
yHIBEpCUTETChKHI Xop Ocio — pa3 Ha TWXKIAEHb NO 2 TOAWHM; MapadisuibHUMA
npodeciiinuii ancam61p TopcroBebkoi nepkBu (20 crmiBakiB) MpaIioBaB €IaCTUYHO, 3
KOPOTKMMH M1ArOTOBKaMU Tiepes] 00TOCITYKIHHSM.

VY My3uunux nutaHHsax aupureHt, 3a K. Hicrenrom, — «BuIla 1HCTaHIlA», Y



HEMY3UYHUX — PIIICHHS YXBaJIIOIOTh pajia Ta rojioBa; Mic/sl TPhOX Oe3MiJCTaBHUX
IPOITYCKIB XOPUCT BUKIOUABCS («TBEpAM Kypey) [34]. HacToTa KOHUEPTIB 3ajexaiia
B1JI KOMIIETEHTHOCT1 KEPIBHUKA: PEIMETHUIIISI MAE «TTOKpAIyBaTH BUCTYI», a B TYpHE 3a
TOAMHY JI0 KOHUEPTY KOJIEKTUB «BUIIPABIISIE BUOPALLHI OTpixu» [34].

VYcTaHoBKa 3By4aHHsI, IHTOHALIs Ta JUKIIS MOCTIHHO OMPAalbOBYBAIHUCH KpI3b
caM MY3UYHMI MaTepiall: JUPUIEHT BiJJaBaB MepeBary JeMOHCTpallii 0aKaHOo1 SIKOCTI
«4epe3 MY3HKy», a HE JIOBFMM IMOSICHEHHSIM 1 «po3sirpiBam». Jlo peneruiii BiH
MIPUXONB 3 OINPAIbOBAHOIO MAPTUTYPOIO, 0OTOBOPIOBAB HOBHIA TBIip, IIIOCH MPOTPABAB
Ha (opremiaHo, Al PoO3MOAUIIB (PparMeHTH [JIsi CaMOCTIMHOTO OMNaHyBaHHS:
«BOMBATW» HOTHU HA PENETHLII] — Hee(EKTUBHO; CITIBAK MAa€ «CTBOPUTHU TOH y BIIACHIH
TOJIOBI», TPEHYIOUYH IHTEPBAIbHE MUCIICHHS I YUTAHHSA 3 JTUCTA.

3aranpbHUN MPUHIUIT — PO3MOYMHATH 3 HAWCKIAAHIIIOTO, MEPEXOASYd [0
MPOCTIIIOrO, MpaIlOBaTh 3 130JbOBAHUMHU NPOOJIEMHUMH MICISIMU, YHHKAIOUYH
«TPOTOHIB 3apaju NporoHiBy. HectanmapTHa HOTalis y BJIACHUX TBOpax, Ha HOro
IYMKY, «HE TaKa BXE CKJIaJHa» I XOpy, Ha BIJIMIHY BIJ CEpIHHUX B3IpIIiB
[llenGepra—BebepHa, «HamucaHUX HE IS JIFOJICHKOTO TONOCY»: rpadiyHi i KIacTepHi
npuitomu K. Hicrenra «BokanpHi». [lopiBHIOIOUM XOpoBE U  OpPKECTPOBE
JTUPUTYBaHHS, KOMIIO3UTOP IMIAKPECIIOBAB OUIBIINY CKIIAHICTh MEPIIOTO: XOp €
BOJIHOYAC  «IHCTPYMEHTOM 1 BHUKOHAaBIEM», TOX JUPUTCHT TMpaIioe 3
TOHOBHUIOOYBaHHSM, JUKIIIEIO, IHTOHAIIIEIO 1 TEKCTOM; Y BEJIMKHUX TBOpaX sl XOpy U
OPKECTpPY CaMe XOpPMEMCTep Ma€ CTOATHU 32 MYJIBTOM, aJKE «XOp YeKae Ha HOTO KEeCTH
1 TOUHO 3HAE€, 1110 BOHU 03HAYaI0Th» [34].

VY mapuni my3uunoi ocBitu K. Hictenr dbopmyntoBaB npusHa4eHHs XOPOBOTO
MHUCTENTBA SIK «JOHECEHHs TMOCIaHHI — KOHKpeTHO ¥ mpsamo, 0Oe3
CEHTUMEHTAJILHOCTI». BiH He BIZHOCHB ce0e [O0 JKOAHOI «IIKOJIHY», BUBOISIYHU
dbimocodito 3BYKy W CTHIIO 3 TPUPOAHU KOHKPETHOT My3ukH. OIIHIOIOUN CUTYAIlI0 B
Hopgerii, wnaromomryBaB Ha BijacyTHocTi mopiBHsSHHOI 31 CIIA «danTactuunoi
XOpOBOi Tpamuilii»: HeGararo MOJIOAI Ma€ JOCBIJ CIIBY B XOpi; CHJIbHA IMOJATKOBA
NOJIITHUKA Tocladuia I1HCTUTYT MeleHarcTBa [32]; cmeniajpHa My3U4YHa OCBITa

30CCPCIKCHA Y (l)aXOBI/IX HOIKOJIax, BCJIMKUM BIUIMB Ha CKaHAMHABCBKC XOPOBC JKHUTT:A



cupaBuB Epik EpikcoH. 3arajibHy My3uW4HY OCBITY BIH XapakKTEpH3yBaB SIK <IyXKe
cnabKy»: o0mapoBaHi 3MYIIIEHI IIYKaTH JOAATKOBOI MiJITOTOBKH, OpaKye€ CUCTEMHOT
po0OoTH 3 HaBMUKamu uuTaHHsA 3 apkyma (metoauku K. Opda it 3. Konasa maiike He
IHTErpoBaHi), 0araro 3aJeKUTh BIJl «OKPEMHUX YUHUTEIIB); KIOY 0 3MIH — «TOTYyBaTH
XOpOIIKX reaaroriy [34].

XynoxxkHbo—cTuiiboBui  npodins  3putoro K. Hicrenra oxpecntoeTses
IIIPOKHUM KoJoM opieHTnpis: Bin IT epnyimxki na IManecrpunn ta M.C. Baxa 1o benu
baproka, monbCHKMX KOMMO3UTOpiB Bitonmpaa JlrotocnaBcekoro i Kmmmroda
[Tennepeupkoro, a takox Jpiopas Jlireri. Lleit cnekTp 3yMOBIIIOE HMOTO «Iiajor
CTaporo ¥ HOBOTO»: IpPEropiaHi3ylodi HACMIBM Ta MOJAAJIbHI JaAW TMOEAHAHO 3
Kjlactepam,  OITOHAJBHICTIO,  LIApaMH  3BYKOBHUCOTHOCTI,  IaHJ1aTOHIKOIO,
PO3IMIUPEHUMH TEPIIIEBUMHU CTPYKTYPaMH (CETTaKOpIH, HOHAKOPAH, YHACIIMAKOPAHN),
aJIeaTOPUIHUMHU TIPUHOMAMH.

SIk HaronomryBaB caM KOMIIO3UTOp, MOTO INPHUBAOIIOE «IyXKe NABHE 1 JTykKe
HOBE» — 3 MEHIIUM IHTEPECOM JI0 MPOMDKHHUX ICTOPUYHUX HamapyBaHb [34]; TUM
caMUM BIH y CBOiX JkaHpax, (popmax i akTypax «BKHUBIIO€» ICTOPUYHY TIaM’ SITh y

dbopMart CiryX0BOT UyTJIUBICTh Cy4aCHUKIB — qpyroi mooBuHU XX — XXI cTomiTh.

Hapemri, He3anexxHo BiJ CTHIHOBOI (pa3u, xopose nuckMo K. Hicreara
YHAaOYHIOE MOro TOTPIAHY MHCTEIbKY MPaKTUKY: IEPKOBHOTO MY3HUKaHTAa,

YHIBEPCUTETCHKOTO  Tejarora Ta  KepiBHUKA  MPOQECIMHOTO  KOJEKTHUBY.
3BiICH—CBiIoOMa CTpaTudikailis pemnepTyapy 3a CKIAJHICTIO W NPU3HAYCHHSIM:
«JIETK1» TBOPH 7Sl mapadisiIbHUX XOPIB 13 JIIMITOBAHUM PEMETUIIIHHUM pecypcoM (Ha
KIITaJAT BJIACHOTO XOpy MpH 1epkBi TepmoB B Ocio), «cepeaHboi CKIIaIHOCTIn—IIs
KOHIIEPTHOTO MOOYTYyBaHHS YHIBEPCUTETCHKUX Ta MIATOTOBICHUX IIEPKOBHUX CKJIAJIIB
(cromn d4acTto HaylexaTh HeokiacuuHi omycu; 3pa3ok—«Thou, O Lordy),
CCKJIQJHI»—/JIs1  TIPOBIAHUX YHIBEPCUTETChKUX 1 mpodeciiinux aHcamOmiB 13
3acTOCyBaHHSM TpadivuHOl HOTAIlli, KJAaCTEPiB Ta THIINX EKCIIEPUMEHTAILHUX 3aC001B
(mamp., «Praise to God»), — Bka3ye nocmiaHuk [34].

VY mifcymMKy TOCTa€ IIJTICHA XYIOXKHS CHUCTEMA, IO BOMHOYAC BiJ3EPKAITIOE

MaricTpajibHl ~ NPOLECH  HOpPBE3bKOi  My3ukn XX  CTOMITTI —  BiJ



HalllOHAJIbHO—POMAHTUYHOI MAaTpHULl JO0 KOCMOIOJITUYHO—EKCIEPUMEHTAIBHOT
BIIKPUTOCTI [27] — 1 3aJa€ OJMH 13 €TaJOHIB MOJIEPHI30BAHOI XOPOBOi €CTETHKU
CKaHJAMHABCHKOTO mpocTopy [25].

TakuM 4YKMHOM, KOMIIO3MUTOPCbKa, XOpPMeEHCTepchka M IMeJaroriyHa AisuIbHICTb
Kuyra Hicreara, ujo oxormitoe Maixe MiBCTOMITTS, ICTOTHO PO3IIMPHUIA TOPU3OHTU
HOPBE3bKOI Ta MiXKHAPOIHOI XOpOBOT Ky/1bTypH. Moro inHoBawii HoTarii # TeMGpoBOi
oprasizailii, HapOIKEH1 3 MPArHEHHS MAKCUMAaJbHO aJIEKBAaTHO «O3BYUHUTH» CJIOBO, a
TaKOXX MOCIIIJIOBHE 3BEPHEHHSI /10 O1011HUX TEKCTIB apTUKYIIIOIOTh BUPA3HY €CTETUKY
«TIOBIJIOMJICHHS» — €TUKO—()1I0COPCHKUII BUMIP XOPOBOTO MHUCTELTBA, Y SKOMY

dbopMa € IPOBITHUKOM CMUCITY.

BucnoBku 10 Posniny 1

HopBe3bka akageMiyHa My3HKa MOCTAE K Oe3MepEepBHUI KOHTHUHYYM, Y SKOMY
TPU  B3AEMOINOB’s3aHI  BUMIpM — TIMOWHHA  ICTOPHYHA  HEMIEPEPBHICTH
IIEPKOBHO—OOPSITOBUX 1 MiCbKO—TIapadisiIbHUX MIPaKTHK,
HAI[lOHATPHO—pPOMAHTHYHUK KaHOH XIX CTOMITTA 3 HOTOo (HONBKIOPHO—IIA0BOIO
«MOBOIO 1JIGHTUYHOCTI» Ta MOJEPHICTChKO—KOCMoMomiTHYHa (paza XX cTomiTTs —
HE 3arepedyIoTh OAUH OHOTO, 8 B3AEMHO MEPETUIABISIOTHCS Y CTIHKY CTUIILOBY
CBIIOMICTh. Bij apxaidyHMX JypiB 1 pPaHHBOXPUCTUSHCHKOTO CIIBY 4Y€pe3 PUTMIKY
Pedopwmariii, opran i TIMHOJIOTIIO 7O MICHKHX MY3WYHHX TOBApHUCTB (OPMYETHCS
IHCTUTYMINHUN (QyHIAMEHT, 3JaTHUN 1HTErpyBaTH €BPOIEHUCHKI Mozeni 0e3 BTpaTu
«HOpBe3pKoCcT». Came Ha IbOMY IPyHTI BUOyXa€ pPOMAHTUYHHUIN HalllOHAJIbHUIMA
mpOEKT: Bia cantabile Ta immposizamiitnocti One bymns 10 1a70BO—TapMOHIYHOTO
cunresy Ipira, sxuii komudikye iHTOHAUiMHI (OPMYIM, IO CTAOTh E€TAJIOHOM
«HOPBE3BKOTO 3BYKY» JJII HACTYITHUX MTOKOJIIHb.

Y XX cromiTTi IMIpPECIOHI3M, EKCIPECIOHI3M, CepiiHICTh, COHOPHUCTHKA,
CJICKTPOHIKA HE PYHHYIOTH I[i€1 MATPUIIl, @ IEPEO3HAYYIOTh MICIIE JIOKAJIbHOT TpaUILIil
B CYyYaCHOMY MHUCJIEHHI, I[IEPKOBHO—MY3HYHE BIJIPOJKEHHA W MisuibHICTH Musica
Sacra nepeBoAsATh ICTOPUYHY HaM’sITh Yy PEXKUM aKTyalbHOI CHUIBHOTHOI [ii, a Teyls

nyvennlig HaJla€ IbOMY KypCy €MOIIMHOI IOCTYITHOCTI Ta SICHOT MEJIOJIUKH.



Ha mepetuni mux cuioBux diHIA po3ropraerbest ecretuka Kuyra Hicrenra:
BHUXOBaHIIEM OaTbKiB 110 MPUBUIN HOMY JHO0O0B 10 CUM(OHIYHOT MY3UKH, YKOPIHEHU N
y POMaHTHYHIN MapajgurMi W IUCHUIUTIHOBAHUN HEOKJIACHIIM3MOM, 3 HOTO KyJIBTypOIO
CTPYKTYPHOIO MHCIIEHHS, BiH micis 1958 poky BUpOOIIsie CBIM CTHIIb 1 CBOIO TEXHIKY
XOPOBOI'O MHUChMA, Jie KJacTepH, rpadiuHa HOTallis il cepiiiHl TEXHIKU CIYTYIOTh HE
CaMOIIIJLTIO, @ PO30POMY CITYKiHHIO CIIOBY. FIOro XOpOBHil CTHIIb — YHICOH SIK 3HAK
aBTOPUTETY BHCIOBY, TOMO(OHIS SIK KOHCEHCYC CHUIbHOTH, MOJi(OHISA SIK MPOCTIp
MHOXXMHHHUX CEHCIB, MOJajbHa YHUCTOTa, 30arayeHa Cy4yaCHOI TapMOHIYHOIO
CEMaHTHUKOIO € CHHTETUYHUM BUPA30M HOPBE3bKOI «JIOCTYITHOI Cy4acHOCTI».

PO3I1JI 2
TPU MOTETHU OP. 43 KHYTA HICTEATA: TEKCTOUEHTPUYHA
JAPAMATYPI'ISA, TAPMOHIYHA CEMAHTHUKA. PAKTYPHI MOAEJII 7Tpu
momemu, op. 43 Oynu omyosikoBani y 1958 pomi. V neit wac Hicrent xuB y Hopgerti,
ane yacto nopopoxysas 10 HiMmeuunnu ta CHIA. Benuky posb y HOro TBOpuOCTI
BIIIrpajo ToBapucTBo Musica Sacra, 3acHoBaHe 1oro npyrom Ponbsdom Kapiacenom.
Mertoro 11p0ro ToBapucTBa 0ysi0 BIAPOKEHHSI KAHOHIYHUX MOJIMTOB, 30KpeEMa
TPUTOPiaHCHKOTO XOpaly, IIIo Majio 3HauHui BIuB Ha Hicteara. Ha yac myOmikarii
Ipvox momemis, op. 43, Hictent yxxe 3100yB BUSHAHHS SIK KOMIIO3UTOD 1 SIK
aupuredT. Y 1950 porii BiH 3acHyBaB Det Norske Solistkor (HopBe3bkuii xop

COJIICTIB), 3 IKUM aKTUBHO TaCTPOJIFOBAB YIIPOJIOBXK COPOKa POKIB.

2.1. «Thus Saith the Lord»: npopoua dexnamauia i yHiCOH AK 3HAK
aemopumemy bootcozo éucnogy

Y wmoreri Knyra Hicrenra «Thus Saith the Lordy (Motet Ne 1, 1958)
KOMITO3UTOP BHOY/IOBYE 3pa3KOBy MOJENIb TEKCTOUEHTPUYHOI (akTypu s a
cappella-xopy SATB 3 emizonuuHuMuU divisi y CONpPaHO W TEHOpaX, MOEAHYIOUU
THYYKY METPOPUTMIYHY OpraHi3alilo 3 TOHAJIbHO—MOJAIbHOIO J1aJ01HTOHAIIHHOIO
CUCTEMOIO 1 PpeTelbHO MigiOpaHuMu TeMOpOBUMHM KOHTpactamu. [laptutypa
pO3ropTaeThesl y 3MINIAHOMY METpl 3 TPUHAAUATBMA 3MIHAMU MPOTATOM TBOPY;

0azoBuil TemMn — mnomipHud (puOn. uBepTh = 60), WO A03BOJSE YBUPA3ZHUTH



apTUKYJALINHY TJIACTUKY TEKCTYy Ta «AUXaHHD» ¢pa3u. Putmiunuil npodinb onopu
Ha YBEPTHY JOMIHY€ y BCTynmHoOMy po3aun (TT. 1-13) Ta B kagaHcOBii 30H1 (TT.
26-29), Toxai sik y cepenuHHoMy Osonl (TT. 14—25) npoBiJiHy MyJibcallito HaJla€ BOChMa
TPUBAJIICTh; JOKAJIbHI BIAXWJIEHHS MIJKPECIIOIOTh CEMAHTHYHO BaXKJIMBI MICIS
TEKCTy: 30KpeMa, y T. 18 BUHUKae remiona, a B T. 22 — TPUOJIb TPHOX BOCHMHX, 1110
CTBOPIOE HETPUBAJIC «3TYIICHHS Yacy.

3aranpHui 00CST MOTETY CTAHOBUTH 29 TaKTIB.

BepOanbna ocnoBa (Ic. 44:2) — «Tax 2oeopums [ocnoow...» — NETEPMIHYE
JNeKJaMalliHui CTWJIb IHTOHAUIWHOT Apamaryprii. dopMa — YOTUPUYACTUHHA:
kopoTkui aBotakToBHil BCTyn («Thus saith the Lord», T1. 1-2) okpecntoe
IHTOHAIIMHE 3€pPHO; Al CIIAYIOTh YOTUPU KOHTPACTHI CTpodiuHl po3aAiIH:
(ctpodiuna dopma — BIMOBIAHICTH MOETUYHIN OCHOBI, OJHOYACTUHHA CTPOQIyHA)
A (tT. 3-8: «I will pour water...»),

VY nactynnux gparmenrax B (TT. 9—13: «Floods upon the dry ground...») 1 C
(t1. 14-21: «I will pour my Spirit... And my blessing...»), micis yoro D (TT. 22-25:
«And they shall spring up...») cupsIMOBY€E PyX 110 Koau (TT. 26—29) 13 moOBEepHEHHSIM
nekiamariiinoi hopmynu. Xoposa dakrypa € IpoBiAHUM (HOPMOTBOPUYUM YNHHHUKOM:
K. Hicrenr mocriiiHO yeprye MOHOAWYHI, TOMOGOHHI Ta MOJMI(POHIYHI PO3ILIH,
NOBHUN YHICOH ckinany SATB y KJIIOUOBUX MOMEHTAaX $SIK CEMaHTHYHHI Mapkep
boxxoro «roiocy» 3 akopAOBUMH MOOyIOBaMM Ha OIKUCOBUX (parMeHTax 1 3
IMITAI[IHHUMH TIEpEeTyKaMH MK 4YOJIOBIUMMH Ta XIHOYMMH TOJOCAMHU B MOMEHT
BUIIOTO OJIArOCIIOBEHHS.

Brnache, yHICOH sIK céeMaHTHMYHUN Mapkep boxkoro «romocy» crae nmpoBiIHUM
IHTEpPBAJIBLHUM JKECTOM Y BCIX MApTIfX; CTATUCTHYHO HACTYITHHUMHU 33 3HAYYIIICTIO
MOCTAIOTh Y COIPaHO Maja TepIlis 1, Jai, BeJIMKa CEKyH/a; B aJIbTIB BEJIMKA 1 MaJia
CEeKyHJH YPIBHOBaXYIOTh YHICOH; Y TEHOPIB — BEJIMKAa CEKyHJa Ta Majia Teplis; y
O0aciB — Mana Tepuis W Beluka ceKkyHaa. [[Biui mOMITHa MOOJWHOKA TIOSBa
JUMIHOBAaHOT KBapTu (K eQeKT Hampy>KeHHs) «BMOHTOBaHa» B YHICOHHI
MIPOBEJICHHS, HE PYHHYIOUH LUTICHOCTI JIay.

[apmoHiuHa TUIONMIMHA HABMHUCHO YHHMKA€ KIACHMYHOI (DYHKITIOHAIBHOI



«IUJIAaKTUKW», afejiolyd /10 MOJAJbHO 3MIIMIAHUX TMOJIB 1 TEPIIEBOTO PYXY.
Bcerynna nBotakTtoBa popmyna Ha « Thus saith the Lordy TSxie 10 conb MiHOPY; YKe
B TakTl 3 MOsBa HATYpaJbHOIO 3BYKY “‘ci” (eeKT «ImKKapAIINChKOI TepLIi» B paMKax
JIeKJIapallii) OCBI)Ka€ TapMOHIYHY NaJTpy, ajie B T. 4 MOBEpHEHHS ‘‘ci—bOemons”
3HOBY 3aKpIIUIIOE CoMb MiHOp. B T. 6 KIHOYl TOJOCHM BUOYIOBYIOTb Mi—0OEeMOb
Masicop HaJ YOJIOBIYUM COMb MIHOPOM, IOPOIKYIOUH 1HBEPCITHUI
MaKOPHO—MAaXOPHUU CENTAKOPJ — XapaKTEpHUU JJIsI aBTOpA IMIPUHMOM HAKJIAIaHHS
TPU3BYKIB, KOJIM CbOMa CTYIHb «YyTBOPIOETCS» 3 moiinaniB. KagaHc HampukiHii
po3nuty B (1. 13) 3aBepuiyeTbcs Ha Mi—OEMOJIb MaKOPHOMY KBAapTCEKCTAKOPII U
MiABOAUTHCS] BUHSITKOBO MOCTYMOBUM TOJOCOBEACHHSAM, IO MPUHIIUIIOBO OOXOAMTH
Tpaauiiiai xonu V-1 ado IV-1L.

Y pozaini C KOMIIO3UTOpP BIJIKpUBa€ OacoBOIO MOHOIEI0, Haraayrodu
MoTNepeH1 CoJIb MIHOPHI JIiHIT; Mo4YnHao4u 3 T. 18, TeHOpH BenyTh legato—rapTito,
BOJTHOYAC 13 I[UM KiHOY1 TOJIOCH BUKOHYIOTh CyPOBIJ] MMapaiedIbHUMHU TPU3BYKAMU Yy
TOHIYHOMY BMKJIAJI€HHI; CHCTEeMaTUYHA B3aeMo3aMiHa “‘ha — ¢pa—oaie3” ta “ci — ci

b

—obemonb” B MEXaX coib MiHOpy (HATypajdbHOTO W TapMOHIYHOTO PI3HOBUJIIB)
3a0e3reuye pPyXJWBE «IiJACBIYYBAaHHS» CMHUCIO—IHTOHAIIN (cioBa «of spring»,
«blessing»), a xananc y T. 21 ¢ikcye pe maxcopny TOHIKY (3a BIICYTHOCTI 0aCOBOTO
TOHY), SIK CBOEPIIHE «CBITJIOBE MPOSICHEHHS» Mepe]] po3aiiaoM D.

Ham (TT. 22-25) omHOrosioce MNPOBEIEHHS B Ci—Oemonb MIiHOpi TBHUIKO
TpaHcPOPMY€EThCS B MOCIITOBHICTL akopaiB B 0beprennsx (B b, Db, E b, b, b°/h°,
eb, Db, Gb, Db), mo mocrynoBo mpuBOAUTH 10 KaZaHCOBOTO pe—OemMonb
Madicopy 1 JOTIYHO «TOTYy€» IMOBEPHEHHs BCTYNHOI (popMynH B KoAi. 3aBepuiaibHa
aBTEHTUKA — Y ci—oOemonsb maxcopi (BupazHuit xect Tierce de Picardie mono
NIOTIEPEIHBOT cepu cob MiHOPY) — CYNPOBOIKYETHCS BUKIAJACHHIM Y HU3BKOMY
pericTpl mapTii anbTiB, sIKE€ 3 SBISETHCA JIMIIE B OCTAHHIM KaJCHIIIWHIM TO3MIIII,
HAJAaI041 3aBEPILIECHHIO TEeMOPOBOI Bary.

Brpomoskx po3BUTKY JApaMaTyprii TBOpY BIOYYTHI XapakTepHl s

cturictuanoro muchbma K. Hictenra mpuiiomu: TepilieBi mepeMilleHHS TOHIYHHX



3BYKIB, YacCTl CIIBCTaBJIEHHA OJHOMMEHHUX TOHAJIBHOCTEH (conb minop/ci—bOemons
Madicop Ta pe MiHOp/pe Madxcop Kpi3b BapitOBaHHS 3BYKIB ci — ci—bOemonb ma ¢ha —
¢ha—O0i€3), BUKOPUCTAHHS CIIJIBHOTO 3ByKa (HacaMiiepel ci—bOemons) K IIapHipa
MDK COMb  MIHOpOM Ta Mi—OeMolb Manxcopom, TOCHIJOBHO TOCTYHNOBUU
(KOH FOHKTHMI) MiAX1J JO0 KaJACHIINA 1 iX CXUJIBHICTh J0 OOCpHEHB; TUCOHAHCHICTh
bopMyIOTh TEpPEeBaAKHO CEKYHOUM Ta CENTHUMH, SKi BHHHKAIOTh 3 HaKIJIAJaHHSI
TPU3BYKIB UM JIIHEAPHU3aLIli.

Menoauko— pakTypHa cTpareris TICHO KOPENIOE 3 BepOaIbHOK CEMaHTHUKOIO:
KOMITO3UTOP BUIBHO KOMOIHY€ YHICOH YCIX IOJIOCIB, YHICOH B OKpEMIW MapTii, COJIbHY
JIHIF0O 3 TPU3BYKOBUM TapMOHIYHMM CYNPOBOJOM; IMITalldHI OOMIHM MIX
YOJIOBIYMMH Ta >KIHOYMMHU TpynamMHu apTUKYIOITh 3pocTaHHs («they shall spring
up»), 1€ AUHAMIYHMK MK (f) 3aKOHOMIPHO KOHIIEHTPYEThCS, TOAl SK 3arajbHa
JUHAMIKa TsDKi€ 10 p/pp. banaHc rydHOCTI 3a mapTisiMU 3arajoM pPiBHUM; BUHSATOK
CTaHOBUTH emi3on (TT. 17-21), e Menois Y0JIOBIYMX rOJ0CIB MO3HAY€Ha mf Ha Tl p
XKIHOYMX TOJOCIB, 3aBASKA YOMY CEMAaHTUYHE SAPO NEPEHOCHUTHCS B «OIOBIIHY»
TECUTYDPY, a TeMOpOBa MEPCIEKTHBA CTa€ 0AraroIIaHOBOKO.

VY wmoreri Kuyra Hicrenra «Thus saith the Lord» KOMIO3UTOPCHKE MUCHMO
BUOYIyBaHO AK 1HTErpoBaHa cucrema PUTMIYHUX, dbopManbHUX,
MEJIOAUKO—IHTOHAUIMHUX 1 (aKTYpHO—AMHAMIYHMX pIlIeHb, CHPSIMOBAHUX Ha
CEMaHTUYHE yBUpa3HEHHs O1011iMHOro Tekcty. PUTMiuHa opraHizaiiisi COUpA€ETbCs Ha
3MIIIAHUA METP y TO€JHAHHI 3 YIMOBUIBHEHHMM TEMIIOM, IO Ha PIBHI CIyXOBOTO
CIOpUUHATTS (QOpMy€e CTaH 30CEPEHKEHOCTI Ta BHYTPIIIHBOI HANpPYTH; MOBLIHHA
nmynbcalisi 3abe3neuye MPUPOIHE «AWXaHHS» (pa3d Ta BIIAKpUTE JEKIaMyBaHHS
BEpOAJIbHOTO MaTepially, TOAl SK METPUYHI 3CYyBH aKyMVJIOIOTh JIOKaJIbHI
KyJbMIHALIIIHI TOYKU CMUCITY.

TBip Mae 4ITKO CeKIliHYy OyT0BY 3 BHUPA3HO OKPECICHHUMHU MEXKaMHU PO3ILTIB;
BCTyl 1 KOJa PENpPU3HO BIATBOPIOIOTH 1JCHTUYHHA TEMaTUYHUI Marepiad,
YTBOPIOIOUU TPOTOPIINHUN «0OpaMITIOBAIBHHID KECT 1 HAaJIalouu BCIM JIpamaryprii
CUMETpii Ta JIOTIYHOI 3aBEPIICHOCTI. Y MICIHAX PUTOPUYHOTO «IIPOTOJIOMICHHS

ICTUHU JIOMIHY€ YHICOHHE TPOBEIEHHS, SIKe aKyCTHYHO KPHUCTATI3y€ «OIUH TOJIOCH



BUCJIOBY, HAaTOMICTh MPOTSXKHI, MOCTYIOBI XOAM TSXKIIOTh /10 TPHU3BYKOBOI OIOpH,
CTBOPIOIOYM  ONTHKY BHYTPIIIHBOI JIIPUKH; I[IUPOKUNA BOKAJbHUW J1alma3oH
MOETHYETHCS 3 IHTEPBAIILHUM CIIOBHUKOM, Y IICHTP1 SKOTO NiepedyBae yncTa mpuma sk
3HAKOBA IHTOHAIIISl €IHOCTI i aBTOPUTETY.

daxTypa BUKOHYE MPOBIAHY (GOPMOTBOPUY (PYHKIIIFO: KOMIIO3UTOP METOAUYHO
yeprye MOHOJWYHI, roMOGOHHI Ta MOMI(OHIYHI 3pi3U, 3aBASKM YOMY BHUHHKAE
JUHaMIYHa TEKCTypHA MaliTpa, 1Mo 0e3M0CePeIHhO KOPEITIOE 3 JIOT1KOK TEKCTY — Bij
IMIIEpaTUBHOI MOHO[IIi Yepe3 CHUIBHOTHE <«3JIUTTS» BEPTUKAIL 10 TOJ1()OHHOTO
pO3TOpTaHHS  MHOXWHHHX CEHCOBUX JiHIH. JluHamiuHM{ 1iaH, 3arajiom
YTPUMYBAaHUM y 30HI MOMIPHOI 1HTEHCUBHOCTI ISl BCIX MapTid, MiAMOPSIKOBAHUM
NPUHIUITY CTPYKTYpHOI PiBHOBAaru; BUHSATOK CTAHOBUTH €Ii30/I CEPEIHBOTO PO3ALTY
(TT. 17-21), ne BiAHOCHO BUpa3Hillla MEJOJUYHA JIIHIS YOJOBIUUX TOJIOCIB MOJIEIIOE
penbedHy TeMOpPOBY MEPCIEKTUBY 1 YTOUYHIOE CEMAaHTHYHI aKIICHTH, HE TIOPYIIYIOYH
Opy LBOMY 3arajibHOi 30ajaHcoBaHOCTI BepTuKayi. CyKymHICTh HUX HPUIAOMIB
3a0e3neuye LUIICHICTh KOMIO3MUIIi: PUTM AUCIHUILIIHYE JeKiamaliio, ¢opma
MIJKPECITIOE CUMETPII0 KOMIIO3UTOPCHKOTO 3ayMy, MEJIOIMKa apTUKYIIIOE PI3HI PiBHI
pUTOpPUKH, (aKTypa MOIYIIOE TMPOCTIp 3BYyYaHHs, a JMHAMIKa KOHCOJIJIYE BCi
napaMeTpH B €JUHY, BHYTPIIITHHO BMOTUBOBAHY JPaMaTypTifo.

Takum uyuHoM, Moter «Thus Saith the Lord» mocTtae sSK KOHIICHTPOBaHUM
3pa30K HICTEITIBCHKOI PUTOPHUKHU: 3MIIIAHUNA METP 1 MOBUILHUN TeMmIl (uBepTh = 60)
3a0€e3MeuyIoTh SICHICTh JIeKJIaMallii; YHICOH — SIK «3HaK» aBTOPUTETY BUCJIOBY —
OpraHiyHO CIIBICHY€ 3 TIONI()OHIYHOIO IIJIACTUKOIO; TapMOHIA OyayeThCs Ha
HaIlapyBaHHI TPHU3BYKIB, MOJAIBHUX OOMIHAX 1 TEpLIEBUX MEPEMIMICHHSIX, IO
CTBOPIOE MEPEXTIMBHI TOHaNbHUN penbed Oe3 omepTs Ha KagaHCyBaHHS; (akTypa
MOCTIMHO «JIUXa€», MEPEeXOIuu Bijg MOHOIIT 10 roModoHii i momidoHii, a TMHaMIKa
— NEPEBAXKHO CTpUMaHa — CTPATETIYHO aKIEHTYE MOMEHTH «IpopocTaHHsa». Came
I Y3rO/DKEHICTh ~ METPO—PUTMY,  IHTEPBANIKM, TapMOHIYHOI  JIOTIKM ¢
TEeMOPOBO—IMHAMIYHOT ~OpraHizaiii poOWTh TBIp 3HAKOBUM JUIsI PO3YMIHHS

KOMIIO3UTOpChKOro MeTony nucbma K. Hicrenra.



2.2 «Peace I Leave With You»: cemanmuxa mupy

Moter Knyra Hicrenra «Peace I Leave With You» (Motet Ne 2, 1958)
HAIMCaHO JUIsi YOTHUPHUTOJIOCHOTO MIIMAaHOTO Xopy a cappella. ¥V upomy TBOpI
KOMITO3UTOP BHUOYJOBY€ IIUTICHY 3BYKOBY Jpamarypril0 Ha OCHOBI €BaHTEIbCHKOTO
texcty Mo. 14:27 («Peace I leave with you...»), NO€AHYI0UH JTiHEAPHY NCAIMOIIIO,

XpOMaTH30BaHy rapMOHIIO Ta 3Pa3KOBO TUCIUILIIIHOBAHY (PakTypy.

JlakoHIYHA KOMIO3UIIISI MICTUTH 29 TaKTiB, OJIA€THCS Y MOBUIHHOMY TEMIT1
(uBepTh = 48), 13 BIAYYTHOIO PETYJISPHICTIO IMyJbCAIlil; MPU 1OMY B OIUHAISATH

TakTax 3a(iKCOBAHO BCTYIH TOJOCIB «IICHS MIOJ» (3ami3HEH1 aTaku TOPIBHSIHO 3
CWJIBHOIO YacTKOI0), 110 MOPOKYE M’SKY CHHKOIOBaHY Hampyry M HiJCHIIIOE e€PeKT
MOBJICHHEBOI JIeKJIaMallii. AKIIEHTH1 pelbedu JTOKaTHHO MOCUITIOIOTHCS Y (pparmeHTax
forte, ane 3aranbHUN AUHAMIYHUN (DOH TSDKIE 0 piano—pianissimo, 3a0e3Meuyroun
KaMepHY, «BHYTPIIIHIO» 1HTOHAI[II0 MOJUTBU—3aCIIOKOEHHS.
3a cTpykTyporo MoteT Ne 2 MOJKHa YMOBHO MOAUTUTH HA TPU YaCTHUHH: BCTYII,
[0 MOETHYETHCSA 3 po3auioM A; posain B; ta po3ain C. Po3aiin KOpecnoHIyIOTh
3MIHAM CMHCJIOBUX OIOpP TEKCTYy: KOPOTKHH BcTyn (TT. 1-4) BIOKpHUBa€E MPOCTIp
IHTOHAIIAHOT (HOPMYITH «MUP 3aJTUIIAI0 Bam», Aalll PpO3TOPTAIOTHCS pO3aud A (TT.
5-11) ta B (T1. 12-19) 13 HapoCTaHHAM XPOMaTUYHOI HACUUYEHOCTI HA CJIOBaX «HOt
as the world givethy, nicns yoro cekuist C (TT. 20—25) nepeHOCHTh LIEHTP Baru Ha
3actepexkHy Qopmyny «let not your heart be troubled, neither let it be afraidy;
3aKJIFOYHUNA BIITUHOK PENpU3y€e marepiaj 1 JOriKy BCTyIy, 3aMUKAKOUM LUIICTh Ha
piBHI IHTOHAIIIHHOT Ta CEMAHTHUYHOI CHUMETpii. 3araimbHa (PakTypa — TEPEBAKHO
romMo(oHHa 3 CHINIA0IYHOIO OpraHi3alli€lo TeKCTy; y po3auiax A i B po3mapyBanns
BEPTHUKAJIl JOCATAETHCS YEPE3 TOUKOBY IMITAIII0 Ta MOCTYIOBE «HAILAPYBAHHS
TOJIOCIB, TOJ1 SIK Y BCTYII U y ceKIlii C KOMIIO3UTOP MPOTUCTABIISIE KIHOY1 i 4OIOBIY1
roJIOCH B IMITAllIHHOMY PYCi.
MenoguuHuid  MJacT  OpPraHi3oBaHO 33  NPUHLMIOM  YEepryBaHHS
XOpaJIbHO—PEUUTATUBHUX JIIHIM 13 TPHU3BYKOBOIO OMNOPHICTIO. 3 OAHOrO OOKY,

JOMIHY€ «ICAJIMOJIMHMI KOHTYp 13 PIBHOMIPHOIO NYJbCAlll€l0, a 3 IHIIOTO —



IHTOHAI[lI YacCTO «BMOHTOBAaHO» B TPHU3BYKOBUH KOHTEKCT, IO CTAOUII3ye OMNOpY
¢pa3. BiguyTHOIO € pIBHONPABHICTh MAapTId: MPOBIAHI MOTHBH MITPYIOTh MIX
rojocamu; y BCIX Ipylax CTaTHCTHMYHO MEPEBAKAIOTh YMCTa MpUMa (SIK Mapkep
YHICOHHOTO 3TYpPTYBaHHS BHUCJIOBY) Ta CEKyHAM (BEJIMKI M Maji), siKi 3a0€3Me4y0Th
MJIABHICTH 1 IIUIBHICTH JiHEapuKu. OKpeMi BUCIOBU MIAKPECICHO XPOMaTU3YIOThHCS,
YTBOPIOIOYH «TiH1» 1 HAIIBTOHU CMHCITY, @ Y T. 14 MK CONPaHO il TEHOPOM BHUHHUKAE

XapaKTEepHUU TPUTOH, 1110 CEMaHTU3ye HANpyry GopMmynu «not as the worldy.

["apMOHIYHUI [JIaH CIUPAETHCS HA TIOJIFOCU 00—0i€3 MIHOPY Ta Mi Maxdcopy 13
YacTUM  3aJy4eHHSM [MIKaAIMChbKUX TepLid, MO0 MEePEeKUAAITh MICT MIXK

OJHOIMEHHUMH MIHOPHO—MaXOPHUMHU 30HAMHU (J0—OI€3 Maxop — J0—/i€3
MIHOp; Mi Maxop — Mi MiHOp). Bxe y TT. 1-4 nouarkoBuili 0o—Oaie3 MmiHop
NPUPOIHO BIIXUIISIETHCS Y JIO—II€3 MaXop 3 «wiaraibHumM» kagancom (IV'—I) ta
MIKKaIIMChKOIO TEPIIIEI0; XapaKTepHE OOJIKOBE BEACHHS TOJIOCIB 1 MOCIIOBHOCTI
3MIHEHUX aKOPiB 33JaI0Th «M SIKY» KOHCOHAaHTHO—/IMCOHAHTHY XBHUJIIO.

VY po3auti A (BiA T. 5) cnocTepiraeThCs XpOMaTUYHHUM PyX B MeXax 0o—ai€3
Minopy (HapUKJIIa, TOCTIAOBHICTD BIJ Mi MAXdCOpy O 00 Maxcopy 13 MOAaTbITAM
XpOMaTHYHUM HAOJMMIKEHHSIM 110 KajeHuii y T. 11), mo normuOnoe CEeMaHTHKY
MPOTUCTABIICHHS «MUp, AKUL 0at0 Ay — «Mup c8imy ybocoy.

Y posaini B (t1. 12-19) BepxHi Tpu ronocu (GopMyroTh MoaudikoBaHi
MOCITIIOBHOCTI 3 XPOMAaTMYHUMHU 3CYBaMH; X04a IMOTIM OCTaTOYHO KPHUCTATI3y€EThCS
Mmi Maxop (1. 16). Kagentis B peamnizye xin [V—I, miakpecaoun «puiHATTS MUPY»
SK TAPMOHIYHO «OCBITIIEHY» moAito (T. 19).

Posznin C (Bim T 20) 3akpiluiroe B JKIHOYMX Tojiocax ‘“‘memanp’ Ha Mi
MIHODHOMY TPHU3BYKY SIK JOBIOTPHUBally TapMOHIUYHY OMNOpYy Mmepea (iHaioMm;
YOPOJIOBXK TPbOX TAaKTIB YOJOBIYI TOJOCH PYXarOThCsl MapajelibHUMU YHCTUMU
KBapTamMH, BTUIIOIOUM AaKyCTUYHHA 00pa3  «3TrypTOBaHOTO»  JOTMAaTUYHOTO
MiATBEPDKEHHS, 1 TPHUBOAATH IO CHPaBKHBOTO AaBTCHTHYHOTO KaJaHCy 3
MIKaA1iCHKOIO TEPIII€I0, IO MEPEBOJUTH MIHOPHY TPUBOTY Y Ma)KOPHY SCHICTb.

TBip CBIAYUTH MPO 3HAYYLII MPUHAOMH MOBHO—CTHIIICTUYHOIO KOMIUIEKCY SIK

Mi3HaBaHOro CTWJIbOBOro mnpuHuumy wmucieHHs K. Hicreara: nmiHeapHi 3cyBH Ha



CHUIBHOMY TOHI a0o Tpu3BYKY (megani), I1HBEpPCIMHI TOJIOKEHHS aKOPIIB,
XpOMaTH4HI ajbTepanli, NepioAuYHI BKIOYEHHS CENTAaKOPAiIB 1 HOHAKOPAIB (4acTo B
OOEpHEHUX MO3HUIIAX), a TaKOXK MapajieldbHl KBAPTOBI KOMIUIEKCH, SIKI OPraHIYHO
CHIBICHYIOTb 13 TPU3BYKOBOIO BEPTUKAILIIO.

dakTypHO—IMHAMIYHA apXITEKTOHIKAa 3abe3nedye Mpo30py CEMaHTUYHY
yuTabenpHICTh TekcTy. Cumtabika CIHpuse 4YITKOCTI JAMKINT; 3MIHM HIUIBHOCTI
BEPTUKAJIl CHHXPOHI30BaHI 31 CMUCJIOBUMHU By3JlaMH: Ha «Peace» — po3pimkeHa,
«IMxaruay BepTUKallb, Ha «not as the world givethy — 3TylIEHHS XpOMaTU3My Ta
baxtypu, Ha «let not your heart be troubled» — BiICTyNl y «HU3BKY» KBapTOBY
IJIOIMIMHY YOJIOBIYMX TojiociB Ha (hOoHI “menaini” >KIHOYUX TOJIOCIB, IO CTBOPIOE
e(eKT NacCTUPCHKOrO 3amneBHEHHA. JIMHaMiuHI piBHI pPETENbHO JAETalbOBaHI W
BUPIBHSIHI MK NapTisIMU; MEpPEBa)Xka€ 30Ha pp, y Mexkax sKOi MIKpOAMHaMIKa
MoJientoe (hpazyBaHHs, TOMI K JIOKaIbHI forte—aKIEHTH NPALOI0Th SIK CTPYKTYpHI

MOKAXYMKH, HE PYHHYIOUM KaMEPHOI IHTPOBEPTHOCTI 3ByUYaHHS.

2.3 «I Will Praise Thee, O Lord» (1958): ncanpoeo—cmunicmuunuii ma
daxkmyprno—zapmoniunuii ananiz

Morer Kuyra Hicrenra «/ Will Praise Thee, O Lordy nns a cappella cknany
SSATB (1958) noctae sik 3pa30K pailloOHAILHO OPraHi30BaHOI XOPOBOI JpamMaTyprii, y
K1 CTPYKTypHa MPO30PICTh MOEIHAHA 3 €HEPTri€l0 JIIHEAPHO—TPHUAJ0BOI0O MHChbMa
Ta BUBAXCHOIO TOHAJIBHOIO apXITEKTOHIKOI. TEKCT MOKIAaJeHO Ha MY3HKY JABOMA
croco0aMu: ab0 TUISIXOM MOBTOPEHHS Ps/IKa MOBHICTIO, a00 BUOKPEMIICHHSIM CITIB
“show forth” ta “Most High”.

YacoBa opranizailisi TBOPY BH3HAYA€ThCA PIBHOMIPHOIO MYJIbCAIIED Y
IPOCTOMY KBaJparHoMy po3Mipi npu Temmi = 100; perymsipHicTb METPOPUTMY
3yMOBIIIOE «(yHAAMEHTaIbHY» OMNopy (pa3dyBaHHS Yepe3 TAKTOBY MEXY, TOMAl 5K
JIOKaJbHI PUTMIYHI aKI[EHTH BUHUKAIOTH 3aBISKH KOPOTKUM TPUOJIBLHUM (DopMyaam
Ha ofHYy Aoiio (3adikcoBaHuM y TT. 1, 2, 5, 40) Ta MOOJMHOKUM BCTyIaM «ITiCIIS

JIOJI1», SIK1 KUBJATH (akTypy Oe3 BAaBaHHS 0 CMHKOMOBaHUX Mojeied. TexcroBa



kanBa (Ilc. 9:1-2) iHTOHOBaHA MEPEBAXKHO CUJIAOIYHO; KIIOYOBI CEMAaHTHYHI siipa
(«show forthy, «most High») oTpuMyIO0Th KOMIIO3ULIHHY eM(a3y yepe3 NOBTOpH Ta
MOCJIJJOBHI PO3rOPTaHHS, 1110 M1JICUIIIOE PUTOPUYHY BUPA3HICTH BUCIIOBY.

dopma MOTETy pO3rOpPTAETHCS 3 JOTIKOK TPHOX OCHOBHUX (DYHKIIIN:
A (TT. 1-21),
B (1T1. 22-37)
C (TT. 38—63). 3akitouHa ayra 3 pucamu Al.

Excnio3uuiitauii po3ain A popMye TeMaTUYHUIN THCTPYMEHTApP1i 1 TUNIOB1
IHTOHAI[IH] MOJIEI1, 3 IEPEBArol0 MOCTYIIOBOIO PYXy Ta KOPOTKUX MOTHBIB, JIETKO
TpaHC()OPMOBAHUX Yy TIOCIHIJIOBHOCTSX; BOKaJIbHI JIIHII MPOBOIATHCS MEPEBAKHO
KOH IOHKTUBHO, a TMONMi(pOHI3yI0dl BKparuieHHs 30epiraioTh MPUB’S3KY A0
BepTUKaIbHOI onopu. Po3ain B BuOyayBaHoO K IMITalliiHE pO3TrOPTaHHS 3 T'YCTILLOK
noyiOHIYHOIO B3aeMOIIEI0 ToiociB (TT. 22-37), ne motuBu «I will be glad and
rejoice in Thee» NMPOXOAATH YEPE3 TOJOCOBI I'PyNH Yy BaplaHTHO—IIOCIIIOBHICHUX
KOMO1HAIIIsX, 30epiralouu SICHICTh TEKCTY.

3aKITIOYHHMA 010K C-A’ (TT. 38-63) NOBEPTA€  MEPBUHHY
roMO()OHHO—TAPMOHIUHY ONTHKY Ta HapOUIy€ KyJIbMIHALIMHUM KeCT y PiHATBHUX
NECSITH TakTax, Jie cioBocnonydeHHs: «O Thou, Most Highy niggaHe nociaijoBHOMY
PO3IIMPEHHIO: Yepe3 MOBTOPW ¥ 3TyIIEHHS HANpyrd (POpPMYETHCS PUTyaTi30BaHUN
«BHCX1THMIN» JKECT, IO 3aBEPIIYETHCS IIIAraTbHUM KaJaHCOM.

MenoauuHuii MalOHOK y BCIX pO3IijaX BUTPUMAHO B MEXaX TPU3BYKOBOI
noriku: no4yatkoBi dopmynu «I will praise Thee, O Lord, with my heart» ionani s
JiHeapu3allisi TPU3BYKY 3 YITKO BIYYTHUM 3’ €JJHAHHSIM CTYIICHIB, IO IOJIETIIYE
IHTOHAIIHUIN KOHTPOJIH aHCAMOITIO.

VY poszaini B Tematnszm HaOyBae IMITAIIITHOT PYXJIMBOCTI, OTHAK 3aJIUIIAETHCS B
«OopOiT» OMOPHUX TPU3BYKIB, 3aBISIKH YOMY BEPTHUKAJIb HIKOJIU HE BTPA4Ya€ SCHOCTI.
XpoMaTruyHi 3MIHM BUKOPUCTOBYIOTHCS OIIAJJIMBO — 3HAYHO CKPOMHIIIE, HIK Y
«Peace I Leave With You» — 1 BHUKOHYIOTh MEPEBAKHO (PYHKIIIO JIOKAJTBbHUX

HANPYXeHb Ta MOIYJSLIMHUX «MICTKIB»; XapaKTepHI ajdbTepOBaHl 3BYKH (ha—Oai€3



Ta J19—0i€3 CIYTyIOTh IIPOBIIHUKOBUMHU 3ByKaMH y MEXaX COMb MAdHCOpPY, Mi MIHODY
Ta ci MiHOpY HaJlal0uM 1HTOHALIWHIM TKaHHMHI JIETKOTO Hamlpy>KeHHs 0e3 3ryIlleHHS

JTMCOHAHCHOCTI.

["apMOHiIYHAa CMaHTHKa 3aCHOBaHa Ha TPU3BYKOBIM BEPTHUKai, pO3rOPTAETHCS
BiJl TIOYATKOBOiI cdepu conb madxxcopy (MpUOAM3HO MeplIl MIBTOpa TAKTH) 3 PaHHIM
YBEJICHHSIM Mi MiHOpY BXE B T. 2, e YIIPOAOBXK TT. 2—4 MPOCTEKYETHCS eIEMEHTapHa
MonasiibHa (Qopmyna V-I-V, 1o 3akpimioe JOKajdbHY €EOJIIMChKY TEKTOHIKY.
[Tomanpmmii kamanc (TT. 5—6) BUPIZHAETHCS CENTAKOpAaMU B OOCPHEHHSX Ta
3aKiHuyeThCs Ha xoai -V 3 miaBumenum VII crynenem, micist yoro y ¢pasi TT.
10-13 3’sBnsieTbest xapakrepuuit 1 K. Hicrenra «HeTpaauiiiiiHuing KagaHCOBUM
3BOPOT 13 JOMIHAHTOBUM 3a0apBJICHHSM Yepe3 3BEPHEHHSA A0 CyOIOMiHAHTOBOL
¢byHKLIT (BIMCAHOI B HATYpaIbHUN MIHOD), 1110 MIJCUIIIOE BUCX1IHY €HEPT1I0 BUCIOBY
«show forth all Thy marvellous worksy. Po3ain A ¢ikcye onopy Ha JOMIHAHTI Jay, a
MosiBa HATypaJIbHOTO 3BYKY ‘“‘ci” MapKyeTbCsl aKIIEHTOM Ha ci madicopi (T. 21) sx
rapMOHIYHOMY (DOKYCi, 3 SIKOTO PO3TOPTAETHCS Ci MIHOPHUL KOHTEKCT TT. 22—-37; TyT
MOCJIIJTOBHOCTI aHAI3YIOThCS B MEXKaxX ci MiHopy, a (QiHanbHUM KanaHc (TT. 35-37)
BUBOJIUTH JIO 3BYKY “COJIb” SIK MIJATOTOBKH A0 penpuszHoi 30HU. KiHieBa cekiis Al
3a0e3mneuye TapMOHIYHE MOBEPHEHHA Yy cdepy conb madxcopy. YHPONOBXK TBOPY
TUIIOB1 JUIsl KOMITO3UTOPA XOAW BKJIIOYAIOTh TPU3BYKOBI NMEPEMIIIEHHS Ha TEPIIO,
JacTe€ BUKOPUCTAHHS CENTAKOP/AIB B OOCPHEHHSX, MapajiebHUM PyX TPU3BYKIB Ta
KaJIaHCOB1 3BOPOTH KOH IOHKTUBHMMH JIIHISIMH 3a BIJCYTHOCTI IIAOJIOHHUX
«aKaJEMIYHUX bopmyn, saxi K Hicrenr  3amiHlO€E  BapiaHTHUMU

MOJIaTTbHO—(YHKUIIHHUMHU JKECTAMH.

dakTypHa opraHizailis TiCHO Kopentoe 3 ¢opmoro: B A Ta Al mepeBaxae
roMO()OHHO—TAPMOHIYHE MUCJIEHHS, 13 CUHXPOHHUM BEPTUKAIBHUM JTUXAHHIM 1
«MOHOIUYHUMMY (YHICOHHUMH) TIOYaTKaMH CEKIIIi, 10 JUCIUIUIIHY€E THTOHAIIIO Ta
nukiio. Po3gin B — momidoHiuHMA, 3 iMITaliiHUM HalIapyBaHHSIM TOJIOCIB 1
MPO30POI0  BEPTUKAIHHOIO KOOPJWHAINIEIO, SKa HE pPyHHYE 4YITKOCTI CJIOBA.

[loka3oBUM € cHUCTEMaTH4YHE 3alOYaTKyBaHHA KOXKHOTO BEJIMKOTO  PO3ILLY



YHICOHHUM 3BYKOM: LI€ IpUIlOM HE JuIle BHUPIBHIOE aHCaMmOib, a ¥ Ha PiBHI

«pUTyaITy» O3HaYy€ BCTYN /10 HOBOI CMHUCIIOBO1 (ha3H TEKCTY.

JluHaMiyHUM TUIaH TPUHIMIIOBO PIBHOMIPHUNA MK MapTisIMH M TSXKIE 10
M1JBUILIEHOT0 €HePreTUYHOro PiBHA: 3aranbHUil (oH cTaHOBIATH forte/fortissimo 13
peTeNbHO PO3MIYEHUMHU BIATIHKAMH, 110, OAHAK, HE 3aBAXKAIOTh APTUKYJALINHIN
YITKOCTI CHUJA0IYHOI Jekjamalii; y KyJIbMIHAIMHUX 30HAX MOJ1(POHIYHOTO
pPO3ropTaHHs AMHAMIKa BUKOHYE POJIb MPOCTOPOBOTO «IIJCHUIIOBA4Ya» BEPTUKAIBHOI
SICHOCTI, a y (piHATBLHOMY PO3/1I1 — KUBUTH MOCI1I0BHE po3ipeHHs ¢popmynu «O
Thou, Most High». V cymi «I Will Praise Thee, O Lord» nemoHcTpye XapakTepHHii
st K. Hicrenra cuHTe3 IUCHMILTIHOBAHOT METPOPUTMII, JIIHEAPHO—TPHU3BYKOBOIO
MEJIOAU3MY Ta MOJEPHI30BaHOI TOHAIBHOI FAPMOHIi; MOCIIIIOBHICTh (POPMaIbHUX 1
(bakTypHHX pillleHb, MOPO30PICTh TEKCTy Ta PUTOPUYHA BIYYHICTh KaJEHIIN
YTBOPIOIOTh TMEPEKOHJIMBY MOJIEb CY4YacHOI XOpPOBOi JYXOBHOI MY3UKH, €
TpaaulliifHa CHUMBOJIIKA IUIArajlbHOTO 3aBEPIICHHS I1HTETPYEThCS Yy IUTICHY

apXITEKTOHIKY HAI[lOHAJIbHOI IIKOJIH.

2.4 Bukonaecwki inmepnpemauii mpovox momemie op. 43 Knyma Hicmeoma
[Tepen TumM, sik 3BepHYTHCS 0€3MOCEPEIHBO 0 aHATI3Y IHTEpIPETALIMHUX BEepClit
Tphox MoTeTiB op. 43 K. Hicrenra, qominpHO, Ha HAII OIS PO3IVISHYTH TaKe
BAXJIMBE TIOHSTTS, IK KoMyHiKamusHa cmpamezia. 1]le — uinicHa mporpama
MOBJICHHEBUX [I1H, SIKYy aJipecaHT (MOBEIb/BUKOHABEIIh) OOMPAE ISl TOCATHEHHS
KOHKPETHOI METHU BIUIMBY Ha aJipecara 3 ypaxyBaHHIM KOHTEKCTY, aJipecarta i KaHay
komyHikarii. Sk 3aznauae JI. [llanoBaniosa, “BuOip KOMyHIKaTUBHUX CTpAaTEriil €
MOTY>KHUM (paKTOPOM BIUIMBY Ha ajjpecara, OCKUIbKH 3MIHIOE OTO CB1JIOMICTb,
MIHSIIOYHM KapTUHY cBITY [21].

VY Mexax Tumonorii crparerid, siky mnporoHye A. B. OnsHuu (mpeseHraiiii,
KOHBEHINi) [21], pemiriiHa KOMyHIKallisi TOEIHYE PEMPE3EHTAII0 CaKpPaJIbHOTO
3MICTY, a(EeKTUBHO—IIEPEKOHYBaJbHI MEXaHI3MH Ta Y3TO/DKCHI «IpaBWIa TPU»
CHUIBHOTH. 3aCTOCOBaHI 10 XOPOBOTO MHUCTEITBA, Il 3aCay MEPEXOJATh y TUIOUIHNHY

BUKOHABCHKHUX PIIICHb: TEMIT 1 METPO—PUTM SK TAKTUKH MPE3CHTAIllT TEKCTY; TUKIIIS,



cuinalbiyHICTh 1 0OanaHc BepTHKaldl SIK TAKTUKUM KOHBEHLII (HOPMOTBOPEHHS
3pO3yMIJIOCT1); MIKpPOJMHAMIKa, TEMOpOBa «acKe3a» YW, HaBMaKH, KOJOPUCTUYHI
3TYIIEHHS K TAKTHUKW aQE€KTUBHOIO BIUIMBY. CamMe B LIbOMY paKkypcl MU pO3[IIsIaEMO
BUKOHABChK1 1HTeprperauli Tpbox MoTeTiB op. 43 Kuyra Hicrenra: pi3Hi mozemi
TEMITY, apTUKYJSLIT, (PAKTYpPHOI IILJILHOCTI i pOOOTH 3 aKYyCTHUKOIO MTOCTAIOTh HE JIUIIIE
SAK €CTETH4YHl BaplaHTH, a SIK LUIICHI CTparerii JOHEeCeHHs O10J1HHOro CMHUCIY B
MeKax HICTETIBChKOTO TEKCTOIEHTPUYHOTO 171eally «JIOCTYITHOI Cy4acHOCT».
B nanomy mijipo3auii 3BEpHEMOCS 10 aHali3y IHTepIpETAlIiHUX BEPCIl TPhOX
moteTiB K. Hicrenra y BUKOHaHHI MPOBIIHUX XOPOBUX KOJIEKTUBIB €BPOIIH.
Posrisitnemo motet Nel «Thus Saith the Lordy» y BUKOHaHH1 XOPOBOTO KOJIEKTUBY

Amadeus—Chor nig opynoro Hikona Marra (Nicol Matt)' Bupi3HsA€TbCS ' Ananis niei
BCpCi'l. CIIUPAETHCA Ha 3alUC 3a HACTYITHUM IMOCHUJIAaHHAM:

«IPOMOBHCTOI0 CTPUMAHICTIO»: AUPUTEHT oOUpae OUIBIN KBAaBHM 3a CEPEAHIN TeMI
(3arayibHa TpPUBANICTH TBOpPY Onm3bko 1'54'), Tox nexmamamiitHuil iMmynbe (dpas
npairoe 0e3 3acCTopor 1 3aTspKHUX nay3. [louaTkoBuid YHICOH 3BYYMTH SIK YITKMNA 3HAK
KOMITO3UTOPA, MICIS 90ro aHcamMOJb AWCIIUIUTIHOBAHO «JIUXA€» MK MOHOAUYHHMH,
roMoOHHUMHU Ta KOPOTKHUMH IMITamiMHUMH 3pizamu. Y posauviax B ta C mimHO
TPUMAETHCSl BEPTUKAIbHA YHCTOTA TEPIIIEBUX HAIIAPyBaHb 1 TOJIOCOBEICHHS [0
KaJeHI[Id: 0acW 3a/al0Th MPYXKHY OIMOpPY, TEHOPHW JIHMINAIOTHCS «HOCISIMH» TEKCTY,
KIHOY1 TOJIOCH — TIPo30pi, Oe3 3aiiBoro BiOparo, mo 30epirac 4uTabebHICTh CI0BA
Ha HIOAHCI piano 1 Jae TMOTPIOHY SICKPaBICTh KyJbMIHAIIMHUX BHUXOJIB Ha forte.
3aranbHUN TWHAMIYHUNA penbed) — EKOHOMHHUMU, ajie PUTOPUIHO TOUHHM: aKIEHTHU
JSITAIOTh HA «TIPOPOoYi» (OpMYIH, TOMI SIK ONKUCOBI (pa3u BIAIPAILOBAHO M’ SIKIIE, 13
MOMITHUM KOHTPOJIbOBAaHUM CIIaJaHHSAM JI0 KaJeHIi. TeMnoBa «TeKy4iCTb» 1HKOJIU
3JIeTKa «IIIMTOBXYe€» (Ppasy B MICISX BHYTPINIHIX METPUYHUX 3CYyBIB, 3aTe Ja€
BITYYTTSA €AWHOTO KECTYy — BiJ[ IMIIEPATUBHOTO TPOTOJIOMIECHHS IO CBITJIOI SICHOCTI
¢inany. Y miacyMKy MaeMo BEpCiio, IO MiJKPECIIOE HICTEATIBCHKUN TEKCTOIICHTPU3M
1 «IOCTYMHY Cy4aCHICTh»: YUCTE IHTOHYBAaHHS TPU3BYKOBUX BEPTHKAJIEH, AUCHIUILIIHA
YHICOHIB, 30ajlaHCOBaHMU OanaHC Tpyn 1 BHUMalbHA IMKIliS MPAIIOIOTh pa3oM Ha

SICHICTh TIOBIJIOMJICHHS 6€3 BTpaTH €HEPTii pyXy.



[Hma ixTepnperauiitna Bepcis motety Nel  «Thus Saith the Lordy
IPEACTaBIEHa Y BUKOHAHHI KoneKtuBy Madrigalchor Kiel’. OpieHTHPOM BUKOHAHHS
Madrigalchor Kiel nin xepiBauntBoMm Epika Epikcona (St. Marienkirche, Penacoypr,
14.05.2006) € «epikCOHIBCbKa» MAUCIMUIUIIHA Jagy W Tpo3opa AUKLIA MpU
MaKCUMaJIbHO CTpuMaHii BiOpawii. TeMn BUTpUMaHO Yy MOMIpHO—YPOYMCTIN 30Hi,
IO JIa€ TMPOCTIP ISl YITKOI TEKCTOBOI apTUKYJISLIT Ta aKypaTHOIO «AUXaHHD» (pas;
BCTYITHI YHICOHHU 3By4YaTh SIK aBTOPUTETHE MPOTOJIOMICHHS, a MOJANbII MePEXOaH 10
roMooHii ¥ KOPOTKHMX IMITallliHUX TEPerykKiB JHUIIAIOThCs 310panumMu U 0e3

HAJMIpHOI eKcrpecii. Y Kilactepax 1 IyCTIIINX BEPTUKAISIX XOP IEMOHCTPYE

https://www.youtube.com/watch?v=flevOGeuMpc&list=RDflgvQGeuMpc&start_radio=1*3 Bepcieio MoxkHa

03HAHOMHUTHCS 3a TTOCHIIAHHSM:

https://www.youtube.com/watch?v=ew324MQ4104&list=RDew324MQ4104&start radio=1

CTaOUTbHY I1HTOHAIIIO 3 YBaXXHUM CIIyXaHHSIM «BCEPEIWHI aKOPIy»; HAINpPYyKEHHS
OyIoy€eTbCcs TEPEeBAKHO MIKPOAMHAMIKOI U (aKTypHHUMH KOHTpacTamMu, a He
30uTbIieHHsIM ~ Ty4HOCTi. CakpalbHHMII TEKCT apTHKYJIhOBAaHO M’siko, 0e3
«KOHTHUHEHTAJIBHO» OPCTKOCTI HpPU MPHUTOJOCHUX: MPHUTOJIOCHI JO3YIOThCA Tak,
mobu He 30yproBaTu Jierato, ajge cMmucioBi cioBa («Thus», «Lord», «blessingy)
MaloTh TOYH1, CHHXPOHHI aTaKHu.
Axkyctuka Mapienmiipxe, ne 3poOJIeHO 3amuc, 13 3HAUHUM CTyIIEHEM peBepOepairii
IPUPOTHO «OKPYTITIOE» TEMOD 1 MOJOBKY€E PE30HAHC KaJaHCIB; KOJIEKTHUB, BIAMOBITHO,
o0upae TPOXH «CyXIII» aTakd ¥ YITKIII BIICIYKK HA KIHIAX (pa3, abu HE BTPATUTH
KOHTYp y JOBTid TpeMTiuBii nekami. /[nHamiuHuUN penbed 3arajaoM KaMepHHM
(pp—mf), 3 KOPOTKUMH, HOOPE KOHTPOJIHOBAHUMHU MiAHOMaMU A0 f Y KyJbMIHAIIMHUX
TOUYKaXx; 3aBISKU I[bOMY CJIOBO JIUILIAETHCS B IIEHTPI, a «IIPOpPOUYa» IHTOHAIIISl TBOPY
30epirae crpumany riaHicTb. Lo iHTepnperanito morety Ne2 MokHA BBa)KaTH
ETAJIOHOM «IOCTYIHOI CY4aCHOCTI»: IHTENIT€HTHO BHBiIpeHa (opma, KPHILTAJIEBO
YUCTI BEPTUKAl, IHTOHALIMHO TOYHI KJIACTEPU U PUTOPUYHO SICHI YHICOHH, 11O O€3
30BHIIIHIX €()EKTiB MEPEKOHYIOTh CUJIOI0 BHYTPIIIHBOT 30CEPEHKEHOCTI.

Amnani3 iHTepnperaniii Motety No2 «Peace I Leave With You» Takox 301MCHEHO

3a 3amKMcaMy BKAa3aHUX BMILE KOJNEKTUBIB®. 3anuc Amadeus—Chor nig opynoro Hikomna



Marra B «Peace I Leave With You» nonae B3ipellb CTPUMAHOI, KAMEPHOI MEUTALIIi 3
171ealbHO «310paHOoIO» JIUKIIIEI0 Ta PIBHOIO JUXATbHOIO OMOpPor0. TeMn — MmoBUIbHHUIM,
ane Oe3 CTaTMKU: IMyJbcallisl YBepTl 30epirae BHYTPILMIHIA pyX, a “3ami3HEeHi” BCTYyIHU
OKpEMUX IMMapTIi CTBOPIOIOTH M’ SIKy CUHKOIIOBAaHY HampyTry 0€3 BTPAaTh SICHOCTI TEKCTY.
Jominye npo3opa roMmodoHIsd 3 JIeNIKaTHUMH, JO30BAaHUMHU IMITALIMHUMU BXOJIaMU;

KJIACTEPH IHTOHYIOTHCS CTAOLIBHO U «yCepeauHl aKOpAY»,

3 3anc Amadeus—Chor 10CTyIHUIA 32 OCHIAHHAM:
https://www.youtube.com/watch?v=nLz7Aq0kvVo&list=RDnLz7Aq0kvVo&start radio=1.

3anmc Madrigalchor Kiel noctymnauii 3a mocunanHsIM:

htt

0e3 BiIOpamiiHUX «KOJHMBaHBY», IO 3a0e3Meuye YHUCTy BEpPTUKAIb 1 TEIUIUH,
HECEKI[IHOBaHUN TeMOpP. AHIIIOMOBHUIN TEKCT MPOMOBIISIETHCS CHIIA0IYHO, 3 JISTKUMH
INPUTOJIOCHUMH Ta JIOBIPJMBOIO TOJOCHOI OIIOPOID; CEHCOB1 cioBa («peacey,
«worldy, «troubled», «afraidy) migkpecineHl MIKpPOAMHAMIKOIO, a HE AaKIEHTHOIO
YKOPCTKICTIO.

["apMOHIYHI «TiHI» CEPEIHBOrO po3ainy («not as the world givethy) mo3HadeH1
B aHCaMONI0 TOYHMM OajaHCOM MK BepXxaMu Ta 0acoBOIO OMOPOIO: TPHUTOHOBI
JOTUKU 3a0apBIIOI0Th (Ppasy 6e3 mepeBaHTaKEHHS, MICIS YOTO XOp IJIABHO MOBEPTAE
3ByYaHHS JI0 CBITJIOT SICHOCTI 1 «IIKaIIHCHKOTO» BimuyTTs (PpiHamy. J(uHaMiuHa mikama
— TEPEBaXHO pp—p 13 KOPOTKUMH XBWISAMHU 10 Mf, 3aBOSKN CTYTIMHINA aKyCTHII
3aIuC 3BYYHUTh OMU3BKO M «CyXIiIIey», M0 T03BOJISE€ UyTH MIKPOCKOIIIO apTUKYIAIIT Ta
TOHKI BIATIHKH JIETaTo. 3arajoM iHTepIpeTalis BHOYIOBY€E «IOCTYIHY CYYacHICTH)»
Hicrenra came uepe3 auWcCHMIUTIHY: piBHE legato, 3pa3KoBy AWKIIIIO, OE370TaHHY
YUCTOTY KJACTEpiB 1 CTPUMaHy €MOLII0, SKa BUIPOMIHIOE YMHUPOTBOpPEHHS 0€3
PUTOPUYHUX HAIJIUIIKIB.

[nTepnperaniiina Bepcis «Peace I Leave With You» y BukonanHni Madrigalchor
Kiel mix opynoto Epika Epikcona — 1e B3ipelp «CKaHAMHABCHKOT IIKOJIM» YUCTOTH
CTPOIO Ta TEKCTOLUEHTPUYHOI JUCUUIUIIHA B KUBIA aKyCTHI. Y TNEpIIOMY PO3ILIl
npo30opa roMoQoHis 3 OMOPOI0 Ha JIETATO 1 «CyXi» MPUTOJIOCHI Jla€ MaKCUMAJIbHO

YITKY cua0iKy; *KIHOYI TOJIOCH TPUMAIOTh M’SIKY OIOpPY i HE «BUCBIUYIOTh» 00E€pPTOH,



3aBJIIKM 4YOMY BEpTHKalb 30UpaeThcsi «BcepeauHi akopay». Ha ¢pasi «not as the
world giveth» ancamOnp Bupa3HO ‘‘3aTeMHIOE” TEeMOp 1 YIIUJIBHIOE XPOMATHUKY:
KOPOTKI TPUTOHOB1 3ITKHEHHs MpPOMapKOBaHI, ajie¢ He Trinep0oJi30BaHi; OajaHC
BEPXHIX roJ0CIB Ta 0acoBOi menail 30epexeHuil, 10 JO3BOJIA€ HaAIpy3l 3’ IBUTUCS i
oJpa3y X «PO3UMHUTHUCS» Yy MOBEPHEHHI J0 CBITJIOI MOAAJIbHOI scHOCTI. YomoBiul
rojocu B 'y dpasi «let not your heart be troubled...» 3By4ars miJIBHO i yIIeBHEHO, 0€3
TpeMoso. JluHaMmika — Bij pp 10 IOMIpHOTO mf — BUOY/lyBaHa HalllapyBaHHIMU, 0€3
HIMPOKHUX KECTIB: KyJIbMIHALIS KOPOTKA, PUTOPUYHA, & HE KPOMAHTHUYHA». XOp YITKO
N1JUIAIITOBY€E aTaKUu Ta 3HATTA MiJ aKyCTUYHUU MpOCTip (KOAHMX «XBOCTIB» Ha
IPUTOJIOCHUX, 3HATTS — KOJIEKTUBHUM M’ SIKUM «IIOJUXOM»). KiacTepu 1HTOHYIOThCS
HEBIOpAaTHO, 3 MIKPOJMHAMIKOIO BCEPEIMHI aKOpy; KaJaHC — 31 CBITIMM BIIUYTTAM
MIKaJAIMChbKOI  SICHOCTI, TpoTe 03 JEeMOHCTpPaTUBHOro  «IijipapOOByBaHHS
JIOMIHAHTOIO. 3arajioM Iisl Bepcist mig pykoro EpikcoHa — MakCUMalIbHO «HOPJIUYHAY:
CTpUMaHa, Npo3opa, 3 OE3A0raHHOK JHUKIIED Ta TOPIOBO—IUXAJIBHOIO €IHICTIO
KOJIEKTUBY, SIKa 1J€allbHO TMIJKPECIIOE€  HICTEATIBCbKY MOJEIb  «IJOCTYITHOI
CYy4acHOCTI».

Hapemri, anam3 intepnperauii morery Ne3 «/ Will Praise Thee» y BUKOHaHH1
kosiekTuBiB Amadeus—Chor ta Madrigalchor Kiel no3BunuB BusiBUTH HaCTyHHe4.
Crynivianii 3anuc Amadeus—Chor mig opynoro Hikona Marta (ans6om Scandinavian
Choir Music, Ars Produktion, 2019) pemoHcTpye «J1abopaTopHy» TOYHICTh 1
IPOAYMaHy PUTOPHUKY HICTEATIBCHKOTO CTHIIIO. J[MpUreHT oOupae cCTpUMaHUM, aje
IPYKHUI TEMIT 1 TPUMa€e PIBHOMIPHY MYJIbCAIIIIO, 3aBJIIKM YOMY CHUJIa01Ka 3UUTY€EThCS
Oe3moraHHo. 3BYKOBMM OajlaHC MOOYIOBAaHO «3 CEPEAMHHM aKopAy»: Oacu JaroTh
eJIaCTUYHy omopy 0e3 MepeBaHTaXEHHS, aJbTOBUNM «TUIECHUIW» ILEHTP 3 €JHYE
BEpPTHUKaJIb, COMPAHO MPalIOIOTh 03 SCKpaBOro BIOpaTO, 3 KOHTPOJIHbOBAHUM
obeproHom. XapakrtepHi i K. Hicreara kmactepu 1HTOHYIOTHCS Ha HEBEJIUKIN
JUHAMILI 3 BHYTPIIIHBOIO MIKPOJMHAMIKOIO — 3aMICTh «CTIHM 3BYKY» MAa€MO
IpO30pY, 3€PHUCTY BEPTUKAIb, Yy SKIA KOXKEH HAMIBTOH YHUTAEThCS OKPEMO.
XpoMaTuyH1 3aryuieHHs MOAaH1 K PUTOPUYHI «TiH1» TEKCTY, a KaJlaHCOB1 TOYKU — 3

ITIOKa30BOI0 €KOHOMHICTIO: pOSB,HSaHHSI Hi,Z[BO}ISITBCH IMOCTYIIOBHUM T'OJIOCOBCACHHAM,



0€3 1IeMOHCTPATUBHOT'O IOMIHAHTOBOTO «KECTY.

JlunamiuHi rpajamii — B TOPO30pPOro pp y MEAUTAaTUBHUX (opMmylax [0
CHEPri30BaHOTO [ Yy KyJbMIHALISIX — PO3MIUCHI JyKE€ TOYHO W CHUHXPOHHO MIXK
napTissiMu. Skimo y ¢parMeHTax «mpopodoi» AekiIamallii JOMIHYE€ YHICOH SK 3HaK
aBTOPUTETY BHCIIOBY, TO B «MUPOTBOPUYUX) €MI30/IaX XOP CB1JIOMO 3aT€MHIOE TEMOD 1
«CKJICIO€» BEPTHUKAIb O MaiKe KaMEepHOI IHTUMHOCTI. Y MiICYMKY 116 BUKOHAHHS —

3pa30K «IOCTYITHOI Cy4aCHOCT1» Y HOPBE3bKIM XOPOBIM Tpaauilii: 6€3 30BHIIIHbOI

4 3amncu UX BHUKOHAHb JOCTYTIHI 3a IIOCWIAHHAMU
https://www.youtube.com/watch?v=YmpOg_rt54M&list=RDYmpOg_rt54M&start_radio=1 Ta

https://www.youtube.com/watch?v=djaTnKJC4hU&list=RDdjaTnKJC4hU&start_radio=1

e(hEeKTHOCTI, TPOTE 3 OPTOAOKCATLHO YUCTUM CTPOEM, €TAIOHHOIO JUKITIEIO T
BUBIPEHOIO JpaMaTypri€ro, /1e KOXKEH 3ByK IMPaIfloe Ha CEHC.
Buxonanns Madrigalchor Kiel mig opymoro Epika Epikcona gemoHCTpye «Ikoiy
YICTOTO 3BYKY», 3 SIKOIO HampsMy IOB’S3yIOTh 1M’sl MaecTpo: CTpUMaHe BiOparo,
yHipiKallis TOJIOCHUX, MPUTOJIOCHI «BIUTITAIOTHCS» Yy MyNbcallilo 0e3 ylapHOi aTaku,
3aBIsku YoMy cuialika Ilcanma 9 yuTaeThes UITKO HaBITh B aKyCTUYHHX YMOBax 3
JIOBrOI0 peBepOepalticro. TeMIl AUPHTeHT OOHMpae >KBaBWM, ajie HE IOCHIITHUH, a
MIKpo—py0OaTto migkpeciatoe putopuuHi By3nu («show forth», «Most Highy). V
CepenHbOMy pO3aUIl 13 imiTamiiaumu npuiiomamu E. EpikcoH mopmenroe mpozopy
noiOHIUHY TEPCIEKTUBY: TOJIOCH BCTYNMAIOTh «HA JUXaHHI», BEPTHKAIb HE
YIIITIBHIOETHCS TIOHAJ Mipy, TOMY 1IHTOHALIiHA YHCTOTA 30epiraeThes 1 Ha MiKax f.
bamanc moOymoBaHO «Bim aibTIB yropy»: TEIIUH TeMOp CEpemHiX TOJIOCIB
LEMEHTY€E aKopI1, 0ACH al0Th €JaCTUUHY ONOpY O€3 TSKIHHS, TEHOPH 3BY4YaTh PIBHO,
0e3 pizkoro (opmaHTta, COMpaHO — CBITJIO, IO OCOOJMBO BAXUIMBO Yy (DIHAIHHOMY
posmpenHi ¢opmynu «O thou, Most High». JlunamiuHi HI0aHCH 3pOCTaIOTh
KOPDOTKMMH,  KEPOBAaHMMH  XBWISIMH, KaJaHCH  MIJBOAATHCA  IMOCTYIIOBUM
TOJIOCOBEICHHSAM 13 IUIarajibHUMU MiATBEp/KEHHIMU — KaHoHIuHa jiis K. Hicrenra
pUTOpHKa TyT pearnizoBaHa Oe3 IEMOHCTPAaTHBHOI JOMIHAHTH, alieé 3 1AealIbHOIO
ApTUKYJIALIIHOIO TUCLUILIIHOIKO.

Akyctuka cobopy St. Marienkirche, ne BUKOHY€ETbCS TBIp, AOAA€ BUKOHAHHIO



JITYpPrifiHOI aypu» 1 BOJHOYAC CTABUTh BUMOTHU, SIKI KOJEKTUB J0JIA€ YCIHIIIHO:
JUPUIEHT TPOXHM YUIUIBbHIOE aTaku M ckopouye (iHanbHI “XBocTH (pa3, abu He
«3aBaUTH» TIOAANBIIAM BCTYIMaM TNapTid; KiIacTepu (€ BOHM BHHHUKAIOTH SK
JIOKaJIbHI XpOMaTH4YHI 3TYUIEHHS) YTPUMaHl B IMOMIPHIA AMHAMIL, 3aBISKH YOMY
HaIIBTOHU HE 3JIMBAIOTHCS, @ YITKO MPOCTYXOBYIOTHCS.

Takum dYMHOM, TpoaHali30BaHA BHUKOHABChKAa BEPCis JAEMOHCTPYE 3pa3oK
«1ocTymnHoi cydacHocti» B nyci K. Hicreara: rpaHuyHO 4iTKe ClI0BO, Oe3loraHHa
CTpOE€Ba BEPTUKAIb 1 CTpUMaHa EKCIpECis, IO TEPETBOPIOE XBAJICOHHWH JKECT Ha
MEePEKOHJIMBY COOOpHY Jeknapariito. lle npounTaHHs TakoX, SK 1 TMOMEPEIHS
IHTepIpeTallis, Bil3HAYA€THCS BIZTABOM CKaHIMHABCHKOI XOPOBOI LITKOJIH: TIPU
MIHIMAJIbHUX KECTaX B TBOP1 BTUIEHO MAKCUMYM CEHCY.

Otxe, y 3icraBineHHi cryaiinoi Bepcii Amadeus—Chor mix opynoro Hikona
Marra Ta koHuepTHOi iHTeprnperauii Madrigalchor Kiel 3 Epikom Epikconom
BUPI3HAIOTHCSA JIB1 MOJIEN «J10CTyIHOI cydacHocT» K. Hicteara.

[Tepima BuOyioBy€e HaJ3BUYAHY TOYHICTD 1 OMIU3BKUI MIKPOJAETATbHUMN (POKYC:
KBaBimui mwiuH y Moteti Nel, kamepHe pp—p 13 310paHor0 criiabikoro y MoteTi No2,
npyxHa, piBHOMIpHa mynbcaris y moteti Ne3. CrymaiiiHui mpocCTip Ja€ 3MOTy 4yTH
MIKpOIMHAMIKY BCEpEIMHI KJIAacTepiB 1 O€30TaHHO PIBHI YHICOHH; JUKIIS M fKa,
MPUTOJIOCHI HEBUOWTI, KJIACTEPH — HEBIOpaHTHI ¥ TPO30pi, KaTaHCU MiIBOIATHCS
MOCTYTIOBUM TOJIOCOBEACHHSIM 0€3 JEMOHCTPATUBHOI JOMIHAHTU. 3arajbHUN €(deKT
MiJ] Yac MPOCITyXOBYBAaHHS JaHOI BEpCii — II€ «IPOCBITICHA» TEKCTOIEHTPUYHICTb:
YHCTa BEPTUKAJIb, & JPAMATYPris BTIJIEHA CKDOMHUMH >KECTAMH.

Epix EpikcoH HaToMicTh MPOMOHYE «HOPAMYHY» acCKe3y >KHUBOTO IMPOCTOPY:
JUPUTEHT OoOWpae MOMIPHO—YPOYHCTI TEMIH, CTpUMaHe BiOparo, yHi(iKOBaHi
TOJIOCHI M TOYHI KOJICKTHUBHI araku, MPUCTOCOBAaHI O TPUBAJIOT0O peBepOepaliiiHOro
edekry. Axmo Amadeus—Chor HNEeMOHCTPyE €TalOH CTyOiHHOI aKypaTHOCTI, TO
Madrigalchor Kiel mepekoHye €KOHOMIi€IO 3acO0IB y CKIAIHINA aKyCTHIl; oOuBa
OiAXOAW MIATBEPUKYIOTH HICTEATIBCHKY (QOpMynny: 30€pexeHHs TpagulliitHOi
PUTOPUKH, MOJEpPHI TapMOHII Ta CIYKIHHS TEKCTOBI YTBOPIOIOTH LIUIICHHUM

KOMHOSI/ITOpCLKO—BI/IKOHaBCBKI/Iﬁ KOMYHiKaTI/IBHI/Iﬁ CTHUJIb.



BucnoBku 10 Po3ainy 2

3i0pani B ogHOMY Ik ¥ onputtogaeHi 1958 poky, Tpu motetu op. 43 Kayra
Hicrenra ¢ikcyroTh MOBOPOTHMH MOMEHT HOTO TBOPYOCTI, y SKOMY TIO€THAIUCS
CKaHJIMHABChKAa TPAIMIlis IIEPKOBHOTO CIIiBY, BIUIMBH PyXy Musica Sacra 3 iioro
3aKJIMKOM JI0 «OYMIIECHHS JITYpriiHOT MY3UKH 4Yepe3 MOBEPHEHHS 0 KAaHOHIYHUX
MoJieliell, 1 BOJHOYAC MOJEpPHA KOMIIO3UTOPChKA CBIJOMICTh, 30pIEHTOBaHA Ha
PUTOPHUKY CJIOBA, Ta MPAKTUYHY KUTTE3AATHICTb. MOTETH NEMOHCTPYIOTh HE CTUIBKH
TPU aBTOHOMHI TBOPH, CKIJIbKM TPH KOMIUIEMEHTAPHI MEPCIIEKTUBU €IMHOTO METO.Y:
«TIpopoUay AeKIaMallisi, KMUPOTBOPYA» MEIUTAIIis, «XBaJIeOHA» eKCTAaTUIHICTh
GbOpMyIOTh BHYTPIIIHIO ApaMaTyprito MUK, A€ KOKEH HACTYIHUN TBIp MOITTHOIIOE
CMUCJIOBI aKIEHTH TONEPEAHBOTO, a UUIOKYITHHA €(QeKT 3BOAUTHCS JI0 IMUTICHOT
O0rocI0BCHKO—MY3UYHOT Hapallii.

Kito40BUM YUHHUKOM € J1020COyeHmpu3m, O TPOSBIAETHCS HA BCIX PIBHIX
oprasizaiii xopooro TBopy. K. Hictenar BOadae cjioBecHy CEeMaHTHKY JIOMIHAHTHOIO —
HE JIMIIE Yepe3 CHIa0iuHy OCHOBY TEKCTYy M MEJAaHTUYHY KEpOBaHICTh AuKuii. Bin
CUHXPOHI3YE CTPYKTYPHI «BY3JM MY3HYHOI (OpMU» 3 PUTOPUYHHMH BEPITHHAMU
010miiitHux BUCHOBIB. Y «Thus Saith the Lord» —11e BIIUyTHO Yepe3 YHICOH SIK «3HAK»
€IMHOTO TOJIOCY TPOPOITBA, SKUH MEPIOAMYHO «PO3MICTUTIOETHCS» HAa TOMOGOHHI
BEPTHUKAJIl 4M TONi(hOHHI TEPETYKH 3apaau LTIOCTparlii o0pa3iB «IPOIUTTS» BOAH U
O71aroCI0BEHHS.

Y «Peace I Leave With Youy norika BepOaibHOTO MMPOTUCTABICHHS («HE TaK, 5K
CBIT J1a€») BUBOAUTH HA MOBEPXHIO XPOMATUYHI TiH1, TPUTOHHI 31ITKHEHHS Ta KBAPTOB1
napajiesil 4oJIOBIUMX rOJ0CIB, IO BTUIIOIOTh HAMPYKEHY M1AJIOTIKY CBITY U MUpy; y «/
Will Praise Thee, O Lord» noBTOpH 1 MOCHIAOBHOCTI KIFOUOBUX PopMyd («show

forthy, «Most Highy) TBOpSITh pUTyaIi30BaHy apKy KyjJIbMIHAIlli, 1€ CJIOBO OyKBaJIbHO
«M1JIHIMa€» TapMOHIIO 0 TIarajbHOro (PyHKI[IOHYBaHHsS. Tomy (opma B KOKHOMY
MOTETI HE € abCTPaKTHOI CXEMOK0, a PO3TOPHYTOKO JIOTIKOK CMHCIIOBHX KpOKIB

TEKCTY: BCTYIIU W KOAM — LI€ apXITEKTypHa Oy[10Ba, «1iM, a00 OyTTs MPOTOJIOLICHHSY;



TONl SK CEPEeAMHHI PO3JUIM MOJICIIOITh Mpolec «Ai» (BUIUBY, JapyBaHHS,
MpociaBy), a KaJaHCH 3aKpIIUIIOI0Th OOTOCIOBCHKY TE€3y MY3WYHOIO KOMOKO abo
KPaIKo¥o.

3MICTOBHO UMK NPOYUTYETHhCS SK Hapalis, y SKIA «Ipopodye CIIOBO»,
«MHUPOTBOpYA 3aMoBifb» 1 «IcCajJMiYHAa XBajay — 1II€ HE TPU 130JbOBaHI
YKaHPOBO—CEMAHTHYHI IUIOIIMHK, a TPU PaKypCH OJHIi€l TeooriyHoi koHmenii. Te,
0 B TIEPIIOMY MOTETI IO3HAYCHO SK aBTOPUTETHE IPOTOJIONICHHS, y JPYyromMy
OTpUMY€E BHYTPIIIHIO €TUYHY MEpeBIpKY (HE CBITCHKHUM, a Xpucmonociunuii BUMIp
MUDY), @ B TPETbOMY — HaOyBa€e MPUPOIHOT KyJIbMIHALIII Y COOOPHIU npociasi.

V 1iif icTOpUYHIN IHTOHAIINHINA TATIOCTI (CTaOUIBHIN CIIAKOEMHOCTI) MOJISTAE
HOPBE3bKHI HAI[IOHAJTBLHUM 3MICT TBOPY: JIaBH1 KOJIU IIEPKOBHOI CITIBOYOI TPaauIlii Ta
nocBig Musica Sacra He My3€HHO IIUTYIOTHCS, a ICHYIOTh y TETIEPIITHROMY Yaci,
3yCTPI4arOUKCh 13 MOJEPHI30BAaHOIO TAPMOHIYHOIO MOBOIO 0€3 BTPATH 3pO3yMLIOCTI.
BukoHaBchbKHiA TOCB1A MPOBIAHUX KOJICKTUBIB €BPOIH JIUIIE MIATBEPIKYE
KUTTEAATHICTD IOTO TTpodinro. CTymiMHHMN 3a1TUC T03BOJISIE€ IOYYTH BHYTPILTHIO
poOOTY KlacTepiB, KOPEKTHICTh M’ SIKUX MPUTOJIOCHUX, €TAJIOHHY PIBHICTh YHICOHIB;
KOHIIEPTHUHN — JIEMOHCTPYE, SIK 3a JOTIOMOTOI AUCIUIIIIHMA aTaku, yHi(DiKaIii
TOJIOCHUX 3BYKIB Ta BOJILOBOTO KOHTPOJIIO HAJ| peBepOepalliero MoxKHa 30epertu
CTPYKTYpY (dpa3u 1 YUCTOTY BEPTUKaAJIl HABITh Y «JIOBFOMY» MPOCTOpi. Y 000X
BUIA/IKaX «CIY>KIHHS CJIOBY» — HE JIeKJIapallis, a oAcHHA PEMICHHYA MMPAKTHKA:

® PO3MITKa TUXaHb;

® J103yBaHHS MIKPOJIWHAMIKU BCEPEIUHI aKOPILY;

® OII[a/IJTUBE KOPUCTYBAHHS KYJbMIHAINIEIO, YITKE «3HITTSD MPUTOJIOCHUX.
Brnache, TyT 0co011BO BiI4yTHA YCTAHOBKA Ha AislJIbHiCTH KoJieKTUBY Det Norske
Solistkor six 1adopaTopii, e KOMIIO3UTOPCHKA 171€s1 BIApa3y MepeBIPAETHCS
IIPAKTUKOIO XOPY.

TakuM yuHOM, TpU MOTETH Op. 43 — 1€ KOMIIAKTHUI B3ipellb HICTEATIBCHKOTO
METOJy Ha MeX1 HEOKJIIACMYHOTO JIOCBiNY M eTamy «HOBUX (hopm». MeTpopuTMmiyHa

TUCLMIUIIHA 3a0e3redye pO3yMIHHS cJioBa (CakpajdbHOTO, TOETUYHOro) 0Oe3



CTWJIICTUYHOIO 0anacTy; rapMOHIs MOJEIIOE MEPEXTIHMBI MOJS MK MOAAIBHICTIO 1
TOHAJBHICTIO; (aKTypa OpraHizye NPOCTIP CHUIBHOTHOTO BHUCIOBY; JIWHaMiKa
«3IIMBa€» BCE L€ B LUIICHY apamaryprito. [ came B Takiii koHQIrypauii crae
3p03yMii0, YoMy onyc 43 QyHKIIOHYE SIK €TaJlOH HOPBE3bKOi JyXOBHOI XOPOBO1 MOBHU
cepenHd XX CTOJITTS: JIOKaJbHA TPAAMIIsS, €BPONEHCHKUIA KOHTEKCT 1 aBTOPChKa
PUTOpPUKA HE MPOCTO CIIBICHYIOTh, a TBOPSTh BII3HABAHWM, CTIMKUN, «PO3MOBHHID)
CTHWJIb, 3IaTHUM OyTH BOJHOYAC CYYACHUM 1 3pO3yMUIHMM.

OcTaTo4HO L€ MIATBEPIXKY€E 1 MOPIBHSUIBHMM JOCBIJ BUKOHaHHs. Tam, nae
Amadeus—Chor BUOYIOBY€ KPUIITAIEBO YUCTY MIKPOCTPYKTYPY B MeXaxX CTYAIMHOI
akyctuku, Madrigalchor Kiel mepekonoBye Ti cami CMHUCIM Ha MOBI XPaMOBOI'O
pOCTOpY; OOUJIB1 BepcCli, KOXKHA BIACHUM HIUISXOM, JOBOJSATH: HICTEATIBCHKUM MeTOJ,
MHCJIeHHSI — 30epeKeHHS PUTOPUYHOTO JKECTy Tpaaullii, MOIEpHA TapMOHIYHA
JIeKCUKa 1 Oe3yMOBHE CIIY)KIHHSI TEKCTy — Mpaloe B Oyab—sKiil 1HQpacTpyKTypi,
SKIIO JOTPUMAHO €THKH 3ByKy. Came TOMy IIel IIMKJI HE JUIIe BXKIUBHH Y
ICTOPUKO—CTHJIBOBOMY CEHCl, a W TMPaKTUYHO NPOAYKTHUBHUH: BiH ¢dopMye
JUCIMIUTIHY BHUKOHABCHKOI YBarw, MPOMOHYE TOCTYIHY, aj€ IHTEJICKTyalbHO
HAaCHa)XEHY MOBY Cy4acCHOTO XOpY 1 3aJIMILIAE TPOCTIP IS MOAAIBIINX TOCTIIKEHb. Y
IIbOMY CEHCI MiJICYMKOBa Te€3a MPOCTa: iCTOpUYHA TaM’ SITh KYIBTYpH 1 MOJCPHOBUI
CTWJIb MHUCJICHHS (;1amo rapMOHIYHOTO, bakTypHO—TEMOpPOBOTO,
MMETPO—PHUTMIUHOTO) y xopoBux TBopax K. Hicreara He KOHKYpYyHOTh: BOHHU
NPAaLOTh Pa30M Ha SCHICTh MOBIJOMJICHHS JIIOISM BiJf KOMIIO3UTOpa 1 CHIY
eKCIIpecii My3UYHOTO BUCJIOBIIIOBAHHSI JIFOJIMHU, siKa Bipye (homo credens).

BUCHOBKH

v MIPOIIOHOBAHOMY JOCIIKEHH1 MTOCJITOBHO o€ AHaH1
1ICTOPUKO—KYJIBTYPHUH, )KaHPOBO—CTUJILOBUN Ta BUKOHABCHKO—IHTEPIpETALIHUII
MIJIXO0AM; y3arajJlbHEHHS PE3yJIbTaTIiB A03BOJIsIE C(DOPMYIIOBATH BIAMOBIAI Ha KOXKHE 3
IIOCTABJICHUX 3aB/IaHb.

1. B marictepcbkoMy AOCHIIKEHHI BU3HAYEHO TEHIEHIi pO3BUTKY MY3UYHOI
kyneTypu Hopserii npyroi monoBuaum XX cromitts. [Ipoctexkeno Oe3nepepBHHIA

KOHTHMHYYM HOPBE3BKOI TPaJMIIii: BiJ] EPKOBHO—TapadisIbHUX MPAKTUK 1 MiCHKOI



«KaMepHOi» 1H(PACTPYKTYpPH — 0 HALIOHATBHO—POMaHTUYHOI kofgudikarii XIX cT.
Ta MOBOEHHOTO KocMmomnofitusmy. st npyroi mojgoBuHH XX CT. OKpPECIEHO JBa
B3a€MOJIOTIOBHIOBAJIbHI ~ BEKTOpHU:  (a)  MOJAEPHICTCHbKO—EKCIEPUMEHTAIbHUM
(cepiliHICTb, COHOPHUCTHKA, C€JIEKTPOHIKA, IMIOCTBApIIaBChKa ¥ JIapMINTaJITChKa
cnagmuHa) ta (0) mHis nyvennlig («<HOBAa MPUXUIIBHICTBY) 13 1i HOBOPOTOM JI0 SICHOT
MEJIOAUKHA, MOJAIbHO 3a0apBJEHOI TapMOHII Ta TEKCTOLEHTPUYHOI PUTOPHKHU.
Pedopmu rimuosorii Ta naisuibHICTH Musica Sacra BHUSIBIEHO K IHCTUTYILIHHUN
MEXaHi3M, IO «IEpPEeBiB» ICTOPUYHY NaM’SiTh y aKTyaJbHY XOpPOBY IpaKTUKy Oe3
BTPaTH 1I€HTUYHOCTI.

2. Cucremaru3oBaHO  3apyOLKHI  JpKepena Uil XapaKTepUCTUKH
xutteTBopyocti K. Hicrenra. Kopmyc aHIMIOMOBHUX 1 HOpPBE3BKHX IIpallb
(6iorpadiuni, aHAMITUYHI, JHKEPEJIO3HABYl OIKMCH) YMOPSAJIKOBAaHO 3a OJIOKaMH:
Oiorpadist Ta ocBita; iHcTUTYIIHHA MisbHICTH (Det Norske Solistkor, Musica Sacra);
KOMITO3UTOPChKU KaTanor; peueniiis B €sporni ta CILIA. Bussneno, mo 6iorpadiuna
TpaekTopis (OpraHicT, IHUPUIEHT, KOMIO3UTOp; cTraxkyBanHa y CIIA; pobora 3
npodeciiHuM XopoM) 0Oe3nocepeHbO KOPENIIOE 3 KAHPOBUMHU NPIOPUTETAMU Ta
TEXHIKOIO TIMChbMa, a TAKOX MOSICHIOE CTIHKY TEKCTOIICHTPUYHICTh HOTO XOpPOBOTO
CTHIIIO.

3. BusiBneHO posib KOMIIO3UTOPCHKOI Ta BUKOHABCHKOI AlsibHOCTI K. Hictenra y
KOHTEKCT1 1ICTOPUKO—MHUCTEILKUX MPOoIeciB €BpONU APYroi MOJOBUHU XX CTONITTS.
BusHaueHO JBOpIBHEBY pOJIb MUTLIS: SIK aBTOPA, 10 MOJICPHI3YyBaB
IYXOBHUH XOpoBUM penepryap (IIO€IHAHHS KJIAacTepiB, MOJAJIbHOI UYHUCTOTH,
IIarajbHUX 3BOPOTIB, MIKAAINCHKUX TEPIIIN), 1 IK XOpMEHCTepa—IHCTUTYI10HATICTA,
kUil copMyBaB J1a0OPATOPII0 HETAWHOT «IEPEBIPKU» HOTHOI 17€1 Y «OKUBOMY»
BukoHaHH1. TBopuicte K. Hictear mocrae «MicTKOM» MK MiBHIYHOEBPONEHCHKOIO
TPaAMINIEIO Ta YHI(PIKOBAHUMHU CYYACHUMHU TEXHIKAMU KOMITO3UTOPCHKOTO MHUCHhMA.

4. OxapaKTepu30BaHO >XKaHPOBI MPIOPUTETH Ta CrenU]iKy XOPOBOro MUCHMa
KOMITO3UTOpa Ha MPUKJIAAl MOro XopoBoro JopoOKy. 30KkpemMa, BUOKPEMIIEHO YOTHPU
CTHJIbOBI €Tarlu:

® paHHIi HallOHATbHO—POMaHTUYHHIA;



® HCOKJIAaCUYHUIA;
® «HOBI opMU»;
® CKCIICpPUMEHTAJIbHUN.
Busnaueno cnenugiky xoposoro nuceMa K. Hicnenra, siky po3kpuBae cucrema
TBOPYHUX MPUHIIAITIB MUTIIS:
® 1020CO—IICHTPU3M 1 CUJIa01uyHa JUKITIS;
® CeMaHTHKa YHICOHY (cMMBOJ boxkoro aBropuTtery) y aianosi i3
roMmodoHi€ero (coOopHa 3roja) 1 mosidoHie (MHOKUHHICTH CMUCIIIB); ®
Ja0—TapMOHIYHA «MEPEXTIUBICTH» MK MOAAIBHICTIO 1 TOHAIBHICTIO
(TepirieBl epeMilieHHs, IHBEPCiiTHI CeNTaKopu, YHUKaHH IIaOJOHHUX
V-I Ha KOpHUCTh KOH IOHKTHHUX KaJIaHCIB);
® JUCUUITIHOBAHUNA METPOPHUTM ISl ICHOT'O MOBJICHHS;
® JMHaMiKa K aKyCTHYHA IEePCIIEKTHBA, 1110 HE JOMIHY€E HaJl CJIOBOM;
Crpareria crpatudikaiii pernepryapy (Bia napadisiabHOro 10 npodeciitHoro)
MOSICHIOE TEXHOJIOTTYHY 3pYUYHICTb 1 BUCOKY KUTTE3AATHICTh TBOPIB y MPAKTHIII. 5.
311HCHEHO KOMITapaTUBHUM aHali3 BUKOHABChKUX 1HTEpIpeTaniii TppoX MOTETIB Op.
43 («Thus Saith the Lord», «Peace I Leave With Youy», «I Will Praise Thee»)
MPOBITHUMU €BPONICHCHKUMU KOJIEKTHBAMH.

KomnaparuBuuit ananiz  “Tpvox momemig”, Op. 43 ctyailiHoi Bepcii
Amadeus—Chor (Nicol Matt) 1 konnepraoro npountanns Madrigalchor Kiel (Eric
Ericson) BUSIBUB JIBI KOMIVIEMEHTAPHI ONTUKU HICTEATIBCHKOTO METOAY «JA0CTYITHOI
cyuacHocTi». [lepia 3aroctproe MiKpojeTali: KBaBa IMyJibcallisd, KaMepHEe 3ByYaHHS
Ha THUXIA HIOAHCIPOBII 3 YITKOIO CHJIa0lKOIO, HEBIOpaTHE W MPO30pe BUKOHAHHS
YHICOHIB, KaJaHCH — MIATOTOBJIEHI MOCTYIIOBUM TOJIOCOBEICHHSIM O€3 Haroiocy Ha
JIOMIHAHTI.

Jlpyra onTuka COUpPAETHCS HAa aKyCTUYHI OCOOMMBOCTI MPOCTOPY Xpamy: IpH
BUKOHAHHI CIIOCTEPITalOThCA TMOMIPHO—YPOUUCTI TEMIH, CTpUMaHe BiOparo,
yH1(hiKOBaH1 TOJOCHI Ta CHHXPOHHI MOYAaTKOBI CTaAll 3BYKOBUI00yBaHHS, aJaliTOBaHI

JI0 JIOBroro peBepOepalliiHoro BiJIyHHS, BUKOHABIll 30epiraroTh BEpPTUKAIb 1



JTUKIIHHY SICHICTh 0€3 TeMOPOBOTO PO3MHUBAHHS.

OTtxe, konektuB Amadeus—Chor 1eMOHCTpPY€E €TaJOH CTYAIMHOI aKypaTHOCTI,
a Madrigalchor Kiel — exoHOMII0 3aC00IB Y CKJIQJIHUX aKyCTUYHUX yMoBax. OOuaBi
Mojielli 30IraloThCsl B TOJIOBHOMY: TMPIOPUTET CJIOBA, MOJACPHI30BaHAa, ajie CTpUMaHa
rapMOHIYHA JICKCHKA i pUTOPUKA TPAIMIIil.

[TopiBHsUIPHUH aHAMI3 IHTEPIIPETALI TPHOX MOTETIB Op. 43 J03BOJIMB BUSBUTH
HACTyIIHI KOMYHIKaTHBHI cTparerii ¥ BiaAmoBigHi maxmuxu (KOHKPETHI KPOKH W
npuiioMu peanizalii cTparerii):

- cTparerisa npesenmayii (3p03yMiJio moZaTu cakpaJbHUM TEKCT)
— TaKTUKU: CUJabliuHa [AUKIiA, OOMIpHUHN TeMI, IIPpO30pa
roModoHig:

- cTpareris agexmusnozo eniugy (3BOPYMUTH, YTimMUuTH) —
TAKTHUKU: M SKe pp, TEIIM TeMOD, «IIiKaJiiChKi» IPOSCHEHHS; - CTPATETis
xoneenyii/yzzooscenocmi (COiJIBHOTHE "MU’~) — TAKTHKU: YHiICOHU AK
«3HaXK» €LHOCTI, mJarajibHi KaZaHCH, BUDiBHAHIL roJsocHi

3BYKMU.

Tpu motetn op. 43 K. Hicrenra 3adikcyBanu ecTeTHuHMd pyOiX, HOBHUMH
CTHJIbOBHI BHUMIp, B SIKOMY HEOKJIACHIIUCTHYHA KYJIBTYypa CTPYKTYpPHOTO MHUCJICHHS,
[IEPKOBHO—TIMHOJIOT1YHA TIaM’SITh 1 MOJIEPHI TEXHIKH XOPOBOTO MUChMa CIUIABJICHI B
OpUTIHAJIBHUHN CHOCI0 ABTOPCHLKOI0 BHCJIOBJIIOBAHHSA. B icTopmyHOMy BHUMIpI 1Ie
enHae Hopgerito 3 3arajibHOEBPONEHCHKUM MY3UUYHUM MPOLECOM SK PIBHOIIPABHOIO
CHIBPO3MOBHHUKA; B JKaHPOBO—CTHJIBOBOMY — IIPOMOHY€E MOJEIb CaKpalbHOI
cydacHOCTI 0e3 My3eedikarii xkaHoHy. HapemiTi, y BUKOHABCHKOMY MPAKTUUYHOMY
BuMipi — xopoBe nucbMo K. Hictenra 3abe3nedye BUKOHABISIM 1 ClyxadaM Mpo30pi
KpUTEPii TOHY, TUKIII1, MIKPOJWHAMIKH i aHCAMOJIEBOT KOOPIMHAIII].

Takum YMHOM, TpPOBEACHE AOCIKEHHS Na€ MiJCTaBU BBaXKaTu HOPBE3bKE
My3WYHE MHUCTELTBO He ‘“‘nepudepiero” €Bponu, a cheporo CTIMKUX IHCTUTYLIHHUX

NpPOIECIB, MO BiJ CEPEeAHHOBIUHOI LIEPKOBHOI MOHOII Ta MichKO—TapadisiabHIX



NPAaKTUK T[PUBEIM [0 HAI[lOHAIBHO—POMAHTHYHOI KoAu(IiKamii ¥ IMOBOEHHOI
«JIOCTYNHOI cy4yacHocTi». CaMe B LbOMY KOHTHHYyMi (popMyeThcsi nocrarb KHyra
Hicrenra — kommno3uropa, XxopmencTepa i nenarora, yusi €CTETUKA MO€EHATIA TTaM’ ATh
TPUTOPIAHCHKOTO CITIBY, HEOKJIACUYHY IMCLUHUIUIIHY W MOJAEpPHI TEXHIKH MiJ] 3HAKOM
0€3YMOBHOTI'O XpUCINOYEHMPUSMY .

Inctutymiinuit nocsin Det Norske Solistkor 3yMOBUB IpakTUYHY MPUJIATHICTh
CTHJILOBOTO MHCJICHHS KOMITO3UTOpa: HICTENTIBCbKA JIpamaryprisi MUCIUTHCS
«pYKaMH KOJIEKTHBY» 1 BOAHOYAC TOBOPUTH HA PIBHUX Y MIXKHAPOTHOMY TIIOOATEHOMY
miano3i. Y KOHTEKCTI mioOamizamii My3uyHoi KyiabTypu XXI cromTTss xopoBa
cnagmmHa Kuyta Hictenra mocrae 3pa3koM €THKH Cy4YacHOi KOMITO3UTOPCHKOI
TBOPYOCTI — CHHTE3y SICHO CTPYKTypOBaHOTO KOMIIO3UTOPCHKOTO BHCJIOBY Ta
MalCTepHO  MOJICPHI30BAHOT  Tpajuilii, 10 30epira€ JIyXOBHY BepTUKAIb
borocminkyBaHHsI 1 MOXe CIyTyBaTé JUIsi MOJIOZIOT TeHEpallii MUTIIB MPOTyKTHBHOO
MOJICJITIO ICHYBaHHS B IJ100a1i30BaHOMY CBITI.

Hamu npoananizoBaHO JuIle OJMH 3 KpallMX XOPOBUX OIYCIB BHUAATHOTO
Maiictpa. OgHak BBaXaeMoO, IO I[bOTO JOCTATHBO, IO CTBEPIKYBaTH HACTYITHE.
XOopoBU#l CTWJIb MUCJIEHHS (BIAMOBIAHO XOPOBOTO MHChbMA) JIEMOHCTPYE MOJEINb
XOPOBOi TBOPYOCTI SIK IHTETPATUBHOIO CHHTE3y 0€3 BTPAaTH HOPBE3bKOI HAIllOHATHHOT

1IIEHTUYHOCTI.
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