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important components of the speech and voice professional mastery
of a puppeteer. The actor with the puppet almost never speaks “in
his/her own voice”. In order to organically exist in the puppet, a vo-
cal transformation is assumed — the puppet requires a special, indi-
vidual, unique coloring only for this puppet. The sound palette of the
performance in a puppet theater has a number of specific differences
that cannot be ignored. It is necessary to pay attention not only to
the usual stage speech, but also to the art of sound imitation, which
is so important for this genre of art. It is necessary to remember the
possibility of voicing several characters in one performance, which
indicates the demand for speech-voice transformation skills.

The 2nd important task of the puppeteer is to achieve coordi-
nated work of the speech apparatus and the movement of the hands
controlling the puppet since the word passes through the hand and
each phrase falls on one or another movement of the puppet — this is
the secret of the puppeteer’s acting skills. Voicing the puppet, which
he controls themselves, the actor goes through the entire path of devel-
oping a role — an image with all components, including plastic and lin-
guistic “revival”. It is necessary to find the pace and the main rhythm
of the puppet’s movement, to check the persuasiveness of pronouncing
the text for the puppet, that is, to develop a timbre and the intonation
side of the role. One of the main professional achievements of a pup-
peteer is the ability to organically combine movements and gestures
of a puppet with voice and words. It is necessary to look for expres-
sive, diverse plasticity and not to illustrate the text with gestures. The
characters of the play, despite their bright individuality, must “speak”
in the same language of movements, “live” in a single rhythm. The
image of the puppet is generalized, the language of the puppet in the
performance has a number of peculiarities, it needs to match the text
of the role with physical behavior. It is necessary to combine the lan-
guage and plasticity of the puppet and unite them with a single rhythm.

Music is an integral part of the performance. One of the power-
ful levers of the emotional influence. Where, if not in the puppet theater,
the emotional expressiveness of movement is so acutely emphasized,
which only can be enhanced only by music. It carries a meaningful
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load. Music acts as an accompaniment to dancing and singing pup-
pets. When a character performs vocal parts, it should be noted that
they should be in the nature of the character, have individual pitch,
timbre, manner of speech, diction, tempo, rthythm inherent to it.

The process of forming a puppeteer actor is complex. The ef-
fectiveness of the language training of future masters of the puppet
theater largely depends on the single internal focus of the methodol-
ogy of teaching acting skills and stage speech. We must help in the
basic “talking for the puppet”, relying on the specifics of the psycho-
physical existence of the actor — the puppeteer, as the basis of profes-
sional training. Along with the well-known and proven methods of
teaching stage speech of a dramatic actor, it is necessary to develop
and introduce additional methods for puppet theater acting classes.

The methodological essence of the education of puppeteers is
clear — organic existence in a role — an image is possible only in the
synthesis of the plastic and linguistic pattern of the role. At the same
time, plasticity and tempo determine the specificity of the language.
It is the method of holistic development of a role in a modern theater
school that is particularly important.

Classes in stage speech should be understood as a process of
mastering the skills of an actor — a puppeteer!
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THIAM HaNeXUTh MOTY)KHUH apceHall MY3WYHHX I1HCTPYMEHTIB,
3HAYHUMH € X apea i chepa BUKOPUCTAHHA B KOHIIEPTHIN MPAaKTHLI
Ta My3uKyBaHHi. [Ipore yHiKanbHi KOHCTPYKTHBHI, TeMOpOBO-(o-
HIYH1 MOXKJIMBOCTI i MOTEHIIAT Cy4acHO! YKpaiHChKOT XpOMaTHUIHOL
COMINKH 1Ie He HaOyJIM HaJIeXKHOTO BUKOPUCTAHHS B HaBYAJILHOMY
CEPE/IOBHINI — BiJl 3araJlbHOOCBITHIX Ta CIICI[iaIbBHUX HAaBYAIBLHUX
MY3UYHHUX 3aKJIaiB IO BULIIB My3HYHOTO CIIPSIMYBaHHS, X0 ycCi Te-
PEeayMOBH LIOTO MUCTEIBKOTO SIBHUILA HAasIBHI B Cy9aCHOMY COLIIYMi.
VY TeopeTHuHHX, ICTOPUYHUX Ta METOOUYHMX Hpausx M. Xad,
b. Spemxa, M. Kopuuncekoro, b. Kopunncskoi-fckeny, I. Kapacs,
P. JIgepis, A. Ma3zypa, C. MakcuMiB Ta iHIIMX OCMHUCIICHO Psi/I BaXKJIU-
BHUX ITUTaHb (YHKIIOHYBaHHS COMUJIKOBOrO MUCTELITBA YKpaiHU Ta Ii-
acriopy. BaxnuBuii BHECOK Y CTaHOBIIEHHS KOHLIEPTHOTO COIMIJIKOBOTO
BHUKOHABCTBa HajexuTh Bacumio [onantoky (1940-1991) — et Bunat-
HUH “BUKOHaBELb HA IHCTPYMEHTAX COITLIKOBOI I'PYIIH PENIPE3eHTYBaB
TpaaMLiiiHy, TpaBIUBO GOIBKIOPHY MaHepy Ha cueHax Ykpainu, Ka-
Hagu, SAnonii, ®pannii Ta iHmmMx kpain” [1]. 3Ha4Hi HanpaLOBaHHS 3
TEXHOJIOT11 BUTOTOBJICHHS COIIJIOK, CTabii3alii CTpOro iHCTPyMEHTIB
3I1MCHEHO B JJA0OPATOpIsiX CyYaCHUX YKpaiHCBKMX MaicTpiB €Brena
InapionoBa (KwuiB), Onera Kypinnoro (Ilonrtasa), Spocnasa Jlomaka
(Homuna), Bacuis Hariproro (bina Llepksa) Ta 6araTbox iHIIHX.
[IpoTe st mmpokoro 3arany B YKpaiHi comisika i goTemnep
MOB’s13aHa 3 TEXHIYHO HEJOCKOHAJIHMM MACTYLIUM IIECTHOTBIPHUM
JIiaTOHIYHUM 1HCTPYMEHTOM, IIPO KU MHUCaB y MUHYJIOMY CTOJIT-
Ti me M. JIuceHko, yka3youn, 0 COMIKY, AKa 3aTHHAE 3BUYaliHi
noOyTOBI ITiCHI 1 TaHIIi, 10 TPOIiCTOI My3UKH HE OEpyTh, IEBHO Yepe3
il Heryunuii ToH. [IpoTe, Ha BigMiHYy pocilicbKol “cBipeni”, siKa ic-
HY€ JIMIIE B paMKaX eTHOrpagiuHOro Ta CKOMOPOILIOT'O CEPEAOBHILA,
yKpaiHChbKa COMiJKa — MOBHOLIHHUH YHiBEpCcaJbHHUI KOHLEPTHUN
IHCTPYMEHT 3 Jiama30HOM OJIM3bKO 2,5 OKTaB, KM BUKOHYE SIK
0apoKOBy, MOMYISIPHY MY3HKY, TaK 1 My3UKy HApOZHOTO CTHIIIO. Y
HaBYAJIbHOMY CEPENOBHILI Ta KOHLUEPTHIM MPakTHLi YKpaiHU Lie
BaXKJIMBa TeMOPOBa CKJIaz0Ba aHCcaMOIiB, OPKECTpiB, Kamen OaHay-
PHCTIB, 5IKi €EKTHBHO BUKOPHUCTOBYIOTH IHCTPYMEHT SIK €Mi30414-
HO, TaK 1 B OCHOBHOMY CBO€MY ckjani. Hampukiaz, y KoJi TBOpumux
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nomrykiB HamioHadbHOTO OpKECTPY HApOJHHMX iHCTPYMEHTIB Mix
kepiBHUIITBOM B. ['y1iana cominka HEOMiHHO B IEHTPi YBaru: TyT 3
aHcaMOJieM COIiJIKapiB MPONOBXKYIOTh TpaAuLii jerengapHoro le-
oprist Arpatinu 3HaHu# BipTyo3 Bonogumup OBuapurH, BUJATHUN
MUTENb COMiIKOoBOro mmuctentBa Onekcanap KypaBuak, 3 opke-
CTPOM CHIiBIPALIOE 1 BIIOMUIA cOicT-BipTyo3 Makcum bepexHIok.
3a JIOKycOM IMOMIMPEHHS Ta YCTaJICHUMH AaIlIiKaTypHHUMHU
NPUHLOUIIAMH XPOMAaTUYHY COMUIKY KOHCTpykuii Amwutpa ®nopo-
Buya [lemenuyka (1942-2010) mo>kHa BBaXkaT (paKTUYHO Cy4aCHUM
YKPaiHCBKUM 1HCTPYMEHTOM €BPOIEHCHKOT0 TUITY, L0 IEPEKOHIUBO
JOBENICHO B IUcepTauiiHOMy AociimkeHHi boxenun KopumHcbkoi-
SAckesuu (JIpBiB, 2017). 30kpeMa, JOCTi THHUIISI TOCHIIAETHCS HA TBEP-
JmoxeHHs B, fpemko, 1o Ha3Ba “cominka’ € 3arajJbHOYKpPaiHCHKOIO,
TOl SIK B MDKHApPOAHIN CTPYKTypHil kiacudikauii ['opabocTens—
3akca BiIIOBiIa€ 3araIbHOEBPOIICHCHKIN Ha3Bi “daeiita” [2, ¢. 10].

OcobnuBa posb y PO3BUTKY COIMIJIKOBOTO MHCTELTBa Halle-
*uUTh JIbBOBY, aJke came TYT 3all04aTKyBaB BHILIBCBKY OCBITY Ha
IHCTpyMeHTI, copmyBaB JIbBIBCBKY mIKONy mpodeciiiHoro comi-
KOBOT'O BUKOHABCTBA, 3aCHYBaB IepLInii B YKpaini nmpodeciiHuit
aHcaMOnb cominkapiB “yaanic” npodecop JIHMA im. M. B. Jlu-
cenka MupocnaB Tutosuu Kopumncekmii (1941-2021). CroronHi
Tpaauuii BUKOHABCBHKOI IIKOJIM IMPOAOBKYE BioMa KOHLEPTaHT-
Ka, aBTOPUTETHA 1HTEpHpeTaTopka 0apOKOBOI MY3HMKH, KEPIBHHK
ancamOito JIbBiBChKOI HalioHan bHOI (pimapmoHnii iM. M. Ckopuka
“Virtuoso quartett Dudalis” ta xnacy cominku JIHMA im. M. B. JIu-
cenka boxxena KopunHcbka-SIckeBuu.

IcTopruHO OCEepeaKOM HApOAHO-IHCTPYMEHTAIBHOTO BU-
KOHaBCTBA Ta aBaHTapIOM aHCaMOJIeBOi IpH 3aBXIu OyB XapkiB.
BaxnuBe 3HaueHHs B MOIIMPEHHI, IpOMarani i CTBOPEHHI COmiJ-
KOBOT'O penepTyapy HanexxuTh KOpito AIKHEBY, Y JOpOOKY MUTIIS
MIPUBEPTAE YBary 3By4aHHs COIIJIKU B HAPOJHO-IHCTPYMEHTAIBHUX
aHcaMOJIsIX, OpKecTpax, aBTOpY HaJieKaTh YMCICHHI OpUTiHaJIbHI
OITyCH Ta apaHXXyBaHHS 3a y4acTio comiyku. L{iHHui BKmag y pos-
BUTOK Ta TOMYJISIPU3aLlil0 IHCTPYMEHTa B AUTIYOMY HABYAJIEHOMY
cepeloBUIIl ChoroiHi 3aikicHIoe Taicis [1labaHoBa, 3acHOBaHMIT HEtO
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3pa3KoBUI aHCaMOJIb HAPOOHUX iHCTpYMEHTIB “BecHsHouka” mpu
CroboxaHcbkii mkoni MuctenTs nmoHaa 30 pokiB peasizye TBOpuUi
MPOEKTH, BUCTYIIAE€ HA KOHLIEPTaX, (PECTUBAIIAX, KOHKYpCax TOILO.

BararorpanHoio Ta MIiAHOIO HisSIBHICTIO BHPI3HAETHCS AO-
pob6ok Onera Kypinnoro 3 [lonaTaBu — BUKIagaya o KJIacy COMilIKA
B MY3UYHOMY YUWJIMILNI Ta MY3UYHiH LIKOJTi, BUKOHABISl, KOMIIO-
3UTOpa, apaHKyBaJbHHUKA, MaiicTpa, KM OaraTo i ycmiliHo ekc-
MIEPUMEHTYE 3 BUTOTOBJICHHS CBUCTKOBHX Ta O€3CBUCTKOBHUX (hIIeUT
HApOJHOTO THUITy. 3HaYHA KiNbKIiCTH OIyciB aBTOpa HaOyJdW aKTy-
ajizamii B HaBYAJbHOMY TPOIEC] BijJ IIKUIBHOTO IO BHINIBCHKOTO
piBHS, a BUXOBaHII MUTLS PagylOTh CBOIMH IlepeMoramMu Ha Ipe-
CTH)KHMX MDKHApOJHUX KOHKYpPCaX.

Ha nouatky nep’stHOCTHX pokiB XX CTONITTS ONaHyBaHHS
OCHOB I'pY Ha comiyiui Oyno BBegeHo 1 B KuiBcebkill gepikaBHiN KOH-
cepBaTopii Ha Kadeapi HAPOIHUX IHCTPYMEHTIB ISl CTYACHTIB y
paMKax HaBuaJbHOro Kypcy “/lupuryBaHHS”, 110 Majo 3HAYHHUU
BIUIMB Ha (OpMyBaHHS MUCICHHS BHKOHABILS-iHCTPYyMEHTaliC-
Ta, (GOPMYBAJIO LIHHICHI IPIOPUTETH Ta YCBINOMJICHHS 3HAYECHHS
CIaJKy MY3U4HOI KyJIBTYpU YKPAIHCBKOTO HApOAY.

Icnye psa myOmikanii, METOAMYHOI, JOBIAKOBOI JIiTepaTypH,
Je oOrpyHTOBaHO, IO ONAaHYyBaHHS TP Ha COMLNILI € HECKJIAAHUM,
OCKIUJTBKM TPOLEC 3BYKOYTBOPEHHSI Yepe3 CBUCTKOBHH MPHCTPil
poOUTh i1 MOCTYMHOIO ISl TUTSAYOrO0 BUKOHABCTBA, & TAKOXK Eek-
TUBHHUM 3acoboM peadinitanii. [I[pore Ha mpakTuii B cepeqoBHILi
MIK1TBHUITBA IHCTPYMEHT NMOMPEHU I HEAOCTaTHHO aKTHBHO, JIUIIIE
okpemi perionu (JIpBiBchka, IBano-®paHKiBchbKa 0051acTi), OKpeMi
IIKOJIM Ta BUKJIaJa4i BBOASATH IHCTPYMEHT IO BUBUEHHS B 3arajibHO-
OCBITHIX, My3UYHHX Ta MUCTEIbKUX AUTAYMX 3aKjaagax. Y LbOMY
aCTEKTi1 Ba)KJIMBO 3raJiaTU OAHY 3 aKIlid, 10 Bij0Oynacs B TipChKO-
my ceini Ctpinku CamOipcbkoro pariony Ha JIpBiBIIuHI, A€ 16 ciuHs
2022 poKy BCTaHOBWJIM PEKOpA YKpaiHU: BUKOHAIH Konsaky “Hosa
panicTh cTasa” Ha COMiNIKaxX. Y BUKOHAHHI B3I y4aCTh OJHOYACHO
406 cominkapiB (HaHMONOILIi /i BUKOHABHII 9 POKiB, HalicTapIIOMy —
75). Cominku 3By4aJld Ha BIIKPUTOMY MPOCTOPI, IO CTAJIO PEKOP-
JIOM 3 HaiMacoBIiIIOl TPH HA [LOMY MY3HYHOMY iHCTPYMEHTI.
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3By4HTH YKPaiHCBbKa COMJIKA ChOTOJHI 1 B pyKax HaIIUX BOi-
HiB y OKOTax Ha )POHTI, OCKIJIBKY SIK B IOPTATUBHOCTI 1 MOTY>KHOCTI,
TaK 1 B KOJIOPUTI TUXOTO HI’KHOTO 3BYYaHHS PIBHUX COOl IHCTPYMEHT
He Mae. AmtikaTypa, TeMOp Ta KOHCTPYKTOPCBKi OCOOJIMBOCTI cydac-
HOI XpOMaTHYHOI yKPaiHCHKOI COMJIKYA YMOKJIUBITIOIOTh BUKOHAHHS
CTapOBHHHOTO perepTyapy, €THIYHOI MY3HUKH, BUSABISIOTH 3aTpely-
BaHicTh B ecTpafHiii cdepi. LLlomo ocTanHBOT 3a3HAUNMO, IO YKPaiH-
ceki ryptt ONUKA (BukopuctanHs consnoi coninikn) Ta KALUSH
ORCHESTRA (ancam6mneBuii COMNKOBUN MIKCT) 3pOOMIM COMiJI-
KOBE 3BYYaHHS TEMOPOBHM ‘‘Bli3HaBaHILIEM', BHPA3HUKOM ‘yKpa-
THCBKOCTI” y CBITI 1 1l JIMILIE TIOYaTOK TIOBEPHEHHSI IHCTPyMEHTa Ha
CBOIO OpOITY. YIIPOBaXKEHH I 000B’13KOBOT0 BUBYCHHSI a3iB COMIJIKO-
BOI I'pHY B 3arajbHOOCBITHIN MIKOJi MOYKE BUTIPABUTH B MAliOy THEOMY
1 CTaBJICHHA /10 1HCTPYMEHTa, CTBOPUTH IiJABAJMHU sl CTApPTy Ha-
LiOHAJIBHOI POrpaMu 3 BiAPOMKEHHS TPaIULIHHOIO YKpaiHCHKOTO
MUCTELTBA, aJke TPy Ha OJokdeldTax NaBHO W yCHIIIHO MPaKTHU-
KyIOTh y Monofmux knacax y Cep6ii, bpuranii, SIlnonii Ta iHmmx
KpaiHax, a TAKOX YK€ 1 B OKpeMHX MPOrPECUBHUX IIKOIaX YKpaiHu.

Comnisnka six 30posi — SIKIO BOHA € B KOKHIHM YKpaiHCBKiid oceni, y
KOXKHIH pOAMHI — y TMEBHUI Yac 000B’I3KOBO “BUCTPENHTEH’, TOOTO 3a-
3BYYHTb, 1 MicIIsl BOHa 3aliMae HabaraTo MeHILe, Hixk opTeniaHo, riTapa
4y rapMoHika. CrpaBy HaliOHAJTBHOTO 3HAYEHHS HE MOXKHA TepeKia-
JIaTU Ha OKPEMUX OCOOMCTOCTEH, MUTIIIB 1 POOUTH I1e IXHIM 3aBIaHHSIM
Ta ixHiM iHTepecom. [lomiTuka “meHmoBapTicHocTi”, “HemoCxomy” Ta
“neno3axony” B yKpaiHCHKiil KylbTypi HOBUHHA OyTH 3MiHEHa, a HaIlio-
HaJIbHE MHUCTELTBO Ta HOro peHOMEHH, 30KpeMa COITiIKa, — MaloTh Ha-
OyTH HaJIeXKHOT'O MICLIS Ta 3HAYEHHS, 10 OTpeOye peatizawii Ha piBHI
CYCHIJIBCTBA Ta JePyKaBH, a TAKOXK Y4acTi KOXKHOTO 3 Hac.
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The issue of national musical instruments is always, and espe-
cially at the present time, extremely important. The Ukrainians pos-
sess a huge arsenal of music instruments, their spreading and scope
of usage in concert practice and music playing is considerable. Nev-
ertheless, unique constructive, timbre-phonic capabilities and poten-
tial of modern Ukrainian chromatic sopilka has not been applied in
teaching yet, from comprehensive and special musical institutions for
children to higher educational musical establishments, though there
are all conditions for this phenomenon of art in the modern society.

A number of important issues concerning functioning of sop-
ilka art of Ukraine and diaspora are covered in theoretical, historical
and methodological works of M. Hai, B. Yaremko, M. Korchynsky,
B. Korchynska-Yaskevych, H. Karas, R. Dverii, Ya. Mazur, S. Mak-
symiv and others. An important contribution in the development of
sopilka concert performance is made by Vasyl Popadiuk (1940-1991).
Great achievements in technology of sopilka production and sta-
bilization of the instruments pitch are made in the laboratories of
modern Ukrainian masters such as Yevhen Ilarionov (Kyiv), Oleg
Kurinniy (Poltava), Yaroslav Loshak (Dolyna) and others.

Unlike Russian “svirel”, which is limited by frames of pure
ethnographic and skomorokh environment, Ukrainian sopilka is a
full-fledged general-purpose concert instrument which performs
baroque music, pop-music as well as academic folk music. Sop-
ilka is an everpresent participant of professional folk orchestras of
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Ukraine. Thus, sopilka is surely in the focus of attention within crea-
tive searches of the National folk orchestra conducted by V. Hutsalo.
Today, a well-known virtuoso Volodymyr Ovcharyn carries on leg-
endary Georhiy Ahratina’s tradition in this band with an ensemble of
sopilka players which includes a famous master of sopilka art Olex-
ander Zhuravchyk and a virtuoso Maxim Berezhniuk.

According to the area of spreading and formed principles
of fingering, Ukrainian chromatic sopilka of Dmytro Frolovych
Demenchuk's construction, in fact, can be considered to be a mod-
ern instrument of European type, and it was convincingly proved in
Bozhena Korchynska's dissertation study (Lviv, 2017). In particular,
the researcher refers to B.Yaremko's affirmation that sopilka's name
is generally Ukrainian, on the other hand, in Hornbostel-Zaks's in-
ternational classification it has generally European name flute.

In this aspect, Lviv is of particular importance among Ukrain-
ian high educational establishments, as this is the very place where
higher education in sopilka playing started, and this is due to Myro-
slav Tytovych Korchynsky's (1941-2021) efforts, the founder of Lviv
school of professional sopilka playing, founder of the first Ukrain-
ian professional ensemble of sopilka performers “Dudalis”, profes-
sor of M. V. Lysenko LNMA. Bozhena Korchynska-Yaskevych is a
follower of his powerful performance school, she is a famous concert
performer, a well-known representative of baroque music, director
of the ensemble of M. Skoryk Lviv National Philharmonic Society

“Virtuoso quartett Dudalis”, professor of M. V. Lysenko LNMA.

A significant role in spreading, popularization and creation of
sopilka repertoire belongs to Yuriy Alzhnev (Kharkiv). Tayisia Sha-
banova has been working for 30 years with folk instruments ensemble

“Vesnyanochka” under Slobozhanska school of arts, the children's band
carries out numerous creative projects with sopilka in Kharkiv region.

However, only some regions, schools and teachers introduce
this instrument in comprehensive, children's music and art education-
al institutions. In this aspect it is very important to mention the event,
which took place in a mountain village Strilky of Sambirsky district
in Lviv region, where on January 16, 2022 a record of Ukraine was
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established: 406 sopilka players simultaneously performed a Christ-
mas carol “Nova Radist Stala” (“A New Joy Has Been Revealed”).

Today Ukrainian sopilka is heard from our warriors in trenches of
the front, as the instrument has no match in portability and powerfulness
as well as in colouring of quiet gentle sounding. Ukrainian pop-music
groups ONUKA (usage of sopilka solo) and KALUSH ORCHESTRA
(ensemble sopilka mix) have made sopilka sounding recognizable by
timbre, which represent Ukrainianness in the world and this is only the
beginning of the instrument's returning to its sphere of influence.
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VYCBiIOMJIEHHSI TOTO, IO MU TEPEeXUBAEMO HaiimacmTao-
HIIIMHA TeOMONiTHYHUN po3yoM y €Bpomni 3 yaciB [pyroi cBiToBoi
BifHU 1 110 B CUTYyalii CTPAIIHOTO 3CYBY TEKTOHIUYHUX IUIHUT MH
MYCHMO 32 IIOCh YXOIHUTHCS, MIITHO TPUMATHCh 1 AISITH pa3oM yCy-
neped oOcTaBUHAM, IPUXOAUTDH 3HAYHO Mi3HIIIE BiJ MOYATKY KaTa-
ctpodu. Lle — memio BiacTOpOHEHUH MOTISAA, HAMAraHHs B3SITH IiJl
KOHTPOJIb, SKIIO HE MOA0JIATH, CUTYAIIil0, 1 JKUTH Aaji. A CodaTKy —
CYULUTBHUM KaX JIOIWHY, sIKa TOTpanuia y BUPid, 3yMUHUATH SKUN
BOHA HE B CHJIAX, BITYYyBalOYH ce0e KPUXITHOIO i JaMkoro. [lymaro,
i3 24 mrotoro 2022 poky 6araTo XTo NepeKHUB NOAIOHI BIAUYTTSI.
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1l Yepxawuncoki yumanns

KoHuepT i3 TBOpiB MOMOAMX XapKiBCBKUX KOMIIO3UTOPIB,
skui BimOyBes 9 mucromana 2022 poky y JIbBiBChbKiil opraHHii
3ai, — MoJis, sKa, CIOMiBAaOCh, TOJACTh HAM, BUKJIaJadyaM i CTy-
JeHTaM Kadeapu kommnosuuii Ta iHcTpymenTyBaHHs XHYM imeni
L. I1. KoTnsipeBCbKOT0, CHUJI )KUTH, TBOPUTH, [IPALIOBATH.

Inest koHUEpTY 3apoauiack i Oyia BUIIEKaHa y TBOpYiil criB-
JIpY>KHOCTI BHKJIajada Kaenpu 3arajbHOro Ta CHeLiali30BaHOro
¢opreniano, acnipantku [loninu Kopmoscerskoi i acipanTta yHiBep-
CHTETY, a Ha ChOTOJIHI TAKOX 1 BHKJIaga4ya Kapeapu KOMIIO3MLIi Ta
iHCTpyMeHTyBaHHS Bomogumupa BoratmproBa. Imes 3apoamnack
HaBecHi (Yac KPUTUYHOTO MOy Ha CHUTYyalilo, Koiu OyB Mmomo-
JaHUW TEepBICHUHM mapaiid AyMKH 1 Iii Ta 3’IBUJIOCS MparHEHHS
poOUTH Te, IO TH YMI€EL, — TPUMATH CBil PPOHT), JOBTO OOTOBOPIO-
Bajiach, y TOMY 4YHCHi i 3 aBTOpoM LuX psakiB. [lonina nepeOysana
y JIpBoBi, Bomogumup — y Xapkosi, s — mig [lonrasoto. bymno Bupi-
LIEHO 310paTh KaMepHO-IHCTPYMEHTaJIbHI TBOPH BHKJIaJadiB HALIOT
Kadenpu i HalIKMX CTYNEHTIB, SIKi MaJja MepelaTd BUKOHABIISM MaHi
[Nonina. CouianbHUMHU MEpeXaMU PO3iCIaHO 3aKIMK O CIiBIpari
BUKOHABIISIM. 3i0paHo HOTU. YacTHHY TBOPiB BUKOHABIII, K KaXYyTh,
po3ibpasu (MU JOMOBHIIUCH, 10 YKOAHHUX MTPUMYCIB 10 HUX HE 3aCTO-
COBYEMO — MY3HKaHTU OOMPAIOTh TUTBKHU Ti1 TBOPH, sIK1 IM IO BIOIO-
own). I ... I Bce. Hanpukinui BecHu peamnizanis ifei 3arajibMyBaiach
yepes cyTo OyZIeHHI CIIPaBH — CECiI0 1 3aKiHYEeHHS HAaBYaJIbHOTO POKY.

Bocenu Ilonina i Bonogumup moBepHynHcs OO BTiUICHHS
cBoro npoekTy. [loyanu maiixke 3 HyJIs1: JOBI'MX IIEPEMOBHH 13 BUKO-
HaBIIMU (3HaiiIeHI BECHOIO MY3WKAaHTU MEPEBaXXHO PO3’IXaluCh),
MOUTYKY JIOKaIii AJI1 MPOBEACHHS (aKaaeMis My3uKHU? GinapMoHis?
My3WYHa JIeCSITHpiuKa? opranHa 3ana?), BuOy10ByBaHHS IIPOrPaMH,
oprasizauii 3ByKo3amnucy, perneTHIiil Tomo.

HamonernueicTs IIaHOBHUX MOJIOJMX KOJIET, iXHsI Bipa B T€, IO
Bce Oyjie peani3oBaHO, Bpaxkand. | BOHM BKOTpe JOBeH 0arato pasin
nepeBipeHy JKUTTSAM JaBHIO MYAPICTh: HIISX IPOWE TOH, XTO He.

Konnept BinOyBaBcs 13 yCmixoM, i3 HATXHEHHSAM. YChOro 0yio
BukoHaHO 11 TBopiB: crynentis L. Jleaaw, /1. Jlazapera, A. Pynenko,
€. Bonommnoi, 1. Cauenka, O. IlIBupkynosa i M. CupoTroka, acrii-
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