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CtpyHHuu kBapTeT Ne 3 b. BpitTreHa
AK heHOMEeH Mi3HbOro CTUMO KOMNO3UTOopa

AHoraris

Coassnuk M. CtpynHuii kBapTeT Ne 3 b. Bpitrena sik ¢eHomeH mi3-
HBOTO CTHJII0 KOMMO3UTOpPA. Y CTarTi BHBYAETHCS OCTAHHIM OITyC SIK SIBH-
e Ti3HBOTO CTHJII0 B KOMITO3UTOPCHKIH TBOPUOCTi. B PO3BHUTOK IOCIIIKEHD
€. Hazaiikincekoro Ta H. CaBHIbKO1, Ipe/ICTaBIEH] THITONIOTIT MI3HHOTO CTHIIIO.
[Tomana xapakTepucTrKa KaMepHO-iHCTpyMeHTanbHOi TBopuocTi b. bpirrena, mi-
Jiepa HOBOro My3uuHOro BiapomkenHs B Auriii XX cr. Ha npuknaai Tpetboro
CTPYHHOTO KBAapTETy OXapaKTEpHU30BaHO (DEHOMEH OCTAHHBOTO OIIYCYy SIK O3HaKy
mizHporo ctuitio b. bpitrena. [IpoBeneHo KOMITO3UITIHO-IpaMaTypriyHuii Ta CTH-
JHOBUH aHaJI3, PO3IISIHYTO MPUHOMH IHCTPYMEHTAJIBHOTO BUKJIA/ICHHS, )KaHPOBI
ynomobanHs. Ha migctaBi 9oro 3po0ieHo BUCHOBOK PO KOHCOJITYFOUHIT THIT TTi3-
HBOTO CTUITIO KommozuTopa. KiiouoBi cioBa: b. bpimmen, cmpynunuti xeapment,
KOMNO3UMOPCOKUL CIMUb, NI3HIL CIMULL, OCMAHHIL ONYC.

Coassnuk M. Crpynnslii kBaprer Ne 3 Bb. Bpurrena kak denomen
MO3/IHET0 CTUJISI KOMIIO3UTOpa. B craThe m3ydaeTcs MOCIEAHUH OIMyC Kak SB-
JIEeHUE TO3HETO CTHJISI KOMIIO3UTOPCKOTO TBOpYECTBA. B pa3BuTHE KOHIETIIHIA
E. Hazalikunckoro u H. CaBunkoi, npeacTaBieHbl TUIOIOTUU MMO3JHETO CTUIISL.
JlaHa xapakTepucTuka KaMEepHO-UHCTPYMEHTAJIBHOIO TBOpuecTBa b. bpurrena,
Juiepa HOBOTO MY3bIKaJbHOTO BO3poxkiaeHuss B Anmmu XX B. Ha mpumepe
TpeTbero CTPyHHOTO KBapTETa OXapakTepu30BaH (HeHOMEH MOCIETHETO OITyca Kak
npuzHak nosaHero ctuiisi b. bpurrena. [IpoBeseH KOMIO3UIIMOHHO-IpaMaTypru-
YEeCKHUI M CTUIICBOW aHAJIH3, PACCMOTPEHBI IIPHEMBI HHCTPYMEHTAIHFHOTO U3JI0XKe-
HUS, )KaHPOBBIE MpeanoyTeHus. Ha 5ToM 0CHOBaHUM c/ieNiaH BBIBOJ O KOHCOIHUIM-
PYIOIIEM THITEe TIO3HETO CTIIIL KomIio3uTopa. KimoueBbie ciaoBa: b. bpummen,
CMPYHHBILL K8apmem, KOMRO3UMOPCKUU CMUTb, NO30HUL CIUTb, NOCIEOHU ONYC.
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Solyanyk M. TheThirdString Quartet by B. Britten as a phenomenof the
late composer style. The paper is devoted to theproblematics of the late style in
composer creativity. The typologies of the late style described in the musical science
works of recent years (including the thesesby E. Nazaikinsky and N. Savitskaya)
are systematized. The characteristic of B. Britten’s chamberheritage is given in the
context of the achievements of the English composer’s school of anew musical
renaissance of the twentieth century.

The purpose of the research is to reveal the specificity of the last opus
phenomenon. Achieving the goal of the research involves using the following
methods: genre approach, historical approach and stylistic approach.
The specificity of the last opus phenomenon is revealed by the example of the
Third String Quartet by B. Britten, which is recognized as the composer’s last
opus. The late style of the composer is characterized in terms of orchestration,
techniques, genre preferences and stylistic unity. Exposition of the main material
of the study includes compositional and stylistic analysis of the Third String
Quartet by B. Britten.

In the paperheritage of B. Britten is considered as an example of a creative
composer process which has an explicit division into several periods. The name
of B. Britten is associated with the highest achievements of the English composer
school of a new renaissance in the twentieth century. The researchers distinguish
three periodsof B. Britten’s creativity. The first period is characterized by the
interest in chamber music and various chamber compositions, the variation as
a principle of development as well as the genre certainty. The individual style of
the composer is formed in vocal musicearlier and more intensively. The second
period is characterized by expressive orchestral writing, figurative concreteness
and clarity of structures. The late period of B. Britten’s creativity is characterized
by the desire to find the most flexible form of the modern performance. The stylistic
synthesis reveals a reliance on ancient types and forms of playing music: Gregorian
chant, heterophony, anemitonicpenta-tonic system and church modes. Most of his
works are marked by the asceticism of expressive means. The scores are written in
a stingy, honed manner, the composer uses instrumental compositions with vivid
coloristic capabilities, but implements them with a subtle sense of proportion.

The paper deals with the specifics of the B. Britten’s late style. According to
the concept of N. Savitskaya the late style is the final evolutionary stage which
includes stylistic elements of the early and mature stages of the composer’s creative
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formation in an in-depth and concentrated form. The researcher identifies the
following types of late style: prognostic, consolidating and reduced. B. Britten’s
late style can be classified as consolidating one.

The paper isconcerned with the phenomenon of the last opus. B. Britten
created three string quartets. The appearance of the first two was connected with the
two hundred and fiftieth anniversary of the death of H. Purcell. The Third Quartet
was written thirty years later, in 1975, in Venice, and was first performed after the
death of B. Britten in 1976. This work was the last instrumental composition the
authorcompleted.

The structure of the Third Quartetdeparts from the traditional form.
It consists of five relatively short movements which form a kind of symmetrical
arch. B. Britten originally used the term divertimento as a working description
of the quartet. Each movement of the cycle has its own subtitle: Duets, Ostinato,
Solo, Burlesque, Recitative and Passacalia (La Serenissima). All movements are
written in three-part form (ABA). The slow lyrical movements of the quartet form
a kind of arches inside the composition.

The first movement, Duets, is in a sense the most abstract of all five parts.
The beginning resembles a “double spiral” (two voices are closely intertwined and
are an exact copy of each other). In the second movement, Ostinato, the idea of an
ostinato, where a musical pattern is repeated over and over in the background, takes
on a somewhat intrusive form. In the third movement, Solo, the lone violin line,
moving through wide intervals, is accompanied mostly by only one other voice
at a time. In the fourth movement, Burlesque, the world of parody entertainment,
clowning, buffoonery is presented. The fifth movement is entitled La Serenissima,
a reference to Venice. In this movement B. Britten quoted his own last opera,
Death in Venice.

The results of the research support the idea that B. Britten’s late style refers
to consolidated type of late style. This conclusion is reached based ona specific
analysis of the Third String Quartet by B. Britten. The Third Quartet accumulates
as features of B. Britten’s late style as the asceticism of expressive means in
writing, reliance on the frets of folk music and the rigor of writing. B. Britten’s
enthusiasm for the traditions of folk music resulted in a desire for the texture
of all the voices in his instrumental scores. The composer’s chamber music is
characterized by detailed instrumentation. Despite all the possibilities of using
modernist techniques in the creative process B. Britten can be traced to an academic
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style. It is worth noting the amazing unity of B. Britten’s style throughout his life.
Individual composer style is constantly being refined, remaining homogeneous at
the same time (there are not style shifts and differences). In addition, B. Britten
had always been aimed at performers and often wrote instrumental works on order.

Although B. Britten’s heritage is widely represented in Ukrainian and foreign
musical science, the specifics of the composer’s late style is still a field for study
and comprehension. The paper opens up prospects for the study of the last opus in
the late period of the work of composers. Key words: B. Britten, string quartet,
composer style, late style, last opus.

IocTranoBka mpodaemu. 3 im’sim b. Bpitrena (1913—1976) nos’a3ani
HaWBHI AOCSATHEHHS aHIIIHCHKOT KOMIO3UTOPCHKOI LIKOIM HOBOTO MY-
3UYHOTO BigpomkeHHs XX cromiTTsa. b. BpitTeHHa it OiabII MOBHO BHpa-
3MB 1JIea)y €MOXHU Ta BTUIMB y CBOIX TBOPaX Xy[OKHI ITParHeHHs AEKITBKOX
MTOKOJIiHb aHIIIHCHKUX KOMIIO3UTOPIB. Bke Ha movaTKy TBOPYOTO MIJISIXY
KOMIIO3UTOPA YBUPA3HIOIOTHCS XapaKTePHI PUCH WOTO MHCIICHHS, IO 3a-
JMIIYTHCS @ JI0 OCTaHHIX OMYCIiB: 1HTEpEC 10 KaMEepHOi MY3WKH Pi3HUX
CKJIaJiB, BapiaIlifHICTh K MPUHITAI TEMAaTHIHOTO PO3BUTKY Ta ()OPMOYT-
BOPEHHS, )KaHPOBA BU3HAYEHICTh MY3UYHOTO TEMaTH3MY.

VY 1930-1i poku B iHCTpYMEHTaIbHIN TBOPYOCTI KOMIIO3UTOpPA MOXKHA
MPOCTEKHUTH 1HTEPEC JI0 PSILy IHCTPYMEHTIB, JUIS IKHX HAUM CTBOPIOIOTHCSI
uuKiIu TBopiB. @aktuuno, micns onepu «Ilitep I'paiime» (1945) npakruy-
HO KOXX€H 1HCTPYMEHTAJIbHUH TBip, HAMMCAHWUN HUM, OyJI0 CTBOPEHO SIK
HAaIOJIEIJIMBE [TPOXaHHS TOTO YU 1HIIOTO BUKOHABIS. [IpoTe Tpu cTpyHHUX
kBapTeTd b. BpiTTeHa, cTBOpeHI HUM B Pi3HI POKH, SBIISIOTH BETUUC3HUH
IHTEepeC SK JUIsI BUKOHABIIIB, TaK 1 JIJI1 My3HKO3HABIIIB.

UuM MiKaBUTh JOCHTIJHUKA OCTAaHHIM OIMyCi HE IUIIEe CTOCOBHO
b. bpitrena?

3 omHOro OOKY, BIH BHKOHY€E (PYyHKIIO JTyXOBHOTO 3arOBITY; B Jes-
KUX BUTAIKaX — I1¢ KBIHTCCCHIIIS XYIOKHIX ITONTYKiB, BIACTUBUX KOMIIO-
3UTOPY paHillie; iHOJI I BUXiJ HA HOBUH CTHJILOBHI PiBEHb, MOXKIIUBO,
HaBiTh MPUHITUIIOBO HOBUH, SKUW TITOTETUYHO Mir OW OyTH 3/iliCHEHUA.
«OcTaHHE CIOBO» KOMIIO3UTOpA 3aBKAM CTAHOBHUTH 1HTEPEC 3 JYXOBHOI,
CEMaHTHYHOI, TBOPYOi CTOPOHM MAJSl LITICHOTO CIPUHUHSTTS TBOPYOCTI
KOMITO3UTOpA. 3 Ii€] TOUKH 30py CTHIIBOBI TEHJIEHIIi1, AKi Oy pruTamMaH-
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Hi TIOTIEpEHIH TBOPYOCTI TOTO UM IHIIIOTO KOMITO3UTOPA, MOXKYTh ITOCTa-
TH Tiepell HaMH 30BCiM B IHIIOMY CBIiT/i. SIK mokasye mpakTuka, Oarato
TBOpIB, IO SBIISIOTH COOOI0 OCTaHHIN OITyC B TBOPUOCTI KOMITO3UTOPA,
noB’s13aHi 3 TeMOpPOM anbTa. Y IbOMY aclekTi crnenu@ika TpakTyBaHH:
TeMOpy ajbTa, 0COOIHMBO B TBOPYOCTI KOMIO3UTOPIiB XX CTONITTS, TOCTAE
AK ()eHOMEH, JOKH 1€ He OOTPYHTOBAHUN B HOBITHBOMY MY3HKO3HABCTBI.

Crpynnuii kBaprer Ne 3 op. 94 G-dur, nanucanuii b. bpitTrenom Bo-
cenn 1975 poky, cTaB 0ro OCTaHHIM iHCTPYMEHTAILHUM TBOpOM. OTXKe,
TBOpuicTh b. BpiTTeHaB cBiTii (PEHOMEHOIIOTIT MI3HBOTO CTUIIO IIIE HE BH-
BYAJIaCh, HE3BAKAIOUM HA BEJIMKHI CIIEKTP HAYKOBUX MPALlb, IPUCBSIUCHUX
LIbOMY BHJIaTHOMY Maiictpy.

AHani3 ocranmix my6Jaikauiii 3a Temor. J[o dyHaaMeHTambHHX
JIOCITIDKEHB, TIPUCBSIYCHI TBOpYOCTI b. bpitrena, B meprry depry, BapTo
BigHectu MoHorpadito JI. KoBnaupkoi [1], B kil po3kpuTo crenudiky
IHAMBITYaJIBHOTO CTHJIIO KOMIIO3UTOPA B KOHTEKCTI aHIVIIMCBKOI MYy3UKH
XX c1. OnHUM 3 OCTaHHIX aHIJIOMOBHUX HAayKOBHUX JIOCIIIKEeHb, C(hOoKyco-
BaHUX Ha TBOpUiii mocrari b. bpitrena, € npans [1. EBanca [5], ocobnuBo
[[iHHA TTMOOKUM aHAJTITHIHUM TTiX00M. Y BUBYCHHI (DEHOMEHY ITi3HBO-
ro CTWIr0 OyzeMo crimparucs Ha aociimkeHss €. Hazalikincskoro [2] Ta
H. CaBumpkoi [3].

Meta npociigKeHHsI— BUSBUTH CHEUM(iKy OCTaHHBOTO OMYCY SIK
(eHOMEHY Mi3HBOIO CTHJIIO Ha MPHKIaAl TPeTboro CTPyHHOTO KBapTeTy
b. Bpirrena.

Buxkiaa ocHoBHOro marepiauay pociaigxenss. [lizHii crunp — nu-
BOBIDKHUN (DeHOMEH KOMIIO3UTOPCHKOI TBOpUocTi. CaMe B Ti3HIN Iepiof
TBOPUOI JiSUTBHOCTI B 1HAUBIAyabHOMY CTHJII KOMIIO3UTOPA MOXKYTb BijI-
OyBarucsl HalfHeCTO/iBaHIMI 3MiHHA. 3 OTHOTO OOKY, aKyMYIIIOE€THCS BECh
MOTIePEIHIN XyJOXKHIM Ta )KUTTEBUHM JOCBIJ, 3 1HIIOTO — YacTO BHSBIIS-
IOTHCSI IIJISIXM MOLIYKY HOBOTO, a00 CHMHTE3y HOBOTO 31 CTapuM. 3TiJHO
3 koHrentiero H. CaBumbKoi, mi3HiN CTHIIb — II€ 3aBepIajbHa eBOIOIIHHA
CTaJis, SiKa B TONIMOJICHOMY Ta KOHIICHTPOBAHOMY BUIIISIII MICTUTB y 001
CTHJIBOBI €JICMEHTH PAaHHBOTO Ta 3PIJIOTO €TaIliB TBOPYOTO CTAHOBICHHS
kommo3uropa [3].

Teopist cTHIIO Ma€ BeJMKE 3HAYCHHS SIK Ul KOHLEPTHOI, TaK 1 JUIs
MY3UYHO-IIPOCBITHUIILKOT pOOOTH. 3 IIpOoOIeMaMy CTHIIFO MOCTIHHO CTH-
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KarOThCS MY3UKAaHTH-TIEIaTOTH, K BEAYTh 3aiHATTS Y BUKOHABCHKUX KJla-
cax. [Ipo cTuib Ta xaHp TaM WIEThCSI B 3araJIbHOMY ILUIaHI: 3a3BUYail I1i
MIOHATTS 00’ €IHYIOTh 3 KOHKPETHUM MY3WYHUM TBOpoM. OnHaK Jliana3oH
IHTEpIpeTaliil MOHSTTS CTUIIIO B CYYaCHOMY MY3HKO3HABCTBI € JyKe IIH-
poxum. Ctunbs BuB4amu M. Muxaiinos, JI. Masens, B. Xonomnosa Ta iH.
Taxk, y posnini «lIpobmemu tumosnorii ctwriBy €. HazalkiHChKuUi TutIIe
Ipo Te, 110 B €BPONEHCHKIA My3U4HIN KyIbTYpi CKJajgacs CKjaaHa CUCTe-
Ma CTHJIIB, IITO MA€ TIEBHI BIACTHBOCTI Ta 3aKOHOMIpHOCTI. /[0 CTHIIOBHX
(heHOMEHIB MOXKHA BIJTHECTH: ICTOPUYHI i HAI[IOHAJBHI, YKaHPOBI, aBTOP-
CBKi, CTHJII HAIIPSIMiB Ta IIKLJ — YCi BOHU YTBOPIOIOTH BEITUYE3HY CHCTEMY.
B ¢eHOMEHI aBTOPCHKOTO CTHITIO PO3IVISLIAIOTHCS TaKi MPOOiIeMu siK Gop-
MYBaHHS Ta CTAHOBJICHHSI CTHJIIO B IIPOIIECi TBOPUOi €BOMIOL1, CTHIILOBOT
CBOEPITHOCTI TBOPYOCTi. BUpOOICHHS 1HANBIAYaIbHOTO CTHIIIO — 1€ TPH-
BasMii iporiec. HalisicHiie e mporiec Mo)KHa MPOCTEHKUTH Ha TBOPUOCTI
KOHKPETHOTO KOMITO3UTOPA, PO3TIISAIAIOYN PaHHIHN, 3pUIMi Ta Mi3HIN mepi-
011 TBOPYOCTI. J{JIst pAHHBOTO CTHITFO XapaKTEPHO, 3 OTHOTO OOKY, IepeBa-
YKaHHSI MIKUTBHUX HOPM B MYy3WYHIH MOB1 TBOPIB, 3 1HIIIOTO — MPOSIBISETHCS
MIParHeHHSI 370J1aTH X BIUIUB. 3PLTHI TIEpiol XapaKTepU3yEThCS yCTaICH-
HSIM CBITOIVISIY, TeMaTW4HUX nepesar. I1i3Hill cTHIB XapaKTepH3yeTbCs
MIPOSICHEHHSIM 1 CIIPOIIEHHSM MY3WYHOI MOBH, 3BUIBHEHHS Bif Oamacry
TEXHIYHUX XUTPOIILIB.

H. CaBuibka Ha3uBae mi3HiN TEpiosl «30J0TUMHU CyTiHKaMu». Kom-
MIO3UTOPH Ha MI3HLOMY €Talll BiIJJAI0Th [IepeBary TOMY, 10 Bxke OyJI0 HUMH
3po0JICHO, BOHM HAMAraloThCsl MAKCUMaJIbHO BUKOPUCTATH CBOT 3HAHHS Ta
nmocain. [lepernmsanatoun BIacHi iHTEpecH, y OUTBIIIOCT] BUMAAKIB, BOHH a0-
CTParyroThCsl Bifl COLIlyMy Ta KOHLEHTPYIOTHCSI Ha BHYTPIIIHIX MEpEeKu-
BaHHsX, camoaHami3i. [1i3Hil cTHIIb — TIe 3aBepInaibHa eBOMIOIIHA CTa-
Iisi, IKa B MOTIHOJICHOMY Ta KOHIIEHTPOBAHOMY BHJIi BKIIIOYAE CTHUIBOBI
€JIEMEHTH PaHHBOTO Ta 3PLIOTO €TaliB TBOPYOIO CTAHOBIICHHS KOMIIO3H-
Topa. JlocBim BUIHO Kpi3h €KOHOMIIO 3aC00iB BUPA3HOCTI (MiHIMAITi3aIlis
Ta MPOCTOTA), KPUCTATIUHICTD Ta iHAWBIAYaIbHY CTHIICTUKY. MOXIMBUM
€ TIOBEPHEHHS N0 OLIbINe TPAAWIIIMHKX HOPM MHCICHHS, Y TOMY YHCII
i penakiii BnacHux paHHix omyciB. Omxe, H. CaBullbka BUSIBUIIA CIICIIH-
(hiky T3HBOTO TIEPiOLy TBOPYOCTI, IO MiCTUTh: KBIHTECEHIIII0 CTHIILOBHX
€JIEMEHTIB PaHHBOTO Ta 3PLIOTO MEPIoy TBOPYOCTI; MPOSCHEHHS Ta Ha-
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BITH CIIPOITICHHS My3WYHOI MOBH; TIOIIYK HOBUX (hOPM, TapMOHiH, PakTy-
pH; CTHIIICTHYHUE ackeTn3M. Ha 1iii mijcTaBi TOCIITHULSI BUPI3HSIE TUITH
I3HBOTO CTHITIO:
® npPoZHOCMUYHUIL — B TIOITYKaX HOBOTO KOMIIO3UTOP 3/iHCHIOE BEIH-
4e3HUH «cTprOOK» B MailOyTHE, BiIKPUBAIOYN HOBI IUISXH PO3BUTKY
MUCTEITBA;
® KOHCOMIOyHYUIl — KapJUHAILHOTO OHOBJICHHS HE BiJ0OyBa€ThCsl, Ha-

MPOTH, aBTOP JOTPUMYETHCS «YCTAJIEHOTO» CIIOCO0Y MHUCIEHHS.

Te, mo paniiie Majao xapakTep MOIIYKY, HA0yBae CHUJIHM 3PiJIOro JI0-

CBiZly KOMIIO3UTOPA;

® pedyKoeaHuil — NePiojl, KOTpUi He BinOyBcs [3].

Hnst mizaporo ctuimio b. BpitreHa xapakTepHi eKcrpecHBHE OpKe-
CTpPOBE MUCHMO, OOpa3Ha KOHKPETHICTh, TOHKAa MOTHBHA POOOTA, YITKICThH
(hopMm, eKCIIepUMEHTH B 00J1aCTi ONIEPHOTO TeaTpy, TparHeHHs 3HANTH MakK-
CHMANbHO THYUKY (JOPMY CydacHOTO CHEKTaKImo. HMOro momrykn npuBesH
JI0O CTBOPEHHSI OJTHOAKTHOI omnepu-nputyi. L[limicHi 3a ¢popmoro oxHOUaC-
TUHHI Komnio3ullii b. BpiTTeHa Big3HaueHi aCKeTU3MOM BHPa3HUX 3aCO0iB.
[MapTuTypu HammMcaHi CKYIUM, BiITOYEHUM IITPHXOM. KOMIIO3UTOP BHKO-
PHUCTOBY€E IHCTPYMEHTAJBHI CKIAH 3 ICKPABUMHU KOJOPUCTHUYHUMHU MOXK-
JUBOCTSMH, aJie peani3ye iX 3 HAUTOHIINM HOYYTTSIM MipH.

b. BpiTreny HanexaTh TpH CTPYHHHX KBapTeTH. HamucanHs nepimnx
JIBOX OyJI0 TIOB’s13aHe 3 ABICTIN ATAecsaToro pivauieto cmepti [ [lepcenna.
Tpetiit kBapTeT OyB HAMCAaHWK TPUALSITHMA POKaMu Ti3Hilie B Benerii
(1975), 1 Bueple BUKOHAHWN dYepe3 JiBa THXKHI MICIS CMEpPTi Camoro
b. bpitrena B 1976 pomi. Bin BBaxas I[leprmmii kBapTeT CBOIM Kpamum
TBOPOM, 1 MM Ma€EMO BiJIJIaTH HAJICKHE, PELCH3EHTH OLIHIIIU TBIp, K LIOCh
HOBe. KBaprer OyB mpucBsueHMi ONM3bKOMY IpyTy yuutens bpitrena
Openka bpimka — micic Enizaber Crper Kynimk. Kaprer OyB mBuako Ha-
nucanu, 3aBasiku Emnizabet. Y miit poOoTi MpoCTeKy€eThCs CUIBHUI BIUIUB
I. CTpaBiHCHKOTO HEOKITACHITMCTUYHOTO TIEPioy, Tak camMo sK 1 KoruteHna,
sIKi miATpUMyBasin bpiTTeHa B Toii vac.

Y Hpyromy kBapteti op. 36 C-dur (manmcanuii B 1945 pomi, komm
KOMITO3UTOpP BXKE MOBEPHYBCS 3 AMEPHKH) HaWOiNbII Bpaskae JIETKICTh
i cBiTHO, micns TempsiBu B oniepi «Ilitep ['paiimcy i nukiry micens «Conetn
xona Jlonnay. TBip 3aMOBIIEHUI Ta MPUCBAYCHHUI TTOKPOBHUTEIBII MHUC-
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terTB Mapii bepenn. Yrepre ksapret OyB 3amucanuii Ha Tuck B 1946 porti.
BpiTTen cam BuKoHAB maprito ajnbTa (e OyB HOro ymroOneHHi iHCTPYMEHT)
y ckiazi 3opsH-kBaprety. llepmra yacTnHa HammcaHa B COHATHIN GopMi.
Jpyra yactuna Oyna HanrcaHa K «HigYHa My3uKay. OJTHaK BOHA HE CXOXKa
Ha «HIYHY My3uKy» benu baprok: BoHU aye pi3Hi 3a CBOIM XapaKTEpOM.
Tperst wactmaa «YakoHay Bimcmimae mo TtBopuocTi 1. Ilepcemna i ckia-
JA€ThCs 3 TEMHU 1 IBaALSTH OJHIET Bapialii; po3aiieHa Ha YOTHPH CEeKUil
COJTbHUX KaJCHITIH IJIs BIOJIOHYEI, aJIbTa Ta MEPIIOl CKPUITKH.

JleCSTUINITTS. MUHYIH 3 4Yacy HalMCaHHS TMEPIINX IBOX KBapTETiB,
cTBOpeHuX Ha rmoyarky 1940-x pokis. b. bpiTTeH BBaxkaBcs, B repiry yep-
I'y, XOPOBUM Ta ONEPHUM KOMIIO3UTOPOM. 3BHYANHO, BiH THCaB IHCTPY-
MEHTaJIbHI TBOPH, BTIM Hal4YacTillle — Ha 3aMOBJICHHsSI BUKOHABIIiB (Ha-
MIPUKJIIA, 11’ ATh TBOPIB IS BioJoHYelNi HanmrcaHi B 1960-x pokax Ha mpo-
xanHsi M. PoctponoBuua). Otxke, Tpetili cTpyHHHI KBapTeT HamMCaHUR
Ha npoxaHHs «Amadeus Quartety, 3 yuacHukamu sikoro b. Bpitren mo-
3HaOMMBCS Ha (decTuBaii B AjbaeOyp3i. «A uys, sk “Amadeus Quartet”
3iepanu yeii keapmem enepute. 1 s 32a0y10, sIK MeHe WOKY8AI0 me, Wo ye
0y8 my3uunuti ouckypc 6io bpimmena, axozo s pauniwe neuys. A ne xo-
mie Hiuo2o Oinbute, miibku O nowymu toeo 31osy. [...] Ha nputiomi nicis
Konyepmy ckpunay 3uemyno Hiccen posnosie meni, ujo im nompioen 0ys
PIK 07151 M020 wob eusuumu yeti mamepiai, ma wo 60Hu 002080PULU U020
3 bpimmenom 3a mudicOenv 00 1020 cmepmi», — 3rajly€ aMepUKaHCKUH
komrio3utop Anan CBoHCOH [4].

[lepmi yotupm wactuHH TpeTboro KeapTeTy OyiaM CTBOpPEHI
b. Bpirrenom B #ioro OymmaKy B Onmbopo, m'saTy X bpiTreH 3akiHImB
y Beneuii. Kommo3uTop npucBsSTHB TBip CBOEMY APYTOBi, My3UKO3HABIIIO
I'. Kemutepy. CTpyKTYypHO TBip CKIQHA€THCS 3 II'SITH BITHOCHO KOPOTKHUX
YacTUH, 110 YTBOPIOIOTH CBOTO POJY CUMETpPHYHY AyTy. B sikocTi pobo-
4YOro OIMUCY OCTaHHBOTO KBapTeTy b. BpiTTeH crodaTKky BUKOPUCTOBYBaB
TepMiH «divertimento». KokHa 3 YaCTHH LMKy Ma€ CBii IiJ3arojOBOK:
1. dyert. 3 nomipuum pyxom. 2. Octunaro. /ysce weuoxo. 3. Cono. [yoce
cnoxkiiino. 4. bypneck. Illeuoxo 3 eoenem. 5. PeuntaruB Ta I[lacakamis
(La Serenissima). [oginvho.

Bci wacTuHM HammcaHi B MpOCTiid TpUYACTHHHIN penpu3Hii (opmi
(ABA). IToBinbHi Jipu4Hi YaCTHHH YTBOPIOIOTH CBOEPIHI apKH B CEpe-
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JIWHI KOMIIO3HITNl. AHTIiHChKMA My3uKo3HaBels [1. EBaHc 3a3HaumB, 1m1o
IO CTPYKTypy MOkHa mopiBaaATH 3 YerBeprum Ta [I’siTum cTpyHHUM
kBapreroM b. baproka [5].

Tema «/lyety» Harajaye «oJBiliHy CITipaliby: JIBa TOJOCH TICHO CILTi-
TaOThCS, OyIy4r TOYHOIO KOIi€r0 ofuH ofHoro. [li3Hime ifes ayeTy crae
OinpIlle 3MarajibHOIO, TPIOJNBHI PUTMH 3MIHIOIOTH JBOJOIBHI. CEpeaHiil
PO3Iin B penpusi, MoBepTaeThes i1est BeTyny. Pernpusa siisie co0010 TOuHyY
KOITiF0 eKCTIO3HIlii, 32 BUHATKOM He3HadHOI 3MiHU (pakTypu. «Jlyer» 3a-
KIHIYETHCSI aKOPJIOM, SIKMH KiJIbKa Pa3iB 3’ SBISETHCS B TIEPIIOMY PO3ILII.

VY npyriii yactusi nukiay «OCTHHATOY i€ HENPEPUBHOIO PYXy MpH-
fimae nemno Hap s3muBy Gopmy. OCHOBHA TeMa BUKJIAJIEHA YBEPTAMHU, 110
Ha/a€ PIBHOMIPHICTh Ta HAMOJETIUBICTh My3UUHOMY o0Opasy. Jlipuunnii
00pa3 cepeqHbOTO PO3aily BTPYUA€ThCS B HACTYNAIBHUM PyX YETBEPTEH.
VY penpusi 1Bi TeMU MOEAHYIOTHCS B TOJI(POHIYHUI KOHTPAyHKT: 30epira-
€THCSI 1 OCTUHATHUAN PyX YBEPTAMH Yy BiOJIIOHUENI, Ta JIPUIHA TEMA y BEpPX-
HIX royocax.

Tema «Comnoy (Il 4.) mpoBoaUTHCS B MapTii NEpILO] CKPUIIKH, B TyXKe
BHCOKOMY PETiCTpi: BUHUKAE BiMUYTTS TOPHOTO PO3PIIKEHOTO MOBITPA.
CaMOTHSI CKPHIIKOBA JIiHisl PyXa€ThCsl LIMPOKUMH 1HTEpBalIaMU B CyINpPO-
BO/I1 JIUIIIE OTHOTO TEMOPY: CIIOYATKy CKPHUIIKY CYIPOBOIKY€E BiOJIOHYEINb,
HOTIM aJbT, 1 TUIBKK TOTIM BCTyMae Jpyra ckpunka. Llei npuiiom Hamae
BITUYTTS CXO/DKEHHS. B cepeHbOMYy po3aiii dakTypa 3MIHIOETBCS PariTo-
BUM CIIAJIAXOM JKOPCTKAX MaKOPHHUX TPHU3BYKIB. Y penpu3i Bce 3aTuxae,
MOBEPTAEThCSI OCHOBHA TeMa «Coio» — crokiiiHa, 6e3TypOoTHa, Ha Tl
(h1a)KOJIETHOTO aKOPIy B MAPTii IHITUX YIACHHUKIB aHCaMOITIO.

B uerBepriit yacTuHi — «bypreck» — npencTaBIeHU CBIT Mapomiii-
HUX po3Bar, Oa3HIOBaHHSA, capka3My. OCHOBHUH PO3AiJ CHOBHEHUN PHUT-
MIYHHX «KapTiB», aJie 3arajibHa aTMocdepa CTBOPIOE BpaKeHHsI rpy0oi Ta
Maibxe Bopoxoi. Ha 1ii mporo cepenuiit po3aia BUAAETHCS HENPUPOTHHO
JenmikaTHUM. BiH 3MIHIOETBCA penpu3010, 1€ KBApTET I'pa€ B YHICOH, IO
CTBOPIOE e(eKT OJa3HIOBAHHS: «CapKacTHYHA eH(opis» TpUBaAE ax 110 ca-
MOTO KIiHII.

[T’sita yacTMHA Ha3BaHa ypouUCTUM iM’siM BeHemiaHcbkoi pecmyoii-
ku «La Serenissimay» (3 iTanmilichkoi — HaWCBITIIIIA); OTXKE, B Mporpami
3aKJIaJICHO BiJICHJIaHHS JI0 MicTa, Jie Oylo CTBOPEHO OCTaHHIH IHCTPY-
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MEHTaIbHUN omyc. Hacmpapmi, 3B’ 130K ¢iHATy 3 IMCHUTHM ITaTiHCHKUM
MicToM € noaBiiHUM. [lo-miepie, BcTyn (BiIbHE COJO KOXKHOTO 3 IHCTPY-
MEHTIB) aIeJIoe 10 OCTaHHBOI onepHu KoMito3uropa «Cmepts y Benernii».
[To-npyre, ninis 6acy Temu macakajii Moria OyTd o0y 0BaHa Ha IHTOHA-
LiAX A3BOHY, SIKi KOMIIO3UTOP 4yB 3i CBOTO rorento. J{o pedi, y nacakaib-
HOMY 00pa3i MiCTUTBCS TIMTHOTUYHUN €(EeKT: MOBIIbHA, KPOKYIO4a MeJo-
Jisl BUKJIMKAE y CIyXadiB cTaH MTUOOKOI mevaii. Y ToH ke yac 3aBIsSKU
TOHaJIBHOCTI E-dur o0pa3 «3aTOHYJIOTO CBITY» HaOyBa€ TEIUIOTO CsiiBa.
3 JMHaMIYHUM 3pOCTaHHIM TeMa MEPEXOAUTHh JO KOKHOTO 3 YOTUPHOX
IHCTPYMEHTIB, CiTalo4d KyiabMiHamii. B mapTii mepmioi cKpuIku 3By4nTh
Jpyra Tema, o CTPIMKO PO3BUBAETHCS 1 MEPEAAETHCS CEPEAHIM TOJI0CaM.
VY penpwusi nepiia TemMa 3ByYHTh 3HOBY, ajleé BUHMKAE BiTUyTTs, IO B Hel
HEMa€ CHJIM: B TAPTIAX 1HCTPYMEHTIB «3aBHUCAIOTH» OKPEMi 3BYKH, YTBO-
protoun akopn 6e3 po3B’si3anHs (sikuii b. BpiTTeH Ha3BaB «IIUTaHHAMY).

BucnoBku. Sxmo posmismati Tperiid cTpyHHUE KBapTeT 3 TOY-
KU 30py ()EHOMEHY OCTAaHHBOTO OIYCY TBOPUOCTI KOMITO3HTOpA, MOXK-
Ha CTBEPPKYBAaTH, IO LEH TBip, AIMCHO, aKyMyJIO€ PHCH HOro IMi3HBOTO
CTHITIO: aCKETH3M BHPA3HUX 3ac00iB, OMOPY Ha JIAAW HAPOJHOI MY3HKH,
CTpOTicTb OpKecTpoBoro muchMa. s mucnenns b. bpirrena mizHboro
CTHJIOBOTO TIEpiOAy MpHUTaMaHHI MAPUTETHICTH BOKAJIBHOTO Ta 1HCTPY-
MEHTAJILHOTO THITIB iIHTOHYBaHHSI; HAI[IJICHICTh HA BUKOHABIIIB, X «3aMOB-
JeHHs». Pa3oM 3 TuM, BKaxeMo Ha ednicmb cmuo b. bpittena nporsrom
yciei TBopUOCTi. [HAMBIAyaTbHI KOMIIO3UTOPCHKUN CTHIIb IOCTIHHO BijI-
TOUYETHCS, 3ATUIIAI0YNCH [TPU IbOMY MOHOJITHUM (HEMA€ Pi3KUX CTHIIBO-
BUIX 3pYIIEHB Ta IMepenaiB), MOKHA BII3HAUYNTH CTIAIKOEMHICTE TPATUITIH
HaIlOHAJIFHOT KOMIO3UTOpChKOl mKkonn AHriii. Otxke, Tperiit cTrpyHHHI
kBapreT b. bpiTTeHa MOXHA BBayKaTu MiJACYMKOM TBOPYOI'O LIISXY MHUTLS.
I B upoMy Tonsrae crenudika GeHoMeHa 0CTaHHBOTO TBOPY, Moro cTu-
JCTHKA aKyMYJIIO€ Taki pucH mi3Hboro b. bpiTTeHa, sk ackeTus3Mm i cTpo-
ricTh OPKECTPOBOTO MHChMa, OTIopa Ha JIaau HapoaHOT My3uKku. CTOCOBHO
knacudikaiii m3HbOTro CTUIIIO, BBAXKAEMO, 10 TpeTiil CTpyHHUN KBapTeT
b. bpiTTena moxxHa BiTHECTH 10 KOHCOJITyFOUOTO THITY.

I[epcnekTnBa mnoOAANBLUIOI PO3POOKHM TeMH. Xo4ya TBOPYICTb
b. BpiTrena ocuth MIMPOKO NpEACTaBiIeHA K 00 €KT BITYU3HSIHOI Ta 3a-
PYODKHOT My3UKOJIOTiT, crienudika Mi3HOr0 CTHIII0 KOMIIO3UTOPA € «BiJ-
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KPUTUM» TUCKYCIHUM moieM. 30Kpema, SIBHIIE OCTAHHBOTO OMYCY SIK
O3HAaKa Mi3HHOTO CTHJII0 KOMIIO3UTOPA CKJIJa€ TIEPCIIEKTUBHUN HAITPSIMOK
(heHOMEHOIIOTIT TBOPYOCTI, K B 3aXiTHOEBPOTEHCHKIH, TaK 1 BITYN3HAHIN
KYJIBTYpi (0COOIUBO, SIKIIIO BOHU 3BEPTAUCH B CBOEMY OCTAaHHBOMY OITyCi
JI0 TeMOpY aipTa, ad0 IHIIMX IHCTPYMEHTIB CTPYHHO-CMUYKOBOI TPYIIH).
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