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PEAAKLIT CKPUNKOBMX TBOPIB AASl YUOTUPUCTPYHHOI AOMPH
AK XYAOXHS IHTEPIPETALIIA1 ABTOPCbKOI'O TEKCTY

JlepmonToBa O. Pepakuii ckpunKoBUX TBOPIB /11 YOTHPHCTPYHHOI J10-
MpH SIK XyI0:KHSl iHTepmpeTaliss aBTOPCbKOro TeKCTy. Pemakitisi CKpUIKOBUX
TBOPIB JUUIsI YOTUPUCTPYHHOI JIOMPH aHAJTI3YEThCSI KPi3b MPHU3MY KOHLEMLIT Iie-
pexnany (FO. JlormaH) y BIAMOBIAHOCTI 3 KOMYHIKATHBHOIO CICIM(IKOIO AaHOT
(hopMu Xyn0XKHBOT IPAKTHKN MY3HKaHTA. 3BYKOTBOpYA BOJISI BAKOHABIS (KOHIETIT
K. A. Maprincena) oOyMOBII€Ha HE JIMIIE TPAKTYBAaHHSM TEKCTY TBOPY 1 Xy/I0XK-
HIMH iJieajlaMiu My3UKaHTa, ajie il crenudiko akyCTHYHOT IPUPOAN 3BYKOYTBO-
peHHs iHCTpyMeHTYy. [Ipy nepeiHTOHyBaHHI CKPHUITKOBOTO OpPHIiHATY Ha YOTHUPHU-
CTPYHHI/ JIOMpi BUKOHABEIb CIIHPAEThCs Ha mam’siTh nepiuorekery. Crenudika
3BYKOYTBOPEHHS Ha CKPHIIII (CTPYHHO-CMHYKOBOMY 1HCTPYMEHTI) i JoMpi (CTpyH-
HO-IIIMIIKOBOMY IHCTPYMEHTI) NPOAMKTOBaHA BiAM(HHOCTAMY apTUKYyIsii. [1pu-
POIa CKPHUIIKH OUIBIIIO MipOFO miepeadadae MOXKIUBICTh KOHTHHYaIBbHOCTI 3BYKO-
BE/ICHHS, HIK JOMPH, ¢ aHAJIOTIYHUN PE3yNbTaT H0CATae€ThCs yCyneped apTHKY-
JSIIHHIA cienugili IHCTPYMEHTY.

Ki11040Bi cj10Ba: akycTHYHA CTPYKTYpa 3ByKOYTBOPEHHS, apTHKYJISTOP, 3BY-
KOBI 00pa3y TEKCTY, 3ByKOTBOPYA BOJISL, BOJIS /IO IHTOHYBaHHS.

JlepmonToBa E. Perakuum CKpUIMYHBIX NPOU3BEACHMI ISl YeThbIpPEéx-
CTPYHHOI JOMPBI KAK Xy10:KeCTBEHHAs] HHTEPIPETALUSI ABTOPCKOI0 TEKCTA.
Penakiusi CKpUNUYHBIX MPOU3BEACHUHN U1l YETHIPEXCTPYHHOU aHAIU3UPYETCs
CKBO3b Ipm3My koHuenmmu mepeBona (FO. JlormMaH) B COOTBETCTBHU C KOMMY-
HUKAaTHUBHOW crienn(uKoi paccmarpuBaeMoil (hOPMBI Xy 0KECTBEHHOM NPAKTH-
KW My3bIKaHTa. 3ByKOTBOpYecKast BoJs ncnonauTens (konuent K. Mapruracena)
00yCIIOBIIEHA HE TOJBKO TPAKTOBKOW TEKCTA MPOU3BEICHUS U XyH0)KECTBCHHBIMHA
ujieallaMi My3bIKaHTa, HO TaKKe CHEUU(PHKONW aKyCTHUECKOH NPUPOABI 3BYKO-
o0pa3oBaHMs HHCTpYMEHTA. 1Ipu MepenHTOHNPOBAHUH CKPUITUIHOTO OPUTHHAIA
Ha YETBIPEXCTPYHHOU JOMpE UCIOJIHUTENb OMUPAETCS HAa MaMsTh MEPBOTEKCTA.
Creunguka 3B3ykoo0Opa3oBaHusi Ha CKPUIIKE (CTPYHHO-CMBIYKOBOM MHCTPYMEHTE)
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1 foMpe (CTPYHHO-IIUIIKOBOM MHCTPYMEHTE) ITPOJUKTOBAHA OTIIMYUSIMU apTHKY-
msiumu. [Ipupona ckpunku B Oosbliel Mepe IpesoiaraeT BO3MOKHOCTh KOHTH-
HYaJbHOCTH 3ByKOBEJICHHS, YEM JIOMPHI, I7I€ aHATOTUYHBIN Pe3yabTaT JOCTUTAET-
Csl BOTIPEKH apTHUKYIALMOHHON CrIeri(prKe NHCTPYMEHTA.

KiioueBble ci0Ba: akycTuieckasi CTpPyKTypa 3ByKOOOpa30BaHHMsI, apTHKYJIS-
TOP, 3BYKOBBIE 00pa3bl TEKCTA, 3ByKOTBOPUECKAs! BOJISL, BOJIS K MHTOHMPOBAHHUIO.

Lermontova E. Editing violin works for four-string domra as an artistic
interpretation of the author’s text (in connection with the sound-making will
of the performer).

Background. In recent years, there has been an undiminished interest of
scientists to the problem of transcription. In particular, a number of dissertation
research is devoted to this question (M. Borisenko, B. Borodin, N. Ivanche;j,
M. Parshin, T. Smirnova). However, the editing of violin music for four-string
domra in terms of the interpretation of the author’s first text did not become the
subject of a special study. It should be noted the identity of the building violin and
four-string domra. The violin and domra have unique sound images, which also
determines the specificity of the artistic translation, its meaning and result.

Objectives. The purpose of the study is to comprehend the phenomenon of
editing violin works for four-string domra as an artistic interpretation of the au-
thor’s first text (in connection with the sound creation will of the performer).

Methods. In connection with the communicative specifics of the violin music
editions for the four-stringed domra, the methodological basis of the proposed re-
search was the concept of J. Lotman, according to which the interpretation of the
text is possible thanks to the translation mechanism. In accordance with the specif-
ics of the musicians artistic practice, the methodological basis of the study was the
concept of K. A. Martinsen about the sound-making will of the performer, which
also manifests itself in the creation of editions of violin works for four-string dom-
ra and then their performing interpretation. The proposed article is devoted to the
specifics of the manifestation of the sound-making will in the process of translat-
ing into the language of another instrument (from the violin original to the timbre-
articulation re-toning of a domrist).

Results. K. A. Martinsen holds the idea that the pianists technique must be
inextricably linked with his artistic ideals, that is, the sound-making will. In the
case of revisions of the repertoire of the violin for four-string domra, one can also
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speak about the sound-making will, which manifests itself not only in the artistic
concept of interpreting the first text, but also the will to timbre, which is connected
with the work on sound quality and its coloring. The strong-willed start is clearly
manifested when timbre-articulation re-intoning in the editorial offices of violin
music for four-string domra.

The will to intonate a musical text is associated with the timbre-articulation
features of the instruments. In connection with the interpretation of the musical
text, intonation is relevant (concept by T. Verkina), that is, generated by the in-
dividual interpretation of the performer, the study of the composers text and he
understanding of the sound images of the work. The sound will manifests itself
through the sound extraction and sound science, which are inextricably linked
with the specifics of articulation. In connection with the acoustic characteristics,
the difference in the articulation apparatus is different, the timbre color of the
sound of each of the instruments — the violin and the domra — is different. Hence
the difference in the volitional regulation of intonation — the performing will to
sound, timbre, sound, continual deployment of musical thought. The color of the
work that acquires a new timbre-articulatory interpretation also changes.

Due to the specifics of the domra sounding, a priori intermittent discrete sound
is inherent, however, a separate sound due to the will of the performing musician
to sound science is extended into the sounding continual melody. There is no doubt
that domra is a singing instrument. The piano is a keyboard- stringed percussion
instrument, which in the hands of the pianist-musician also becomes melodious.
The predecessors of the piano — the harpsichord, the clavichord — the sound could
be extended with the help of a trill. Performers on domra this task achieve with
the help tremolo as one of the most common methods of playing the instrument.
Tremolo on domra can be likened to treble vibrato. For the dombrist, the will to
sound is consistent with the desire to extend each individual sound extracted by
a pinch, and to include it in the melodic line. A violinist connects sounds with
the help of a bow, in connection with which his instrument differs from a domra
in articulation, a way of sound and sound. The nature of the violin contributes to
greater continuity of intonation, while the domrist achieves a similar result, con-
trary to the nature of the instrument.

When creating editions of violin works for four-string domra, one should speak
about the memory of the first text (the violin original and its performance ver-
sions). After all, for the creator and performer of the editors of violin compositions
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for four-string domra, the first text acts as a source of sound images, ideas about
the specifics of its timbre field and articulation, artistic expressiveness of strokes,
which determines the specifics of communicative processes in this form of artistic
practice. At the same time, the translation of the text is required, which requires the
domrist-interpreter to connect editorial thinking and sound creation will.

Conclusions. So, addressing the classics of the violin repertoire, the domrists
are guided by the violin original in its graphic and sound projections. The dom-
rists sound-making will is initiated by the desire to re-enter the original violin
version, which is inextricably linked with the instruments nature — the conditions
of sound formation, the specifics of its timbre and articulation, and the performing
intonation.

The main provisions of the publication can be used for further study of the
revisions of violin works for four-string domra as an artistic phenomenon in the
relationship of the three components: the text of the work — the nature of the in-
strument — the performer’s interpretation.

Key words: acoustic structure of sound formation, articulator, sound images
of the text, sound creation will, intonation will.

IMocTtanoBka nmpodaemMu. B ocTaHHI pOKH CIIOCTEpIiracThest HE3rac-
HUH iHTEepec BUCHMX A0 MPOOJIEeMH TpaHCKpHIILii. 30KpeMa, LbOMY M-
TaHHIO MPUCBSIUCHO PsiJl AUCepTaiiHuX gociimkenb (M. bopucenko [3],
b. boponin [4], H. IBanueii [7], M. [lapmrun [14], T. Cmipaosa [15]). On-
HaK PeIaKiis CKPUIKOBOI MY3HKH JIJIsl YOTUPUCTPYHHOI IOMPHU B aCIEKTI
iHTepHpeTalii aBTOPCHKOTO MEPUIOTEKCTY HE CTaBajia MPeIMEeTOM CIIeLi-
aJBHOTO JOCHiKeHHS. [lpu 1IboMy CITif 3a3HAYNTH, IO CTPIil CKPUIIKH
1 YOTUPUCTPYHHOT JOMPH iIeHTHUHIA. CKpUIIKa 1 JoOMpa MaroTh YHIKaJIbH1
(BimMiHHI) TeMOpOBi 00pa3u, MO TaKoK OOYMOBIIOE CIEHU(IKY XyTOXK-
HBOT'O IIEPEKJIaLy, HOro CeHc i pe3ynpTar.

AHauni3 nociaigkens i myOaikauniii. [IporoHoBana cTarTs npucBsye-
Ha crienuilli mposBy 3BYKOTBOPUOI BOJII B MPOIIECi MepeKiIaay Ha MOBY
IHIIIOTO IHCTPYMEHTY — BiJI CKPHITKOBOTO OPHTIHAIY JI0 TEMOPOBO-apTHKY-
JSIIHHOTO MEePEeiHTOHYBAaHHSI JOMPHUCTA.

MeTta nocaigKeHHs1 — BU3HAUYNUTH CTATyC PEIAKIi CKPUITKOBUX TBO-
PiB I YOTHPUCTPYHHOI IOMPH B acCIIeKTi XyJIOKHBOI IHTEpIpeTarlii aB-
TOPCBKOTO TEKCTY (B 3B’SI3KY 31 3ByKOTBOPHYOIO BOJICIO BUKOHABIIS).
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MeTonu gocigkeHHs: 0OyMOBJIEHI HOro mpeaMeToM. Y 3B’ 53Ky 3 KO-
MYHIKaTHBHOIO CIIEIU(IKOI0 pelakiiii CKPUIKOBOI MY3HKH Uil YOTHPH-
CTPYHHOI JOMPU METOJOJIOTIYHOI OCHOBOIO IIPOIIOHOBAHOTO JOCIIIKEH-
Hs crana koHuernis KO. JlormaHa, 3rilHO 3 SKOK IHTEPIPETAIlisl TEKCTY
MOXKJIMBA 3aBJSKU MexaHi3my nepeknany [8, c¢. 27]. Y pasi cTBopeHHs
pemaKIlii CKPUIIKOBOI MY3UKH IS YOTHPUCTPYHHOI JOMPH 3 TTOTAIBIITOI0
BHKOHABCHKOIO 1HTEpIIPETAIi€l0 HACTHCS MPO , IHTOHAIIHHE TTepeoCMHC-
JICHHSI aBTOPCBHKOTO TEKCTY, a00 MepeKiiag Ha MOBY iHIIOTO 1HCTPYMEHTY
(macamriepen, pakTypHO-TEMOpPOBE, apTUKYJIAIIiHE). Y BiIMOBIAHOCTI 31
crenn(ikoo XyJoKHBOI IPAKTUKH MY3UKaHTa METOJ0JIOTTYHOIO OCHOBOIO
ciyrye koureniiss K. MapriHceHa nmpo 3BYKOTBOPYY BOJIO BHKOHABIIS.
«3BYKOTBOpYA BOJIS — II€ T€, IO KOXKEH CIIPaBKHIH MiaHICT aOCOIOTHO 0e3-
MIOCEPEIHBO BiIUyBa€ B cOO1 MIPU BUKOHABCHKIM TBOPUYOCTI SIK IIEHTPAIb-
Hy, IepBUHHY cuiry» [9, c. 28]. OgHak 3ByKOTBOpYa BOJISI MPOSBISETHCS
HE TUTbKH B (hOPTETIaHHOMY MUCTEITBI, a i Y iHINX GopMax My3UKyBaH-
Hs. B ToMy umci, miJ yac CTBOPEHHs peaKiiii CKPUITKOBUX TBOPIB IS
YOTUPUCTPYHHOI IOMPHU 3 HACTYITHUM IX BUKOHABCHKUM TPaKTYBaHHSIM.

Buxkiaa ocHoBHOro marepiasty. Kaxyun npo 3BykoBuii 006pas iHcTpy-
MEHTY HE MOYXHa OOIWTH MHUTaHHS pernepryapy. BiH BU3Ha4ae XymoXKHIO
CBIJIOMICTh My3HWKaHTa-BHKOHABIIS, HOTO 3BYKOOOpa3He CIIPUHHSATTS 1 MHUC-
neHHsi. B penepryapi BUKOHABIIB HA YOTUPUCTPYHHIN JOMpi QirypyroTsh
HACTYIHI HampsMKH: 1) oOpoOKHM HAapOJHUX MEJIOAid; 2) mepeKiiaaaHHs
MY3WKH, HAMMCAHO] JUTsl 1HITUX IHCTPYMEHTIB, Jie 3HAYHE MICIle HaJIe)KHUTh
CKPHUITKOBiH; 3) TBOPH, 10 HAMTUCAHI CMIELiaJIbHO JJIsl YOTUPUCTPYHHOT J0-
MpH Ta CKJIQIal0Th OPUTIHAIEHUAN periepTyap TOMPHCTIB.

OOpoOKK HapOJHUX MEJOJiil 3B’s3aHi 31 3BYyKOBHM 00pa3oM Hapoj-
HOTO 1HCTPYMEHTY, BU3HAYAIOUH TAKOXK CHeUU(iKy XyT0KHBOTO MUCIICHHS
BHKOHABITIB-TOMPHUCTIB. Jlatounm pekoMeHaIlii CToOCOBHO HaBYaHHS IiTeH
Ha (oprermiaHo, I. Heifray3 nucas npo Te, 110 B HAPOAHUX METIOMIAX «EMO-
LiHHO-TIOETUYHE HavYallo € Habararo sSICKPaBilllMM, HIJK HaBITh B Kpalux
IHCTPYKTHBHUX TBOpaX Juts AiTei» [12, . 18]. [omiOHuX ke THIaKTHIHUX
nepekoHaHb AoTpuMyBaBcs Mukona Jlucenko. Tak, H. AHTOoHEnps Bkazye
Ha JaHW{ TPUHIIAT BEJIMKOTO KJIacHuKa YKpaiHChKOT My3UKH B MPOIECi Ha-
BYaHHS MY3HIIi TiTeH B Ki1aci hopTemniaHo B My3WIHO-ApaMaTHIHIH ITKOJI:
«LikaBo, 110 3aHATTS 3 HOBUM YYHEM KOMIIO3UTOP 3aBKIH IIOUYMHAB 3i CITi-
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BY YITIOOJICHUX ITiCEHBh HOBadKa. [1oTiM 3HaOMI MeJIoii pO3ydyBaInuCh Ha
¢dopreniano. Came Tak 3000yBagucs MepIli HABUYKU OBOJIOAIHHS 1HCTPY-
MEHTOM, KOJIU EMOLIIHHE CIPUHHSATTS, IHTepeC NIUTHHHU Jonomaraid ¢op-
MyBaTH 3BHYKY JOJaTH HEMHUHYUI TPyIHOII HaBuaHHs» [1]. Bim3Haunmo
PE3YJIBTaTUBHICTh IIBOTO MiJXOAY Ha CYy4YaCHOMY KyJBTYpPHO-1ICTOPHYHOMY
eTarti, OCKiJIbKH BiH cripusie (hOpMyBaHHIO JTFOOOBI 1O MY3HUKH, TITHOOKOMY
1 pO3yMiHHIO, TIOBEPHEHHIO JI0 HAPOIHOTO 1HTOHAIIHOTO KOpiHHS, a Ta-
KO OCBOEHHIO (DOJTBKIIOPY B HOBHX COLIIOKYJIBTYPHUX YMOBax. Baxiuso,
SKUM € CTaBJICHHS IUTHUHHU 1 WICHIB HOTO CiM’1 10 Pi3HUX XYIOKHIX Ha-
IPSIMiB My3UYHOTO MUCTEITBA, YU € BOHU HOCISIMHU, 3HABISIMH, [IIAHYBaJIb-
HUKaM{ HapoAHOI MY3WKH. Y OyAb-SIKOMY BHIAAKY, (OIBKIOP MICTUTbH
BEJIMYE3HNH MOTEeHIIaN 115 GOpMyBaHHS y BHKOHABIISI-TTOYATKIBI 1HTE-
pecy A0 My3HKH i TITIHOOKOTO pOo3yMiHHS 11 3ByKOOOpa3HOTO 3MICTY, IO MO~
CITY’KUTh MITHUM (DYHJAaMEHTOM JIJIsl TOJANIBIIOTO TBOPYOTO CTAHOBJICHHS
My3HKaHTa SIK 0COOHUCTOCTI.

3amy4eHHs 10 (OTBKIOPHUX KaHPIB y JOMPHCTIB 3IiICHIOETbCS Ue-
pe3 CTBOPEHHS 00pOOOK HAPOJHKUX MEJIOIM Ta TX BUKoHaHHs. L5 sxaHpoBa
«T1TKa» CTAaHOBUTH 3HAYHY YACTKy PeHepTyapy JOMPHUCTIB, KA PO3KPHBAE
reHe3y MPUHAJICKHOCTI IHCTPYMEHTY /10 HapOAHUX. BukoHaHHs Ha gOMpi
00poOOK 3pa3KiB HAPOJHOT TBOPUOCTI CHPHUSIE PO3BUTKY 3ByKOOOPA3HOTO
MUCJICHHSI MY3UKaHTiB. Tak, BUKOHYIOUH, HA IHCTPYMEHTI MEIIO/IiF0 HapOJI-
HO{ MiCHi, AOMPHUCT BHYTPIIIHBO 1i MPOCIIIBYE, 110 CIIPHSIE PO3BUTKY KaH-
TUJICHHOT TeXHIKM My3uKaHTa. [Ipu 1boMy BiH mparHe 30eperTd eMOIliii-
HO-ITOETHYHE HA4yaJlo, 3aK/IajieHe B HAPOJHOMY TIepiioukeperti. Jlana »xaH-
poBa TijiKa penepryapy JOMPHUCTa BU3HaYae crnenr@iky 3ByKOBOro oopasy
iHCTpYMeHTy. KapTHHHICTB, CIOKETHICTD 3pa3KiB HAPOIHOI TBOPUOCTI, iX
3B’SI130K 3 OOPSIIOBUMH JIMICTBaMU CIIPHUSIIOTh PO3BHUTKY (paHTa3ii My3uKaH-
Ta-IOMpHUCTA. 3B 30K HAPOAHOI MY3UKH 31 CIIOBOM, Bi3yalbHUMH 00pa3a-
MH, TIEBHUMH TisIMH (TeaTpaizallis, IpuTaMaHHa HapOJHOMY MHUCTEIITBY)
CIPUSIOTH PO3BUTKY 3BYKOOOPAa3HOTO MUCIICHHS 4yTKOTO MY3HKaHTA.

«3ByKOBHIT 00pa3» IOMpPHU SIK HAPOIHOTO IHCTPYMEHTY BHU3HAUYA€E Op-
TaHIYHICTh a/ipecarlii KOMIO3UTOPIB 0 (OIBKIOPHOTO Marepiairy, CTBO-
PEHHS KaHPOBOTO TEMATH3MY, IHTOHAIIMHO OJIM3BKOTO 3pa3KaM HapoIHOT
Mmy3ukn. OcoOIMBeE Miclie B perepTyapi JIOMPUCTIB 3aliMatoTh 00poOKH Ha-
POIHUX TTiICEHbB.
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He meHIe 3Ha4eHHS Ma€ 3aJlyueHHs JOMPUCTIB A0 CBITOBOTO KJila-
CHUYHOTO MY3MYHOTO (JOHAY 3aBASKH BHUKOHAHHIO PEHAKLINH CKPUIIKOBHX
TBOpiB. lleit xaHp OyaromaTHO BIUIMBAE Ha npodeciiiHe 3pocTaHHs J10-
MpPHCTA: BiH PO3BHBAETHCS K MY3HKaHT-IHTEPIIPETATOP, B MPOIIECi CTBO-
PEHHS iHANBIAYaIbHOTO IPOYUTAHHS aBTOPCHKOTO TEKCTY PO3IIUPIOETHCS
apceHas Woro BUKOHABChKHMX 1HTOHAIIMHO-BHpa3HUX 3aco0iB. Jliajor iH-
CTPYMEHTAJIbHUX CTUJIIB MIO3UTHBHO MO3HAYA€ETHCS 1 HA PO3BUTKY KOMIIO-
3UTOPCHKOI TBOPUOCTI, CIIPHUSAIOUH 3aBASAKH c(hopMOBaHiii cneundini iHTo-
HYBaHHS Ha JIOMPI1 BXOPKEHHIO TaKOXK IHTOHAIIITHOTO (DOHTy CKPHITKOBOL
MY3UKHU B 3HATOMY BUTJISIII B XYIOKHIO CBIZIOMICTh HE TUTHKH BUKOHABIIIB,
a i TBoOpUIB 1l opuriHaibHOTO pernepryapy. Hampukiaza, 3arpeOyBaHiCTh
y mompuctiB KoHIEpTy /TSt CKpUTIKH 3 OpKecTpoM A. XadaTypsiHa Tosic-
HIOETBCS SICKPABO BUPAKEHUM HApOJHO-)KAaHPOBUM KOJIOPUTOM. Y I[bOMY
TBOPI B3aEMOJIIIOTH JIipUYHA, JpaMaThuHa i xaHpoBa cdepu. [Ipu mepe-
KJIaJIeHH] IJIs TOMpPH KaHpoBa cdepa, Ha HaII MMOTVIS, e OLTBIT aKIleH-
TY€TbCS ApaMaTHYHa — JIEIIO MOM SIKIIYEThCS, a JipUKa OTPUMY€E HOBHH
BUMIp MY3WYHOI eKcTpecii.

K. MapriaceH mpoBOOUTH AYMKY, IO TEXHiKa IiaHiCTa MMOBHUHHA
OyTH HEPO3PHBHO IOB’3aHOIO 3 HOTO XyAOKHIMH ifieaaMu, TOOTO 3BYKO-
TBOPYOIO BOJICHO. Y pa3i pelakilili-nepekiiaieHb pernepryapy CKPUIIKH JIs
YOTUPUCTPYHHOI JOMPH TaKOX CJiJl JaBaTH YCTAaHOBKY Ha 3BYKOTBOPUY
BOJIIO, SIKA TIPOSIBJIIETHCS HE TIJIBKU B XYJIOXKHIN KOHIIEMIIT iHTepIIpeTanii
MIEPIIOTEKCTY, a ¥ y BOJII 1O TeMOPOYTBOPEHHS (PI3HOBEKTOPHI TEHACHIIIT,
0o0OyMOBIIeHi iHTerpari€ero i nudepeHiialiero I HCTPyMEHTAIbHAX CTUIIB),
110 [TOB’S13aHO 3 POOOTOO HaJl KICTIO 3BYKY, Horo 3a0apeieHHsIM. M. Map-
THUIIIEBA TTUIIIE PO TEMOPOBE ITOJIE CKPHUITKOBOT MY3HUKH, IO T1€ — ITITICHE
SIBUIIIE, 110 BKIIFOYAE B cebe: a) 00’ EKTUBHUM PiBEHb — IHCTPYMEHT 3 BIIaC-
TUBUMH HOMY aKyCTHYHHUMH OCOOIUBOCTSIMH, aKyCTHUYHI 3aKOHOMIpHOC-
Ti popMyBaHHS TeMOpPY; 0) cy0’€KTUBHHHA PiBEHH — YMIHHS KOMITO3UTOpA
1 BUKOHABLSI TBOPYO BUKOPUCTOBYBATH I BIACTHUBOCTI 1 3aKOHOMIPHOCTI
B XynoxHix miysix» [10, c. 8]. I Heiiray3 3anpornoHyBaB st pO3yMiHHSI
BHKOHABCHKOMY MUCTEITBI Tpiaay: «Te3a — My3WKa, aHTUTe3a — IHCTPY-
MEHT, CUHTE3 — BUKOHaHH:» [12, ¢. 18]. [lianicT nuine npo HEOOXiAHICTh
TIMTOPSIKYBaTH MY3WKY TBOpUid BOJI BHKOHABIIS, PO BHYTPIIIHIO MY-
3Ky 1 IHCTPYMEHT, 3a JOIOMOTOIO SIKOTO BOHA BTUIIOETHCS B PEAJIbHICTh:
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«My3HKa XK1UBe BCepEIHHI HAC, B HAITOMY MO3KY, B HAIIIi# CBiJIOMOCTI, IT0-
YyTTi, ysIBi, MicLe ii IpOXKMBaHH MOKHA TOYHO BU3HAYMTH: L€ HAII CIIyX;
IHCTPYMEHT iCHY€ 1032 HaMH, [I¢ YaCTUHKA 00’ €KTHBHOTO 30BHIIIHHOTO
CBiTY, Ky TpeOa Ti3HaTH, Ky Tpeba omaHyBaTH, mo0 IiANIOPSAIKYBa-
TH ii HamoMy BHYTPIIIHBOMY CBiTOBi, HAlIii TBOpYii BOJ» [TaM camo].
s mymka I'. Heliraysa ¢ikcye ¢peHOMEH TBOPUOT BOJII B IIPOLIEC] 1HUBITY-
AJIbHOTO TPAKTyBaHHS TBODY.

BonboBe Hauano sICKpaBO MPOSBISIETHCS NPU TeMOPOBO-apTHKYJIS-
[IHHOMY TIEpEiHTOHYBaHHI B PEAAKIIIsIX CKPUIIKOBOT MY3HUKH JIsI YOTUPH-
CTPYHHOI 1OMpH. SIKILO 3K TOBOPUTH NPO TeMOPOBE MOJIE TOMPOBOIO BU-
KOHABCTBA, TO CJiJl 3a3HAYMTH BiAMIHHICTH TeMOPOBOTO 3a0apBICHHS IPU
BUKOHAHHI, HaNpWKIaa, 0OpoOOK HApOAHWX IMICEHb 1 TMepeiHTOHYBAaHHI
CKPHITKOBOTO perepTyapy.

My3uka — MHCTENTBO MPOLECYabHO-9aCOBE 32 CBOEID MPHPOAOIO.
Bons mo iHTOHYBaHHS My3WYHOTO TEKCTY HEpPO3AUIbHA 3 TEMOPOBO-apTH-
KYJSILIHHAMH 0COOMBOCTSIMH 1HCTPYMEHTIB. Y 3B’SI3Ky 3 IHTEpIpETAaLi€lo
MY3HYHOTO TEKCTY iHTOHYBaHHS € akTyainbHuM (koHuent T. Bepkinoi [6]),
TOOTO HOPOIKEHUM 1HIUBIAyaJIbHUM TPAKTYBaHHSIM BUKOHABLS, BUBYCH-
HSIM KOMIIO3UTOPCHKOTO TEKCTY 1 OCMUCIICHHSIM 3ByKOOOpa3iB TBOPIB.

3BYKOTBOpYa BOJISI TIPOSIBIISIETHCS Yepe3 3BYKOBUIOOYBaHHS 1 3BYKO-
BEJICHHS, 1110 OOYMOBJIEHI CHeludikoro apTukyismii. B. Myxuuns pos-
misinae GEHOMEH aKyCTHYHOI CTPYKTYPHU 3BYKOYTBOPEHHS «apTHKYJISTOD,
BiOparop, pe3oHaTop», AUGEPCHINIOYN CTPYHHO-ITUIKOBI 1 CTpyH-
HO-CMHYKOBi1 1HCTPYMEHTH B 3B’SI3Ky 3 HAHBaXUIMBIIIMM HapaMeTpoM
3BYKOYTBOPEHHSI, SIKUM € apTHKYJSATOp. BilMOBITHO 10 BiAMIHHOCTI 3BY-
KOYTBOPEHHS B 3B’S3Ky 3 THIIOM apTHKYJISATOpa CTPYHHI IHCTPYMEHTH -
JISITHCSI, BiJIMOBITHO, HA CMHYKOBI, IIIMITKOBI 1 IHCTPYMEHTH 3 KJIaBiaTyporO
(dopremiano) [11]. Ockiabku UM HE OOMEKYIOTHCSI CIIOCOOU MOXKITUBO-
I'o 3BYKOBHIOOYBaHHS Ha CTPYHHUX MY3MYHHMX 1HCTPYMEHTaxX, HaBEIEMO
MpUKIAaU: TUMOAIN — CTPYHHO-YIApHHUH 1HCTPYMEHT, a KOJlicHa Jiipa —
KJIaBIITHO-CTPYHHO-CMUYKOBHH. B. Mykuuib crnmpaeTbcs Ha KOHIICTI-
niro €. HazalKkiHChKOTO, 3TiHO 3 KOO CIyX «chpuiimae, audepeHiroe,
OLIIHIOE Ti CTOPOHU 3BYKY, 33 SKMMHU CTOSTH 30yIHUK KOJIHMBaHb, BiOpaTop
i pesonaropy» [13, c. 174], 1o BigOMBa€eThCS 1 HA PiBHI MEPIENIIii — «TPH-
KOMIIOHEHTHICTh 3BYKOBHX JIKEpeNl B XOA1 PO3BUTKY TEMOPOBOIO CIIyXy
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MMOBHUHHA Oyiia BITOUTHCS B CTPYKTYPi HOTO ePEeKTOPHOI JTAHKH 1 3pOOUTH
1 TaKOX TPUKOMIIOHEHTHOIO» [TaM caMo]. Y 3B 53Ky 3 aKyCTUUYHUMU OCO-
OJMBOCTSMH, BIIMIHHOCTSIMU apTHKYJSIIMHOTO amapary pi3HUM € TemO-
poBe 3a0apBICHHS 3BYKY Y KOXXHOTO 3 iIHCTPYMEHTIB — CKPHUIIKH 1 IOMPH.
[Ipu igeHTHYHOCTI CTpid HUX XOpAOQOHIB, JKEpesoM 3BYKY (BiOparo-
POM) SIKHX € KOJMBAHHSI CTPYH, CXOKOCTI (ajie He 1IEHTUYHOCTi) Oy/I0BH
ix xopmycy (pe3oHarop) i rpuda, BHACTIIOK PI3HHUIN apTHKYIALIi MPH
nepekiagaHdi MoAu(]iKyeTbesi cmocid iHTOHYBaHHs, 3 4YOrO BUILIMBAE
TeMOpOBE-apTUKYJIAIiIIHE TEPEOCMUCICHHS IEPIIOTEKCTY TBOPY. 3BiA-
CH 1 BIIMIHHICTh y BOJIBOBIH PEryJisilii iHTOHYBaHHS — BUKOHABCHhKa BOJIS
JI0 3ByKOYyTBOpPEHHS, TeMOPOYTBOPEHHSI, 3ByKOBEJCHHS, KOHTUHYAIbHOTO
PO3rOpTaHHs MY3HYHOT yMKH. 3MIHIOETHCS TAKOXK KOJOPHT TBOPY, SIKHH
3HAXOJUTh HOBE TeMOPOBE-apTUKYIALIIHE TPOYUTAHHSL.

Pi3HuIlsg B iHTOHYBaHHS 3B’ I3HOT MEJIOIMHOT JITHIT HAa CKPUIIIT 1 IOMPi
MHMOBOJTI TIOPOIKY€E acoIiarii 3 TeXHIKaM1 KHBOITHCY. SIKIIIO0 TOBOPHUTH,
HaNpHUKIaA, Ipo JIeraro Ha CKPHUILI i AOMpi, TO 3B’S13HA JIiHIsL B OTHOMY
BUTIAJIKy MOAI0HA MANIOHKY JiHISIMU (MIPUUHSATO HA3WBATH JIIHIHHUM 200
rpadiyHUM), a B IHIIOMY — TEXHIIl[l TOYKOBOTO PO3MHUCy. AOO BXKe 30BCIM
BiJIbHA TIapaJieNib: HalMCaHHs clloBa OyKBaMH, L0 Ma€ Ha yBa3i 3’ €JHAHHS
B CBIJIOMOCTI 3BYKiB B €JTUHE I[iJIe 1 JOPMYBaHHS 3 X CYKYITHOCTI CMHCITY,
3 OHOTO OOKY, 1 TO3HAYEHHS CII0BA 1€POITTihOM, SKHIA TPEICTABISIE 3MiC-
TOBY LJTIICHICTb, 3 IHIIOTO. Y CKPHIAJsl € MOKJIMBICTB BiZIpa3y K OXONHUTH
IHTOHAIIIHY JIOTIKY MY3WYHO-CHHTAKCUYHOI CTPYKTYPH 3a JOIOMOTOIO
00’€JHaHHS 3BYKiB PyXOM CMHYKa, BiI4yBaro4yl KOHTHHYaJbHICTh B PO3-
BUTKY MY3HYHOI JYMKH, TOMPHUCTY 5K HEOOXiJHO JOCAITH aHAJIOTIYHOTO
pe3ysbTaTy B yMOBaxX JIUCKPETHOCTI 3ByKOBH100YBaHHS KO)KHOTO OKPEMO-
ro TOHY 32 JONOMOTroI0 Iunka. OTxe, IPH pO3XOMKEHH] apTHKYJIILIT 10-
MPUCT-IHTEPIPETATOP, BUKOHYIOUHH pellakIito CKPUIIKOBOTO TBOPY, Ipar-
HE BTITUTH 3ByKOOOpa3 OpUTiHATY.

Jlompa — CTPYHHO-IIMIKOBUM iHCTpyMeHT. Bracmigok cnenudiku
3BYKOYTBOpPEHHSI Tif anpiopi NpuTaMaHHEe BiJpUBYACTE JUCKPETHE 3ByYaH-
HSl, IPOTE€ OKPEMHH 3BYK 3aBISIKM BOJII MY3MKaHTa-BUKOHABISL JIO0 3BYKO-
BEACHHS BKJIIOYAETHCSI B KOHTEKCT KOHTHHYaJIBHOTO PO3TOPTAaHHS MEJo-
nii. [Ipu ipbOMy He BHKIIMKA€E CyMHIBY, IO IOMpa — CIIBYYHH 1THCTPYMEHT.
dopreniaHo — KIaBILIHO-CTPYHHO-YAAPHUN 1HCTPYMEHT, SIKMI B pyKax
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MYy3HWKaHTa-TMaHiCTa TaKOXK CTa€ CHiBydnM. Y TIONIEPENHUKIB (opreria-
HO — KJIaBECHHa, KJIaBIKOpAa — 3BYK MII' IOJOBXYBATHCS 33 JOIIOMOTOIO
Tpeini. Y JIOMPHUCTIB JaHy Micito Oepe Ha ceOe TPeMoJio SIK OJUH 3 Haii-
OUTBIII MTOMMPEHUX TPHHOMIB TPH Ha iHCTpyMeHTI. Tpemono Ha mompi
MOKHa YNOAIOHUTH CKPUIIKOBOMY BiOparo.

3ayBa)kHMO, IO KJIABECUH — KJIaBITHO-CTPYHHO-IIMITKOBUH 1HCTpY-
MEHT, OKpeMi 3BYKH SIKOTO BiJpPi3HSIOTHCS YPHBUACTICTIO. Y IIOMpHCTa
BOJIS 10 3BYKOBEJCHHS Y3TO/PKEHA 3 MPArHEHHSIM 10 TTIOJIOBKEHHS KOXKHOTO
OKpPEMOTO 3BYKY, 110 J0OYBa€ThCS IUITKOM, 1 BKIIFOYCHHSIM HOTO B MeJIO-
nifHy niHito. CKpUmnaib 3’ €IHy€ 3BYKH 32 JJOIIOMOTOI0 CMHYKA, B 3B SI3KY 13
YUM HOTO iHCTPYMEHT BiJIPi3HAETHCA BiJ JOMPH apTUKYISLIEIO, CIIOCOO0OM
3BYKOBHI00yBaHHS 1 3ByKOBeJeHHs. [Ipupoma ckpumku cripusie OUTbIIii
KOHTHHYaJbHOCT] iIHTOHYBaHHS, B TOH 4ac SIK JOMPHCT AOCATa€E MOAIOHO-
IO 3K pe3yJbTaTy ycyneped npupoi incTpyMeHTty. OJIHaK i CKpUIIaib, 1 J10-
MpPHCT TTOKJIMKaHI BTUINTH B CBOIW 1HTEpIIpeTarlii BAKOHABCHKY KOHIICII-
{10, MPUKJIABIIN /IS i1 3A1HCHEHHS 3ByKOTBOPYY BOJIO.

HaBenemo y 3B’s3Ky 3 [IMM BHUCJIOBJIIOBAHHS BIJJOMUX MY3UKaH-
TiB, SKi BKa3yBaJlM Ha HEOOXiIHICTh 3BYKOBHIOOYBaHHS 1 3BYKOBe-
nenns. Tak, I Hefiray3 miakpeciioBaB, mo TypOoTa Npo «TEXHIKY
y BY3bKOMY CEHCi» HE Ma€ BHTICHATH «HAaWBaXJIMBINIY TypOOTYy Ipo
3BYK» [1TUIT. 3a: 2, c. 87], a JI. OiicTpax Bka3yBaB Ha KaHTHJIEHY SIK iCTOTHY
SIKICTh TEXHIKH [TaM caMo .

CTBOpeHHS pemaKIlii TBOpy 1 HOro BUKOHABCHKE MPOYMUTAHHS MAlOTh
Ha yBa3i Ait0 koMyHikatuBHOTO (pakropa. T. Bepkina mumre mpo mporec
Jianory BHKOHABIS 3 aBTOPCBKUM TEKCTOM TBOPY, PO3IVISIAIOYM MYy3U4-
HE IHTOHYBaHHS SK KOMYHIKATHBHUH akT. Y IOCHIDKCHHI BUIUISIOTHCS
YCHUH 1 MMCBMOBHH TUCKYPCH K JIbTEPHATUBHI (POPMH «iCHYBaHHS MOBU
1 po3MeKyBaHHs KaHaJTIB repeaadi indopmarii» [6]. 3riHO 3 KOHIIETIIIEIO
T. Bepkinoi, THCEMOBUI TUCKYPC MPEACTABICHUN KOMITO3UTOPCHKUM TEK-
CTOM, YCHHI — BUKOHABCHKOIO 1HTEPIPETALIIETO.

SIKUM Ke YMHOM 3JIIHCHIOIOTHCS KOMYHIKAaTHBHI MPOIIECH MPH CTBO-
peHHI 1 BUKOHAHHI PeIaKIliii CKpUITKOBHX TBOPIB ISt YOTHPUCTPYHHOI J10-
Mpu? HaiiBaTUBIIIMMH CMUCIIOBUMHU BUMIpaMH iHTEpIIpeTalii € CTHIIb
i kaHp. M. baxTiH BBIiB y JiTepaTypO3HABCTBO MOHATTS «IaM’sITh KaH-
py» [5, c¢. 120—121]); BOHO BKOPEHHIJIOCS B TOAJIBIIIOMY i B My3HKO3HaB-
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cTBi. JKaHp IUKTye periaMeHT CTBOPEHHS TBOPY 1 10ro BUKOHAHHA 3 ypa-
XyBaHHSIM CTHJIbOBOI CKJ1a10BO1. A. COKOIbChKa B JUCEPTALIHOMY AOCIi-
JDKEHHI pO3IIIsIa€ ONEPHUM TEKCT sIK (heHOMeH iHTepnpeTamnii. Buxonsun
3 0aXTIHCHKOTO KOHIICTITY «TIaM’SITh KaHPY», B HAYKOBHH 00Ir BBOIUTHCS
MOHSATTS «I1aM’SITb TBOPY», TiJl SIKUM PO3YMIETBCS «... 30€PEIKCHHS B CyC-
MUIBHIH CBIZIOMOCTI YSIBIICHB PO OTIEPHHUI TEKCT Y 3B’ S3KY 3 JIET€H/IapHU-
MH IOCTaHOBKaMH, CIIOTaJiy IPO sIKi IEePeJaroThCsl 4acoM depe3 MOKOIiH-
u» [16, c. §8].

3a3HaunMo, MO TOHSTTS «IaMm’siTh TBOPY», Ha HAII OIS, MOXE
MaTu IHUPOKY HUBY 3aCTOCYBAaHHS, 30KpeMa HOro MOXKHA €KCTPAIOIIOBa-
TH Ha BUBYCHHSI CKPUIIKOBUX TBOPIB B PEAAKLiIHHOMY HEPETBOPEHHI ISt
YOTUPUCTPYHHOI noMpu. OAHAK TPH CTBOPEHHI PENAKINN CKPHUITKOBUX
TBOPIB IJIs1 YOTUPUCTPYHHOI JOMPH CIIii TOBOPUTH TIPO «I1aM’SITh CKPHII-
KOBOTO OpHTIHAIY». AJIXKe ISl TBOPIISA 1 BUKOHABIS PEIaKIii CKPUITKOBUX
TBOPIB [UIs1 YOTUPUCTPYHHOI JOMPU MEPLIOTEKCT BUCTYIA€ [HKEPETIOM 3BY-
K000pasiB, ysBIeHb MPO criequdiKy Horo TeMOPOBOTO MO 1 APTUKYIIALII,
XyAOKHBOI BUPA3HOCTI INTPUXIB, IO BU3HAUAE crenn(iky KOMyHIKaTHB-
HUX TIPOLIECIB B JIaHill popmi XymoxHbOI pakTukd. [Ipu npomy 3xiiicHro-
€TBCSl TIEPEXi 3BYKOOOpa3iB MEPIIOTEKCTY B iHIII TeMOPOBO-apTHKYIIS-
iifHI YMOBH, II0 BHMAarae BiJi JOMPHUCTa-iHTEPIPETATOPa ITiKIIOYCHHS
PEIaKTOPCHKOrO MUCIICHHS 1 3BYKOTBOPYOi BOJI.

BucHoBKH. Apecylounch A0 KIACHUKH CKPUIIKOBOTO perepryapy, J10-
MPHCTH — PEJAKTOPH 1 BUKOHABIII — OPIEHTYIOTHCS HAa TMCHbMOBHH (KOMITO-
3UTOPCHKHN TEKCT) 1 yCHUH (ICHYI0Y1 BUKOHABCHKI ITPOYUTAHHS ) JUCKYPCH
MEPUIOTEKCTY, SIKUM € CKPUIIKOBUN OpPHUTiHAN B ABOX MPOEKIIsIX — rpagiy-
HIA TEKCT 1 «KHBHI» TEKCT (3a B. MockalleHKOM), BTUICHIN y 3By4JaHHI
IHCTPYMEHTY 3aBASKH 3ByKOTBOPUil BOJII My3HKaHTA.

3BYKOTBOpYa BOJISI IOMPHCTA 1HILIIOETHCS MpPAarHEHHSIM 10 TepeiH-
TOHYBAaHHSI OPUTIHAJIIBHOI CKPUITKOBOI BEpCii, 0 HEPO3PUBHO 3B’SI3aHO
3 TIPUPOIOD IHCTPYMEHTY — CIEIU(IKOI0 HOro TeMOpPOBOTO MOTEHIIIATY
1 apTUKYJSLii, yMOBaMU 3BYKOYTBOPEHHS. SIK HACHIZIOK — HAPOKY€EThCS
BUKOHABCHKA KOHYENYis OOMPOBO20 IHMOHYSANHS, KA € IHAUBITyalbHUM
MIPOEKTOM TOTO YU 1HIIOTO MHTLS, HAPOYKEHUM HOTO PO3YMIHHSM 1HCTPY-
MEHTAJFHOTO CTHIIIO, (IO MpUTaMaHHI CKPHUIII Ta AOMpi), ioro ocoduc-
TUM TIYMadeHHSIM aBTOPCHKOTO TEKCTY SIK PeaKTopa i BUKOHABISL. TaKum
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YUHOM, 30 6CIMA NOKASHUKAMU PeOaKyilo CKPUNKOGUX MEOPI6 O/l 4omu-
PUCIPYHHOI 0OMPU MOJICHA 8iOHeCmU 00 POOY KOMNO3ZUMOPCHKO-8UKOHAB-
CbKoI inmepnpemayii.

IepcnexTHBa MOAANBIIOTO JOCTizKeHHs. OCHOBHI TIOJOKEHHS ITy-
Omikarii MOXyTh OyTH BUKOPHUCTaHI JJIsl MOJAJIBIIOTO BUBYCHHS PEIaKIlii
CKPHITKOBUX TBOPIB JUISl YOTUPUCTPYHHOT JIOMPH SIK XYJJO)KHBOTO ()eHOMe-
Ha Y B3a€EMO3B’SI3Ky TPbOX CKJIQJOBHUX: TEKCT TBOPY — IHCTPYMEHT — BH-
KOHaBChbKa BepCisl.
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