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were unavailable), to find a location (would it be Lviv National Musical
Academy? Philharmonic hall? Special music school? Organ hall?), to
structure the programme, to organize rehearsals and recording etc.

My young colleagues amazed me with their persistency and
faith that everything would be done. And they proved wise words:
viam supervadet vadens.

The concert was successful and inspiring. There were eleven
works played: by students I. Levada, D. Lazarev. A. Rudenko, E. Vo-
loshyna, I. Savchenko. O. Shvyrkunov, M. Syrotuk, by Ph. D. student
Kh. Yurko and by young teachers of the department, K. Palachova,
V. Bohatyrov and D. Malyi. The concert included works for piano
solo and clarinet solo as well as chamber ensembles (duets and trios).
The performers were from Lviv, Kyiv, Chernivtsi and Kharkiv.

This concert became a significant event for our Department
and whole University, providing us with a glimpse of hope for the
future. I shall explain why these are not just empty words. The con-
certs which include the works recently written by young composers
are very tricky to organize. Both young composers and more expe-
rienced ones need to hear their music in live performance, to inter-
act with the performers (as this is invaluable professional experience
contributing to compositional mastership). In the times of quarantine
restrictions and in eight months of full-scale war our students were
not able to join concert activity. This concert in Lviv gave us hope for
its upcoming return. Secondly, it became a weighty word of Kharkiv
composition school and this word caused significant interest of listen-
ers and specialists. People want to hear the works by Kharkiv com-
posers of different generations, and not only in Lviv. We have what
to be proud of, we have what to present. And, finally, concerts like
these perform social functions in the times of crises and catastrophes:
this is something we can hold onto in this horrible storm we are in
now. It gives us ability to keep on going, to hold our frontline, to live
and to create.
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YKPATHCBKE ICTOPUYHE MY3UKO3HABCTBO —
HAYKA ITPO MAWMBYTHE

Komu HacTane neHb, 3aKiHYUTHCS BiliHA. ..
C. Bakapuyx. Obitimu
Kuawu4oBi caoBa: ykpaincvxe icmopuune My3uxo3Hasécmeo,
HAyKa npo manuOymue, nepexiona 006a, mpaivHuil peHecauc, me-
MoOU NPOSHO3YBAHHS, 2INOMEMUYHUL MEMOO.
“Konu Hacmane Oenb, 3aKiHuumscs 6itiHa...” — 111 PSAKY 3 BiJ0-
MOI ITiCHI MePETBOPHIIMCS Ha Tacyio Cy4acHOT YKPaTHCHKOT KYJIBTYPH.
[ornsan y MailOyTHE, akTyalli3oBaHHW B YKPaiHCBKOMY iCTO-
pPUYHOMY MY3MKO3HABCTBI KiHIIs mepiol uBepTi XX cTomiTTs, Komu
HeOaveHi OTPSICIHHSL, 10 BUTIAJIN Ha JIOJIO HAIIOT KPaiHH, CKOJTHXHY-
JIF BECh CBIT, HE MOKE HE MaTH O3HaK rpopoiTea. [lormsa y MaiiOyTHE,
TIOB’SI3aHUH 13 TPETIETHUM O4iKYBaHHSIM MUPY, HAJIIEIO 1 BIPOIO Y Tiepe-
Mory CBiTJIa, CTHKAETHCS CHOTOIHI 13 MPI€l0, TIOITYKOM BHIIIUX CHM-
BOJIIYHUX TPOCBITHHLILKUX CEHCIB Y CHOBUIIHHSX ‘‘KOJEKTUBHOI'O
HECBIJIOMOT0”’, IPOsIBaX 3aKOHY “‘OymepaHra’, psATiBHUX siBHIIaX bo-
K0T BOJTI, 1110 BiZIOYBalOTHCS HUHI Ha CIIEHI “TeaTpy BOEHHUX MOMIii”.
Ane ne Tinbku boxkectBenHe OIKpOBEHHS W amoKaJliNTHY-
HI BUIIHHS TIpo niepeMory CBiTiia HaJl TEMPSIBOO, 110 Bi0yAeThCS
micliT HEYyBaHUX BHIPOOYBaHb, MOCTAE CHOTOIHI JKEPEIOM PO3-
pOOKHM KOHLIENIIii MaiOyTHBOTO YKpPAiHCHKOTO ICTOPUYHOTO MY-
3MKO3HABCTBA. li KpHMCTaJi3allis € HEMHUCIUMOIO 6e3 ypaxyBaHHs
IIOICHHUX HOBHH 3 POHTY — PO JOCKOHAJIC BOJIOAIHHSA OCHOBAMH
BOEHHOI'0 MHUCTELTBA, CUIIY IyXY, 3BUTSDKHY BOJIIO JI0 MIEPEMOTH,
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BUIII IPOSIBU MUJIOCEPAS, BMijle BUKOPUCTaHHS CyMH TEXHOJIOT1H
y 3aCTOCyBaHHI HOBITHBOI 30p0i, BIacTUBI HamUM BoiHaM CBiTJa;
MePEeMOKHOT AMHAMIKH Y 3MIHIOBaHHI KOPIOHIB BeJeHHs O0MOBHX
Iifl y BIACTOIOBaHHI HAIIMX 3€MeJb, y BiOOpa)KeHHI Ha HOBITHIX
TeONONMITUYHUX Manax ets. Jlo CTBOpEHHs KOHIIEMLii yKpaiHCEKOTO
ICTOPUYHOTO MY3MKO3HABCTBA MaiOyTHBOTO CIiA 3aJy4UTH CHC-
TeMy iMaHEHTHO BJIACTHMBHX HoMy 3acai. MueThcs mpo aHamiTH3M
MUCIICHHS, Jap HAyKOBOI'O TependadeHHs, 0a3yBaHHs BHCHOBKIB
Ha CyKYIHOCTI ICTOpMYHHX aHAJIOT1H 1 3aKOHOMIpHOCTEH.

[NoOynoBa koHIENIIT MUCTEITBA Malil0y THHOTO Ha OCHOBI 3a-
Jy4eHHS MEPEOCMHUCIEHOI0 NOCBiy MUHYJIOrO — THUIOBA IS ic-
Topii i ¢imocodii muctenTBa cutyaris. Came TaKUM YHHOM OyIia
CTBOpEHA Teopisl “MHCTETBa Mail0yTHHOr0” (TOOTO POMAaHTHU3MY)
¢inocopamu HeHcbKoOi IIKONMK, Oa30BaHa HA “TIOINANI Y MHHYIE”
(dparment 3 Bipma Hikonayca Jlenay). Cyyacna mo0a, mo notpe-
Oye MPOPOLBKOTO MOMIISIY B MallOyTHE, TAKOK MA€E 30CEPEIUTHUCS
Ha CIOTJIAIaHHI MHHYJIOTO — IIEPEYCBIIOMIICHOTO 1 IEPEOLiHEHOTO
(posp akcionorii, BUSHHs PO KOTPY B YKPAiHCHKOMY MY3HWKO3HAB-
cTBi po3pobiene A. A. Mi3iToBoI0).

CyuacHa enoxa B icTopii YKpaiHu SK kpu306a Ma€ O3HaKH
nepexionoi: ecxaToNloTiuHi ySBIEHHS Mpo “KiHellb CBIiTY” B3a€EMO-
IIiI0Th 13 MPOPOLTBAaMU MPO TMOMOJaHHSI ATOKaIincucy; 60poTeda
MiX CTapuM IMOPSAKOM 1 HOBOIO CHCTEMOIO CBITOYCTPOIO — OIHA
3 BU3HAYHUX 1i BracTuBocTei. O3HaKM mepexijgHoi mobu crocte-
piraroTbcs i B yKpaiHCbKOMY MY3MKO3HABCTBi: TYT BiIOyBalOTHCS
CIpaBXHi HayKoBi Oarajii MIOJ0 TOro, IO caMe 3 MUHYJIOTO Mae
MPaBO 3aJUIIUTUCS B MUCTEUTBI 1 Hayli MailOyTHBOTO, a M0 Mae
OyTH MmoKapaHo BiYHUM 3a0yTTsIM y Bozax Jletu.

Kineup nepmoi uBepti XXI cronitTs siK nepexiona dobda xa-
pakTepu3yeThCsl NEpPETUHAHHSM 3acajl My3UKO3HABCTBa MUHYJIOTO
1 TIepenyyTTsIM MY3UKOJIOrii MaiiOyTHbOro. BaknnuBoro 03HaKoOIO
nepexiHoi 100K € HasABHICTH MPooOpa3iB My3WKO3HABCTBA Maii-
OyTHLOTO B HaJApax KPM30BOi JOOHW. IX BiA4yTTS i BiATBOpEHHS B
MY3UKO3HaBYiH CBIIOMOCTi ChOTOIEHHS ]a€ 3MOTY HAaOJIU3UTHCS 1O
IUTICHOT KOHIIETIIT My3HKOJIOTii Maii0y THROTO.
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THUMoNOriuHOI0 03HAKOK MepexigHoi 1o0M cTae HaJgaHHA
MPUHLHITY 1CTOPU3MY yHIBEPCAaJIBHOTO 3HAYEHHS: 1M03a HOro MOX-
JINBOCTSMH BHPOOUTH KOHIIETI[IFO HAIlIOHAJIBHOI MY3HKOJIOTIi Maii-
OyTHBOTO € “MICi€l0 HE3A1IICHEHHOO .

IcTopusm Mae OyTH MOMIMPEHWM Ha BCIO CTPYKTYPY YKpa-
THCBKOTO MY3HMKO3HaBCTBA (ICTOPMYHOr0, TEOPETHYHOTO, BUKO-
HABCBKOT'0) 3 METOI0 BHUPOOJIEHHS! €IWHOI cTparerii MaiOyTHbBOI
HayKH npo My3uky. OTxke, y CTBOpEHHI KapTHHU CBITY, 110 Ma€ Oy-
TH 3aKapOOBaHOIO B YKPaiHCEKOMY MY3HKO3HABCTBI MalilOyTHHOTO,
0coONMBE 3HAYCHHS HAJECKUTH icmopuzmy. 3aBISIKU HEOCSKHOC-
Ti MOTeHHiany i1 pe3yJbTaTUBHOCTI Aii Lboro ¢imococbko-Ha-
YKOBOTO HPUHLUIY YMOXKIUBIIOETHCSA MEPEOLiHKa MUHYJIOTO SIK
MIEPEIYMOBH  6UOYOY8AHHS NPOOOPA3Y, NAPAOUeMU YKPAIHCbKO20
MY3UKO3HABCEA MAOYymMHb020. AJle HAHAKTYaIBHIIIOW CHEPOro
MaHyBaHHS MPUHIHUITY iCTOPU3MY Ma€ 3aJHIIUTHUCS ICTOPisl MYy3H-
KU — SIK HE TUIBKW aHAJIITHYHA, aje | 171e0oriyHa HayKa.

BucxiTHOO MO3UITIERO IO/IO TOMISAY B MalOy THE B CUCTEMI iCTO-
PUYHOrO My3HKO3HABCTBA € TIepeMora YKpaiHu B ocTaHHil OuTsi CiTia
1 TEMPSIBY, BiAHOBJIEHHS TEPUTOPIATBHOI €JHOCTI 1 BCTAHOBJICHHSI MUDY.

baszoBanwuii Ha 3HaHHI po nepemory CBiTia, mornan y mai-
OyTHE YKpalHCHKOTO MY3WKO3HABCTBA I'PYHTYETHCS Ha METOJOJIOT Y-
HUX 3aca/laX BUBYCHHS KYJIBTYpOTBOPUOTO Mporecy. Sk 00’eKTHBHA
BJIACTUBICTH CYyYacHOI'O iCTOpU3MY, HOTISIA y MailOyTHE yMOXKITUB-
JIOETBHCS 3aBASKU 3aCTOCYBAHHIO MEmOOi8 MPOSHO3VEAHHS IS
PO3pOOKHM HayKoBOi TimoTe3n moao (opMyBaHHS KOHLEMIIi Harli-
OHAJIBHOTO MY3MYHOTO MHUCTELTBA 1 CTpaTerii po3BUTKY MY3HUYHOI
Hayku MaiOyTHbOro. Cepenl METONIB MPOrHO3YBaHHS K HAHAKTY-
aNBHINI A7 MY3UYHOI HAyKH MEPeXiJHOi J0OM BHOKPEMHMO eKC-
mpanoaayiio (TpaHCTIOPTYBaHHS TEHICHIIN, BIACTUBUX MUHYJIOMY
1 cyyacHOMY, CTaHaM MY3HYHOI HayKH, Ha MailOyTHE 3 ypaxyBaHHIM
MOKJIMBUX BIUIMBIB MOJMITUYHUX (aKTOPIB 1 XyIOKHIX apTE(PaKTiB)
Ta ModenioganHs (KOHCTPYIOBaHHS MOl My3HKO3HaBCTBa MalOyT-
HBOI'O Ha OCHOBI MOINEPEAHHOr0 BUBYEHHS XapaKTEepHUX iil cydac-
HUX TPOLECIB 1 BIacTUBOCTEH). MeTox MporHo3yBaHHs epeadadae
CTBOPEHHSI MOZIENi MY3MKO3HABCTBA MallOyTHBHOTO SIK YMOTJISITHOTO
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o0’exta. TyT MaroTh OyTH BU3HAUCHMMH MeTa 1 IUIAXH i1 peamizauii,
3MICTOBI 1 CTPYKTYPHI BJIaCTUBOCTI, BIaCTUBE ili MpoOJIIEMHE KOJIO.
HaykoBa KoHueniisi yKpaiHCbKOr0 MY3HKO3HaBCTBAa MailOyTHBOT'O
Ma€ MICTUTH MEPEOLiHKY MUHYJIOIO i OL[iHKY CYy4YacHOTO CTaHy, Yy
AKOMY IepeOyBa€ HayKa, cTparerii i HepCeKTUBH PO3BUTKY, BUPO-
OJIeHi Ha OCHOBI 3aCTOCYBaHHS METO/IB HAyKOBOT'O IIPOTHO3YBAHHS
Ta riMnoTeTUYHOrO METOy. PaiioHaniaM Moieni, sika po3po0IseThes,
3YMOBIIIOE€ PIBEHb BIACTHUBHUX il iIMOBIPHOCTI 1 BIpOTiJHOCTI.

Hama emoxa moxe OyTH TIIyMaueHOIO SK CIIOBHEHA ONTHUMI3MY
no0a TpariyHoro peHecaHcy, ajxe i 3MIiCT BU3HAYa€ HE po3yapyBaHHS,
a Bipa B mepeMory. Lle — izeanbHuMiA iCTOpHYHKI Yac Uil CTBOPEHHS
MOJIeNi YKpaiHCBKOTO MY3MKO3HABCTBa MailOyTHBOro. PartioHanbHO
noOyioBaHa MOJENb YKPaiHCBKOIO MY3MKO3HAaBCTBA JPYIroi 4BEpTi
XXI cToniTTsl MOBMHHA MaTH PEHECAHCHUL 3MICT, CTIOBHEHHUI OIITHUMI3-
My LI0A0 MaiOyTHBOI KyIbTypH YKpaiHH, BigpomxeHHs Jlep:kasy, ic-
TOPUYHO BIACTHBUX 1l KOPAOHIB, po3kBiTY MoBH, MucrenTsa, Hayku.

CTBOpeHHS HOBITHBOI KOHIIETILIT icTOpii My3UKH nependavae
MOAONIAaHHS Marii “iMIepchKUX LIHHOCTEH y MY3WYHIH IUBimi3a-
ii. 3a3Haunmo, iMnepchki amoOinii B YkpaiHi € JoBOJI MIITHUMU:
Hallla cy4acHa KyJbTypa IHOCTa€ CHAAKOEMHUIEI0 KYJIBTYPHOTO
CHaJKy TPhOX iMIepiii — ABCTpPO-YTOpChKoOi, pOCiiichbKoi, “‘COBET-
cbKoi”. Haco-mpocTOpOBE NEPEXPECTs MOCHITIOE BILTUB IMIIEPCHKUX
Tpaaulii, HaOyBarOYH Milli “TIOTPOEHOTO 3J1a”,

HudepenuiiioBane cTaBieHHS 10 3400yTKiB MUHYJIOTO Ma€e
HaOyTH METONOJIOTIYHOI 3acalud BXE B YKPaiHCBKOMY MY3HKO-
HaBCTBI nepexignoi 1oou. BaxnueuMm € 3aBIaHHs MOBEPHEHHS 10
YKpaTHCBKOI XyJOKHBOT KYJIBTYPH THX ii 3100yTKiB i THX i1 reHiis,
mo Oynu MpUBJIAacHEHI, CHAIUTIOKEH1, CKPUBIXKEH], “po3m’aTi” BO-
pOrOM, TIOCTaBJIEHI Ha CIYKO0Y “‘dyXii” KyJabTypi 1 Big4yXeHi BiJ
KynbTypu pigHoi. OTxe, “OMTBa 3a MUHYJE” — MEPEAYMOBa CTBO-
PEHHS MOzl YKpaiHChKOro My3WKO3HaBCTBa MallOyTHBOTO i, Oe3-
nepevHo, “ONTBH 3a MailOyTHE”.

CTBOpeHHSI MozeNi YKpaiHCBKOTO MY3WKO3HaBCTBAa MaiOyT-
HBOT'0 Iepen0avae pO3BUTOK He TINBKY (QYHIaMEHTaNbHOI HAYKH, ajie
1 yIOCKOHANIeHHs OCBITHBOTO TIpoliecy. BakinBa ckiiazoBa mporecy
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(opMyBaHHs MOZeNi YKPaiHCBKOTO MY3HUKO3HABCTBA MaliOyTHBOTO —
OCBITHIH Iporec, mo B atMocdepi peopMH BUILOI OCBITH B KpaiHi
MOCTA€ K BUPAKEHHS BCi€l CYKYITHOCTI MPOSIBIB KPH30BOI JOOU.

CTBOpeHHSI KapTHHH YKpaiHCHKOTO MY3WKO3HAaBCTBAa Maid-
OyTHBOTO OTpPedy€e PO3POOKH NUISIXiB iHTErpallii 10 €BPONEHCHKO-
T'0 KOHTEKCTY, YTBOPEHHS €MHOTO KYJIBTYPHOTO IIPOCTODY.

CroporHo3oBaHa KapmuHa c8imy YKPAiHCbKO20 MY3UKO3HAB-
cmea MaiibymHvb020 3a yMOB i1 0a3yBaHHS HA HAyKOBOMY Mepea-
0adyeHHI SK O3Hall HOBITHHOTO ICTOPUYHOTO MHCIICHHS, aHami3i
MUHYJIUX TOCATHEHD 1 MOMUJIOK, OOTPyHTOBAaHOMY MPOTHO3yBaHHI
LUISIX1B IOAOJIAHHS KPU3H, popMyBaHHI 3MiCTy HAyKH PO MY3UKY
Ha OCHOBI TMOTETHYHOTO METOJY HEe Ma€ 03HAK HayKoBOi (paHTac-
THKH, IOCTAIOUH SIK peanis Future.
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HISTORY OF UKRAINIAN MUSIC - A SCIENCE ABOUT
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“When the day comes, the war will finish...” — the lines from
this song became a motto of modern Ukrainian culture and an epi-
graph of this essay.

A look into the future, actualized in history of Ukrainian mu-
sic at the end of the first quarter of the XXI century, when unprece-
dented shock, which our country had experienced, shaked the whole
world, cannot but have the traces of prophecy. A look into the future,
connected with longing for peace, hope and faith in the victory of
the Light, faces today the dream, searching for symbolic prophetic
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understanding of the dreams of “the collective unconscious”, “boo-
merang” law displays, saving phenomena of the God's will, that is
happening on the stage of “the theater of war” now.

But not only the Divine Revelation and apocalyptic apparitions
about victory of Light over darkness, which will happen after un-
heard-of ordeals, become today a source of future history of Ukrain-
ian music conception development. Its crystallization is impossible
without taking into account everyday news from the front — about
perfect skills in fight art fundamentals, strength of mind, strong will
to win, highest display of mercy, skillful application of technologies
in usage of modern arms that is peculiar to our warriors of the Light;
without winning dynamics in changing margins at military opera-
tions, in defending our land, in their reflection on new geopolitical
maps etc. While creating a conception of history of Ukrainian music
one should apply the system of principles immanently peculiar to it,
that is analytical thinking, the gift of scientific foreseeing, conclu-
sions based on integrity of historical analogues and regularities.

Creation of future art conception which is based on reconsid-
eration of the experience of the past is a typical situation for history
and philosophy of art. This is a way the theory of “the art of the future”
(that is romanticism) was made up by philosophers of Jena school, and
this theory was based on the “look into the past” (an extract from
Nikolaus Lenau's poem). An age of today which requires prophetical
look into the future, should also focus on contemplation of the past —
reconsidered and reappraised (the role of axiology teaching of which is
developed in the history of Ukrainian musicology by A.A. Mizitova).

Contemporary period in the history of Ukraine is character-
ized by crisis, and has the signs of a transitional one: eschatological
understanding of “the end of the world” interacts with prophecies
about overcoming Apocalypse; one of its remarkable features is a
struggle between old and new systems of the world. There are also
signs of transitional period in Ukrainian musicology: one can ob-
serve here real scientific battles concerning the question what past
things should remain in the art and the science of the future exactly,
and what should be punished by sinking in oblivion.
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The end of the first quarter of the XXI century as a transi-
tional period is characterized by intersection of principles of mu-
sicology of the past and presentiment of musicology of the future.
Prototypes of music history of the future during the age of crisis is
an important feature of the transitional period. Feeling and repro-
ducing these prototypes in musicological mind of today gives a pos-
sibility to receive integral conception of musicology of the future.

Making the principle of historicism universally important is
typological feature of the transitional period: it is “a mission impos-
sible” to create the conception of national history of music of the
future without it.

Historicism should cover the whole structure of Ukrainian
musicology (historical, theoretical, performing) in order to produce a
single strategy of future science about music. So, historicism is espe-
cially important in world picture creation and it should be fixed in the
history of Ukrainian music of the future. Unlimited potential and ef-
ficiency of this philosophically scientific principle makes reconsidera-
tion of the past, as a precondition for prototype creation, a paradigm
of Ukrainian musicology of the future possible. However, it is history
of music as not only analytical but also ideological science, that should
remain the most actual sphere of historicism principal existence.

The victory of Ukraine in the last battle of the Light and dark-
ness, restoration of the unity of its territory and bringing peace is initial
point as to looking into the future in the system of historical musicology.

The look into the future of the history of Ukrainian mu-
sic based on the knowledge about the victory of the Light relies on
methodological principles of studying the culture building process.
The look into the future as an objective feature of modern histori-
cism is possible due to the usage of the method of prognostication in
order to work out scientific hypotheses about making a conception
of national music art and strategy of future music science develop-
ment. Extrapolation (transportation of tendencies, characteristic for
past and future states of music science, to the future, taking into ac-
count possible influence of political factors and artistic artifacts) and
modeling (construction of future musicology model on the basis of
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prior studying of modern processes and features characteristic to it)
are among most acting methods of prognostication of the music sci-
ence of transitional period. The method of prognostication provides
the creation of a model of musicology of the future as a speculative
object. It means that purpose and ways of carrying it out, its content
and structural characteristics, question circle peculiar to it, should
be determined. Scientific conception of the history of Ukrainian
music of the future should include reconsideration of the past and
estimation of its modern state, strategies and perspectives of devel-
opment made on the basis of usage of methods of scientific prognos-
tication and a hypothetical method. The rationalism of the model
being worked out influences the level of probability peculiar to it.

Our epoch can be interpreted as an epoch of tragic Renais-
sance filled with optimism as its content is conditioned not by dis-
appointment but by faith in victory. It is an ideal historical time for
creation of the model of the history of Ukrainian music of the future.
Rationally constructed model of the history of Ukrainian music of
the second quarter of the XXI century should have a Renaissance
content filled with optimism as to the future of Ukrainian musicol-
ogy, revival of the State, its historical borders, flourishing of the
Language, the Art, the Science.

Creation of a new conception of the history of music includes
reduction of the magic of “imperial values” in musical civilization. It
should be noted that Ukraine has quite strong imperial ambitions: our
modern culture has inherited the cultural heritage of three empires —
Austro-Hungarian, Russian, “Soviet”. Time-space crossing increases
the influence of imperial traditions, gaining the power of “triple evil”.

Differential attitude to the achievements of the past should ac-
quire methodological principles exactly in the history of Ukrainian
music of the transitional period. Returning of the gains of Ukrainian
art culture and the geniuses who were appropriated, denigrated, down-
trodden, “crucified” by the enemy, forced to serve to a “strange” culture
and deprived of the native culture — is especially important. So, “the
battle for the past” is a prerequisite to creation of the model of Ukrain-
ian musicology of the future, and, surely, to the “battle for the future”.
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Creation of the model of history of Ukrainian music includes
not only development of the fundamental science, but also improve-
ment of educational process. Educational process, which appears
in the atmosphere of reform of higher education in the country, ap-
pears as representation of all characteristics of crisis period, and
it is an important component of the process of creation of future
Ukrainian musicology model.

Making an image of the history of Ukrainian music of the
future requires working out the ways of integration to the European
context, creation of a single cultural system.

A predicted image of the world of Ukrainian musicology of
the future is based on scientific prognostication as a feature of new
historical thinking; analysis of achievements and mistakes of the
past; prognostication of ways of crisis overcoming; formation of the
content of the science about music based on the hypothetic method
does not have signs of science fiction and appears as a Futurum
realia.
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