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Posaia 1.

Mam’arb, icTopis, 6yaHi. Teatpo3Hasui XapkoBa — Ao 110-piyusn
Bip AHA HapoaXeHHSA A. B. MNaeTHbOBa

YIK 792.072.3 : [37.091.321+001.89] A. B. IlretHr0B
ORCID 0000-0002-5251-5626
DOI 10.34064/khnum1-5101

Borynosa I. 5.

XapkiBChbKH HallioHaIbHUN yHIBepcuTeT MucTenTs iMeHi L. 1. KomsipeBcrkoro,
matioan Konemumyyii, 11/13, 61003, m. Xapkis, Yxpaina

OpraHisauifHo-negaroriyHa, HayKoBo-gocnigHuubKa
i TeaTpanbHO-KPUTHUYHA JiAnbHicTbL A. B. lneTHbOBa
3 BigcTaHi yacy

AHOTALIA

BorynoBa I. SI. Oprani3anilino-negaroriuia, HayKoBO-T0CJiTHHIBKA
i TeaTpaJIbHO-KPUTHYHA AisnIbHicTh A. B. [lneTHbOBA 3 BigcTaHi yacy.

VY crarti po3MITHYTO OCHOBHI ACHEKTH JiSUIBHOCTI BiZIOMOTO XapKiBCHKOTO
tearpo3HaBis A. B. [TneTHboBa, sikuii cTOSIB 0111 BUTOKIB TEaTpo3HaBUOl OCBITH
B XapKoBi, Maike TPUALSTH POKIB OUOJIIOIOYH CIIelialli30BaHy TeaTpO3HaBUY Ka-
(henpy TearpanpHOrO BHMTy MicTa. OHAK 3HAYSHHS HOTO NisITBHOCTI 3HAYHO IIHP-
mre. 3 ocobucrictio A. B. IlneTHpoBa 1oB’si3aHe sIK CTAHOBJICHHS! XapKiBCHKOTO
JICPKABHOTO TeaTpalbHOTO IHCTUTYTY i (Bix 1963 p.) TeaTpaiapHOTO (haKyIbTeTy
XapkiBcbKoro iHcTuTyTy MucTenTB imeHi 1. 1. KomsipeBcbkoro, Tak i Tearpaiib-
HOI KyJbTypH MicTa B 1iomy. IIpoTte 1o mporo gacy ioro opranizamniiiHo-ena-
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TOTi9Ha, HAYKOBO-IOCIIIHA 1 TeaTpasbHO-KPUTUYHA MisTIbHICTH HAJCKHO HE JO-
CJIIJKEHI Ta 00 €KTHBHO HE BUCBIT/ICHI.

B crarti HaBemeHo ManoBimomi OiorpadidHi maHi 3 KHUTTS TeaTPO3HABIIA,
0XapaKTepPHU30BaHO TBOPYE CEPEIOBHUIIE, y SIKOMY BigOyBajocs ioro mpodeciii-
He dopmyBanHs. [linkpecnroerses, mo A. [11eTHBOB, K OTUH 3 KepiBHUKIB Xap-
KiBCBKOTO T€aTPaIbHOTO IHCTUTYTY ¥ OUUIBHUK TEaTpO3HABYOI KaeapH, CyTTEBO
BIUIMHYB HA CTAHOBJICHHS 1 BIIOCKOHAJICHHS METOOJIOTII MiAroToBKH (haxiBIIiB
Ta migBumeHHs ii piBHA. [lin fioro opynoro kadenpa BuxoBana Oiumpmie 50 mpo-
(eciiiHuX TeaTpo3HaBIIB, cepe]l HUX — Taki 3HaHi, sk B. Aiizenmrant, A. Top-
oerko, b. IToropoBcrkuii, B. JlyOpoBcekuii, JI. [TomoBa. Sk omuH i3 HaWOUTBII
npodecioHanbHUX KpUTHKIB, A. [1eTHROB OpaB aKTHBHY y4acTh y BHCBITIICH-
Hi TeaTpajbHOTO IMpoIlecy B XapKoBi, y TPOMaJChKO-MUCTEIILKOMY JKUTTI MiCTa.
BinkpuBaroTbcs i CynepeuwnBi MOMEHTH JKUTTA 1 HAYKOBO-KPUTHYHOI TiSUTBHOCTI
A. IlnerHpoBa, npodeciiiHe popMyBaHHS 1 TBOPYICTH SKOTO MPHITIAIN HA CKIaJ-
Hi 1930-1970 pp. i Oynu 0OyMOBJIEHI K BUMOTaMH TOTAITAPHOI CHCTEMH, TaK
i, IEBHOIO MipOt0, HOr0 BHYTPILIIHIMH MIEPEKOHAHHSIMHU.

Kuarouosi caoBa: A. B. [TneTHROB, TeaTpO3HABCTBO, TEaTPO3HABYA OCBITA,
TelaroriyHa, HayKoBO-J0CIi THUIIbKA, TeaTPaTbHO-KPUTHYHA AIsUTBHICTD, XapKiB-
CBHKHIA TeaTpaJIbHUH IHCTHTYT.

AHHOTAIUSA

Borynosa I. fI. Opranu3anuoHHo-1earoru4eckasi, Hay4Ho-uccJjaeg0Ba-
TeJIbCKasl M TeaTPaAJIbHO-KPUTHYecKas AesiTeIbHOCTh A. B. IliieTHéBa ckB0O3b
NpHU3MYy BpeMeHH.

B crarbe paccMOTpPEHBI OCHOBHBIE aCIIEKThI AEATEIBHOCTH N3BECTHOTO Xaph-
KOBCKOTO yu€Horo-tearpoBena A. B. IInernéBa, cTosBIIEro y MCTOKOB TeaTpo-
BE/IYECKOr0 00pa3oBaHUsl B XapbKOBE, MOYTH TPHUILATH JIET BO3IVIABISS CICIH-
AIN3UPOBAHHYIO TEATPOBEIUECKYI0 Kadeapy TeaTpaibHOro By3a ropojaa. OaHako
3HAUYEHUE ero AesTesbHoCcTU ropaszno mupe. C nnynocTtsio A. B. IInernésa cBs-
3aHO KaK CTaHOBJICHHE XapbKOBCKOTO TOCYIapCTBEHHOIO TEaTpaabHOTO WHCTH-
tyTta # (c 1963 r.) TearpanbHOro (haKynbrera XapbKOBCKOIO HHCTHUTYTa UCKYCCTB
nmenn M. II. KornsipeBckoro, Tak M TeaTpajbHOW KyJIBTYpbl TOPOJa B LEJIOM.
TeMm He MeHee, 10 HACTOSINEro BPEMEHU €ro OpraHU3aI[OHHO-TIeJarornyeckas,
Hay4YHO-HCCIIe/IOBATENIbCKAsl U TeaTpajIbHO-KPUTHUECKast A TEIBHOCTh HaJIeKa-
MM 00pa3oM He UCCIIEeIOBAHBI.
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B crarpe mpencraBieHbl MaJOM3BECTHBIE OnorpaduyecKue CBEACHHS W3
JKU3HU TeaTpoBe/ia, laHa XapaKTepUCTHKA TBOPUECKON Cpebl, B KOTOPO mpouc-
XoauiI0 ero npodeccuonansHoe Gopmuposanue. IloruépkayTo, uto A. IIneTHEB,
KaK OJIMH U3 pyKoBoAuTeel XapbKOBCKOIO TeaTpalbHOIO MUHCTUTYTA U IJIaBa Te-
aTpoBeTYeCcKoil Kadeapsl, CYIIECTBEHHO MOBJIHSI Ha CTAHOBJIEHHE W COBEPILICH-
CTBOBAHHE METOJIOJIOTUH TOJATOTOBKH CIICIHAINCTOB M TOBBIILICHUE € YPOBHSI.
[Tox ero pyxoBojcTBoM Kadeapa Bocnurana oosnee 50 npodeccnoHalbHBIX Te-
aTpOBEIOB, CPEAN HUX — TaKWe M3BECTHHIC, Kak B. Aifzenmrant, A. [opOeHxo,
b. Toroposckuii, B. Jlyoposckwuii, JI. Tlonosa. Kak onun u3 Hanbosee npodec-
CHOHAJIbHBIX KPUTHKOB, A. [IleTHEB NpUHNMAI aKTUBHOE Y4acTHE B OCBEIICHUU
TeaTpalbHOTO TpoIecca B XapbhbKoBe, B OOIIECTBEHHO-XYI0KECTBEHHON JKU3HH
ropona. BckpelBaloTCS M MPOTHBOPEUUBBIE MOMEHTHI JKU3HU U Hay4HO-KPHUTHU-
yeckoil nestenpHOCTH A. [lnmetHéBa, uné mpodeccroHampHOE (HOPMHPOBAHUE
W TBOPYECTBO MPUILIHCH Ha ciaokHbe 1930—1970 roapl 1 OblIM 00YCIIOBICHBI
Kak TpeOOBaHUSAMH TOTAJIUTAPHON CUCTEMBI, TaK U, B ONPE/ICIIEHHOM CMBICIIE, €TO
BHYTPEHHUMH YOCXKICHUSIMU.

KaroueBnie cioBa: A. B. [lneTHés, TearpoBenenne, TearpoBeueckoe 00-
pa3oBaHue, MeNarorndeckasi, HayqYHO-UCCIEA0BATENbCKAs, TeaTPaIbHO-KPUTHYC-
CKasl 1esITeIbHOCTh, XapbKOBCKHUH TeaTpasbHbI HHCTUTYT.

ABSTRACT

Botunova, H. Ya. Organizational-pedagogical, scientific-research and
theatrical-critical activity of A. V. Pletniov through the prism of time.

The article deals with the main aspects of organizational-pedagogical, sci-
entific-research and theatrical-critical activity of the candidate of art studies
A. V. Pletniov. Little-known biographical data on the life of the theater scientist
and the creative environment, in which his professional formation took place, are
presented. It is noted that A. V. Pletniov was one of the first graduates of the
State Institute of Theatrical Arts named after A. V. Lunacharsky (now — RUTM).
He studied there in 19341938, surrounded by highly-qualified students, many of
whom subsequently became the pride of Russian theater studies.

A. V. Pletniov entered the history of the theatrical culture of Kharkiv as a ta-
lented scientist-researcher, a well-known theater critic and teacher. He stood at the
origins of theater studies in Kharkiv and for almost 30 years he headed the depart-
ment of the History of the Theater (now — the Department of Theater Studies) of
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the higher theater educational institution in the city. However, the value of his ac-
tivity is much wider. The formation of the Kharkiv State Theater Institute is close-
ly linked with the personality of A. V. Pletniov, since 1963 he wax also connected
with the theater department of the Kharkiv Institute of Arts named after I. P. Kot-
liarevsky, and in general — with the theatrical culture of our city. However, until
this time his organizational-pedagogical, scientific-research, and theatrical-critical
heritage has not been properly investigated and objectively not covered.

The purpose of the research is to analyze the organizational, pedagogical,
scientific, research and theatrical-critical activity of A. V. Pletniov, writing it into
the socio-political and artistic context of time and, at the same time, into the histo-
ry of theater studies of Ukraine.

A. V. Pletniov started his pedagogical activity in 1938 at the Kharkiv Theater
School as a teacher of the history of the theater and the head of the educational
department. With the beginning of the war, the school, which merged with the
Kyiv State Theater Institute, was evacuated to the city Saratov, where A. Pletniov
as a teacher worked until January 1942. From this time until the end of the war
he was on the front in the field force. In 1945 he returned to the newly founded
Kharkiv State Theater Institute and was immediately appointed Deputy Director of
Educational and Scientific Work and a senior lecturer at the Department of History
of the Theater. Together with the director of the institute Z. Smoktiy, A. Pletniov
was making considerable efforts to organize the educational process in the time
of economic trouble, lack of staff with the corresponding education, and provided
basic conditions of work and education in the newly created higher education. Exi-
sting and new departments were supplemented and opened, the prominent artists
from Kharkiv theaters and leading scientists from other universities were invited
to work. Among them: D. Antonovych, O. Serdiuk, M. Krushelnytsky, O. Kra-
mov, L. Dubovyk, V. Chystiakova and others.

The peculiarity of the organization of research and methodological work was
its focus on providing educational process. Several comprehensive topics on the
methodology of actor education, stage language teaching, encyclopedic dictionary
of theatrical terms, and a study on the history of theater development in Kharkiv
were planned. It was at that time that several dissertations were planned, including
A. Pletniov’s “Kharkiv Theater of the Second Quarter of the 19th Century”, which
he successfully presented in 1952 in his alma mater — State Institute of Theater Art
after A. V. Lunacharsky, and he was awarded a degree Doctor of Arts. In 1960, the
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completed dissertation study was published in the form of a monograph titled “At
the Origins of the Kharkiv Theater”, which until now has not lost its relevance and
is actively used in the educational process.

In 1947, while being the Deputy Director of the Institute, A. Pletniov also
headed the Department of Theater History. It was with him as the head of the
department, the actual renewal of the department as a theatrical research center and
methodological center began, it largely determined the main directions ofits activities
for the future. Under the direction of A. V. Pletniov, the department trained a lot of
talented theatrical scholars who successfully worked and work as teachers of higher
educational institutions, heads of literary units of creative groups, heads of leading
theaters, heads of cultural management, members of mass media staff, well-known
theatrical critics. A. Pletniov headed the department for almost 30 years — until 1976
(with a brief break in 1961-1962), giving a significant impetus to the development
of theater studies in Kharkiv, in particular, theatrical criticism. He himself was
actively involved in the illumination of the theatrical process in Kharkiv, leaving
after himself dozens of highly professional reviews, articles, notes, sometimes
controversial, bearing the imprint of time. The article emphasizes that A. Pletniov
was one of the most skilled and highly educated teachers. He taught a whole range
of theater studies disciplines: the history of Russian theater, the history of foreign
theater, the theory of drama, theatrical criticism.

Until the last years of his life, A. Pletniov conducted active scientific re-
search, methodological, theatrical-critical and public activity. In 1968—1972, he
was the Vice-Rector of the Kharkiv State Institute of Arts named after 1. P. Kot-
liarevsky for the scientific work and theatrical department. In 1975, he finished
a doctoral dissertation “From the History of the Establishment of the Soviet
Theater in Ukraine”, in which he for the first time thoroughly recreated the ex-
tremely complex and multifaceted theatric life of Kharkov in the October decade
(1917-1927) in the socio-cultural context, but he did not have time to defense
this study. Nowadays this scientific work is striking by its multidimensional and
enormous amount of material.

Conclusions. As a result of the research was established that with A. Plet-
niov personality as a well-known teacher, a scientist and theater critic, one of the
leaders of the Kharkiv Theater Institute (1945—1953), later the Kharkiv Institute
of Arts named after [. P. Kotliarevsky, more than thirty years of theater education
in Kharkiv were connected. Particularly remarcable the role of A. Pletniov was
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in the development of theater studies and theater education in such a significant
theatrical center as Kharkiv, where he nearly thirty years was heading the speciali-
zed department of the history of theater (now the department of theater studies).
It was under his leadership that a methodology for preparing theatrical scholars of
a broad profile was formed, based on a high level of general culture and education
of future specialists, on the possession of a wide spectrum of theatrical research
tools.

Despite some contradictions inherent in A. Pletniov’s scientific and theatri-
cal-critical activity and reflected in his heritage, that was typical for most scholars
of the humanitarian sphere of the 1930-1970s, he remains one of the decisive
figures in the development of theater education and theater researches in Kharkiv.

All the above motivates for a further, more profound study of the scienti-
fic-pedagogical and theatrical-critical activity of A. Pletniov and, more broadly,
the development of theater studies in Kharkiv.

Key words: A. V. Pletniov, theater studies, theater education, pedagogical,
scientific research, theatrical-critical activity, Kharkiv theatrical institute.

O O O

IocTranoBka npodaemu. Cepea HarabHUX MPOOIIEM YKPaiHCHKOTO
TEaTPO3HABCTBA YU HE HAWBAXIIMBIIIOW € HEOOXIIHICTH CTBOPEHHS ic-
Topii camoi Hayku mpo Tearp. Ha npoMy muisixy Bxke 3po0JeHO YMMAJIo.
Hacammepen, BUAIIMMO y3arayIbHIOIOWI TIpalli: CHIIMKIONCANIHY CTATTIO
P. Ilunumuyka «Tearpo3naBctBo» [28], crarTio FO. Koctioka «YkpauH-
CKHU TeaTrp» y KONeKTHBHi MoHOTpadii «McTopus TearpoBefieHus Hapo-
noB CCCP. 1917-1941» [19], BcTynHy peAakumiliHy cTtarTio A0 237 ToMy
«3anucok HaykoBoro toBapuctsa imeHi LlleBuenka» [7], crartio O. Kpa-
CUJIFHUKOBOI «JlesKi acCTIeKTH TOCITIKEHHS YKPaiHCHKOTO TeaTPO3HABCTBA
1 TeaTpa’abHOT KPUTHKH (BiJ BUTOKIB 10 pyoexy XIX—XX cromits)» [20],
a TaKoK HU3KY OKPEMHX CTaTell 3 XapaKTepHUCTHKOI HAyKOBO-KPHUTHY-
HOI JiSTIbHOCT]I HAMBHATHIIINX YKpaiHCHKHUX TearposHaBliB: [. dpanka,
. ArronoBuya, O. Kucing, I1. Pynina, fI. MamonroBa, I JlyxHaumpko-
ro Ta iH. OcoONMMBO BOXKIMBOIO B IIbOMY CEHCI BUIA€THCS Tpalls JIOKTOpa
MUCTENTBO3HABCTBA, npodecopa O. KnekoBkina «Ictopiorpadist Tearpy:
Hampsmu. komn. Metomm. [Tocratiy» [15], y sIKiif Briepiie B yKpaiHCHKO-
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My T€aTpO3HABCTBI 3p00JICHO CIpoOyY, K 3a3HaYa€e caM aBTOp, «CHCTEMa-
THU30BaHOT'O BHKJIAAYy iCTOPii HAyKH Mpo Tearp Ta il METOAHW, PO BHECOK
OKpEeMHX HayKOBWX IIKiJ i mocrtatei» [15: 6]. OgHak i s HajBa)JIMBa
nparsi, oOMeXeHa BHKJIAaJIOM HayKoBUX Oiorpadili yKpaiHCBKHX Tearpo-
3HaBIIB B 0OcHOBHOMY KiHI XIX — movarky XX CT. (BUHSATOK CTAaHOBHTH
noctarh P. [Iunumnayka), He BUUepmye npobiemMn. 3a MeXaMH CydacHUX
JIOCITIJPKEHDb 3aTUIIAETHCS AISUTBHICTh DSy HAyKOBIIB, SIKi MpaIfOBAJIH
y cknanai 1940-1970 pp. i poOoTH SKHX, BIAMOBITHO IO TOMINIHBOT MOJMTi-
TUYHOI IOKTPUHH, y OLTBIIOCTI CBOTH Oyiy 1Mo3Ha4YeH1 EBHOIO TEHICHITIH-
HICTIO Ta 3ai/ieosorizoBanicTio. J[o CKIIaHMX, CyNepewInBHX MOCTaTel
HaJIeKUTh 1 BIIOMHNA XapKiBChKHIA Tearpo3HaBenb A. [11eTHhOB.

A. B. IlneTHbOB YBIHIIOB B iCTOPiIO TeaTpajbHOI KyIbTypu XapKo-
Ba SIK TAJIAHOBUTUH HAyKOBEIb-TOCTITHUK, 3HAHUH TeaTpaabHUN KPUTHK
i menaror. Bin cTosiB Oiisi BATOKIB TeaTpO3HABUOI OCBITH B XapKOBI 1 Mpo-
TsiroM Maibke 30 pokiB ouoroBaB kadenpy icropii Teatpy (HHHI — Kadenpa
TeaTpO3HABCTBA) TEATPAJILHOTO BHUIITY MicTa. OIHAK 3HAYCHHS HOTO JTisib-
HOCTI 3Ha4HO Iupuie. 3 ocoducticTio A. B. IlneTHpoBa TicHO MOB’sA3aHe
CTaHOBJEHHA XapKiBCHKOTO JIEP)KaBHOTO TeaTpajbHOTO I1HCTUTYTY,
3 1963 p. — TearpasibHOTrO PaKkyabTETy XapKIBCHKOTO iIHCTUTYTY MUCTELITB
imeni [. TI. KotnsipeBcbkoro, i, B IiIOMy — TeaTpalbHOI KyJBTypH HaIO-
ro micra. [Ipore 10 1poro yacy Horo opraHizamiifHo-1iearoriana, Hayko-
BO-JIOCJIIJTHA 1 TeaTpaIbHO-KPUTUYHA CITA IIINHA HAJIEKHO HE JIOCIHIJ[KEHI
Ta 06’€KTHBHO HE BHCBiTIeHi. Moro imM’s He 3Tagy€eThesl B aKaIeMidHUX
BuAaHHAX («YKpaiHChKMI ApamarnuHuii Teatp: Hapucu ictopii B aBox
tomax. T. 1. JloxoBTHeBHUH Tiepion» [42], y TputomHii «IcTopii ykpain-
cbKoro Tearpy» [13]), ®omTHOMY SHIMKIIONEUIHOMY BUIaHHI; HEMA€E PO
HBOTO I OKpeMux cTareil. BUHATKaMu € nuiire 3rajiku mpo Horo MisIbHICTh
y crarrax [. boryHosoi — A. T'op6enka [4], H. Jlorsunosoi [22], [23],
I'. Borynogoi [3], [5]; ennukinonenuuna noBiaka S. Ilapronu [26] Ta pe-
nensis O. b. CkuOHeBchKoTO Ha KHIKKY A. IlneTHpoBa «Y UCTOKOB Xaph-
KOBcKoOro Tearpa» — «HrepecHas kuuray [41].

Meta nocJigKeHHsI — IPOaHAIi3yBaTH OpraHi3alliifHO-TIearoriyny,
HayKOBO-JIOCITHUIIBKY 1 TeaTpalbHO-KPUTHYHY JisutbHICTE A. B. [Tner-
HBOBA, BIHMCABIIM ii B CYCHUIBHO-TIOJNITUYHUHA 1 MHUCTEUBKUH KOHTEKCT
gacy Ta, BOIHOYAC, B iCTOPIIO TeaTpO3HABCTBA YKpaiHH.



16 2018w Bun. 51 W JTpobaremu 63aemodii mucmeymea, nedazoziky ma meopii i npakmuxy oceimu ¢

Buxkiaaa ocHoBHoro marepianay. Y moromy 2018 p. BUITOBHIUTOCS
110 pokiB Big aust HapomkeHHs A. B. IlnetHpoBa — BimoMoro rearpo-
3HaBILSI, KaHAMJATa MHUCTEUTBO3HABCTBA, mpodecopa. Lleit pik Takox
MariyHUM YMHOM TIOB’SI3aHUHU 3 PSIIOM 1HIINX BOKIUBUX TOMAIH Y KUTTI
HaykoBUA — MHUHYJI0 80 poKiB 3 yacy 3aKkiHYCHHsI HUM Jlep>kaBHOTO iH-
CTUTYTy TeaTpalibHOTO Mucrtenrsa imMeHi A. B. Jlynagapcekoro, Oimpin
Bigomoro sik ['ITIC (auni — PYTM), Ta Bijg movarky HOro memaroriu-
HOT JIisNTBHOCTI y XapKiBChKOMY TeaTpaJIbHOMY yUWIIHIII, 1 (Y KBiTHI) —
40 pokiB 3 AHS HOro cMmepTi. 3Bakaloun Ha BKpall oOMexkeHy iHpopma-
ito po A. B. IlneTHpoBa, HaBeeMo Jesiki MaoBiomi 6iorpadiyHi nqaHi
TEAaTPO3HABIIA Ta CTHCJIO OXapaKTepU3yeEMO Iepioa Horo mpodeciitHoro
CTaHOBJICHHS.

Apxkaniti BacunmpoBwu I[limetHboB HapomuBes 1 mrotoro 1908 p.
B M. Kopoua Kypcbkoi ry0epsii (HuHi — benropozceka), y ponuHi desb-
mepa. Jo 1925 p., ToOTO 10 3aKiHUEHHS CEMIIITHROI IIKOJIH, iepeOyBaB,
SK BiH TIHIIE y CcBOTi aBToOiorpadii, Ha yrpumanHi OarbkiB [1]. 1925 p.
npuixaBs, O4eBUAHO, 10 MOCKBH, ocKinbkH y 1925-1929 pp. OyB kepiBHH-
KOM XYIIO’)KHBO1 CaMOISITEHOCTI (paOpUIHO-3aBOACHKUX KITYOiB y pailoHax
MockoBcbKoi obnacTi. Jlekinbpka pokiB A. [l1eTHbOB MpaiioBaB paxiBHH-
KOM Ha PI3HHX HianpueMcTBax MOCKBH, SIK caM IOSICHIOE, 100 HaKOIH-
YHUTH SIKYCh MaTepiaiibHy 0a3y IJisi HaBYaHHsI, OCKUIBKM OaTbKH HE Masld
3Moru (PiHaHCOBO #oro miarpumyBaru [1].

1930 p. A. [1neTHROB BCTyIIa€ HA BeUipHE BIITUICHHS MOCKOBCHKOTO
re0JIOTOPO3BiAYBAIILHOTO 1HCTUTYTY # Bix 1932 p. yke mparioe 3aBinyBa-
yeM pepakiii xxypHany «llpobremu paassHCbKOI TeoJOrii», M0 CBITYATH
npo #oro HeaOuWsKi )KypHamicTChKi 3Mi0HOCcTI. OnmHak 1934 p. pi3ko 3Mi-
HIOE BEKTOP CBOTO KMTTS 1 BCTyHa€ Ha JeHHY (hOpMy HaBUaHHS Te€aTpo-
3HABYOrO (aKylIbTeTy MOCKOBCHKOTO JIEPIKABHOTO IHCTUTYTY TeaTpaib-
Horo mucrentsa iMeHi A. B. Jlynauapcbkoro, Kyau Horo BaOuia «maaBHS
T000B JI0 TeaTpaabHOTO MUCTENTBay [1].

Hust A. [TneTHpoBa pO3MIOYMHAETHCS HOBUH, YK LIKaBHi 1 3MiCTOB-
HUH eram XUTTA. BTiM, MaiilOyTHI HayKOBelb HE 3aJUIINB HaM Hi CIO-
raJiiB, Hi po3norux oiorpadii, 3Bi KM MOKHA OyII0 O Ji3HATUCS PO POKU
HOro HaBYaHHs y BHUII, MPO OAHOKYPCHHUKIB 1 memaroriB. OHaK SKIIO
B3STH JIO yBary, 1o tearpo3Hasunii ¢pakynsreT IITM imeni A. B. Jlyna-
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gapchKkoro BiakpuBcs 1931 p., To cTane 3po3ymino, mo A. IlnetHpoB OyB
OJIHMM 13 IepIIUX HOro BUMYCKHUKIB.

Ham He Bmamocst TOKyMEHTAIbHO BCTAHOBHUTH TPi3BUINA OIHOKYPC-
HUKIB, criByuHiB A. [TneTHpoBa, nmpote Bigomo, mo B 1930 poku TyT Ha-
BYAJIMCS 3HAMEHUTI B MailOyTHbOMY Tearpo3HaBli b. Anmepc, b. Acees,
I'. TostH, €. Xomomos, FO. [imutpieB i 6araro inmmx; pexxucepu I. ToBcTo-
Horos, A. [onuapos, b. [lokpoBcbkuii — iMeHa, III0 TOBOPSITH caMi 3a ceoe.
Cepen BHKIIaAaviB, M0 MPAIIOBAIA B II€H NepioJl Ha TeaTpo3HaBIOMYy (a-
kyabreti — O. [Ixuseneros, C. lypunin, A. Edpoc, M. TapaOykin, nerio
Ti3Hime — Horo nepiri BuIryckHUKU b. Anmepc i b. Acees. SIkmo 10 110ro
JIO/IaTH BIJIOMHUX BUKJIJIa4iB IHIINX Kadeap — pexKUCYpH, aKTOPCHKOT Maii-
creprocti — B. CaxnoBcwkoro, O. [Tomosa, O. [lukoro, 0. 3aBaacekoro,
JI. JIeonimoBa, M. I'opuakoBa, A. Jlobanosa, M. TapxanoBa, M. ActaHro-
Ba, C. BipMaH, To cTaHe 3p03yMiJIo, B OTOUCHHI SIKUX BUCOKOTAJTAHOBUTHX
TBOPYHX JIrofiel (hopMyBaBcs Tearpo3HaBumii TanaHT A. [lnetHroBa, BUpO-
OJIsUTHCST BUCOKI KPUTEPIT HOrO OIIHOK TOTO YH 1HIIIOTO MUCTELBKOTO SIBH-
ma. CTaHOBJICHHIO MOJIOIOTO T€AaTPO3HABLS, 3BiCHO, CIIPUSIIO H TOrOYacHe
OypXJIHBE TeaTPATbHO-MHUCTEILKE KUTTS CTOJIUIII, 0COOIUBO MTEPETIIST BU-
CTaB i pENeTHIIIH Y TAKUX PI3HUX 32 CBOEIO €CTETUKOIO Tearpax, sk MXAT,
Tearp imeni Bc. Meiiepxonbna, Kameprmii Tearp, Tearp Peposmromii, Te-
arp iMeni €. Baxranrosa Ta iHIIi, TBOpYi 3yCTpivi i AUCHYTH 3a Y4acTIO
iX KepiBHUKIB i MPOBIMHUX KpUTHUKIB MockBH. [|0OCHTh TOYHO TOJOBHUI
MIPUHIIMT MOCKOBCHKOT T€aTpO3HABYOT MIKOJIH, sika B 1930 pokw 11e TiTbKu
¢dopmyBanacst, BuzHauniaa Bunyckauus J1TM imeni A. B. Jlynauapcekoro
mouarky 1940-x, Bimomuii TearpozHasens 1. bagenic. Bona minkpeciroe,
110 MIPH BCi¥ BIMIHHOCTI SICKpaBUX 1HJIUBIYaJIbHOCTEH TOrOYacHOI Mpo-
(hecypu ix 00’ €IHYBAIO «HEYTO, YTO MOYKHO OBLIO HA3BaTh ‘“MOCKOBCKOMN
mrkosion”. Cymobio eé 6vL10 npuobujenue K Kyibmype, d He npenooasanue
KaK maxogoe, 8 WKOIbHOM, OpecCcupyioujem CMulcile dmoeo ciosa [Kypcus
I B.]»[2: 284].

Ha nam morsin, A. [11eTHBOB MPOTSITOM yChOTO JKUTTS TaKOX JI0-
TPUMYBABCSl IIbOTO OCHOBOIIOJIOXKHOTO MpuHIHUITY. Cam OyB BHCOKOOCBI-
YEHOIO JIFOJINHOIO, IO JIO3BOJIMIIO OMY 3TOJIOM BHKJIQJATH LUK CHEKTP
JUCLUIUTIH 3 icTopii 1 Teopii Tearpy: iCTOpil0 pOCiHCHKOro, 3aXiJHOEBPO-
MEHCHKOTO Tearpy, TeOopilo JpaMu, TeaTpaibHy KpUTHKY. OTKe, pomoM
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3 HEBEJIMYKOTO MicTeuka, A. IIeTHbOB, OmHAaK, HE 3aryOHMBCS B CTOJHIT
y CEpEeIOBHILI CBOIX TaJaHOBUTHUX CIIIBYYHIB, Cepell SKHX Oya0 6arato Mo-
ckBu4iB. Bin n00pe BumBcs i 1938 p. 3akiHYMB 3 BiI3HAKOIO TIOBHUH KypC
tearpo3HaBuoro (akynsrery JJITM imeni A. B. Jlynauapchkoro 3a creri-
anbHIicTIO «IcTOpid 1 TEopis TeaTpy».

Y XapkiBChbKOMY TeaTpajJbHOMY YUHIIHUIII, KyIH BiH TPHiXaB 3a PO3IT0-
ninom Beecoroznoro Komitety y cipaBax MUCTELTB, MOJIOIUH CHELIANICT,
Ha Mot yac 4u He €OUHULl OUNIOMOBAHULL Meampo3Haseyb y XapKosi, Bili-
pasy NpUBEpHYB yBary KepiBHUITBA 3aK/1aly. MOro Npu3HAYaroOTh He Tillb-
KM BHKJIaJIadeM iCcTOpii Tearpy, ajie il 3aBigyBaueM HaBYAIBHOI YaCTHHH,
MTOMIYHUKOM JUPEKTOpa, Ha SIKOMY JISKUTH BiJOBIJAIBHICTH 32 OpraHi-
3alil0 BChOIO HABYAJIBHOTO Mporecy. O4eBUIAHO, KEPIBHULTBO YUHIUILA
PO3paxoByBaIo Ha Te, 0 BUITYCKHUK HAWIIaHOBAHIIIOTO HA TOW Yac BH-
LIOr0 HaBYAIBHOTO TeaTpajbHOTO 3aKyiaay KpaiHu Ha LIl BiAMOBIiAaNbHIN
II0Ca/li BUKOPUCTAE MTEBHOIO MipOIO HaOYTHI TaM JOCBI/I.

[Minkpecnumo, 1mo XapKiBcbke TeaTpajbHE YYWIHIIC TaKOK BH-
HUKJIO HE Ha MOPOXHBbOMY Miclli. BoHO ycmaakyBasio JOCBiJ, METOAUKU
1, 3HAYHOIO MipOI0, TleAaroriyHuii ckiaax po3dopmoBanux 1934 p. My-
3UYHO-J[PAMaTUYHOTO 1HCTUTYTY Ta My3WYHO-TeaTpaJbHOTO TEXHIKYMY.
B yuwimmi nparroBanu nepeBaxkno Oepesinbiii: JI. Jly6osux, K. JlixTs-
penko, P. Uepkammn, B. Cxuapenxo, b. J[po6uncekuii, I. Map’siHenxo,
M. Kpymensaunpkuii, J{. Bnactok, T. OnbX0BCbKHH, SIKi IEPEHECIN CIOAN
1 6epesinbebki Tpaammii. [emmo mizHime mo Hux npuennamucs O. [maro-
nin-I'yces, 1. FOxumenko Ta ixmi. J{upekTopoM TeaTpaibHOrO YUYHIIHUILA
cnovyarky OyB BipHUIl yueHs i cioaBmkHUK JI. Kypbaca M. Bepxanpkwit,
a 3romoM — M. Hogiko. Cepex HalO1IbII BiIOMAX BUITYCKHHKIB yUWIIU-
ma — Hapoxpuuit apruct CPCP, naypear JlepsxasHoi npemii CPCP €. bon-
nmapenko, HapogHa aptuctka Pocii T. Kaprosa, 3acmyskeHi aptuctu Ykpa-
iau H. ['epacumosa, 1. Koctrouenko, J1. [loHoMapeHko, BiioMuii pexucep
1 memaror I1. Pe3nikoB. Otxe, momomuii Bumryckuuk JJITM A. [1neTHROB
MOTPAINUB Y CEPEeIOBHILE HAA3BUYAHHO TAJAHOBUTHX JIIONEH 3 Jemo iH-
00 IIKOJIOKO 1 CBITOTIIAIOM, Y SIKUX OYIIO YOMY TTOBUHTHCS.

Ta kuTTS, SIK 3aBXKIM, BHECIO CBOi KopekTtuBH: 1941 p., 3 moyarkom
BiliHH, TeaTpajbHe YUHIIHIIE NPUIIUHSIE CBOE ICHYBaHHSI, 3JIMBILUCH 3 €Ba-
KyhioBaHMM 10 XapkoBa KWiBCEKMM Jep)KaBHUM TeaTPabHUM IHCTHUTY-
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ToM. Y x0BTHI 1941 p. 00’ enHaHW HaBYAIBHAN 3aKJIaj] OyJI0 eBaKyHOBaHO
no M. Caparosa. I came A. [11eTHBOB CTaB YU HE €UHUM IPEICTABHUKOM
IIeIaroriyHOrO CKJIaly KOJHIIHBOIO XapKiBChKOTO TE€aTpajJbHOIO yUMIIUILA
(BIIOMOCTI TIPO IHIIKMX HE BAJIOCS 3HAWTH), IKOMY OYJIO IOPYUYCHO «3a 3a-
BIAHHIM Ypsiy» eBaKyalito incturyty g0 Caparosa [1]. A nami, sik 3ranye
caMm Apxkaniit BacmiboBud, Bif cigus 1942 p. 1«10 OCTAaHHBOTO THS BIHHN
BiH nepeOyBaB Ha (pPOHTI B Iitouiil apmii, OyB TSHKKO MMOpaHEHHH, HArOpo-
JUKCHUH 00MOBHMH MeasiMK Ta opaeHoM «KpacHoi 3Be3nsn». JlemMooii-
3yBaBLIKCH y 3BaHHI KamitaHa, A. [lneTHboB y xoBTHI 1945-r0 moBepTaeTh-
Csl 10 IOWHO 3aCHOBaHOIO XapKiBCHKOTO JEP)KAaBHOTO TEaTpajbHOTO iH-
CTHUTYTY, 1 10TO Bifipa3y NpH3HAYAIOTh 3aCTYITHIUKOM JIUPEKTOpPa 3 HaBUAIIb-
HO1 1 HAyKOBO1 poOOTH Ta CTapIIUM BUKJIagadeM Kadenpu icropii Tearpy.

[ToBoenni 1945-1953 pp., Ha AKi TpUTIaTa€ CTAHOBICHHSI HOBOCTBO-
pEHOTO BHINY, UM HE HaiBaxuyi B ioro ictopii. Ha mueui A. IlnetHboBa,
SIK 3aCTYIIHUKA IUPEKTOpa, JIArae BEIWYe3Ha BIIMOBIJAJIBHICTH 3a Opra-
HI3aI[iF0 HAYKOBO-METOJIMYHOTO Ta KaJIpOBOTO 3a0e3MeueHHsT HaBYaIbHOTO
mpoiiecy, ioro marepianbHoOi 0a3u. 3Baykaloud Ha EKOHOMIUHY CKPYTY, Bij-
CYTHICTh €JIEMEHTapHHUX YMOB IS TIpalli Ta HaBYaHHS, a TAaKOX Ha 171e0-
JIOT1YHHMNA THCK, IIO MOCHIUBCS y Apyrid momoBuHi 1940 pokis, 1e Oyino
HeJslerke 3aBAaHHs. [laBamucs B3HaKkM 1 Opak BJIAcHOTO JIOCBiZy, 4acoM
Pi3HI IOTIISLAM HA METOIOJIOTIF0 KPUTHYHOT 1 HAyKOBO-TIEJaroriyHOi Jisiiib-
HoCTi... Ta mompu Bce, 3a kKopoTkuit yac A. [IneTHROBY pa3oM 3 TUPEKTO-
pom 3. CmoktieMm (Bix rpymaas 1946 mo BepecHs 1948 p. A. [lmeTHROB caM
ovontoBaB BH3) ynanocst noykommiekTyBary icHyro4i kadeapu i Bigkpu-
TH HOBI, CTBOPUTH, SIK CBIIUUTH T. OJIbXOBCHKMH, «KOJEKTHB BHIATHUX
BUKIIagaviBy [25: 64], cepen sikux Oynu Taki BUCOKOTAJTAHOBUTI MHTII,
sk 1. Map’snenxo, JI. Antonosud, O. Ceparok, M. KpymensHunpkuii,
€. bonnapenko, O. Kpamos, JI. /lyoosuk, B. Uuctsikosa, P. UepkariuH.
3a BiACYTHOCTI KaJpiB 3 TeaTpo3HaBUOIO OCBITOIO 10 poOoTH Ha Kadeapi
icTopii Tearpy Oyiu 3aydeHi IPOBiIHI BUKJIAadi 3 iHITAX BY3iB, B OCHO-
BHOMY, 3 XapKiBCbKOT'O JEPKaBHOTO YHIBEpCUTETY (HUHI — XapKiBChKUH
HaIllioHaNpHUH yHiBepcuTeT iMeri B. H. Kapasina): kannunaru ¢inonoriv-
HUX HayK, gorieHTd O. Pozenbepr (3aB. kadenpu ictopii Tearpy i JgiTepary-
pu B 1945-1947 pp.), M. Camapin, 1. Karanos, M. 3y6apes, C. bpacnas-
CBbKHI1 Ta iH.
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[ToctymoBa crabimizalliss >KHTTS HOBOCTBOPEHOTO TBOPYOTO BHIITY
BifnOyBanacsi Ha TJIi HOBOTO BUTKAa THUCKY TOTaliTapHOi cucrtemu. Came
y 1946-1949 pp. omna 3a omuoro BuxonaTh moctanoBu L[IK BKII(6),
LK BKII(6)Y 3 imeonoriuHux MUTaHb, SKUMH PO3MOYMHAETHCS Oe3npe-
LEJICHTHUI HAcTyNl Ha TBOpUY Ta HayKoBYy iHTenmireHuito. Ilo Bciit kpaini
BJIaJla OPraHi3oBy€ BCUIAKI KaMmaHii 00OpoThOH 3 mMposiBaMu (opmMaizmy,
KOCMOTIOJNIITH3MY, HU3BKOIIOKJIOHCTBA Iepea 3axoxoM Tomo. B VYkpaini
OopoTb0a 3 TPOSBaMH Pi3HUX «-13MiB» TIPOXOIMIA 3 OCOOIMBUM pO3Ma-
XOM 1 JIOJIaBaHHSM II€ OJHOTO, UM HE HAHCTPAIIHIIIOr0, 3BUHYBAYCHHS —
B «penuanBax Oyp>Kya3HOro HarioHani3mMy». He o0ilmuo 1ie BunpoOyBaH-
HS 1 XapKiBChKUN TeaTpalbHUI 1HCTUTYT. He3Bakatoun Ha 0OTOBOpEHHS
B KOJICKTHBI BCiX HalBa)KIMBILIMX [IOCTAHOB MApPTii, BAHECEHHS PE30JIIO-
IIiif 3 iX BUKOHAHHS, Y TpyaHi 1946 p. BUXOAUTH CTATTS BiTOMUX (PiITOJIOTIB
i rearpanbHux kpuTHKiB JI. Kamanosa (JI. JliBmmug) Ta b. MinsBcekoro
3 KpacHOMOBHOIO Ha3Bow «IIpo Hemomiku imeonoriyHoi podotn y Xap-
KiBCBKOMY TeaTpallbHOMY 1HCTHTYTi» [12], y sIKiil y HEBUIIpaBIaHO pi3-
Kilt popMi HUILIBHIM KPUTHLI MiTA€THCA N0 CYTi BCs HAaBYaJIbHO-HAYKOBa
poboTa, piBEeHb 1 METOAWKA BUKIAAAHHS PSAAY MPEIMETIB, B OCHOBHOMY
TEOPETUYHHUX: TeaTPAIbHOI KPUTHKH, 1CTOPIl YKpaiHCHKOI JliTeparypH, ic-
TOpii yKpaiHCHKOTO Tearpy Ta iH. HaBiTh y mepriiomy HOMepi CTYJI€HTCHKO-
IO PYKOIHCHOTO )XypHaiy «Haie mucrenTBo» Oynu 3HalijieHi He Oinbliie
HE MEHIIE, SIK «HALIOHAJICTUYHI MOMWIKW» Ta «OypKya3HO-HalliOHa-
JicTUIHA KOHTEMIisy. CKIIamaeThCcsl BPAXKCHHSI, IO CTATTs OyJia KHMOCh
3aMoBIieHa ab0 «ImigKa3zaHay, i BicTps ii OyJ0 cIpsiMOBaHO, HacamIepes,
npotu A. [lneTHroBa, SIKUH, K 3aCTYITHHUK TUPEKTOPA, B IIEPIITY Yepry Bij-
MOB1/IaB 32 110 AUITHKY poOotu. Ciliji BU3HATH, IO JESIKI KPUTHYHI 3ayBa-
JKeHHSI OyJTH CITyIITHUMH, aJie X SKOW BOHHM He OyJu MojaHi Kpi3b Mpu3My
TaKoi 3arporpaMoBaHoi 11e00TiYHO1 HenpuMupeHHocTi! Yoro BapTi BU-
MOTH JI0 MapTiiHOI opraHi3alii OijbIll aKTUBHO BIUIMBATH Ha CTaH 1 SIKICTh
HaBYAJIBHOTO TIPOIIECY, BTPydYATHCS Oe3MmocepenHbo B poboTy Kademp,
KEpIBHUITBA iHCTUTYTY, PO3TOPHYTH KPUTHKY 1 caMOKpUTHKY. Hacnpas-
Il Bce Oyno sikpa3 HaBMakW. barartomniTHii aekaH ¢akynsreTy T. OnbXoB-
CBKU, 3raJlylouu i poKu, HucaB: «B IHCTHUTYTI, SIK 1 CKpi3b Y MapKCHCT-
CBbKill HaywLi, mpouBiTaB TanmynusM <...>. Kadenpa mapkcusMy-jieHiHi3-
My iHOMI TpyOO BTpydUanacsl HaBiTh y ACSKI JeTalli HABUYAJILHOTO TIPOIECy
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3 MalcTepHOCTI akTopay [25: 66—67]. YTouHnMO, IO came 3aBimyBad i€l
kadenpu M. loOpyckin i OyB cexpeTapeM napTiiHOI opranizamii iHCTHTY-
Ty. «Hebnaromomyanuit cran imeonoriyaoi pobotn B XapKiBCbKOMY Jiep-
JKABHOMY TeaTpajbHOMY IHCTHUTYTI NMOBHHEH HEBIJKIAaJHO MPUBEPHYTH
yBary KaranoBuuckkoro paiikomy i Biainy mponaranad i aritamii Xap-
KiBchKoro micekoro KII(6)Y» [12], — 3aknnKkaioTh aBTOPH CTaTTi, PO3yMi-
104H, HAaTlIeBHO, SIKUMH, 3B)Kal041 Ha TOH yac, MO OyTH HACIiAKH TaKoi
[IOCTAaHOBKH ITUTAHHS.

VYpeurri-pemTt, BHACTHIIOK OOPOTHOM 3 PI3HUMHU «-13MaMm», «IIPOpPO-
00K» 1 «IIepeBUXOBaHbY, AKI TpUBAIX IPOTITroM 1946—1949 pp., mononuit
BYy3 BTpaTUB JEKUILKOX BHCOKoNpodeciiinux Bukianaqis: O. Pozenbepra,
B. Mopcekoro, C. Xoakesuua, A. Crapus, M. Camapina — Bci 3 kKadeapu
ictopii Tearpy. Ha aip, HeraTuBHI TEHACHITIT THX POKiB TTO3HAYMIIHCS 1 HA
nom A. IlnetHpoBa. [laBHO B TeaTpaibHUX 1 JITEpaTypHUX KOJNaxX MIUPH-
mcst 9yTKH, o A. [[1eTHhOB IKOCh IPUYETHUH 10 YB’I3HEHHS BiZJOMOTO
JiTepaTypo3HaBIl 1 TearpasibHoro kputuka JI. JliBimmis. 3aBasku J0Ci-
JokeHHsM Tearpo3HaBilst FO. Kosanenko (1Llykino1), Hapasi e miaTBepmke-
HO gokyMeHTansHO [18]. Bussuiocs, mo A. ILteTHpOB mmix yac 60poTEOH
3 «Oe3pOJHUMHU KOCMOIIOJIITAMIY, SIK OJIMH 13 WICHIB CKCIIEPTHOT KOMICii,
MIpU3HAYeHOI OpraHaMH JiepyKaBHOI Oe3rekn mo XapKiBChKild 0biacTi, pa-
30M 3 HAyKOBIISIMH 3 1HITMX XapKIBCHKHX BY3iB, CIIPAB/Ii MMiJIIHCAB EKCIIEPT-
HUI BUCHOBOK, SIKUH, OYEBUIHO, CTAB OJHUM 13 «IOKa3iB» 3BUHYBaYCHHS
1, 3peIITol0, MPU3BIB 110 yB’ si3HeHHs J1. JIiBmmuis. Mu He moninsemMo 3aHa-
TO eMoIiiHuX 1 oxHo3HauyHUX BUCHOBKIB 1O. KoBanenko (Illykinoi), mo
A. IlneTHBOB, MAMUCYIOUYH IIEH EKCIIEPTHUI BHUCHOBOK, KEPYBaBCS «MO-
TUBOM 0COOMCTOI moMcTm» [ 18] — 11e Juie npumnymieHHsl, sk i Te, 110 BiH
IIPU LIbOMY «BHUKOPHUCTAB TAKTUKY, 10 SIKOi HE 3BUK (PpOHTOBHUK JliBIIMIEL —
3aMICTh IITUKOBOI aTaKW 3acTOCyBaB Iiepo AoHocumka» [18]. Sk yxe 3a-
3Hauvanocs, A. [lnetHboB i cam OyB ppPOHTOBHUKOM, MaB BaXKKi MOpaHEHHS
1 Haroponw. | 11e, Bce sk Taku, OyB He «I0OHOCY 3 iHimiatuBu A. [lmeTHROBA,
a y4acTh y MPU3HAYCHIN JepKaBHUMH OpraHamu Oe3reku koMicii. IHie
MUTaHHA: 94 Xo4da O cripoOyBas A. [11eTHBOB, KEpyIOUMCh BUCOKHMHU MO-
palbHUMHU KPUTEPISIMU 1 JIFOJSHICTIO, BIIMOBUTHUCS BiJl 1IbOTO O(IIIIHOTO
JOpYYEHHsI, YHUKHYTH HOT0, a00 MiANMCcaB eKCIIepTHUH BUCHOBOK 32 BJlac-
HHUM TIepEKOHAHHSM, BUKOHYIOUH 1 TTOMIJISTIOTH pirmeHHs napTii? [{poro mu
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BXKE, HAIICBHO, HIKOJIHM HE Ji3HaeMocs. Tak camo, SK i TOTO, YA PO3yMiB
BiH MTOBHOIO MIipO0, SIK1 HACIIJIKM MOXKE MaTH 1l eKCIIEPTHUN BUCHOBOK,
1 IKy Bi/IITOBIAaBHICTh HA HHOTO HAKIIAJAE TTOCTABICHUH ITi IITHC.

Buunok A. [11eTHhOBa BaXKKO 1 HaBITh HEMOXJIMBO BHITpaBaaTh. [1po-
Te, Ha Halll OIS, IOAIOHI CHTYyaIlii, 3BayKat04H Ha Ti CTPAIHI YacH, KOJIH
BJIa/Ia CBiOMO 3IIITOBXYyBAaJIa JIONCH, Cislia BOPOKHEUY MK HIMH, BUMa-
raroTh BUBA)KCHOTO CTABIICHHS, PETEIBHOTO BUBYCHHS BCIX OOCTaBHH i, TO-
JIOBHE, 00’ €KTUBHOTO, HEYNEePEeHKEHOT0, KOHTEKCTYaIbHOTO BUCBITICHHS.

OjHaK >KUTTS MPOAOBKYBajiocs... Y KiHmi 1940-x — Ha mouar-
Ky 1950-x pp. MOCTYIIOBO HAJATOKY€EThCSI HAYKOBO-IOCITITHA 1 METO Y-
Ha pobota. OcobmuBicTio 1i opraHizarii cTama cpsMOBaHICTh Ha 3a0e3-
[IEYCHHS HaBUAIBHOTO Ipotiecy. byno yxBajeHo 1iaHu poOOTH 3a KiIBKO-
Ma KOMIUIEKCHUMH TeMaMH{ 3 METOAWKH BUXOBAaHHS aKTOPa, BUKIJIAIaHHS
CIICHIYHOT MOBH, PO3IIOYATO MiJrOTOBKY J0 BHJIAHHS CHIIUKJIONEAUYHOIO
CJIOBHUKA TeaTPaJIbHUX TEPMiHIB Ta JOCIIIPKEHHS iCTOPil pO3BUTKY TeaTpy
B Xapkosi. Came Toji OyJ10 3alUTaHOBAHO 1 JCKIIbKA AUCEPTAIliid, Y TOMY
yucni i A. [TnetHpoBa — «XapkiBebkuii Tearp apyroi uBepTi XIX cT.», Ky
BiH ycImmHO 3axuctuB 1952 p. y cBoiif alma mater — JII'TM imeni A. B. Jly-
Ha4YapChbKOro, 1 oMy OyJl0 MPUCBOEHO HAYKOBHH CTYIIHb KaHANIATa MHC-
TenTBo3HaBCcTBA. OQIIifHUMI OMMOHEHTAMHU Ha 3aXHCTi JucepTarlii Oymn
3HaHI TeaTPO3HaBIli — JTOKTOP MucTelTBo3HaBcTBa 0. [IMUTpi€EB 1 KaH1-
Jar mucrenTBo3HaBcTBa T. JMHHUK.

Tpeba Bimmarn HanexkHe A. [IeTHROBY, KU OJHUM i3 TEPIIUX HA
TOI Yac 3BEpHYB YBary Ha HEJI0CTaTHIO JIOCHIKSHICTh CaMe MPOBIHIIIHHO-
ro Tearpy B Pocilickkiii imMrepii, 10 cKiamy sSKOi BXoania Toli i YKpaiHa.
[poananizysasmm mpati B. BceBonoacekoro-I'epurpocca [8], C. anuo-
Ba [9] Ta mesKkuX IHIIMX aBTOPIB, SKi, HA HOTO AYMKY, SIK 32 00CSITOM, TaK
1 32 TpaKTyBaHHSM HEIOOIIHIOBAN MPOBIHIIWHUNA Tearp, A. [11eTHhOB
HArojoCUB Ha HEOOXiJHOCTI MEPEenIIHYTH 3acTapiii MOIISIIN Ha iCTOpito
pOCIHiCBKOTO TeaTpy SK «icTopiro TearpiB Mocksu i IleTepOypra» [33: 3],
a Ha MPOBIHIIHUH TeaTp — K Ha IX «IPUAATOKY 1 «paOCbKy Kormito» [33: 6]
Ta 3aIpOTNOHYBAB HaJaJli PO3IVISAATH X PO3BUTOK B OpraHivHil €THOCTI.

Ha npuxani XapkiBchbkoro TeaTpy B opy HOro po3KBiTy — y JIpyTii
yBepti XIX cr. — A. IleTHHOB OXapakTepr3yBaB COLIATbHO-IIOMITHYHI
YMOBH PO3BHTKY MPOBIHIIIITHOTO Te€aTpy, CTaH HOTO perepTyapy, BUKOHAB-
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CHKOT'O MMCTELTBA, LICH3YPH 1 TeaTpajJbHUX NPUMIILEHb, HOTO MIAAALBKY
aynuTopito. Hackiibku 1eTanbHO 1 NIMOOKO — BaXKKO BU3HAYMTH, OCKIJIb-
KM B XapKoBi TEKCTy caMoi Auceprauii HaM He BHajocs 3HAWTH. 3ara-
JIOM TIPAaBWJIBHO OI[IHIOIOUM CTaHOBHILE Ta PiBEHb MPOBIHIIKHHOTO Tearpy
3 MOT0 EKJIEKTHYHHM PENepTyapoM, 3aJIe)KHICTIO Bifl Kacu, BiACYTHICTIO
npodeciifHO MiATOTOBICHUX aKTOPiB TOIO, HAYKOBEIb Bi3HAYMB 1 IUTY
HU3KY NPOrPECUBHUX TEHJECHIIH, SIKi MpUTAaMaHHi Oy MPOBIHLIHHOMY
Tearpy, 30Kpema, xapkiBcbkoMmy. Cepen HUX — BiIHOCHa cB0OOO/Ia y BH-
0opi perepryapy y 3B’sI3Ky 3 BiJJIaJICHICTIO BiJl «JIBOPa» 1 MEHIIMM BILIU-
BOM IPaBJISIYUX KiJI, TIOCTYIOBE CTBEPKCHHS PEaIiCTUYHOT MaHEPH I'PpH,
BHACIIIOK 9oro, Ha nyMKy A. [lmeTHbOBa, «IM0OsiBa caMe B TIPOBIHITIHHO-
My Tearpi Kopudes i TBOpLS peasiCTHYHOI IIKOJIHU POCIHCHKOrO Tearpy
M. C. lllenkina Ta #ioro TamaHoBuToro mpomosxysada K. T. Conennka
HE MOXE BBA)KATUCS BUIAJKOBICTIO, @ HABIAKK — TIMOOKO 3aKOHOMIp-
Hictio» [33: 28]. OcraHHE 3yMOBHJIO T€, IO B LIEH Yac «MPOBIHIIHHUN
Tearp BUSBUBCS MMOCTAYAILHIKOM PEalliCTHYHUX aKTOPIB JUIs iMIIEpaTop-
cbKuX TearpiB» [33: 29] 1 TaKUM YMHOM CHPHSB iX MOCTYHOBIN €BOJIOLIT
Ha NIIAXY 0 peaisMmy. 3BiCHO, 3BaKalodW Ha Te, IO TUcepTallis Oyna
Hanucana B KiHmi 1940-x — Ha mouarky 1950-Xx pokiB, TOOTO B OCTaHHIH
epiof] CTalliHCHKOTO TOTAJITAPHOTO PEXKIMY, BOHA BiJ[3HAYAE€THCS BiJIIO-
BiTHUMHU PUTOPHUKOIO 1 JIEKCUKOIO, BIIACTUBUMH Till 1001, IOCUIAHHSMU Ha
npawi B. Jlenina, . Cranina, I Ilnexanosa ta in. Takumu 6yiu peanii
TOMIIIHBOTO KUTTA.

VY 1960 p. nompanboBane A. [IneTHBOBUM AucepTaliiHe 10 CITIKSH-
Hs OyJl0 BUAAHO y BHUISAI MOHOrpadii mig Ha3BOIO «Y HCTOKOB Xaph-
KOBCKOTO Tearpa» [32], sika W JOHWHI HE BTpaTWia CBOEI aKTyaJIbHOCTI.
Caizx migKpeciInTH, IO JOONPAIIOBAHHS HOCWIIO AalieKo He (popManbHUi
xapakTep. ABTOp 3HAYHO PO3IIMPUB XPOHOJIOTIYHI MEXi CBO€I Mpari:
1780-1i— 1861 pp. Bin Takox ya0CKOHAJIUB CTPYKTYPY POOOTH, 3pOOHBILIT
11, Ha HAII TOTVISAM, OUTHII JIOTIYHOIO Ta IMiAMOPSIAKYBABIIH ii, IEPEAYCIM,
PO3KPHUTTIO €BOIIOLIT MPOECiOHANBEHOTO XapKiBCHKOTO TeaTpy uepe3 BH-
BYEHHSI 0COOIMBOCTEH TBOPUOI NisbHOCTI TearpasibHuX Tpyn T. Koncran-
tiHOBa, M. Kanuuoscbkoro, 1. IlTeiina, JI. MIIOTKOBCHKOTO — BiAMIiHHOC-
Teil y popMyBaHHI penepTyapy, PiBHS i CTHIIICTUKH aKTOPCHKOTO MHCTEIl-
TBa, OpraHi3aIlii BUCTaB TOIIIO.
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3BiCHO, MH HE MOXKEMO CTBEpIDKYBaTH, IO aBTOP 30BCIM IO30YBCS
B 11iii poOOTI iJIeoNoriyHuX KJiiie. MeHIow Mipoto, ajie BiH yce IIe Olli-
HIOE ICTOpPi0 Tearpy 3 KIIACOBHX MO3WIIH, MOCITYyTOBYIOUHCH TaHIBHOIO
TOZI MapKCHUCTCHKO-JICHIHCBKOIO MeTozosioriero. OfHaK Ha TEKCTI MOHO-
rpadii Bce 5k MO3HAYMIIUCS Ti 3MiHH, 10 BiIOyBaJKCs B CyCIIIbCTBI B KiH-
i 1950-x — nHa mouarky 1960-x pp. ¥ yBiMIUIM B iCTOpIiIO TiJ HA3BOIO
«XPYIIOBCHKA Bijumuray. Skimo B qucepraiiiiiHomy gociimkerHi A. [Tner-
HBOB PO3TIISAAB XapKiBChKHIA T€ATP BUKIIOUHO SK YACTHHY ITPOBIHIIIHHOTO
tearpy Pocii, a M. Illenkina — sik kopudes i TBOPLS peasicCTUYHOT IIKOJIN
pOCiiichKOTO Tearpy, TO BXKe B aHOTaIii 0 MOoHOTpadii BiH MiJKpecro-
BaB, IO 1151 poOOTa € «OAHUM 13 MEPIINX TOCIIHPKEHb PO3BUTKY TeaTpiB
Ha Ykpaini» [32: 2], a B monepeaHbOMY CJIOBI BiH OHO3HAYHO CTBEPIKY-
BaB: «Poip XapkoBa B CTAaHOBJICHHI i PO3BUTKY YKpaiHCHKOTO Tpodhecio-
HAJILHOTO TeaTpy BaXKKO MEPEOIIHUTH. AJDKE came XapKiBchKa TpyIa B Iie-
piox 11 TumuacoBoro nepedysanHs B [lonTasi Biepie nocraBuia Ha CueHi
m’ecy ykpaincekoro napamarypra l. I1. Kommspescekoro “Haramka-Ilon-
TaBKa”, 10 1 CTAJIO TOYATKOM iCHYBaHHS YKPaiHCBKOTO MpOogecioHaNbHO-
ro Tearpy» [32: 4]. OmHOUAaCHO MOCTIAHHWK CIPABEIINBO ITiAKPECIIOBAB,
mo «xapkiBcbka Tpyna 20-30-x pokiB XIX ct. Oyna 3mimanoro pociid-
CHKO-YKpaiHCHKOIO TPYIOO, B sKii (hopMyBasiocs ykpaiHChke mpodeci-
OHaJIbHE TeaTpajbHe MUCTEHTBO», a XapKiBcbkux akTopiB M. IllemnkiHa,
K. Conenuka, JI. MnotkoBebky, 1. peiicira Ha3BaB «IepLIMMHU BETUKHUMU
npo¢ecioHaTFHUMH aKTOpaMH YKPaiHCHKOTO TeaTpy, AKi BTUIAIIHN Ha CLIEH]
ity ranepero oopaziB ykpaincbkoi apamatyprii XIX ct.» [32: 6].

[Tigkpecnmmo, 1o 11i BUCHOBKH A. [1eTHBOB 3p00HB y Yac, KOJIu TH-
TaHHS PO MOYATOK YKPaiHCHKOTO MPOoQecioHaLHOTo TeaTpy e He Oyio
yCTalleHUM 1 JUCKyTyBaiocs. Bimomwuii Tearpo3HaBenp, akanemik Harri-
OHANIFHOI akasiemii MUCTenTB YKpainu, npodecop P. [lumumuyk y cBoiit
KOHULENTYa bHIl eHIUKIONEeANYHIN cTaTTi « Mapko KponuBHHLIBKHH 1 TTH-
TaHHS [IPO IOYATOK YKPaiHCHKOIO NPO(eCcioHAIBLHOTO Tearpy» Cepel THX,
XTO B TIOPEBOJIIOLIIHI Yacu TOTPUMYBABCS JyMKH MPO WOTO 3aCHYBaHHS
y 1819 p., mopsn 3 iMeHaMU HalBUIATHIMINX HAayKOBIB — M. Bo3Hska,
. Anronosuua, O. Kucins, I1. Pynina, C. dypuiina, 3raaye i A. Ilner-
HbOBa [27: 193]. OcraTouHo AYMKY TpO MOYATOK YKPAaiHCHKOTO Tpode-
cionaimpHOTO Tearpy B Ilonrasi 1819 p. Oyino yTBEpMHKEHO B IEPIIOMY
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TOMI aKaJeMITHOTO BHIAHHS « YKpaiHChKHI npamMarndHuii Teatpy (1967):
«Ha YkpaiHi BUHMKA€E CBOEPITHE SIBUILE — POCIHCHKO-YKPATHCBKI TPYIIH.
<...> binpuicTs BUCTaB BUKOHYBAIACs POCIMCHKOI0 MOBOIO, ajle, IIOUYMHA-
104M 3 nepiroi nocranoBku “Haranku-IlontaBku™ ta “Mockans-dapiBHuU-
Ka”, B TOTOYACHUX TPYIax iie 0e3yNMHHUI PO3BUTOK YKPaiHCHKOTO HaLi0-
HaJBHOTO MPOo(hecioHaTbHOTO MICTEITBA, Y YOMY 3HAHMIIIOB CBIl SICKPaBUA
BUSIB 3arajbHUM npouec GpopmyBaHHs Haii» [42: 64].

Momnorpadiro A. [LireTHrOBa CYyTTEBO 30aradyroTh PeTeIbHO YKIIAICHI
penepryapHi CIIMCKH MTPOBIAHMX aKTOpiB XapKiBchkoro Tearpy K. Conenu-
ka, M. PubakoBa, JI. MITOTKOBCBHKO1, CCTEMaTH30BaH] 32 YKaHPOBUMHU JIpa-
MaTypriyHMMHU O3HAKaMH, 1[0 PO3IIMPIOE HAIll YSIBICHHS SK PO TOrovac-
HUI penepTyap, Tak i Ipo TBOpYMH Aiana3zoH LUX BUKOHABLIB. OcobnuBa
IIHHICTH TOATKIB TOJISATAE B TOMY, III0 BOHH B OCHOBHOMY, X0 1 HE B T10-
BHOMY 00cCs31, Oy yKJajieHi aBTopoM 3a adimamu 1834—-1841 pp., 1o
30epiraroThcs B XapKiBChKOMY 00JIACHOMY apXiBi, 1 MalOTh, TAKUM YHHOM,
JIOKYMEHTAJIbHUI XapakTep.

CporosHi, KoJIM MU MaeMO oryOIikoBany 30ipKy ctareit Mukonu Yep-
HseBa «/3 XapbKOBCKOM TeaTpaIbHOM CTapWHEBI (iHIIIaTOp BUJAHHS 1 Ha-
ykoBuii pegaktop P. [. [Tmnmnuyk, yknanad, aBTop BCTYIHOL CTarTi 1 mpu-
mitok 1O. FO. Tlomsaxosa) [43], MOXKHa MOYYTH TPO TIEBHY BTOPUHHICTH
mocaimkenas A. ITneraroBa. Ha marm momisaz, 1ie He 30BCiM 00’ €KTHBHO.
[ompu Ge3nepeuny winHicTh crateid M. UepHseBa, HAaCHYEHUX BEJINYE3-
HUM (aKTOIOTIYHUM MaTepiasioM, PiIKiCHUMH TeaTpalbHUMHU JOKyMEHTa-
MU 1 CBITYCHHSIMH CY4YaCHUKIB, MACHBOM BRXKJIMBHX JETaJeH 1 MOAPOOHIIb
3 TOrO4YaCHOTO TEaTPabHOTO JKUTTS, BOHH, SIK CJIYLIHO 3a3Hayujia JOKTOP
MUCTELITBO3HABCTBa, mpodecop I. Becenorchbka, 3i10paHi pa3oM, «yTBO-
PIOIOTH XPOHIKY TeaTpalbHUX Moild Mmicta Xapkosa...» [6: 324]. Linkom
3po3ymisio, 1o mpari M. YepHseBa, K PEACTaBHUKA «I0aKaIEeMITHOTO
Tearpo3HaBcTBa» [15: 10], 3romom cranu rapHOIO KEPEsIbHOI0 0633010 IS
OaraTpoxX HOCTiAHHKIB. OHAK Y ITONATBIIOMY IIEH TIepiol pO3BUTKY TEaTpy
BHMaras IeBHOTO [IEPEOCMHUCIICHHS 1 CHCTEMHOTO BUCBITIICHHSL, IPUCKIITIIH-
BOT0 MMCTELTBO3HABYOIO aHaJIi3y, HacaMmmepes, €CTECTUUYHHX 3aKOHOMIp-
HOCTel pO3BUTKY Tearpy, TpaHchopMalliii Horo CTHIbOBUX O0COOIHMBOCTEH.

Momnorpadist A. IlnetHpoBa «Y HCTOKOB XapbKOBCKOTO TeaTpay
AKpa3 1 cTaja TakUM KOMIUIEKCHUM, CUCTEMHHUM JOCIIIKEHHAM, 110, SIK
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1 OyIb-sIka HayKOBa Tparls, CIUPAETHCS Ha pe3yJIBTaTH POOOTH CBOIX ITOTIe-
penuukiB, y Tomy uncii I. KBitku-OcnoB’ssnenka, M. Uepnsiesa, O. Kiin-
YHUHa, CIIOTa M CYYaCHUKIB, apXiBHI Marepiaiii, pereHsii, crarTi 3 MicrieBoi
npecH i T. iH. BiguyTTs BTOpUHHOCTI 3/1e0iIbIIOr0 BUHUKAE Yepe3 MOCH-
JaHHS Ha PpsAA TUX caMuX JDKEpE, IO 1 B MonepeAHuKiB. [Hma crpasa,
HACKIJTBKU TOBHO A. II1eTHROB BUKOPUCTAB HasBHI Ha3BaHI i HeHa3BaHI
mpai. e y 1961 p. Bigomuii pexucep i negaror, npodecop O. Cxuod-
HEBCHKHH Yy pelieH3ii Ha 110 KHIDKKY A. IlmeTHpoBa, 3arajioMm Mo3uTHBHO
OLIIHIOIOYH IPALI0 KOJIETH, 3BEPHYB yBary Ha MEBHY «IOODKHICTB» y BHU-
knaai matepiany [41]. Ha mam norsin, A. [IneTHpoBy BapTo Oyio Oiibiie
MOCHJIATHCS, HAcaMIiepel, Ha TepIIojpKepena, a Takox Ha mpami M. Uep-
usesa, O. Kininuunna (finetbes npo ioro Mmonorpadii mpo M. Pubakosa [16]
i JI. MotkoBebky [17]), M. ibposenka — «IBan Jpeticir» [10], «Kap-
no Conenuk. XKutts i gisutbHicTb» [11], O. Kucinsg — «YkpaiHcbkuit aktop
Kapno Conenuk» [14] Ta in. Big mporo #ioro podora Tiapku 6 BHTrpana.
OpHak, BPELITI-PEINT, 11e ClpaBa JOCHiHIKa. Y OyIb-IKOMY pa3i, MOHO-
rpagis A. [InetnpoBa Oyna Bugana B Toid uac (1960), konu crarti M. Yep-
HSIEBA, PO3MOPOIIICHI 1O cTOpiHKax razetn « OsxubIi kpaii» 1880—1890 po-
KiB, OyJIM Ba)KKOJOCTYIIHMMH, a OTKE, BIJITO/I U 7O CHOTOJIHI — OCh yKe
Mmaiie 60 pokiB — BOHA aKTHBHO BUKOPHCTOBY€ETHCS B HABUAIBHOMY IIPO-
eci, IOMOMarardn CTYJeHTaM OCSATHYTH €BOJIOLIII0 PO3BUTKY Tearpy Ha
tepeHax Ykpainu ki X VIII — nepmoi nonosunn XIX ct.

VY 1947 p., nepeOyBatoun Ha Moca/i 3aCTyITHUKA JUPEKTOPa TeaTpaib-
Horo iHCTHTYTY, A. [IneTHROB o4onmB 1Ie 1 Kadeapy ictopii reatpy. Came
3 IIbOT'0 Yacy M0YaJI0Cs CIIPABKHE OHOBJICHHA KaheaApH SIK TeaTpO3HABUOTO
HAayKOBOTO OCEPEIKY 1 METOJOIOTIYHOTO IIEHTPY, OCKIIBKH 3aBigyBau Oa-
raTto B YoMy BH3Ha4aB IOJIOBHI HANpPsIMKH 11 AisuiibHOCTI. Lle, 30kpema, ko-
opAuHAaLis poboTH 3 TPoPLIbHUMH KadeapaMy MECTEIFKUX By3iB KpaiHH,
HacamIiepes KuiBcbkoro aep:kaBHOTO IHCTUTYTY TeaTrpajbHOrO MUCTELTBA
imeni 1. K. Kapnenka-Kaporo i JIITM imeni A. B. Jlyragapcbkoro, mpo-
BEJICHHSI IIOPIYHUX HAyKOBHX KOH(EpeHLil, opraHizamis CTYIeHTCHKOTO
HayKOBOI'O TOBapUCTBA, LIECIIPSIMOBAHE HAMAaraHHs OpraHi3yBaTH BIacHe
(axoBe BumanHs «HaykoBi 3ammckn XapKiBChKOTO TeaTpaJbHOTO 1HCTHU-
TYTY», CTYACHTCBKOTO HayKOBO-XyHOKHBOTO XypHany «Hame mwmcren-
TBO» Ta iH.
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[Tix xkepiBauITBOM A. B. IlmetHroBa kadenpa Buxopana 6arato Taja-
HOBHTHUX TE€aTPO3HABLIB, 10 3 YCIIXOM MPAIIOBAIH 1 NPAIIOIOTh BUKJIAa-
YaM{ BHUIIMX HaBYAJIbHUX 3aKJaliB, 3aBiyBauaMH JITEPaTypHUX YAaCTHH
TBOPUYUX KOJICKTHBIB, KEPIBHUKAMH TPOBIIHUX TEaTpiB, OpraHiB yIpaB-
JHHS KyJIbTYpPOIO, PALiBHUKAMU IPECH, CTaU BiJIOMUMH TeaTpaJbHUMU
kputnkamu. Cepen HUX — TOKTOP MHUCTEITBO3HABCTRA, Mpodecop B. Aii-
3€HIITAAT, KaHIUAAT MHUCTELTBO3HABCTBA, 3aCIY)KEHHH Aif4 MHUCTELTB
Pocii b. IloropoBchkuii, 3acayxeHuit nissa muctenTs Pocii, 3aBimyBad Ji-
TeparypHOi yacTuHU MocCKOBChKOTO TeaTpy iM. B. Maskoscbkoro B. [ly-
OpoBchkui, Jaypearu npemii HanionansHoi CHijiku TeaTpaibHUX IisdiB
Ykpaiau B Tairy3i TeaTpO3HABCTBA, 3aCTyKEHUU JisT9 MUCTEITB YKpaiHH,
KaHJIUJIaT MUCTEITBO3HABCTBA, npodecop A. ['opoenko, JI. [Tomosa, npo-
tdhecop H. Jlorsunosa Ta in. 1o cyTi, OLTBITICTE BUKITamaqiB kadenapu B MU-
HYJIOMY 1 Tenep € abo yuHsmu Oe3nocepeabo A. [TnetHroBa, a00 yuHIMU
Horo y4HiB.

SIKI110 TOBOPHUTH MPO MeAarorivni npuHIunu A. [IneTHpoBa, METOAUKY
HOTO BUKJIAJIAHHS, TO CJI1JT IiIKPECIIUTH, IO I1e OYB OJIMH i3 HAO1IbIII KBa-
Ti(hiKoBaHUX 1 BUCOKOOCBIUECHUX BUKIaAadiB. Ha 3aHATTS MPUXOIUB TyKe
310paHKM 1 IiATOTOBICHUM. Horo nekuii 3aBxan OyJ11 3MICTOBHI i ITiKaBi.
Oco0a1MBO MH, CTYIEHTH, JIIOOMIIM CEMiHapH 3 TeaTpasibHOi KPUTHKH, 1€
Mij] KePIBHUIITBOM IIearora 0OrOBOPIOBAJIM BUCTaBH XapKIBChKUX Tea-
TpiB, HAMOIIBII MOKA30Bi MyOIiKallii y BcecorosHoMmy xkypHaui «Teatp» —
npobieMHi cTaTTi, perensii, TBopui moprpetu. A. IlneTHroB HaiiOiIbIIE
LiHYBaB BMIHHSI CaMOCTIMHO MHUCIIUTH, POOUTH TOYHI BUCHOBKH, OauuTH
BHCTaBy B IIJIOMY i, BOAHOYAC, KOKHY 11 AeTanb. BiH nmpuB4aB Hac ywi-
TH JIUCKYTYyBaTH, OyTH TICPEKOHJIUBHUMHU 1 3 MIOBArOl0 CTABUTHUCS JI0 TYMKH
ononenta. Moro GararoniTus konera, npodecop H. P. Jlorsusoa mucaa:
«Apkaliii BacuaboBUY JKHUB SICKPABO, CIIPUIIMaB yce rocTpo, Hebalmyxe,
0C00JIMBO, KON 0a4nB TaJaHOBHUTOTO CTyAeHTa. Bin Oararo mpautoBas 3i
BCiMa CTyICHTaMH, ajic 3 THMH, B KOMY BiH BiT9yBaB iCKpy TaJIaHTy B iX
TBOPYOCTI, IPAIIOBaB iHANWBIAYaJIbHO, AETATHHO OOTOBOPIOIOYH X KYpPCOBI
poGotu. <...> Moro npuBa6iioBana B CTyJIEHTi OpHUTiHATBHA JyMKa IPO
BUCTaBy ab0 aBTOpa, BMiHHS (iIOCO(CHKHU MiJXOAUTH J0 aHANI3Yy I’ €CH,
4iTKO BM3Ha4aTH ii mpobnemu i B minomy konuenuito» [24]. A. B. Ilnet-
HBOB POOHWB yCE€ BiJ HBOTO 3aJICKHE, III00 BUXOBATH BHCOKOKBaJi(hiKoBa-
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HHUX TeaTPO3HAaBINiB. Benmmkoro 3HaueHHs HaJaBaB IMPAKTHUINl B pEHaKIli-
SIX Ta3eT, Ha Pajio, Ha TenebadeHHi, B JiTepaTypHUX YacTUHAX TeaTpiB.
Bceinsiko cnpusiB moi3nkam CTYICHTIB Ha BUCTABU 10 CTOJMYHHUX TEaTPiB.
Haii6inbem mam’siTHOO 171t Hac, cryaeHTiB Il 1 IV Tearpo3HaBunx KypciB
y 1970 pokax, BusiBUIacsS TBOpYa JECATUICHHA Moi3aKka A0 JleHiHrpamy
(amni — Cankr-IlerepOypr) i Mocksu mif kepiBHUITBOM A. IlneTtHroBa,
Je, KpiM BUCTaB MPOBITHUX TeaTpaJbHUX KOJEKTHBIB, HA HAC YEKaJIH He-
3a0yTHi 3yCcTpivi 3 BUAATHUME MUTISIME Kpaian — O. €ppemoBum, A. 1 0H-
yaposuM, 1O. JlrooumoBuM Ta iH. [ToOyBanu mu i B JIITM imeni A. B. Jly-
HAYapChKOTO Ha 3aHATTAX 3 TeaTpalbHOl KpUTHKH y camoro I1. Mapkosa.

A. ITnetapoB odonmoBaB kKadenpy maibke 30 pokiB — mo 1976 p. (3 He-
BEJIMKOIO TepepBor0 y 1961-1962), naBmu 3HAYHUN MOMITOBX PO3BUTKY
B XapKoBi Te€aTPO3HABCTBA Ta TeaTpajibHOI KPUTHKH. BiH caM akTHBHO
3aliMaBcsl BHCBITIIEHHSIM TeaTpajbHOTrO MPOLECY B HANIOMY MICTi, 3ajH-
IIMBIIA AECSITKH BHCOKONPO(MECIHHUX peleH3iil, cTarei, 3aMiTOK, 4acoM
JMCKYCIHHUX, 1110 HECYTh Ha co0i BiIOUTOK Yacy.

Hawm ue Bmamocs moku 1o 3HaiTu Bci ctatTi A. [lneTHboBa, ane i Ti,
10 30eperucs, CBiIuaTh Mpo MHUPOKUH KAaHPOBO-TEMATUIHHUH JTiarla30H
HOro TearpalbHO-KPUTHYHOI AisibHOCTI. HallwacTime BiH 3BepTaBcs 10
TAKOI'0 XKaHPY, SIK IPOOJIEMHA CTATTs, CTATTSA-OINISA 3 IPUBOAY 3aKiHUSHHS
TearpaibHOro ce3ony. [Ipore Oynb-sika penensist A. [IneTHpOBa, 3peIToIO,
HE 3BOJIMJIACS 0 JIOKAJIbHOT OLIHKH Ti€l YK 1HILIOT BUCTABH, a IepepocTaia
B CEpHO3HY PO3MOBY PO CTaH perepTyapy Tearpy, peXkKHCypH, aKTOPCHKO-
ro mucrenTsa tomo. Crarti A. [IneTHpOBa MepeBakHO KPUTHYHI, ajie CIo-
BHEHI TOOPO3UWINBOCTI Ta IITHOOKOT ITOBATrH 10 TBOPIIIB BUCTABH, TEATPIB,
ix Tpanmuiiii. Haifuactime HOro XBWIJIIOE OJIHOMAHITHICTBH perepryapy,
BIJICYTHICTh SICKpaBHX, 3HAYHUX HOCATHEHb. «JlpiOHOTEM s, BiICyTHICTh
y BUCTaBi BEJIMKUX AYMOK 1 TMIMOOKHUX PO3AYMiB, — BBKAE BiH, — FaJIbMy-
I0Th TBOpYE 3pocTanHs Tearpy» [40]. Ha #ioro mymky, «nepeBakny Oinb-
ITiCTh BUCTaB 00’ €IHYE OfHA CITUTbHA PHUCA — BIJACYTHICTh OPUTIHAIBHUX
pimeHs, cBikux (apo» [38]. YV Toii yac sIK «KOXKEH CHEKTaKIb Mae OyTH
BIIKPUTTSIM, KOKHA I1’€ca IIOBUHHA 3By4YaTH Ha CLEHI SIK yIIepLIe TOCTaB-
JIcHa, a He OyTH MOBTOPEHHSM YK€ BIZJOMUX, Xail 1 BACOKUX 3pa3KiBy [38].

Benuky yBary A. [lneTHp0B npuinise piBHIO i KYJIBTypi aKTOPCHKOTO
MHCTEITBA, CTHIIIO aKTOPCHhKOi Tpu. « CTPUMaHICTh, MPOHUKIUBICTH TPH
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CBiTYaTh MPO TAPHUU CMaK aKToOpa i TOUHE PO3YMIHHS ITLOTO TTEPCOHAKY
B 3araJibHOMY aHcamOi», — BBaxae BiH [29]. He cipuiimarouu BiBepTO 110-
OyToBorO cTHIIIO TpH, A. [IIIeTHROB OHOYACHO 3acTepirae Bij Tak 3BaHOTO
«CY4YacHOTO CTHIIIO», SIKUH YacTO MPU3BOIUTH 10 0€30apBHOCTI, OAHOMA-
HITHOCTI, OCOOJIHMBO JIJISl TUX AKTOPIB, SKi HEJAOCTATHBO BOJIOMIIOTH METO-
JIOM TITHOOKOTO BHYTPIIIHBOTO TMEPEBTIIEHHS. 3 I[HOTO MMPUBOY PO3TOPHY-
Jacst 1ikaBa JUCKYCis MK JIOCBiAUE€HUM Tearpo3HaBiieM A. [LieTHhOBHM
i Mmonoanm pexkucepom tearpy imeri O. C. Ilymkina C. Jlepmanom, sika
i cboroziHi MOke OyTH MPUKJIIAI0M B3aEMUH KPUTHKH U Tearpy [21; 36].

Ille omHa mpobreMa, sKa 3aBKIH 3aJIAIIAECTHCS Y LIEHTPI yBaru Tea-
TpanbHOTO KpuTHKa A. [INeTHhOBa, — BTUICHHS KJIACHKH Ha Cy4acHOMY
etari. Anani3ytoun BuctaBy «Mapycs borycnaska» M. Ctapuubkoro B Te-
atpi imeni T. I. IlleBuenka, KpUTHK ITiIKPECITIOE, 10, TIOTIPH 33 TiTHUH TIPO-
BIJIHUI aKTOPCHKUI CKJIaJ], BUCTaBa HE BJAJIACS: «I1 HeomiKK MONATArOThH
y TOMY, III0 BOHA MTOCTaBIIEHA MIO-CTapOMY, B Hili HEMa TOIIYKiB TOTO, 10
MOYE 3aJI0BOJIbHUTH BUMOTH ChOTOJHIIIHBOTO JH» [35]. BiH cTBepKyE,
10 «MY3€iHa pecTaBpallis TpaAUIIIHHAX TPUHOMIB IIOCTAHOBKH KIIACHKN»
(mocranosauK — Hapoguuit aprruct CPCP O. Ceparok) HeraTHBHO TO3HA-
YaeThCsl, HacaMIlepes1, Ha TBOPYid MOJIOJI, SIKa «IIparHe iTH CBOIM ILIS-
XOM, TIPOKJIAJIaTH HOBI CTEXKH B MUCTENTBI» [35]. Po3BuBaroun 1110 Temy
B iHIIIN cTaTTi, BiH nuiie: «[Ipobiema ClieHiYHOTO MPOYUTAHHS KIIaCUKH,
SIK BIZIOMO, BCE III€ 3aJIMIIAEThCS TOCTPOO. <...> OHAK 3arajibHi ITiX011
Jo 11 po3B’A3aHHA YK€ BUpPOOJICHi: TeaTp He My3eil, mol pecTaBpyBaru
naBHi Gopmu. Ane i “MozepHizauis” m’ecH 10 HEBMI3HAHHOCTI, M030aB-
TeHHs 11 TepBOPOIHOCTI 3apagyl ““HOBAaTOPCHKOTO” e(EeKTy TaKoX MPOTH-
nokaszasi» [39]. Ha nanry ymKy, 11 Te3a He BTpaThiia CBO€ET aKTyaIbHOCTI
1 CbOTOIHI.

VY cBoix crarTax A. [11eTHROB HEOTHOPA30BO CTaBUTH MUTAHHS PO
HEOOXiIHICTh CTBOPEHHS Y XapKOBI MOJIOAIKHOIO TeaTpy ado X0u SIKOiCh
«CKCTICPUMEHTAJIEHOT MAHCTEPHI, B IKiH pi3HI MAaHCTPH CIICHH MOTYIH O TITy-
KaTH HOBi (OpPMH, CTHJII, pO3B’A3yBaTu HOBI 3aBaaHHs» [34]. Jymka mpo
HeOOXiTHICTh OHOBJICHHS, €KCIIEPUMEHTY MTPOHU3YE MaiKe KOXKHY CTaTTIO
KpHUTHKA. AHAI3yl0uN TeaTpaibHe KUTTS XapKoBa Ha CTOpIHKaX pecIy-
OnikaHcpKoi razetu «PansHcbka Kynbrypa», A. [lneTHpoB 3aBepinye cBiit
OTISAZT CYMHUM BHCHOBKOM: «bymeMo BiBepTi 0 KiHIS 1 HEe MOOOIMOCs
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CKa3aTH TipKy TpaBIy: IIyKaHb HOBOTO, OPUTIHAJIBEHOTO, CBIKOTO — OCh
4yoro Opakye OararboMm Hamum tearpam» [40]. Uepe3 4oTUpHAILSTE PO-
KiB, mMyOITiKyI0un B IiH ke ra3eTi (yxe mig Ha3Boro «Kymbrypa i KHUTTS»)
crartio-orisi «Tearp iHIycTpianbHOTO MicTay, A. IIeTHLOB 3HOBY TijI-
KPECIIIOE, 1110 PUYUHA 3HIKCHHS [NIJAbKOTO 1IHTEpeCy 0 XapKiBChKUX
TeaTpiB — y BIACYTHOCTI IIKaBOTO perepTyapy, a HalTOJIOBHIIIE — TBOPUO-
r'0 EKCIIEPUMEHTY, «0e3 YOT0 TeaTp sIK )KUBUH OpraHi3M He iCHy€, He Biguy-
BAETHCS AKTUBHOCTI PEKUCEPCHKOT Ta aKTOPCHKOT JYMKH, 1110 i IPUBOAUTH
YPEITi-perIT Ha By3bKy KOJMit0 peMicHuITBa» [39].

Hatiuacrimme A. IliieTHROB aHalizye TBOpUE KUTTSA XapKiBChKUX Tea-
tpiB: imeni T. I. llleuenka Ta im. O. C. Ilymkina, aie He 00XOIUTH yBa-
rOI0 1 TeaTpu IOHOTO IIIsiAa4a, My3HYHO1 KOMezii. Y 1o Horo 30py TBopue
KUTTS BynuHKY akTopa, TelleBi3iliHi BUCTaBH 1 HaBiTh pOOOTH CaMOIisITh-
HUX JIpaMaTUYHUX KOJIEKTHBIB, 30KpeMa, HapOIHOTO Tearpy XapKiBCbKOTO
rapHizoHHOro bynwHKy odinepiB. OcTaHHS HOTO peleH3isd, OlHa 3 Haii-
Kpalyx, 10 BUKIILIA IPYKOM MEHII HiK 32 J[Ba THKHI JI0 HOTO CMepTi —
11 xBiTHA 1978 p., Oyna npucssueHa npem’epi B TeaTpi 10HOTO Tisgada —
eKCIICHTPUIHIH, iCKpoMeTHIH BUCTaBi «OapykeHHs» 3a T’ ecoto M. T'oro-
751 B IOCTAHOBL 3aCIIy>KEHOTO Jisi4a MUCTEUTB YKpaiHH, TaJaHOBHTOTO
A. JliTka [31].

Tpanunii TearpaibHO-KpUTHYHOT AisibHOCTI A. B. IlnerHpoBa 3ro-
JIOM TIPOJIOBXKIIIM HOTO YUHI: 3aBilyBadi BiJIIiIaMU KYJbTYpU XapKiBCHKUX
razer T. bpoBko («Beuipniii XapkiB») Ta 3. Ynpikosa («ComiamicTnana
XapkiBIHa»), KaHauAar ¢izonorivHux Hayk, noueHT H. JlorsuHoga,
naypeat MyHinunanpHo1 pemii imeHi . KBiTku-OcnoB’stnenka T. Kikre-
Ba, JI. dininenko, a mi3Hille — BUMYCKHUKKA Ta BHUKJIanadi kadeapu: 3a-
CIIy’)KeHHH [Jisid MucTeutB YKpainu, naypear mpemii CT/] Ykpainu ime-
Hi [. I1. KotnspeBcbkoro y ramysi Tearpo3naBcTBa nomeHt C. Bacuibes,
JaypeaTd MyHILMIaIbHOI IpeMmii B ramysi Tearpo3naBcTBa €. Pycabpos,
O. Anniues, 1. JIobanosa, FO. Kopanenko, FO. ITonskoBa, maypear npemii
imeni Jlecst Kyp6aca f1. [laprona Ta iH.

o ocranHiX pokiB XHUTTS A. [IneTHbOB BiB aKTMBHY HAyKOBO-/10-
CIIIJIHY, METOJMYHY, TeaTrpalbHO-KPUTHYHY 1 TPOMAJCHKY MIiSUTBHICTS.
VY 1968-1972 pp. OyB mpopekTopoM XapKiBCbKOTO ACP>KaBHOTO IHCTUTYTY
muctentB imMeHi 1. I1. KomasapeBchkoro 3 HayKoBOT poOOTH 1 TeaTpasibHO1
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ocBiTh. 1975 p. 3aKiHIMB JOKTOPCHKY AMCEPTAIIIO «3 iCTOPil CTAHOBICHHS
pansHCBHKOTO Tearpy Ha YkpaiHi» (pykonuc 30epiraerbes B My3ei XapKis-
CBKOTO JEP)KaBHOTO aKaJEMIYHOTO YKpPAiHCHKOIO APAMAaTHYHOTO Tearpy
imeni T. I. llleBuenka), y sikiii ymepiie rpyHTOBHO BiATBOPUB Ha[3BUYAM-
HO CKJaJHe 1 OararorpaHHe XHUTTS XapKoBa MOKOBTHEBOTO IECATHIITTS
(1917-1927) B corioKyIsTypHOMY KOHTEKCTI MicTta. Komw choromHi me-
PEUYUTYEN 110 HAYKOBY Tpallio, TO, HacaMmIiepea, Bpaxae ii Oararoacrek-
THICTH 1 BeM4e3HUi oOcsT marepiany. Cepen KOJEKTHBIB, TBOPUY JIisIb-
HICTb SIKMX OUTBILIOI0 UM MEHIIIOI0 MipOIO BHCBITIIIOE HayKoBellb — [lepiuii
Pansuchkuit Teatp (kep. b. [aronin), ['epoiunnii Teatp (xep. I. ABmoB),
Pansgucekuit Tearp imeni T. [lleBuenka (kep. I. FOxumenko), Tearp Muxo-
mu CuHenbHHKOBA, KpacH03aBOACKKUN POCIHCHKUI ApamMaTHYHHUNA TeaTp,
pattonrmit Tearp meramictiB, TepoOmon iMeHi Be. Metiepxonpaa, Tearp
[Iponerkynbry, YKpalHChKUI HApOJHUN Tearp i, HAPEIITi, HAKBIIOMIII
Tearpy, SIKi 6arato B 4OMYy BHM3HAUaIM HUISIXM PO3BUTKY TEaTPaJIbHOTO
mucrenTsa B 1920 poku Ta HE BTpav4arOTh CBOTO 3HAUCHHS 1 TOHUHI — II¢
tearp «bepesinb» 1 Tearp imeHi . ®panka. Crorogui He 3aBKAW MOXKHA
ITOTOIUTHCS 3 OKPEMHUMH BUCHOBKAaMH, siKi poouts A. B. [1neTHROB momo
iX AiISTIBHOCTI: TEHAEHII yacy, 0€3yMOBHO, HE MOIJIM HE MO3HAYUTHCA
Ha JIOCII/DKEHHI, a/pKe yYeHWH 3aBepIlryBaB HOTo B HAHOUTBII 3acTiif-
Hi 1970-Ti, B Tak 3BaHy «OpEKHIBCHKO-CYCJIIOBCBKY enoxy». OnHak y mii
po0oTi € myxe Oararo MiKaBOro, IIHHOTO 1 mepmopkepensHoro. Lle, Ha-
caMITepe1, PEKOHCTPYKIIisl TBOPUOI TiSUTBHOCTI KOJIEKTHUBIB, SIKi PO3TAIIHACS
3 pI3HUX NPUYMH MIE y ABAALSATHX pokax XX CT., 30Kpema, pOoCiiichbKuit
ITepmmit Pagsachkmii TeaTp i kepiBHUIITBOM b. [maromina, pociicbkuit
KpacnoszaBoxacekuii (kep. P. Yarepn, sromom — B. Hemni-Bnam) ta in.
Li Tearpu # A0 IHOTO YaCy HEOCTATHBO JOCIIKEHi, i HeomyOmKoBaHa
pobota A. [IneTHpOBA € YK HE €MHUM JDKEPEJIOM iH(opMaIlii mpo HUX.
LlikaBo i B OCHOBHOMY JOCUTbH TOYHO A. IINeTHBOB aHaIli3y€e Aisliib-
HICTH 1 3HaueHHs Tearpy «bepesimb». 3BicHO, Bim 1970 pokiB Kypbaco-
3HABCTBO 3POOMIIO 3HAYHHI KPOK yrepell 3aBAsKH 3MiHi NOMITHYHUX pea-
niit Ta mosiBi mpark Bimomux TearposHaBiiB H. Kysskinoi, H. Koprienko,
I'. BecenoBerkoi, H. €pmakoBoi Ta 6ararsox iHmumx. OHaK JJIsl TOTO Yacy
HayKoBellb 3poOuB 0arato: BiH pEKOHCTPYIOBAB LIy HU3KY BHCTaB KHiB-
CBKOTO 1 XapKiBChKOTO TiepiomiB «bepe3omio», yBIB 10 HAYKOBOTO 00iry
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PSAI TEOPETUYHUX TOJIOXKEHb 3 Tparth Jlecst Kypbaca, mpoToko:miB 3acimaH-
Hs1 Pexialy, ompalioBaBIy AJs IbOTO apXiBHI MaTepiaiu iHCTUTYTY iMe-
Hi M. Punbcbkoro. ITpuxuiabHuK Bee K TaKd PeasicTUYHOTO MCHXOJIOTd-
Horo Teatpy, A. [lneTHhOB, yacom criepeuarourch 3 Kypoacom, 31e01blio-
IO 3PELITOI0 BUIPABIOBY€E BUJATHOIO MUTL 1 BiIae came oMy HalibMy
TIEPIIOCTI Cepel] pexxucepiB YKpaiHH, MiAKPECTIO0uH, 110 HOTO MOITYKH
iy y pycni nomykiB Be. Meitepxonsaa, O. Taiposa, €. Baxranrosa ta
IHIITUX PEKHUCEPiB-HOBATOPIB.

Uepes moripiieHHss craHy 310poB’st A. [IIeTHhOB 3aXHUCTHUTH JIOK-
TOPCBKY JucepTranito He BcTul. He Buiima apykoMm i, BIacHe, 3aryonia-
Cs B HETPSAX HEICHYIOUOTO BKE BHIABHHUIITBA «MHUCTEIITBO» MOHOTpadis
oOcsirom 12 ApykoBaHMX apKylliB, MiATOTOBJIEHA Ha OCHOBI JUCEPTaLii.
Ta Bce x 3anUIIAIOCS NMEKiIbKa MyOmikarlii, 3MiHCHeHNX 3a Marepiaja-
MM 1Ii€i 3Ha9YHOT HayKoBOi poOoTH: «CBITaHOK BEITMKOTO MHCTEITBa [37],
«Ponb Tearpa “bepe3usip” B CTaHOBICHUN METOJA COLUATUCTHYECKOTO pe-
anu3Ma B ykpamHckoM Tearpe» [30]. Ilpodecop xadenpu H. Jlorsunosa
sragyBaia: «Hum mami 30irae gac, TUM OUTBII CKIIAJHOIO 1 Oararoacrek-
THOIO ITOCTAIOTh OCOOUCTICTS 1 TisUTbHICTH A. B. IiteTHpoBa. Buenntit, kpu-
THK, [1€/1aror, opraxizarop kadeapu icropii rearpy... CKinbku npari, cui,
3HaHb, €Heprii Oyllo BKJIaJeHO B 11e» [24].

BucHoBku. Y pe3ynbrari IpoBEICHOTO JOCIIKEHHSI BCTAHOBIICHO,
o 3 ocobucrictio A. IlneTHpoBa — BijoMOro mejarora, HayKOBLS, Tea-
TPaAJILHOTO KPUTHKA — K OJHOTO 3 KEPIBHHUKIB XapKiBCHKOTO TeaTpaib-
Horo iHcTUTyTY (1945-1953), 3ronqom XapKiBCHKOTO IHCTHUTYTY MUCTELTB
imeHi I. I1. Kotspercrkoro (1968—1972), moB’s13aHO0 OB HiXK TPUALISATH
POKIB PO3BUTKY TeaTpasibHOI OCBiTH Y XapkoBi. OCcOONIMBO MOMITHA POJIb
A. [lneTHpOBa y PO3BUTKY T€aTPO3HABCTBA 1 TEaTPO3HABUOI OCBITH B Ta-
KOMY 3HaYHOMY T€aTpajbHOMY IIEHTpIi, K XapKiB, Je OJU3bKO TPUALSITH
POKIB BiH OYOJIOBAB clieLializoBany Kadenpy icTopii Tearpy (HUHI — Ka-
(henpa TearposnaBcTBa). Came i iioro KepiBHUIITBOM chopmyBaacs mMe-
TOZOJIOTIS MiATOTOBKY TeaTPO3HABLIB IIUPOKOTO MPO]LITIO, IO criupanacs
Ha BUCOKHI PiBEHb 3arajbHOI KYIBTYPH, BUCOKY OCBIYE€HICTh MaiOyTHIX
(axiBIIiB, BOJIOJIHHS ITUPOKHM CIIEKTPOM TE€aTPO3HABYOTO IHCTPYMEHTa-
pito. 3aBasKy bOMY BUITYCKHHKH KadeapH pi3HUX POKiB 3[aTHI IJIIIHO
IIPALIOBAaTU Ha KEPIBHUX 110CA/laX y TeaTpajlbHUX KOJIEKTHBAX, JITEpaTyp-
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HUX YacTMHAaX TeaTpiB, B OpraHax YIpPaBIiHHS KyJIbTypoOl0, Y BUIIUX Ha-
BYAJIbHUX 3aKJIa/1aX, 3ac00ax MacoBoi iH(opMariii.

[Tompu neBHI cymepeyHOCTI 1 CKIIaTHOIITI — SIBUIIIE, IO OYII0 XapaKTep-
HUM JUTsl 0ararb0X HayKOBIiB TyMaHiTapHOi chepu y 1930-1970 pokax, —
SIKi 32l BIOUTTS y HAYKOBO-IOCITHUIBKIN 1 TeaTpaabHO-KPUTHYHII
crnagmuHi A. B. IlneTHpoBa, BiH 3aJUIIAETHCS OHICIO 3 BH3HAYAJIBHUX
¢biryp y po3BUTKY TeaTrpaibHOI, 30KpeMa, TeaTpo3HaBuoi, OCBITH i Tea-
TPO3HABCTBA B XapKOBi.

Bce 1ie crionykae 10 MoJasiblioro, MmonmoieHOro i 00’ €KTHBHOTO,
BUBYCHHS HAyKOBO-TIATOTIYHOI 1 TeaTpaibHO-KPUTUYHOI [isSUTBHOCTI
A. IlneTHpOBA 1, OLTBII MIUPOKO — PO3BUTKY TEATPO3HABCTBA y XapKOBI.
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MpoGnemu BUKNagaHHA TeaTpanbHOI KPUTUKU B NepLUi POKu
AisnbHOCTI XapKiBCbKOro TeatpanbHOro iHCTUTYTY

AHOTALLA

Maproua 5. B. IIpo6jemMu BUKJIAJaHHS TeaTPaJibHOI KPUTUKHU B Mepui
POKH AisiIbHOCTI XapKiBChKOI0 TeaTPaabHOIO IHCTHTYTY.

B crarti aHamizyeTbhcs IpOLEC CTAHOBJICHHS TeaTpO3HABUOi OCBITH B Me-
JKaX XapKiBCBKOI TeaTpajbHOI INKOIH, 3pOOJCHO Crpo0y BH3HAYUTH OCHOBHI
METOZIOJIOTIUHI 3acagu BUKIAJAHHS TeaTpalbHOI KPUTHKH B KOHTEKCTI PO3BH-
TKY TearpajbHOTrO MPOLECY 3arajioM Ta PO3BUTKY TeaTpajbHO-KPUTHYHOT JyMKH
30KpeMa.

CraHoBleHHS Kaeapu TeaTpo3HABCTBA, (HOPMyBaHHSI METOTUKH BUKIAJaH-
HSl OZIHOTO 3 NPO(DUIBHUX MPEAMETIB — TeaTpaibHOl KPUTHKU — B XapKiBCHKOMY
TearpaibHoMy iHCTHTYTI y 1940-1950 pp. BinOyBasocst Ha T CKJIaqHOI iCTO-
PHYHOI ICHOCTI, 32 YMOB 1ICOIOTTYHO-TIOJIITHYHUX PENPECiid, SIKI HE CITPUSIH
PO3BHUTKOBI TeaTpaNbHO-KPUTHIHOI AyMKH. JIFOACHKi 1o i TBopui Oiorpadii me-
JIaroTiB 1 CTYIEHTIB Oe3KaTbHO HUIIMJIKCS 1 CIIOTBOPIOBAHCE. XYI0KHbO-ECTe-
TUYHI KpUTEpii aHallizy MUCTEHBKHX TBOPIB JOBI1 JECATHIITTS Oyl BUTICHEHI
BYJIbIQPHO-COIIIOJIOTTYHUMH, a 38 TaKUX YMOB SIK METOJOJIOTISI caMOi KPUTHKH,
TaK 1 MeTo¥Ka ii BUKIaJaHHS PO3BUBAIHCS XHOHUM IIJISTXOM.

KurouoBi coioBa: TearpanbHa KpUTHKA, XapKiBChbKa TeaTpo3HaBYa IIKOJIA,
METO/M BUKJIAQIaHHS TeaTPAIbHOT KPUTHKHU, XapKiBChKHUH TeaTpaJIbHUN IHCTHTYT.
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AHHOTAIIVA

IMaprona 5. B. Ilpo6iemMbl nNpenogaBaHusi TeaTpaabHOI KPUTHKH Tep-
BBIX JIET CylIeCTBOBaHUsA XapPbKOBCKOI0 TeaTPaJbHOI0 HHCTHTYTA.

B crarbe aHanamM3upyercs Mpolecc CTaHOBICHHUS TeaTPOBEAYECKOro 00pa3o-
BaHUs B paMKaX XapbKOBCKOH TeaTpaabHOM MIKOJIBL, IPEAIPUHSITA HOMBITKA OMpe-
JIENINTh OCHOBHBIE METOAOJIOTUYECKHE MPHUHIUIBI IPENOAaBaHus TeaTpanbHOM
KPUTHUKU B KOHTEKCTE PAa3BUTHUS T€ATPAIBHOIO MPOLEcca B LIEJIOM U pa3BUTHS Te-
aTpaJbHO-KPUTHYECKON MBICTH B YaCTHOCTH.

CranoBineHue Kageapsl TeaTpoBeicHus, (OPMHUPOBAHNEC METOMKU MPEoa-
BaHUS OTHOTO M3 MPO(MUIBHBIX TPEAMETOB — TEaTPAILHON KPUTHKH — B XapbKOB-
CKOM TearpaibHOM HMHCTHTYTe B 1940-1950 1T mpoucxomuino Ha (oHE CIOKHON
HUCTOPUUECKON AEHCTBUTEIBHOCTH, B YCIOBUSAX HJICOJIOTHUECKU-MOIUTHYECKUX
perpeccuii, KOTOpble HE CIOCOOCTBOBAIM PA3BUTHIO TEaTPAIbHO-KPUTHIECKOH
MbIcTH. YenoBedeckue cynpObl M TBOpUECKHE OMOrpaduyl 1eAaroroB M CTyACHTOB
0e3)KaJIOCTHO YHUUTOXKAJIMCh ¥ KOBEPKAIHCH. XYJO’KECTBEHHO-ICTETHUCCKUE KPH-
TEpUH aHAIN3a XY0)KECTBEHHBIX MPOM3BEACHUN TONTHE ICCATHICTUS ObUTH BBI-
TECHEHBI ByJIblrapHO-COLUOIOTHMUECKIMH, a MIPH TAKHX YCIOBUSAX KaK METOJOJIOTHUs
CaMoi KPUTHKH, TaK ¥ METOJIUKA €€ MPENOIaBaHUs Pa3BUBAIIMC I10 JIO)KHOMY ITyTH.

KuroueBble ciioBa: TeaTpajibHas KPUTHKA, XapbKOBCKasi TeaTpoBeqUECKas
LIKOJIa, METO/bI MPENOoAaBaHus TeaTpaJbHONM KPUTHKHU, XapbKOBCKUN TeaTpasb-
HbI UHCTUTYT.

ABSTRACT

Partola Y. V. Problems of Teaching Theater Criticism in the First Years
of the Kharkiv Theater Institute.

Background. The history of theater criticism in Ukraine is a poorly under-
stood science area. The process of formation and development of Theater Studies
education is even less learned page of our theatrical process. Currently we have
mainly short background history descriptions of the single theatrical departments
than the reproduction of the whole process. Kharkiv Theater Institute (now the
Kharkiv National University of Arts named after 1. P. Kotlyarevsky) is highlight-
ed in several publications that date back to the jubilee dates of the educational
institution (the articles by N. Logvinova (1992 [17]), H. Botunova (2007 [9]),
H. Botunova in collaboration with I. Lobanova (2017 [8]) and with I. Lobanova
and Yu. Kovalenko (2012 [6]).
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Taking into account the reference and informational nature of these writings,
the question of the methodology of teaching specialized disciplines, in particular,
theatrical criticism, practically is not considered.

The aim of this study is to analyze the process of formation of theater stu-
dies education within the boundaries of Kharkiv theatrical school, to determine
the main methodological principles of theater criticism teaching in the context of
the theatrical process development in general and the theatrical critical thought
in particular, and also to consider the objective and subjective factors that were
influenced on the schooling process in theatrical criticism area.

Results. The development of theatrical criticism is directly related to the
development of theatrical art. The active theatrical movement of the 1920’s has
produced a great wave of theatrical criticism that was unprecedented in Ukrainian
journalism. Among the factors that influenced the formation of the institute of the-
ater criticism is the development of theater education in Kharkiv of the same pe-
riod. And the most important thing is that authoritative theorists and practitioners
have been involved in the organization and functioning of these educational insti-
tutions, teaching historical and theoretical disciplines: I. Turkeltaub, A. Bielecki,
Ya. Mamontov, I. Shevchenko, M. Voronyi. It would seem that the logic of the
theatrical process and theater education and the level of theatrical-critical thought
should one way or another lead to the creation of the theatrical faculty (depart-
ment) in one of Kharkiv’s higher educational institutions.

However, the devastating defeat of the Ukrainian theater during the theatrical
disputes of the late 1920’s and the further physical elimination of both theatrical
artists and the chroniclers of their work, did not leave a trace of the rise and diver-
sity of critical thought. The repressive processes also did not walked past and the
sphere of theater education. In 1934, the Musical-Theater Institute in Kharkiv was
closed. The rapid stage of development of all areas of theatrical art, which could
lead to the establishment of a vocational school, was artificially torn and slowed
down the process of establishing Theater Studies education on a certain time.

A new stage in the history of Kharkiv’s theatrical criticism, which ultimately
led to the establishment of vocational education, began after the liberation of
the city in 1944, when the faculty of Theater Studies was opened at the Kharkiv
Theater Institute due to initiative of S. Ignatov and A. Pletniov. Historical and
theoretical disciplines were dominated in the theatre theorist’ education. Also there
were a few subjects provides skills and ability to analyze drama, performance,
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directing and acting, the modern theatrical process: “Introduction to Theater
Studies”, “Theatrical Criticism Workshop”, “Theory of Literature and Drama”.
However, their teaching was extremely unsystematic.

In search of the “Criticism” teacher the institute appealed to one of the most
experienced theatrical reviewers V. Morsky, who had more than 20 years of experi-
ence in journalism at that time. This discipline did not have a clear developed pro-
gram, work plan, methodological development, there was not even a well-known
name, and it appears as “Reviewer Practicum”, “Theater Criticism”, “Theatrical
Criticism Workshop”.

V. Morsky was an active journalist and his method of teaching was based
primarily on personal experience and everyday practice. The most important thing
that was instilled to students is the need to write and publish. At the classes, stu-
dents discussed and analyzed Kharkiv theaters’ performances, write reviews and
read them directly in class. If there were not enough theatrical events, the lec-
tor chose music concerts and new movies to analyze. Active and gifted students
were attracted to the review work in the newspaper “Krasnoye Znamya”, where
he headed the Department of Culture, and they were beginning be published from
a student’s times. He taught his students to analyze first the aesthetic and artistic
qualities of artistic works, and not ideological and sociological components.

An equally important factor in the young critics’ formation was the newspa-
per theatrical journalism, which was at a high professional level in Kharkiv in the
late 1940’s. The theater life in the city was regularly covered in newspapers by
V. Morsky, G. Gelfandbein, L. Zhadanov (L. Livshits) and B. Milyavsky.

The prime of theatrical and generally artistic life, the rise of local journalism
did not last long. The new repressive campaign in the USSR in 1946—-1949 held in
the field of science, literature, culture and the art. During these campaigns, a pleiad
of highly talented teachers was fired from the institute or they quitted. It destroyed
major of Kharkiv journalism in the 1940’s, including the first teacher of theatrical
critique V. Morsky that was arrested and soon died in exile.

Theatrical criticism as a profession for many years has lost its position of
influence on the artistic process and disappeared from the Institute schedule in
the function of classroom discipline for some time. Significantly decreased the
amount of wishing to restock the ranks of “rootless cosmopolitans” (so they were
reviled by official propaganda); the competition for Theater Studies department
was virtually non-existent.
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Conclusions. Formation of the Theater Studies Department, developing
teaching methods of one of the core subjects — theater criticism — at the Kharkiv
Theater Institute took place against a background of difficult conditions of histo-
rical reality saturated ideological and political repression. This fact has not contri-
buted to the development of theater criticism. National Theater Studies must go
a long way to recreate an objective picture of the development of Ukrainian the-
atrical criticism, to define its stages and trends, fill in the lacunae in the biogra-
phies of scientists and formulate the originality of the methodology each of them.

Key words: theater criticism, Kharkiv theater studies school, methods of
teaching theater criticism, Kharkov Theatre Institute.
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IMocranoBka npodaemu. CTaHOBICHHS i DYHKITIOHYBAHHS IHCTUTYTY
npodeciifHoi TearpanbHOi KPUTHUKH SIK BaroMoi CKJIaJl0BO1 TeaTpaibHOTO
IIpOLIeCy 3aJEXKHUTh BiJl KOMIUIEKCY (DaKTOPIB: aKTUBHOCTI CaMOro Tea-
TPaJBLHOTO MPOIIECy, HASBHOCTI (axOBUX BUJIAHb Ta THPOPMAIIHHUX pe-
CypciB, HOCTIHOTO iHTEpeCy A0 aHali3y Hpouecy Ta, 0e3yMOBHO, KaIpiB,
SIK1 374aTHI BIMTOBITATH 3alIUTaM SIK TeaTPaJTbHOTO CEPEIOBHUIIA, TaK 1 TIPO-
CTHX TIOL[IHOBYBa4iB TeaTpaibHOro MuctenTsa. [linroroska npodeciiinux
TeaTpajbHUX KPUTHKIB (MAKPECITI0 — HE KYPHAIICTIB, SKi MHIIYTh PO
Tearp, a came TearpaibHUX KPUTHKIB) y BITUU3HSHIN OCBITHHO-MHCTEIIb-
Kill Tpaauiii 341CHIOETECS Y MeXax TeaTpo3HaBuoro (paxy B CTiHaxX Tea-
TPaJbHUX BUIIMX HABUAIBHUX 3aKJIaJiB.

@OyHgaMeHT BITYM3HSIHOI MOJEINi TeaTpo3HaBUOi OCBITH y 3arajbHHUX
pucax Oyiro 3akiaaeHo Harmpukiaii 1920 pokiB, i 6a3yBanacs BoHa Ha CHH-
Te31 IBOX CKIIaI0BUX — icTopiorpadii Tearpy Ta TeaTpanbHoi KpuTuku. Came
B 1Iel mepio (opMyBaIMCh OCHOBHA METONOJIOTISI TeaTpo3HaBCTBA, IOJIO-
BHI TIPUHIIUITN T€aTPAIbHOI KPUTHUKH, KPUTEPIT OLIHKK TeaTpaTbHUX SBUII,
CTBOPIOBAJIMCH HAYKOBI IIIKOJIM, BUHUKAJIM MIEPILi TeaTpo3HaBUl CTYAI.

I, SIKIII0 TUCTTUTITIHY ICTOPHUYHOTO ITUKITY, K IMPABUII0, HE MajH aedi-
LUTY HAYKOBO-IIEIarOTiYHUX KapiB, TO BUKJIaJaHHsI TeaTpaibHOT KPDUTUKU
HEPIJKO CTAaHOBUIIO PoOJIeMY, IK METOJOJIOTIYHY, TaK 1 KaxpoBy. [lomrykn
BIJINIOB1JICH I110/10 TIPUYKMH TAKOTO CTAaHY peueH, sIK 1 HOTo MoJajbIInX Ha-
CIIIJIKiB, YKPaiHCBKOMY TE€AaTPO3HABCTBY 1€ HAJICKUTH 31IHCHUTH.
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AHaJi3 ocTaHHIX AocigxKeHb i myOmikamii. [cTopis po3BUTKY Te-
aTpalibHOI KPUTHUKK B YKpaiHi — Majo po3pobieHa cdepa BITYUZHSHOTO
Tearpo3HaBcTBa. Jkepena, sIKi BUCBITJIIOIOTH MPOLEC PO3BUTKY BITUM3-
HSHOI KPUTHYHOI AYMKH, 31eOUTBIIOTO 30CepeKYIOThCS Ha BiITBOPEH-
Hi KOPOTKUX TIEPIOJIiB, OIVISJIOBUX aHAJi3aX MEPioJUYHUX BHJIAHb TOIIO:
BUHUKHEHHI ()aXxOBHX BHJ/aHb i CTAaHOBJIECHHI MpodeciiiHoi TeaTpaibHOI
kputuku (JI. Bapaban, I. Becenoscrka, 2009 [4]), acniekTax q0CHiIKeH-
Hs icTopii yKpaiHCBKOrO TeaTpo3HaBCTBa U TeaTpajbHOI KPUTHUKU 0
Mexi XIX—XX ct. (O. KpacunsaukoBa, 2009 [16]), po3misiai Tearpaib-
HO-KPUTHUYHOI MyONiIUCTUKY 1 TUIIONOTIT BIIMOBITHUX BUAAaHb B YKpai-
Hi 1920 pokis (B. [. Cobisachkuit, 2014 [28]; 2010 [29]). BukiroueHus
CTaHOBUTH HaBYasIbHUH 1ociOHuk O. Kiekopkina (2017 [15]), sikuii iogae
OlnTbII y3araJlbHEeHY KapTHHY PO3BUTKY TeaTpo3HABCTBA, BUOpaHi mopTpe-
TH TIPOBIIHUX YKpaiHCBKUX Tearpo3HaBIliB. [Ipote, 1 e BUmaHHsA HE Bij-
TBOPIOE LUTICHOI MaHOPaMU PO3BUTKY TE€aTPO3HABCTBAa B YKpaiHi y Horo
ICTOpUIHOMY KOHTEKCTi. € IMOOTUHOKI HapUCH, TIPUCBIYCHI periOHAIbHIN
TearpanbHO-KpUTHYHIHM aymui — B Oneci y apyrii nonoBuni XIX — npyro-
My necatupivdi XX ct. (A. bimuk, 2009 [5]), Xapkosi y 1917-1933 pp.
(O. Momnsixora, 2011 [24]) Ta na XapkiBumHi (A. Moiicina, 2007 [19]).
CtBopeHo psin Oiorpadili ykpaiHChKUX TeaTpo3HaBIIIB.

CTaHOBJICHHS Ta PO3BUTOK TE€aTPO3HABUOI OCBITH — I MEHII BUCBIT-
JICHa CTOPIHKA BITYM3HSIHOIO TeaTpajbHOro npoiecy. Hapasi maemo cko-
PpIII KOPOTKi, TOBIIKOBI OMUCH icTOpii oKpeMux kadeap, HiK BiITBOPEHHS
IITICHOT KapTHUHH.

Icropis kadenpu TearpozHaBcTBa XapKiBCHKOIO T€ATPAIbHOTO 1HCTH-
TyTy (HEHI XHYM imeHi 1. [1. KomisspeBcbKoro) BHCBITICHA Y KUTBKOX BU-
JAHHSX, SIKi BUXOAMJIM JI0 I0BUIEHHUX JJaT HABYAIBHOTO 3aKJIaly, — CTaTTIX
H. P. JloreuroBoi (1992 [17]), I. 5. BorynoBoi (2007 [9]), I. 51. BoryHoBoO1
y criBrpai 3 . B. Jlobanosoro (2017 [8]) Ta 3 1. B. Jlo6anosoto i FO. I1. Ko-
BasieHKko (2012 [6]). BpaxoBytoun 10BiIKOBO-iH(GOPMAIIHHUN XapakTep
[UX JOTKCIB, MUTAHHS METOMOJIOT1] BUKIIAHaHH PO iTbHAX TUCIUTLIIH,
30KpeMa, TearpalibHO1 KPUTHKH, IPAKTHYHO HE PO3MIIAJAIOTHCS.

MeTa 1aHOTO TOCTiAKEHHS — ITPOAHAITI3yBaTH MPOIEC CTAHOBICHHS
TeaTpo3HaBUOi OCBITH B MEXKax XapKiBCbKOI TeaTpaibHOI IIKOIH Ta BH-
3HAYUTH OCHOBHI METOAOJIOTiYHI 3acaayl BUKJIAJaHHS TeaTpaibHOI KpH-
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THUKU B KOHTEKCTI PO3BUTKY T€aTPajbHOIO MPOLECY 3arajioM Ta PO3BUTKY
TearpagbHO-KPUTHYHOI AYMKH 30KpEMa, a TAaKOXK OKPECIUTH 00’ €KTHUBHI
(akTopu Ta Cy0’ €KTMBHI YMHHMKH, 10 BIUIMBAJIM HA IIPOLEC BUXOBAHHSI
TearpasbHOro KPUTHKA B TIEPILi POKH NisUTBHOCTI XapKiBCHKOTO TeaTpaib-
HOTO 1HCTUTYTY.

Bukaax ocHoBHoro marepiajiy. Po3BHTOK TeaTpajbHOI KPUTHKH
MPSIMO TIOB’ SI3aHHUM 13 PO3BUTKOM T€aTPaIbHOTO MUCTELTBA. AKTUBHUM Te-
arpanpHHAN pyX 1920 pokiB ckoIMXHYB HEOyBajy J0 IIbOTO B YKPATHCHKIH
nyOJIIUCTHIN XBHIKO T€aTPaJbHOI KPUTHUKH. 3a 1Mepo He Opascs xiba 1110
ninuBui. Cepen HaMOUIBII aKTUBHMX MyONILMCTIB — ApaMaTypru, Tea-
TpaJbHi AisT4i, TICEMEHHUKU-TIOYATKIBIIL, MApTiiHI QYHKIIOHEPH, CTYICH-
TU-(inonoru, nomirariratopu. TearpanbHy MyONMiLUCTHKY IBOTO MEPIOAY
penpe3eHTyoTh SI. MamonTtoB, B. Mopcekuii, 0. Cmonuy, B. Xwmypwuii,
. 1lleBuenxo, JI. [pymuna Ta in. 30BciM 3pigka cepen TeaTpalbHHX pe-
[IEH3EHTIB (3araiaoMm, )KypHauicTiB) Oynu npodecionanu abo Ti, KOro MOX-
Ha OyJ10 O Ha3BaTH «IPOPECYPOIO» 3 YHIBEPCUTETChKOIO 0CBiTOKO — 1. Typ-
kenbTay0, O. bineuskuii, I1. Pynin. TearpanbHO-KpUTHYHHUN iHCTPYMEH-
Tapiif, METOIM aHaJi3y, TUCKYCIHHUI TOH JOCHTH MIBUIKO OMTAaHOBYBAJIUCH
NOYATKIBISIMH, SIKi BUTBHO OPIEHTYBaJHMCS B CyYaCHOMY TeaTpajbHOMY
KHUTTI, TCOPETUUHUX 1 NMPAKTUYHUX acleKTax TeaTpy 1 IpaMu 3arajioM.
Kputnyna maymka mBuako HaOupana o0epTtu. Po3maitTs mepiomuuHux
BHJIaHb, B TOMY YHCIIi 1 CHEIiaIbHUX (aJlbMaHaXu, OPOIIypH Ta KHUKKH )
JIMIIE COPUSIIO IIEOMY MTPOIIECY.

Cepen dakropis, sKi BILTMBAIH Ha (GOPMYBaHHS IHCTUTYTY TeaTpajib-
HOI KpUTHUKH, O€3yMOBHO, BapTO Ha3BaTU PO3BUTOK TeaTPajbHOI OCBITU
B XapKOBI IIbOTO X MEpioay. A HalBa)XITUBIIIIE — TPUYETHICTH J0 OpraHiza-
1ii Ta QYHKIIOHYBaHHS [TUX HaBYAJbHUX 3aKJIaJiB, BUKJIAIaHHS B HUX iC-
TOPUYHHUX 1 TEOPETUYHUX TUCIUILIIH MaJIl HAallaBTOPUTETHIII TEOPETUKH
i mpaxtuku: 1. Typkensray6, O. Binenpkuit, 1. Mamontos, 1. IlleBuenxko,
M. Boponwmii. 3naBanocst 6, cama JOTika pO3BHTKY TeaTpy Ta TeaTpallb-
HOT OCBITH, piBE€Hb T€ATPATBHO-KPUTUYHOI JYMKH Majy O Tak Yd iHaKIIe
IIPUBECTH /10 YTBOPEHHS T€aTpo3HABUOro (hakynpTeTy (kadenpu) B OIHO-
MY 3 HasIBHUX B XapKOBI BUIIIB. 3PEIITO0, CaMe TakK 1 CKIajiocsi B MOCKBI
i Jleninrpani, ne Tearpo3HaBya LIKoJa, sika copMyBajiacs Ha MPaKTUL,
MpU3BeNa 10 BIAKPHUTTA daxoBoi ocBith — 1931 p. y [epkaBHOMY iHCTH-
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TyTi TeaTpalbHOTO MHCTENTBA iM. A. JIyHagapcbkoro, a 1939 p. — y Jlenin-
IpaJICbKOMY Jep>KaBHOMY TeaTpajibHOMY IHCTHTYTI.

[Ipote, HUIIIBHUI PO3TPOM YKpPaiHCHKOTO TE€aTpy B XOJi TeaTpaIbHUX
qucnyTiB KiHms 1920-x, noganbina (Gi3uvHa JIKBIIALSA K TeaTpalbHUX
MUTIIB, TaK 1 JITOMHCIIB X TBOPYOCTI, HE 3AJMIIMIIM 1 CIIY BiJ pO3KBi-
Ty 1 po3MaiTTs kKputHaHoi ayMmkw. Ilicna Buxomy moctanoBu llomiTOropo
LK BKII(6) 1932 p. «IIpo nepebyaoBy miTepaTypHO-XyAOKHIX Oprasiza-
i» BigOymock cyTTeBe mepedopMaryBaHHs Ta, 31€01IBIIOT0, 3aKPUTTA
NepioANYHHUX BHJAHB; YacTKa THX, IO MPHUIUISIIN yBary MUTaHHSIM Tea-
TPaJILHOTO MHUCTELTBA, CyTTEBO 3MEHIIMIACh. Buxia mocranosu i mepe-
BeneHHs cTonuti 1o Kuesa (1933) «mpusBiB A0 TOTO, 10 XapKiB HA TOBTI
POKH TI030aBHBCS )KypHAJILHOI TeaTpanbHoi nepiogukm» [23: 123]. Cytre-
BO 3MIHHBCS ¥ Xapaktep camoi TearpanbHoi kputuku. lllomo 1i skicHOTO
piBHS ByyHO BucIoBIIOeThCsl M. B. Tlecounncbkuii y crarti «“Benukuii
niepesiom” B TearpaibHOi kputuke (1930)»: «Ha Bimminy Big 20-x po-
KiB, KOJIM KPUTHKA JOCIIKYBajia MEPII 3a BCE PEXKHUCYpPY 1 TBOPUI Me-
TOAM CLEHIYHOTO MHCTELTBA, TEIEP OCHOBHA yBara IEPEHOCHTHCS Ha
TEMaTUKy ApaMaTyprii, Ta ¥ TeaTpo3HaB4i KOHIICIIIi CydJacHOi apama-
Typrii Ha Mexi 20-x 1 30-xX PoOKiB 3yMOBJIEHI M03aHAYKOBUMH OOCTaBUHA-
Mm» [22: 101], a «kpuTepii OLMIHKH i CIOCOOH “‘aHami3y” XyJT0KHBOTO TBO-
Py BBOAMIHCH Y TipodeciliHe TeaTpo3HABCTBO 330BHI» [22: 102].

Cepen ykpaiHChKUX TeaTpajbHUX IyOnminuctiB 1920 pokiB BuimiTH
nomacTuio HebararboM. J10cTaTHHO OAMBUTUCH JAATH 1 IPUYUHU CMEp-
Ti HaiiBigomimmx 3 mux: U. [lleBuenko — 1937 p., 3aruHyB Ha 3aclaHHi;
H. I'pynuna — 1937, posctpinsganii y Topmi; I. Typkensrayo — 1938, pos-
cTpinsiauii; M. Boponuit — 1938, posctpinsuuii; B. Xmypuit — 1940, 3a-
ruHyB y Tiopmi; 1. Pymin — 1941, momep B yB’si3HeHHi. PenpecuBHi npo-
[ECH HE OMHUHYIH 1 cepu TeaTpasibHOI OCBITH. «SIk Ou Tam He Oyo, —
3a3navyae . borynoBa, — a 1934 p. My3uuHO-TeaTpanbHi IHCTUTYTH —
B XapkoBi, Kuesi i Omeci mpUMHWIN CBO€E iCHYBAaHHS BiAMOBITHO IO
noctanoBu Panu Hapoguux KomicapiB mpo peopraHizaiito MUCTEIBKOT
ocsitu. Ha nymky xepiBHuITBa Hapkomocy, 1 peopraHisaiiisi moBUHHA
Oyna yripikyeamu cucmemy GIMUUZHAHOI MUCTEYbKOL 0Cimu 3 Muc-
meywkoio ocgimor PPDOCP, i oonouacuo nikeioyeamu “Hayionanicmuy-
He nepexkpyuyents Ha yiu oinanyi pooomu” (kypcus I. B.)» [7: 69-70].



£~ O 2018w Bun. 51 W Jlpobaeau e3aexmodii mucmeumea, nedazoziky ma meopii i npaxmuxy ocsimu 49

Otxe, OypXJTMBUH eTal PO3KBITY BCiX cdep TeaTpasbHOTO MUCTENTBA,
SIKUM OW MIT MPUBECTH 10 3acHyBaHHS (aXxOBOi LIKOJNH, OyB IITYYHO
o0ipBaHMii, a MPoOLEC 3aCHYBaHHs TeaTpO3HaBYOl OCBITH Ha NMEBHUH 4ac
3araJbMOBaHUMN.

HoBuii eranm B icTopii XapKiBChKOI TeaTpalbHOI KPUTHKH, IO 3pe-
IITOO TPU3BIB A0 3aCHYBaHHS ()ax0BOI OCBITH, PO3IMOYABCS ITICIS 3BUTb-
HeHHs1 XapKoBa BiJI HIMEIIBKOT OKyTIallii, KOJIU JI0 MiCTa 3 €BaKyallii moBep-
HYJIHCS HE TUTBKW TeaTpH 1 peAaKilii rasert, ane i TearpanbHHUN iHCTUTYT
(yTBOpeHwUii B eBakyallii Ha 0a3i TPhOX HAaBYAJIBHHX 3aKiaiB — KuiBchkoro
TearpagbHOro iHCTUTYTY 1 XapKiBCHKOIO TeaTpajlbHOIro TEXHIKyMYy, a B Ca-
paTroBi 10 HUX MpHETHABCS e W Jlep)kaBHUH IHCTUTYT TeaTpajbHOTO
muctenTsa iM. A. JlyHagapcbkoro). MUpHe KUTTS B MIiCTi X04a 1 MOTPOXY,
BCE X Halaro/pkyBajiocs. Tearp, ocBiTa, npeca Oyiny BayXIIMBUMHU aTpuOy-
TaMH MUPHOTO JKUTTS. B MoBiTpi BUTaB NpUMapHHU TIOAUX CBOOO/IN.

B neii gac, B3umky 1944 p., B XapKoBi ONMUHSIOTHCS JIBOE BHUKJIAIa-
4iB peeBakyiioBaHoro iHCTUTYTY — Cepriii IraaTtoB Ta Apkaniii [lneTHpoB.
OO6uzaBa Oy peicTaBHUKaMH TeaTpo3HaBYOi IIKOIHU Jlep:kaBHOTO iHCTH-
TyTy TeaTpaibHOro MHUCTeNTBa iM. A. JlyHagapcbkoro. [lepmmii — Bukia-
Jad, ApYruid — OJWH 3 MEPUIMX BHUITYCKHUKIB. PU3UKHY NPUIYCTHTH, L0
came M HaJIeXUTh i7ies BIIKPUTTS TEaTPO3HABYOTO (PaKyabTETy B XapKo-
Bi. MeTOo/0NIOTiYHUM OPIEHTHPOM ISl HUX, 3BICHO, CTalla PiJfHa IIKOJIA.
I BnacHy BoHM OyIyBaiu 3a IPUHLXIIOM 1 TO100010 TOi, 1110 icHYBaja B ix
piTHOMY BHIIT.

Takum unHOM, y Gepesni 1944 p. Oymo oromomeHo Habip Ha Tea-
TPO3HABYHMH (PAKyIbTET. 3a pe3yabTaTaMi BCTYIMHHUX ICITUTIB Ha TEPIIHA
Kypc Oys10 3apaxoBano 11 cryaenris. Ls mudpa 10801 yMOBHA, OCKIJIBKH
BIIPOJIOBXK TPUBAJIOTO Yacy BiOyBaJMCh BipaxyBaHHS 1 J03apaxyBaHHS,
MIEPEBO/IM 3 aKTOPCHKOTO (PaKyNbTeTy UM 3 IHIIMX HABYAJIBHHUX 3aKJIafiB
(4uMano CTyICeHTIB MEPEBOAMINCH 3r0I0M Ha 2-i a00 HaBiTh Ha 3 Kypc).

Moutonp, sika BcTynajla Ha TeaTpo3HaBuuil paxynasreT, Oyia IWupo 3a-
koxaHa B Tearp. CTyJICHT mepuoro Habopy TeaTpo3HaBUOTO (aKyJIbTETY,
B MaiilOyTHHOMY — JIOKTOpP MHUCTEUTBO3HABCTBa, mpodecop Banepiit Aii-
3CHIITA/IT 3TyBaB: « YCi MU, MEIIIKAHIII MHJIOTO IBOTIOBEPXOBOTO OCOOHS-
ka Ha po3i CyMchKoi 1 PagHapkoMiBCbKoi, 3p03yMiio, Oyiiu MPUCTPACHUMHU
TeaTpayiaMH, SKi )KBaBO 0OTOBOPIOBAJIH B AyAUTOPISX, KOPHUAOPaAX i KypHII-
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Il OCTaHHI TeaTpaibHi HOBUHU. J[0Ope, Oyio mo obroBoproBaru. Ha 3meTi
nicnsiBoeHHHX Hero OyB Teatp imeni LlleBueHka — B TO# yac ouH 3 Kpa-
X B Kpaini, 1 Tearp pociiicekoi apamu, i Teatp myskomenii» [20: 136].
s monones He 3Hana Beiel HEOEe3NMeKH «MHUPHOD» Mpodecii, B chily BIKY,
HE MOIJIa IMaM’SITaTh MAaJKUX 1 )KUTTEBO HEOE3MEYHHUX TeaTpallbHUX JUC-
My TiB TIOTIEPEAHIX JECATUIIITE. BoHA mupo Bipuia y CBOE MaiiOyTHE.
3rigno 3 Hakazom Ne 35 Bix 25 Gepesns 1944 p. no JlepxaBHOMY iH-
CTUTYTY TeaTpajbHOrO MHUCTENTBa [2], 3aHATTSA Ha TeaTpo3HaBUOMY (ha-
KyJbTeTi posnovanucs 3 11 keitHst 1944 p. ApxiBHi pkepena 1bOro nepi-
OJly, Ha *aJib, He 30eperyIu JUId HAaC PO3KJIa/l 3aHATh a00 HABYAJIbHI ITJIaHH,
3a SKUMH BYIJINCH TeaTpO3HAaBIlI-Tiepmronpoxiami. Yu Oynau B3araii B ek
YCTaHOBUMH TiepioN HaBYajibHI maHu? OueBUIHO, 10 HaBpsl. llpo Ha-
BYAITBHI JUCIUTUTIHA, K1 OMTAHOBYBAJIM CTYJICHTH, MH MOYKEMO CYIUTH TI0
He0ararboX HaKa3ax Mpo HaBAaHTAKSHHsI BUKJIAaYiB 1 3aJ1IKOBO-€K3aMeHa-
iiHI cecii Ta 3 ToJaTKiB /10 AUIUIOMIB BUITyCKHHKIB. Jlure y 1948 p. 3Ha-
XOJIMMO HaBYAJIbHUH IUIaH TEaTPO3HABUOTO (PAKYJIBTETY, 3aTBEPIKCHHI
Komirerom y crpaBax muctents npu Pammini CPCP [12]. et HaBuanib-
HUM TUTaH OyB THTIOBUM JUTSI BCIX HAaBYIBHMX 3akiamiB Pamsacbkoro Co-
103y 1 000B’SI3KOBUM JIJIsl BAKOHAHHsI. Y HAaBYaHHI TEaTPO3HABIIB JOMiHY-
BaJIM AUCIUIUTIHA ICTOPUKO-TEOPETHYHOTO XapaKTepy, MPUMITHO, 10 B Ha-
BYAJIbHUX IJIaHAX HABITh BU3HAYAJIACh CIIeLiai3allis Tearpo3HaBis — «lc-
TOpisi POCIHCBKOTO TeaTpy», «ICTOpist pOCIHCHKOTO PaITHCHKOTO TEaTpy»,
«lcropis Tearpy HaponiB CPCP», «Ictopis 3apyOixHoro Tearpy». ToOTo,
MalOyTHIl TeaTpO3HABEIlb B MEPIIy YePry FOTYBaBCS 10 HAYKOBO-JOCIi-
HUIBKOI JTISTTBHOCTI B Tady3i ictopii Tearpy. IcTopis HalioHaIBHOTO Te-
aTpy cepei cremianizaniii HaBiTh He (irypyBana, sIK i TeaTpaibHO-KpH-
TUYHA AisutbHICTh. [IpenMern, sxi 0 3a0e3nedyBaiii HABUYKUA Ta BMIHHSA,
HEOOX1THI TSI aHaji3y ApaMd, BHUCTaBU, PEKUCEPCHKOI Ta aKTOPCHKOI
TBOPYOCTI, Cy4aCHOT'O TeaTPajbHOIO MPoIiecy, Oyir HeuucieHHi — «Beryn
JI0 TeaTpo3HaBCTBa», «CeMiHap 3 TeaTpaabHOI KPUTHKM», «Teopis miTe-
parypu i apamMm». A X BUKJIaJaHHSI MaJIO BKpaih HECUCTEMHHH XapakTep.
Tak, Hanpuknaa, A. [lneTHROB (B TOM Yac 3aCTYIMHUK JUPEKTOPa IHCTUTY-
Ty 3 HayKOBO-HABYaJbHOI pOOOTH 1 3aBiAyrounil kadeapu icTopii Tearpy)
Ha 3acimaHHi xkadeapu Bix 2 kBiTHSA 1948 p. HarosouryBaB Ha TOMY, LIO
B IHCTUTYTy Ha HEHAJC)KHOMY DPIBHI CTOSITh ITUTAHHS TEOPii MUCTEIITBA,
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CTyACHTaM HE YMTaIOThCs, 30KpeMa, Kypeu «Ecreruka» ta «Beryn 1o te-
aTpo3HaBcTBay [11].

Burxuraganpkuii mrat kadeapu nepuinx pokiB ii MisIIBHOCTI CKIIAIH
(hinosnoru Ta niteparyposnanii (O. PozenOepr — ictopis 3apy0i>kHOTO Te-
arpy Ta icropis 3apyOixHoi sniteparypu, . Karanos — icropist 3apy0ixHoO1
niteparypu, M. Camapin — ictopist pociiicekoi miteparypH, J. bpynuuit —
iCTOpist pOCiChKOI JliTeparypH i Teatpy, 3. CMOKTIi — icTopist yKpaiHChKOT
niTeparypu), MuctenTBo3Hasili (M. 3ydap — icTopist 00pa30TBOPUOTO MHUC-
tenTBa) i HaBiTh akTopu (C. XoJaKeBUY — ICTOPIsl YKPATHCHKOTO TEarpy).
3 TearpanbHOIO OcBiTOIO Oynu snuuie A. IlnetHpoB (ictopist 3apyOizKHOTO
tearpy) Ta B. bykBiH, axwuii Takox 3akiHuuB J{I'TM im. A. Jlynauapcekoro,
[poTe MaB AMIUIOM «KEPIBHHMKa-OpraHizaropa TeaTpajbHOTr0 BHUPOOHHII-
TBa» (iCTOpIS POCIUCHEKOTO TeaTpy, icTopis paasHCchkoro Tearpy). C. IrHa-
TOB, SIKM OyB MEPIIUM OUiTLHUKOM Kadeapu ictopii Tearpy (1944—1945),
JOCUTH IIBUAKO MOBEpHYBCs 10 MockBH, a kadenpy odonus O. Pozenbepr.

Cepel1 OCHOBHOTO TMeIarOTiYHOTO MTaTy Kadeapu, K e BUIAHO i3 Ha-
Ka3iB Ipo oriaty npogecopchbKko-BUKIagabkoMy ckiany 3a 1946 p. [3],
He Oyito ¢axiBIld 3 TearpanabHOI KpUTHKH. [loTIpu TOMiHYyBaHHIO iCTOpH-
KO-TCOPETHYHUX JUCIUILIIH, HEOOXITHICTh 1i BUKJIaJaHHS Ha Kadempi,
BOUYEBHU/Ib, TOOpE yCBimoMiroBanu. LlimkoM JIOTi4HO, 10 y TIOIIyKax BH-
kiajada « KpuTHKu» iHCTUTYT 3BEPHYBCSI 10 OJTHOTO 13 HAMIOCBITUEHIIINX
TeaTpaJbHUX PELEH3CHTIB, «CTAPOro Ia3eTHOrO BOBKa» (3a BU3HAYCHHSM
B. Aizenmragra) B. Mopcekoro (cipaBxse iM’st — Byns MopakoBud),
SIKMH Ha TOHM Yac MaB Oinb Hixk 20-TiTHIN AOCBIA )KypHaTiCTCHKOI pOOOTH.
2Konen i3 BuxitagauiB TearpoznaBdoro ¢pakyiasrety XTI rakoro mocsiny Ha
Toil yac He MaB. Konu came B. Mopchkuil cTaB BUKIIaJaiy B TeaTpaib-
HOMY 1HCTHTYTi, TOYHO BCTAHOBHUTHU He BAanocs. Ckopill 3a Bce, 11 AuC-
UIUTiHa 3’ siBuitacst smnie y 1945/1946 napdyainbHOMY poOIli, KOJIM OCBITHIH
[poleC Ha TeaTPO3HABYOMY (PaKyJIbTETi BBIMIIOB B O1IbII-MEHII yCTaJICHE
piumIe; came B 3MMOBY CECIIO ITHOTO HABYAILHOTO POKY BITEepIIe Girypye
3anik i3 «PernensenTchKkoro npakTukymy». 3i cioraais B. JlyOpoBcbkoro,
SIKUI HaBYaBCA B IHCTUTYTI y 1947-1951 pp., Takox Bizomo, 0 Ha Tep-
[IMX CEMECTPax BUKIAJAIUCh MEPEeBaXHO «icTopii Tearpy» [20]. OTxe,
CTYACHTH TepIIoro Habopy po3movany 3aiiMaTHCs TeaTpajbHOI KPUTHU-
KO0, HalliIMOBIpHIIIIe, BXKe Ha 2 KypCi.



52 2018w Bun. 51 W JTpobaremu 63aemodii mucmeymea, nedazoziky ma meopii i npakmuxy oceimu ¢

s gucrumurina He Maja 9iTKoi MporpamMu, poOodoro IIaHy, METo-
JUYHUX PO3pO0OK, HE OyJI0 HaBiTh yCTaJCHOI Ha3BH, aJlke BOHA Qirypye
B apXiBHHX JIOKYMEHTaX TO 5K «PeleH3eHTChKHUI TPAKTUKyM», TO SK « Te-
arpalibHa KPUTHKa», a B TUIIOMAX CTY/ACHTIB MEPIIOTO BHITYCKY BXKE 3Ha-
quThCs SIK «CeMiHap 3 TearpaibHOi KPUTHKIY.

CrorofHi, 3 BicTaHi 9acy, BKpail BaKKO TTOBHOIO MipOIO BiATBOPHUTH
MeToj BUKJIagaHHs B. Mopchkkoro, ajpke, BHACTIIOK HOTO Tpari4Hol A0,
3 icTopii Kadenpwu, 3 icTopii yKpaiHCHKOT KYPHAIICTHUKH 1 TeaTPO3HABCTBA
OyJ10 BUKPECIICHO Ha JIOBI1 POKM HE TUIBKH HOro iM’si, a i BECh HOTO Iy-
GinucTHYHK cranok. Moro YYHI 3aJUIIWIA BKpai MaJio CBiTYEHb i CII0-
rajiB Mpo MeJaroriuny MaHepy cBoro Bumrens. [Ipote, skmio cripoOyBaTu
3i0paru JOKynu pO3pi3HEHI YJIaMKH, JCIIO0 BCE K BUIAETHCS MOXKJIMBHM
BiATBOPHUTH.

B. Mopcbkuii 3anumaBcst YMHHAM KYPHAIICTOM, 1 HOTO METOIMKA BU-
KJIalaHHs OasyBasiacsi, B TIEpIIy Yepry, Ha 0COOMCTOMY JIOCBii i Oararo-
JITHIA 10JeHHIM npakTuil. HairojoBHilie, 110 NpUIICILIIOBATIOCS CTY-
JeHTaM, — roTpeda mucaTH 1 ApyKyBaTHcs. Ha 3aHATTIX CTyIeHTH KBaBoO
00TOBOPIOBAIM 1 aHAJI3yBaJl BUCTAaBU XapKiBCHKUX TEATPiB, MUCAIH pe-
HeHsii 1 3auuTyBay ix Oe3nocepeHbO B Kiaci. SIKIo He BUcTayano rea-
TpPaIbHUX TIOJIH, BUKJIagad OOMpaB Ul aHami3y KOHIEpTH Yy (imapmMoHii
i KIHOHOBMHKH, MEPEBKHO 3apyOikHI (110 B MaiOyTHHOMY TOCTaBIISITH
HOMY y IPOBHHY, SIK CyTTEBHI HEIOJIK BUKJIAaJalbKoi poOOTH 1 raHeOHMUI
MIPUKIIAJ] «HU3BKOTIOKIIOHCTBA Tiepes] 3ax0ooM»). AKTUBHUX 1 00mapoBa-
HUX CTYJEHTIB 3aJly4yaB J0 PEUEH3eHTChKO1 poboTH B razeti «KpacHoe 3Ha-
Ms», JIe OYOITIOBAB BiJIiJ KYJIBTYPH, 1 BOHU ITOYWHAIN JPYKYBaTHCH IIIe 31
CTyneHTchbKoi naBu. [Ipo mio, 30kpema, 3raaye B. AifzeHmTanr: «...Harr
BUKJIA/Ia4, KU KePyBaB CEMIHApOM 3 TeaTpabHOI KPUTHKH, TallaHOBH-
TUH 1 KocBiguenuit xypHaitict Bononumup CaseniiioBuny Mopcbkuii Bij-
[paBUB MeHE Ha (HiTapMOHIYHMI KOHLEPT MaicTpa XyIOXKHBOTO CIIOBA,
SIKUH TacTPOITIOBAB y MicTi <...> 1 HaAPyKyBaB y «KpacHOM 3HAMEHMY, 1e
BiH 3aBifyBaB BiJIiJIOM KyJIbTYPH, MOIO 3aMITKy Npo 1el koHuep [1: 3].

Uu Oyna B Takomy miaxoxi cuctema? Bakko ckasaru... CKopiliie cTaB-
Ka poOuyIacs Ha MPAKTHKY, OCOOMCTHH JOCBIJ 1 XyJIOXKHE UyTTs. AJKE caM
B. Mopcbkuii mucas «j1erko i po3kyTo» [20: 136]. A e cBoiX CTyAeHTIB
BiH BYMB aHATI3yBaTH TEPII 32 BCE €CTCTUIHO-XYAOXKHI SIKOCTI MUCTEITh-
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KUX TBOPIB, a HE ifeitHO-cotionoriuHi iX ckiamoBi. Lle 'k meMoHCTpyBaB
1y CBOiX TeaTpalbHHX pEleH3iAX. 3 OIIsAy Ha Yac, TAKUH MeToj OyB Jier-
KOB&KHUM 1, IK BUSIBUTBCS HE3a0apoM, — HaBiTh HeOE3ITeTHNM.

He menm BaxiuBuM (QakTopoM (GOpPMYBaHHS MOJOIUX KPHUTHKIB
Oyna raserHa TeaTpajbHa MyOJTILMCTHKA, sika y XapkoBi KiHusg 1940-x
3HaXO/MJIach Ha BUCOKOMY TipodeciitHoMy piBHI. TearpanbHe KUTTS Mic-
Ta PEryIIpHO BHUCBITIIOBAIN Ha CTOpiHKax raszer B. Mopcoekuid, I T'enb-
(hannoeiin, JI. XKaganos (JI. JliBmmmip) Ta b. MingBcbkuif. 3ragyoun cTy-
JICHTCBKI pokH, B. Al3eHIITaAT MUCaB: «...[IOB3 HAIlly YBary He MpOXo-
JIAIIM CTATTi 1 perieH3ii y XapKiBChKil Mpeci, sIKi TAKOXK CTaBall 00’ €KTOM
BaBux nepecyniB» [20: 136]. Lle x migTBepmKy€e 1€ OAMH BHUITYCKHUK
Tearpo3HaBUOrO (aKyJIbTETy, Ha IBa KypCH MOJIOJILIHUH Bij MONEpEIHHKA,
Bikrop /lyOpoBchkuii: «Hatimepnry ysBy mpo cBOIO MaOyTHIO Tpodheciro
st orpuMaB He 3 Jiekuii npekpacHux (O. I. Pozen6epra ta M. I1. Camapi-
Ha) 1 He JqyXe MMPEKPacHUX MeAaroris, 00 JEKIii i Ha MepIInX ceMecTpax
Oy/M TIPUCBSTYEHI iCTOpIT Tearpy, a 3a CTaTTSAMH 1 PEleH3IIMU Y XapKiB-
cbKHX razerax» [20: 152].

Po3kBIiT TearpasbHOTO i, B IJIOMY, MHCTEIBKOTO >KHTTS, ITiITHOM
MICIIeBO1 )KYPHAIICTUKH TPUBAB HEJOBrO: KpaiHy HEMHUHYyYE 3aTsTyBajo
y HOBWIA BUp imeonorigyaoro nekia. Hosa penpecusHa kammanisi B CPCP,
o po3ropuynacs y 1946—1949 pp., npoifnuiacs KaTkoM came y raiysi
HayKH, JIiTepaTypH, KyJIbTypd Ta muctenrsa. 3a cnoragom K. CumoHosa,
KEpIBHUIITBO KpaiHU BIAUYJIO, IO «3aJEpId XBOCTH Hi TUTBKU JEsKi Te-
Hepaiu, ane i aeski inrexirentu» [27: 487], 1 ToMy nparHyno iHTexirex-
IiI0 «MIITHO B3STH JI0 PYK», IIOKJIACTH Kpai ii io3isam, BkazaTH il Ha ii
Mmicue» [27: 487].

Ueprosa moJiTHYHA icTepis MIBUIKO 3MYyCHIIa BCIX OTBEPE3iTH. A CTY-
JICHTIB-TEAaTPO3HABIIIB — CEPHO3HO 3aMHCIUTUCS HAI BIPHICTIO BHOOpPY
MaiiOyTHbO1 podecii. BiacHe, cTyaeHTChKI POKU MPEACTaBHUKIB MEPLINX
ITOKOJIiHB XapKIBCHKOI1 T€ATPO3HABYOI IITKOJIA TIPOXOIMITA MIXK XBUJISIMHU pe-
mpecii, BiJl OAHIET 10 HACTYIHOI: «...KaMIaHis Wiuia 3a Kamnasi€ero. Tinb-
KM CTHXJIA OJIHA, 3 TPICKOM 1 IpPOMOM IOYMHaIacs iHma. Bonu npuxonwim
1 WNIITH, SIK yparaH: i KOKHOTO pa3y, MiIHSBIINCH JIECITUOATBLHOIO XBHIICIO,
BigHOCcwin Tpynu» [30], — mucatume mpo i KaxiaMBi yacu npo3aik bo-
puc SAMIoNbCHKUH.
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[lepmoro xBmiero, 1O BiAYYTHO CKOJMXHYyJa XUTTSA TearpajibHO-
ro IHCTHUTYTY, OyJa KammaHisi OOpOTbOM 3 «yKpaiHCBKUM OypiKya3sHHM
HartioHamizMomM» 1946 p. Posmouanace BoHa i3 mocranoBu LK BKII(0)
«IIpo peniepryap ApaMaTHIHUX TEATPIB 1 3aXOH 100 HOTO MOJITILICHHSD)
Bix 26 ceprnHst 1946 p., 1110 HarojoUIyBajia Ha HEJOMIKAaX y pernepryapHii
TIOJITHUIN PAJTHCHKUX TEaTpiB, SIKI HEXTYIOTh IT’€CaMH PAJTHCHKUX JIpa-
MaTypriB Mpo Cy4acHy AIMCHICTP 1 BiAAIOTh TiepeBary KJIacu4Hil apama-
Typrii, 3apyOi>kHUM aBTOpaM. SIK OKpeMuil HeJOJiK, 3a3HadaBcs iHTepec
TearpiB [0 icropuuHoi Apamatyprii (a XapkiBcbkuii Teatp im. T. [lleBuen-
Ka caMe B IIei Jac TOTyBaB IipeM’ €py HOBOI ictopuuHoi 1’ecu I. Kouepru
«SIpociaB Mynpwii»).

He o6iiinuia yBaroro 1si mocraHoBa i TeaTpajibHy KpUTUKY. «Hesano-
BUTGHHUI CTaH pernepryapy ApaMaTHIHHUX TeaTpiB MOSCHIOBABCS TAKOXK Bil-
CYTHICTIO TIPHHIMITOBOT O1IbLIIOBHIIBKOT TeaTpaibHOT KpUTHKI» [21], — 3Ha-
ymocs B Hid. [lin ynap morparmim HeHTpalibHI IPyKOBaHI OpraHu 3 TH-
TaHb MHUcTeNTBa — XypHan «Tearp» 1 razera «PansHCbke MHCTEUTBOY.
«HasBHICTB Takoro pony “KpUTHUKH MpHU3BeJa A0 TOTO, IO ACsSKi KPUTHKH,
JpaMaTyprH i TeaTpaibHi MPaiBHUKN BTPAYAlOTh BiATIOBIMAIBHICTE ITEPET
HapO/OM, TIePeCTaloTh NPOCYBATUCS BIiepe]] 1 He CHOPUSIIOTH MOJATIBILIOMY
PO3BHTKY PaJITHCHKOTO MHUCTENTBa» [21], — miICyMOBYBaoCs y MOCTaHOBI.

VY sgKocTi pe3omolii Mon0 TeaTpanbHOI KPUTHUKU LEHTPAILHUHA Ke-
PiBHMIA OpraH peKOMEHyBaB PEIaKLisM ra3eT 3ajlyyaTd 10 poOOTH «II0-
JITHYHO 3piNnX, KBATI(PIKOBAaHUX Te€aTPAIBHUX 1 JIITEPaTypHUX KPUTHKIB,
CHCTEMaTHYHO MyOJiKyBaTH CTaTTi MPO HOBI I’€CH 1 BUCTaBH, BECTH pi-
nrydy OOpoThOy MPOTH aroNliTHYHOCTI 1 0e3iAeHOCTI TearpaibHOI KpH-
tukm» [21]. Pemakimii pecnyOiikaHChKUX, KpalloBUX 1 OOJIACHUX Ta3eT
3000B’13yBaJIUCS CHCTEMAaTHYHO PO3MIIlyBaTH MaTepiain Mpo HOBI IOCTa-
HOBKH y MICIIEBHX Tearpax. TaKMM YHHOM, 3 OJTHOTO OOKY, 3pOCTaB IOIHT
Ha TeaTpajbHy KPUTHUKY 1 KBai(hikoBaHI KaJpH, 3 IHIIOro — norpeda Bij-
MOBIJATH IOJITUYHUM HACTaHOBAM, a, 3HAYUTh, 1 HeOe3IIeKa TOMUIUTHCS
B OIIIHIII TeaTPaJIbHUX SIBUII[ BIAMOBITHO 10 KypCy HapTii.

B Vkpaini 1o 3a3Ha4eHHX HENONIKIB 1 3BHHYBaueHb J0/alach IIe
i «BOpOKa OyprKya3HO-HAIIOHAICTHYHA ieoorisy. Ynponosx 1946 p.
LK KII(6)Y Bunas uiny Hu3Ky nocranos: «lIpo nmepekpydeHHs i momui-
KM Y BUCBITJIICHHI YKpaiHCHKOT JliTeparypm» B «Hapwuci icTopii ykpaiHcbKoi
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miteparypm», «IIpo xypHan catupu Ta Tymopy “Tleperts”», «IIpo KypHan
“Bitun3na” Ta iH.», «lIpo penepryap apamMaTH4HUX 1 OMEPHHUX TearpiB
VPCP 1 3ax0au HOT0 HOJINIICHHSIY.

KepiBHHMIITBO TeaTpasbHOTO IHCTHUTYTY, 3BICHO, 3000B’s3aHO OYJI0
pearyBaTH Ha NapTiiHi 3aKIMKH 10 OOpOTHOM 3 TUMH, XTO BiAIHIIOB BiX
PansHCHKOT 171€0TIOTIi, 1 MAMaTH PETENbHIN TIEPEeBipII BIaCHY MisUTbHICTD,
B3SITU MiJ CYBOPHUH KOHTPOJb METOAM BUKIAIAaHHS, MPOBECTH PEBI3il0
HaBYaJbHUX ITUIAHIB 1 IIaHIB HaykoBoi poOoTtu. Ha 3acimanusx kadenp
i BueHoi panu iHcTUTYTY BinOyBamuch oOroBopenHs nocranos LIK Ta me-
PEeIOBUIL Y TIpeci, OTOJIONIYBANKCS i7e0NoriuHi nonoBiai — «boporsda
3 YKpaiHCHKMM HaIliOHAJII3MOM Y JIITepPaTypO3HABCTBI Ha YKpaiHi» (moro-
Bimad 3. CMmokTiit), «bopoTb0a 3a MapKCHCTCHKO-JIEHIHCHKE MHCTELTBO-
3HaBcTBO» (momoBimad O. Posenbepr) Ta iH. PerempHo anamizyBamucs
1 perieH3yBaIucs po0oUi HaBYAIbHI MJIAHU, KOHCTIEKTH JIEKIIil BUKIIa1a4iB.
[lixg ocobnmBy yBary, 3p03yMijio, MOTPAIUILIN iCTOPis YKPaiHCHKOTO Tea-
TPy 1 JliTeparypu, IpH BUKJIAJJaHHI SIKUX HATIOJICTIIMBO PEKOMEH TYyBaIOCs
MiAKPECIIOBAaTH B3a€MO3B’S130K, B3AEMOBIUIUB MIPOLECIB PO3BUTKY POCIii-
CBKOTO 1 YKPaiHCHKOTO TeaTpy.

3a3HaunMo, 110 TOH 3acilaHb LBOTO 4Yacy OyB JOBOJI CTPUMAaHUM,
y9acHUKaM BCiX MPOIECiB BIABAIOCS 3aJMIIATHCS B TPO(ECIifHIX MexKax
1 HE MEePEXOIUTH HA OCOOUCTOCTI, HE BIAJaTH B HAJMIPHY ICTEPItO, KOO
Oyzie BUpa3HO NO3HAYCHA B)KE HACTYIIHA KaMITaHisl.

Hagite rocrpoxputnuna crarra JI. XKamanoBa i1 b. MinsBcbkoro
«IIpo Hemomiku ineonoriyHoi poOOTH y XapKiBCbKOMY TeaTpajbHOMY
iHCTHTYTI» [14], siKa 3’sBUnack y razeri «KpacHoe 3Hams», HE Mala 3a-
IPO3JIMBUX HACHIJKIB. 3p03yMiJio, IO MiCIeBa Mpeca Malla pearyBary Ha
MapTiliHi TIOCTAHOBH, 1 MOsIBA TAKMX CTAaTEH ITIJIKOM JIOTi4HA, TIOCHIaHHS
Ha MOCTAHOBH MAaPTii B TEKCTi — 3aiiBe ILOMY TIiTBEpIKEeHHs. 1i aBTOpa-
MH BHUCTYIIUB «KPUTHYHHI» TaHIEM «MOJOIUX AaCHipaHTiB-(iIoIoriBY,
SKi OyKBaJIbHO YBIpBJIHNCS Y XapKIBCBKY JKYPHATICTHKY CaMe B ITbOMY
OypemHOoMy pomi. | penensii SIKHX He MPOIMYCKalH SIK CTYICHTH-Tearpo-
3HaBLI, TaK 1 «II€Jaroryu i HaCTABHUKM, KEPIBHUKHU 1 IPOBiIHI aKTOpHU Tea-
TPIB MiCTa», X04a iX OLIHKHU «IOBOJI YaCTO HE CXOIMIINCS aHi 3 CAMOOIIiH-
KOO0 KOpHU(]ETB TeaTpy, aHi 3 yCTAICHOIO CYCIIbHOIO0 TyMKoto» [20: 137].
JI. JliBmuns 1 b. MinsgBCbKHi, SIKi CTaHYTh )KepTBAMHU HACTYITHOT O0POTHOH
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3 «0Ee3pOTHIMH KOCMOTIONITAMI», BOUECBH I, ITLIKOM IITUPO B TOH Hac Bi-
pWIM y IpaBUIBHICTH TocTaHoB maptii. Toit xe K. PynmHuupkuii 3a3Ha4as,
IO TOZI II0 TIOCTAaHOBY BiH «CHPHUIHSAB SIK a0CONIOTHO CHPaBEIUINBY, SIK
KEPIBHUIITBO 10 Jil, 000B’sI13k0Be 1 A1 MeHe» [26: 431]. HaneBHo, came
B CTaHI TAaKOTO 1JICOJOTIYHOTO COMHAMOYJi3My MOJIOAl KYPHANICTH TaK
3aB3SITO BIAINCS IO aHATi3y METOIIB BUKJIAAAHHS TeaTpajbHOI KPUTHKH
B XapKiBCbKOMY T€aTpajlbHOMY IHCTHTYTI.

3aBBiAALTY KYTBTYPH B IIi# Ta3eri npaitoBaB B. Mopcrkuii. Came BiH,
CKOpilIIe 3a BCe, 1 MPOITyCcKaB ii 10 IpyKy, X04a YacTHHA 3BUHYBaYCHb L1010
«1JICONIOTIYHHUX HEJOJIKIB» 3adinana 0e3mocepeHb0 MOTOo, ajKe TOCTpii
KPHUTHUIII IMiJJIaBAIMCS METOAN BUKJIAJAHHS TeaTpaibHOl KpuTHKH B Tea-
TpajbHOMY iHCTUTYTi. YoMy B TakoMy pasi BiH MPOMYCTHB CTATTIO, 3aJIH-
maeThes 3araakoro. Cepen oOCTaBUH, SIKi ITepeayBalid BUXOMY ITi€l cTar-
Ti, — myOmikauis pe3oHancHoi penensii camoro JI. JliBmuus Ha nmpem’epy
XapkiBcekoro tearpy im. T. lllepuenka «SpocinaB Mynpwuit» 1. Kouepru
y noctanoBii M. KpymensHHUIIBKOTO, sIKa «CpUYUHUIA e(eKT MiHH, 10
po3sipBasiacsi B TuxoMy npoBynky» [20: 138]. 3abiraroun Hanepen, 3a3Haqy,
10 BOHA (hirypyBaTuMe y 3BUHYBadyBalbHIN cripaBi B. Mopcrkoro, skuit
Ha JIONUTAaX BU3HABAaB CBOIO IOMUIIKY B TOMY, 1110 JOMYCTHUB ii 10 IPYKY.

CroropHi crarta «IIpo Hemonmiku ieonorignoi podoTu y XapKiBChKO-
My TearpajbHOMY IHCTHTYTi» CIIPUHAMAETHCS K CBOEPITHE CAMOBUIIPAB-
JaHHS, aJKe CAMOKPUTUYHI IPOMOBH THX, HA YMi HOMMJIKY BKa3yBaJlH M0-
CTaHOBH, Oyny CyMHOIO MPUKMETOIO0 Hacy. K. PynHunpkuit miakpeciroBas:
«Tpeba Oyno owopHuTH cebe Tak, 100 HIXTO He 3MIr CKa3aru, 10 opa-
TOp, MOBIISIB, HE BITIOBHI YCBiIOMHB CBOIO TpoBHHY» [26: 431]. I B. Mop-
CBKHH, KU OyB OMTHUM 3 HAHAKTHUBHIIIKNX TeAaTPAIbHUX PEIICH3CHTIB Mic-
ta, i JI. JIiBmmIe, pernensii SKoro BUXOAMIN 32 MEXKI 3arajJbHOMPHIHSATOL
OIIIHKH, PO3yMIJIH, III0 TTOCTAHOBA MAPTii MOTJIa TTO3HAYUTHUCS HA iX MPO-
(eciiiniil AiAIBHOCTI, 1 Tpeba OyJI0 JeMOHCTPYBATH CBOIO FOTOBHICTH JI0
CaMOBUKPHUTTA.

[TprBOIOM AJISL HANMCAHHS CTATTi 1 TOCTPOI KPUTHKHU CTaB MEPIIHUHA
(1 eauHUMil) BUILYCK HAyKOBO-XyHIO)KHBOTO PYKOITMCHOTO XypHany «Hame
MUCTEITBO», SIKHH CaMOCTIHHO MiJrOTYBalIHd CTYJCHTH TeaTpPO3HABYOTO
(axynpreTy (2% B TPHOX €K3eMIUIsIpax). Xo4a B caMiil cTarTi iMeHa iHiuia-
TOPIB 1 pEAAKTOPIB HE 3HAYATKLCS, CHOTOHI BiJOMO, 110 HUMH Oynn B. Ai-
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3eHIITAT 1 Horo omHOoKypcHuis JI. [Tormosa. MarepianiB y BHITyCKy OyIto
Hebararo — nepenosuns «llocranosa LIK BKII(0) 1 3amadi iHCTHTYTYY,
crarts JI. besnamnoro «IBan ®panko i Tearpy», pernensis B. TuxsiHcpkoro
Ha BUCTaBy «SIpocnaB Mynpuity, Bipii B. Ymanckkoro. 3HauHy 4acTHHY
BUITYCKY 3aiimMaB «MoCKOBChKUI oAeHHUK» B. AifzeHmTanra, ne «Mai-
OyTHII TeaTpo3HaBellb JIJTHBCS CBOIMH BPaXCHHAMH BiJ BUCTaB MOCKOB-
cpkux Tearpiy [20: 139].

Leit »ypHas oOTOBOprOBaBCs Ha 3acimaHHi Kadeapu icTopil Tearpy
(mpotokon Ne 6 Bix 21 rpymust 1946 p.) [10], Buknamadi BUCIOBIIOBAIH
Ti X 3ayBakKeHHs, 110 Tpo3By4yarb B crarTi «KpacHoro 3HameHm», aie
B OLBII MOOMaXTmBOMY TOHI. HaliGinpme mpetensiit Oymo qo crarti bec-
aJoro, B SIKiid «OyJ0 AomyIleHe HeTOYHE (POPMYIIOBAHHS, 10 JaJl0 MIPH-
BiJI HAITIOHAJIICTUIHUM 300UCHHSIM Y PO3YyMIiHHI IIUIIXY PO3BUTKY YKpaiH-
cpKoro Tearpy» (3 Buctyny [lnetnposa) [10]. B minomy x dakt BumanHs
JKypHAaITy OIIIHIOBABCS SIK TO3UTHBHUN.

[TosiBa crarti B «KpacHoM 3HaMeHN» Oyia «sK OJUCKaBKa cepe/l SCHO-
ro HeOa», MpUHANMHI IS iHiLiaTopa IbOTO XKypHaly. «AKyaH mnepa <...>
KaMeHS Ha KaMiHi He 3aJMINaloTh aHi BiJ JKypHaIy, aHi Bil MOTO TBOPY
B ocoOmuBocti» [20: 139]. Mosoauii Tearpo3HaBellb HABaXKUBCS Ha 0CO-
OmCTy PO3MOBY i3 JKypHATICTOM, 3aBiTaBIIH JI0 HHOTO MPSAMO JTofomy. I sk
Mi3HiIIe 3rajyBaB, BiH «OTPUMAB YPOK, SKHI 3araM’siTaBCcsi Ha TOBT1 POKH.
Mimma po3MoBa mpo 06’ €KTHBHICTb i Cy0’€KTHBHICTb y KPHTHII, PO He-
JIOTTYCTUMICTh BEPXOITISAACTBA 1 cHOOI3MY» [20: 140]. Tak BimOymocs 3Ha-
riomcto JI. JIiBmmns i B. AlizeHiutaara, sike 3 poKaMu EpeHIIuIO B MilTHY
ApyKOy.

Croragu B. Afizenmiranra mpo 1 mojii i X OIliHKa, 0OTOBOPEHHS
KypHaITy Ha Kadeapi JO3BOJISAIOTE TOBOPHUTH, IO KPUTHUKA HA aJIpeCy BH-
JlaHHs Oyra CIyITHOI0. AHAJI3 CIIPaB MO0 BUKJIAIaHHS TeaTpaabHOI KpU-
TUKHU B 1HCTUTYTI HiATBEPAXKYE, IO 1 B il YaCTHHI aBTOPH MaJii PaLilo,
3a3Havyaroun: «Takuil BaXJIMBUM MNpPEIMET, sIK TearpalibHa KPUTHKaA, Be-
JIEThCst 0€3 BCAKUX TUIAHIB, BiI/TaHMI Ha TIOBHUH 1 OE3KOHTPOJIBLHUH BiJIKYTI
KO)KHOMY BUKJIa/Iaqy <...> CTYJIEHT HE OTPUMYE HaBiTh elIEeMEHTapHUX Ha-
YKOBHX BiJTOMOCTEH MpO MPHHIMII 1 KaHPH HAIIOl Xy/I0KHBOI KPUTHUKH,
BiH KujaeThes Bim “SpocraBa Mynporo” mo “3Budaiinoi nronuan’, 0e3
YCUISIKAX BKa3IBOK Ha JIITEpaTypy i3 3aJaHoi TeMH, 0e3 JiTKOTO HaIpsM-
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Ky B pob6oTti» [14]. Haramaro, mo B e mepioq CTYICHTaM HE YNUTAJUCS
TaKi JUCHHMIUTIHY, SIK «BCTyn 10 Tearpo3HaBcTBay, «IlcTopis TearpanbHOT
KpUTHKW», «Teopis gpamu», 110, 3BiCHO, HO3HAYAJIOCH HA iX TEOPETUUHIN
1 IPaKTUYHIN MiATOTOBII. 371ar0/PKEHOCTI 1 BIIOPSAAKOBAHOCTI Y BUKJIAIaH-
Hi TeaTpanbHOI KPUTHUKU TEXK HE OyII0.

HaBuassHMii iporiec TpUBaB B [IJIOMY Y 3BUYHOMY PEXKHMI, TIOKH 110
0e3 mapTiiiHUX 300piB 3 OCKa)KEHUIMMH BUCTYIaMHU 1 3BUHYBauCHHSIMH,
0e3 unCcTOoK 1 3BimbHeHb. CIipaBkHE IyHaMi Oyio mie monepeny. «Cycminb-
Ha arMocdepa HeBJIOB31 3po0uIa KpyTHil Bipax: 4eproBuii HOrPOM XyI0XK-
HBOI IHTENITeHITI] TOYaBCsl YOMYCh 3 TeaTpaiibHOl KpuTHKN» [20: 140].

Ha Binminy Big kamna#ii 1946 p., sxa mana repeBaxHo 0e30co0ucTic-
HUH xapakrep, 60poTh0a 3 «0e3POJHUMHU KOCMOMIOMITAMI» Ta «HU3BKOIO-
KJIOHCTBOM Tiepen 3axomom» 1949 p. Oyma cripsMoBaHa Ha 3HEIKOKEHHS
IIJIKOM KOHKPETHUX HisIYiB KyJIBTYpH — BiJOMHX BUEHHX, KPUTHKIB, qpa-
MaTypTiB, MECTELITBO3HABIIiB, KOMIIO3HTOPIB. [X iMeHa BixBepTO i MpAMO
Ha3WBAJMCh B Ta3eTHUX MEPEIOBHIIX, 0€3KaIbHO PO3KPUBAINCS TICEB-
JOHIMH, Ha MapTiiHUX 300pax Bimanucs Apauku. COHCOK 3BUHYBaY€HUX
3pOCTaB 3 KOKHUM JTHEM, a IOl Bce OUTBIT HabWpaau xapakTepy HeBill-
BOPOTHOI KaTacTpou. «HayKkoBi cymnepeuky MOYnHAIUCS B aKaJeMidHHX
ayUTOPIsIX, 3 XONYSIMH 1 MPKABAIAMU, TTPOJAOBKYBAIHCS 31 CIITIIMH,
a 3aKiHYyBaJHCs 3 BepTyXasmu y Tabopax» [30].

CurnanomM 110 Moyatky Ii€i «HalraHeOHimoi, Mmep3eHHoi» [20: 140]
KaMImaHil craja penakuiifHa crarta B razeti «llpasmay» «IIpo omny anTH-
MaTpiOTHYHY IPYILy TeaTpalbHUX KPUTHKIBY, Ka OyKBaJIbHO LIETbMYyBaia
BIJIOMHX 1 ITAHOBAHMX JIOCI T€aTPO3HABIIIB. 3aBepIIyBaIacs sl TUPEKTHB-
Ha CTATTS MPSIMUM KEPIBHHUIITBOM JI0 JIii — BUMOTOI) «PO3BIHUAHHS 1 PO3-
rpoMy IIi€l aHTUIATPIOTUYHOT TPYIH KPUTHKIBY» [22].

3 peakiliero He MOXKHa OyJ10 3BOJIIKATH, 1 BOHA He 3abapuiiacs. OOroBo-
PCHHS 11i€1 MepeIoBUIl MUTTEBO BiIOYBaUCS HAa MiCISX (B MUCTELILKUX KO-
JICKTUBAX, TBOPUUX CIIUTKAX, PEAAKIIISIX, HAyKOBUX IHCTUTYTaX 1 HAaBUYATHHHIX
3akianax). «Ton 3amaBana, 3BicHO, Mocksa. [IpoBiHmiliauii XapkiB mpar-
HYB HE TUIbKH HE BiJICTABaTH, ajie¢ i MePEeBEPIINTH CTOIHIIIO — ITO MIITHOCTI
BHUCJIOBJTIFOBaHb, IPYOOCTI SIPJIMKIB, 110 MOBHIN aOCOJIOTHIN 0€3/10Ka30BOCTI
3BuHyBadeHb» [20: 15]. Ckpi3b npoxoauu «1popoOOTOuHI» 300pH, HA SIKUX
B 000B’SI3KOBOMY TIOPSIAKY MaJT Oy TH MPUCYTHIMU CTyaeHTH. «Hac, cTyneH-
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TiB, TaCKaJIM Ha YCUTIKI 300pH, 1ie 3 TPHOYH TPOMIIIN TAJTAHOBUTHX 1 TIOPSIIT-
HUX JIIOJICH: 1 MUCbMEHHHKIB, 1 KOMIIO3UTOPIB, 1, B TIEPILy YEpry, Tearpajib-
HUX KpuTukiBy» [20: 153], — sramyBaB Ti gacu B. J[yOpoBCHKHIA.

3p0o3yMmiJio, IO KePiBHUIITBO T€ATPAILHUM 1HCTUTYTOM HE MOTJIO 00-
MEXyBaTHCs JIUIIE 300paMu, a Majo 3pOOHMTH BiANOBiIHI OPTBUCHOBKH,
KOHKPETHI KPOKH TIO «BWISIBJICHHIO 1 3HEITKOKCHHIO OE3pOJHUX KOCMO-
MOJIITIB» cepel BUKIanayiB 1 ctyaeHTiB. Ha 3acinanni Buenoi paau [nctu-
TyTy Bix 14 motoro 1949 p. Oyna npuifHATa PE30IOLis, B . 3 KO 3HAYH-
nocst: «J]oKopiHHO TOMIMIIMTH BUBYCHHS TeaTpaibHol KpuTuku. Kadeapi
icTopii TeaTpy HEOOXiTHO pO3POOUTH KOHKPETHI 3aX0/I1 3 BUSIBICHHS 1 BU-
KPUTTSI aHTHIIATPIOTHYHOI TPYIH TeaTPAITbHUX KPUTHKIB, TIPABUIILHO Op-
raHizyBaTH npoBeneHHs ceminapiB» [13: apk. 9]. ToOTo cymMHIBIB B TOMY,
10 Taka TPyIia B iIHCTUTYTi 000B’SI3KOBO €, HE BUHUKANO. Ha posi BUHHUX
Oynu nmpusHaueHi bpynuuii, XoakeBuu, MOpchbKUH, MmiJl TOCTPY KPUTHKY
riorpanwu Takok Pozen6epr, Camapin, Ctapers.

Uepes aBa aHI Ha 3acigaHHi Pagu [HeuTyTy He 3a0apritocs i pillieHHS:
«Pana BBakae MOMMIIKOBUM 3alPOILCHHS JJIS1 YUTAHHS IPAKTUIHOTO Kyp-
cy “PereH3eHTCHKUN MPAKTHKYM ™ TIATOJIOCKa KOCMOIIONITIB MOpPCHKOTO,
SIKMH TPaIfoBaB IO OCTAHHBOTO 4acy B IHCTHUTYTI, 1 IKHH OyB BUKPUTHH
Ha mapriitHux 300pax [HcTHTYTY 16.02.1949 p.» [13: apk. 18]. B ixmo-
My MyHKTi: « BHacmigok mocnabieHHs] KOHTPOIIO 3a SIKICTIO BUKJIAIaHHS,
B JeKIisx okpemux menaroriB (Xoakesud, Camapin, Crapenp) HaeTbes
TTOBEPXHEBA XaPAKTEPUCTUKA COIIAIBHO-TIONITUIHOI 00CTAaHOBKY, HE BHU-
KPHUBAIOTHCS BOPOIKI MOTIISAN 1 KOHLIEIIIT, JOYCKAOThCS 11€0I0T14H] Mo~
muku» [13: apk. 18]. A mgami — mo BChbOMY MiCTy 3HOB YHCIIEHHI 300pH
MUCTEIIBKOT 1HTEIITeHIIIT 13 3aJIlaMu «JIafKU 1 HapyTH, SIKi 3yCTpidainucs
CXBaJIbHUM T'YJIOM 3HaYHOT YacTHHHM mipe3uaii» [20: 141].

Puxommerom 1i mozii Bnapwiu i mo cryaenTtax. Lls emomest po3roprana-
cs Ha X 0Yax, OrOJIIOI0YN «MEP3EHHHI MEXaHi3M HACHJUIS, PUIYLICHHS
1 3auAmeHHE [20: 152]. CTyneHTH Tenep He TITbKH OyiIr 1030aBIIeHI sKic-
HUX JISKIIIH (JesKi MPeIMETH BUIIAIN 3 HABYAJIbHOTO PO3KIIAY Ha KibKa
MICSAIIiB, OCKUIBKY BHKJIaJa4aM MPOCTO He Oyso 3aMiHM), a i TaKOX Mif-
JaBayiics roctpit kpuruili. Ha 3araneHux 300pax TeaTpaabHOro iHCTH-
TYTY, IPUCBIYEHUX OOrOBOpeHHIO cTatTi B «lIpaBni», Ha moMuiku Oyio
BKa3aHO 1 HAATO HEOOAYHNM CTyICeHTaM, YIHsIM B. Mopcrekoro. 30kpema,
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pu o0roBopeHHi Jekmii B. Aizenmranra mpo TBopuicth O. JICHCHKOTO,
Mij] 9ac Kol BiH MOOIXKHO 3raJiaB Mpo YIOO0JICH] TUTs4i irpyu MaiilOy THHOTO
aktopa B Pob6inzona Kpyso i Jlon Kixora, «oamH 3 megaroris 3asiBUB, 10
TUM caMuM s [B. Aiizenumaom — A. I1.] no36asuB JIeHCbKOTO “H0Oro Ha-
ioHaIbHOTO KOopiHHS™» [20: 141].

3a pesyipraTamMu 1i€i KOMMIaHil 3 1HCTUTYTy Oyna 3BilbHEHA TIesaa
TaJaHOBUTHUX BUKJIaJadviB, mpodecopiB-inTenexryaniB (bpynuuii, Xoake-
BHY, MOpCHKHIA, 32 BIaCHUM Oa)kaHHSM MioB Po3enbdepr), ane ipKyBaHHS
TIPOJIOBKYBAIOCH. IX BUK/TIOUANN, BAYABIIOBAIIH 3BiyCillb, HABITH i3 KHUT-
Ts1. B. Mopchbkwid, ik BijioMo, OyB 3aapelITOBaHMA 1 3arWHYB Ha 3acClIaHHI.
Byno 3uummeno Beck Gpoprnoct xapkiBehKoi )xypHamictuku 1940-x: I. I'ens-
(annOeliHa 3aTaBpOBaHO 1 BUTHAHO 3 PeaKiiii; HA YMHOBHUIBKY ITOCAIy
TIePEBEICHO «OJHOTO 31 CTOBITIB XapKIBCHKOI KypHATICTHKI» [20: 141]
M. daiibunieHka; pATYIOUM KHUTTS, BTIK 10 OAHI€l 3 OpaTHIX pecmyOrik
b. MinsBcbkuii; 3aaperrroBanni i 3acymxenuit 1o 10 pokis JI. JliBmmuip.

Baxxko ysBUTH HacTpiii i aTMOcdepy B THCTUTYTI cepe]] BUKJIAIadiB
Ta cTygeHTiB. Yac 0e3xalbHO CIOTBOPIOBAB /0N, @ CTYAEHTH IEPILOrO
Ha0Opy TOTYBAJIHCS IO 3aXHUCTY ITUTIIIOMIB 1 3714l MepsKicuTiB. [JuBHO, SIK
B IIMX YMOBaX OUIBIIICTh 3 HUX HE TUIBKY 3aJIUIINIACK B IIpodecii, a i B3a-
raii moapMu. [InTaHHS BUKIIaIaHHS KPUTHKH ITOCTAJIO 1€ O1IbII BUPa3HO.
I cipaBa nporo pasy Oyna He TUIBKH y BifIcyTHOCTI (haxiBLiB, ane i B Ha-
OYHil HeOe3rmelli 3arajaom 3aiimarucs npodeciero. B rearpanbHiil kputuii
XapkoBa TUX YaciB, sk mumie B. AlzeHmTant, BUHUK BakyyMm: «Tomi mo-
crixom Oyfia YKOMIUIEKTOBaHa OpHUraja 3 TpbOX BHUITYCKHHIb 1 OAHOTO BU-
ITyCKHHKA (B MOil 0c001) TeaTpo3HABYOTO BiAIIEHHS <...> BCS TeaTpaib-
Ha CIIBHOTA ipOHI3yBaia 3 MPHUBOJAY HEPIBHOLIHHOCTI 3aMiHH OTHOTO
MopchKoro Ha IiTHIA PeleH3eHTChKUN KBapTe [1: 4].

Psay HOBHMX KpWUTHKIB TOMOBHWIM BuopamHi y4Hi B. Mopcbko-
ro. AJsie MOIOBHIOBATH PSIIU MEAAroTiB PiHOrO 1HCTUTYTY SK BHKJIaAadi
KPUTHKH BOHHM HE TIOCIIIIAINA, X04a Ha Kadeapy icTopii TeaTpy s BU-
KJIaIaHHsI ICTOPUKO-TEOPETHYHHUX JUCHHUIUIIH aKTHBHO 3alpOIIyBaHCh
BUOpAILIHI CTYICHTH TEaTPO3HABUOrO (haKyJabTETy — aKe 1 Led BaKyyM
noTpiOHO OyII0 TEPMIHOBO 3aMOBHIOBATH (BHITyCKHHUII 1949 p. BUKIagamu
icTopito ykpaincbkoro tearpy — Hinens PynoBa, ictopito koctiomy — Ane-
naiga bopucosa). HeBunaakoBo onuH 3 y4HIB MOpPCBHKOTO, IO aKTHBHO
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JIPYKyBaBcs B XapKiBCBKIM mpeci BpoaoBxk HactymHuX 40 pokis, Bame-
piii AW3eHIUTAAT, HIKOJM HE BUKJIAJAaB TearpajbHy KPUTHUKY B KOTHOMY
3 HaBYAJIBHUX 3aKJIaldiB. XTO 3HA€, YA HE CYMHUH MPUKIIAJ BUUTEIIS CTaB
oMy TepecTOpororo Ha BCe KHUTTA?

B XapxkoBi cTyneHTH-TeaTpo3HaBLi JTOBTUI 4ac HE MaJM cepell Micle-
BUX XYPHAJIICTIB B3IpIIiB JUIs HACHITyBaHHA B cdepi TearpanbHOi myoti-
uuctukd. TearpanpHa KpUTHKA SIK HaBYaJbHA JUCLUIUIIHA HA SKHUCH Yac
B3araJji 3HuKIA 3 po3knany. b. [loropoBckkuid, skuit 00paB mpodecito came
Ha Mexi 1940-1950 pokiB, 3ragyroun CBOI CTYACHTCHKI POKH, 3a3HauaB,
IO «...OCHOBHHUH ... NPEIMET, ceMiHap 3 TeaTpajbHOI KPUTHKH, BECTH
He Oy10 KOMYy: Miciist CyMHO3BicHOT cTaTTi B “IIpaBai” Bci 6€3 BUKITIOUCHHS
Me1arory BUSBUIIUCH HE MPOCTO “KOCMOIIOITaMu”, ajne il “Boporamu Ha-
pomy”. Kinems KiHIIeM OCHOBHHH MPEAMET 3aMIHWIIHN JICKITISIMA 3 1HIIAX
JUUCIMILIIH. BUIBIIICTD CTY/IEHTIB TAKUM KOPEKTHBaM HaBUAJIBHOI IpOTpa-
MU HaBiTh 3paimm» [25].

31952 p. TearpanbHy KpUTHKY TIodaB uyntaTs B. BykBiH, 10 TOro BoHa
B3araJii He 3yCTpidaeTbecsl B IepesliKy JUCLUIUIIH, Y Hakazax 1 MPOTOKOJIax
kadenpu moao HaBanTaxeHHs. Haragaro, mo B. bykBin He OyB TeaTpaib-
HUM KPHTHKOM, 132 OCBITOI0, 132 POJIOM MTPOQECiifHOT AITBHOCTI BiH — Ke-
PiBHHK-OprasizaTop TearpaibHoi cipasu. [lo mporo Bukianas Kypeu «lc-
TOpii pociiicbkoro Tearpy» Ta «IcTopii pociiChKOTO paJSTHCBKOTO TeaTpy».
OTxe, MpU3HAYECHHS HOTO BUKJIaJadeM TeaTpasibHOI KPUTHKH BOAYAETHCS
(hopmapHOI0 HEOOXITHICTIO BUKOHATH HAaBYAJIbHI TIaHu. He BumaakoBo,
1I0 cepel] HOro y4HiB MepeBakald He TeaTpasibHi KPUTHKHM, a 3HaHI Tea-
TpadbHI aaMiHICTpaTOPH, THPEKTOPH XapKiBchbkuX TearpiB — FO. I1. Moc-
koBuenko, M. C. Conogosuikos, M. B. Bigokons Ta iH.

3rooM KpUTHKY Tto4yaB BecTH 1 A. [11eTHBOB, sKuii o4onuB Kadeapy,
1 X04 BUCTyHaB 3pifiKa i3 TeaTpaJbHUMHU PEIEeH31sIMU B MICIEBi mpeci,
poTe OiIbIIE TSKIB A0 ICTOPUYHUX JOCTIKEeHb. HaBiTh, 31a€ThCs, IC10
3HEBAXKJINBO cTaBUBCS 10 chepn kputuku. H. Jlorsinosa mucana: «TeaTpo-
3HaBellb, BYMB ApKaliii BacuiboBHY — 1€ HE PEIIEH3EHT, 11e aHATITHK, X04a
penensis — Tex cepa TeaTpo3HABCTBA, aje HAHOUIbII criporieHay [ 18].

Tum, XTO MpIsiB IPUCBATUTH ceOe TeaTpasibHINA KPUTHUII, JOBOIHIIO-
Csl caMUM IIyKaTH co0i HACTAaBHHKIB 11032 CTIHAMM PiIXHOTO 1HCTUTYTY
1, 31€01IBIIIOT0, HE B PIAHOMY MICTI, 5K IIe cTtanocs i3 b. [loropoBchkuM.
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Ille 3 auTrHCTBA BiH 3axoInTioBaBcs penensismu 0. KO30BcbKoTO, TOMY
HaBaKUBCA MMOIXaTv 10 MOCKBH 1 3aBiTaB J0 OMAJILHOIO, BUTHAHOI'O 3Bi-
JIyCiJTb KpUTHKA, 00 HaBUMTHCS Tpodecii. «I TimbKM Ha BOCEMOMY poIIi
HAIIOTO CIUIKYBaHHS, KOJIU 5 IABHO BXKE 3aKiHYMB IHCTHTYT 1 IPUHIC HOMY
cBiit Hapuc npo JI1000B J100p:kaHCHKY, BiH 3MiHUB rHiB Ha MIJTICTb 1 CKa3aB:
“MoxmBo, 3 Bac mie moch Buitne”» [25], — 3ramyBaB b. [1oropoBChKUIA.

TearpanbHa KpUTHKa SIK poQecist Ha AOBI1 POKH BTpaTHia CBOI MO-
3uIii, CBOIO (D)YHKIIFO BILTMBY Ha MUCTEUHKHIA TPOIIEC, IePETBOPUBIIHCH
Ha CIYXHSIHY BUPA3HUIIIO MAPTIHHOI i/1e010Tii. 3HAaYHO 3MEHIITMIIOCS 1 KOJIO
OXOYMX TOTMOBHUTHU PSAAM «Oe3pOTHUX KOCMOIOIMITIBY, KOHKYpCY Ha Tea-
Tpo3HaBUYHMH (paKynIbTEeT MPakTHIHO He Oyimo. Habip 3mificHIoBaBCS BKpait
HEperyJsipHO — yepe3 Ba-TpH 1 Oinbiie pokis. IlepepBu Mixk BUIycKamu
TeaTpo3HaBIliB yacoM csaranu 10 pokis (B mepiox 3 1955 mo 1965 p. e BU-
My CKaJIOCS JKOJHOTO TE€aTPO3HABIIS, K 1 B IPOMIXKOK Mixk 19661974 pp.).

K. Pynaunbkwii, 3aBepuryrouu cBiii aBroOiorpadiunuii Hapuc «Co-
POK JIieB’siThii», 13 cymoM KoHcTaTyBaB: «[opratoun xkomruiektu ‘‘PajsH-
cpkoro mucrenTBa’” 3a 1949—1950 poku, nepekoHyeNICs: TeaTpalbHa KpH-
THKa B HOPMaJIbHOMY, IIPUPOIHOMY PO3YMiHHI IIbOTO CJIOBA HA JIOBIUi 4ac
3HUKIIA 3 FA3€THUX CTOPiHOK. BoHu nopoxHi. Ix 3amoBHIo0Th 6€33MicTOB-
Hi, HaiBrPaMOTHI CTaTeliki HEOCBiYeHWX 1 Oe3nmukux aBropiB. Cama s
npodecis — TeaTpaNtbHUI KPUTUK — HIOM nepecTana icHyBaru. [Ipoiinuio
HEMaJIo POKiB, ITOKU BOHA Bigpoauiacs» [26]. [ mporec nelt OyB TpuBainM
1 HETIPOCTHM.

BucnoBku. CraHoBneHHs kadeapu TeaTpo3HaBCTBa, (HOpMyBaHHS
METOIWKH BHKJIAIAHHS OJHOTO 3 MPO(UIBHUX MPEAMETIB — TeaTpaIbHOI
KPUTUKH — B XapKiBCbKOMY TearpasibHOMy iHCTUTYTI y 1940-1950 pp.
BiOyBaJIOCS HA TJIi CKIIAJHOI ICTOPUYHOI AIMCHOCTI, 32 YMOB iJ1€0JI0Ti4-
HO-TIOJIITHYHUX PEMpeciid, sKi He CIPHUIN PO3BUTKOBI TeaTpaabHO-KPH-
tuaHoi aymku. Jlronceki goni i TBopui Oiorpadii memaroriB i CTyACHTIB
0e3KaTBHO HUTIIIIACS 1 CITOTBOPIOBANIACH. XyI0XKHBO-€CTCTHIHI KPUTEPIiT
aHaJli3y MHUCTEIBKHX TBOPIB JIOBIi IECATHIITTS Oyau BUTICHEHI ByJlbrap-
HO-COLIIOJIOTIYHMMH, & 38 TaKUX YMOB SIK METOAOJIOTiSl caMoOi KPUTHUKH,
TaK 1 METOoJMKa 11 BUKJIaJIJaHHS PO3BUBAIKMCI XUOHUM IUIAXOM. | BiTUM3-
HSHOMY TEaTPO3HABCTBY 1€ HAJCKHUTh MPONUTH 3HAYHUHN LUIAX, 00 Bij-
TBOPHUTH 00’ EKTUBHY KapTUHY PO3BUTKY YKPAaiHCHKOI T€aTpaIbHOI KPUTH-
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KM, BU3HAYUTH MOTO €Talu 1 TeHISHIIi1, 3aTTOBHUTH JIAKyHHU B Oiorpadisx
TEaTPO3HABIIIB 1 PO3KPUTH CaMOOYTHICTh METOJI0JIOT1T KOKHOTO 3 HUX.
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AHOTALIA

Hlykina FO. I1. Ocob6amnBocTi TeaTpaiabHoi kpuTuku Bosionumupa Mop-
cbkoro (1920-1940 pp.).

AHaNi3yI0uu HHHI TeaTpaJpHUHA pyX YKpalHHW Meprioi moixoBHHH XX CT.,
HE MOXXHa OOMHUHYTH pereHsiii B. Mopcpkoro, siki BHACTIIOK TparigHoi o
KPUTHKA y CTaJiHCEKHNA 9ac OyiIH IITyYHO BWJIYYEHI 3 TEaTpPO3HABUIOTO OOIry.
B. Mopcekwii CIiBIpaIioBaB i3 MPOBITHAMA BHUIOaHHAMHU Xapkoa «IIpomera-
puii», «XapbKkoBckuit pabounii», «KpacHoe 3HaMsD» (B OCTAaHHBOMY Y IiCIISIBOEHHI
POKH 3aBiJyBaB BiJJIIOM KyiabTypH). J[pyKyBaB BiH peleHsii 1 B razerax peciy-
Omnixancbkoro 3HaueHHs — «[IpaBna Ykpanus», «CoBerckas Ykpauna» — ta (axo-
BUX Yacomnucax «PamsHcbke MmuctentBo» i « Tearpy. B cTarTi, 3 METOIO BUSIBICHHS
I XapaKTepUCTHUKH iX 3arajdbHUX PHC, aHAJi3yloThCs perensii B. Mopcekoro Ha
BHCTAaBH JPaMaTHYHUX T€ATPIB, TAKHX, K 3aOpi3pKuii Tearp iM. M. 3aHbKOBEIIb-
K01, XapKiBcbKkHX TearpiB: «bepesinb» (3romom — im. T. lleBuenka) ta im. O. [Tym-
kiHa, Po6iTHHYO1 Moozl Ta JIeHIHCHKOTO KOMCOMOJTY.

Tak, KpuTHKa BUPI3HSUIA cepel IHIINX TBepe3a OLiHKa HUM HEOJIIKIB cyJac-
HOI pajsiHebKoi Apamaryprii. [Iumrydn npo BUCTaBy, BiH aHalli3yBaB IPHHAIEK-
HICTB pexucepa JI0 MeBHOT KoK, ABTOPChKOMY CTHIIO B. Mopcbkoro Oyito npu-
TaMaHHE TOYyTTs r'yMopy. Pa3om 3 TuM, BiH HEOHOPA30BO BHSIBIISIB IIPHHIIUIIO-
BICTh MO3UIIiT KPUTHKA, HE TIOTO/PKYIOUHUCH 13 «BYIBIaPHO-COIIONIOTIYHIMI) KPH-
TepisMHU OLIHIOBAaHHS MUCTELTBA, MATPIMYBaB CJIOBOM OTIAaJBHUX MiS9iB TEATpPy.

Kuarouosi ciioBa: TearpanpHa KpuTHKa, Bomonumup Mopcebkwit, Teatp «be-
pesinby, Xapkiebkuii Tearp im. T. IlleBuenka, XapkiBcbkuit Teatp im. O. Ilym-
KiHa, PeXKUCEPCHKI Ta AKTOPCHKI IIIKOIIH.
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AHHOTAIIVA

Ilyknna O. I1. OcodenHocTH TeaTpanbHoM KpuTHKH Baagumupa Mop-
ckoro (1920-1940 rr.).

AHanmu3upysl CErofiHs TeaTpalibHOE JBWKCHHE YKpaWHbI TIEPBOH IMOJIOBH-
HbI XX B., HCBO3MOXXHO OOOWTH BHHMAaHHEM perieH3nn B. Mopckoro, KOTopeie
B CHUTy TParuuecKoi cyapObl KPUTHKA B CTAJIMHCKOE BpeMsl ObIIIM MCKYCCTBEHHO
HCKJIFOUCHBI U3 TeaTpoBeIUYeCKOro obmxona. B. Mopckoii coTpyaHHYal ¢ Bemy-
IIMMHA U3TaHusSIME XapbkoBa «lIponerapuit», «XapbKOBCKUHA pabdoumit», «Kpac-
HOE 3HaMsD» (B TIOCJIETHEM 3aBEI0BAJI OT/JICJIOM KYJIBTYPBI B IIOCIEBOCHHBIC TO/IBI).
Ero peuen3uu mevarainuchk u B razerax pecriyonmkanckoro 3HaueHus — «lIpasaa
VYkpaunbi», «CoBerckast YkpanHa» — 1 B IpO()eCCHOHATBHBIX MTIEPUOIMYESCKHUX M3~
nanusax «PansHcbke MuctentBo» U «Tearpy». B cTarbe, ¢ 1eIbI0 BBIIBICHUS U Xa-
PAKTEPUCTUKH UX OOIIUX YEPT, aHATM3UPYIOTCS perneH3un B. Mopckoro Ha crek-
TaKJIM JpaMaTHUECKUX TeaTpoB, TaKUX, Kak 3amopokckuil Teatp uM. M. 3aHb-
KOBEUIKOW, XapbkoBckme Tearpsl «bepesmnb» (moke — um. T. IlleBuenko),
uM. A. Ilymkuna, Paboueit monoaexxu u JIeHHHCKOTO KOMCOMOIIA.

Tak, KpUTHKa OTINYANa CPeau APYTHX TPe3Bas OLEHKAa UM HEIOCTATKOB CO-
BPEMEHHOW COBETCKOM ApaMaTypruu. Pa3MbIlLIsas O CIIEKTAKIIE, OH aHAJIU3HPO-
BaJl NMPUHAJICKHOCTb PEXUCCEPA K ONpPeesIEHHON IIKoIe. ABTOPCKOMY CTHUIIIO
B. Mopcxkoro 0110 TIpHCYyIIIe 9yBCTBO IOoMOpa. Bmecte ¢ TeM, OH HEOITHOKPATHO
MPOSABJIA MPUHIUIIHAJIBHOCTE MO3UIHMKU KPUTHKA, HE COIlallasiChb C «BYyJbIrap-
HO-COIIMOJIOTHYECKUMI» KPUTEPUSIMH OLICHUBAHUSI MCKYCCTBA, ITOJIEPKHUBAI
CIIOBOM OTAJIbHBIX JIesiTeNe Tearpa.

KuroueBsle cioBa: TearpanbHas Kputuka, Bnagumup Mopckoid, Teatp «be-
pe3unby, XappkoBckuil Tearp uM. T. [lleBuenko, XapbkoBckuid Teatp um. A. Ilym-
KHMHA, PeXKUCCEPCKUE U aKTEPCKUE IITKOJIBI.

ABSTRACT

Shchukina Yu. P. Features of Volodymyr Morskoy’s theatre criticism
(1920-1940 years).

Background. Today, analyzing the Ukrainian theatrical movement of
the first half of XX century, we can’t bypass V. Morskoy’s critical legacy.
Volodimir Saveliyovich Morskoy (the real name — Vulf Mordkovich) is one of the
providing Ukrainian theatrical and film critics of the first half of the XX century.
He left us his always argumentative, but sometimes contradictious evaluations of
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dramatic art masters: the directors of Kharkiv Ukrainian drama theatre “Berezil”
(from 1935 it named after T. Shevchenko) L. Kurbas, B. Tyagno, L. Dubovik,
Yu. Bortnik, V. Inkizhinov, M. Krushelnitsky, M. Osherovsky; the producers of
Kharkiv Russian drama theatre named after A. Pushkin — O. Kramov, V. Aristov,
V. Nelli-Vlad and many others. Due to the critic’s persecution by the repressive
machine of USSR, his evaluations of theatrical process were not quoted in soviet
time researches. They still were not entered to the professional usage, were not
published and commented in the whole capacity.

Methods and novelty of the research. The research methodology joints the
historical, typological, comparative, textual, biographical methods. The first re-
searcher, who made up incomplete description of the bibliography of dramatic cri-
ticism by V. Morskoy, became Kharkiv’s bibliographer Tetyana Bakhmet. She gave
maximally full list of critic articles (more than eighty positions) for the 1924,
1926-1929, 1937, 1948-1949 years. Kharkiv’s theater scientist Ya. Partola [16] in
the first encyclopedic edition, that contains the article about V. Morskiy, gave the
description of the only publication by critic known for today, in Moscow newspa-
per “Izvestiya”. Forty six critical articles, half of which didn’t note in bibliogra-
phies of both scientists, were collected and analyzed in periodical funds of Kharkiv
V. Korolenko Central Scientific Library by the author of this article.

Objectives. V. Morskoy was writing the reviews about the new films; the
programs of popular and philharmonic performers; was researching the musical
theater. This article has the purpose to characterize the features of V. Morskoy’
critical reviews on the dramatic theater performances.

Results. It was managed to find out the articles by V. Morskoy hidden for the
cryptonym “VI. M.”, which dedicated to the performances of the “Berezil” theater
of the second half of 1920th: “Jacquery”, “Yoot”, “Sedi*. The critic wrote about
the setting “Jacquery ” by director V. Tyahno : “Berezil in setting of ‘Jacquery’
emphases it’s ideology, approaching ‘Jacquery’ to nowadays viewer” [2].
Perceiving critically some objective features of avant-garde stylistic, such as
cinema techniques, V. Morskoy remarks: “The pictures are discrete, too short,
some of them are lasting for 2-3 minutes, they made cinematographically” [2].
In the same time, the young critic already demonstrates the feeling and flair to
the understanding of acting art. So, he accurately pointed out the first magnitude
actors from the “Berezil” ensemble: A. Buchma, Yo. Ghirnyak, M. Krushelnitsky,
B. Balaban [2]. V. Morskoy connected his view to “Jacquery” with the tendency



£~ > 2018w Bun. 51 W Jlpobreamu 63aexmodii mucmeumea, nedazoziky ma meopii i npaxmuxy ocsimu 73

of the second half of the 1920th: “For recently the left theaters became notably
more right, and the right one — more left”[2], that reveals his theatrical experience.

His contemporaries due to the author’s sense of humor easily recognized the
style of V. Morsky’s reviews. Critical irony passes through the his essay about the
setting by director V. Sukhodolskiy “Ustim Karmelyuk” in the Working Youth
Theatre: “Focusing attention to Karmelyuk, V. Sukhodolskiy left the peoples in
shade. Often they keep silence — and not in the Pushkin sense “[14].

Despite on the “alive” style, one of the features of V. Morskoy journalism was
adherence to principles. His human courage deserves a high evaluation. In 1940,
after the three years after the exile of Les Kurbas, the leader director of “Berezil”
Theater, to Solovki, the critic published in the professional magazine the creative
portrait of this disgraced director’s wife — the actress Valentina Chistyakova [15].

V. Morskoy arguments on the relationship between the modern works and the
tradition of prominent predecessors has always been ably dissolved in an analysis
of a performance. Each time V. Morskoy was paying attention to the distinctions
of principals of playwriting, stage direction and even creative schools, in the se-
cond half of 1930th — 1940th, when the words “stage direction”, “currents”, in
condition of predomination the so-called “social realism” method, in the soviet
newspapers practically were not mentioning. For example, the critic saw of realis-
tically-psychological directions in the O. Kramov’s performance “Year 1919’[9].
In 1940, V. Morskoy made a review of the performance of the then Zaporizhhya
theater named after M. Zankovetska “In the steppes of Ukraine”, insisting on the
continuity of the comedies of O. Korniychuk in relation to the works of Gogol and
others of playwrights-coryphaeuses: “The play of O. Korniychuk is characterized
by profound national form...” [7].

However, in the fact that in the Soviet Union at that time reigned as the doc-
trine the methodology of the “socialist realism”, the tragedy of honest criticism
comprised.

In controversy with the critic O. Harkivianin, V. Morskoy expressed the credo
about the ethics and fighting qualities of the reviewer: “Apparently, Ol. Kharkivianin
belongs to the category of peoples, who see the task of critic in order to give only
the positive assessments. The vulgar sociological approach to the phenomena of art
could be remaining the personal mistake of Ol. Kharkivianin. But when he presents
him as the most important argument, everyone becomes uncomfortable”[8]. In 1949,
the political regime fabricated the case of a “bourgeois cosmopolitan” against the



74 2018w Bun. 51 W JTpobaremu 63aemodii mucmeymea, nedazoziky ma meopii i npakmuxy oceimu ¢

honest theatrical critic and accused him in betraying of public interests adjudged
V. Morskoy to untimed death at a concentration camp (Ivdellag, 1952). However,
the time arbitrated this long discussion in favor of V. Morskoy.

Conclusions. For the objective analysis of theater life of the city and the
country as a whole, it is imperative to draw from the historical facts contained in
the reviews of V. Morskoy, and the methodology of the review while investigating
studies of theatrical art and theatrical thought of 1920-1940th. Thus, the gathering
of the full kit of the critical observations of the famous Kharkov theater expert of
the first half of the XX century is the important task for further researchers.

Key words: theatrical criticism, Volodymyr Morskoy, the «Berezil» Theater,
Kharkiv Drama Theater named after T. Shevchenko, Kharkiv Drama Theater
named after A. Pushkin, directing and acting skills.

O O O

IlocTanoBka npodjeMu. AHaJi3yl09l HUHI TeaTpaabHUH pyX YKpai-
HH NepIoi nonoBuHu XX CTOMITTS, HE OMUHYTH periensiii B. Mopcbkoro!.
Bin mumuB HaM CBOi 3aBKIW apryMEHTOBaHi, X04a 9acoM 1 CyIepewnBi
OLIIHKU TBOPYOCTI MaHCTPIB IpaMaTHYHOTO MUCTELITBA: PEKHUCEPIB TEATPY
«bepesinby (Big 1935 p. — im. T. llleBuenka) Jlecst Kypbaca, JI. /lyboBuka,
S1. Boprauka, B. [nkixunoBa, M. Kpymienasauiproro, M. OepoBCbKoro;
pexucepiB Tearpy mis giteir B. Ckisipenka Tta 1O. [1Ineiinepmana; mocra-
HOBHUKIB poCificbKkoTO ApamatudHoro tearpy iM. O. [Iymkiaa O. Kpamosa
i B. ApicroBa, B. Hemi-Bnana; pexxucepa Tearpy Miniatiop B. ABpario-
Ba; nmoctaHoBHUKIB Tearpy Peomtomii /[. Ko3aukiBcbkoro, MakoBchKoOTO,
M. MaiikeBuua; pexucepiB Tearpy iMm. JleHiHChbKoro komcomony I. FOxu-
MeHKa 1 xapkiBcbkoro TPOMy b. Tarua; moctanoBHHKa 00;1aCHOTO Tearpy
im. T. leBuenka K. KoBanenka. IIpamtoroun BIpomoBK TPHOX AECITKIB
pokiB, B. Mopcbkuii peTenbHO onucaB qisUIbHICTh My3HYHOTO TeaTpy Xap-
KOBa, aHAI3yI0YH poOoTH onepHUX pexucepiB M. CredanoBuya, A. I'epa-
mienka, I. Jlasugosa, C. OnHomno3oBa, B. Xoncbkoro; 0aaeTHI MOCTaHOBKH

I Bonogumup CaseniiioBrny Mopebknii (27.12.1898/8.01.1899-1952) — oxus 3 mpo-
BIJIHUX TeaTpalbHUX Ta KiHO-KPUTHUKIB YKpaiHu nepuroi nosoBuHN XX CT. (CIIpaBKHE iM’s
Ta npizBuie — Bynbd Mopakosuy).
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mupurenTi 1. lllteiimana, 1. Beiicenbepra, B. Haxa0ina, I1. banenka, pe-
xucepiB B. Hikitina, I. bepe3oBoi i A. ['ipmana; criektakii TeaTpy My3ud-
HOT Komenii pexxucepiB b. banabana, M. ABaxa Tta I. Pamomucekoro, a Ta-
ko tupurenTa B. Consitiancskoro. Kpim Toro, KpUTHK IUcaB pelieHsii Ha
BucraBu TearpiB Onecu, 3anopixoks, Mocksu, Poctosa, TOumici.

[Ipo 3aranpHy KiTBKICTh HAJAPYKOBAHWX HHUM ITyOJiKalliil omocepen-
KOBaHO MOYKHA CKJIaCTH YSBJICHHS i3 CyJ0BOI MIOCTAaHOBHU PO MpPU3HAYEH-
HS JOKYMEHTIB, BIJTydeHUX Ha KBapTupi B. Mopchkoro i 9ac apemTy —
a came, OyJ10 peKBI30BaHO CTO OJIHY BUPI3Ky 3 razet [3]. Jlouka Mopcrkoro
Jlapuca, sika ocTaHHI AecATHPIYYs KUTTS Melikana B [3paini, 3acBigunna,
110 6aTHKO He BCTHUT HOMIKITyBaTHCS PO 3i6panHs apxisy [17; 2]. MmoBip-
HO, IO Ti CTO OJ{HA pPeleH3is, 110 OyJIM BUHAIJICHI B HHOTO ITpalliBHUKAMH
HKBC, 6ynu BXe 3 MiCIIBOEHHOTO TOPOOKY BEIBMH TUTITHOTO PEIICH3CH-
Ta. APKe BHACIHIZOK YacTHX 3MiH ajapec npoxuBaHHs y 1920-1930-ti,
a TOJIOBHE — eBakyailii 3 XapkoBa y pOKHU BiifHU — 30€perT CBill TIOBHUHI
apxiB KPUTHKY, BOYECBH/Ib, HE BAATIOCH.

AHaJti3 ocTaHHIX AocJixxKeHb | myOJikaniii 3a Temoro. [lepmioro no-
CIITHHIICTO, STKA CKJIaja HEMOBHHM ommc pereH3ii B. Mopcekoro, crana
xapkiBcbkuit 0i6miorpad Tersna baxmer [1]. Bona nagana makcumanbHO
TTOBHU TIepetik crarel kputuka (monax 80 mo3wuiiif) 3a 1924, 1926-1929,
1937, 1948-1949 pp. I[lyOmikamiii iHIKUX PoKiB a00 BKpal HEI0CTATHBO,
a0o0 B3araii JIOCHiHUIICIO HE BUSBICHO. B mepriomMy eHIUKIONeAnYHO-
My BHJIaHHI, 10 MICTHTH CTaTTIO Mpo B. Mopchkoro 3a aBTOPCTBOM Xap-
KiBcbkoro TearposHaBcTBa . [lapronu, momano mepenik jaume 12-tu 31
BcraHoBineHUX 1. baxmeT myOmikamiii B. MopcbKoro 3 pi3HUX OeCSITHpId
fioro kpuTruHOi JisibHOCTI [16]. [IpoTe, qocniaHuLs i He MpeTeH TyBaia
Ha BHYEPITHICTh, OCKUIBKH B JaHOMY BHJIaHHI KOPOTKI €HIIMKIIOTICTUYHI
JIOBIJIKH CYTIPOBOJIKYBAJIMCh MIEPEIIKOM JIUIIIE OCHOBHUX Tpallhb (AK Ipa-
Buio, He Oinpiue 10). Tum ne menm, f. Ilaprona BBena 10 HayKOBOTO
00iry 0OibmiorpadiuHuii OMUC €AMHOI Ha CHOTOIHI BHUSABJICHOI MyOJiKamil
B. MopcbKoro B MOCKOBCEKIi ra3eTi «M3BecTus.

HaykoBo-npakTH4YHAa HOBM3HA M 3aBJAHHS JOCJiKeHHS. ABTO-
poMm gaHoi crarTi 3i0paHo y QoHmax mepiofuku XapKiBChbKOI IEHTPallb-
Hoi HaykoBoi 0ibmioreku iM. B. Koponenka ta npoananizoBano 46 crareit
B. Mopcrkoro, oI0BHHA 3 IKAX HE 3raayIoThes y 6i0morpadisx 000x mo-
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MepeaHiX JOCHiTHUKIB. OKpiM TOTO, y 3B’A3KY 13 TIEPECITiTyBaHHIMU KpH-
THKa penpecruBHO0 MannHo CPCP, fioro oriHky TeaTpaabHOro Mporecy
HE LUTYBAJIUCS y AOCHIPKEHHAX PaasHChKOTO yacy. BoHu i noci He BBeze-
Hi 110 (haxoBOro 00iry, He BUIaHi 1 He MPOKOMEHTOBaH1 B IOBHOMY 00CS3i.

B. Mopcekuil BUCTyIIaB i3 peneH3isiMi Ha HOB1 KiHO(1IbMH, Tporpa-
MU €CTPamHUX Ta (QiTapMOHIMHUX BHUKOHABIIIB, TOCTIIKYBaB MYy3WIHHI
tearp. Ll crarTsi Ma€ Ha MeTi BUSBUTU W OXapaKTepU3yBaTH 3araibHi
pHCH pelieH31i KpUTHKa Ha BUCTABHU IpaMaTH4HUX TeaTPiB.

Buxknan pesyasraris pocaizxenns. [IceBnonim kputuk o0paB y ce-
penuHi 1920-X, KoM, MatOYH HE3aKiHYCHY BUIILY MEIUYHY OCBITY, BU3HA-
yuBCs 13 npodeciero xypHaiicTa. 3a 6e3 majoro 30 pokis B. Mopchkuii
CHIBMPALOBAaB 13 MIPOBIAHUMH NEPIOAMYHUMH BUAaHHAME XapkoBa «IIpo-
TmeTapuiiy, «XapbKoBCKUH paboumity, «KpacHoe 3HaMs» (B OCTAaHHBOMY
y MICISIBOEHHI POKH 3aBillyBaB BiJJiIOM KyabTypH). [pykyBaB BiH pe-
neHsii 1 B razerax pecmyOnikaHCbKOro 3HaueHHs — «IIpaBaa Ykpauss»,
«CoBerckas YkpanHa» — Ta paxoBux yaconucax «PassHcbke MUCTEIITBO
i «Tearp». IlouaTok *ypHanicTchKkoi AisibHOCTI B. Mopcbkoro npunas
Ha POKM TeaTpajbHOIO aBaHIapy, 30KpeMa, Mucas BiH 1 mpo Tearp «be-
pe3iiby, a OT MPUITUHUB KPUTHUK CBOFO JISUIbHICTh Ha «ITiIBHIYHO-JIHO/IOBH-
ToMy» TIopyOixkoki 1950-x, komm OyB 3aapemToBaHuid 3a cPaOpPHKOBAHOIO
CIPaBOI0 «OYyp)Kya3HOrO KOCMOIIOJITa» Ta CTaB €JMHUM 3 XapKiBCHKHX
KPHUTHKIB THX POKIB, KUl 3aruHyB y Tadopi (IBnenbnar, 1952).

V¥ razeri «IIpomerapwuii», B skiit B. Mopchkuii MoUnHAB CBil MIIAX
TearpaJbHOr0 peleH3eHTa y mepiuid mojoBuHi 1920-x, He ApyKyBaiu
MMOBHOMACIITa0HUX pereH3iil. OTke, KpUTHK-TIOYaTKIBEeIh daBaB CKOpIi-
1Ie HOTATKH MICJIs TIeperyisily BUCTaB. Bianocs BinuIykatu HWOro JOMUCH
3a kpunToHiMoM «Bn. M.» Ha BuctaBu Tearpy «bepesinp» «Kaxepisn»,
«Imanay, «Cemi». OT mo mucaB KpUTHK Mpo mocTaHoBKy b. Taraa «Ka-
kepis»: «bepesine B moctanosi “Kakepii” 3HauHO BUIIPABUB aBTOpA I1"€CU
IIpocnepa Mepime, miakpecnus ii imeosoriro, Habmm3uBmM ‘“YKakepiro™
10 cydacHoro risgaday [2]. Kputnuno cnpuitMaroum Taky 00’€KTUBHY
CTHIILOBY PHUCY aBaHTapAHOI PEXKUCYPH, SK KiHeMarorpadiduHi mpuioMu
Ha KoHy, B. Mopcekuii 3ayBaxkyBaB: «KapTuHu BijipBaHi, 3aKOpOTKi, Jie-
SIK1 TpUBAIOTh 2—3 XBWJIMHH, 1X MoOyHoBaHO KiHemartorpadiuHo. [msmau
HE BCTHra€ 30CEPEIUTUCS Ha OAHIN KapTHHI, SIK BXXE PO3IIOYMHAETHCS
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IHITIa — 3 HOBUMH TePOSIMU Ta HOBUMH oOcTtaBuHamMm» [2]. BogHowac, 30-
BCIM MOJIOJIMH KPUTHK BXKE MaB CMaK 1 YyTTsI 0 aKTOPCHKOTO MHCTEIITBA.
Tak, BiH 0€3MOMMIIKOBO BHOKPEMITIOE 3 BHUIIIKOJIEHOTO aHcaMmOIto «bepe-
30715» aKTOpiB mepuroi Bemmumnn: A. Byumy, Y. Tipuska, M. Kpymiens-
HUIIBKOTO, He 0OOMHHAIOUM B KOHTEKCTI OPUTiHAIBHOCTI TasnaHty i b. bana-
Oana [2]. B 30BciM KOpOTKOMY TTOBiTOMIICHHI PO BHCTaBy B. Mopchkuit
BCTHTHYB HaBiTh MaiicTepHO yB’si3aTh «Kakepito» i3 TeHICHLIEO Apyroi
rostoBuHA 1920 pp.: «...0CTaHHIM 9acoM JIiBi T€aTpH MIOMITHO TTOTIpaBiIIa-
7, a rpaei — noJtiBimanny [2]. Take 3ayBakeHHs, BOYECBU/Ib, IIepe10adaio
0013HaHICTh pelleH3EeHTA-TTOYaTKIBI Ha 3araibHill TeaTpaibHid KapTHHI.

Crunp penensiit B. Mopcbkoro OyB Bri3HaBaHWN 3aBISKY MPUTaMaH-
HOMY KPHTHKOBI BIYYHOMY MOYYTTIO rymopy. IlpumipoM, mumryuu mpo
moctaHoBKy m'ecn «Yerum Kapmemok» B. Cyxomonscskoro y TPOMI,
B. Mopcbkuii BiaBcst 0 Takoro BUCIOBY: «IIpHIiNMBIIM OCHOBHY yBary
Kapmentoky, B. Cyxomomnbckuii monummB y TiHi Hapon. Yacto-rycro BiH
B HHOT'O MOBYHTD — 1 T€Th HE B MyIIKIHCHKOMY CEeHCI» [14].

PazoM 3 TuMm, 1110 KPUTHK HOMIOOISB «KBaBUI» TOH, OHIEIO 3 PUC ITY-
ominuctuku B. Mopcbkoro Oyia MpUHITUIOBICTE. Tak, 3aciayroBye Ha I0-
Bary Horo JitocpKa cMiUBIicTh — B 1940 p. KpUTHK 10/1aB 10 peciyOmikaH-
ChKOTO (PaxoBOTO JKypHAIY BEMKAN TBOpUHi mopTpeT Banentnan Yncrs-
KOBOI [15], sika mepeOyBasia Ha TOM Yac B CTATyCl IPY>KUHU BOPOTra HApOTy.
[IpumiTHO, 110 cTana cuMIaTis Ta moBara npodeciiftHoro misnada a0 i€l
3HAKOBOI aKTPUCH YKPATHCHKOI CIICHH CIIOCTEpiraigacs B HOTo pereHsisx,
noynHaiouu 3 BuctaB 1920-x, konmu apyxuHa Jlecs KypOaca me ne rpa-
Jla MEHTpaJbHUX poiei. B iHmiil crarti — TBopuomy moptperi O. Kpa-
moBa [11] — B. Mopcekuii 3apajy KpUTHYHOI CIPABEJIUBOCTI BIABCS JI0
3ragku mpo pexucypy O. TaipoBa, xoua Mpo 0COOTUBOCTI PEKUCEPCHKOL
cuctemu TBOpIs KamepHoro teatpy B 1945 p. po3aMipkoByBaTH TEX OYII0
HeOe3MeuHo.

[Mumryan y 1937 p. peniensii Ha BuctaBu «pyxnna Kmoma» [12] Ta
«bankip» [4] (o6ungi — B tearpi im. T. llleBuenka), B. Mopcbkuii kputu-
KyBaB CydacHY JpamMarypriio, Ha MPOTUBAry il BUXBAJSIOUH ITOCTAHOBKY
3a «OypxkyazHumy» O. [{roma. OnBepTO HE MIATPUMYIOUU JpaMaTypra-da-
Boputa pexxumy O. KopHiliuyka, BiH mucaB, 110 «y I1'€Ci 30BHIIIHE He-
pinko 3aTyisie BHyTpimtHe» [12]. JlocBigueHOTO TeaTpalbHOTO KypHAJicTa
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HE 3yNUHSIO HaBITh ITUIKOBUTE YCBIAOMIICHHS, IO Taki HOTO OIIHKH He-
0e31eyHO Po3XOJAThCs 13 ifeonorietro Biaau. JI. Mopceka 3rajyBana, 1o
0aTbKo MpocuB ii He PO3MOBCIOKYBATUCS ACIHIE PO TEMU PO3MOB 3a J0-
MaiHiM ctojioM [17; 3]. B Toit camuii yac, cam BiH ONPUIIFOHIOBAB CBOT
KOHTPOBEPCIiiHI AyMKH Ipo Tearp, 00 BBaXKaB 11¢ NPUHLIUIIOBOIO (PaxoBOIO
CTIPaBOIo.

VY npyriii nonoBuHi 1930-x — 1940-Bi, KOJIK caMe CIIOBO «PEKUCYPay
3rajly€ThCsl y pelieH3isX Ha INajJbTaxX PaisHCbKUX Ia3eT JSIKINBUM «I1€TH-
ToMY», B. MopchKHii IIOpa3y 3BepTaB yBary Ha 0COOIMBOCTI PEKUCEPCHKUX
MOYEPKIB Ta HAaBITh WIKiN. Y peleHsii Ha BucTaBy «baHKip» KpUTHK 3a3Ha-
qaB: «Pexwucep JI. JlyOOBHK my:ke pEeTEeIbHO 1 3arajioM BIajo MOMpaIltoBaB
HaJ OeTaasIMH II’€CH, BTIM He BUSBHUB il 0CHOBHOI 11el. BeapMu citabkoro
€ poOoTa TTOCTAaHOBHUKA HAJ JIIUICHHAM 00pa3iB» [4]. AHami3yrouu pe-
xucypy . KozaukiBchkoro y Bucrapi Tearpy PeBomrorii, B. Mopchkuii
nucaB: «“‘be3rananHy” MoKa3aHO TearpoM i3 TapHUM CMAaKOM 1 BEIHKOIO
petenbHicTiO. Pexxucepy BuctaBu JI. Ko3aukiBcbkoMy MOXHA JIOPIKHY-
TH HaJMIpHE MiJKPECICHHS OKPEeMHX JeTallei, BHACIIZOK 4OTo JipuiHa
Jpama 9acTo-TYCTO TIEPETBOPIOETHCS Ha Menoapamy» [5]. CTocoBHO Tpak-
tyBanHs «OTteiio» [. FOxuMeHnkoM Ha ciieHi Teatpy JIeHIHCHKOro KOMCO-
MOITy KPUTHK MipKyBaB: «<BOHO> € BIpHHUM 1 B IIJIOMY i B 0ararbox fe-
tangx. . KOxuMenko BUSBUB yMiHHsI HonmuTiuBo npountat lllekcripa,
3pO3yMITH HOTO 1 IPOBECTH CBil 3aMHCEN peKUcepa Yepes3 BCIO Tpareiio.
Ane Tam, e cripaBa e Mpo OCHOBHY MPOBIIHY CHITY CTHCKTAKIIO — aK-
TOpa — MOCTaHOBHUK BiacTynae. Bin crae HeBupasHuM, abo, K Lie CTa-
J0Cst 3 OKPEeMHUMH KycKaMu podi SIro, cyrepednts cam cobi. <...> AKTOp
Moxe 1 He morsrHyTHcs 10 Illekcmipa, ane Toai BiH 3000B’s3aHUI rpaTh
Hexal ciabo, ane BipHO. B criexkraxi sk OfiHI TparoTh CHIIBHO, aje HeBip-
HO, 1HIII X — 1 HEBIpHO, 1 cmaboy» [13]. Ha mpoTtuBary, ot y yomy BOauaB
KPUTHK crenudiky peanicTHuHO-TIcuxojoriynoi pexxucypu O. Kpamosa
Ha mpukiIan moctanoBku «Pik 1919»: «O. KpamMoB BimuyB BHYTPIIITHIO
repoiky I’ecH 1 ToKasaB i B sICHHX (hopMax. 3 OKpEeMHX [IOCTaTel CIeK-
TaKIo, 3 (pa3, 4acTo-rycro 3BUYAHHMUX Ta MPOCTHX, 3POCTAE Ha CIEHI
crnipaBxHs enoresi. CeKTakib € MPUKMETHUM €JJMHUM CTHIIEM, BEJHKOO
ctpyHnkicTio» [9]. IToaiOHi  pucH peKUCEPCHKOTO MOYEPKY IMiIKPECIIHUB
B. Mopcekuii 1 B perieH3ii Ha BUCTaBY «3a THX, XTO B Mopi»: «[locTaHoB-
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auk O. KpaMoB BiTKHHYB JeTKHH TUIIX AenieBux edekris. Llearpom ioro
pOOOTH BUSBUBCS MaKCUMallbHUH PO3BUTOK BHYTPILIHBOI [il, BUSBICHHS
imei m’ecmy» [10].

VY 1940-Bi kpuTHK NONIOOUB *KaHp TBOpUoro moprpery. [Tucas mpo
npamaruuHux aktopiB B. Umctskoy, 1. Map’suenka, O. Kpamosa, mpo
onepHy cmiBadky C. MOCTOBY, a TakoX, 30KpeMa, IIHPO 3aXOILTIOBABCS
TBOPUYICTIO apTUCTa ecTpajHoro Hanpsmy Apkazist PaiikiHa.

B. Mopcekuii naeko He 3aBK/I1 BiJBOIAMB aHAIII3Y Apamaryprii cre-
niankHe MicIie y penensii. Mloro MipKyBaHHs PO CIIOPiIHEHICTH Cy4acHHX
TBOPIB 13 TPAUINIEI0 BUIATHUX TMOIMEPETHUKIB KIACHYHOI JOOH 3aBXKIU
OyJIi BM1JIO PO3YMHEHI B aHaJIi31 BUCTABH 1 30irajaucs 3 00’ €KTUBHOI Me-
TOZOJIOTIEI0 BUBUYCHHS JIiTEpaTypH y ii eBOJIOLIMHOMY 3B 3Ky i3 TBOpa-
MU TOIEpeIHIX eCTeTUYHUX enox. Tpareniss 4eCHOro KpuTHKa Mojsraia
B ToMy, 0 B CPCP Ha Toli uac manyBana sik JOKTpuHa QiKTUBHA METOIO-
JIOTisl TaK 3BAaHOTO «COIIATICTUYHOTO peanizmy». Hanpuknan, y penensii
Ha BUcTaBy Tearpy iM. O. [lymxkina «Benukwuii nenp» 3a m’ecoro B. Kip-
moHa B. Mopcekuii 1opikaB KoJeKTHBY (PaKTHUHO CHEKYJSLI€I0 Ha BISY-
Hilf TeMi: «MHU MaeMO YMMaJIO MaTepiajiB sl CIIBCTABICHB: BEIUKA i1es
II’€CH HE Ma€ 3aKpuBaru il HepoMNiKiB. He Mo)kHA 3MillyBaTH XBUIIIOKOUY
TeMy Ta ii Xy/I0’KHE PillleHHs], IK He MO)KHA 3a0yBaTH, 10 3aXOIUICHI BiATY-
KU ajipecoBaHi OesnocepenHbo OiiisM YepBoHOT ApMiil, BOHM BHKJIMKaHI
HE CTUIBKHU 11’€CO0, CKUJIbKU MOYyTTAM Oe3MexHoi Bigmanocti Coriaic-
TUYHIN baTekiBIuHI [6].

Mipkyroun npo mabnonHicts mecu B. Kipmiona, kputuk ysaraib-
HIOBaB OONIIOYY TEHICHIIIIO IIOI0 PelenTa paasHChKoi Komenii: « Tpoxu
KOXaHHS, TPOXH O1ITbIIe APY:KOH, 6arato rocTpHUX CIIBELb 1 Ta Cynepeyka,
IO IaBHO BTpaTMJIa CBOIO TOCTPOTY — UM MOXe OO€Lb IepermMarucst po-
JTUHHUM 3aTHIIKOM 1 MaTH B CBOEMY PO3MOPSKEHHI pedel 3aBOUTBIIKA
TOTrO MiHIMYMY, KOTPHH JIETKO BMILIYETHCS B pyuHY Bamizy. <...> ... Hemo-
JIKH IT"€CH — 11 CXeMaTHIHICTh Ta CIIPOIIEHICTEY [5].

VY 1940 p. Mopchkuii BUCTYIHB 3 PELEH31€10 HAa BUCTABY TOI IIIe 3a-
opi3bKOTO Tearpy iM. M. 3aHbKoBelbKoi «B crenmax Ykpainwy, Haronsra-
104M Ha criaJkoeMHOCTI komeniii O. KopHiifuyka 1Mo BiJHOIICHHIO JI0 TBO-
piB M. T'orons Ta apamarypriB-kopudeis: «OT came Oifa 6araTbOX HaIIMX
KOMEIIii B TOMY, IIT0 BOHU 0€3 poxy, 03 MIeMeHi, sIKich IBaHu, 10 HE TAM-
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JIATH CBOTO POJCTBA. IX (hopMa 3HAXOMHUTH CBOE BifOOPAKEHHS CKOPIIT
B HETIEBHUX KOHTYPax aHEKIOTY, HK Y CJIaBETHUX 1 MILIHUX JIITEpaTypHUX
tpanutisx. [I’eca O. KopHiiiuyka € XxapakTepHOIO IITHOOKOI HaI[iOHAb-
HOIO (hopMOI0. ..» [7]. 30Kpema, TaKui JTIPUIHUN BIACTYI KPUTHKA 4y/I0OBO
[epeiae CbOrOHIIIHLOMY YUTa4Y€BI CaMe T€, YUM € LIHHOIO TOeTHKA i7eii-
Ho 3actapinoi m’ecu O. Kopnittuyka: «Tak, mig mum caMuM HEOOM XOIHB
YepeBuk, i Tak camo, sk pudanka B KopHiliuyka, BiH JISIKaBCs yCIUTSIKHX
HexpucTed. L sk cama 3ipka BimOnBaja CBOE OOS3Ke CBITIIO B OYaxX MTOKO-
JHb 3aKOXaHMUX XJIOMIB Ta JiBYaT. ApoMar MOETUYHOI YKpaTHChKOI HOUl
He BuBiTpuBcs y 'eci O. KopHhiituyka» [7].

B monemini 3 xputukom On. XapkiB’sSHHHOM, IO SBHO BUHIIIA 32
MeXi BYy3bKOI PO3MOBH PO PO3BUTOK >KaHPY Tearpy My3HUYHOI KOMenii,
B. Mopchkuii BUCTTOBUB KPEIo MO0 ETHKH 1 OIWITIBCHKUX SKOCTEH perieH-
3eHTa: «MabyTh, On. XapKiB’SHUH HAJISKUTH J0 Ti€l KaTeropii Jitone, sKi
BOAYaIOTh 3aBJaHHS KPUTHKA TUIBKHA B TOMY, 1100 PO31aBaTu MO3UTUBHI
omiHKU. Bynb-siky cripoOy anamni3y BiH cripuiiMae sik cripoOy MiJlipBaTH aB-
TOPUTET TeaTpy... BylbrapHO-COMIOIOTIYHUM TiXi]T O SBUII MUCTEITBA
MIr O JINITUTHUCST 0COOMCTOI0 ToMuiTkoro Our. XapkiB’sHIHA. Ta KOIu BiH
10/Ia€ HOro K HalBaXKJIMBILIHMK apryMEHT, TO CTa€ BKE HE3PYUYHO 32 HbO-
ro» [8]. Ha »aunp, rojoc JAOCBITYEHOTO KPUTHKA TPOIYHAB TOOTUHOKO.
VY 1949 p. camoro B. MopchKoro 3BHHYBATHIIN B TOMY, 1110 BiH «IIEpeCIi-
IyBaB PaJsIHCHKI TeaTpu», «IUBEPCAHTCHKOIO KYPHATICTCHKOIO AisUTbHIC-
TIO TiJIPUBaB aBTOPUTETH», «IIPHMEHINYBAB 3HAYCHHS PAJITHCHKOTO MHC-
tenTBay. [lomiTHaHUI pexxuM >KOPCTOKO OcynuB Kputuka. L{iny 3a BiacHi
nepexkoHanHs B. Mopcbkuil 3amiaTuB HalJOpoK4yy — KUTTA. Ty JaBHIO
JMCKYCIIO Yac PO3CyIUB Ha KOpUCTh Bomogumupa MopchbKoro.

BucHoBkM i mepcneKTHBH NOJAJIBLIINX PO3BIIOK Yy JaHOMY Ha-
npaAMKY. /{7151 00’ eKTUBHOTO aHAaIIi3y T€aTPaTbHOTO XKHUTTS MiCTa Ta KpaiHu
B LIJIOMY € BKpail HEOOXiJHUM 3aIy4YUTH ICTOPHYHHMN (DaKTax, BMIILICHUN
B pereH3isx B. MopchKoro, Ta caMy METOAHMKY PEICH3EHTa, 10 MaiOyTHIX
JOCHIKEHb TeaTpajJbHOTO MUCTENTBA 1 pediieKciii TeaTpo3HaBuOi TyMKH
1920-1940 pp. OTxe, 3i0paHHS IOBHOTO KOPITYCY KPUTUYHOTO JTOPOOKY
BIZIOMOTO XapKiBCHKOTO T€aTPO3HABIIS MepIoi MojJoBUHE XX CT. — clipaBa
MOAANBINNX AOCHIJHUKIB.
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Hopogeera O. 1O.

XapkiBChKHii HallioHAIBHUN YHIBepcuTeT MucTeuTs iMeHi 1. I1. Komspescrbkoro,
matioan Konemumyyii, 11/13, 61003, m. Xapxis, Ykpaina

HisanbHicTb XapkiBcbkoro Teatpy iMmeHi T. I. LLleByeHka
Yy BUCBIT/IeHHi TeaTparbHOI KPUTUKKU
(apyra nonosuHa 1930-x — 1940-Bi pp.)

AHOTALIA

Hopodeesa O. 10. disabuicte XapkiBebkoro tearpy imeni T. T. Iles-
YeHKAa Yy BHUCBITJIeHHI TeaTpajbHOI KpUTHKH (Apyra moJjoBuHa 1930-x —
1940-8i pp.).

3 1933 p. ecrernyna mporpama Xapkicekoro tearpy iMm. T. IlleBuenka
(o 1935 — Tearp «bepesinp) 3a3Ha€e Pi3KUX 3pYIIEHb: aBaHTapAHUH ITOIIYK 3Mi-
HIOETBCSI TIPSMYBaHHAM /IO COILIATICTUYHOTO peari3My y 3B’S3Ky i3 pO3TpOMOM
no3utiii Jlecs Kypbaca Ta iioro 3BiibHEHHM 3 Tearpy. [IoBOPOT TBOPUOTO KypCy
Tearpy cTae 00’€KTOM BiJOOpa’KeHHS TeaTpaJbHOI KPUTHKH, sIKa B IeH Iepiox
TaKOXK MEepPEeKUBAE TPUHIUIIOBI TpaHchopMallii sik B iIeHHOMY, Tak i B KaHpPO-
BO-CTHUJILOBOMY aCIIEKTaXx.

[Ipobnemu TeaTpaidbHOI KPUTHKH Yy ii 3B’S3KYy i3 CIICHIYHHM MHCTEIITBOM,
0COOJMBO B 3a3HAYCHHI TIEPIOJ], B YKPAIHCHKOMY MHCTEI[TBO3HABCTBI JIOCI JIUIIIA-
I0THhCSl MAJIOAOCIIKEHUMHU. B CTaTTi BU3HAYa€eThes KOJIO BUJIaHb TA aBTOPIB, 110
peuensyBanu BuctaBu tearpy im. T. [IleBueHka B 11l YacH; Ha OCHOBI aHAJII3y IIy-
Omikariii BUBOAATHCS XapaKTepHI PUCH TOMIIIHBOT TeaTpaibHOT KPUTHKH.

Tak, ¢okyc yBaru KpuTHkiB, cepen Askux y 1930—40 pp. 3MEHITyeThCS KiTb-
KicTh npodecioHaliB, ITYYHO 3MILIYEThCSI HA MPOOJIEMy CTBOPEHHS Ha CIEHi
peanicTHIHIX 00pa3iB 3 BUXOBHOIO (DYHKIII€I0, 3aJIS)KHOO BiJl OJTITUIHOI CHUTY-
aIfii; 3BiJICH, aHAI3 iICHHOTO 3MICTYy BHCTaBU Ta BIAMOBIAHOCTI 10 Hel 00pa3is,
CTBOPIOBaHMX aKTOPAMH, BIATICHSIE HA IPYTUH TUIAH MUTAHHS peKUCypH. [HIUBI-
JlyaJlbHa CTHJIICTHKA PEleH31l HIBEIIOEThCS 32 PaXyHOK 1J€0JOTIYHUX IITaMITiB
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1 KaHOHI3aMii IX CTPYKTYPH; OIHAK i 3@ IIUX YMOB KPUTHYHI HAPUCH MICTATH aHAII3
aKTOPCHKHX pOOIT, pijre, i cueHorpadii BUCTaBH.

Otxe, TeaTpajibHa KPUTHKA TOTO Yacy iCHYE B paMKaxX CyBOPHX 11€0JIOriy-
HUX 00OMEKEHb, Yepe3 1110 JIUIIE YaCTKOBO BHCBITIIFOE CTUIICTUYHI 3MiHH, 1110 BiJI-
Oymucst B XapkiBcbkoMy Teatpi iM. T. llleBuenka B meit nepioa. [11st 00’ eKTHBHOTO
aHaJi3y MiSTTPHOCTI TeaTpy HEOOXiTHUM € 3BEPHEHHS J0 MIMPIIOTO KOJla HKEPed,
30KpeMa, CIIOTa/liB yYacHUKIB TOrOYACHOIO TE€aTPAILHOTO IIPOLECY, HaJpyKOBa-
HUX BXKE B 100y 1I€0TOTITHOT «BIIITUTI.

Koarouosi caoBa: Xapkisebkuit Teatp im. T. I lleBuenka, «bepesinby, Tea-
TpasbHa KPUTHKA, PEICH31s, COMIaiICTHIHHNA peai3M.

AHHOTALIUA

Hopodeena O. 1O. [lestensHocTh XapbkoBckoro Tearpa um. T. I. Illepuen-
KO B OCBEIIICHMH TeaTPAIbHOIl KPpUTUKH (BTOpast mo1oBuHA 1930-x — 1940-¢ rT.).

C 1933 r. acreTnueckast nporpamma XapbkoBckoro tearpa uM. T. llleBueHko
(mo 1935 — teatp «bepesunby) npeTeprieBaeT Pe3KUid CIBUT: aBaHTAPAHBIE TO-
HCKU CMEHSIIOTCS YCTAaHOBKOH HA COLMAaTMCTUUECKUN PEaTu3M B CBS3U C Pa3rpo-
momM no3unuii Jlecs Kypbaca u ero yBonpHeHHEeM 13 Tearpa. CMEHa TBOPYECKOTO
Kypca TeaTpa CTaHOBHUTCSI OOBEKTOM OTOOpa)KEHUsI B T€aTpalibHOM KPUTHKE, KO-
TOpast B 3TO BPEMsI TaKXKe IEPEKUBACT MPUHINTIHAIBHBIE TPaHC(HOPMAIHN, KaK
B UJIEHHOM, TaK U B )KaHPOBO-CTHJINCTHYECKOM aCHEKTax.

[TpoGnembl TeaTpasbHONH KPUTHKH B €€ CBSI3M CO CIIEHWYECKHM HCKYCCTBOM,
0COOCHHO HCCIEAYeMOTro IepHosia, B YKPAaWHCKOM HCKYCCTBOBEICHHH BCE eIié
OCTalOTCS MaJOM3y4eHHbIMU. B cTaThe onpeaenseTcst Kpyr U3AaHui 1 aBTOPOB, pe-
LICH3MPOBABIINX B TO BpeMsl crieKTakiu Tearpa uM. T. [lleBuenko; Ha OCHOBE aHAIIH-
3a IMyONMKai BEIBOASTCS XapaKTePHbIE YePThI TOTAAIIHEH TeaTpaIbHON KPUTHKH.

Tak, ¢pokyc BHUMaHUS KPUTHUKOB, cpeau KOTOpbiX B 1930—40 rT. cokpatu-
JIOCh YKCJIO MPOPECCHOHANIOB, HCKYCCTBEHHO CMEIAETCs Ha TPOOJIeMy CO3/1aHHs
Ha CIIeHE pealMCTUYHBIX 00pa30B C BOCIUTATENLHOW (YHKIMEH, 3aBUCHMON OT
TOCYJapCTBEHHOW MOJIUTHKH; OTCIO/A, AHAJIN3 NACHHOTO COACP/KaHUs CIIEKTAKIIA
Y COOTBETCTBHSI €My 00pa3oB, CO3JJaHHBIX aKTEPaMH, OTTECHSET Ha BTOPOH IIaH
BOTIPOCHI peXUCCyphl. IHINBHyalbHast CTHIINCTHKA PELIEH3UH HUBEINPYETCs 3a
CU€T UJCONOTUYECKHUX IITAMIIOB M KAHOHU3ALIUU UX CTPYKTYPBI; OAHAKO U B 3TUX
YCIIOBHUSIX KDUTHYECKUE OYEPKH COJIEpIKaT aHaJIN3 aKTEPCKUX paldoT; pexe, U cle-
HOrpaduu CHIeKTaKIISL.
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CymecTBys B paMKax CTPOTHX HJEOIOTHUECKHX OTPAHUUCHUH, TeaTpalib-
Hasl KPUTHKA M3y4aeMoro IMepuoja, TaKuM 00pa3oM, JIMIIb YacTHYHO OCBella-
€T CTUIMCTUYECKHE U3MEHEHUs, MPOUCXOAMBIINE TOrJa B XapbKOBCKOM TeaTpe
um. T. [lleBuenxo. /jisi 00bEKTHBHOTO aHaIM3a JESITEILHOCTH Tearpa HeoOXOH-
Mo obparieHne K 0oree MHUPOKOMY KPyTy HCTOUYHHKOB, B YaCTHOCTH, MEMyapam
YYaCTHHKOB TOTZAIIHETO TE€aTPaJIbHOIO MPOLECCA, HANlEYaTaHHBIM YXKE B DIOXY
UI€0JIOTHUECKON «OTTETEIII.

Kuirouessble cioBa: Xapekockuil tearp uM. T. I. IlleBuenko, «bepes3uiby,
TeaTpasibHas KPUTHKA, PELEH3Us, COLUATUCTHUCCKUN peann3M.

ABSTRACT

Dorofieieva O. Yu. Activity of the T. Shevchenko Kharkov Theater in the
coverage of theatrical criticism (the second half of the 1930s — 1940s).

Background. In the Ukrainian art history, the problems of theatre criticism
and the interrelations between criticism and stage art until remain insufficiently
studied. The article considers the activities of the T. Shevchenko Kharkov Theatre
(until 1935 — the Theatre «Berezil») in the second half of the 1930s—1940s in the
coverage of theatre criticism. Since 1933, the aesthetic course of this theatre had
changed dramatically from avant-garde searches to socialist realism in connection
with the defeat of the position of Les Kurbas and his dismissal from the theatre.
This reversal of the creative course of the theatre becomes a subject of reflection in
theatre criticism, which during this period also experienced fundamental transfor-
mations both in genre-style and in ideological aspects. Thus, the article analyzes
the development of theatre criticism in the context of artistic phenomena of the
second half of the 1930s—1940s.

Objectives and methodology of the research. The objective of this study is
to analyze the difficult period of stylistic changes in the T. Shevchenko Kharkov
Theatre in the second half of the 1930s—1940s, that was at the stage of formation of
socialist realism in the Ukrainian art, from the viewpoint of theatre criticism of that
time. System-historical and comparative-historical methods were used in the study.

The results of the study. On the basis of the press reports on the activities
of the T. Shevchenko Kharkov Theatre the most important features and tendencies
inherent in theatrical criticism of this period have been derived.

The article deals with editions, in which during the period under study the
materials about the T. Shevchenko Theatre appeared most often. These are, in
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particular, Kharkov newspapers «Krasnoye Znamia», «Sotsialisticheskaya Khar-
kovshchinay, Kiev editions «Sovetskoye Iskusstvoy, «Sovetskaya Ukrainay, «Ki-
evskaya Pravday, «Pravda Ukrainy», «Literatura i Iskusstvo», «Komsomolskaya
Ukrainay, «Proletarskaya Pravda», «Literaturnaya Gazeta». The articles about the
tour performances of the T. Shevchenko Kharkov Theatre were published in the
editions of other cities, including the newspapers «Bugskaya Zarya» (Nikolaev),
«Dnepropetrovskaya Pravda», «Zarya» (Dnepropetrovsk), «Bolshevistskaya Pra-
vday (Vinnitsa), «Lvovskaya Pravday, «Svobodnaya Ukraina» (Lviv), «Voroshi-
lovgradskaya Pravda» (Luhansk), «Moskovskiy Bolshevik», «Komsomolskaya
Pravday, «Trud» (Moscow). Since 1933 the theatre had its own edition — «Bere-
zilets», which in 1935 got a new, ideologically correct name — «Za Sotsialistiches-
kiy Realizm» («For Socialist Realism»).

The article outlines the circle of authors who practiced the theatre criticism
professionally. It should be noted that the activities of the T. Shevchenko Kharkov
Theatre at that time was often described by journalists who published the
notices occasionally. Among those who analyzed the theatrical process systema-
tically, the most attention deserve the following critics: V. Morskoy, L. Livshits,
B. Milyavsky, V. Chagovets, Y. Shovkoplyas, G. Gelfandbein, A. Gozenpud,
V. Gavrilenko, A. Kostrov, A. Lein, D. Zaslavsky, Ya. Gan, Y. Pavlovsky. The cri-
tical notices by writers V. Sukhodolsky, Yu. Martych and L. Dmiterko have been
considered separately as examples of a rather original glance at the performances
and presence in the text of an expressive author’s style.

During this period, under the pressure of strict ideological control over the art,
quite stable canons of compiling notices were formed and took root, almost not
allowing a critic to display his individuality. Among the features peculiar for the the-
atre criticism there were the uniformity of the titles of articles simply stating the play
name, an extremely rare manifestation of specific position of the author regarding
the stage work and transition to the level of figurative or conceptual understanding.

The main matter of the analysis was rather the performance content, its sub-
ject, but not the means by which it is embodied; more attention was paid to the
literary source, and not to the performance. In the first part of the notice, the play
subject was usually explained from the standpoint of party ideology, often using
the quotes from Soviet leaders’ speeches.

Usually in a notice, the close attention was paid to acting and the actors per-
forming the main roles. This peculiarity reflects disclosure of the new facets of
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talent of a number of actors of the T. Shevchenko Kharkov Theatre of that period.
It should be noted that actor’s individuality of I. Maryanenko, V. Chistyakova,
M. Krushelnitsky, L. Serdyuk and others was displayed more powerful than
in «Berezil». Giving priority to an actor in theatre criticism to a certain extent
levelled the producer’s role. At that time, the palette of stage producer’s means
should not was to be going beyond strict aesthetic requirements. It was necessary
to remain in the stylistic framework of a life-like presentation, when a producer
was fully focused on the actors, and M. Krushelnitsky, L. Dubovik, R. Cherkashin
and others did it skilfully. The best examples of theatre criticism contained careful
analysis of originality of their production.

A notice briefly described the scenography and sometimes the compos-
er’s work. The final part contained a laconic conclusion. On the one hand, such
a scheme of compiling notices impoverished the critic’s possibilities, his freedom
in expressing thoughts, and on the other hand, it set a clear structure for presenting
the material. In this period, as it has been at all times, the performance notices re-
mained the most popular genre of theatre criticism. Portraits of actors were printed
occasionally. Interviews were rather rare (usually with a producer).

Conclusions. Theatre criticism of the second half of the 1930s—1940s existed
in strict limits dictated by ideological reasons, because of which it only partial-
ly elucidated the stylistic changes that took place in the T. Shevchenko Kharkov
Theatre in this period. For an objective analysis of the activities of the theatre, it
is necessary to address to a wide range of sources, in particular the recollections
of the direct participants of the then theatrical process that were published later, in
period of ideological “thaw”.

Key words: T. Shevchenko Kharkiv Theatre, “Berezil”, theatre criticism, no-
tice, critic, performance, socialist realism.

O O O

IMocranoBka mpo6JjemMu. B ykpaiHCBKOMY MHUCTEIITBO3HABCTBI [0
CHOTOJIHI MAJIOBUBUCHUMH 3aJTUINAIOTHCS MTPOOJIEMH TeaTpaibHOT KPUTUKU
Ta B3a€MO3B’SI3KiB MIXK KPHUTHKOIO 1 CIIEHIYHUM MHUCTEIITBOM.

B crarTi po3misaaeThes BUCBITIICHHS T€ATPAIbHOK KPUTHKOIO JTisiTb-
Hocti XapkiBebkoro Tearpy im. T. I. llleBuenka (mo 1935 — tearp «bepe-
3imb») apyroi monoBuHE 1930-x — 1940 pp. — m0oOM CTAaHOBJICHHSI COIlia-
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JCTUIHOTO peali3My Ta TMOCHJICHHS TOTaJiTApHOTO KOHTPOIIIO B YKpaiH-
CbKOMY MHUCTeUTBi. 3 npyroi nonoBuHu 1930 pokiB B AiSUIBHOCTI Tearpy
PO3TOYNHAETHCA CKIIQJHAN TIepiofl, eTar (opMyBaHHS HOBOTO CTHIIIO, TTO-
Ka30BO1 «peadiiTalii» aBTOPUTETY KOJIEKTUBY IICIsl pO3rpoMy Kypoacis-
CBKOI €CTETHKH.

Mu He MaeMO Ha METI AeTAJIBHUN aHal3 1IEHHO-CTHIICTUIHNX OCO-
OnMBOCTEW, MPUTAMaHHUX OKPEMHM IpEICTaBHUKAM TeaTpaibHOi Kpu-
THKH, 00 JIsUIbHICTH JIEKOTO 3 HHMX B)KE€ BHCBITIEHA K CAMOCTIMHE SIBU-
ie, abo 3aciyroBye Ha 1e. MeTO J1aHOTO JOCIIKCHHS € BiJITBOPEHHS
3arajgbHOT KapTUHU Yy TeaTpalibHId KPUTHII Ta BUSBICHHS ii 0COOIUBOC-
Tel Ha MPHUKIAJl BUCBITIIEHHS HEIO CTUJIICTHYHHUX 3MiH B XapKiBCHKOMY
tearpi iM. T. I, IlleBueHKa B KOHTEKCTI MUCTELBKHX SBUIII JPYToi MOJIO-
BuaHN 1930-1940 pp. B pe3yanrari anamizy myOmikariiii B mpeci mpo -
IbHICTH XapKiBebkoro Tearpy iM. T. I. [lleBueHka BUBOASTHCS HAHOLIBII
B)XXIIMBI PUCH 1 TEHJEHIIl, 0 Oy/iM MpUTaMaHHI TeaTpasibHIA KPUTHUII
03HAYCHOTO MEePioy.

Takox mogaHuil B CTATTi CIIMCOK JITEpaTypu HE MPETEHIY€E Ha OXO-
IUICHHST BCIX MaTepialliB MpecH Mpo TiSIBHICTE XapKiBCHKOTO TeaTpy
im. T. I llleBuenka B mociipkyBaHuii nepion. HaBeneHo okpemi crarti
JUTSL BUSIBIICHHS 3arajIbHUX TEHJCHIIIH B TeaTpaibHIi KPUTHII Ta BU3HA-
YEHHsI KOJIa aBTOPIB 1 IEPIOIMYHUX BUJIAHb IILOTO YacCy.

Buxkian pesyasrariB gociimkennsi. 3 1933 p. ecternuna nporpama
TeaTpy Pi3KO 3MIHIOETLCS BiJl aBaHTAPIHUX IOIIYKIB IO COIIaTiCTHIHOTO
peanisMy y 3B’s13Ky 13 po3rpomom nosuitiit Jlecs Kypbaca Ta #oro 3Biib-
HEeHHsM 3 Tearpy. [loBopoT TBOpUOTo KypCy Tearpy crae 06’ eKToM BigmoOpa-
JKEHHsI TeaTpajibHOI KPUTHKH, sIKa 1 cama 3a3Ha€ B el 4ac CYTTEBHX 3MiH.
TearpanbHO-KpUTHYHUK TIporiec y apyrid momouHi 1930-x — 1940 pp.,
3BICHO, TAKO)K PO3TOPTAETHCS ITiJT TUCKOM 17€0JI0Tii, HaOyBa€ IHIMX O3HAK,
KapAWHAJIBHO 3MIHIOETHCS MICIsl JOCTaTHBO BUIBHOI arMochepu rapsiaux
muctyTiB 1920-x. [TopiBHIOIOUH 11i TIEPIOTN, BIIMITHMO, IO KiIJTBKICTh MHC-
TEIbKUX BUAAHb 3MEHIIYETHCS, 3HUKAE PSi/I CHELialli30BaHUX TeaTpajbHUX
razer Ta xypHauiB. L1{o & 10 SKiCHUX 3MiH, TO B IbOMY aCIIeKTi 3arajbHa
TEHJICHIIisI € BKpai HeBTIIHOI0. OKPiM 3MiHH 3arajJbHOTO MUCTEIHKOTO Kyp-
Cy B KpaiHi, /151 XapKiBChKO1 TeaTpaibHOI KPUTUKH HETaTUBHUM (PAaKTOPOM,
110 BIUTMHYB Ha ii piBeHb, OyIia BTpaTa MicTOM cTarycy croiwii B 1934 p.
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Hampuxkinami 1933 p. TearpaibHa KPUTHKA «Pajo BIATYKYETHCS» Ha
3MIHU B KepiBHHULTBI Tearpy «bepe3iib» Ta B MHCTEIBKiH Mporpami Ko-
JIEKTHUBY — 1HAKIIIEe OIIHIOBATH IIi TO/Iii Ha ITMAIbTaX BUIaHb BXKe OyJ10 He-
MOXIHBO. «YBinbHeHHs JI. Kypbaca 3 mocanu kepiBauka “bepezons” ...
03Hay4ajo0, HacaMIlepel, peaibHy, He 3AE€KJIapoBaHy B Pi3HUX IIOCTAaHOBAX,
MOJIITUKY MOHOIIAPTIHHOI BIIaIH IIOAO [isSYiB TEaTPy: BUMArajaocs TOJi-
TUYHO 3aaHTaKOBAaHE MHCTENTBO, sike O y MPOCTid 1 HoximimBid Gopmi
BKJIAJIaJI0 B TOJIOBH “‘Mac’ imeoIoTiuHi JorMm» [25: 92].

Bapro 3a3HaunTH, 10 JEsIKi PEIEH3eHTH U IUPO BHCIOBIIOIOTH 3a-
XOIUIeHHs1 ToBopoToM «bepesons» 10 peanismy, ajne XTOCh MaB IpH-
XOBYBATH CBOKO JYMKY 3a OQiliiiHO NpuiHATOI mo3ulliero. [Ipumipom,
Lmumpo Ipyouna (1893—1937) — TeatpanbHuil KPUTHK, ICTOPUK TeatTpy,
aktop — B TpymHi 1933 p. BHcTymae 3i crarrero «“‘bepesinp” Ha mIIIXy
nepeOyI0BH: 3 MPHUBOAY MOCTAHOBKH “3arubens eckaapu” O. KopHiiiuy-
ka» [12]. o3unis [. I'pymuHu BUIIsSAae MOCTaTHRO IMOCIHITOBHOIO, 00
i paninre BiH OyB pinryunm npotuBHHKOM ectetuku Jlecst Kypbaca (mo-
NpH iJeiiHe TPOTUCTOSIHHS, 00N 1Ba TpariyHo 3aruuyau B 1937). 3 3amanom
. I'pynuaa ctBepmkye: «IlocTaBa m’ecn “3arubens eckanpu” B bepesori
(pexucep b. Tsarno) — ue cnparkHs BiANOBiAL AIJIOM TeaTpy, IO BIPO-
JIOBX JOBTHX POKIB, KepoBaHMi OypkyasHuM HamioHamictoM JI. Kypoa-
COM, 3aioB OyJ0 B Tynenb Oe3HaIiifHOT POpPMaNiCTHKH, iealiCTHIHOT
Openni» [12]. 3a3HaunMoO, 110, OKPIM 3HAYHOI KIJIBKOCTI IITAMIOBAaHUX 3a-
KHJIIB 1I€0JIOTIYHOTO XapaKTepy, CTaTTs KPUTHKA Ma€ aHaji3 aKTOPCHKHUX
poOiT Ta cueHorpadii.

Bunatanii ipeacTaBHUK XapKiBCHKOI KPUTHKH Borooumup Mopcokuti
(1899-1952) B crarti 1934 p. Ha BucTaBy «CMmepTh Nemi [peii» Takox
HE OMHHA€E aKTyaJIbHOI AJIsI TeaTpy NpoOIeMH MOLIyKY peaslicTHUHUX 00pa-
3iB. [Tuie, 110 BUCTaBa «IPKO CBHJICTENBCTBYET O IAILHEHUIIIEM TBOPUECKOM
pocre “bepesina”» [33], aje BUCIOBIIOETHCSI CTPUMAHO Ta, MaOyTh, CBiO-
MO 0araro yBard puIiIsIe aHami3y IT"€CH, 00 OMUHYTH II¢ TOCTPE TATAHHS
creHiuHoi ecteTrku. J{1s iHIMX crareil B. MopchKoro Takok xapakTepHa
MOCHJICHA yBara J0 ApaMaTypriyHoro Marepiaiy, 10 3B 513Ky MK IEPEKOH-
JIMBICTIO 00pa3y B I’€Ci Ta YCIIXOM UM HEBJAYEI0 aKTOPCHKOT POOOTH.

MoskHa OMITHTH, WO B nipeci aApyroi nonosuan 1930-1940 pp. 6inb-
e BIATYKIB Ha BUCTaBM XapKiBchbkoro tearpy im. T. I. llleBuenka Hamu-
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CaHO JKypHaJIiCTaMU, SIKi BUMAJIKOBO 3aiIMalOThCs PELICH3yBaHHAM, Ta 3Ha-
YHO MeHIIE — NPO(eciiHUMH KPUTHKAMHU, SIKi CHCTEMAaTHYHO aHaJli3yl0Th
TearpaJbHUN IpoLec.

3 THX, KOTO MOKHa BBaXKaTu mpodecioHanaMu, OKpiM BKe 3a3Haue-
HUX, [Ipo Tearp nuwyTs Jles Jlisuuys (1920-1965, ncesnonim — JI. XKa-
nmaHoB) Ta hopuc Minaecoxuti (1920-2013). Maiixe Bci iX cTarTi Mpo BU-
craBu XapkiBcbkoro tearpy im. T. I. [lleBuenka HanycaHi B CIliBaBTOPCTBI;
Ha mouarky 1940-x BoHM ApyKyroThes B «ComiamicTHuHil XapKiBIIH-
Hi» [30; 31], nanpukinui 1940-x — B «PansHchkoMy MUCTENTBI», «Kpac-
HOM 3HaMeHW» [15-21; 26]. Cepen kputukiB kiHusg 1940 pp. BUCOKUM
piBHEM OCBIYEHOCTI Ta KyJIbTYpH BUAUISETHCA XapKIBCHKUH MHUCHMEHHUK
I'pueopiii I'envghanoderin (1908—1993), skuii cucTeMaTHYHO MUILLIE PO Te-
aTtp Ha cropiakax «CoriamicTuaHoi XapkiBmmaN [8; 9], Bugae B 1947 p.
Oiorpadiuni Hapucu npo aktopis Tearpy I. O. Map’suenka [7] Ta 1. . AH-
ToHoBu4a [6]. [Ipuxmamom npodeciitHoi kputuku € i crarri Aopamva I o-
sennyoa (1908-2004) — My3uKO3HaBIIS, TEATPO3HABIIA 1 IEpEKIIaIaya, Ipo
BuctaBy «lenepan Baryrtin» [10; 11]. Opiti llosxonaac (1903—-1978),
MMICBMEHHMK 1 )KYPHATICT, KePIBHUK KadeapH KypHATICTHKA XapKiBChKO-
ro yHiBepcutery B 1949-1951 pp., numie npo BucTaBH XapKiBCBKOTO Te-
arpy im. T. I. lleBuenka B «Coriamictuunii XapkiBiuHi» [39], a B Moc-
KOBChKi#t raseti «[IpaBma» 3’SBISIOTHCS caMe HOro marepiajid mpo Ha-
ropopkeni CraniHCbKOIO Ipemieto BuctaBu «lenepan Barytin» [38] Ta
«SIpocmaB Mynpuii» [40].

lactponi Xapkicbkoro Teatpy iMm. T. I. [lleBuenka B Kuesi cucrema-
THYHO BUCBITIIIOE B razerax «PamsHcbka Yipaina» ta «PamsHchke MuC-
teurTBo» Axie Iawn [1; 3; 4], aBTOop MoHOTpadii npo M. KpyiieapHHIIBKO-
ro [2]. Penensii Ha racTponbHi BUCTaBU B Tazerax «KuiBchka mpasga» ta
«Pansgnceka YkpaiHa»JpyKye 1 3HAaHUH YKpaiHCHKUI TeaTpo3HaBelb Bce-
60100 Yazoseyv (1877-1950) [37].

LixaBo, 1o mpo ractpoii XapkiBcbkoro tearpy iMm. T. I IlleBuenka
B Mockai B 1939 Ta 1945 pp. nume B razerax «Tpym» ta «I[IpaBaa» ogux
3 HaWBIUITMBOBIMINX JXYpPHAIICTIB CTATIHCHKOI 100U, BTUIIOBaY OQilliiHOT
napriitnoi niuii, Jasuo 3acrascexuii (1880—1965) [22; 23]. Homy, 30kpe-
Ma, IPUIHCYIOTh aBTOPCTBO CYMHO3BiCHOI cTaTTi «O0 OAHOM aHTHUIIATPHO-
THYECKOH TPYIITE TeaTpaTbHIX KPUTHUKOBY [35], 3 sIKOi po3moyanacs KaM-
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maHisi 60pOTEON 3 KOCMOTIOJITH3MOM Cepel MPEeACTaBHUKIB i€l mpode-
cii. B penensisix /. 3acnaBchkoro Ha BUcCTaBM «/lail cepiro BOIIO, 3aBelie
B HEBOITIO» Ta «CBreHist [ panyie» MpUCyTHI TOCUTH BIy4Hi Ta rpodeciiiHi
XapaKTePUCTHKH JISUTHHOCTI TeaTpy; JKypHAJICT B LIJIOMY IIO3UTHBHO OIIi-
HIOE POOOTY KOJICKTHBY.

3i crartamu 1mono BucTaB XapkiBepkoro Tearpy iM. T. I IlleBuen-
Ka JIOCUTh YacTO BHCTYNAIOTh MUCHMEHHUKH TOro uacy. [pamarypr Jlo-
bomup /[mumperkos TIMIIE CTATTI MPO €TaIHi BUCTABH Tearpy, BiA3HA4YEH]
JiepKaBHUMH Haropojamu — «SIpocnaB Mynpuii [14] ta «l'enepan Bary-
Tig» [13] 3a BnacHOr m’ecoro. PerieHsii mpo racTponibHi MOKa3W BUCTaBH
«B cremax Ykpaiam» B 1944 p. B Kuesi nmumyTts npamarypr Borooumup Cy-
xooonvevkuii [36] Ta muckMeHHUK FOxum Mapmuy [28). Ixni crarti Bigpis-
HSTOTHCS BiJl IHITUX MaTepialiB HaA3BUIAHOIO )KUBICTIO CTHITIO, BiTIyTHO,
110 aBTOPH BOJIOJIIOTH CIIOBOM, IO MOXKYTb JJO3BOJIUTH COO1 TOYYTTS TyMO-
PY B OIS i€T JOTEITHO, ICKPaBO1, B ISSIKMX MOMEHTAX, TPOTECKHOT KOMe-
JUi1. YHIKaJILHOIO PUCOIO IIUX TEKCTIB € BIJIXiJ] Bl 3arajbHONPHIHATOI (op-
MH peLeH3ii, IKUi Jjae MOXKITMBICTh aBTOPAaM BHUCIIOBUTH BIIACH] BPayKCHHSL.

BiamiTumo, 1m0 B 1oCTimKyBaHUH TIepion POPMYETHCS 1 BKOPIHIOETh-
sl JOCUTDH CTaJINH KaHOH NOOYA0BH peLeH3ii, 1110 MaiiKe He J03BOJISIE KpH-
THUKOBI IPOSIBUTH CBOYO iHJMBiAyabHiCTh. Ha mmansrax BUAaHb TyKe BH-
PI3HSIIOTBCS Ha 3araJIbHOMY TJIi CTATTi, SIKi B Ha3B1 HE TIJIbKH KOHCTATYIOTh,
IIPO SIKY BUCTABY HAETHCS, & BUSIBIISIOTH IIEBHY MO3UIIII0 aBTOPA IIOJIO CIIe-
HigHOTO TBOPY. [IpHMipoM, Taka qocuTh mpocta Ha3Ba — «CIIEKTaKIIb BH-
cokoro akrtepckoro Mactepctna: “Xena Knona” Anekcanapa /[roma B Te-
arpe nM. llleBuenkoy» [24], 1m0 BIyYHO XapaKTepusye BUCTaBYy. A HesKi
Ha3Bu peuensiit JI. JliBmuis ta b. MiIsIBChKOTO IPOCTO «BPaKaIOThY KOH-
HenTyalbHICTIO: « TpyqHOCTH TIPEoI0NIeHHBIE M HETIPEOI0JICHHBIC: TTheca
“Co¢bsa Koanesckas” 6parbeB Typ B XappkoBckom Tearpe um. T. I. [les-
yeHko» [15], «30iaHeHHs 11edHOro 3MicTy KilacU4HUX TBOpPiBY» [18]. O0-
Pa3HICTIO B Ha3Bi BiI3HAYAIOTKCS Meski pernen3ii B. Mopcrkoro — «[IpuBum
pomanTuku: “Oo6nora Jlerinena™» [34].

[leprmoro yacTrHOTO pereHsii 3a3Buyaii € po3’ ICHEHHS TEMH TBOPY 3 T10-
3MIIIH MApTIHHOT 17I0JIOTIT, YaCTO 3 BAKOPUCTAHHSIM IUTAT 3 TBOPIiB B. JleHi-
Ha, K. Mapkca, ©. Enrensca, I1. Iloctumesa. Ha xaib, 1poro He yHUKaIu
HaBITh HAWMY>KHIIII 1 OCBIUEHI TpeICcTaBHUKH Tipodecii. 30kpema, B perieH-
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311 B. Mopcrkoro Ha BucTaBy «CMmepTs jemi [ pein» € Take mocumanus: «Emé
DOHrenbc roBOPUII O TUIMYHBIX XapaKTepax B TUIIMYHBIX 0OCTOSITENBCTBAX,
HO B JIByX OCHOBHBIX I'€pOsIX IbECHI 3TON TUIMYHOCTU HEeT» [33]. OqHak, 3a-
3HAYMMO, 1110 AYMKY (ijocoda BUKOPUCTAHO JOPEUHO, [T XapaKTePUCTH-
KH XY/TOXHIX 0COOIMBOCTEH I’ €cH. 3apajiil CIIPaBeIIMBOCTI BiIMITUMO, IO
B. Mopcbkoif 9acTo MOCHITAEThCS Ha aBTOPUTETHUX MHCIHTEINIB, IO CBifl-
YHUTH CKOPILI PO HOTO epyIoBaHiCcTh, a He OaykaHHS JOTOAUTH. Ta & cTaTTs
po3nounHaeThes (hpa3oro: «IIpormio MHOTO JIeT ¢ TeX Top, Kak [ eitHe 3ame-
TWJI, 9TO TeaTp HeOIAronpusaTeH st To3ToBY [33].

[Ticst TOrO, SIK UNTAYEBi MMOSICHEHO aKTYalIbHICTh YU HEAKTYaJIbHICTH
JUIsL PAJSTHCHKOTO MHUCTEITBA OOpaHO1 aBTOPOM TEMH, KPUTHK MaB Iepe-
XOJIUTH JI0 OL[IHKY TOTO, YW TIEPEKOHJIMBO TIEPEe/IaHi B I1’€C1 MIEBHI KUTTEBI
SBHIIA, YW MPABMIBHO IX TPAKTy€ Apamarypr 3 MOIAAY KOMYHICTHIHOL
ineosnorii. ToOTO, IpeAMETOM aHaIi3y CTa€ PAJIIIe 3MICT, TeMaTHKa BUCTa-
BU, a HE 3aC00M, SKMMHU BOHA BTiJIeHa, OUIBINY yBaru MpHIIJICHO JliTepa-
TYPHOMY JDKEpEITy, a He BlIaCHE BUCTABI.

3a3Buuail, MUJIbHA yBara B peLEH3i] HAaZaeTbcd aKTOPCHKUM POOO-
TaM, BUKOHABISIM TOJIOBHUX pojieil. Taka 0coOMMBICTh CHIBIIamae 3 po3-
KPHUTTSIM HOBHX IpaHell 001apyBaHHs psy aKTopiB XapKiBCHKOTO Tearpy
im. T. I. lleBuenka 1poro mepioxy. MaemMo 3a3Ha4WTH, MO OLTBII TIO-
TYXHO, aHiX B «bepe3oni», MposBISIOTECSI aKTOPChKI 1HAWBIAYaIbHOCTI
I. Map’snenka, B. Ynctakosoi, M. Kpymensauuskoro, JI. Ceparoka ta
iHmmx. HamanHs akTOpOBI MepIIoro 3HadeHHS B TeaTpaibHIM KPUTHIN
MIEBHOIO MipOIO HiBEJIIOBAJIO POJIb PEXKKUCEPa y BUCTABI.

B 1eif wac mamitpa pexxucepchbkux 3aco0iB Majia He BUXOIHUTH 33 MEXKi
CYBOpHMX €CTETHUHHMX BHUMOT. HeoOxisHo Oys0 3anumiaTucs B CTUIIICTHY-
HUX YMOBaX XUTTEMOAIOHOT BUCTABH, JIe PEXKHUCEP IIITKOBUTO 30CEPEIKY-
BaB CBOIO YBary Ha BUKOHABILIX, 1 I1e BM110 poOunu M. KpymmeasHALbKHiA,
JI. Ay6oBuk, P. Yepkammn Ta iHmi. B Haiikpamux B3ipusgx TearpajibHOT
KPUTHKH TIOAAETHCS 00CPEKHUHN aHaIi3 CBOEPITHOCTI X PEKHUCYPH.

B peniensisix Takok KOPOTKO XapakTepu3yBaiacs cueHorpadis ta, ya-
coM, poboTa komno3uropa. B ¢iHani — mogaBaBcs JIAKOHIYHUH y3araib-
HIOKOUHH MMijcyMOK. Taka cxema moOyJ0BU perieH3ii, 3 0qHOro OOKY, 301/1-
HIOBaJIa MOYKJIMBOCTI KPUTHKA, HOTO cBOOOY B BUPAXKEHHI AYMOK, 3 1HILIO-
TO X, 3aJaBaJIa YiTKy CTPYKTYpPy IT01a4i MaTepiairy.
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3 ’aHpiB TeaTpaTbHOT KPUTHUKH ITHOTO TIEPi0Ay HAUTIOMYIISIPHIIITNAM, K
e OyJio B yCi UyacH, 3aIMIIA€ThCs PELEH31s Ha BUCTaBy. Pinmie ApyKyroTh-
cst akTopebki moptpetu [19-21; 27; 30], me pigme — pexucepchbki [32].
Heuacro 3ycrpivaerscs hopma iHTEpB 10 (3a3BHYAl 3 peskucepoM [5], iHo-
Il — 3 aKTOpaMu, KOMITO3UTOpOM [29]).

[TizcyMOByrOUYH, BH3HAYMMO KOJIO BHJIaHb, HA CTOPIHKaX SIKUX Haii-
yacTiie 3’ABJSIFOTBCS B JOCHIIKYBaHUM Tepiof Marepiand mpo Tearp
im. T. I. IlleBuenka. Lle, 30kpema, XapKkiBChKi Ta3eTu: «KpacHoe 3HaMs»,
«ComianicTuHa XapKiBIIMHA»; KUIBCbKI BUIaHHs: «PajsiHCbKe MUCTEII-
TBO», «PagsHcbka VYkpaiHa», «KuiBceka npasna», «IlpaBma Ykpainu,
«Jliteparypa i mucrenTBo», «Komcomonbcbka Ykpainay, «lIponerapcrka
npasaay», «Jlireparypna razera». B camomy Tearpi 3 1933 p. icHye op-
raH apyky — «bepesinernsy, 3 1935 p. nepeliMeHOBaHUI MMPOTPaMHOIO Ha-
3BOIO — «3a coliaicTHYHu peanizm». CTarTi Mpo racTpoibHi OKa3u BH-
ctaB XapkiBcbkoro Tearpy im. T. I. llleBueHKka IpyKyrOThCS B TIEPiOIUII
IHIIMX MICT, cepeJl HuX — razetu «byrckas 3aps» (Mukonais), «/lHenporie-
TpOBCKast mpaBaay», «3opsk» (AHimponeTpoBCchK), «bibioBuiibka npasga»
(Binanms), «JIsBoBcKas mpaBna», «BimsHa Yipainay (JIpBiB), «Bopormu-
noBrpajackas mnpasaa» (Jlyrancek), «MoCKOBCKUH OONbLIEBHK», «Komco-
MoJbcKas npasaay, « Tpym» (Mocksa).

BucnoBku. TakuMm 4WHOM, aHaNi3 MPOLECY PO3TOPTAHHS TeaTpalb-
HOT KPUTHKH HaBKOJIO JIisTbHOCTI XapKiBchKoro Tearpy imeHi T. LlleBuenka
B 1epiozn foro peopMyBaHHS i 1I€OJIOTTYHAM THCKOM J03BOJISE 3pO0H-
TH MIEBHI1 y3arajJbHEeHHs 00 ii XapakTepy i 0cOOMUBOCTEH.

Tak, y poxyc yBaru KpuTHKIB, cepell IKUX MOMITHO CKOPOUY€ETh-
Csl KINBKICTh CIpaBXHIX MpoQecioHaNiB, JOBOJI MITYYHO MOTPAILISLE
pobieMa CTBOPEHHSI Ha CIIeHI peallicTHIHNX 00pa3iB, 1110 HEeClId O BH-
XOBHE HaBaHTAXXEHHS 3aJI€KHO BiJ MOJITUYHOI CUTYyallii; 00TOBOpEHHS
LUX NUTAaHb HE MOXKYTbh YHUKHYTH HaBiTh HAaHO1JIbII MPUHIUIIOB] 3 KpU-
THKIB, IKUX HE MOXHAa OOBHHYBATUTH y AoroipkaHHI Biami (B. Mop-
ChbKHUH). 3BIiJICH, TIPEIMETOM PEIEH3CHTChKOI yBaru HaldvacTillle CTae
iIeWHHIA 3MICT BUCTaBH, 11 JiTEpaTypHOTO JDKEpella, a TAaKOXK BiAMOBII-
HICTh HUM CTBOPIOBAHHMX aKTOpamH 00pa3iB; MOCTAHOBYI X MPUHOMH
1 3aco0M BUTICHSIOTHCS Ha JalbHIN IUIaH, K 1 caMa MOCTaTh pexuce-
pa-1oCTaHOBHHUKA.
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[IposiBu TBOPUOT IHAWBIAYATLHOCTI KPUTHKA B IICH ITEPioT TOCTYIIOBO
3aTUCKAIOTHCS Y MEXKI KaHOHIB 1 IITaMITIB, 3T1JTHO JIO SIKUX OYJyIHOThCS pe-
[IeH3ii: BiJ mporpaMHoi Ha3BH, 10 HATSAKA€E HA COLPEATICTHYHI OPIEHTHUPH,
JI0 HassBHOCTI 00OOB’SI3KOBUX PO3AUIIB 1 MOCUJIaHb HA KJIACHKIB KOMYHIC-
TUYHOI ifeonorii. OHaK i 32 TAKUX YMOB KPHUTHUYHI CTATTi BCE K MICTATh
aHaJIi3 aKTOPChKOi I'pH, pifiie, i crieHorpadii BucTaBy.

Otxe, TearpanbHa KpuTHKa Apyroi momoBuHu 1930-1940 pp. ichye
B paMKax CyBOpHX 0OMeKeHb, TPOJANKTOBAHHX iI€OJIOTTYHUMH MTPHIHHA-
MU, Yepe3 10 TIJIbKH YaCTKOBO BUCBITIIIOE CTHIIICTUYHI 3MiHH, 110 Bif0y-
BatoThCs B XapkiBcbkoMy Teatpi iM. T. I. [lleBuenka B mieit mepiof.

IepcnekTHBY MOAAJNBLIIOTO JOCHixKeHHs. J[1s 00’ €KTHBHOTO aHa-
T3y AISIBHOCTI Tearpy HEOOXiAHUM € 3BEpPHEHHs JO HaWIIMPILOro KoJja
JUKEepeTI, 30KpeMa, 3aIydeHHS CITOTalliB Oe3MOoCepeHiX YIACHHUKIB TOTO-
YaCHOT'0 TEaTPaJIbHOTO MPOIIECy, 10 OyJIM HaJAPYKOBaHI Ii3HIlIE, B 100y
MOCIIA0JICHHS 1/IE0JI0T19HOTO TUCKY Ha MHCTEIITBO.
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AHHOTALIWA

Kanennuenko O. H. Ipamaryprusi @epnana Kpommesnnka u eé nHTep-
nperanus BeeBosonom Meiiepxoabaom u Jlecem Kypoacom.

Monepuuctckas apamaryprust . Kpommenunka, nmeromias Npu3HaKu CUM-
BOJIM3Ma, SKCIPECCHOHU3Ma, CIOppealu3Ma U MHPeABOCXUIIAIONIAs IOSBICHUE
Tearpa alcypna, MO3BOJHMIA BIJArOIUMCs peknccépam 1920 romos peanuso-
BaTh CBOHM HOBAaTOPCKHE MOIXOIBI K pedopMupyeMomy Teatrpy. Be. Meliepxomba
oOparmicsi K TpOTEeCKOBO-(PapcoBoii mbece «BemmKoqymHbIi poroHocen» s
CO3/IaHUsI TIOCTAHOBKHM, KOTOpasl JIOJDKHA ObLIa 1OKas3aTh OJMH W3 BHUIOB OTJIbI-
xa pabounx. C moMouipto NpuéMOB KOHCTPYKTHBH3MA U OMOMEXaHUKHU PEKUCCED
B CIIEKTAaKJIC CIETa] aKIEHT Ha CIOKHBIX (U3MUECKHX IABHKEHHSIX aKTEPOB —
ruMHacTHKe U akpobaruke. Jlecs Kypbac, craBs 3a1ady He TOJIBKO MTOKa3a HOBBIX
BO3MOXKHOCTEN MOJIEPHUCTCKOIO T€aTpa, HO U BOCIIUTaHUS aKTUBHOM KU3HEHHOU
MO3UIMK TEeaTPAIbHOTO 3PUTENsl, 00paTWics K TIPOTECKOBO-IICHXOIOTMYECKON
mbece «3marorry3». OpurnHaapHOE 0(hOpMIIEHHE CIEKTaKIA («3070TOE YpeBOY),
TIOJTYTPOTECKHBIC-TTOIYPETMCTUYHBIEC KOCTIOMBI aKTEPOB, UX UTPa U aCCOIHALINH
NEepCOHAXKEN C JKUBOTHBIMH JIJIsl YTOUHEHHsI IOHUMAHUsI CLICHUYECKUX 00pa3oB —
BCE 3TO, C OOHOH CTOPOHBI, Pa300Iauano MEPKaHTHIBHOE CO3HAHUE COBPEMEHHO-
ro MEIIAHWHA, C APYrol — OTKPbIBAJIO OPUTHMHAIBHBIA NOAXOA PEXUCCEpPa K MO-
JIEPHUCTCKOMY TEKCTY.
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KuiroueBsble ciioBa: mojepHucrckas apamaryprus, @. Kpommenusk, tearp
1920-x, Bc. Meitepxonba, Jlecy Kypbac, «Bennkomynislii poroHocery, «30i10-
TOE UPEBO».

AHOTALIA

Kaneniuenxko O. M. [Ipamatypris ®@epuana Kpommesinka Ta ii inTep-
nperanis BeeBosionom Metiepxoabsaom i Jlecem Kypoacom.

Mopnepuictcrka apamarypris . KpommMerniaka, sika Ma€ 03HaKH CHMBOITI3MY,
CKCIIPECIOHI3MY, CIOppealtiaMy 1 sika BHIIEPEDKyBalia MOsBY Tearpy adbcypay, 0-
3BOJIMJIAa BUJIATHUM pexucepam 1920 pokiB peanizyBaTH CBOi HOBAaTOPCHKI ITif-
XOJIM 10 OHOBITIOBAHOTO Tearpy. B. Meiepxoib/ 3BepHYBCS 10 TPOTECKOBO-(hap-
coBoi mecn «BenukomyIIHUK POrOHOCELBY Ul CTBOPEHHSI IOCTAHOBKH, SKa
MMOBHHHA OyJa TMOKa3aTd OOWH 3 BUAIB BiAITOYMHKY POOITHHKIB. 3a TOIIOMOTOIO
MPUHOMIB KOHCTPYKTHBI3MY Ta OiOMEXaHIKH PEXUCEp B BHCTaBl 3pOOMB aKIIEHT
Ha CKIQAHUX (DI3MYHHUX pyXax aKTOpiB — riMHacTHUI Ta akpobarutii. Jlece Kypbac
MOCTAaBMB 3aBJIaHHS HE TUIBKH [10Ka3y HOBUX MOJKJIMBOCTEH MOJIEPHICTCHKOTO Te-
aTpy, ajie i BUXOBaHHS aKTUBHOI )KUTTEBOI MO3HMIIIT TeaTpaIbHOTO IVIsiiada, TOMY
BiH 3BEPHYBCA J0 T'POTECKOBO-TICHXOJIOTIUHOI T’ecH «3matomy3». OpuriHaabHe
oopmiieHHs crieKTakio («30J0T€ 4epeBo»), MOIYTrPOTECKHI-NONypeanicTHIHI
KOCTIOMH aKTOpiB, iX Tpa Ta acoriallii mepCcoHaxiB 3 TBAPHHAMH UIS YTOYHEHHS
PO3yMiHHS CIIEHIYHUX 00pa3iB — BCe 1€, 3 OAHOTO OOKY, BUKPHBAJIO MEPKAHTUIIb-
HY CBIJIOMICTh CY4aCHOTO MIIIAaHWHA, 3 IHIIOTO — BIAKPUBAIO OPUTIHAIBHUIH ITi/I-
X1J1 pexucepa 10 MOJEPHICTCHKOTO TEKCTY.

KarouoBi caoBa: mozpepnictebka npamarypris, @®. Kpommenink, Tearp
1920-x, Be. Meiiepxonba, Jlecs Kypbac, «BenmukomymHuil poroHOCenby, «30710Te
YepeBoy.

ABSTRACT

Kalenichenko O. N. Fernand Crommelynck’s dramaturgy and its inter-
pretation by Vsevolod Meyerhold and Les Kurbas.

Background. The modernist dramaturgy of Fernand Crommelynck allows
some literary critics to attribute it to symbolism: continuing the symbolist tradi-
tions, the author builds his works “on the development of an abstract position,
personified by dramatic characters that can be perceived both as living people
and as figurative designations of concepts” [8]. Other researchers believe that the
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F. Crommelynck’s works are expressionistic, since the Crommelynck Theater is
“poetic, but full of pathos, hyperbolized images, in the characteristics of his per-
sonages exaggeration is brought to the point of absurdity” [2]. Some scientists at-
tribute Crommelynck to surrealism because the playwright is one of the burlesque
theater renovators [3]. At the same time, there is an opinion that a number of later
plays by the playwright anticipate the aesthetics of the theater of the absurd [11].

Ambiguously critics evaluate the genre features of Crommelynck’s plays.
They are also interpreted as “psychological dramas that combine farce and trage-
dy”, therefore “the characters of Crommelynck’s plays are tragic jesters, the em-
bodiment of the “eternal” principles of love, jealousy, and stinginess. His highlight
is human passions, paradoxes, absurdity” [15]. His pieces are considered and as
varieties of drama filled with elements of the grotesque, and “characters often act
as personifications of certain moral qualities: jealousy (“Le Cocu magnifique” —
“The Magnanimous Cuckold”), stinginess (“Tripes d’or” — “The Golden Womb”),
played out virtues (“Carine, ou la jeune fille folle de son ame” —“Carine, or the
Mad Girl of self soul”)”, etc. [11].

Neither Vsevolod Meyerhold (production of the play “The Magnanimous
Cuckold” in 1922), nor Les Kurbas (production of the play “The Golden Womb”
in 1926), who were innovators in theatrical field, revolutionists of the Soviet the-
ater, could not pass by the creativity of the contemporary modernist playwright.

The purpose of this study is to identify the peculiarities of the Crommelynck’
dramas produced by stage directors and the lines of the pioneering searches of two
great representatives of the theater went when staging Crommelynck’s plays.

Methods. The basis of the research methodology is historical analysis.

Results. Meyerhold, as shown by his notes and the memoirs of his contempo-
raries, moved in the 1920s in his theatrical searches went towards formalist expe-
riments, in particular, constructivism and biomechanics. According to the director,
the Crommelynck’ grotesque-farcical play “The Magnanimous Cuckold” on the
theater stage, saturated with complex diverse physical movements of the actors,
was supposed to show one of the workers’ leisure activities.

Les Kurbas, also seeking to radically renew the Ukrainian stage, relied on
a completely different theatrical concept. Speaking for an active-revolutionary life
installation, for the restructuring of social psychology and, consequently, for spiri-
tual and moral values, Kurbas in his articles and conversations called for fighting
the limited outlook of the Nepmen and provincial inhabitants who only think about
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endless prosperity [9; 10]. Realizing his concept in life, it is not by chance that the
director chooses for the premiere of the first season of “Berezil” in Kharkov the
play “Tripes d’or” (“The Golden Womb™) just written by Crommelynck (1925).

Note that “Tripes d’or” in its content is much more complicated than the
“Le Cocu magnifique”. In our opinion, the playwright, using allusions to the work
of European prose writers of the XIX century, seeks to show that even an honest
and decent person, becoming the owner of a large inheritance, will begin to de-
grade morally; gold, sooner or later, will become a fetish.

Moreover, in “Tripes d’or” it is quite clearly shown that the uncle of
Pierre-Auguste himself (the hero of the piece) —Anna Romain Hormidas de Gutem—
passed through the temptation of wealth. Hormidas’ niece Melina, who eventually
got the “throne” with a pottery filled with gold dust, will also pass along this path.
Inaddition, Crommelynck in his play reveals a number of stages of Pierre-Auguste’s
painful struggle with the attractive power of gold: from understanding that gold
will soon turn into a dragon that will kill a knight, through the realization that
“gold in itself is fascinating”, to recognition: “I want to destroy everything ... what
is near money .. so that there is no — neither the past, nor the present, nor the
future ...” [7: 149, 160]. At the same time, the author in a number of scenes departs
from the tragic pathos and appeals to the grotesque, which allows in the “Tripes
d’or” to organically combine the real and the fantastic.

Thoughtfully approaching the text of the play, Kurbas saw in its plot not the
single tragedy of Pierre-Auguste, on which a huge inheritance had suddenly fallen,
but a rather common phenomenon in the world of ordinary people thinking only of
profit. Therefore, the director chooses not a psychological disclosure of characters,
but a grotesque beginning, which allows exposing the thinking of the Nepmen and
bourgeois living in petty, personal interests.

The original design of the play “The Golden Womb”, semi-grotesque and
half-realistic costumes of the actors, their playing and characters’ associations
with animals to clarify the understanding of the stage images — all this, on the
one hand, exposes the mercantile consciousness of the modern tradesman, on the
other — discloses the original approach of the director to modernist text.

Conclusions. By turning to modernist dramaturgy and relying on the modern
possibilities of the avant-garde theater, both outstanding directors created original
productions. If Meyerhold, during this period, was interested in formal experi-
ments and revealing the possibilities of constructivism and biomechanics, so for
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Kurbas, who was also interested of constructivism, nevertheless, other tasks came
to the fore. It was necessary for him to bring up a new theater audience in a short
time: to change philistine psychology demonstrating new horizons for the deve-
lopment of public life and the wide possibilities of man in it.

It is evidently, that the analysis of the new European dramaturgy and new ex-
periments in the Soviet theater of the 1920-1930s is not limited to what has been
said, and further careful study of these problems is required.

Key words: modernist dramaturgy, F. Crommelynck, theater of the 1920s,
Vs. Meyerhold, Les Kurbas, “The Magnanimous Cuckold”, “Golden Womb”
(«Tripes d’or»).

O O O

IMocranoBka mnpodaembl. MonepHuctckas npamaryprus DepHa-
Ha Kpommenmaka (1886—1970) mo3BossieT psity IUTEpaTypOBEIOB OTHECTH
e€ K CHMBOJIM3MY: TIPOJOIDKAs TPAIUIIMK CUMBOJIFICTOB, aBTOP CTPOHUT CBOU
MIPOU3BE/ICHHS «HA PA3BUTUU OTBICUEHHOTO MOJOXKEHHS, ONULIECTBOPEHHO-
I'0 JpaMaTH4eCKUMU XapaKTepaMH, KOTOPble MOKHO BOCIIPMHUMATh M KaK
JKUBBIX JIFONICH, U KaK 0oOpa3Hbie 0003HaueHus moHstui» [8]. [pyrue uc-
CJIe/IOBATENIM CUNTAIOT, 4To npou3BeneHuss @. KpommenuHnka skcnpeccuo-
HUCTHYHBI, TaK KaK €r0 TeaTp «IO3THYCH, HO UCIIOJHEH MaTeTUKH, THIIep-
OONMM3UPOBAHHBIX 00Pa30B, B XapaKTepax €ro MepcoHa)kel MpeyBeaHyeH-
HOCTB JTOBenleHa 110 abcypra» [2]. HekoTopeie yu€Hble OTHOCST TBOPUIECTBO
KpommenuHka k croppeannsmy, MOCKOJIbKY IpamaTypr — OIUH U3 Oypieck-
HBIX 0OHOBHUTENEH TeaTpa [3]. B To jxe Bpems, CyIiecTByeT MHEHHUE, UTO PSiJT
MO3/IHUX ThEC JIpaMarypra MpeBOCXUIIACT ICTETUKY Tearpa adcypna [11].

Kputnky HEoqHO3HAYHO OLICHUBAIOT U )KaHPOBBIE 0COOCHHOCTH TbEC
Kpommenmaka. MIX TpakTyIOT M KaK «IICUXOJOTHYECKHE JPambl, KOTOPBIE
codeTaroT B cebe apc U Tpareauro», Mo3TOMY «IepcoHaxku nbec Kpom-
MEJMHKAa — TparmdecKrue NIyThl, BOIJIOUICHWE “BEYHBIX’ Hadall JIOOBH,
PEBHOCTH, CKYNOCTH; €ro KOHEK — YeJIOBEYECKHE CTPACTH, MapaoKChI,
abcypa» [15]; 1 kak pa3HOBHIHOCTH HOBOW JpaMbl, TJIe ApamMaTyprus Ha-
CBIII[EHA JIEMEHTAaMH TPOTECKA, a «IIEPCOHAKH HEPEIKO BBHICTYIAIOT OJIH-
LETBOPEHUSMH TEX WM MHBIX MOPaJbHBIX KauecTB: peBHOCTH («Benmko-
JIyIITHBI POTOHOCEI»), CKYTIOCTH («37aToITy3» ), HAauTpaHHOU JT00pomeTe-
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mu («Kapuna, mwmm JleBymika 6e3 yMa OT CBOEH MyIIn»), OCKOpOIEHHOTO
camodtobust («2Kap u xomnox, wim Mpues rocrioguna Joma»)» [11].

HeynuBuTenbsHO, 9TO MUMO TBOPYECTBA COBPEMEHHOTO MOJIEPHUCT-
CKOTO Jpamarypra He cMomiH mpoiTu HU Bceomon Meiiepxonpa (1mo-
CTaHOBKa Ibechl «BemukopymHsiii poronocerny (1922), uu Jlecy KypOac
(moctaHoBKa Mbechl «3maromy3» (1926) — HOBaTOpHI B TeaTpaIbHOM TIPO-
Liecce, peBOJIIOLMOHEPBI COBETCKOTO TeaTpa.

[ean HacTosIeli CTATBM — BEIIBUTH OCOOCHHOCTH TpouTeHus Bee-
BososioM Meitepxonbaom u Jlecem Kypbacom KpOMMENTHHKOBCKHUX Apam
Y T€ HalpaBIJIEHUs, TI0 KOTOPBIM IIITH HOBAaTOPCKHUE MTOUCKH JIBYX BEITHMKUX
TeaTpalibHbIX PEXKUCCEPOB MpU nocTaHOBKe nbec @. KpommenuHka.

HN3noxenne ocHOBHOro marepuaja. B. Meiliepxonba, Kak cBuie-
TENBCTBYIOT M €r0 3aMETKH, U BOCTIOMHHAHHNS COBPEMEHHUKOB, JIBUTAJICS
B CBOUX TeaTpasibHbIX JKCIIEPHMEHTaX B CTOPOHY (DOpMamuCTCKUX HC-
KaHui. HarmmoMHEM, 9TO B 3TO BpeMsl OH YBIIEKAJICS KOHCTPYKTHBH3MOM
u 6nomexaHukoi. Bor uto pexwuccép nucain B ctarbe «Kak OblT mocTaBiieH
«“Benukogymssiii poroHocerr’”»: «Mbl XOT€nH 3THUM CHEKTaKJIEeM 3ajio-
JKUTh OCHOBaHWE /ISl HOBOTO BH/JIa T€ATPAILHOTO AEWCTBA, HE TPeOyrole-
T'0 HU WIITIO3UOHHBIX IEKOPALUii, HA CJIOKHOTO PEKBU3UTA, 0OXOAAIIECTOCS
MIPOCTEHIIIMMHY TIOAPYYHBIMHU TIPEMETaMHU ¥ TIEPEXOIAIICTO U3 3PEnIIa,
Pas3bIrpbIBAEMOro CIICUATUCTaMHU, B CBOOOIHYIO HIDPY TPYISIIUXCS BO
BpeMs uX oTabIxa» [13: 47]. B BEICTyIUIEHHH Ha AUCITyTE PEKUCCEP OTMeE-
yaJl, 4T0 « BeTMKOMyIIHBIM pOTOHOCTIEMY» «OTPEAETTHIIaCh KaKkas-TO HOBas
rpaHb B Teatpe» [13: 44].

buorpad pexuccépa IOpwmit Enarma oreHuBaa ero HOBaTOPCTBO
cnenyronmm obpa3om. Bo-niepeeix: «“‘Benukoayminsiii Poronocei” Obut
TepBoi M OyecTsIIel TeMOHCTpaleld MacTepCcTBa akKTEPOB MEWepXOib-
JTOBCKOM TITKOJBI. HakoOHEN-TO cTaphblil IeBW3 yCIOBHOTO Tearpa ‘‘clioBa
TOJIBKO Y30 Ha KaHBE JBMKCHHN — ObLT OCYIIECTBIEH B Xy/I0KECTBEHHO
yoemuTenbHBIX dopMmax» [4: 247]. «Btopoe 3nHauenue “Benukomynraoro
Poronocra” 3akiro4agock B TOM, 94TO 3TOT CIIEKTAK/IbL OBLI 3aKOHYEHHEBIM
U XyIO)KeCTBEHHO-COBEPIICHHBIM IPOU3BEIEHUEM KOHCTPYKTHBH3MA
B HCKYCCTBE JJpaMaTHYEeCKOro Tearpa. ... 3a BCIO HCTOPHIO COBPEMEHHOTO
Tearpa 3TO ObUIO €IUHCTBEHHOE 3aKOHYEHHOE BOIUIOLICHHWE CTHIIS KOH-
CTPYKTHBH3MA B (hOpMax CIICHHYECKOTO UCKycCcTBay [4: 248].
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UTo e nmpemTokui MelepXobT 3puTeio?

«B Beuep mepBoro npexacrasinenus “Benuxonymnoro Poronocna”
MOCKBHYH, 3allOJTHUBILNE HEYIOTHBIM 3aJ Tearpa..., yBUAEIH Ha COBEP-
HIEHHO OOHaXXEHHOH clieHe 0e3 3aHaBeca, 3aJHUKOB, IIOPTAJIOB U PAMIIbI
CTPaHHOTO BHJA JICPEBSIHHBIN CTAHOK — KOHCTPYKLHKIO. OH ObUI CMOHTH-
pOBaH B BUJE CBOEOOpPA3HOW MENBHHUIBI U MPEACTABIAI COOOW coenu-
HEHHeE TUIOIIAI0K, JIECTHMII, CKaTOB, BpalllaloIKXCsl BEpeil 1 Bpallaro-
muxcs kojec. CTaHOK cam 1o cebe He u300paxkan Hudero. OH CIyXWI
TOJIBKO OMOPOi, MPUOOPOM I UTPHI AKTEPOB — HEUTO BPOJE CIOKHOU
KOMOMHALMK M3 TPAaMIUIMHOB, TPAaNelMid W TMMHACTHYECKHX CTAHKOB.
MenpbHUYHBIE KPBUIbSI M JIBa KOJIECA BpAIIaINCh TO MEIJIEHHO, TO ObI-
CTpO, B 3aBUCUMOCTH OT HAIpPsDKEHUS AEHCTBUS U OT TEMIIA CIIEKTAKJIS.
Mornopble, 10BKHE aKTEPBl U AKTPHUCHI, 0€3 IrpuMa, B CHHUX PabOUYMX
KOMOHMHE30HAaX, OJMHAKOBBIX JUISI MYKYMH W JKEHIIWH, B TEUCHUE TPEX
4acoB pa3BEPTHIBAJIN IEpE 3pUTEIISIMUA C BUPTYO3HOU JETKOCThIO (ee-
pUHYECcKy0 CUM(OHUIO IBUKCHUN. DTO OblJIa TAMHACTHKA, TAKasl JKe Ipe-
KpacHasi, Kak 0aJieT, CIIopT — BBIPa3uTeNIbHBIN, KaK JAeKJIaMalys Tparuka.
Hecnoxnas dadyna ¢hpuBorsHOTO QpaHITy3cKoTo (hapcea ..., mepeaoKeH-
Has Ha MapTUTYpPY ABM)KEHUH, OKa3ajach MCIIOJIHEHHON BECEesbs M oua-
poBanus. Croxer “BenukoxyrrHoro Poronocra” B “OnomexaHu4eckon”
TPaKTOBKE Pa3BEPTHIBAJICS IEpe]] 3PUTEISIMHA C aOCOTIOTHON SICHOCTBIO.
B crapomonHOi ... MCTOpUM HEOXKHMIAHHO OLIYIIAICS LEHTPaJbHBIN
HEPB COBPEMEHHOTO CTHIIS» [4: 248-249)].

3aMeTHM, 4TO HE BCE€ KPUTHKHU TOAJIEPKAIN TeaTpajbHbIE dKCIEPH-
MeHTHl Meiiepxonbaa. Tak, M. A. BynrakoB B cBoéM (helbeTOHE CpaBHUII
OMOMeXaHUKY akTEépPOB ¢ akpoOarukoi kioyHa Jlazapenko u3 Hukutuu-
CKOTO LIMpKa, SIBHO HE B MX moub3y [1], kpuruk 0. CoboneB B xypHa-
ne «Tearp» oTMeTwi, 4TO B CIEKTaKJe «KPOETCS BEeIMYalIIas, Ha MOU
B34, onacHOCTh A Tearpa. IlogmeHna ero >kMBOro MCKyccTBa U €ro
YeJI0OBEYECKOr0 TBOPUECTBA — MEPTBEHHBIM MACTEPCTBOM M O€3ayIHON
MammHepuei» [14: 193], a A. B. Jlynauapckuii yBuJieNn B CIIEKTaKIIE «IPy-
00cTh (GOpMBI U UyTOBUIIHYIO Oe3BKycHOCTH» [12: 800].

[ToHATHO, YTO U KPUTHKAM, U 3pUTEIISIM, BOCIIUTAHHBIM Ha TeaTpajb-
HOM KJIACCHKE, TSDKENo OBIJIO cpa3y MOJIOKUTEIBHO BOCIIPHHATH MPUHIIH-
NMHAJIBLHO HOBBIM MOJXOJT K T€ATPAIILHOMY JIEHCTRY.
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Jlecs Kypbac, Taxke CTpeMHUBIIMIACS K paTdKaTbHBEIM OOHOBICHUSM,
HO HA YKPawmHCKOW CILIEHE, OMHUPAJICS COBCEM Ha JPYIYI0 TearpajbHYIo
KOHIICTIITNIO. BBICTyMmas 3a akTHBHO-PEBOJTIOIMOHHYIO KU3HEHHYIO yCTa-
HOBKY, 32 TIEpECTPOWKY OOLIECTBEHHOH IMCUXOJIOTHH, & CIEe0BaTEIbHO,
3a JIyXOBHO-HPaBCTBEHHbIE IIEHHOCTH, Kypbac B CBOHMX CTarhix u Oece-
JlaX TPHU3BIBAI K 00phOe ¢ OrpaHMYCHHBIM MHPOBO33PECHHEM HAIIMAHOB
Y TPOBUHIIMAIBHBIX OOBIBATENCH, IYMAIOIIMX TOJBKO O OCCKOHEYHOM
npeycnesanu [9; 10].

Boromas cBoro KOHIIETITUIO B )KU3Hb, PEIKUCCEP HE CIyYaliHO BHIOH-
paeT ams mpeMbephl TIepBoro ce30Ha «bepe3mnss» B XapbKoBe TOIBKO YTO
HanmcaaHylo Kpommenunkom mpecy «3maromy3» (1925). 3amerum, uto
«371aTomy3» 10 CBOEMY COACP>KAHUIO 3HAUUTEIBHO ClIoKHEe «Benukomy-
HOTO POTOHOCIIA», OAHAKO TEATPOBEIBI HECKOIBKO YIPOIIEHHO TIOAXOIST
K npobnemam, oaHATEIM KpommenunkoM B ero nbece [6: 219; 16: 150].

Ha nam B3mmsay, Ipamarypr, HCIONB3YS ajlUTI03UH Ha TBOPYECTBO €BPO-
Nenckux mpo3ankoB XIX B., CTpeMUTCS 1OKa3aTh, YTO AAKE «UECTHBIH, J10-
OpbIii, HEMOPOUHBIH, XPaOpPBIH, TOOPOKETATEILHBIHN, TPE3BBIN, SKOHOMHBIH,
HECrnOaeMbIl YeIIOBEK, TIONYYUB ... AEHBIH, CTAHET TPYCIUBBIM, ITOUTHIM
OOMaHILIMKOM ..., IOTOMY YTO OH JI0OPBIH, a Kak I00pOAETeIbHOCTh HE MpH-
HOCHT JICHET, TaK W JICHbI'M YOUBAIOT TOOPONETETHHOCTEY (1epesod Mou. —
0. K) [7: 127]. Ilpu sToM B «3maTory3e» I0CTaTOYHO MPO3PavYHO MOKa3a-
HO, YTO Yepe3 HUCKyIIeHHWe OOraTCTBOM ITPOIIEN U caM JISJIs Teposi beChI,
ITeepa Orrocta — AnHa Pomen Opmupac e ['yrem. Ilo sTomy mytu mpoii-
net u wieMsHauna Opmuaaca MenuHa, KOTOPOi B KOHIIE KOHIIOB TOCTAJICS
«TpOH» C (passHCOBBIM HOYHBIM TOPIITKOM, HAITOTHEHHBIM 30JI0TOH MBUIBIO.

Kpome atoro, KpomMMmenuuk B CBOCH Mbece PacKphIBACT PsiJl ATAIIOB
MyuHuTeIbHOM 00pbOBI IIbepa Ortocta ¢ MpUTAraTeIbHOM CHIION 30J10Ta:
OT MIOHUMAHHSI, YTO 30JI0TO CKOPO MPEBPATUTCS B IPAKOHA, KOTOPbIH YObET
phILIaps, 4epe3 0CO3HAHUE, YTO «30JI0TO CaMO IO ce0e 3aBOPAKUBACTY, 110
MIPU3HAHUS — «SI BCE XOUy YHUUTOXKHUTSH ..., YTO €CTh BO3JE JCHET ... 9T00
He OBUIO — HU MTPOIIIOT0, HU HACTOSIIEro, Hu Oyayiiero...» [7: 149, 160].
Bwmecre ¢ Tem, aBTOp B psijie CIIEH OTXOJUT OT TParun4ecKoil MaTeTuKu u 00-
parmaercsi K TpOTECKy, MO3BOJISIOMIEMY B «3J1aTOITy3€» OpraHUYHO coue-
TaTh peajbHOe U (paHTacTHUeckoe. Takum 00pa3oM, KaK BHUIUM, IPOU3-
Bezieare KpoMMennHka MOYKHO IPOYUTATh MO Pa3HBIMHA yTIIaMH 3PEHUSI.
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BmymuanBo momoiins kK TeKCTy mbechl, KypOac yBumen B €€ CroxeTe
HEe enquHUYHYI0 Tpareauio [Isepa Ortocta, Ha KOTOPOTO BHE3AITHO CBAJH-
JIOCh OTPOMHOE HACJIEJCTBO, a SIBIIEHHUE, JOBOJIHHO PacCIpOCTpaHEHHOE
B MHUpE OOBIBaTesICH, TyMAIOIIMX TOIBKO O HaxuBe. [loaTomy pexuccép
BBIOHMpAET HE NICUXO0JIOTHUECKOE PACKPBITHE XapaKTEPOB, a TPOTECKHOE Ha-
4aJ10, TTO3BOJISIONIECE PAa300JIaunTh MBIIIJICHUE HATIMAHOB M MEIIIAH, YKUBY-
[IUX MEJIKUMH, JINYHBIMU HHTEPECAMH.

Takoe BuaeHWe NpoOIEMATHKH THEChl HAINIIO OTPAXKEHHE, Ipe-
kK7e Bcero, B opuruHanbHoM odopmiienun Jlecem Kypbacom u Baau-
MoM MemnepoMm cnekTakis «30J0Toe 4peBo». Tak, «mepelHuil IiaH
CIICHBI CITYXKUJI KaK Obl MPOAOKEHNEM KOMHAThI-ITaBmiIboHa. CripaBa —
KPBIIIH, BUAHBI Jlaxke (parMeHThl YEPEeIHUIlbl; HEYTO IMOXO0XKee Mo (hak-
Type W JKUBOIUCH 3PUTENH BHJIE] TOBTOPEHHBIM U “pPa3MHOXEHHBIM ™ 32
npeaeaaMyu KOMHATBI; 3TH MATHA NPUHAMICKAIN YKE APYTUM suehKkam
MHpa, KOTOPhIE CMYTHO YTaJIbIBaJIUCh BIAJIW; OTU SYEHKH ... OBLIN TIO-
XOKM Ha HaxoJsIiytocst B 1eHTpe. CiieBa CTOSIM rpy00 CKOJOYCHHBIC
CTOJ W CTYJI, 110 OOKaM CTYIIEHU, BBIBOJSIINE OTCIOA, U3 MUPA 3TUX 00-
JIOMKOB, KYCKOB peajbHOH )KM3HU U CTPAHHOTO HAarpPOMOXKICHHS 3HAKOB
YeJI0BeYECKOr0 POo3s0aHus.

Macmtab coOTHOIIEHHS aBaHCIICHBI 1 MaJICHBKOM KOMHATHI, TIPOJIO-
JKCHHEM KOTOPOU ObLIa IIEHTPaJIbHAsI YaCTh ABAHCIICHBI, TOTYHHSLIICS PUH-
LUy YAAJSIONICHCS IEPCIIEKTUBBI C ONTHYECKUM (POKYCOM — KPECIIOM, Ha
KOTOPOM HAuWHAJ ¥ 3aKaHIUBaJ CIIEKTaKJIb TJIABHBIN Tepoit» [6: 221].

Ha wupero cmekrakis «paboTanm» W TOIYTPOTECKHBIS-TIOTYpeau-
CTHUYHBIE KOCTIOMBI aKTEPOB: «HACTOAIINH TIWHSIHBIA TOPIIOK HA TOJOB-
HOM yOope Menuubl, 0ypPOHHBIN €TUHCTBEHHBIH 3MOJIET BOSIKU» [6: 222],
MApPHUKH MTePCOHAXKEH, CIIeTaHHbIE U3 COJIOMBI, UX OKPacKa U TpoYee.

Takoe npouTeHue MbeChl HAIIO OTPAXXEHHE U B MIpe akTépos. Pe-
xuccép-nabopant nocraHoBku XanaH llImamu ormeuan, uto «Kypbac
3aJlyMajl 3TOT CHEKTaKIb B IUIaHEe ocTporo mamduera. Bee mepcoHaxn
ObUIM HAJICJICHBI ONPEACIIEHHBIMUA YepTaMH CATUPHUYECKOIO XapakTepa
Y JIOJDKHBI OBUTH BBISBIATH WX B THIIEPOOIM30BAaHHOM BHJIE, CPEICTBAMH
rpotecka» (nepegoo mou. — O. K.) [17: 138]. Omnako ycranoka Kyp0Oa-
ca 0Ka3aJlach CJIOXHO BBIMOJIHUMOM ISl psAlla aKTEPOB, 3aJCHCTBOBAHHBIX
B criektakie — Hatampu YxBuid, Cremana Lllaraiiasr u ap.
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Henm Kopauenko mumret: «Iloxkamyii, Ommke Bcero KypOacoBCKOMY
3aMbIcity ObuT UMeHHO [upHsik [uepaswuil pors ciyeu Miockapa — O. K.
OH OPraHWYHO COYETAN IKCIEHTPHUKY C TCHUXOJOTHYECKOW HAITOJIHEHHO-
cThio, Oy(hdoHamy ¢ mpasaoit peanbHOro cooObTHs» [6: 222]. Crenan Lla-
raiiia e co3Jai MHTEPECHbIH Xapakrep coBpeMeHHoro lLmromknHa, HO
HE JOBEN CBOHM 00pa3 /10 «CHMBOJIA CAMOCKHPAHUS, CAMOyHHUTOKEHUS
HE BCIEICTBHE COOCTBEHHOH MaHHMHM, a B pe3yJbTare HEBO3MOKHOCTU
HE CTaTh MAaHWAKOM U He MOTHOHYTH» [6: 223].

YMecTHBI ObUTH B CIIEKTAKJIC M acCOIMAIIMU MEPCOHAXKEU C )KUBOT-
HBIMH, K KOTOpbIM oOpatmics Jlece KypOac st yrodYHeHUs TOHUMaHUS
CIIEHMYECKHX 00pa3oB. MccnenoBarenn OTMEYAOT, YTO «BCE MEPCOHAKU
XapaKTEepU30BAIMCh TOBOPSALIMMHU MCUXO(HU3NOIOTHYECKUMH NpPU3HAKa-
MH KOHKPeTHBIX KUBOTHBIX: Ortoct (C. Ilaraiima) — xabana, ®dpymanc
(H. YxBwuit) — nmucunpl, 6ypromuctp (®. Pamuyk) — 3aiina, rpymnmna celb-
CKHX HeBecT — Kypwull, Oyxranrep (b. bamaban) — 00e3bsHBI, Opagodpeit
(IT. Macoxa) — ocna» (nepesood moii. — O. K.) [5: 295].

OnHaKo B 3TOM, YAUBUTEIBHO TOUHO BBICTPOEHHOM, CIIEKTAKIIE Xaph-
KOBCKHUH 3pUTENb 3aXOTeJ YBUAETH TOJBKO aHEKJOT W TCHXOJIOTHIO, OH
HE MOHSJ CJIOKHOW 00pa3HOCTH M CUMBOJIMKU CIIEKTAKIISL, HE MOHSII €ro
MTOJIUTHYECKOW HANpPaBJICHHOCTH. «3JaTOIy3ay», CHadaia YIUBISBIIETO,
a 3aTeM pa3apakaBIIero, MOCcie HECKOIbKUX TMPEICTaBICHNH MPUILIOCH
CHSITb.

BoiBoabl. MTak, kak BUIUM, OOpaTHBIINCH K COBPEMEHHON Mouep-
HUCTCKOHM IpaMaTypruu U ONUPasich Ha COBPEMEHHBIE BO3MO)KHOCTH aBaH-
rapIHOTO TeaTpa, 00a BBIIAIONINXCS PEXHUCCEPA CO3MAI0T OPUTHHAIBHBIC
noctaHoBKU. [Ipu 3Tom Meliepxombly B 9TOT MEPHOJ TBOpUYECTBA OBLIH
WHTEpPECHBI (hOpMaNIbHBIE SKCIIEPUMEHTHI M BBISBICHHE BO3MOXKHOCTEH
KOHCTPYKTHUBU3MA U OmOMeXxaHukH, a mis Kypbaca, Takke HHTEPECOBAB-
LIErOCsl KOHCTPYKTUBU3MOM, Ha MEPBBIN UIAH BBIXOIWIN JPYTHe 3a1auu:
Ha710 OBITO B KOPOTKOE BPEMSI BOCIIUTATh HOBOTO TE€ATPATHLHOTO 3PUTEI,
MEePeIOMUTh €r0 MEIIAHCKYI0 NCHXOJIOTHIO, OTKPBITh MEpe] HUM HOBBIE
TOPHU30HTHI PAa3BUTHS OOIIECTBEHHOW XM3HU M IIMPOKUE BO3MOXKHOCTH
YyeJ0BeKa B HEM.

besycnoBHO, aHAJIN3 HOBOM €BPOMNENCKOM JpaMaTypriuy U HOBBIX JKC-
MIEPUMEHTOB B coBeTCKOM Tearpe 1920-1930 romoB He OrpaHUIMBACTCS
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CKa3aHHBIM M HEOOXOJMMO JaibHEHIIee, NMPUCTATILHOE W3y4YeHUE STOMN
POOJIEMATHKHY.
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B3aumopgenctBume TeaTpanbHOW XKYPHaNUCTUKU
M TeaTpanbHOM KPUTUKN B COBPEMEHHbIX CpeaAcTBax
MaccoBOM UHcopmaLuum

AHHOTAIIMA

AnnnueB A. E. BzaumopneiicTBue TeaTpajbHON KYPHAJUCTHKH U Tea-
TPaJbHON KPHTUKH B COBPEMEHHBIX CPeCTBAX MaccoBOii MHpopManuu.

C nosBneHueM IlHTepHeTa TOSBIAETCS U HUHTEPHET-)KYyPHAINCTHKA,
M0-CYILIECTBY, OHA SIBJIIETCS TE€aTPaJbHOW KPUTUKOW, TOJIBKO MpETEpreBIIeH ce-
prE3nbIec M3MeHeHHs. B mocieaHue rofpl B mpodecCHoHaNbHBIX KPyraX BEIyTCs
OXXMBJIEHHBIC JUCKYCCHH O COCTOSHHM M TIEPCHEKTHUBAX TeaTpajbHONW KPUTHKU
Kak Mpogeccuu, 0 MpUpojie TeaTpaibHON KPUTHKH, e€ CaMOHICHTH(UKAIIMHU B CO-
BPEMEHHOM HMH(OPMAMOHHOM TPOCTpAHCTBE. [J1aBHas menb JaHHOW CTaThbH —
OIIPEAEINTh CTETIEHb M OCHOBHOM XapakTep B3aMMOACHCTBHUS KYPHAINCTHKU
Y TeaTpaJibHOM KPUTHKH B COBPEMEHHBIX CPEJICTBAX MAaCCOBOW MH(pOPMAIIHH.

Kak BBIBOZ, KOHCTaTHUpyeTCs, YTO VIHTEpHET BIAMSET Ha BCEX M HA BCE, M3-
MEHSISI OTHOILICHHE K TeaTpaJbHOMY MCKYCCTBY, @ TaK)Ke€ COBPEMEHHYIO TeaTpalib-
HYI0 KPUTUKY U TeaTpalbHYIO JKypHaIUCTHKY. OJHAKO MpU 3TOM HE CTOUT 3a-
ObIBaTh, 4TO He VHTEpHET, a TOIBKO MpodeccuoHalbHas TeaTpagbHasi KPUTHKA
Obu1a M OCTAETCsl MUTATEIBLHON CPeIoH JUIsS HayYHOH JesITeIbHOCTH TeaTpoOBEI0B
1 UCKYCCTBOBEIOB IPH CO3AAHUH MCTOPUH JPAMaTHIECKOTO, ONIEPHOTO U OaeT-
HOTo Tearpa.

KuroueBsble cjioBa: TeaTpanbHas KPUTHKA, XKypHanucTuka, Marepuer, CMU.
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AHOTALIA

AnniveB O. €. B3aemonisi TeaTpajbHOI KYPHATICTHKH |1 TeaTpaJIbHOI
KPHTHKH B Cy4YacHUX 3aco0ax MacoBoi indopmarii.

3 nosiBoto [HTEpHETY 3’SIBISIETHCS i IHTEPHET-)KypHAIICTHKA, 110 CyTi, BOHA
€ TeaTpaJIbHOIO KPUTHKOIO, SIKa 3a3Hajla cCepio3HMX 3MiH. B ocTaHHI pokn y npo-
(heciitHIX KOJaxX TPUBAIOTH )KBaB1 IMCKYCii PO CTaH Ta TEPCIIEKTUBHU TeaTPaIbHOL
KPHUTHUKH SIK Tpodecii, Ipo Npupojy TearpalibHOI KPUTHKH, il camoiieHTHiKallito
y cydacHoOMY iH(popMariiitHoMy TipocTopi. [0J0BHA MeTa JaHOI CTaTTi — BU3HAUH-
TH CTYIIHb 1 OCHOBHHII XapaKkrep B3a€MOII1 )KypHaIICTHKH 1 TeaTpaibHOI KPUTH-
KH B Cy9acHHUX 3aco0ax MacoBoi iHpopMaIlii.

SIK BUCHOBOK, KOHCTaTy€ThCs, 1110 [HTEpHET BIUIMBA€E Ha BCiX Ta Ha BCE, 3Mi-
HIOIOYM BiTHOIICHHS JI0 TeaTpajbHOIO MHUCTELTBA, a TAKOXK Cy4acHY TeaTpajibHy
KPUTHKY 1 TeaTpaabHy XypHaIicTHKY. OJHAK TP I[-OMY HE BapTo 3a0yBaTH, 110
He [HTepHeT, a TinbkK npodecioHalibHa TeaTpaibHa KPUTHKA OyJla 1 3aTIIaeThes
MTOKMBHUM CEPEIOBHIIEM ISl HAYKOBOI JisUTBHOCTI T€aTpO3HABIIB 1 MUCTEITBO-
3HABIIB [IPU CTBOPEHHI 1CTOPIi IpaMaTUuHOro, ONEPHOTo Ta OAJETHOTO TeaTpy.

KarouoBi ciioBa: TearpanbHa KpUTHKa, )KypHaiicTHKa, [HTepreT, 3MI.

ABSTRACT

Annichev O. Ye. The interaction of theatrical journalism and theatrical
criticism in the modern media.

Background. Topicality of the theme. With the advent of the Internet, In-
ternet journalism has appeared. In relating to theater, in essence, it is theatrical
criticism, which has only undergone major changes. In recent years, there have
been lively discussions in professional circles about the state and prospects of
theater criticism as a profession, about the nature of theater criticism, its self-iden-
tification in the modern information space. Round tables with the participation
of leading theater critics are devoted to the issues of the current state of theater
criticism, a number of relevant materials have been published in specialized publi-
cations, often with indicative headings: “Who needs theater critics?” [1], “Theater
criticism: final or transformation?” [9]; interviews of theater critics, in which they
uphold the positions of the profession and, at the same time, speak about urgent
problems and the need to update it taking into account rapidly changing realities:
with S. Vasilyev [2], N. Pivovarova [5], Ya. Partola [6]; discussion articles on the
status and prospects of the profession by M. Harbuziuk [3], M. Dmitrevskaya [4],
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N. Pesochinsky [7], I. Chuzhynova [10], S. Schagina, E. Strogaleva, E. Gorokhov-
skaya [11]. Thus, there are several points of view on this topic: that theatrical jour-
nalism has replaced theatrical criticism; that theatrical critics of the old school did
not have time to adapt to the changing world and use new tools in this profession,
and young critics just occupy their niches in the youth media and on the Internet;
that the profession of a critic does not go beyond the framework of participation
in expert councils, jury membership, attendance at theater festivals, and writing
reviews on request. The question, however, is still open.

The main goal of this article is to determine the degree and main character of
the interaction of journalism and theatrical criticism in modern media.

Results of the study. Those who are seriously engaged in theater studies and
academic theater criticism feel the need for specialized publications, the number
of which in Ukraine is reduced to a minimum. Therefore, those who had the op-
portunity to publish reviews in the socio-political periodicals, have to combine
three professional areas in one, becoming a theater journalist.

Academically trained theater critics can write and often write good books,
but, as a rule, do not know how to write for newspapers and magazines. But gra-
duates of journalistic departments who write about the theater are not familiar with
professional terminology, which is able to give a correct assessment of the pre-
miere performance. The question arises: how to combine those and these, that the
theater journalism was both fascinating and acute, and moderately scandalous, but
at the same time accurate and high-quality? To grow such specialists is a matter of
work, there can be no conveyor system here. Modern theater criticism, gradually
becoming obsolete, rather survives from the common theatrical space.

The theater critic cannot be a free artist, and live on the money from the results
of his work, because in non-capital cities the number of journals in which the theater
specialist would have had time to publish his works has decreased by several times.
In cities such as Poltava, Sumy, Chernigov, the issues relating to theatrical premieres
are not covered by critics (they are simply not there), but by journalists who write
on various topics and rarely specialize in one. The substitution of theatrical critique
by journalism is quite natural, for example, for cities where there is no professional
training of theater critics, however in Kiev, Kharkiv and Lviv theater studies con-
tinue, and a certain number of graduates hope for the viability of this profession.
Theatrical criticism and theatrical journalism are in their own way demanded in
certain circles. Criticism is closer to theaters, journalism — to the audience.
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It is difficult to debate with this statement that new epoch came with the
Internet. Now, the spoken word has a completely different value. For example,
a word thrown on Facebook can have the same effect on public opinion as a big,
built, hard fought text. This does not mean that you do not need to write large texts
and publish them on paper. You just need to understand and accept the new reality,
its advantages and disadvantages, its danger and its benefits. It is a very important
problem of our consciousness and the problem of our theater.

The Internet has given a new push to the development of new type of me-
dia-translations, actively working in social networks. Sites appear on the network
where online remote screenings of performances are held. They provide Inter-
net audiences with the opportunity to be acquainted with the history of national
and world theater art; they are introduced to modern avant-garde performances.
Of course, this also brings the theater closer to a wide, as a rule, young audience
and opens up new opportunities for a different kind of theater journalism.

Conclusions. Thus, the Internet becomes an active means of influencing the
minds in the modern media space. The Internet influences everyone and every-
thing, changing attitudes towards theatrical art, as well as contemporary theater
criticism and theater journalism. However in this case, it is essential to remember
that not the Internet, but only professional theater criticism that has been and re-
mains the breeding ground for the scientific work of theater critics and art histori-
ans, while creating the history of dramatic, opera and ballet theater.

Key words: theater criticism, journalism, Internet, media.

O O O

IHoctanoBka mpodaembl. C mosBieHueM VHTepHeTa NOSBISIETCA
U HMHTEPHET-)KyPHAJIMCTHKA; 10 CYIIECTBY, OHA SIBIISETCS TeaTpaabHON
KPUTUKOM, TONBKO MpETEpHEBIIEH CepbE3HbIE U3MEHEHHs. B mnocienanue
rosl B Mpo(ecCHOHANBHBIX Kpyrax BEIyTCsS OKUBIEHHBIC TUCKYCCHU
O COCTOSIHMM U TIEPCHEKTHBAX TeaTpalbHOW KPUTHKM Kak Hpodeccud,
0 TIPUPOJIE TeaTpaJbHON KPUTUKH, €€ CaMOUIEHTH(UKAIIMA B COBPEMEH-
HOM MH(OPMALIMOHHOM IIPOCTpaHcTBEe. BonpocaM cOBpeMEHHOTo cOCTOs-
HUS TEaTPaJIbHOM KPUTHUKH IOCBSIIEHBI «KPYTIIBIE CTOJIBD) C YUACTHUEM BE-
IOYLIMX TeaTPOBEIOB, B CIICLUAIN3UPOBAHHBIX H3IaHUAX OITyOJIMKOBAH PSII
COOTBETCTBYIOIIUX MaTepHAJIOB, YaCTO € MOKA3aTEIBHBIMY 3arOJIOBKAMU:
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«Komy myxHBI TeaTpoBensi?» [1], «CydacHa TearpanbHa KpUTHKA: (iHAT
yu TpaHcopMmaiisi?» [9]; HHTEpBbIO TeaTpaJbHBIX KPUTHKOB, B KOTOPBIX
OHHU OTCTAaMBAIOT MO3MLUHU NPO(ECCHH U, B TO K€ BPEMs, TOBOPST O Ha-
CYILIHBIX MPoOIeMax U HEOOXOMUMOCTH €€ OOHOBIICHUS C YUETOM OBICTPO
Menstromuxcst peanuii: C. BacunbeBa — «lIpodecist TearpaibHOro KpuTH-
Ka icHye B gemto auctpodivnomy Bursiai» 2], O. 3unmosa — «Haunnas
¢ Ta0ypetku. UTo 1OMKEH YMETh COBPEMEHHBIN TeaTpoBen» (MHTEPBHIO
¢ H. IMusoBapogoii) [5], . Kyknunaa — «Tearposen: “Muorue u He 3Ha-
IOT, YTO €CTh Takas npodeccus”» (uHrepebto ¢ f. [lapronoit) [6]; auc-
KyCCHOHHBIE CTaThbH O COCTOSIHUM M NepcreKTuBax npogpeccun — M. I'ap-
Oy3tok «TearpanpHa KpUTHKA B YKpaiHi: pexXuM mepe3aBaHTaXeHH"» [3],
M. [Imutpesckoii «O npupoje tearpaibHol kputukm» [4], H. Ilecounn-
ckoro «Kputrka u kxputuka: ne Oonbirue pasHunb» [7], Y. UyknHoBoM
«Mawmo, s Tearposnasetnb» [10], C. lllarunoii, E. Ctporanesoii, E. T'opo-
xoBckoi «Kpmsuc camonaentudukanum» [ 11]. Borpoc, Tem He MeHee, Bcé
enl€ 0CTaeTCsl OTKPBITHIM.

[maBHas meab JaHHOW CTaTbU — ONPENENIUTh CTENEHb U OCHOBHOM
XapakxTep B3aMMOJECHCTBUS KypPHAJIUCTUKU U T€aTPaJIbHOW KPUTUKU B CO-
BpPEMEHHBIX CPE/ICTBAX MAacCOBOW MH(OpMannu.

Te, KTO cepbe3HO 3aHNMACTCS TEATPOBEICHNUEM U aKaJIeMUYECKOH Te-
aTpajbHON KPUTHKOM, HCIIBITHIBAIOT HEOOXOUMOCTD B CIIEIIHAIN3UPOBAH-
HBIX U3AaHUSX, YUCIIO KOTOPBIX B YKpaHE COKPALICHO 10 MUHUMYyMa (CO-
BCEM HEJIaBHO MPEKPATHII CBOE CYIIECTBOBAHME BEAYLIUI KypHaJ CTPAHBI,
MOCBSILIEHHBIN TeaTpy — « YKpauHCKui Tearp»). [loatomy Tem, KTo momy-
YHJI BO3MOKHOCTB ITyOJIMKOBATh PELIEH3UU B 001 CTBEHHO-TTIOJIMTHYECKUX
NEPUOANIECCKUX M3JJaHUSX, IPUXOANTCS COBMEIIATh TPU MpodeccuoHalb-
HBIX HalpaBJICHUS B OZTHOM, CTAHOBSICh TEaTPaJIbHBIM KYPHAIUCTOM.

AKaJeMHuecKH TOATOTOBICHHBIE TeaTPOBEABl MOTYT HAIKCaTh U Ya-
CTO MUIIYT XOPOULIME KHUTH, HO, KaK IIPABUJIO, HE YMEIOT IUCATh JJIs ra3eT
U JKypHJIOB. A BBIIYCKHUKH KYPHAJIHCTCKUX (DaKyJIbTETOB, MUIIYIINE
0 Tearpe, He 3HAKOMBI ¢ NpodecCHOHANbHOW TEPMHUHOJIOTHEH, croco0-
HOH IOMOYb B IPABUJIBHOW OLICHKE IIPEMBEPHOIO CHEKTakisl. Bo3Huka-
€T BOMPOC, KaK COeTUHUTH TeX M APYTHX, YTOOBI TeaTpajbHas KypHaIn-
CTHKa ObLIa U yBIEKAaTEILHON, M OCTPOH, U B MEPy CKaHIAaIbHOH, HO IPH
9TOM — TOYHOH M Ka4eCTBEHHOM? BRIpaCTUTh TaKUX CTICIIHAINCTOB — JEIIO
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MITY9HOE, 37IeCh HE MOXKET OBITh KOHBeWepHOoW cructembl. COBpeMeHHAS
TearpajibHas KPUTHKA ITOCTEIICHHO M3KUBAET ceOsl, CKOpee, BEKUBACTCS
13 00IIero TearpasbHOTO MPOCTpaHCTBA. KpUTHKH Ha3BIBAIOT HECKOIBKO
NPUYHH, TI0YEMY B UX IPO(ECCHU HACTYIHII IIEPUO]] KpU3HUCa.

Bo-nepBbIX, HU3KHE TOHOpapbl. Bo-BTOPHIX, HEOOXOAUMOCTh «BHE-
IpuThCs» B edarnoe CMMU, koTopoe 06110 ObI 3aMHTEPECOBAHO B U3TAHUH
TeaTpajbHBIX PELEH3NH, aHOHCOB U TBOPYECKHUX MOPTPETOB aKTEPOB, pe-
JKUCCEPOB U TeaTpaJIbHbIX XyI0KHUKOB. Ho ecin naxke BaM 1oBe3€ET, U BbI
CTaHETe COTPYJIHUKOM TaKOTO M3/aHHs, BaC MOCTENEHHO «IepedopMaru-
PYIOT» B KYJIbTYpPOJIOTa, 3aCTABUB OIUCHIBATH XYA0KECTBEHHBIEC BHICTABKH,
MPE3eHTANNHU; OOSIKYT CIymiaTh cMM(OHHYECKHE KOHIEPTHI, CMOTPETh
0aneTbl, BHUKATh B OINIEPHOE MCKYCCTBO U HAPOJHOE TBOPUYECTBO, & 32 ATO
«MHIIOCTHBO TTO3BOJIATY» JaBaTh B TeYaTh MPOQECCHOHANTBHbBIE PEIICH3HH,
HO aJanTHpOBaHHbIE K MOTPEOHOCTSIM CpPEAHECTATUCTUYECKOr0 uuTare-
asi. TyT TearpaibHbId KPUTUK M UCHBITAET TO, YETO HUKOMY HE MOXKela-
elIb — OKa3aThCs Mepesl BHIOOPOM: KaK JIOCTOMHCTBO COXPAaHUTh U BCEM
MOHATHBIM ObITBE? [loMHMO TOTO, TeaTrpajbHBIM KPUTHKAM MPUXOIUTCS
MIPHUCTIOCAOTUBATHCS K TPEOOBAHUSAM PETaKTOPOB U CTHIIMCTHKE TTEUaTHBIX
U3/1aHUH, HOBBIM (hOpMaM U )KaHpaM. BociuTaHHBIH B CypOBBIX YCIOBHSIX,
MHOTO(YHKITMOHATBHBIN KYPHAIUCT-KYJIBTYPOJIOT TIOHEBOJIE CTAHOBHUTCS
YHHBEPCAJIOM, CIIOCOOHBIM aHAJIM3UPOBATh M TPAHCIMPOBATH JIIOOYIO MH-
(hopMmaIuio 0 KyJabTypHOM COOBITHH, TEATPAILHOM CIEKTaKIe WK PecTh-
Basie. Ho, k coxasienuto, He Bce Ha TaKO€ CITIOCOOHBI.

B npuBunernpoBaHHOM MOJIOKEHUH HAXOASTCS CTOJIMYHBIE T€aTpalb-
HbIE KPUTUKA. Y HUX OOJIbIIIE BOZMOXXHOCTEH IJIs peasin3aiui COOCTBEH-
HBIX MPO(EeCCHOHATBHBIX aMOMIIMH B IeUaTH, HA PaJnuo W TEJICBHUICHUH,
BCJIEJICTBHE OOJiee MIUPOKOTO Pa3BUTHS BEIIATEIBHON CETH, TPEICTaB-
JIEHHOM rOCylapCTBEHHBIMHM M YAaCTHBIMHU Menua-kaHanaMu. B Xappkose
CErOHsI MOJKHO Ha MPHUOIMKEHHOM K IpodeccHOoHaIbHOMY YPOBHE Olie-
HMBaTh TOJBKO OJHY Mporpammy — 7 kaHana «Kynbsr¥Ypay, Co31aHHYIO BbI-
nyckHHIIEeH XaphbKOBCKOTO HAllMOHAJIBHOTO YHUBEPCUTETa HCKyccTB Eine-
HO#l ['puropreBoii. Bee ocTanbHble nepenaun co ciydyalHbIMHU, HE UMEIO-
HIMMHU K TeaTpy HUKAKOTO OTHOIUICHHMS, BEAyIIUMH — «BedepHuii kode»
n «KynsrypHas Ctonuuay — He BBIAEPKUBAIOT HUKAKOW KPUTHKH, U TOJb-
KO TTOTOMY, YTO TeaTpaibHbIe KPUTHKHU K HAM OJTM3KO HE TIOAITYCKAIOTCSl.
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TearpanbHbIl KPUTUK HE MOXKET OBITb «CBOOOIHBIM XYIOKHHKOM
U JKUTb Ha JEHBIU OT PE3YJIBTATOB CBOETO TPYAa, [IOTOMY YTO, KAK MbI yiKE
CKa3aJl, B HECTOJIMYHBIX TOPOAAX B Pa3bl COKPATWIIOCh KOJIMYECTBO M37aA-
HHUI, T7Ie TearpoBe MOT ObI ITyOIMKOBaTh cBoM paboThl. YikpauHckrne CMU,
CHELUAIN3UPYIOIIUECS HA TeaTPaIbHOM HUCKYCCTBE, CYIIECTBYIOT, B OCHOB-
HoM, B Kuese u JIbBoBe. B Takux roponax, kak [lonrasa, Cymsl nin YepHu-
TOB BOIPOCHI, KaCAIOLIUECs TeaTPaIbHbIX IPEMBED, OCBEIIAIOT HE KPUTUKU
(MX TaM HONPOCTY HET), a KYPHAJIHUCTBI, KOTOPbIEC MUILYT Ha Pa3HbIE TEMbI
U PEAKO CHEeUAIU3UPYIOTCS Ha KaKOM-TO OIHOM. BbiTecHEeHHe TearpaibHOM
KPUTHKH KYPHAJIMCTHUKOM BIOJIHE €CTECTBEHHO, HAPUMEp, Ul TOPOJIOB,
e HeT po(eCCHOHATBHOM MOATOTOBKY TeaTpoBeioB; B Kuese xe, Xapbko-
Be 1 JIbBOBe 00yUyeHHE TeaTpOBEIOB MPOIOIKACTCS, U ONpeeEHHAas 4acTh
BBIITYCKHUKOB HOIAET HAAEXKbI HA AKHU3HECIIOCOOHOCTh ATOH NPOGeCCHH.

BesycnoBHO, 3aMeHa B pernoHax MpoQeccrOHaIbHOW KPUTHKH Tea-
TPaJILHOM KYPHAJIUCTUKOHN BIUSAET HA KAYECTBO OLIEHKU CIIEKTAKIIS, MEHSI-
eTcs e€ ypoBeHb. JKypHanucTsl 6e3 JoIKHOTO 00pa3oBaHust OepyT Ha ceOst
IIPaBO MUCATh PELEH3UH Ha CIEKTAKIIM, C HE3HAHUEM JI€JIa BBICKa3bIBAIOT
cBOE cyObEKTMBHOE MHEHHE Ha YPOBHE «IIOHPABUJIOCH) WM «HE IIOHpa-
BUIIOCH». OCyKJaeM, HO TOHUMAaEeM: YTO ObI MbI HM TOBOPHWIIN, 9TH /IBa Ha-
MIpaBIICHUS CYIIECTBYIOT U B3aUMOEHCTBYIOT. TeaTpanbHas KpUTHKA U Te-
aTpajbHas >KypPHaJUCTHKA IO-CBOEMY BOCTPEOOBAHBI B OIpPENETEHHBIX
kpyrax. Tearpam OnvKe KpUTHKA, 3pUTEIAM — KypHalUcTUKa. B TO ke
BpeMsi, XapbKOBCKHE 3PUTENH, YIaCTBOBABIINE B OJUII-OTIpOCE, TPOBEAEH-
HOM aBTOPOM CTaTbU, TOBOPUJIM, UTO OHU YUTAIOT PELIEH3UU, HO HE MOTYT
OTJIMYNTH KPUTHKA OT )KypHAJINCTA. MIM Ba’KHO MOy4YUTh CBEICHUS 00 ap-
THUCTAax B yBUJCHHOM CIIEKTaKJIE, IPOYUTATh YbE-TO MHEHHE U 3aTEM COIIO-
CTaBUTb €I0 CO CBOUM.

Oxa3zpIBaeTcs, TOJIBKO HaM, CHEIHAINCTaM, MPOYUTABIINM peEIeH-
3UI0 KYPHAJIUCTA U PELICH3UIO T€ATPalIbHOIO KPUTHUKA, BUJAHA IPUHLUIIN-
anbHasg pa3HUIA MEXIy HUMH. Y TeaTpaabHOrO KPUTHKA B3ITISJ BCETHA
1yOke, OH YMEET BBIIENUTh T€ MOMEHTBI, KOTOPBIE KYPHAJIUCT BOOOIIE
He BuauT. U mbl ynusisiemcst: «OH, 1a Beab 3To0 cpaszy OpocaeTcs B iazaly.
Oxka3zbIBaeTcs, TOINBKO HaM, U3y4YaBIINM TEOPHIO JIPAMBbI.

TpynHO CIOPUTH C TEM, YTO C Ha4aIoM 3pbl IHTepHETa B Hallly )KU3Hb
BOIIJIA «ApyTast peadbHOCThY». M ceiliuac COBEPIIEHHO APYTYI0 HEHHOCTh
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nMeeT mponsHec€HHoe cioBo. CIIoBo, OpoIIeHHOE, K IpuMepy, Ha «Detic-
OyKe», MOXKET UMETh TaKoe e BO3JeiicTBUE Ha OOIECTBEHHOE MHEHUE,
KaK OOJIBIIION, BEICTPOCHHBIN, BBICTPAIaHHBIA TEKCT. JTO HE 3HAYUT, UTO
HE HaJI0 NMcaTh OOJIBIINE TEKCThI M M3/1aBaTh UX Ha Oymare. [IpocTo Hy)HO
MIOHSTh ¥ MPUHSATH HOBYIO PEAIIBHOCTb, €€ TIPEUMYIIECTBA U HEIOCTATKH,
e€ onmacHOCTH 1 e€ Oara. To OYeHb BayKHAsI MPOOIeMa HAIIeTO COZHAHUS
1 pobJiemMa Halero Tearpa.

[Tozanpoliislii, NpONUIBIMA, J1a U HBIHEIIIHUM BEK OTMEUYEHbI TIEPUOJIH-
YECKHU BCIIBIXUBAIOIIMMHU JTUCKYCCUSAMHU 00 yIaJike Tearpa, 00 HCUS3HOBE-
HUM TeaTpaIbHOTO MCKYCCTBA; JHUCKYCCHHM HAa4allUCh C BO3HUKHOBEHHUEM
kuHematorpada. [oBopuim, 4yTo Tearp 00s3aTeNbHO YCTYIUT IOl HATH-
CKOM HEMOT'0 KHHO; peXXHCccEpBI B Hauase MPOIUIOTo Beka ropsiyo 3To ocra-
pPUBAIIN U 3asBJISUIH, 9TO TOJIBKO B T€ATPE MOXKHO YCIBIIIATE KHUBYIO PEUb.
3arem ObLT H300peTEH 3ByKOBOH KMHEMAaTorpad, 1 BCe CTapble apryMEHThI
HeHaonro yraciu. [loToM mosBUIIOCE TeNeBHICHNE, 1 BHOBh BCIBIXHYIIN
cropsl ¥ 00cyxkaenns. Ho 1o cux mop tearpaibHOE HCKYCCTBO HE 3a0BITO,
TeaTpoM MHTEPECYIOTCS, KaK M PaHbILe, OIIyIIas HEOOXOAUMOCTD B HEM.

WNnTepHeT manm HOBBIH BHUTOK pa3BUTHIO €mIE OJHOTO BHIA Me-
OUa-TpaHCISIIUKA, aKTHMBHO paboTaloUmIero B IMPOCTPAHCTBE COLCETEH.
B cetu mosiBisAtOTCS CaiTHI, HA KOTOPBIX YCTPaWBAIOTCS JAUCTAHIIMOHHBIC
MOKa3bl CIEKTAKIeH B OHMaiH-pekuMe. OHH mpemocTaBisioT WHTep-
HET-ayIUTOPUH BO3MOXKHOCTh 3HAKOMHTBCS C UCTOPHEH OTEYeCTBEHHOTO
U MHUPOBOT'0O TE€ATPAJIbHOI'O UCKYCCTBA, 3HAKOMAT C COBPEMCHHBIMU aBaH-
rapAHBIMU CIIEKTaKIsIMU. KoHeuHO e, 1 9T0 MpuOKaeT Tearp K IHpo-
KO, KaK MpaBUIIO, MOJIOAOH, ayTUTOPUN M OTKPHIBAET HOBBIE BO3MOXKHO-
CTHU IJId pa3sBUTHA MHOI'O BUOA TCanaJ]I)HOI‘/'I KYPHAJIUCTUKU.

Takum oOpa3oM, HTEpHET CTaHOBHUTCS aKTHBHBIM CPEICTBOM BO3-
JIEHCTBUS Ha yMbI B COBPEMEHHOM Meaua-mpocTpancTse. [losTomy OH,
KaK M JAPYTHe KOMIIBIOTEPHbIC TEXHOJIOTHH, YKE SBISETCS dPPEKTUBHBIM
MEXaHHU3MOM TTOBBIIIEHHS OOIIECTBEHHOTO MHTEpeca K XyI0KeCTBEHHOM
KYJBTYpPE€, HC TOJILKO «JA0CTAaBJIAA HA JOM» IMMOTCHUHAJILHOMY 3pUTEIIO HE-
00XOMMYIO aKTyaJIbHYI0 WH(POPMAIHUIO, HO W TIOMOTasi €My HAyYHThCS
rny6>1<e BOCHIpUHHUMATh UCKYCCTBO, IIPOHUKAA B TOHKOCTH BBIPA3UTCIIbHBIX
BO3MOYKHOCTEH JpaMaTHYECKOro Tearpa. JTO TOBOPUT O TOM, UTO TaKas
0Cco0eHHOCTH VIHTEepHEeTa, KaK TPaHCTPAaHNYHOCTbh, TOMOTAET TeaTpaIbHO-
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MY HCKYCCTBY, B YaCTHOCTH, MaéT BO3MOXKHOCTh JKUTEIIO YKpaWHbI 3Ha-
KOMUTBCSI C PEIepTyapoM 3apyOeikHbIX TeaTpoB. JIFOIU MOTYT CMOTPETh
camble pa3HbIe CMIEKTAKIIA HE3aBUCHMO OT PACCTOSIHUH; (PUHAHCOBBINH BO-
IpOC B TAKOM CIIydae TOXKE He SBIsieTcsl MpodiaeMoid. Kro-To MoxeT Bo3-
pasuTh, YTO TaKUM 00pPa30M HcYe3aeT 0COOBIH AIPPEKT «IPUCYTCTBUMD) —
pasymeercsi, 9T0 OylleT OTIIMYaThCsl OT MPOCMOTpa M3 3PUTEIHHOTO 3aja.
Ho B MHTEpHET-BapHUaHTE €CTh U CBOM ILTFOCHL. ECIIM BOCIPUHUMATH KOM-
MBIOTEP KaK CPEICTBO BOILIOIICHHS XYIOXKECTBEHHOTO 3aMbIciia, a HTep-
HET — KaK cpeny, I/ie MyOIuKyI0TCs U XpaHsTCs BOIJIOMIEHHBIE HACH, TOTIA
OTHOIICHHUE K TUPPOBOMY HCKYCCTBY TIEPECTAHET OBITh BPKIACOHBIM.

BriBoasl. Bo 6aro Bce 3Ti HOBIIeCcTBa WU BO Bpea? O0 3ToM crio-
pAT MHOrHe muccienoareny. Ha Hamn B3msi, TeaTpaM HYXHO IPaMOTHO
1 3QPEKTUBHO UCIIOJIL30BATH BCE MMEIOIIMECS CETO/IHS PECypChl U BO3-
MOXHOCTU. He cekpeT, 4To COBPEeMEHHBIC PEKUCCEPHI U UX TTOMOIHUKU
M0 JIUTEPATYPHO-APAMATYPriUuecKoil yacTy MiyT Ha MHTepHeT-caiitax
HOAXOOSAIINE ITBECHI 1JI1 HOBBIX CHeKTaKHeﬁ, a TO U 3aUMCTBYIOT ITIOCTAHO-
BOYHBIC PEIICHUSI CIIEKTAKIICH.

WuTepHeT BIMsIET Ha BCEX U HA BCE, M3MEHSISI OTHOIIICHUE K TeaTpalib-
HOMY HMCKYCCTBY, a TaK:Xe — OOJMK COBPEMEHHOH TeaTpalibHOM KPUTUKU
U TeaTpasibHOM )KypHaTUCTUKU. OJTHAKO IPU STOM HE CTOUT 3a0bIBATh, UTO
He VHTepHeT, a Tobko MpodeccroHa bHas TearpajbHas KpUTHKA Oblia
U 0cTa€Tcs MUTATENLHON CPeoN ISl HAYYHOM JIeITENbHOCTH TeaTpOBe-
0B U UCKYCCTBOBEAOB IIPU CO3AaHNUU NPaBAUBLIX JOKYMEHTOB BPEMCHH,
KOTOPBIC BIIOCIICJCTBUN CTAHYT CTPaHUIAMH UCTOPHU JPAMaTHYECKOTO,
OIIEPHOTO ¥ OAJIETHOTO TeaTpa.
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ABSTRACT

Lybo O. L. Characteristics of Kharkiv theatre development in 1840-1860°s
(on the materials of State Archive of the Kharkiv Region).

Problem statement. In this study, attention is focused on the Kharkiv theatre
development in the 1940-1960’s, the activities of the theatrical entrepreneur
Liudvih Mlotkovskyi and the directors of the Kharkov Theatre: Hendrikov,
Alferaki, Petrovskyi, Lvov and Shcherbyna. The theatre directors served as
intermediaries between the entrepreneur and the Provincial Offices authorities,
while addressing issues of organization and contract negotiation with actors,
maintenance of theatre premises. They played an important role on repertoire
policies controlled with the censorship committee of the Tsar Russia.

Research and publications. The subject of Kharkiv theatre as a part
of Ukrainian theatre history development in noted period was highlighted
in XIX century by the famous writer, literary critic, culture and public activist
Hrigoriy Kvitka-Osnovianenko and by Mykola Cherniaiev — a journalist, literary
and theatre critic, reviewer of the newspaper “Yuzhnyi krai” (one of the largest
provincial newspapers of the XIX century), where his articles about history of
theatre organization in Kharkiv was published. In the XX century this period is
covered by famous theatre critics: Alexander Klinchin (in the monographs about
the Ukrainian theatre prominent figures Mykhailo Shchepkin, Mykola Rybakov,
Liubov Mlotkovska), Arkadii Pletniov (in the study “At the origin of the Kharkiv
theatre”), Rostyslav Pylypchuk (in “Materials about the Ukrainian theatre history.
From the foundation to the beginning of the twentieth century”), Yu. Polyakova (in
numerous publications and the preface to M. Cherniaiev’s book “From Kharkiv’s
theatrical antiquity”); ethnographers Andrii Paramonov, Volodymyr Titar (in “The
materials for the Kharkiv Theatre history of 1780—1934”).

The objective of this study is to attempt to supplement the scientific research
of famous theatrical scholars (primarily A. Pletnov and M. Cherniaiev) with mate-
rials that were found in the Kharkiv region State Archives.

The main material. Entrepreneur Liudvig Mlotkovskyi, who headed the
Kharkiv theatre from the autumn of 1834 to the spring of 1843, played a signifi-
cant role in the theatre history of above mentioned period.

In 1839 Mlotkovskyi was allocated a piece of land in Kharkiv free of charge
to build a theatre. The first stone building of the theater for 1020 seats was
opened in 1841. Furthermore, the land was allocated to Mlotkovskyi’s owner-
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ship, he was obliged to comply with some terms among which was compulsory
that the theatre director was appointed by the governor. As the first director of
the new theatre the Count Hendrikov Oleksandr Ivanovych (1806-1881) was
elected and approved.

Unfortunately, no materials or documents about Hendrikov’s activity
in the theatre were found. However, it is known that during the time of his
directorship, due to difficulties and debts, the entrepreneur Mlotkovskyi left
Kharkiv. The theatre’s premises were first leased to touring troupes (companies),
and in 1853, Mlotkovsky donated it to his daughter, the dramatic actress
Vera Liudvygovna Mlotkovska-Diukova.

Thus, further theatrical activities in Kharkiv were connected with the Diukov’s
entrepreneurial family and the managers of the theatre: Alferaki, Petrovskyi, Lviv
and Shcherbyna. They faced the difficult task of theatre revival and getting back its
fame. Mykola Dmytrovych Alferaki (1815-1860), Collegia Advisor, a nobleman,
held the post from 1845 to 1849. As the director, he paid the debts and additionally
invested his own money for the theatre development and improvement. From 1849
to 1856 Engineer-Lieutenant Colonel Petrovskyi was the director of the theater.
Archival materials describing Petrovskyi’s directorship were located. He tried
to save the situation by means of more democratic drama repertoire that was
interesting for general public.

Mykhailo Pavlovych Lvov (1819-1867) was the next theatre director appointed.
He was an architect, the member of St. Petersburg Academy of Arts, the professor of
Kharkiv University. Lvov purchased costumes, scenery, and library; he spent some
money to restore the theatre premises. In addition to being in charge of the Kharkiv
Theatre, Lvov rented Poltava Theatre and the railway station for 8 years. What
his administration was like is not definitely known, but he served as the director
to 1857. At the end of 1850’s and beginning of 1860’s the post of the theatre director
was taken up by an experienced entrepreneur Ivan Oleksandrovych Shcherbyna
(1821-1869). He had the theatre boxes reconstructed, started a permanent ballet
company that worked in the theater for 3 years, alternating ballet performances
with spectacles of touring companies and the permanent drama troupe stage enters.
The time of Shcherbyna directorship at the Kharkiv Drama Theatre appeared to be
the most favourable for the Ukrainian repertoire, when along with Russian drama
products the plays by Ukrainian authors were staged, such as I. P. Kotliarevskyi,
H. F. Kvitka-Osnovianenko, D. Dmytrenko etc.
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Conclusions. Basing on previously published studies of famous theatre cri-
tics and ethnographers and attempting to combine the results of their research with
the materials found in Kharkiv State regional archive we conclude: Kharkiv was
one of the provincial theatre art centers in the XIX century.

Not only theatrical entrepreneurs, but also provincial authorities took part
in theatre formation and development. The latters tried to control the repertoire
policy through the theatre directors appointed by them.

Despite the discouraging conditions connected with the difficulties and cen-
sorship oppression some progressive theatre directors, such as Petrovskyi and
Shcherbyna, ignored the bans and staged prohibited by censorship dramas. It hap-
pened not only for the sake of commercial benefits, but also because the banned
drama pieces were the most interesting for the general population, it were modern,
democratic and satisfied the needs of the audience.

This study does not claim to be complete. Its objectives are to combine some
historical finds with modern researches about Kharkiv theatre development, and
partly fill in the gaps relating to the activity of the entrepreneurs and directors
who headed the Kharkiv theatre in 1840-1860s; the work in this direction will
continued.

Key words: Kharkiv theatre, theatrical entrepreneur, theatre director, reper-
toire, play, censorship.

O ] O

IMocTranoBka npodjemMu. Y JaHOMY JOCTIDKEHHI yBara 30cepeipKe-
Ha Ha PO3BUTKY TeaTpasibHOro muctenrsa Xapkosa y 40—60 pp. XIX ct.
i MisIbHOCTI aHTpenpeHepa JltonBira MOTKOBCHKOTO Ta JAUPEKTOPIB Te-
arpy: lennpixoBa, Andepaxi, [lerpoBcekoro, JIsBoBa i Illepounn, sxi
BUKOHYBAJIN (DYHKIIT MOCEPETHUKIB MIXK aHTPENPEHEPOM 1 T'yOEpHCHKUM
KEpiBHULTBOM, BHPIIIYIOYH MUTaHHS OpraHi3auii i yKiIaJaHHS KOHTpPaK-
TiB 3 aKTOpaMHM, YTPUMYBaHHsI T€aTpaJbHOIO IPUMIIIEHHS, BEJIN BaXJIUBY
CTpaBy 3 MUTaHb PENEPTYapHOi NOMITHKHU 3 IEH3YPHUM KOMITETOM.

AHani3 pociaimkens i myOmikamiii. Tema icTopii po3BUTKY Tearpy
B XapkoBi BHCBiTIIOBaJach y XIX CT. BUJaTHUM NMHUCbMEHHHUKOM, JIiTe-
parypHUM KpPUTHKOM Ta KyJIBTYpHHM 1 TpoMajaChKuM Aistuem [puropi-
eM KBiTKO10-OCHOB’ tHeHKOM ¥ cTaTTi «Mctopus Tearpa B XapbkoBe» [1];
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ITyOTIITUCTOM, JIITEpaTypHUM 1 TeaTpadbHUM KPUTHKOM, PEICH3CHTOM
razetu «HOxubIit kpai» Mukonoro YepHseBuM, SIKUH IpPyKyBaB Ha CTO-
piHKax OfHi€i 3 HAMOIIBIINX MPOBIHIIIHUX Ta3eT TOTO Yacy CTaTTi Mpo
icTopito opranizarii TearpanbHol cripaBu y XapkoBi [14]. ¥ XX ct. ue#
nepiof po3risiiaBcsl BiJOMHMHU TeaTpo3HaBLsiMU Onekcanapom Kirin-
yuHIM (y MOHOTpadisfx Mpo BUAATHUX AisA4UiB yKpaiHCBKOTO Tearpy Mu-
xaiina lllenkina, Muxony Pubakosa, JIro00oB MioTkoBebKky) [2], Apkai-
em IlnetapoBuM (y HOCHiKEHH] «Y BUTOKIB XapKiBCHKOTO Tearpy») [9],
Poctucnasom [Tunumaykom (y «Marepianax 10 ictopii yKpaiHChKOTO Tea-
Tpy. Bin ButokiB 1o mouarky XX ct.») [4], FOnianoro IlonskoBoro y umc-
JICHHUX MyOMiKamisix Ta mepeaMoBi 10 KHUTH M. UepHsieBa «3 XapKiBChKOT
TearpaibHOi JaBHUHWY [ 14], a Takoxk KpaezHaBIsiMU AHapiem [lapamoHno-
BuM, Bonomumupom Tutapem (y «Marepiangax 1o ictopii XapKiBCHKOTO
teatpy 1780-1934») [6].

3aBIaHHS JaHOIO AOCJIIKeHHS ToIArae y cupoOi JONOBHUTH Ha-
YKOBI PO3BIJKH BiJIOMHX Tearpo3HaBIliB (Hacammepen, A. I[lnerHpoa
i M. YepnsieBa) marepianamu, ski Oynu 3HaiifeHi i onpauboBani y [lep-
’KaBHOMY apXiBi XapKiBChKOi 001acCTi.

OcnoBuuii marepian. Xurts Ykpainu 40-60 pp. XIX cr. Oyno me-
PioZIOM aKTUBHUX IOIIYKiB: aKTHBi3yBaJOCh COIIaIbHO-E€KOHOMIYHE 1 TT0-
JITUYHE KHTTS, 30KpeMa, pyX MPOTH Kpinaupkoi 3ajexHocTi. Heabusika
poib y po30ynoBi kpainm Hanexana Cino0inchko-YKpaiHChKil ryOepHii,
aka y 1835 p. Oyma nepeiimeHoBaHa y XapKiBChbKY, Ta ii TOJJOBHOMY Mic-
Ty — XapkoBy. PO3BUTOK IpPOMHCIIOBOCTI i €KOHOMiKH XapKoBa CHpHSB
MIPUILTUBY y MICTO BITYM3HSIHOTO Ta iHO3€MHOTO KammiTaimy. XapKiB mepe-
TBOPUBCS HA OJIMH 3 HAHOUIBIIIMX EKOHOMIUHUX IICHTPIB YKpaiHU 3 Hace-
JIeHHAM 011151 45 THCAY 4onoBik. Y Ti poku B XapKOBi mpamioBaio 7 3aBOIiB
i 6araro iHIIMX HEBEIMKHX MIMPHEMCTB. BinOyBanocs i OHOBICHHS KYIIb-
TYPHOTO IPOLIECY: BUAABAINCH Fa3eTH, )KypHAaIH, albMaHaxH, 0KBaBIIIO-
BAJIOCSI Te€aTpasibHE KUTTSL.

Oco0OnuBe Miclie B icTopii Tearpy 3a3HAYCHOro Mepioay 3aiiMae mo-
cTath BigoMmoro aHTpenpenepa Jlroasira MIIOTKOBCBKOIO, SIKMM 3 oce-
Hi 1834 p. mo BecHy 1843 p. ouomntoBaB xapKiBchbKili Tearp. Came oMy MU
3aBIsIuyeMo nosiBoto y 1841 p. mepiroro kam’siHoro Tearpy Ha 1020 micib.
MoTKOBCBEKOMY 0€30TuTaTHO Oyiio BiIBEIEHO 3eMIIIO IiJ OyIiBHHIITBO:
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«... TIpUTOBOPOM (BHUpOKOM) Bi 18 cepmast 1839 p. XapkiBChbke KyIeIbKe
TOBAapPUCTBO, 3i0paHHss MiChKOT JIyMU Jlajiu 3r0Jly Ha BiJBOJ MiChKOI 3eMiIi
JUIsL CTIOPYIDKEHHS 3a Horo (MIIOTKOBCHKOTO) paxyHOK Tearpy, 3 TI€I0 yMO-
BOIO, 11100 BiH cIutadyBaB miopivHo mo 200 pyOmniB acurHamiii 3eMenbHO-
r'0 NOIaTKy Ha KOPUCTb MicTay, 1 Bxe 11 >koBTHS ryOepHarop YCTUMOBHY
HakazaB MicbKOMYy TosioBi AHzapito KnumoBy Bpydnt MIIOTKOBCHKOMY
rpaMoTy Ha 3eMJIIO MiJ] TeaTp, 100U Micle 1€ CIY>KUIO BUKIIOYHO Tijlb-
KU JIJIs1 TOCTIHOTO iCHYBaHHS Tearpy 3 MepeBaXHUM IIPABOM MPHUI0AHHS
Oy/IiBJII MICTOM, Ha BHIIAJIOK, SIKIIIO MIIOTKOBChKHI 200 HOTO CITaIKOEMIT
3aX04yTh Horo nponpatu» [6: 57].

Oxpim Toro, 1o 3emuts Oyina HajlaHa MIIOTKOBCHKOMY Y BIIACHICTb, BiH
OyB 3000B’s13aHUI BUKOHYBATH JIESIKI YMOBH, Cepell SIKUX — 000B’SI3KOBE
[IPU3HAUCHHA I'yOSepHATOPOM ITUPEKTOPa TeaTpy, SIKOMY HaJaBajIocs paBo
«3arpocuTH co0i MOMIYHHKA 3 IIAHOBAaHMX B TOBAPUCTBI ABOPSH, SIKMH Ha
BUTIAI0K BiJICYTHOCTI TUPEKTOpa, BCTyMa€e B Horo mpaBay [6: 58]. Hagimo
NpU3HAYATH JUPEKTOpa Tearpy, SKIIO € aHTpenpeHep, y BIACHOCTI SKOTO
€ teatp? Apkaniii BacunboBuu IlnetHpoB y poOoTi «VY mKepen xapkis-
CBKOTO T€aTpy» 3a3Hayae: «3a LUMHM YMOBaMH MIIOTKOBCHKHH, SIK aHTpe-
npeHep, Oy 3000B’s13aHUI O€3MOCEPEIHBO IMiIMOPSIKOBYBATHCS PO3IIO-
psmKeHHsAM ryOepHatopa. Takoxk OyB NpU3HAYECHUI TUPEKTOpP Tearpy,
SIKM BUKOHYBaB (DYHKIII IMOCEpeHUKa MiX aHTpErnpeHepoM i ryOepH-
CHKUM KEPIBHULTBOM, CJIIJIKYIOUH 32 TeaTpajJbHUMHU CIIPaBaMHU, 1 HE BTPY-
4aBCs Y TOCTIOAApChKi Ta ¢iHaHCOBI cmpasu...» [9: 50]. A M. Uepuser
3ayBakKyBaB, L0 AUPEKTOP TeaTPy «€ HAUYAIbHUKOM yTpUMyBaya MpHMi-
IIEHHS, BiH Ma€ Oe3TOCepeTHI BILIUB HA YIIPABIiHHS TeaTPOM i TeaTpalib-
Hi ciekraxiiiy [14: 308]. [leprmumM qupexkTopoM MOOYI0BaHOTO TeaTrpy OyB
oOpaHuii i 3aTBepKeHmi mranmeiictep, rpad ['enapikoB Onexcanap [Ba-
noBu4 (1806 a6o 1807—1881). Ha »ainb, JOKyMEHTIB Ta MaTepiaiB 00
JisuibHOCTI y Teatpi ['eHnpikoBa 3HAWTH HE BIANOCS, ajie BiJOMO, IO BiH
OyB 3HaHOIO ¥ XapKoBi JronuHoI0. 3 1834 p. BiH OyB 00paHuUil MOYeCHIM
noreunTeneM XapkiBcbkoi rimuasii, a 3 1837 — unenom Kowmitery 3 00-
JalTyBaHHs XapKoBa Ta HiieHoM paau MicleBOro IHCTUTYTY LUIAXTSHOK.
[Momiunukom #oro Oy nmonkoBHuk Llpenep.

Yepes THcK 3 OOKy AMpEKLIii, sika MpeacTasisiiia TyOepHCHKY BiIamy,
(hiHaHCOBI TPYHTHOII 1 BETUKI OOPTH MisITBEHICTE MIIOTKOBCHKOTO Y TIPH-
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MIiIIIeHHI HOBOTO TeaTpy Oyia HeaoBroro. Y 1844 p. aHTpenpenep nepeixan
B Oped, a NpUMILLICHHS TeaTpy HACTYIHI 9 POKiB 31aBaJIOCS B OPSH]Ty MaH-
IpyrouuM TpymaM. Ha ciieHi Teatpy maBanu racTpodli MONbChKi, HiIMEIbKI,
iTaniichKi ApamaTiyHi, 6aneTHi i ortepHi Tpynu. Y 1853 p. MiioTkoBChKuit
HammcaB Jap4y CBOii AoHbI, Bipi JlronBiroBHi, — qpaMaTuyHiil akTpH-
Ci, sIKa BUCTYyIIajia JACSKUHA Jac Ha CIICHI MPOBIHIIIHHOTO TeaTpy B POJIIX
rpann-gam. TeaTp, skuil BBa)KaBCs 3a 4aciB YHpPaBliHHS MIOTKOBCHKOTO
OJTHMM 3 HaWKpaliuX IMPOBIHIIWHUX TearpiB, y MepIIl pOKH KepyBaHHS
Bipu JIronBiroBHM TprMaBcs TiIBKH Ha KOJIHIIHIN craBi. Y 1867 p. Muot-
KOBCBbKa PO3JiIMjia cBOI IpaBa Ha Tearp 3 40JoBikoM Mukonoro Mukosna-
ioBudem J{rokoBuM, sikuii OyB ceKkpeTapeM ryoepHaropa.

OTxe, mojaibpllia aHTPENpPEHEPChKa IisUIbHICTE y XapkoBi Oyma
II0B’s13aHa 3 POAMHOIO J[FOKOBHX, HEpel SIKOK CTOSIO BAXKKE 3aBHAHHS —
BiZIOy/10Ba TeaTpasibHOI CIIPaBH 1 TOBEPHEHHS CJIaBH XapKiBCHKOTO TEaTpy.
OuinbHUKN XapKoBa HaAMaraJncs A0IOMOI'TH BUBECTH TeaTp 13 kpu3u. Ha-
BiTh OyJM CripoOM OpraHi3yBaTh Ka3eHHUWH TeaTp Ha Kmtant tearpis [le-
TepOypra Ta MockBH. 3a pO3NOPSIKEHHIM TeHepal-rydepHaTopa Xapko-
Ba OyJia CTBOpEHA aKI[iOHepHA KOMIIAHIS TS MIATPUMKH TeaTpy. Y 3B’sI3Ky
3 1M OyJ10 00paHO HOBUU CKJIaJ TUPEKIIil, SIKUH JisiB 32 HOBUMH ITPABH-
namu. M. YepHs€eB neTanabHO AOCHIIAUB HOBI 3acaan yNpaBliHHS T€aTpoOM
1 3a3HaYMB y CBOEMY JOCIIJDKEHHI, MIO «JJISl YIPABIIHHS XapKiBCHKUM
TEaTpoM 3aCHOBY€ETBCSI JUPEKLIisl 3 TOJIOBH 1 IBOX WICHIB, OMHOTO 3 pernep-
TyapHOi, a IPYTOro 1O TOCMOAApChKii YacTHHI. 3aBiLyBad pernepTyapHoio
YACTHHOIO Ma€ B TeaTpi Oe3rocepeHii HarIs 3a BCIM THM, 110, BJIACHE,
CTOCY€ETHCS MECTEITBA, K TO: 32 BHOOPOM 1 ITOCTAHOBKOIO IT°€C, 33 BUPOO-
HUIITBOM I1’€C, 32 BUPOOHUIITBOM TPOO 1 PENETHIIIH 1 32 CAMUM TTOIaHHSIM
BUCTAaB, HOMY OCOOJIMBO MiAKOPSIOTHCS: PEXKKUCEDP 3 yciMa ApaMaTHIHUMHU
apTHCTaMH, KarelbMeHCcTep 3 OpKecTpoM, TapiiepodmelicTep, JeKoparop,
MaiuHict, Oyradop i B3arani ocodu, siki 0epyTb y4acTb Y XOZl BHCTaB.
Ha momomory #omMy BU3HadaeThes iHCIeKTop creHm» [14: 310]. Cripobu
peopranizaiiii Tearpy Oyiu HaJITO 3aTPATHUMU 1 TOTPeOyBaIN BETUKUX (i-
HAHCOBUX BKIIAJiB. bynu 3ampoBajpkeHi i HOBI IpaBWITa JiIsl aKTOPIB, alie
y Wil CTaTTi MUTaHHS CKJIAAY 1 TBOPUMX 3/MI0HOCTEH TPYIH XapKiBCHKOTO
Tearpy 3a3Ha4eHOro Mepiofy HE PO3KPUBAIOTHCS, HACAMIIEPEd, TOMY, L0
BUINIE3a3HAYCHI HAYKOBIII MIPUCBATHIIN Oararo yBaru SIK aKTOPCBHKiA Maii-
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CTEPHOCTI TPYIIX B3arajli, Tak i aHaJI3y TBOPYOCTI BHIATHUX HA TOW dac
aktopiB: Conenuky, PubakoBy, MIOTKOBCBKi# 30Kpema.

3a HOBUMH YMOBaMH, 3 1845 p. TUPEKTOpOM TeaTpy CTaB OJUH i3 Haii-
Oararmmx JIOIeH XapKiBChKOT T'yOepHii — KOJNEe3bKUH paHUK, ABOPSHUH
Muxona Amutposuu Andepaki (1815-1860). [Ipo fioro aismpHICTE 3 Ha-
ykoBuX Tpamb M. UepnsieBa i A. [lmeTHROBa BiIOMO, IO BiH «CIUIATHB
0opru, BUKYNUB yCi aKWii 1 10JaTKOBO BKJIaB Ha PO30YIOBY i MOMIIIIICHHS
TearpaibHOi cripaBu 20 tHcsy kapOosanmiB. [lo 1848 p. cmpaBu Tearpy
i no0pe, ane 3rooM, Yepe3 10pore yTpUMaHHs TPYIH, BEJIUKY Killb-
KicTh OeHediciB Ta esKy OalayKicTh ImyOmiKku 10 Tearpy, Andepaki po3-
MyCTUB TPYITy i HaOpaB HOBY 3 MEHIIOI0 KIJIBKICTIO aKTOPIB 1 MEHIIOIO
3apo0iTHO TIaTHe 0. OKpiM TOTO, BiH JOOUBCS CyOCHIIT 3 MiCHKOT Ka3HH,
sIKa BHUIIA4yBajach Tearpy npoTsaroMm 20 pokiB. AJie MOTIPH BCi cTparerii
i 71 IO TIOPSITYHKY, a TAaKOXK y 3B 53Ky 3 nepeizaom no Taranpory, Ande-
paxi y 1849 pori 3anumiae kepiBHUITBO...» [9: 52].

3 1849 mo 1856 p. aupekropom Tearpy OyB iHKEHEP-ITiIIOIKOBHUK
. Hetposebkuii (? — micna 1881). B apxiBax Bmanocst 3HalTH Marepia-
1M, 3a SKAMH MOXKHA OXapaKTepu3yBaTu IisUIbHICTH lleTpoBchKoro sk
JUPEKTOpa, SIKMH HamaraBcs PATYBAaTH CHUTYallil0 LUIIXOM BTUICHHA Ha
CLICHI TeaTpy OIbII AEMOKPAaTHYHOTO APAMATHYHOTO pPEHepTyapy, SKUi
OyB O LIKaBUM JIJIsI IIUPOKUX BEPCTB HACENCHHs. 3a TOAIIIHIMU 3aKOHa-
MU LIEH3YPH 1 HaKa3aMu ry0epHaTopa Ha MOYaTKy KO>KHOTO CE30HY IUPEK-
TOp 1 aHTpenpeHep TeaTpy MOBHHHI OyIIM MO/IaBaTH HAYAIbHUKY TyOepHii
Ha 3aTBEPIKEHHSI CIIMCOK I1€C, SIKi TeaTp MaB Ha METI IOCTaBHUTH i rpaTu
Ha KOHY. Y JIep)KaBHOMY apXiBi 3HAUIIIOCS YAMaJ0 JOKYMEHTIB, sIKi M-
TBEPKYIOTH 1ie. Tak, Hanmpukian, y panopti «O0 urpaeMbix Ha XapbKOB-
CKOM TeaTpe CHEeKTaKIAX», MOJAHOMY Ha iM’sl CTapILIOro moJinMmercrepa
XapkoBa, 3a3HadaeThes: «Posmopsmkentsm Bin 14 ceprasa 1850 poky 3a
Ne 13188 nmocrasneno B HeonMiHHUN 000B’ 130K XapKiBchkoi Micbkoi [1o-
i adimri mpo 3irpaHi Ha TyTEIIHBOMY TeaTpi IT’€CH MPEICTaBIIATH B TI0-
JIIIF0 HEOJMIHHO 4Yepe3 KOXKHI CiM JHIB, 10 CyBOpo miaTBepkeHo [lo-
mimiero 4 BepecHs 3a Ne 14343 1 21 ciynst 1851 p 3a Ne 1512. HesBakaroun
Ha MOI MIJATBEPKCHHS 1 IPUITUCH MOT CTapIIOMy HOJIIMencTepy M. Xap-
xoBa Bix 31 TpaBus 1851 poKy mosiwisi HE CTEKUTH 3a LIUM, TOMY, POOJISTUN
Bamromy BHCOKOOIaropoito 3ayBaXkeHHS 1 HAKa3yro HeraifHO TpeaCcTaBU-
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TH MEHI 4yoMy, mounHaroun 3 Cesatoro CeiTiioro FOp’eBoro Bockpecinns
He TpezcTaBlieH] MeHi adimn npo 3irpani BuctaBu...» [12]. ¥ nux Bumo-
rax HEBaXKKO IM00auyuTH moiaiTHuHui marexkcr A. B. [neTHboB 3a3Hauae,
110 APCHKUA ypsi 100pe po3yMiB CHITY CJIOBa, SIKE 3By4ajo y TeaTpi, BOHO
Oyio «cuipHiILE clioBa ApykoBaHoro» [9: 71]. 3 pokamu cyBOpicTh HOTO
HakKazy TUTBKH MiICHITIoBaacs. Ase, TIOMPH BCl EH3YPHI YTHCKH, TeaTpu
y IPOBiHLIT 00epekHO MPOCYBAIN Ha CLICHY OpUTiHAIBHI JpaMaTH4YHi TBO-
pH, abo Ti, sKi OyH JO3BOJICHI Ha IMIIEPATOPCHKUX CIIEHAX, ajie 3a00po-
HeHi Ha iepudepii. Peniepryap XapKiBChbKOTO Tearpy MepeBaXHO CKIIAIaIIH
«JIETKIi XKaHpW» — BOJEBLII, MeToApaMu i iuBepTucMeHTH KykomibHika, [1o-
neBoro, O60m0BCchKOTO, PO3eHa, aje MoCTYoBO JI0 pernepTyapy BXOIWIN
cepio3Hi apamatnyni 11’ ecu [lymkina, ['oromns, Typrenesa, CyxoBo-Koou-
mina, lllekcmipa, Humnepa, ['onpmoni, roma. JfocuTs yacTo 3ycTpivaroTh-
Csl B apXiBHUX Marepiayiax JIMCTH, apeCOBaHi XapKiBCbKOMY T'yOepHATOPY
BiJl yINpaBIliHHS TeHepai-ryoepHatopcTBa UYepHiriBebkoi, [lonraBchkoi,
XapkiBcbkoi T'yOepHil, sike 3Haxomuinocs y Cankrt-IlerepOyp3i, y SIKHX
MOBa HIITa PO 3a00pOHY AESKHUX IpaMaTHYHUX TBOPIB. Tak, HaIpuKIaz,
ko i3 nocrasennx y 111 Bigninenns Bracroi Moro Immeparopeskoi Be-
muanocTi Kannensipii adinr Bix 21 nucronana 1850 p. neH30pu Jgi3HAIHCS
TIpO Te, IO 1’ €CH, AKi OyIIM Tpe/ICTaBJIeHI y XapKiBChKOMY Tearpi, He Tpo-
WM IeH3YPHOT NepeBipkH, B XapKiB MUTTEBO OyIJIO BIANPABICHO HaKas3
PO CyBOpE TOTPUMAaHHS MPaBHJI LIO/I0 MOCTAHOBOK I €C Ha CLIEHI Tearpy:
«lupexmis XapkiBchkoro Tearpy He Opaja 103BOJy Ha MOCTAHOBKY I’ €CH
“Pociiicbka OyBamnbIinHa” B 2-X JisX, CO4. AHIIA ITiJ] HA3BOIO “BpsroBaHuii
parop”’, MaIOPOCIHCHKOTO KapTy-TUBEPTUCMEHTY B onHiH il “Crenbko,
3aBepOOBaHUil B YiiaHu”, BIHCHKOBO-IAHTOMIMIYHOTO TIPOJIOTY B 3-X Kap-
tuHax “biit npu Jleinmmury B 1813 p.”, y sIKoMy BHCTaBJI€HI B YHCIIi AIFOUUX
oci6 Hamoneon i cydacHi oMy reHepanu (paHIry3bKoi i COIO3HUX apMiid,
1 SIKHIA 32 CIO)KETOM CBOIM BHXOIHUTD 3 PO3PSALY 3BUUANHHX KAHPOBUX Kap-
tuH. [T’ecu 11i He Moy Oyt cxBasieanmu 111 Bimminennsm 6e3 Bucouaii-
LI0TO J03BOIY, SIK ToMy OyB mpukian i Ha Immeparopcbkomy teatpi. [lo-
BIZIOMJISIIOUH PO 1€, Ipoury ckiaactu Posnopsakenns, mo0du Ha Xapkis-
ChKOMY TeaTpi He JOIyCKaJIUCs 11’ €CH, Ha sIKI HEMae JI03BOJTy, X04a O TeMu
i Oynu HaJIpykoBaHi a00 MpECTaBIIeH] B IMIIEPaTOPCHKUX TeaTpax» [5].
IHOMI MMCTH TaKOTO 3MICTY MPOXOAMIIA Oe3JT1id KaOiHEeTIB 1 3aBKIU CyTIpO-
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BOIDKYBAJIHCS PE3OITIOIIET0, Y SIKiif KOPOTKO 3a3HAYAIHCS ITOMAIBII i 715
TOTO YH IHIIOTO CIIYKOOBIIsI, TOKK BiH HE JOXOJMB JIO CAMOTO JUPEKTOPa
Tearpy. Pesomouist agpecyerbes qupekropy IlerpoBcbkoMy 1 pegaxkropy
JI0 HEOJMIHHOTO BHKOHAHHS IIOJO «3a3HAYCHUX TYT I1'€C, BUTpeOyBaTh
3 PEJaKTOPOM 3aTBEpKeHHA adil, Ha sikuX Oyiu O ckacyBaHHS» [5].

3i cupaBu BuAHO, 10 [leTpoBCHKHIT HEOMHOPA30BO BCTYIAB Y TOJIE-
miky 3 [II Bigainom Kannenspii i uepes Llusineraoro ['yOepHaropa, pamnop-
tamu Ha iM’s ['enepan-I'ybeprartopa, kiomnoras y [letepOypr mpo no3Bin
O3HA4YCHUX BUILE ApamaTypriuHux TBopiB. CKopill 3a Bce, BOHU MalH
YCHIIIHE CIEHIYHE BTIJICHHS 1 TOJMIOOWINCS XapKIBCHKOMY TJIsI/IaueBi:
«CKJaBImy CHOMCOK IT'€C, MAl0 YeCTh MPEACTaBUTH OHHWI Bamomy Buco-
KOOJIaropoito, MPOCSYH BCEYKJIIHHO BUKJIONOTATH HALLIOMY TeaTpy I03BiJ
JIO TIPEACTABJICHHS Ha CIIeHi 3a3HaueHux 1m'ec» [10]. Jluct Bim 19 mroTo-
ro 1851 p. 3anumascs 6e3 Bianosini. Yepes aBa micsui, 19 kBitHs, [le-
TPOBCBHKHUH 3HOBY KJIOMOYETHCS: «HE MAIOUH JI0 LIbOT'0 Yacy J03BLIY, 5 3Ha-
XOJDKYCh Y CKPYTHOMY CTAHOBHIIII IIIOJIO TIOCTAHOBKH CIIEKTAKIIB, & TOMY
3HOBY Mal0 YeCTh YKJIIHHO npocuTH Bame Bucokobnaroposie nosroputu
xironotanss nepen Tperim Binminernsmy» [11]. I Tineku 5 TpaBus 1851 p.
XapKiBCHKOMY TyOepHaTOpy HaIiiIIOB JIHCT, y SKOMY «I03BOJISLIOCS PO3i-
TpyBaTH JesiKi IT"€CH Ha CIIeHI XapKIBCHKOTO TeaTpy 3TiTHO CKJIAIEHOTO JH-
pexiiero criucky» [7]. Y TONMOBHEHHS JI0 IIbOTO JIKCTA Ha iM’s1 XapKiBChKO-
ro ry0epHaTopa HaAilIIOB JIMCT 3 mepettikoM 187 m’ec, siki Oyinu cXBajeHi
IIEH3ypoto, 1 18 3a00poHEHUX 11’ €C 3 pe30rolieto: «Jlo HeONMIHHOTO BH-
KOHAHHS 1 MPeCTaBIeHHS adill A0 IEH3yPHOTO KOMITETY IOTHXHD) [7].
KoykHoro pa3y ciircox miigaBaBcs peTeNbHil epeBipili, 1 3 HbOTo BUIyda-
JIHCS T’ €CH, SIKi IIGH3YPHHUI KOMITET CTAaBUB I1iJ] CyMHiB.

Hmutpo IleTpoBcbkuii, He MarO4YM AOCTATHBHO HYacy Ha MPOJAOBKEHHS
TeaTpajbHOI cripaBu, y 1856 p. 3BUIBHSIETHCS 3 MMOCTA TUPEKTOpA TEaTpYy.
OxpiM TeaTpaibHOI CIpaBH, BiH MaB IpsiMi CITyK00B1 000B’13KH, OB’ s13aH1
3 IpoheCifHOI0 MisITEHICTIO, aKe BiH OyB WICHOM OyTiBHHYOI Ta JTOPOXK-
HBOI 'yOepHCHKUX KoMiciii. B apxiBi 30eperiacs Korisi IpOTOKOIY, Y SIKOMY
UBLUIBHAN TyOepHaTOp TeHepan-maiiop rpad OcteH-CakeH, BpaXOBYIOUH
00cTaBHHU, 3apoOIIOHYBaB [1eTpoBChKOMY IepeaaTs Teatp iHiIii 0cobi 3a
B3a€MHOIO 3r0fI010: «3TiAHO IBOTO, MiANOIKOBHUK [leTpoBChKHMil 10MOBIB
ry0epHarTopy, 10 YIIPaBIIiHHS TeaTpoM IepenaHo HuM mpodecopy Xap-
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KIBCBKOTO YHIBEPCHUTETY KOJIE3CHKOMY acecopy JIbBOBY 3 OTpUMaHHIM 3a
Nepeane TearpajbHe MaiHO Y3TO/HKEHOI miaT» [3]. AJie MPU3HAYCHHIO
JIpBOBa TepemyBalio JCKiTbKA JIUCTIB HA 1M’ IUBUIEHOTO TyOepHAaTOpAa,
rpada A. 1. ®ounep Ocren-CakeHa, Biji IBOpSIH, sKi OyJd 3aHEIOKOEHI
CHUTYyaLi€lo, 110 CKJIajacs y Tearpi. Y CBOIX JIMCTax BOHM MHCAIH: «Xap-
KiBChKE NIISXETHE TOBAPHUCTBO, JII3HAJIOCH MPO Te, 1m0 Bamriii cBiTiocTi
3aBrOJIHO IPU3HAYMTH 1HIIOTO PO3NOPSIHUKA TeaTpy. Mu Oakaemo, moou
MIpU3HAYeHH 1€ TIOKJIaZIeHo OyJio Ha TaKy ocoOy, sika Moriia O ynpaBiiH-
HSIM TeaTpy 3pOOUTH MPUEMHICTh CYCIUIBCTBY i OCTaBWIIA O Tearp y KBi-
TY4YMid CTaH, B SKOMY BiH 3HaXOAMBCS B MEpIIi POKU CBOI'O 3aCHYBaHHS.
OCKUIBKY TeaTp 3aCHOBAHUH 1 Ha KaIiTaji JBOPSHCTBA, IO HAJIECKUTD T10-
4YacTu i HaMm, TO MM YKJIIHHO IPOCUMO Bac 103BonuTH HaM Opatu y4acThb
B 0OTOBOPEHHSX TIPH 0OpaHHI HOBOTO PO3IMOPSIHUKA, 1 SKIIO TPH ITHOMY
BUOIp Majie Ha JIFOAKMHY, BIJIOMY HaM CBOEFO JIOCBIUEHICTIO B TeaTpalibHIl
CIIpaBi, a TAaKOX JIOCBIMYEHOIO Yy (iHaHCAX 1 AKa Oyae CBOEIO MisLTbHICTIO
JIOCTABJISAITH YOI 33JOBOJICHHS, TO MU MPOIIOHYEMO TOTOBHICTh IPH-
HHsATH Ha cebe 3BaHHs [upexropiB Tearpy» [3]. Ilig mum nuctoM mignu-
camucst Kas3w Tominmn, fificauit ctarcekuii pamuuk Ilpetinep Ta Xapkis-
cbKUil TyOepHchkuil [onoBa (mpenBoauTesb) IBOpSIHCTBA — baxmeTheB,
SKi HEB/IOB31 CTaHYTh CTApIIMMH JUPEKTOpaMHU TeaTpy, siKki He OyayTb
MaTy TMpaBa BTpydaTcs y (iHaHCOBI crpaBu JIbBOBa, ajie JormomMararu-
MYTh Y BIJIHOBJICHHI T€aTpalibHOI CIIpaBH y XapKOBi.

Came BOHH, SIK YWICHH JIBOPSTHCHKOTO TOBAPUCTBA, 3aIPOIIOHYBAJIA Ha
nocany xKangunarypy Muxaiina [laBnosuua JIbBoBa (1819-1867) — apxi-
TekTopa, wieHa Cankr-llerepOyp3pkoi Akangemii Mucreurs, npodecopa
XapKiBCbKOTO YHIBepcHTETy Kadeapu apxitekTypu. Ilicis 3akiHYeHHS
Kypcy Hayk B Akanemii Muctents 3 1839 p. M. JIpBOB mpaiftoBaB apXiTek-
topom B Kareprunocnagi i ToMcbky, a B 1852 p. OyB mepeBeaenwmii 10 Xap-
KiBcbKOTO yHiBepcuTeTy. M. JIbBOB BHKJIa/laB B YHIBEPCUTETI KypcH 3 ic-
TOpii apxiTekTypH, OYmiBEIILHOTO MHCTEIITBA 1 3arajbHOI Teopii oOpazo-
TBOpYOro mucrenTsa. OKpiM BHKIJIAANbKOI AisuibHOCTI, M. JIbBOB, siK ap-
XiTeKTOp, epedyayBaB y XapKoBi Oy/IiBIi yHIBEpCUTETY, BETEPUHAPHOTO
THCTUTYTY, JIBOPSIHCHKOTO 310paHHs, )KIHOUOTO IHCTUTYTY. 3aiHSBIIH TTOCT
JOUpeKTopa Tearpy 3 TpaBHs 1856 p., M. JIbBOB 3BepHYBCsI 10 ryOepHaropa
3 MIPOXAHHAM IIPO Te, MO0 yrpaBaiHHA XapKiBCHKAM TEaTPOM 3aJTHIIICHO
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OyJ10 32 HIM Ha TpUBAIHK 4ac, He MeHIe 10 pokiB. Y mepkaBHOMY apXiBi
XapkiBchbkoi 00acTi OyJI0 3HAMIEHO MPOTOKOJ, Y SKOMY 3a3HaueHO, 110
«JIpBOB BuTparuB unmaiti komtH (10 20 Trc. pyOriB) Ha MpUAOaHHS Pi3HO-
ro TearpalibHOTO Mpuia s Big [IeTpoBchkoro, a TakoXk yKIIaB 3 aKTOpaMu
KOHTpPAaKTH...» [3]. 3 mopaibLIoro 3mMicTy JOKyMEHTa BHIHO, 1110 I'yOepHa-
TOp Ha3Ha4YMB Mpodecopa JIbBOBa kepiBHUKOM TeaTtpy TepminoM Ha 10 po-
KiB 3 MPaBOM OTPUMYBATH (iHAHCOBY JOMOMOTY BiJ MiCTa MO TPU TUCSU1
KapOoBaHIIiB cpibiom mopivuno. JIbBoBUM Oy mpuaOaHi KOCTIOMH, JIEKO-
pauii, 6i6mioTexa, 1 BUTpaueHi KOUITH Ha BIJIHOBJICHHS MPUMIIICHHS Tea-
Tpy. OxpiM npuiioMy XapKiBchbkoro Tearpy, JIbBoB BuHaiiMae Ha 8 poKiB
i [TonTaBchKuMit TEATp pa3oM i3 BOK3AJIOM.

Sxoro Oyna misbHICTH JIbBOBa SIK JUPEKTOpa Tearpy, IOCTEMEHHO
HE BIZIOMO, ajie 3aiiMaB BiH ITf0 mocany Ao 1857 p., a Hampukinti 50-x — mo-
yatky 60-x pp. XIX cT. AUpEeKTOpOM TeaTpy CTaB JOCBiIYCHUI aHTpenpe-
Hep IBan Onexcanaposud Llepouna (1821-1869). Bin mepeobnaanas oxi
Tearpy, 3aBiB MOCTIHHY OaleTHy TPy, sSKa MpalioBaia y Tearpi Tpyu pOoKH,
B 4epry 3 BUCTYIAaMH CTalliOHAPHOI APaMaTUYHOI TPYMIH i TaCTPOIIOIOUH-
MU TeaTpajJbHUMHU KOJIEKTHBaMHU. Binomo, 110 came 3a 4aciB AUpeKTopcTBa
Hlepbunn y XapkiBCbKOMY ApaMaTUuyHOMY TeaTpi CKiIaiacs HaUCIpUsITIn-
Billla [UIsl YKPaiHCHKOTO PEHepTyapy CUTYaLlisl, KOJIX MOPsI i3 TBOPaMH Po-
CIMICBKUX JIpaMaTypriB HIIUIK MOCTAHOBKH 32 I1’€CaMH YKPaiHChKUX aBTOPIB:
L. I1. KotnspeBebkoro, I. ®@. KBitkn-OcHoB’ stnenka, /1. Jimurpenka Ta iH.

BuchHoBku i nepcnexktuBu. Crimparodrich Ha OIMyONIiKOBaHI paHiIie
JOCIIIKeHHsI B1IOMHUX TeaTpO3HaBIIIB, KPa€3HABLIB, KPUTHUKIB, Y CIIPOOI 1M0-
€THAHHSA IXHIX PO3BIJOK 3 MaTepiajlamMu, sIKi BAAJIOCs 3HAWTH Y XapKiBCbKO-
My JiepKaBHOMY OOJIaCHOMY apXiBi, MO’KHA AIHTH HACTYITHUX BUCHOBKIB.

XapkiB y XIX cT. OyB 0THUM i3 IICHTPIB MPOBIHIIIIHOTO T€ATPAILHOTO
MHUCTEITBa. Y po30yI0Bi TeaTpaabHOI CIIpaBH Opal y9acTh K aHTpeIpe-
HepH, Tak 1 ryOepHChKa Biaja, sika Hamarauacsi OJHOYaCHO KOHTPOJIIOBATH
penepryapHy HONITHKY Yepe3 AUPEKIIIo Tearpy, sIKy BOHA camMa IpU3Hada-
na. He nuBnsumck Ha THiTIOY1 00CTaBUHM, OB’ S13aHi 13 IEH3ypPHUMHU YTHC-
KaMU, IHKOJIM IPOTPECUBHI Tupektopu tearpy (s [lerpoBebkwii i Lllepou-
HA) HEXTYBaJM 3a00pOHAMHM 1 CTABWJIM y TeaTpi HE JIO3BOJICHI IIEH3YPOIO
m’ecu. | e BinOyBanocs He TIIBKU Yepe3 KOMEpLiiHI BUIOAHU, a 1 TOMY,
o 3a00pOoHEHUH IpaMaTHIHUN perepTyap OyB HAMOUTBIN IIKaBAM IS
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ITUPOKHUX BEPCTB HACEJICHHS, BiH OYB Cy4aCHUM, JEMOKPATUIHUM 1 3a10-
BOJILHSIB IOTPEOU Tiisiava.

Jlare mociipkeHHST HE TIPETEH/IyE Ha TMOBHOTY 1 3aKiH4YeHicTb. L[in-
JIr0 #ioro OyIo oAaTH apXiBHI 3HAXIJKH JI0 Cy4aCHHX HayKOBHX PO3BiIOK
LIOI0 PO3BUTKY TeaTpajbHOI cipaBu B XapKoBi, i, OYacTH, 3alIOBHUTU
MIPOTAINHY, 1[0 CTOCYIOTHCS AiSITBHOCTI aHTPETIPEHEPIB 1 AUPEKTOPIB, SKi
04O0JIIOBAIH XapKiBebkuid Teatp y 40—-60 pp. XIX cr.
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TTonsixosa 1O. 1O.

XapbKOBCKHI HallMOHaNBHBIN yHUBepcuTeT uMeHu B. H. Kapasuna,
nirougads Ceo6o0vl 4, 61022, Xapvkos, Yrpauna

XapkiBChbKH HanlioHansHUN yHiBepcuTeT iMeHi B. H. Kapasina,
matioan Ceoboou 4, 61022, Xapkis, Yrpaina

UccnepoBaHusa TeaTpanbHOW KynbTypbl XapbKoBa
B XIX — nepBoi nonoBuHe XX BB.: Npobnembl uctopuorpadum

AHHOTALUSA

Hoasxosa 0. 0. UccienoBanusi TeaTpajibHON KyJbTYpbl XapbKoBa
B XIX — nepBoii nosiopune XX BB.: Mpo0seMbl uctopuorpaduu.

B cBsi3M C MOBBINIEHHEM MHTEpeca TeaTpOBEJOB K MpodiieMaM HCTOpHOTpa-
(un Tearpa aBTOp aHAJIM3UPYET OCHOBHBIE HCTOUHHKH, COZICPIKAIINe CBEACHHS 10
HCTOPHH XapbKOBCKOTO TeaTpa, M XapaKkTepu3yeT nx aBropoB. Ocoboe BHHMaHHE
yZeIIsieTCsl MaTepualaM, OITyOIMKOBaHHBIM Ha CTpaHHIAX MECTHOM TIeyaTH: odep-
ky I. KButku-OcHOBBsIHEHKO, aHaIUTHYeCKUM cTarhsiM M. Yerunona, K. 1llenkona,
H. Yepusiesa. [lockonbky B nepBoi nonoBuHe XX BeKa LETOCTHBIX UCCAEI0BAHUI
o rctopun XapbkoBa XIX Beka He ObuT0, MOHOTpadus A. [TneTHEBa «Y HCTOKOB
xapbKoBckoro tearpa» (1960) crama urorooii. braromaps obmmmio axTraeckoro
Marepuaia i 9€TKOCTH M3NIokeHus padora [lneTnéBa 10 cux mop He yTparuia cBoe-
o 3Ha4YeHHs. AHAIN3 CTOpHUOTPa(UK UCTOPHH XapbKOBCKOTO TeaTpa MoKasal, 4To
YU€HBIM ClIe/lyeT 00paTuTh 0c000€ BHUMAHUE HA 3y4YCHHE TearpalbHON KPUTHKH,
JFOOUTETHCKOTO TeaTpa, apXUTEKTYPhI TeaTPaIbHBIX 3aHUMH.

KaroueBble cioBa: ucropus Tearpa, nctopruorpadusi, rearpajibHas KyJIbTy-
pa, 6ubanorpadus, NeproIMIECKUE U3JaHus, TEaTPOBE/IbI.

AHOTALIA

Honsaxosa 0. 0. [docaigxkeHHs:i TearpajabHOI KyJbTypu XapkKoBa
B XIX — nepuuiii mosiopuni XX cT.: npodiaemu icropiorpadii.

VY 3B’A3Ky i3 MiABHICHHAM iHTEpECy TEeaTPO3HABIIB IO MPOOIeM icTopio-
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rpa¢ii Tearpy aBTOp aHaJi3ye OCHOBHI [DKepela, IO MICTATh BIZOMOCTI 3 ic-
TOpii XapKIBCBKOTO Tearpy, i xapakrepusye ix aBropiB. OcoOnuBa yBara mpHi-
JSAETBCS MaTepianxaM, OIMyOJiKOBAaHMM HAa CTOpPIHKaX MICIICBOI TPECH: HapHCy
I'. KBitku-OcHOB’siHeHKa, aHamiTHYHUM cTartsam 1. Yerunoma, K. Illenxosa,
M. YepnsieBa. OCKITBKHU B MepiIiil mOMoBHHI XX CTOMITTS MUTICHUX TOCIIIKEHb
3 ictopii XapkoBa XIX cropigus He Oyno, moHOTpadis A. [IneraroBa «binst Bu-
TOKIB XapKiBChKOro Tearpy» (1960) crana micyMKOBOO. 3aBISKH BEIUKIN KiTb-
KOCTi (PaKTHUIHOTO MaTepiary i 9iTKOCTi BHKIaAy podoTa [ImeTHpOBa 10Ci HE BTpa-
THJIa CBOTO 3HAYCHH:. AHai3 icTopiorpadii icTopii XapKiBChbKOTO TeaTpy MoKas3as,
IO BYCHUM CJIiJI 3BEPHYTH OCOOJIMBY YBary Ha BUBYCHHS TeaTpasibHOI KPUTHKH,
aMaToOpPCHKOTO TeaTpy, apXiTeKTypH TearpajbHUX Oy/IiBelb.

KarouoBi ciioBa: ictopist Tearpy, ictopiorpadis, TeaTpaibHa KynbTypa, 0i-
Omiorpadis, mepionndHI BUAAHHS, TEaTPO3HABIIL.

ABSTRACT

Poliakova Yu. Yu. Researches of Kharkiv’s Theater Culture of the 19*
and the first half of the 20" cc.: Problems of Historiography.

Background. Recently, specialists in drama studies have displayed growing
interest to the problems of historiography concerning theaters. One of its most ur-
gent tasks is to reveal just how much the scientific approach is applied to creating
a historical paper. This goes hand in glove with studies into sociopolitical and sci-
entific worldview of authors of the researches, the sources used, the interpretation
of facts as well as the style of material’s presentation.

Objectives, methods and materials of the research. The purpose of this
study is to outline the circle of the most important sources, which contain the data on
the history of theater in Kharkiv; to characterize their authors; to define the degree of
their mastering of accessible information while writing books and articles on various
periods in the development of theater culture in this city in the 19" c.; to establish the
main challenges to researchers they have to face under modern conditions.

In this study, the author has chosen to apply the traditional cultural-historic
method of research. It generally consists of collecting primary information on
a certain phenomenon or a prominent figure, working it out, finding its correlation
with appropriate historic events, and then making an attempt to substantiate the
meaning and importance of the phenomenon / figure studied, in the context of the
development of arts in the region.
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The article based on memoirs, archive materials, periodic publications (con-
taining articles on the activities of theater companies, theatrical managers, actors
etc.) and literature on the history of drama as well as general publications, which
include items on the theater life in the city.

Due to the lack of an entire elaborated bibliographic system, researchers have
to engage themselves in painstaking browsing through the entire corpus of peri-
odicals. In Kharkiv, the main sources of relevant information are such periodicals
as the “Ukrainskiy vestnik” magazine (1816—1819) and some newspapers: “Khar-
kovskie gubernskie vedomosti” (1838—1915), “Yuzhnyy kray” (1880-1919), “Utro™
(1906-1916), Kharkov (1877-1880), Kharkovskiy listok (1898—1905) and more.

Results. The former newspaper “Kharkovskie gubernskie vedomosti” pub-
lished, in 1841, the essay “Theater in Kharkov” by dramatist and a prominent
public figure Hryhoriy Kvitka-Osnov’yanenko (1778-1843), who described the
very first period in the history of theater in Kharkiv (1780-1816). In the 1870s,
the “Kharkovskie gubernskie vedomosti” started to publish regularly analytical
and summarizing articles, which were an attempt at creating theater’s history of
a certain period.

There was, for one, an article “The Kharkov Drama Theater in Recent Ten
Years” by Ivan Ustinov, published in 1877 and dedicated to the 10th anniversary
of the Diukovs’ private theater company. I. Ustinov not only gave a brief analysis
of the theater’s repertoire between 1867 and 1877, but also included biographies
and short characteristics of the actors, which were playing then on Kharkiv stage.
Ustinov also is famous as the compiler of the bibliographic index “The Books on
Kharkov Governorate” (1886), with certain information on the history of theater
in this city.

In the 1880s, Konstantin Schelkov, a graduate of the Kharkiv University’s
Law School, wrote his articles on the theater in the “Kharkovskie gubernskie ve-
domosti”. The newspaper published, among others, his article “Materials for the
History of Theater in Kharkiv”” (1881), in which he described the activities of the
theater’s management headed by N. D. Alferaki in 1845-1848.

In the early 1880s, another big newspaper, the “Yuzhnyy kray”, was started.
Its columnist Nikolay Chernyaev took a great interest in the history of theater
in Kharkiv. Mr. Chernyaev’s works include a systematic review of theater culture
in Kharkiv from Catherine II epoch until 1843 as well as a number of essays
on the development of theater in Kharkiv up to 1880. The author collected wide
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documentary material dedicated to specific periods of history as well as to certain
artistic figures. Chernyaev studied many various sources: dailies and magazines,
published in the capital cities and in provinces, many collections of documents,
memoirs and so on. Chernyaev’s works proved to be useful to historians
D. I. Bagalei and D. P. Miller who covered the history of theater in their famous
book “The History of the City of Kharkov during 250 Years of its Existence.”

In the first half of the 20™ c., there were no integral and systematic researches
on the history of the city of the previous century, so the monograph “The Beginnings
of the Theater in Kharkov” by Arkadiy Pletniov, published in 1960, one can
consider as summarizing. The author based much of his study on the works of
N. I. Chernyaev. He also widely used the materials resting in the A. A. Bakhrushin
Museum of Theater, Moscow, and in many archives. In his monograph, Dr. Pletniov
did not limit himself with listing the events of theatrical life, but thoroughly
analyzed the activities of the Board of Trustees and such managers as I. Shtein
and L. Mlotkovskiy. In several supplements, one can find lists of main roles
played on Kharkiv stage by its prominent actors (N. Rybakov, L. Mlotkovskiy,
K. Solenik). Pletniov’s work, enriched by references and commentaries, played
an important part in creating the complex picture of Kharkov’s theatrical life.
Due to abundance of the facts and clear style, Dr. Pletniov’s book stays up to now
a valuable source on the subject.

Conclusions. The analysis of historiography concerning the theater
in Kharkiv of the 19" and early 20" cc. enables the author to come to conclusion
that the main challenges a modern researcher has to face are as follows: the ab-
sence of system in bibliographic manuals; lacunas in the funds of periodicals of
most libraries; the absence of important documents in archives.

Theater life in Kharkiv has been studied far from satisfactory level yet.
The following problems of history especially need thorough research work from
historical point of view: theater critique; drama art; architecture of theater buil-
dings in Kharkiv; amateur theater companies; charity for theaters; and some other
points. The task of modern researchers, as we see it, lies in gradual filling the gaps
mentioned above.

Key words: history of theater, historiography, theater culture, bibliography,
periodicals, theater experts.
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O O O

IHocranoBka npodiaemsbl. B nocinennee Bpemsi 3HAYUTENBHO MOBBI-
CHJICSI HHTEpEC TeaTpoBe/IOB K MpodieMam ucropuorpaduu tearpa. Mcero-
puorpadus (ecinu NpUMEHSTh 3TOT TEPMHUH B Y3KOM CMBICIIE) — 3TO COBO-
KYITHOCTh MCCIICOBAHUMN, TIOCBSIIICHHBIX OTMPEACIEHHON TeMe (B TaHHOM
cllyyae — MCTOPHUH XapbKOBCKOTO Tearpa) JIMOO KOHKPETHOW MCTOpUYe-
cKoil 3noxe. B mmpoxom cMbiciie ncropuorpadus — crennanbHasi HCTOpU-
yeckas AUCLUUIUIMHA, U3ydalollas UCTOPUIO0 UCTOPUUYECKUX HayK. 3ajada
UCTOpUOTrpauy — BBISIBUTH, HACKOJIBKO BEPHO MPUMEHSETCS HayuHBIH Me-
TOJ] TIPY HAIIMCAHWU UCTOpHUYECKOr padoThl. [Ipu 3TOM paccmarpuBaroTcs
JUYHOCTH aBTOPA, €ro OOIIECTBEHHO-MIOJIUTHIECKOE U HAyYHOE MUPOBO3-
3pEHHE, UCIIONb3yEeMble UM HCTOYHHMKH, UCTOpUYECKUE (DAKTBI U UX HH-
TeprpeTanus, CTHIb HU3JI0KEeHUs MaTepHuala, YuTaTelIbCKoe Ha3HadeHHe
KOHKpeTHOH padoTsl. [lociennee 0coOCHHO aKkTyaJabHO M Ul Te€aTpoBe-
JICHUSI, B CBSI3H C TEM, YTO JJOCTATOYHO OOJBIIION BKIIAJ B U3yYCHUE HCTO-
pHUU TeaTpa BHOCHUIM U BHOCAT HE TOJIBKO YUYEHBIE-UCTOPUKH, HO U Kpae-
Benpl-moouTeny. I[Ipu 3ToM Bce OHM Tak WK MHAYE UCIIOJIB3YIOT B CBOMX
UCCIIEZIOBAaHUAX KYJIBTYPHO-UCTOPUYECKUH METOJ, KOTOPBIH OPUEHTHPO-
BaH IVIaBHBIM 00pa3oM Ha 3PYAULMIO U MHTYULMIO UCCIEN0BaTENs. DTOT
METOJI IPeronaraeT cOop NepBUYHOM HHPOPMALIUU O KAKOM-TO SIBJICHUH,
JesiTene, Mpou3BeeHUH, 00paboTKy 3Toi MH(OpPMAaLUHU, COOTHECEHUE e
C HCTOPUYECKUMH COOBITUSIMHU 1 000CHOBaHME 3HAYEHHS PACCMOTPEHHOTO
SIBIIGHUS I71s1 pA3BUTHUS UCKYCCTBA TaHHOTO PETHMOHA WK 3TIOXH.

AHaIn3 nocjieiHUX HucciaegoBanuii. Hambonee 3HauuTEIbHBIM
BKJIQJIOM B HCTOpUOrpaduio NMPOBHHIMAIBLHOTO TeaTpa Ha TEPPUTOPUH
osIBIIeH Poccuiickoit mmmepun cramu padotsl Upsr @Enoposusr [leTpos-
ckoit (1919-2014): «McTournKoBeieHHE HCTOPHH PYCCKOTO JOPEBOITIONHN-
OHHOTO Jpamaruueckoro tearpa» [18], «Tearp u my3sika B Poccun XIX —
Hagama XX Beka» [19]. B cBoux MoHOTpadusx oHa CHCTEMaTH3WpOBasia
BCE MHOT00Opa3ne NCTOYHUKOB M MTPOaHAIN3MUPOBajia BOZMOXKHOCTH MPHU-
MEHEHUs! IPU U3YUCHUU UCTOPHM TeaTpa ApaMaTHYecKUX MPOU3BEICHUH,
OIyOJIMKOBAaHHBIX M HEOMyOJIMKOBAaHHBIX BOCIOMHHAHWNA, JITHEBHUKOB,
nuceM, n300pa3uTenbHbIX Marepuanos. B kuurax U. @. [lerpoBckoii co-
JEPKUTCS TAKOKE XapaKTEPUCTHKA CTOIMYHOMN M MPOBUHIMAIBHOM (B TOM
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YHUCIIe XapbKOBCKOW) eproandeckoit medarn B XI1X — Hagane XX B. Pabo-
TbI [IeTpOBCKOM 10 CUX IOp SBJISIOTCS OCHOBOW BCAKOIO MCTOPUYECKOIO
HCcCIeIoBaHus B 00acTu pycckoro tearpa XIX — magama XX B.

B nocnennee BpeMs MosABISAIOTCS pabOTHI IPYTHX HCCe0BaTeNen mo
uctopuorpaduu poccuiickoro npoBuHIManbHoro rearpa. A. I1. Kyzuuesa
MOCBATHJIA CBOIO KHUTY «TearpanbHas KpUTUKA POCCUICKON MPOBUHIMH,
1880—-1917» uccnenoBanuto TearpaabHOU MEPUOIUKU TOCIETHEN YeTBEp-
™ XIX — Havana XX B. B cBoeil aHTOJIOrMU OHA MPUBOJUT BBIICPIKKHU
U3 cTaTeid, onyOJIMKOBaHHBIX Ha cTpaHuiax razetr Kazanu, Hwknero Hos-
ropona, Caparosa, Onecchbl, XapbkoBa M CONPOBOXKIAET MX KOMMEHTa-
pusimu [12]. A, manpumep, B cratbe A. H. SIroBkunoi#l «OTeuecTBeHHAs
uctopuorpadusi ICTOPUU PYCCKOTO MPOBUHIMAIBHOTO TeaTpa BTOPOM Mo-
noBuHbl XIX — Hayana XX Beka» mpoaHaIU3UPOBaHbl UCTOYHUKHU, OCBE-
maronme npodieMsl pernepryapa, TeaTpalbHOW KPUTHKH, LIEH3YPhI, B3au-
MOJICHCTBHA TeaTpa M LEPKBHU, a TAKXKE W3y4EHUS 3pUTEIEH POCCUHCKON
npoBuHIHH [35].

HenasHo nosiBuiiocs yuebHnoe nocodue Ui CTYACHTOB-TEaTPOBEIOB
kueBckoro ydeHoro A. 0. KnexoBkuna «Ictopiorpadist ykpaiHCHKOTO Te-
arpy. Hanpsimu. lkonu. Metomu. [Tocrari» [9]. B uém aBrop nmaér tep-
MHUHOJIOTHYECKYI0 0a3y MCTOpuorpaduuecKux HCCIeI0BaHUH, MOAPOOHO
XapakTepr3yeT UCTOUHUKOBEIUECKYI0 0a3y HCTOPUH YKPAUHCKOTO TeaTpa,
OCTaHaBIIMBAETCSl Ha JIMYHOCTSAX HanOoJee N3BECTHBIX HCTOPUKOB yKpa-
uHckoro Tearpa. OxHako B kaure A. 0. KitekoBkrHA TOMBKO YITOMHHAETCSI
pycckuii TeaTp B YkpauHe U O€rIo XapaKTepu3yIOTCSl €ro MCCIllefoBaTe-
mu, B ToM gucie H. U. Yepnsie [9: 44—45]. Bompoc, cunTath i pyCCKUi
IIPOBUHIMAJIBHBIN TEATP TOJIBKO AOCTOSIHUEM POCCHMCKON KyJIbTYpBI, IO
cell IeHb 0CTaéTcsl OTKPBITEIM. Poccuiickre UCTOPHUKH TeaTpa IMOoJaraor,
YTO U3yYEHHEM €Tr0 JeSTeNbHOCTH JODKHBI 3aHIMAThCS YKpPanHCKUE Tea-
TPOBEBI, a TE, B CBOIO OYEPE/lb, YACISAIOT €My HEA0CTAaTOUHO BHUMAaHMS,
COCPEIOTOUMBIINCH HAa W3Y4YEHHH PaldOThl YKpPAaWHCKUX Tpymm. M3 mo-
CJIEJTHUX UCCIIEZIOBAaHUI MOXKHO YITOMSHYTH TOJBKO IVIaBbl, HOCBSILIEHHBIE
pycckomy Teatpy B Kuese, Onecce u XapbkoBe, B KOJJIEKTUBHOM MOHO-
rpadun «Hapucu 3 icTopii iHOHaIiOHaTBHOTO Tearpy B Ykpaini XX — mo-
garky XXI ct.» [15]. Mexny Tem, Bo MHOTUX Troponax JleBoOepekHoii
YkpauHbI (B 9aCTHOCTH, B XapbKOBE), OCHOBHBIM CETMEHTOM TeaTPaIbHOMH
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KU3HH ObLIAa MIMEHHO IESATENIbHOCTh PYCCKUX TPYIII U PYCCKUX KOJUICKTH-
BOB U3 Mocksbl 1 Cankt-IlerepOypra, kaxxaplii C€30H NMPUEIKABIINX Ha
ractposid. IMEHHO M3y4eHHIO 3THX TPYMI YACISUIN OCHOBHOE BHUMaHHE
NIepBHIE XapbKOBCKUE UCTOPUKH Tearpa.

Lesib naHHOI CTAaThU — OUEPTUTH KPYT OCHOBHBIX HCTOYHHUKOB, COAEP-
JKAIIUX CBEACHHUS 10 MCTOPUH XapbKOBCKOTO Tearpa, OXapaKTephu30BaTh
HX aBTOPOB, NMPOCIENNUTh CTENIEHb OCBOEHUSI MU MMEIOLErocsl MaTepua-
Jla IpU CO3aHUM KHUT U CTaTel, MOCBAMIEHHBIX PA3BUTUIO T€ATPAILHON
KyJabTypbl XapbkoBa XIX B., U yCTAHOBUTh, B UEM 3aKJIFOYAIOTCS OCHOB-
HbIE TPYIHOCTH, C KOTOPBIMH CTaJIKUBAIOTCSI ABTOPBI.

H3i0:xkeHne ocHOBHOro marepuajia. K OCHOBHBIM HCTOYHHKAM
CBE/IEHUH 10 MCTOPUHU TeaTpa OTHOCSATCS MEMyaphbl, apXUBHbIE MaTepHa-
JIbl, IEPUOANYECKHUE M3IAHUS, IMyOIMKOBABIINE PELIEH3UH HA CIIEKTaKJIN
U JIpyTHe CTaTbH, XapaKTepHU3YIOLIUe AeITeIbHOCTh TeaTpaIbHbIX TPYMIL,
aHTpenpeHEpoB, akTEPOB, JUTEPaTypa, MOCBSIIEHHAS HCTOPHU JApamMa-
TYPTHUH, a TaKke MyOIHKaIluK 0OIIEeTo XapaKkTepa, BKIIIOYAIOIIHNE, B YUCIIE
MIPOYETO0, U CBEACHNUS O TeaTpalbHOH KU3HU ropoaa. Henb3s He yuuTHIBaTH
1 LEHHOCTb XyJO)KECTBEHHBIX IIPOMU3BEICHUI (B TOM 4HCIE ApaMaThde-
CKHX), B KOTOPBIX B TOM WJIM HHOW CTENIEHU 3aTParuBaroTCs BOIIPOCHI Tea-
Tpa (OIHUCHIBAETCS UTPa aKTEPOB, UX OBIT, B3aAUMOOTHOLLICHHUS APYT C ApY-
TOM, BOCIPHSITHE CIIEKTAKJIEH 3pUTESIMU, OTHOLIECHHE BJIACTEN K aKTEpam
u Tearpy). CTerneHb OCBOCHHUSI BCETO 3TOTO0 MaTrepuaia 3aBUCHT, MPEXKIE
BCETO, OT IIEJH, MIOCTABJICHHOW aBTOPOM (HAyJHBIN TpyH, MyOIHInCTHYC-
CKasl CTaThs, XyA0)KECTBEHHOE IIPOU3BE/ICHNUE), a TAK)KE — OT YMEHUS aBTO-
pa paboTaTk C HCTOYHUKAMH U OT UX JIOCTYITHOCTH.

OrpoMHy10 OMOIIb Ha HAYaJIbHOM 3Tale UCCIeI0BaHMs MOXKET OKa-
3arh OmbOnmorpadus. Ho menbHOM cucTeMbl MHPOPMAIUK O MOCOOUSIX
M0 WCTOPHH XapbKOBCKOTO TeaTpa MOKa HEe CyIIecTByeT. MBI MOXKeM Ha-
3BaTh paboOThI, BBINYIICHHBIE XapbKOBCKOM Hay4HOW OMOIMOTEKON MMe-
nu B. T". Koponenko: MmammHonucHbIN yka3atenb «cropus Tearpa B Xapb-
koBe» (1993, ceifuac roToBUTCA BTOpask pedakius MEPBOM YacTH), yKas3a-
TEJIN COllepXkKaHUs razeT «XapbKOBCKUE IyOepHCKUE BeaoMocTi» 1 «FOx-
HBIHA Kpait». OHN CHaO)KeHbl aHHOTAIMAMHU, HO TPU 3TOM, K COKaJICHHUIO,
HE MOTYT IIPETEHI0BaTh Ha HCUEPIIBIBAIOLIYIO IONHOTY. 13 Oonee paHHUX
Mocoomii MOJKHO HCIOIB30BaTh yKas3arelb, BBIMYIICHHBIA kK 200-1eT-
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Hemy roowmirero I. @. KBuTkn-OCHOBBSHEHKO, W COAEPIKAIIMA CBEICHUS
0 TeaTpaJIbHOM AEATEIbHOCTH YKPAMHCKOTO KJIACCHMKa U O MOCTaHOBKax
ero neec [25]. McTouHMKOM MaTepHalioB O TeaTpe MOXKET CIYKUTh TaK-
xKe ykazarenb «Jlureparypa o XapbkoBckoi ryoepann» M. A. YcruHosa.
Ho naunbonee nnpopmaruBHON cocTaBisionield OnOIorpaguyecKoro mo-
WCKa SBJISIOTCS IPUCTATEHHBIE CTIUCKH U TEePEUeHb CCHUIOK K OTACTBHBIM
IJ1aBaM B MCCIICAOBAHUSAX M0 UCTOPUH PYCCKOTO TeaTpa (Hanpumep, K ria-
BaM M3 CEMHTOMHON MoHorpaduu «lcropust pycckoro npaMarnieckoro
Tearpa» [6]).

W3-3a orcyrcTBHs pa3paboraHHOW OMONMHMOTpaduu HCCIETOBATEISM
MIPUXOANTCA 3aHUMAThCA (POHTANBHBIM IMPOCMOTPOM TMEPHOIUIECKUX
u3ganuii. Benp HanOosiee BaKHBIM MCTOYHHUKOM H3YyUCHHS MCTOPHH Te-
aTpa SIBJSIFOTCS PELCH3WM HA CIEKTaKIM, KOTOPBIE 3a4acTyl0 COAEpIKaT
HE TOJIBKO CBEJIEHUS 0 KOHKPETHOM CIIEKTaKJe U OLIEHKY MIpbl paboTaro-
IIMUX B HEM aKTEPOB, HO U CBEICHHUS O COCTABE TPYIIIbI, €€ aHTPENPEHE-
pe, amIuTya akTépoB, MecTe paboThl, TPOIOIKUTEIHHOCTH BBICTYTUICHHUI.
Hmenno u3 peueH3uii ucciaenoBareib OepET XapaKTepUCTUKH KOHKPETHBIX
HCIOJIHUTENICH, CBEICHUS O PerepTyape, BOCIPUSITHN CIIEKTaKIeH my0ou-
ko#l. [Inst XappkoBa HCTOUHUKOM CBEJEHUH SIBIISIOTCS TaKUE NEPUOANYE-
CKYe U3/aHus, KaK KypHal « YKpauHCcKuil BecTHUK» (1816—1819), razeTst
«XapbKkoBckue rydepHckue Begomocti» (1838-1915), «HOxubIN Kpaii»
(1880-1919), «YTpo» (1906-1916), «Xapbkos» (1877—-1880), «XapbKkoB-
ckmit ucTok» (1898—1905) u np. K cokasieHnto, HU OTHA U3 Ta3eT HE MPH-
CYTCTBYeT B Oubnnorekax XapbKoBa B ITOJTHOM 00bEME, H BCE OHU HaXo-
JITCS B TUIOXOM cocTosiHMH. Ho ceifuac kpymHeimme OnOIUOTeKN BeIyT
aKTHBHYIO paboTy Mo onM(pPOBKE ITHX M3JAHUH, YTO MOKET 3HAYUTEIHHO
o0neryuTh paboTy KcclienoBaTeNnei.

[Ipu u3yueHuun TearpanbHOM XKU3HM NepBOM 1osoBuHbI XIX B. Hau-
OoJiee BaXKHBIM HCTOUHHKOM SIBIISIETCS ra3eTa « XapbKOBCKUE T'yOEpHCKHUE
BEAOMOCTH», KOTOpasl yOJIMKOBaJIa HE TOJBKO PELICH3UU Ha CIIEKTaKIIH,
HO W CTaThbu OOLIETO XapakTepa, MOCBAMIEHHBIE Pa3BUTUIO T€aTPAIbHOTO
nena. IMeHHo Ha cTpaHuLax 3Toi razersl B 1841 r. nosBuiics ouepk «Te-
aTp B XapbKoBe» Jpamarypra u oOmiecTBeHHoro aesrens | puropus Oé-
noposrua KButku-OcHoBBsiHEHKO (1778—1843), KOTOPEIiA, IO CyTH, CTaI
JIETOIIACIIEM TIEPBOTO IEpPHONla MCTOPHH XaphKOBCKOro tearpa (¢ 1780
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mo 1816 r.). B cBoém ouepke, MPUypOICHHOM K CTPOUTEIHCTBY HOBOTO
KaMEHHOro TeaTpa B XapbkoBe, KBUTKa MMIIET O cOCTaBe TPYMIIbI, pe-
niepryape, myonuke [8]. He OymeM ocTaHaBIMBAaTHCS HA XapaKTEPUCTHKE
nuaHOCTH KBUTKY, a TaKKe €ro 3CTETHYECKUX U 00IeCTBEHHO-TIONUTHYC-
CKUX B3IVISI0B. DTHUM BOIIPOCAM YK€ MOCBALICHO HEMAJIO HCCIICAOBAHUH,
B yacTHOCTH, kHHTa FO. Jlymkoro [13]. LlenHocts ouepka KBuTKHM 3aKiio-
YaeTcsi UMEHHO B TOM, YTO OH nepenaér arMocdepy, HapuBIIylo B Xapb-
KOBE€ B II€PHOJ BO3HMKHOBEHHUS Tearpa, U co34aET JOCTAaTOYHO LeJIbHOE
BIIEUATIICHHE O Ha4YaJIbHOM 3Talle ero AesITeIbHOCTH.

B 1850-1860 rombr «XapbKOBCKHE T'YOSPHCKUE BEIOMOCTH» U BBIXO-
JIUBINAST B KAYECTBE MPUOABICHMS K HUM razera «XapbkoBy (1859—-1865)
TaKXke MyOJMKOBAaIM PELEH3UH H MOJEMUYECKHE 3aMETKH, XapaKTepu3y-
IOLIME MOJIOKEHHE aKTEPOB U COCTOSTHUE TeaTpajbHOrO Aeia. A Mo3IHee,
yxe B 1870 rofpl — cTaTb aHATUTHUECKOTO, MOIBITOKUBAIOIIETO XapaKTe-
pa, KOTOpbIe MOYKHO CYMTATh IOMBITKAMH CO3AaHUS HCTOPUH TeaTpa orpe-
JIEIEHHOTO TIepro/a.

K momoOHBIM MarepmanaM MOXXHO OTHECTH CTaTbH, MpHUHAJAJICKa-
mrue niepy MBana Auapeesnda YeruaoBa (1826 — mocie 1890), cozmaremns
NEepBOrO MyTEBOIUTENS 0 XapbKoBY W OuOIHorpaduyeckoro ykazaress
«Jlureparypa o XapbKOBCKOI I'yOepHUM», 10 CUX [OP HE YTPATHBILIETO Ha-
y4HOTO 3HaueHus [26]. Y. A. YCTHHOB ObLIT MEJIKUM YHHOBHUKOM B [letep-
Oypre, 3aTeM yBIEKCS cTeHorpadueii u B 1868 1., 1o npuriamnienuto Xapb-
KOBCKOTO TYOEpPHCKOTO 3€MCTBa, MpHexasl B XapbKOB KaK IMPero/iaBaTelb
creHorpaguu (padotan B YHUBEpCUTETE, B 3-1 TUIMHA3MH, Ha cTeHOorpadu-
YECKUX Kypcax, oprann3oBaHHbIX 3eMcTBOM) [10]. C 1873 . THTYIsApHBIIA
COBETHHK YCTHHOB CTall pelakTOPOM HeOo(UIMaIbHOH YacTu «XapbKOB-
CKUX T'yOepHCKHX Begomoctei». ViMeHHO mpu YCTHHOBE rasera CTaHo-
BUTCSI ©)KeJTHEeBHOH (BriepBbie B Poccum). 3yech, Hapsty ¢ uHbOpManu-
eil o Haubosnee BaKHBIX MOJMTHYECKUX U KyJIBTYPHBIX cOOBITHIX Poccun
n EBpombl, moMemaroTcst cTaTbu, 3aMETKH, COOOILEHMs, MOCBALIEHHBIC
XapbKoBYy M TyOepHUH. YCTHHOB HHTEPECYETCSl HCTOPUEH ropo/a, a TaKxkKe
BHUMATEJILHO CIICANT 33 TeaTPAIIbHON U MYy3bIKaJIbHOM KU3HBIO XapbKOBa,
OCBEIIaeT TEKyII[Ue TeaTpalbHble COOBITUS U 3aTparuBaeT TaKue BaXKHbIE
BOIPOCHI JACATEILHOCTH TPYIIbI, KaK YCIOBHS TpyZAa MPOBHHIMATBHBIX
akTépoB [25].
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Ho ocoOp1ii mHTEpEeC TpenacTaBiIseT CTaThsl «XapbKOBCKUN Ipama-
THYEeCKUil Teatp 3a nocneanue 10 mer», moceaménnas 10-netuio antpe-
pu3bI JIFOKOBBIX, MTyOJIMKOBABIIAsACS B HECKOJIBKUX HOMEpax Tra3eTsl [28].
YCTHHOB HE TOJIBKO JTa€T KOJMYECTBEHHBIM M KauE€CTBEHHBIN aHAINU3 pe-
nepryapa ¢ 1867 o 1877 rr., HO u npuBoAUT OMorpaduu M KpaTkue xa-
PaKTEpUCTUKN aKTEPOB, BRICTYNABUIMX HA XAPbKOBCKOM crieHe. B npume-
YaHUAX YCTHHOB COOOIIAET CBEACHMUS O MpodeccHoHanbHOM 00pa3oBaHUN
aKTEPOB, U MBI MOXKET YOSAUTHLCS B TOM, YTO B YKa3aHHBIN IEPHOJ HA IIPO-
BUHIIMAIBHOM ClieHe paboTaiy He TOJNBKO JIIOOUTENN, HO U BOCTTUTAHHUKH
tearpanbHbIX yunnuil (Oanau Koszmosckast, Jleonnn bopucos). [Toznnee,
W3yYWB MaTepHuallbl, XpaHamecs B [ocynapcTBeHHOM apxuBe XapbKOB-
CKOH 00J1aCTH, MBI IPUILIH K BBIBOAY, YTO YCTUHOB MCIIOJIb30BAJl IPH Ha-
MMICAaHWH CTAaTbH MaTEPHaTbl KaHIICISIPHH XaphbKOBCKOTO TyOepHarTopa [4].
ITockonbKy B apXuBe OTUETHI O AEATEIBHOCTU Tearpa B YKa3aHHOE Jie-
CATHJIETHE COXPAHWINCH HE 3a BCE TOMBI, CTAaThsl YCTHHOBA J0 CHX IOp
HE yTpaTuia CBOEro HayuyHOro 3Ha4eHHs. 3aMeTUM, 4To, h3jaras Ouorpa-
¢un akTépoB, YCTHHOB HE YIIOMHUHAET O HEKOTOPBIX OOIIEU3BECTHBIX B TO
BpeMs (pakTax, uTo BbIAAET B HEM YEJIOBEKa IIPUE3KEro, uyxoro. Tak, Ha-
pUMep, OH HE MHULIET O TOM, YTO PAHO yMepIluas TaJaHTJIUBas aKkTpuca
Mapus JlyopoBuu Owina nouepsto H. H. JlroxoBa. 11 B Xapakrepuctuke
akTEéPOB, U B TOJlade MaTepHala HaILIO OTPaKeHHE TO O0OCTOSTENLCTBO,
YTO YCTHHOB ObUI HE HUCTOPUKOM, a KYJIBTYPHBIM U T'PAMOTHBIM JTHJICTaH-
TOM, KOTOPBIA CTPEMMUJICS TPETOCTAaBUTH JOCTATOYHO MHOTO MaTepuaa,
HO He Opajics ero aHaJIU3UpOBaTh.

B xonue 1879 . YeTuHOBa yBOJIWIM C TOJKHOCTH PEAKTOPA «Xaph-
KOBCKHX I'YOGpPHCKHX BeZloMOcTei». Ho Ha cTpaHMIlax ra3eThl MpoioiKa-
T TIOSIBJIATHCSL MaTepHabl, TOCBAEHHBIE HCTOPUHU TeaTpa B XapbKOBE.
WX myOnukoBasl BBHITYCKHHUK FOPUINYECKOTO (akyibreTa XapbKOBCKOTO
yauBepcutera Koncrantun [laBnosuu 1lenxos (1835-1882). On, nomu-
MO CIIyXObI B XapbKOBCKOW KOHTPOJBHOU Tajare, yBIICKAJICS TEaTpoM,
OBLT aBTOPOM HECKOJIBKUX IPaMaTH4eCKUX MPOU3BEIACHUH, CaMbIM IOITY-
JISIPHBIM U3 KOTOPBIX cTasia Komenus «lopembikay.

Nmenno Ha crpanHumax «XapbKOBCKHX T'yOepHCKHX BEIOMOCTEI»
B 1880 . omybOnukoBaHa riaBa u3 ero KHUru «XapokoB: (Mcropuko-craru-
CTUYECKHH OIIBIT)», HOCBALIEHHAS] XapbKOBCKOMY TEaTpy U AEATEIIbHOCTH
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I'. @. Keutku [33]. B 1881 1. Tam e mosBisieTcst craths 1lenkoBa «Ma-
TepUabl Uil UCTOPUHM XapbKOBCKOTO Tearpa», B KOTOPOH OH MyOIHKyeT
CBEIICHHS O ACATENbHOCTH Aupekuuu nox ynpasiaenueM H. JI. Andepaku
B 1845-1848 rr. [31]. B 1882 . BeIxomuT ero «Mcropuyeckas XpoHOIIO-
rust XapbKOBCKOM ryOepHHUN [5], KOTOpast 1O CErOJHSIIIHETO JHS 0CTaéTCs
Hanboee OOIMPHBIM ITEpeYHEM COOBITHI NCTOPUH HAIIIETO KPas.

B nauane 1880 rogos B XapbKkoBe cTaja BBIXOJUTH BTOpas KpymnHas
razera — «FOxHBIH Kpait». OHa oTIIMYanach 6oee TeMOKpaTHICCKUM Ha-
paBieHUEM U 00Jiee CBOOOIHBIM M MHTEPECHBIM U3JIOKEHUEM MaTepraia.
Torga s>xe UCTOpHEH XapbKOBCKOTO TeaTpa yBIEKcs coTpyaHHK «HOxHO-
ro kpas» Hwuxonait MiBanouu Yepuses (1853—-1910). Ero crareu cramm
NepBOi HAay4YHOI MOMBITKOM CO3[aHMs TeaTpalbHOM HCTOpUU XapbKoBa.
Ha npotrskeHNM MOCIIEAHUX CTa JIET KaXKIblH, KTO TaK WJINM MHA4e MpH-
KacaJicsl K ICTOPUH TeaTrpa B XapbKoBe, HEM3MEHHO O0paliaics K ero cra-
TBSIM, OIyOJIMKOBAaHHBIM Ha cTpaHuuax «kOkHOTro Kpas.

Hukonait BanoBuu YepnsieB (1853—1910) taxke OKOHUMI FOPUIH-
yeckuil (pakynpreT XapbKoBcKoro yHuBepcutera (1875), mocne uero Obut
OCTaBJIeH Ha Ka(epe NCTOPUH PYCCKOro Ipasa. OH IOAr0TOBUI KaH AU JaT-
CKYIO JMCCEPTALMIO 10 HCTOPUM JIPEBHEPYCCKOTO FOCYyAapCcTBa, HO HE 3a-
IUTWI €€, NTOCKOJIbKY HE COIVIACHJICS C 3aMEUaHHMsSIMHU, CACTaHHBIMH Ha
opugrueckom Qaxynsrete. s Hac BaxkeH TOT ¢akt, uto YepHsieB ymen
paboraTh ¢ HCTOYHHKAMH U MOHUMaJl UX BaKHOCTh. PaboTsl YepHsiesa mo
HCTOPHUH TeaTpa — CUCTEeMaTHUeCcKoe 0003peHHe TeaTpalibHOM KYIBTYPHI
XapbkoBa co BpeMéH Exarepunst 11 1o 1843 1., a kpome TOro — psi OTAEb-
HBIX OYEPKOB O Pa3BUTHM APaMaTHUYECKOrO, OIIEPHOrO, OaJ€THOTO MCKYC-
cTBa B Oonee no3anee Bpems (10 1880 1n). A. FO. KnekoBkuH B yke yroms-
HyTOW padoTe yKa3bIBaeT, 4TO cTaTbu UepHseBa — 3TO HE aKaJAeMHUUeCKas
HCTOPHS Tearpa, a, CKopee, «PU3U0JIOTHIECKIE OUEPKU», B KOTOPBIX aBTOP
MPUBOJUT MHOXKECTBO COLUAIBHO-TICUXOJIOTMYECKUX IMOIPOOHOCTEH, Xa-
pPaKTEepHU3YIOMINX U TeaTpadbHYyI0 MPAKTUKY, U OBIT akTEPOB [9: 44].

Crarbsu H. U. YepnsieBa Bei3Basn xkuBoi oTkiauk K. I1. IenxoBa, xo-
TOPBII Ha cTpaHuLax «XapbKOBCKUX I'yOSpHCKHX BEJOMOCTEH» OmyOim-
KoBaJ 3aMeTKy «llo moBoay crathu “‘/[BamiiaTh YeTHIpE roja M3 UCTOPHUH
xapbkoBckoro Tearpa” H. Y. («}OsxHbiid kpaii», 1881)», B koTOpoil BHEC
PAIl BAKHBIX YTOYHEHUN U JIOTIOJIHEHUH K MaTepuaty, nogaHHomy YepHs-
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eBbIM [32]. YepHseB cephE3HO OTHECCS K KpuTuke. OO dTOM CBHIETETh-
CTBYET XOTsl OBbI TO, UTO «IPOMYIIEHHOMY» UM akTépy Huknutnny on mo-
CBATUJI MO3/IHEE LEenblid ouepk [1].

Benen 3a artoii crarbelt YepHseBa mosiBWIIMCH U Apyrue: «Odepku
u3 ucropuu onepsl B Xapbkose ¢ 30-x ronos o 1880 r.» (1884), «Xapb-
KOBCKHE TacTPOJHM HM3BECTHBIX aKTEPOB M akTpuc ¢ KoHma 20-X romos
o 1880 rom» (1885), «Yesznnas Menbnomena. Tearp B ye3JHBIX U 3a-
MITaTHBIX TOpOIax XapbKoBckoi rydeprauu o 1880 .y, «H. X. Prioakosy,
«K. T. Conenux» (Bce — 1888 1), «/I. A. T'opes (Tapacenkos)», «Hcropu-
yeckuil ouepk Oanera B XapbkoBe» (00e — 1889), «Marepuanbl, Mexodn
u 3ametkm» (1891), «XaprkoBckuii Tearp no 1780 roma», «XapbKOBCKUI
tearp ¢ 1780 no 1796 r» n «XapbKoBCKHUIl TeaTp BO BpeMeHa MIIOTKOB-
ckoroy (Bce — 1893), «XapbKOBCKHI TeaTp Mpu uMIiepaTope Anekcanape |
U B Hauaje napctBoBaHMs umneparopa Huxomas» (1894-1895), «/lse
npoBuHIMaNbHble 3HaMeHuTocTH 40-x U 50-x rogos: Jlaguna u paH-
me» (1894), «H. K. Munocnasckuit», «M. C. Illenkun», «AKrep-Boae-
BuIUCT Anekcanap AnekceeBud AlekceeB» (Bce — 1895), «Aprucr-uren
[TaBen AnexcanapoBuu Hukutuna» (1896), «Tearp B ye3mHBIX Topomax
nojBeka Ha3aja u Ternepb» (1897). HenaBHO Bce 3TH Marepuaiisl ObUIH CO-
OpaHbl U nepensaansl B Buae cOopHHKa «l3 XapbKOBCKOH TeaTpabHOM
cTapusbD [29].

Crarbu YepHseBa 1O HCTOPHM TeaTpa OTIMYACT, IMPEXKAE BCErO,
cTpeMJIeHHe K OObEeKTHBHOCTH. B 3amady aBropa BXOAMIO COOpaTh Kak
MOXHO OOJIblIe JOKYMEHTAJILHOIO Marepuana, MOCBAMIEHHOTO OTAENb-
HBIM [IEPUOAAM M OTAEJIBHBIM JESTENIsIM XapbKOBCKOIO Tearpa. YepHsien
npopadaThIBacT MHOKECTBO MCTOYHHMKOB: CTOJNUYHBIC (MOCKOBCKHE H TIe-
TepOyprckre) M NPOBHHLHUANBHBIE (XapbKOBCKHE, KYPCKHE, KHEBCKHE,
TUQIIMCCKHE U JIP.) Ta3eThl, MOANIIMBKY CHEIUATBHBIX KypHaoB («Permep-
Tyap», «[lanteon», «Pycckas cuena» u 1p.), COOpHUKH TOKYMEHTOB («Ap-
XMB AMPEKIMN MUMIIEPATOPCKUX TEATPOB», « XPOHUKA METepOypPrcKux Te-
arpoB» A. W. Bonbda, «pamaruueckuii ans06om» I1. Apanosa u A. Pon-
[0JIbTA), XYHAOXKECTBEHHbIC NPOU3BEACHUS, TaK WM HHA4Ye CBA3aHHBIC
¢ TeatpoM (ouepku u pacckassl E. I1. I'pebunku, I. @. Ksutku, B. A. Con-
nory6a, . ®@. I'opOynoBa u ap.). YepHsieB MIMPOKO HCIOIB3YET MEMY-
apbl: pyKOIHCHYIO aBTOOHOTrpaduio xaprkoBckoro aktépa M. W. JlaBposa
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(bapcyxoBa), oTpbIBKH 13 BocriomuHaHuil M. C. lllenknHa 1 €To OKpyKe-
Husi, BociomuHanus JI. H. CamconoBa, M. ®@. [le-Ilyne, C. U. TypOuna,
B. K. IlamkoBa u np. OcraHaBiuBaeTcs OH U Ha (hMHAHCOBO-TIPABOBBIX
YCIIOBUSIX CYIIIECTBOBAHUS aKTEPOB B pa3HbIE MEPHOIbI HCTOPUH XapbKOB-
CKOT0 Tearpa, MyOJIMKyeT MHTEPECHBIC JOKYMEHTHI, PEIIaMEHTUPYIOIIUE
JIESTeTbHOCTh AaHTPENPEHEPOB M WX B3aMMOOTHOIICHHS C TOPOACKHIMH
BJAacTAMHU. ABTOp MUIIET U O 3apOXKACHUN PYCCKOM M YKpauHCKOM Ipama-
TYpPIrHH, O MEPBBIX MOCTAHOBKAX YKPAMHCKHUX IbEC HAa XapbKOBCKOW CIie-
HE, O CTAaHOBJICHUH >KYPHAJUCTUKH U TeaTpanbHOil kputuku. Kpome toro,
YepHsieB onuchIBacT OBIT U HPaBbl XapbKOBCKOM myOnuku. Ilpasna, mepe-
YHUCIISAS MbEChl, BXOJUBIINE B periepTyap Tearpa, KpUTUK HE aHATU3UPYeT
UX COZIEPKaHMs K BOOOIIE OUYTH HUKAK HE OLCHUBACT perepTyapHyIo Mo~
JUTHKY Pa3HBIX aHTPEIPEHEPOB.

B 1900 1. YepHsieB BBIMTYCTHI B CBET COOPHUK I10J] Ha3BaHUEM «Xaph-
KOBCKUU WJUTIOCTPUPOBAHHBIN TeaTpanbHblil anbManax» [30]. B sToii He-
OOJIBIION KHIDKKE, HalleyaTaHHOM Ha IJIOXOW ra3eTHOW Oymare, OH IoMe-
CTHJI TOKYMEHTBI, HaliiecHHbIE B apxuBax, apuiu, Gororpadpuu akTépos
1 aHTpenpeHépoB. 3nech ke UepHsaeB mpuBen oudmnorpadno cBOUX coo-
CTBEHHBIX UCTOPUKO-TE€ATPAJIBHBIX CTATEH U PELICH3UI.

OcTaBasich HEOCPEACTBEHHBIM YUYaCTHHKOM T€aTpabHOTO MpoLecca
B KayeCcTBE COTPYAHMKA OJHOM M3 BENYLIMX ra3eT ropoaa, YepHses mu-
IIeT UTOTOBYIO CTaThlO, MOCBALIEHHYIO aHTpenpu3e MioTkoBckux—/lro-
KOBBIX [7]. I Mo cux mop 3Ta cTarhs ABISIETCA OJHUM M3 HEMHOTHX HC-
TOYHHMKOB, BCECTOPOHHE XapaKTEPU3YIOLINX «CeMeHoe N1e10» MIO0TKOB-
CKUX—/[IOKOBBIX M HIPOJMBAIOLUIMX CBET HA CYIbObI OTIEJIBHBIX UYJICHOB
3TOU CEMBH.

Tpynom YepHsieBa akTUBHO MoJib30Baiuch uctopuku [. Y. baraneii
u /1. I1. Mumtep. B 1912 1. yBumen cBET BTOPOH TOM «IHITUKIIOTICTHA
XapbKOBCKOM ku3HU — KHuru . W. baranes u /. II. Munepa «Ucro-
pust ropoma XapbkoBa 3a 250 JIeT ero cymiecTBoBaHU» [2], Tme comep-
JKHUTCS I71aBa 1oj] Ha3BaHueM «lctopus Tearpa». B Heil aBropsl coodmia-
I0T OCHOBHBIE CBEJIEHHs O PeNepTyape, cOCTaBe TPYII, aHTpelnpeHepax,
racTponépax, MOCeIaoNMX ropojl, HO, ECTECTBEHHO, HE CTaBAT Iepes
co0oii 3a1auy TTyOOKO MTPOaHaIM3UPOBATh MPOLIECCH PA3BUTHS TeaTpallb-
HOM KyJIBTYpBI TOPOZA, TEM HE MEHEE, OHH CO3/1AI0T JOCTATOYHO LIEIbHYIO
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KapTUHY €r0o TearpajbHOM >XU3HU. [Ipu HanmMcaHWM 3TOM IVIaBbl YUEHbIE
HCIIOb30BaK (He 3a0biBast jenarb ccbuiku) crathil [ @. KButku-OcHo-
BbsiHEHKO, WM. A. Yctunosa, H. . UepHsieBa, a Takxke CBEICHUS O AESTEIb-
HocTH aHTpenpeHépoB M. M. boponas, A. H. JlrokoBoii u 1p. B mocnennme
necstunetus XIX B., cooOmeénHbIe TeaTpalbHbiM KpuTHkOM E. M. ba-
oeuxknM. B mpumeuannn orMedeHo: «3a cooOIIeHHE AAHHBIX O cyab0e
Jlpamaruueckoro teatpa ¢ 1880-x mo 1905 r. mpuHomy 01arogapHOCTb
E. M. babeuxomy» [2: 827]. E. M. babenkuii, 0m1H U3 cTapeHImx COTPya-
HUKOB Ta3eThl «HOKHBII Kpail», ObUI HE TOJIBKO TeaTPaIbHBIM KPUTHUKOM,
HO U ApaMaTyprom, MO3TOMY XOPOLIO 3HAJI 3aKyJIMCHYIO CTOPOHY MHOTHX
coObITHiA. TOT (akT, 4To OH COOMPAI CBEACHUS O KU3HH XapHKOBCKOTO Te-
arpa, CBUACTEIBCTBYET O TOM, YTO baberkuii, BO3MOXKHO, caM coOHupaics
IIUCaTh €0 UCTOPHUIO.

[To3nHee Ha cTpaHUIAX MECTHBIX MEPHOIUYECKUX U3AaHUH MyOIHKO-
BQJINCh KPATKHE HCTOPUUECKHUE IKCKYPCHI, OCBAIIEHHBIE TE€ATPY, U ITOBO-
JIOM K TOMY OBIJTO TTOSIBIIEHHE KaKOTO-JIH00 KPYITHOTO TeaTpaibHOTO HCCe-
noBaHus. Tak, )KypHanucT u nucatenb B. @aycek B 1913 1. omyOnukoBan
Ha CTpaHULAX XKypHaia «pyr uCKyccTBay 3aMeTKy « BO3HUKHOBEHUE I10-
CTOSIHHOTO Tearpa B XapbkoBe» [27]. IIpu aTrom PDaycek ccpliaeTcst HE Ha
KButky, a Ha TONbKO 4TO BhILIENIyt0 KHUrY B. Bceonoackoro-I'epH-
rpocca «Tearp B Poccun B 310Xy oTeuecTBEHHON BOWHBI» [3] U mepe-
CKa3bIBACT pa3ziel 9TOM KHUTH, MOCBILIEHHBINA TPOBUHLIHAIEHOMY Tearpy
(B TOM umcIe, XapbKoBCKOMY). OTMETHM, YTO Ha SK3EMILUIIPE, XpaHIIIIeM-
ca B LIHb XHY nmenu B. H. Kapasuna, yxe nocne 1917 r. Ha cTpanu-
ne 6 Obula crenaHa BO3MYLIEHHAs IOMETKa KapanuamoM: «Bcé ato, 3a-
nonro 10 BeeBomoackoro, pacckazan ['p. @. KButka-OCHOBBSIHEHKO; BCE
ATO LIEIMKOM 3auMCTBOBaHO u3 ero “Ucr. XapbkoBckoro tearpa” [27: 6].
1 cnenana sTa nomeTka pykoidl M3BecTHOro myssikoBena M. M. Mukiia-
meBckoro (1882—-1959), apropa xkuurn «My3uuHa i TearpajibHa KyJIbTypa
Xapxona kit X VIII — nepmroi monouam XIX cT.» [14].

B nepBoii nosoBuHe XX B. LEIbHBIX U CUCTEMAaTUYECKUX UCCIIEI0BA-
HU 110 ucTopuu rearpa Xapbkona XIX CT. He OBLIO, TO3TOMY BBIIEIITYIO
B 1960 1. MmoHOTpaduio «Y HCTOKOB XapbKOBCKOTO Tearpa» Apkasaus Ba-
cuwibeBnya [lnetnéra (1908—1978) moxkHO cumrath utorooi [19]. B Helt
aBTOP BO MHOI'OM OIIMPAETCsI Ha UCCIIEJOBAHMSI IPEALIECTBEHHUKOB, B TOM
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gucie H. 1. Yeprsera [19: 48], HO OTHIONL HE OTPAHUIHBACTCS UMU: MBI
BCTPEYAEM B CHOCKaX MaTepHallbl, XpaHslrecss B MOCKOBCKOM TeaTpallb-
HOM My3ee UMeHH A. A. baxpynHa, B apXuBax, a TAaKXKe CCBUIKHM Ha U3/a-
HUS, OTCYTCTBYIOIINE B XapbKoBe (3aMETUM, YTO B XapbKOBE M3-32 JTAKYH
B razeTHbIX (hoHOax He Obuto M Beex crareid H. M. Uepnsesa). [lnetHés
B CBOEH MOHOTpa(hUM HE TOIBKO MEPEUHCIISIET COOBITHS TeaTPaIbHON KU3-
HU TOpoAa, OH aHanu3upyer aestensHocts M. @. Ilteiina, JI. FO. Mnot-
KOBCKOTO, TearpanpHOl Aupeknnu (pasymeercs, ¢ MapKCHCTCKOW TOUKH
3peHHs], CTaBs BO IVIaBy yIJia 3aBUCUMOCTb aKTEPOB OT KPOBOIUHII-aHTpE-
npeHépos). Kpome Toro, B mpuiioxKeHUsIX JaHbl IEPEYHH OCHOBHBIX aKTEP-
CKUX Pa0dOT BBIJAIOIIMXCS UCTIONHUTENEH XapbKOBCKOH ciieHbl — H. X. Poi-
OaxoBa, JI. 1. Mnotkosckoli, K. T. Conenuka. Takum oOpazom, nzyuas
ncropruorpaduro xappbKoBckoro Tearpa XIX B., MBI IPUXOAUM K BBIBOAY,
yro pabora [lneTHéBa, cHAaOKEHHAS CCHUTKAMH X KOMMEHTApUsIMH, UMelia
Ba)KHOE 3HAUEHHE Ul CO3JaHMA LENbHON KapTUHBI TeaTpaJbHOM JKU3HU
roposa.

[IpaBna, ecau cpaBHMBaTh ero MoHOrpaduio ¢ Boimeamei B 1958 r.,
y)Ke TIOCJe CMEpTH aBTopa, MoHorpadueit Mcaaka AponoBnua Kpyrtu
(1890-1955) «Pycckuit tearp B Kazanu» [11], MO)KHO KOHCTaTHpPOBATh
TOT (pakT, 4TO paboTa Ka3aHCKOTO HCCIIE0BATENsl OXBAaThIBAECT OOJIBIINN
nepuoj BpeMeHu (10 Hadana XX B.). ABTOp TaKKe 3aBUCUT OT UICOJIOTHH,
HO aenaeT Oojee TIyOOKHE SKCKYPChl B UCTOPHUIO MOJUTUYECKON, SKOHO-
MHUYECKOH M KyIbTypHOU *)u3Hu Kazanu, mompobHee ocTaHaBIUBAeTCS Ha
paboraBmmx B ropoae Tpynmax. Pazymeercsi, y 000MX aBTOpPOB €CTh He-
n30eKHBIC epeceucHus (OMHH U TC XKe aKTEPHI B pa3HOE BpeMsI paboTaln
B XapbkoBe u Kazanu, nanpumep, H. K. Munocnasckwuif), nostomy [lier-
HEB MHOTAA ccbutaeTcs Ha uccaenoBanue U. A. Kpytu.

Homonaennem padotsl [IneTHEBA cTana yke yHmoOMsSHyTas MOHOTpa-
¢us M. M. Mukunamesckoro [ 14]. Byayun My3bsIkoBe10M 110 00pa30BaHUIo,
MuknameBcKHi B CBOEM TPYI€ COCPENOTOUMICA B OCHOBHOM Ha UCTOPHH
MY3BIKaJIbHON JKM3HU ropoja. Ho, MOCKoNbKy 3HaYUTEIbHOE MECTO B pe-
nepryape ApaMaTHYecKoro tearpa nepBoil mojgoBuHbl XIX B. 3aHUMAaIN
BOJICBHJIM M MY3bIKaJIbHbIC KOMEINH, pPadoTa MUKIIAIEeBCKOTO MO3BOJISIET
pacIIMpUTh HAIlM MPEJCTABICHHUS O PENepTyape M BOKaJIbHO-MY3bIKaJb-
HBIX BO3MOXKHOCTSIX aKTEPOB XapbKOBCKUX TPYIIIL.



£~ > 2018w Bun. 51 W Jlpobaeau e3aexmodii mucmeumea, nedazoziky ma meopii i npaxmuxy ocsimu 157

Onnakxo monorpadus A. B. Ilietnesa, Omarogapss oOnuio GaxTude-
CKOrO Marepuasia U 4€TKOCTH €ro M3JIOKEHHs, He yTpaTuia CBOEro 3Ha-
YeHHsI W 110 Ceil JIeHb, HeCMOTps Ha repemsnanue pador H. M. Yepnse-
Ba u BbIxon B 2007 r. kauru A. [lapamonosa u B. Tutaps «Matepuans
K HcTopuH XapbKoBcKoro Tearpa, 1780—1934», B KoTopoii, K cokaleHuto,
COZIEPXKHUTCS HEMaIO (PaKTHYECKUX, CTHIIUCTHYECKUX W TEPMHUHOJIOTHYE-
CKHX OIIHOOK [16].

BriBoabl. Takum 00pa3zoM, aHaIN3 HCTOpUOrpadul XapbKOBCKOTO Te-
arpa XIX — nauana XX B. IOKa3bIBaeT, YTO OCHOBHBIC IPOOJIEMBI, C KOTO-
PBIMH CTaJIKUBAeTCsl COBPEMEHHBIN HCCIIEOBATENb — 3TO OTCYTCTBUE CH-
cTeMbl OnOMHoTpapuUecKuX MOCOOHA, TaKyHbI B Ta3€THBIX U KYPHAIBHBIX
¢dongax OGMOMMOTEK, OTCYTCTBUE HY)KHBIX JTOKYMEHTOB B apXHMBaxX M HYX-
HBIX HaBBIKOB y T€aTPOBENOB (KOTOPbIE HE M3YYaOT CHEIHATIbHbBIE HCTO-
pUYECKHE TUCIMILIUHBI, B YaCTHOCTH, najneorpaduto). Kpome Toro, Tea-
TpajbHas *KU3Hb XapbKoBa BTOpoi nmonoBuHbl XIX — Hauana XX B. moka
uzydeHa ciabo. Celyac MCTOPUKH Tearpa, KOTOPHIE 3aHUMAIOTCS STOU
TEMaTHKOM, MOTYT OMHUPATHCS TOJILKO HAa MOHOTrpaduu OOIIEro xapakTe-
pa [6], TOCKOIBKY XaphbKOBCKUX MCCIICAOBAHUN HA Ty TEMY IPAKTHICCKH
HeT. Maso U3ydeHbl TakKe UCTOPHs TeaTpajJbHOW KPUTHKHU (3Ta JaKyHa
0TYACTH 3aroJiHeHa paboTaMu aBTOpa JaHHOW crarthu) [20; 21; 22; 23],
JpaMaTypruy, apXUTEKTYphl TeaTpabHbIX 37IaHUN B XapbKOBe; UCTOPHUS
JTIOOUTENBCKOTO TeaTpa U TeaTpabHON OJIaroTBOPUTEIBHOCTH. 3a1ada co-
BPEMEHHBIX HCCIIE0BaTeNell — MPOJ0IKaTh N3yUeHHE XapbKOBCKOTO Tea-
Tpa, MOCTENIEHHO BOCIOIHSS 3T MPOOETIBI.
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Bamkeanb lasmua. Teatp asiibok y Hoabmi.

CyuacHuil Teatp JsuiboK B [1oMbIni — sBHUIIE, 30BCIM HEMPOCTE ISl BU3HA-
YCHHS, SIKC YHHUTH CIIPOTHB BJIAcHIHN ineHTH]iKamii. Y MOIbChKiH MOBI, Ha BiMi-
HY BiJl, CKa)XKiMO, aHTJIIHCHKOT UM (PpaHITy3bKOi, OTHE CTIOBO «ISITbKa» 00CIYTOBYE
Pi3HI CEeMaHTHUYHI MIOHATTA — JISUIbKY-ITPAIIKY 1 TeaTpaibHy JISUIbKY, CIIPUYNHIOIO-
YW Te, 10 OUTBIITICTh OTOTOKHIOE TEATP JITHOK 3 TEATPOM IS TITEH, a I1e € Belu-
KOO TIOMHJIKOIO.

3Bakarouu Ha BXKMBAHHS B MOJILCHKIM MOBI CIIOBa «aHIMAIlisD», TOOTO «OXKUB-
JICHHS», @ TAKOXK «aHIMaToOp», TOOTO «aKTOp, SIKUI1 0XKHUBIIOE JISLIBKY», B CTATTi 3a-
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MIPOMIOHOBAHUH TEPMiH «animanty» (aHiMaHT). AHIMAHTOM MOYKHA Ha3BaTH KOXKEH
MIPeMET, SIKUH OKUBIIIOE aHIMATop, BiJ KIACHYHMX JISUIBOK JIO PI3HOMaHITHHX
IDTACTUYHUX (OpM Ta Oymb-SKHX TOTOBHX BHPOOIB, i HaBITh HEMaTepiaabHi SBU-
112, SKi MiaI0ThCs «OXKHBJICHHIO» B MPOIECI CIPSIMOBAHUX JiH aKTOpa, BUIH-
MOTO IJIsi/1adeBi a00 MPUXOBAHOTO BiJ HHOro. CI0BOM, aHIMATOp aHIMYy€E aHIMaHT.

Hemae Takoro niteparypHOro TBOpY, ZaBHBOTO YH Cy4acHOTO, KUl HE MOXK-
Ha Oyio 0 ajanTtyBary JUist Tearpy JIsIboK. BaKiIMBUM € TUTBKH Te, SIK 1 HaBIILO 11e
poOuTH, siKe 3HAYEeHHS Hece B COO1 BUKOPUCTAHHS aHIMAHTIB, a TAKOXK — UM HE 3a-
BOJIMTH BOHO B OMaHy DiisiiadiB. Ha macTs, € Tpoxu cripaBkHiX (aHariB Tearpy
JSIIBOK, @ 1X 3aXOIUICHHS JMBOM aHiManii OyBae 3apa3iiuBUM.

KiirouoBi cjioBa: mojbChbKHI TeaTp JIJIbOK, TeaTpajibHa JISUIbKA, aHIMAHT,
aHiMaTop.

AHHOTALIUA

Bamkeab lasmna. Tearp kykoua B [osbuie.

CoBpemMeHHBII TeaTp Kykon B [lombline — siBJIeHHE, BOBCE HE MPOCTOE IS
OIIpe/IeIIeHNs], OKa3bIBAIOIIEEe COMPOTHBICHNWE COOCTBEHHOW WJICHTH(HMKAIHH.
B nonbckoM sI3bIKe, B OTIIMYUE OT, CKa)KeM, aHIIMHCKOTO M (PPaHILy3CKOTO, €ANH-
CTBEHHOE CJIOBO «KYKJIa» OOCIY)KHBAaeT pa3Hble CEMaHTHUYECKHE MOHSTUS — Ky-
KITy-UTPYIIKY M T€aTpallbHYIO0 KyKIy, 9TO ABISETCA NPUYMHOW OTOXKIECTBICHUS
TeaTpa KyKoJI ¢ TeaTpoM JUlsl IeTeH, a 3To — GoJblias OIIuoKa.

VYuuThiBas ynorpeOieHne B MOIBCKOM SI3BIKE CIIOBA «AHUMAIHS», TO €CTh
«OXKMBIIEHUE, @ TAKIKE «AHUMATOP», TO ECTh «aKTEP, KOTOPBIN OXKUBIIET KYKIIY»,
aBTOP NPEIOKUI TEPMHUH «animant» (aHUMaHT). AHUMAaHTOM MOYKHO Ha3BaTh
KaKIbI IIPEMET, KOTOPBIN OKUBIISIET aHUMATOP, OT KIIACCHYECKUX KYKOJ J0 pas-
HOOOPAa3HBIX IIACTHYECKHUX (POpPM, JTFOOBIX TOTOBBIX M3JIENUI, U 1a)ke HEeMaTepH-
aJbHBIE SBIEHNS, KOTOPBIE MOJAI0TCS «0KUBIEHUIO» B IIPOLECCE HAMPABIEHHBIX
JefcTBUi akTépa, BUIUMOTO 3PUTENIO WIA CKPBITOTO OT Hero. CII0BOM, aHUMATOP
QHNMHPYET aHHMAaHT.

Her Takoro nurepaTypHOro NpOM3BEAECHHSA, JABHETO WM COBPEMEHHOTO,
KOTOpO€ HeNb3s ObUIO OBl aIanTHPOBATh JUIS Tearpa Kykoi. BaxHo TonbKO TO,
KaK M JUId 4€ro 5TO JENAeTCs, KaKoe 3HaYeHUE MPUIAETCsl UCIOIb30BAHUIO aHU-
MaHTOB, a TaK)Xe TO, HE BBOJIUT JIH OHO B 3a0iyxkJeHue 3pureneil. K cuactolo,
CYIIECTBYET HEMHOTO HACTOSIINX (haHATOB TeaTpa KyKoJ, a UX YBICUCHHE TyIOM
AaHUMaIluu ObIBaeT 3apasuTCIbHBIM.
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KaroueBble c10Ba: MoibCcKuil TeaTp KyKoJl, TeaTpaibHas KyKia, aHUMAaHT,
AQHNMAaTOoP.

ABSTRACT

Waszkiel Halina. The Puppet Theatre in Poland.

Background, problems and innovations of the study. The modern Puppet
Theater in Poland is a phenomenon that is very difficult for definition and it op-
poses its own identification itself. Problems here start at the stage of fundamental
definitions already. In English, the case is simpler: “doll” means a doll, a toy, and
“puppet” is a theatrical puppet, as well as in French functions “poupée” and “ma-
rionette” respectively. In Polish, one word serves both semantic concepts, and it
is the reason that most identify the theater of puppets with theater for children,
that is a big mistake. Wanting to get out of this hassle, some theaters have thrown
out their puppet signage by skipping their own names. Changes in names were
intended only to convey information to viewers that in these theaters do not always
operate with puppets and not always for the children’s audience.

In view of the use of the word “animation” in Polish, that is, “vitalization”,
and also the “animator”, that is, “actor who is animating the puppet”, the term
“animant” is suggested, which logically, in our opinion, is used unlike from the
word “puppet”. Every subject that is animated by animator can be called an ani-
mant, starting with classical puppets (glove puppets, cane puppets, excretory pup-
pets, silhouette puppets, tantamarees, etc.) to various plastic shapes (animals, ima-
ges of fantastic creatures or unrelated to any known), any finished products (such
as chairs, umbrellas, cups), as well as immaterial, which are animated in the course
of action directed by the actor, either visible to viewers or hidden. In short, the ani-
mator animates the animant. If the phenomenon of vitalization does not come, that
is, the act of giving “the animant” the illusion of life does not occur, then objects
on the stage remain only the requisite or elements of scenography.

Synopsis of the main material of the study. In the past, puppet performan-
ces, whether fair or vernacular, were seen by everyone who wanted, regardless
of age. At the turn of the XIX—XX centuries, the puppet theater got divided into
two separate areas — theater for adults and the one for children. After the war, the
professional puppet theater for adults became a branch of the puppet theater for
children. In general, little has changed so far. The only puppet theater that plays
exclusively for adults is “Theater — the Impossible Union”, under the direction
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of Mark Khodachinsky. In the Polish puppet theater the literary model still
dominates, that is, the principle of starting to work on the performance from the
choice of drama.

There is no such literary work, old or modern, which could not be adapted
for the puppet theater. The only important thing is how and why to do it, what
significance carries the use of animants, and also, whether the applying of anima-
tion does the audience mislead, as it happens when under the name of the puppet
theater at the festival shows performances that have nothing in common with pup-
pets / animations.

What special the puppet theater has to offer the adult audience? The possi-
bilities are enormous, and in the historical perspective may be many significant
achievements, but this does not mean that the masterpieces are born on the stones.
The daily offer of theaters varies, and in reality the puppet theaters repertoire for
adults is quite modest.

The metaphorical potential of puppets equally well justifies themselves, both
in the classics and in modern drama. The animants perfectly show themselves in
a poetry theater, fairy-tale, conventional and surrealistic. The puppet theater has an
exceptional ability to embody inhuman creatures. These can be figures of deities,
angels, devils, spirits, envy, death. At the puppet scenes, also animals act; come
alive ordinary household items — chairs, umbrellas, fruits and vegetables, whose
animation gives not only an interesting comic effect or grotesque, but also demon-
strates another, more empathic view of the whole world around us. In the theater
of dolls there is no limit to the imagination of creators, because literally everything
can became an animant. You need only puppeteers.

The puppet theater in Poland, for both children and adults, has strong
organizational foundations. There are about 30 institutional theaters (city
or voivodship), as well as an increasing number of “independent theaters”.
The POLUNIMA, that is, the Polish branch of the UNIMA International Union
of Puppets, operates. The valuable, bilingual (Polish—English) quarterly magazine
“Puppet Theater” is being issued. The number of puppet festivals is increasing
rapidly, and three of them are devoted to the adult puppet theater: “Puppet is also
a human” in Warsaw, “Materia Prima” in Krakow, “Metamorphoses of Puppets”
in Bialystok. There is no shortage of good dramas for both adults and children
(thanks to the periodical “New Art for Children and Youth” published by the
Center for Children’s Arts in Poznan).
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Conclusions. One of the main problems is the lack of vocational education in
the field of the scenography of the puppet theater. The next aspect — creative and
now else financial — the puppet show is more difficult, in general more expensive
and more time-consuming in preparation than the performance in the drama theater.
Actor-puppeteer also gets a task those three times heavier: to play live (as an actor in
a drama theater), while playing a puppet and with a puppet. Consequently, the nar-
rative of dramatic story on the stage is triple: the actor in relation to the viewer, the
puppet in relation to the viewer, the actor in relation to the puppet. The director also
works double — both the actor and the puppet should be led. It is necessary to observe
the effect that arises from the actions of both stage partners. So the second threat
seems to be absurd, but, alas, it is very real — the escape of puppeteers from puppets.

The art of the puppet theater requires hard work, and by its nature, it is more
chamber. This art is important for gourmets, poets, admirers of animation skills,
as well as the searchers for new artistic ways in the theater, in wide understanding.
Fortunately, there are some real fans of the puppet theater, and their admiration for
the miracle of animation is contagious.

Keywords: puppet theater, theatrical doll, animant, animator.

O O O

IMocTanoBka npo6aemu. Sk B KOXHIiH raity3i MUCTELTBA, TaK i B Te-
aTpi JISUIbOK ICTOPIsl CIUIITAETHCS 13 CY4acHICTIO, TPaAMLIiHHI KaHPH TO-
€THYIOTBCS 3 TTOINTYKOM HOBHX (pOpM, 1 TaBHI aBTOPUTETH ITiATAIOTHCS BE-
pudikamii. CyqacHuii Tearp JisuiboK B [lonbiii — siBuILE, 30BCiM HEMPOCTE
JUTSL BU3HAYCHHSI, IKE YMHUTH CITPOTHB BIACHIHN iAeHTH(IKAITIT.

JIanbka / aniMaHT

[Ipo6neMu mounMHAIOTHCS BXKE Ha eTarli PyHAaMEHTaIbHUX BU3HAUYCHb.
B anrmiiicekiii MOBI cripaBa mpoctima: «doll» o3Hadae JSITBKy-irpamky,
a «puppet» — TeaTpalibHy JISUIbKY, TaK camo, y (paHIy3bKiid (yHKIIOHYyE
BIZIITOBITHO «poupéey 1 «marionnette». Y MOIBCHKIH MOBi OHE CIIOBO 00-
CJIyrOBy€ OOHMJIBa CEMaHTHYHI MOHSITTS, CHIPUYMHIOIOUH T€, 10 OLIbINICTh
OTOTOXKHIOE TEATP JISIIBOK 3 TEATPOM JJISI TiTEH, a 1€ € BEJIMKOIO IOMHJIKOIO.

MucTenTBo Tearpy Jsiibok y Hoabmi

Baxaroun BuOpaTHCs 3 IHOTO KIIOMOTY, €SK] TeaTpy BUKUHYIIH 31 CBO-
iX BHUBICOK JISUTBKY, TTPOITOHYIOUN BIIACHI Ha3BH, Hampukiam, Teatr Maska
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(Teatp Macka), Teatr Baj Pomorski (Teatp bait ITomopcrkuii), Miejski
Teatr Miniatura (Micbkuii Tearp miniatiop), Teatr Animacji (Tearp ani-
Martii), a00 pO3IIMPHIIN BIIACHY HA3BY, BYKUBAIOUH CIIOBO «aKTOPY, HAIIPH-
kinaj, Opolski Teatr Lalki i Aktora (Teatp nsiibku i aktopa B Omnone), Teatr
Lalki i Aktora w Walbrzychu (Tearp nsuibku i aktopa y Banopikuxy), Teatr
Lalki i Aktora w Lomzy (Tearp nsnpku 1 aktopa B Jlomxki). Jlexorpi 3a-
JMIIUIY TpaauLiiHi Ha3By, sk oT Biatostocki Teatr Lalek (binocroupkuit
teatp Jsutbok — BTJI), Wroctawski Teatr Lalek (BpommaBcekuii Tearp Jis-
nbok), Teatr Lalek Guliwer (Teatp nsuibox ['ymiBep y Bapiuasi). 3 Toukn
30py icTopii BUHMKHEHHS, OpraHi3ailii, piHaHCyBaHHS 1 (DyHKIIIOHYBaHHS
SIK IHCTUTYTII1, BCI Il TeaTpu AyKe MOAi0HI. 3MIHN HA3B MaJIM HA METI JIUIIIE
repenary risgadaM iHGopMalliro mpo Te, 10 B IMX TeaTpax ONepYHTh
HE TITBKH JISUTbKaMH, 1 He TUTBKH JJIS TUTSYO01 ayauTOopii.

3Ba)karouM Ha BXKMBAHHS B MOJBCHKIH MOBI CJIOBa «aHIMallish», TOOTO
«OKHUBIICHHSD», @ TAKOXK «aHIMaTop», TOOTO «aKTOp, SIKU OXKHBITIOE JISITb-
Ky», 51 3alpornoHyBayia (B KHUXKIII «J{pamaTypris MojbChbKOro TeaTpy Jisi-
Tp0K») [1] TepMiH «animant» (aHIMaHT), SIKHii, Ha Mill OIS, JIOT1YHIIIIe
BXXHBATH, HIXK CIIOBO «JISUITbKa». AHIMAHTOM MOXXKHA Ha3BaTH KOXKEH TIPE-
MET, SIKHI OXKHBIIIOE aHIMaTOp, MOYMHAIOUH Bijl KIIACHYHMX JISUTBOK (Mapi-
OHETKH, pyKaBUYHI JISUTEKH, TPOCTHHHI, BUBIIHI, CHITYEeTHI JSUTBKH, TAHTa-
MapecKu Ta iH.) 10 pi3HOMaHITHUX IIACTUYHUX (HopM (JIFONUHOMOAIOHHX,
3BiponoAiOHuX, 300pakeHb (haHTACTHYHHMX a00 He MOAIOHWX JO0 4YOroch
BiJIOMOTO iCTOT), OyIb-SIKUX TOTOBHX BUPOOiB (THITY CTLIBIIIB, TAPACOTHOK,
YallokK), 1 HaBiTh HEMAaTepiaIbHUX SBUII, SKi MIAKTHCS OKUBJICHHIO
B Mpoleci COpSIMOBAHMX Jiii aKTOpa, BUANMOTO I IIAAadiB abo mpu-
xoBaHoro. CJIOBOM, aHIMaTop aHIMye aHIMaHT. SIKII0 He Bi0yBa€eThCs de-
HOMEH O’KMBJICHHS, TOOTO HE BUYMHSAETHCS aKT Ha/IaHHS aHIMaHTOBI 1TFO3i1
JKUTTS, TOAI MPEIMETH Ha CIICHI 3aJUIIAI0ThCS TUTBKUA peKBi3uTamMu abo
eJIeMeHTaMH cieHorpadii.

Jsabkap / animaTop

MucTenTBo TeaTpy JISUIbOK TaKe K JaBHE, ik caM Tearp. KopiHus itoro
3HAXOMATHCS OJHOYACHO SIK Y PENiriiHUX 00psiiax, 16 BAKOPUCTOBYIOThCS
JISUTBKM 1 MAcCKH, Tak 1 B SPMapKOBUX TPAIUIIIHHUX BUAOBHUIINAX. JJoHMHI
Buctasu tuny «kathakali» B Inaii un «wayang» B [Hnonesii € enemenToMm
PeTITIHHUX CBAT, TaK caMo sIK i appuKaHCHKI TJIeMEHa BUKOPHUCTOBYIOTH
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JSUIBOK B IIOXOPOHHMX 00psizax sk o0pa3-cuMBoi noMepioro. Ilonbceka
IIOMKA T0B’s13aHa 3 PeJiriiHo0 Tpaauiieto Pi3nBa, 3 HapogHUMH 00psiIa-
MH, CLTBCBKOIO 1 MichKOrO KymbTypoto (KpakiBcbka miomnka, BaprraBcbka
monka, Hapoana nmonbschKa momnka).

Jpyruii iCTOpUYHUI IJIaCT KOPIHHS CYy4acHOTO TeaTpy JISUIbOK — IIe
BIUIMBU SIPMapKOBOTO MUCTEITBA, IJICOCHCHKOr0, HAPOIHOTO BYJIMYHO-
ro BHJOBHIIA, a TAKOXK YK€ TOTyKHA 1HCHIpaIis LbOTo SBHUILA 3 KOME-
nii «dell’arte». binpmiicTs monmymapHUX TepoOiB TeaTpy JIIBOK, TAKHX 5K
[any, [Tonimmuens, [leTpymika — To pinHi OpaTH NEPCOHAXKIB iTANIHCHKOT
komenii, a inmi, sk Kacrnep, ['ancBypcr, Kacmapek, ['iHbiionbs i HaBiTh
Crieii6n 1 ['ypBiHEK — TO 1X Ky3€HH.

HistmpHicTs JsuibkapiB B [lombii posnounHaerses y XV CT., PO 10
e npodecop Mapek Bamkens y MoHorpadisx «Ilctopis Tearpy is-
0K B [Tonmbmi (101945 poky)» [2] Ta «lctopis Tearpy msuibok B [onb-
i 1944-2000» [3], ane Mu HE MaeMO CBOTO TMOMYJISIPHOTO JISUTBKOBOTO
reposi. Pyoix XIX # XX croniTe — mepio, KoJu BiIOYJI0CS PO3AiJICHHS
LUISIXY TeaTpy JSUIBOK Ha JIBa OKPEMHX HAINpsIMKH — Tearp AJIsl JOPOCIUX
1 s miTedt. PaHimie BHCTaBHM, YW TO SPMapKoOBi, YA TO BEPTENHi, AWBH-
JMCs BC1 0X04i, HE3aIeXKHO BiJ] BiKy. 3 4aCOM BHHUK CaTHPUYHHH BepTell
IUIs1 TOPOCIINX, 3 KpakKiBChKolo «3eseHoto [loBiTpsiHoto Kynbkoto» Ha voui.
3’SBISUIACS PI3HOTO PoAy Kabape, BUCTyHasM JisuibKapi-cosictu. [licis
BiliHU Teuist npoeciiHOro Tearpy JSUIbOK I AOPOCINX CTAa€ MPUIATKOM
TeaTpy JSUTbOK JUTSI TITEH.

Bik XIX npuHic HOBUH MOMIs HA AUTUHY — HE TIJIBKY K HA MaiOyT-
HBOTO JTIOPOCIIOTO, ajie 1 IK Ha OKpeMy ICTOTY 3 BJIACHOIO 1HIWBIiTyabHIC-
TIO, BPa3JIMBICTIO Ta 1HIIUMH KYJIBTYpPHUMHU MOTpeOamMu. 3BiZicH BHHUKIIO
MHCTELTBO, CIIPSIMOBaHE O€3MOCEPEIHbO 0 AUTHHHU, B TOMY YHUCII JIiTe-
parypa # tearp. Y llombmii nepmmmM OyB Teatp Mapii Bepuxo, 3acHOBa-
nuil y Bapmasi 1900 p. OcoOnuBuii BIUIMB Ha BCIO iCTOPIIO TE€ATPy JISIIbOK
B [lompImi Maa AisSUTBHICTH BapIIaBCHKOTO TeaTpy JUThOK «Baj» («bait»),
o BuHuK 1928 p. [Ticas 11 CBiToBOI BilfiHH MOJIENb MMOJILCHKOTO JISLTEKAP-
cTBa Oyna ymojiOHeHa /10 paJsSHCHKHUX 3Pa3KiB, YUCICHHI T€aTPH JISUTHOK
NepETBOPIOBAJIMCS Ha JIep)KaBHI YCTaHOBHM 3a 3pa3KoM OpraHizaiiitHol
CTPYKTYPH AEPKaBHUX peNepTyapHUX ApaMaTHYHUX TeaTpiB, ajie MpHU3Ha-
YeHUX TSI TITEH 1 IOHUX DISIAaqiB. Y 3arajbHUX pHCaX JOHHHI MaJo IO
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3MIHIJIOCS, X0U OUTBIIICTH T€aTPiB JUTHOK (piHAHCOBAHI HE EeP>KaBOIO, K
J0 IIbOT0, & YCTaHOBaMHU MicTa abo BOEBOJCTBA. be3 mepekos BUHUKA-
IOTh pi3HI HE3aJIeXKHI MPUBATHI KOJIEKTHBH, TOBApUCTBa, PoHau. Tearpom
JSUTbOK, SIKMH T'pae BUKIIOYHO i gopociux, € Unia Teatr Niemozliwy
(«Yuis Hemoxmusuit Tearp») min kepiBHAIITBOM Mapka X01aunHCHKOTO.

BaxxnmBo, 110 3 caMoro movarky JISUIBKapChbKOTO MOBOEHHOTO Oymy
TeaTpy JISUIbOK HaMarajucs peai3oByBaTU HE TUIBKM BUCTABU JUISl JITCH
(X0 Ti TOMiHYBaH 3 BEIMYE3HUM BiJICOTKOM), ajie i TaKOXK BUCTABH IS
nopociux. YacTo 1e Oyau kKaMepHi BUCTaBH, IIPE3CHTOBAHI HA MaJIUX CIie-
HAaX, SIK1 13 3aXOIJICHHSM CITPUAMAITUCS SIK apTUCTAMU TeaTpy JSUTbOK, TaK
1 msamadeM. Li BUCTaBU MaBajIl MOMKIUBICTE POOOTH 3 «IOPOCIIOOY JIiTe-
parypoto, MoIIyKy Cy4acHUX 3ac00iB BUPA3HOCTI, CKCIICPUMECHTY.

ChOTOIHI AWIUIOM aKTOpa-JSLTbKAps (2 TaKoK pexucepa Tearpy Jis-
JbOK) MOXxHA oTpumard B [losbIii B ofHi# 3 ABOX BUImMX mikin (Bimmimi
Tearpy JsUThOK y BpommaBcekomy dimiani KpakiBebkoi akagemii Tearpaib-
uux mucreurs iM. CraniciiaBa Bucnsgucbkoro ta Bimini mucrenrsa te-
arpy koK y binocroky BapmaBcekoi TearpanbHoi akagemii iM. Onek-
caHapa 3eapBepoBrya). B 000X BUIIax mporpamMa HaBYaHHS BpaxoBye Oa-
raroIiaHOBY IiITOTOBKY CTYJICHTIB JI0 aKTOPCHKUX 3aBaHb (110 aHAJIOTIl
3 IpOrpaMaMu HeJSUTbKOBUX aKTOPChKUX HAIPSIMKIB), B TOH e Yac, 10BO-
T IUPOKOIO € JIsUTbKapChKa OCBiTa, 0COOIMBO, MPAKTUYHE BUBYAHHS TPa-
TUIIHHAX TEXHIK JISLTbKOBOMIHHS. CTYIEHTH PIBHOIO MipOO 3HAHOMIISITHCS
3 TEarpoM JSUTbOK SIK JUIS JITEH, Tak 1 JUIsl JOPOCINX, NPAIIOI0Th B Tea-
TPaJILHUX TPYIAaX Iij] HAMISIOM PEKUCEPA, & TAKOXK HAJT IHINBITyaTbHUMH
eTIONIaMU 3 JISITBKOIO, SIKi MOXKYTh B MAallOyTHbOMY CTaTH MiATPYHTSIM ISt
1X CaMOCTIHHOT JisJIBHOCTI.

JApamaryprisi TeaTpy JsLIIbOK

VY monbchKkOMy TeaTpi JIAIBOK BCE 1€ JOMIHYE JiTepaTypHa MOJEb,
TOOTO MPHUHIIMIIOBO POOOTA HAJl BUCTABOKO TIOYMHAETHCS 3 BUOOPY Jpama-
Typriduaoi ocHOBH. Tearp IOHOTO IJsilada 3BEPTAETHCS JI0 KIACHKU Ka30K
(6paru I'pimm, Arnepcen, [leppo Ta iH.), aganTye NOmyasipHy JiTeparypy
s giteit (Bix «Ilomopoxi 'ymiBepay, «Ilana [lerpymmy, « Amicu B KpaiHi
qmuB» 10 «Ilenmi J{oeroi [Manuoxu», «Mymi-Tposis» Ta iH.), IPUCTOCOBYE
JI0 JISUTBKOBOTO fiiicTBa Takox moesiro (FOmian Tyeum, SIu Bkexsa), a Ta-
KO’K 3BEPTAETHCSI IO 0AraToro 3amacy I’ e€c s TiTeH, SKIi TOCTiifHO OHOB-
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JIOETHCS YIIPOIOBXK OCTaHHIX mecsaTmwiiTh (Mapis KoBrampka, SIlH Bimb-
KoBcbKui, S1ln Omnnng, [Banna Kynmosa, Xpuctuna Mino6enmxka, Ma-
teit Boittumko, Jlimiana bapaieBcbka, Monika MineBcbka, [3a6emna Jlerip-
ChbKa Ta 1HIIIi), BHKOPUCTOBYE i HalicydacHimi tekctu (Mapra ['yiiHiBcbKa,
Masmna [Tmenutiora, Mapis Boiitumko, Marga @upruim, Pobept Spou,
Muxaiino Bamuak, [lerpo Pogirnki i 6araro iHmmx).

Haromictb, y TeaTpi JsIb0K ATl IOPOCIUX JOMIHYIOThH ajanTamtii pi3-
HOTO poxay kiacu4Hoi apamaryprii (Bix Illekcripa, Bucnstacskoro, Jlopkw,
Bbpexra, Mowecko 110 PyxeBuua, I'omOpoBruda, Mpoxeka), aganTyroThCs
eniuni TexctH (loctoeBcbkuii, Kadxa, Tumodiii Kapriosuy, Jlinis Ametiko).
Bun#KarOTh TakoXK, X0Ua I1e W HalBaXxye, I’ €CH, CIEIaIbHO CTBOPEHI JIIS
Tearpy JSUTBOK, SIKI PO3paxoBaHi Ha JIOPOCIY aygUTOPilo, SIK, HAPUKIA,
«ITactpara» Mamuau [Tmecmoru (Tearp Animartii, [loznans, 2015).

Hemae Taxoro miTepaTtypHOTo TBOPY, AaBHBOTO UM CYYaCHOTO, SIKHH
HEe MOXKHa Oyiio O ajanTyBaTH I Tearpy JILTbOK. BayKITMBUM € TiTbKU Te,
SIK 1 HaBIII[O 1I¢ POOMTH, SIKE 3HAYCHHS HEeCe B OOl BUKOPUCTAHHS aHIMaH-
TiB, a TAKOX, YW HE 3aBOJIUTH II¢ B OMaHy IIIsA/avyiB, a caMe TaK i Bif0yBa-
€THCSI, KOITU TIi1 Ha3BOIO TeaTPy JILTHOK Ha (PECTHBATIAX IEMOHCTPYIOTHCS
BHCTABH, SKI 3 JILJIbKaMHU / aHIMAHTAMM HE MAIOTh HIYOTrO CIIIJIBHOTO.

HafikpamuM TpuKIagoM ISIIBKOBOTO MHUCTENTBA JUIA JOPOCIUX
€ «CnoBinb y nepeBuHi» SHa BigbKOBChKOrO. 3TiHO 3 aBTOPCHKUM
i pexucepcbkuM 3aayMoM (BiTbKOBCHKHIT BHKOHYBaB OOWIBI (QyHKITi
y mpamnpem’epHiil Bucrtasi, Teatr Lalek «Pleciuga» (Teatp msumpox «Ilyc-
tomersi», Lenin, 1983), Ha ciieHi MaB 3 SBISTHCS B KUBOMY TUIAHI Tilb-
KH OJIMH aKTOp — cTapuil pi3p0sip CBATKaX, MPOTOTUIIOM SIKOTO CTaB Jie-
reHJapHuil HapoaHui Maiictep €xmxerd Bopu. Llelt HapoaHuit pizp0sip
MIPOCTUM HOXeM BUTHHae ¢irypy Xpucra CKOpOOTHOTO, BEIydd 3 HUM
Jiajor — CroBiib BChoro sxuTTst. Came Jianor, a He MOHOJIor, 00 XpHCToC
riomy Bignosiznae. OKUBAIOTH 1 1HIII JISUTBKH, PO3MIIIIEH]I HA TIOIHIAX CTa-
Tyi ctaporo CsaTkaxka. Bci anHiMoBaH1 y 3aKpHTOMY TIPUHOMI, IO TTOCHITIOE
edeKT auBa OKMUBJICHHS. [ ipKO-TOTINIHI PO3MOBH CTOCYIOTHCSI HE TUIBKH
JIOJIi Tepos, alie i MECTEITBA B3araii, polli apTHCTa, HeZ0CKOHAIIOCTI JIFO-
chkux (i boxxnx!) cipas. BunsiTkoBa 4apiBHICTB IIi€T [pamMu, a TaKoXK ii Me-
Ta(i3UIHOrO MiATEKCTY, HEOAMIHHO BUHHMKAIOTh 13 caMol IPUPOIH TeaTrpy
JSTHOK — MOYKJTHBOCTI JIIaJIoTy MK JIFOMWHOIO 1 mpeameToM. [IpeameTom
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B ITbOMY, OCOOJINBOMY, BHITAJIKY, 00 O’KUBIICHHIO ITiIISITAE CTATYSI, TBOPIHHS
JIOJICBKUX PYK, 00’ €KT XyJ0XKHIM, ajie pa3oM 3 THM — 00’ €KT CaKpaIbHHUIA,
300paxkeHHs1 OokecTBa. Lle miamor Mixk TBOpIEM 1 CTBOPIHHSM, X0U POITi
3MIHIOIOThCS — BOT € TBOpIIeM JIOIMHMY, aJie JIIOIHA € TBOPIIEM 300pakeH-
Hs bora, Ha 01aTOK, TAaKOTO CEPLE3BOPYIIHOIO, SIK ¢irypa Xpucra Crop-
00THOTO, SIKY 1 B HaIll JHI MOXHA 3YCTPITH B MPUIOPOXKHIX KaIUTMIKaX.
Bukopucranus B Tearpi TekcTiB «CroBizi B IepeBHHI» 1HAKIIE, HIK 3 BH-
KOPUCTAHHSIM aHIMaHTIiB, CIIPOIIY€E CIIEHIYHE MHCTELTBO i YaCTKOBO IIO-
30aBJisie HOTro MPUBAOJIMBOCTI 1 CHIIH.

MokIUBOCTI AATbKH

[Ilo ocobamBOrO MOXe 3apOTIOHYBATH JOPOCIOMY IVIsiIadeBi TeaTp
JsTb0K? MOXKIIMBOCTI 1 BeJIMYE3Hi, 1 B 1CTOPUYHIM NMEPCHEKTHBI BBH-
KaeTbCsl 0araro 3HAYHMX JOCATHEHb, aje 1 He O3Hayae, L0 LIeNeBpU
HapoKYyrOThes Ha kaMmiHHi. LllomeHHa mpomo3wuiisi TearpiB OyBae pi3-
HOIO, 1, IPAaBAMBO KaXy4H, JISUIbKOBUH pernepryap il TOPOCIHUX IOCHTh
CKPOMHH.

KOMEIA, CATUPA, KABAPE, TPOTECK.

Lett mampsiM B)ke 3ragyBaBcs Y 3B 3Ky 3 Tpanuiliero komemnii dell’arte
Ta MIONKHU. SICKpaBUM MPUKJIAIOM 3aJIMIIAETHCS 10 LBOro IHS Miono-
nosnbebka «3eneHa lloBiTpsna Kynbkay, IpomgoBKeHHSM SIKO1 B HACTYIIHI
JecsiTupivys OyJii He3JTiUueHHI BepTelu — MOJITHYHI, COMiajbHi, CyCITiib-
Hi, Tamy3eBi (YHIBEpPCHTETChKi, MIKUIbHI). [[poTAroM NOBrux pokiB MaB
yCIiX TeNneBi3iHWI BepTemn HarepenoHi HOBOTO POKY, a00 MOMyspHHAN
B 1990 pp. Tenesiziitauii «Ilonbcbkuit 300mapk». AKTyanbHi KyIJIETH, SIKi
Ha MeJIonii pO3IMOBCIOMKECHNX XITIB CITIBAJIA JISIIBKH (3a3BHUYAil JISIIBKH),
CXOXXI Ha BIZIOMHX TIOJIITHKIB, CIIOPTCMEHIB, apTUCTIB (CHOTOIHI TIPaBUIIb-
HIIlle CKa3aTH — «CEeJIEOPHUTI»), PO3BAYKAIH IISAAYIB K MOAIOHICTIO 10 KOH-
KpPETHOI TIOCTaTi, TaK 1 4epe3 airo3ii, 3JI000CHHICTh UM MPOCTO 3BHUA-
HUH KOMI3M 300paKeHb.

KomiuHo-catupryHa cuiia JsUTbOK TaKOXK BHKOPUCTOBYBAJIach y IO-
CTAaHOBKAaX KJIACMYHOI KOMEMii, K, HAamNpuKiIaa, y BHalii ajamrarii
«lorn XKyana» Momwepa Tearpy msmpok «Pleciuga» B Illemini (2011,
pex. Onexciii JlensiBebkuid). ['Hyuka nsuibka Jlon XKyan B pykax 3Hame-
nutoro animaropa (Padaina XaiimykeBnua) BUKIMKaIa CMIX BHIVISIOM,
JKECTOM, PyXOM, HaBiTh po3MipoM (JISITBKH 3BaOIIOBAHUX JKIHOK 3HAYHO
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OLTBIII 1 «CHITBHIMIIY). JISITbKOBA ITOCTAHOBKA BUCBITHIIA B TBOPI Molbepa
HOro aBTEHTUYHUH CTUXIHHUN KOMi3M.

OckinpKu MOBa #ie mpo Mosibepa, BapTo 3rafiaTé HEJaBHIO IPEM’ €pY
Tearpy animanii B [1o3HaHi, aBTOpCTBA 1 pEXKUCYPH BUAATHOTO TOJIIAH]I-
cbKoro Jisuibkapst Hesinst Tpantepa, min HazBoro «Mounbep». Bucrasa mo-
Kazye reHiabHOro KoMeziorpada Ha CXWI BiKy, Kl OOpeThes 3 OpakoM
IpOILIEH, 3aJIeKHICTIO BiJl KOPOJTIBCHKHUX Kalpu3iB, 3 TeaTpaJIbHUMHU 1 J10-
MaITHIMHA KJIOTTOTaMH i ruire « TapTroday. ['oroBHA caTnpudHA iaes mimii-
Ma€ TIMUTaHHs CTOCYHKIB apTHCT — Biaja, xoua i Monbep, 1 Kopons-Con-
1€ — 1€ TiJIbKY JISUIBKH B PyKax aHIMaTopiB. Y KHBOMY IUIAHI — JIMIIE Hep-
coraxx Ciryrh, aje came BiH Ma€ CIIPaBKHIO BIAY.

OXXUBJIEHA META®OPA, TNTACTUKA B PYCI

AHIMaHTH IyJI0BO BHIIPABIOBYIOTH CE0€ TAKOXK Y IMMOSTHYHOMY Tearpi,
Ka3KOBOMY, YMOBHOMY, ctoppeaitictuaHomy. Snnna Kumian-CranicnaBcbka,
TBOpenb «lomyonx MurmaniBy (CbOTOAHI — BapiIaBChKHid Tearp «JIsamb-
Ka»), BIPHO BHU3HAYMIIA TEaTp JIIbOK SIK «TeaTp IUIACTUYHOTO MHUCTEITBA
B pyci». Ueckkmii Tearpo3HaBenpb, Kapen MakoHi, yKuB, y CBOIO 4epry,
dhopMmymroBaHHs «OkuBIIeHa MeTadopay. CrpaBmi, KOKEH aHIMaHT — II¢
OXKHMBJICHUH BUTBIP MHCTEITBA, MPESIMET 3 IEBHUM 30BHIIIHIM BUIIISIOM,
PO3MIpOM, KOJTBOPOM, XyIOKHIM 00pazoM. JIroauHOmoi0HI JISITFKY 91 3Bi-
PHHI JISJIBKH €, 10 CYTi, MEeTa(OpOIO JIIOICHKOTO CBITY, alie OyBalOTh TAKOXK
aHIMaHTH YMOBHI, Ka3KOBi, CIOppPEaJliCTUYHI, il SIKMX Ha CIIeHi € MeTado-
POIO CBITY TAEMHOTO, HEMI3HAHHOTO. | parodn CBITIIOM 1 TEMpSIBOIO, HEBU-
pasHuMH pucaMu aHiMoBaHUX (GopM uM ¢parmenTiB Tin, Jlemex Mannzik
Oynye cBiii He3Bu4aliHmii Teatp Scena Plastyczna KUL. Y cBoro wepry, I'xe-
rok KBEYMHCHKHI OpUTIHATIBHO «OXKHMBIIOE» BOTHEM OIHOPa30Bi (hopMu
y cBoemy Teatrze Ognia i Papieru («Tearpi BorHto i nanepy»). bansskum 1o
TUIacTUKH B pyci € Teatr mate i («Tearp Manenske “i”»; Huni — Studio Form
Swiatta — «Cryzis cBiTnoBEX dopm») Taneyma BepxGuipKoro.

Llei#t pizHOBHJI TeaTpy JIIbOK CTBOPIOE CIUIBHY IUIOIIMHY 3 €KCIIe-
pumentamu Tageyma Kanrtopa (Torumina 3 mamepy i gepeBa y BUCTaBi
«bamnanunay, 6i0-06 ekt B «[lomeproMy Kiaci» 4u ONFOIHEHI MpeaMe-
TH B «MaiuHi koxaHHs 1 cMepti»), I03eda laitna (MepTBi, IO 0KUBaA-
mu, B «Permini») un I'poToBehKoro (Tpyda Bix AyXOBKH, L0 BUKOHYBaJa
(hyHKITiIFO MOJIONO1 MiBYMHU ¥ BUCTaBi «Akropolis»). 3iTKHEHHS TOTO, 110
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XKUBE, 3 TUM, 110 HEXXHBE, ajle MiAIrac MariYHoMy OXKHBJICHHIO, BIIHCY-
€TBCSL Yy PO3AYMH PO MEXKIi JKUTTS, PO HOr0 HECTIHKICTh y MOPIBHSAHHI
31 CTiHKiCTIO TIpeMeTiB, 1 HaBmaku. [1omiOHI MeXi MK )KUBUM, MEPTBHM
1 O)KHMBJICHUM IIIyKalk i TBopI BHcTaBu «Baldanders» Mapuun bukos-
cekuil 1 Mapuun bapraukoscekuit (2006 p., BTJI) ado Ila6no Ilaccini
3 rpymoro «Coincidentia» y Buctasi « Typarmor» (2009 p.).

JlstbKoBI iHCIIEHI3A1IlT BEJIMKOI KJIACHKH, SIK TIPABIJIO, MEPEKIIAIAI0Th
JiTeparypHHU 3MICT Ha MOBY Bi3yasIbHOI Mii, Bi3yamizyroTh (DiT0CO(CHKHIA
3MiCT, KU icHy€ 103a ciioBamu. Came 11e MaJio Miclie Y BUAaTHOMY TPUIITUXY
«®enomeH Baaw» BpolytaBebkoro Tearpy koK, ae B 1985-1989 pp. pe-
xucep Becias XeiftHO pa3oM i3 BiIOMOIO XyTOKHHIIEIO T€ATpPy JISUTbOK, S TBU-
roro Muapeskoro-Kosanb, 3po0umu aganrauito TBopiB «lIpomnecy Kadxu,
«Jlro6an Baxaszap» Bitkauu Ta «®ayct» [ete. Inei Bnaam ta ii qoMiHyBaHHS
OyIu BIIUCaHI BXKE B caM BUIIIS 1 BEJIMUMHY JISUTBOK, 1X «CHITY», TUIACTHYHY
BUpa3HICcTh. Y cBoOIO uepry, «IBonHa — [Ipuniieca byprynaceka» [omOpoBu-
ya, ocraniieHa B Tearpi jisyibku 1 aktopa M. Omorsie (2009 p., pex. Mapia-
Ha [lenko) yHaouHIOBaIa HEBUIPABHY BiAMiHHICT IBOHHH MO BiIHOIICHHIO
IO PEIITH TBOPY Yepe3 KOHTPACT aKTOPiB-TIONCH 1 MapiOHETKH — IepeB’ sTHOI,
MOBYAa3HOI, sIKy MOKHa BOMTH, 00OPi3aBIIM HUTKH, 1110 IPUKPIIUIEH] JO Baru.
VY BinocronpkoMy Tearpi JsUThOK axanrarlist «MarasuniB kopuiti» Hlymsia
(2008 p., pex. Ppank CoeH) BTiTHOBaa JiTeparypHy MeTadopy MaiHHS
0aTbka TaKMM YMHOM, IO KO’KHOTO pasy IMOCTIZOBHO 3 SIBSJIaCh BCE MEH-
ma JsUTbka baTbka, Bif BEIMKOI MAaCKH IO MaJeHBKOI MapioOHETKH. Y IIeK-
cripiBcbkoMy «CHi iTHBOI HOul» Tearpy msbok «Banialukay («CmiTTsi»)
3 benbepka-bioro (2013 p., pex. Mapiana Ilernko) mokaszaHo ABOICTIiCTE CBi-
TiB — peaJbHOCTI 1 CHY, Yepe3 MOBIMHICTh CBITIB JIIOMWHY 1 JsUIbKU. [amier
B ayanTanii Agama Bamsrero (2010 p., Walny Teatr — Tearp BaisHero) mo-
KazyBaB PI3HUIIO CBITIB [ amiiera i 1BOpY uepe3 po3irpyBaHHS BUCTaBH 3 BU-
KOPUCTaHHSM JISUTBOK 1 akBapiyMiB — ['amieT «auxaBy» MOBITpsM, a BCi iHIII
TTePCOHAXI «KHTH» y Bofi. IlpukimaniB Moxe OyTH ¥ OinbImie, a KOXKHA TI0-
CTaHOBKA TAKOTO THITY MOTPeOy€e OCOOIMBOTO aHAII3Y.

MetadopuuHi 31i0HOCTI JIJIBOK OJHAKOBO J00pe BHUIPABIOBYIOTH
ce0e sIK MPH MTOCTAHOBIII KIIACUKH, TaK 1 B Cy4acHill Jpamaryprii. 3rajjaeMo
BucTaBy «B cepenuni conus 30upaerscest nomnin»y Aprypa [lanuru, mocras-
neHy y Bpommascskomy Tearpi jsutbok (2015 p., pesk. Arara KammHcbka).
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JlBa mepconaxka 1iei m’ecu — Ickpa i [lomym’ss — MaroTh HEOKpecIeHUH
OHTOJIOTIYHMI CTaTyC, HEBIZOMO, YH 1€ BUJIIHHS KIHKH, SKa BMUPAE, UYn
MIPUBH/IY, SIKi 3a0epyTh ii B moToiibiuust. [Ipu3HadeHHs Ha 111 poITi aKTOpiB
3 IUIOTI 1 KpOBi M030aBIsuIo O X (peHOMEHAIBLHOCTI 1 TaEMHUYOCTI. Buko-
PHUCTaHHS aHIMAHTIB 3 JIIOAWHONOAIOHMMH TOJIOBAMH 1 «TiJIaMK» 3 TIOBCTS-
HUX TOB’ 30K BOTHSHMX KOJHOPIB Habararo Kparie nepeaaBaiy iHTEHII
aBTopa 1 Apamarypriufi GyHKIIl MepCoHaxXIB.

YacTuM npuiioMoM y Tearpax JsUIbOK OyBae AyOntoBaHHs IepCOHaXKa,
po30uBaHHs OTO Ha JIBI Bepcii — y KHBOMY IUIaHi 1 JIsIbKOBOMY. Takum
YUHOM 1HOMI UTIOCTPYETHCS BHYTPIITHE PO3IBOECHHS JFOIMHH, AIalior i3
caMuM c00010, UM HaBITh MH30(peHiuHe po3aBoeHHs ocoducTocTi. [1pn-
KJIaIOM TAKOr0 BHUKOPUCTAHHS aHIMaHTIB MO)ke OyTH pO3MOBiAb MPO Bi-
nomy Mys3uuHy rpyny «The Doorsy, sika Oyna moka3zaHa B OIOJIBCBKOMY
Tearpi sTbKH 1 akTopa mix Ha3Boro «Moppicon / Cun cmepti» (2013 p.,
pex. Ilasen Ilaccini).

AYXWU, IOTBOPU, ICTOTU, IPEJMETU, TBAPUHU

Tearp JAsIIbOK Ma€ BUHSATKOBI MO>KIIMBOCTI 3pOOMTH 3BUMHUMU Ha CLICHI,
KOHKPETU3YBaTH 1 O)KUBUTHU 1CTOTH HEJIFOACHKOTO MOXOKEHHs. Lle MOXXyTh
OyTu mocTari O0XKecTB, aHTeliB, JUABOJIB, IyXiB, IOTBOP, CMEPTi (HaIpu-
ki, Xpuctoc, cesatuii [lerpo un CmepTs B «30moToMy Kimtodi» SHa OnrHu-
i, Tearp ok «Banialukay 2012, pex. Anym Pun-KpuctesHoBcbkui).
CwMmeptb OyBae 3arpo3JIMBOI0 KPHBOHOCOIO IOCTATTIO, aje OyBae TaKok
CUMITaTHYHOIO TTaHi, sika rpae Ha ckpurni («Pod-Grzybek» Maptu I'yiaes-
cokoi, BTJI 2009, pex. Xpuctodop Pay), abo cXBHUILOBaHOIO CaMOTHBOIO
MaTrHKOI0 Mastoro Cmeptka («XTo 00iThes maHi «eS»?» Maptu ['ymnrHes-
cbkol). Lle MoKyTh OyTH MaHisKM 1 Ncuxu (MPUKIIA] 3 iCTOpii — Kalliky,
SIKMX JIEMOHCTPYBAJIM B CTApOAABHIX OajaraHax Ha spMapkax ado LHpKax,
gk B «Ilactpani» Manunu [Tmecntoru (Tearp animanii B [Toznani, 2015 p.,
pex. Mapis 3inens). Ha Is1bKOBUX CIICHAX 0)KUBAOTh TAKOXK 3BUYAIHICIHb-
Ki TOOYTOBI MPEAMETH — CTIUTBIII, TAPACOIBKH, IPYIUIIKH, (PPYKTH i OBOUI,
aHIMalIlis SIKUX JIA€ HE TUTBKH I[IKaBHI KOMIUHUI YK TPOTECKHUI €(EKT, aie
TaKOXX JIEMOHCTPY€ iHIIWH, OLTBII eMITaTHYHUIA OIS Ha BECh CBIT, IO
orouye Hac. Tak, Hanpukian, B «[Ipytuxy» Mamuau [Tmecntoru npo -
BYMHKY, SIKY B1JIB€3JI1 [0 JIIKapHi, PO3MOBIAAIOTh NPEAMETH, SIKi CKYUYHIIH 32
Heto — manTodiTi, OyTHIBHHIK, ITOMYIIIKA 1 BenMeauK (Teatp «Baj Pomorski»
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M. Topyns, 2012 p., pex. 36irueB JlicoBchkmif; Tearp JIsUTbKH i akTopa
B Omone, 2013 p., pexx. Mapiana Ilecko). He3abyTHbOIO BHCTaBOIO TakKo-
ro tuny Oyna «3eneHa ryckay | amauHchkoro, pexucep SIH BinbkoBChbKHiA
(BTJI, 1984 p.).

VY kaskax U IOHOTO INIsiiada BIIPOJOBXK 0araTboxX POKIB IMaHyBajH
PI3HOMaHITHI TBapUHH 3 JHCAM{, BOBKAMH, KypMH W T'yCcKaMH Ha Yo,
YTBOPIOIOUN HEBHYEPIIHE KEPEsIO METaOPUUHHX JIFOICHKHX ITOPTPETIB
(1o BimHOCHTHCS a0 Tpaawiii 6aitok E3oma, Jlapontena un Kpammibko-
ro). Bapro 3a3HauuTH, 1110 aKTOP-JIFOJMHA Y KOCTIOMI BEAME/S YU T'YCKU
3aBXK/IM POrPa€e aKTOPOBI-JsUIbLI, 00 SIBIISIE COOOIO JIMIIE EPEOISTHYTO-
TO, B TOU Yac sIK aHIMaHT — O’KMBJICHA KBIHTECEHITIS HAIIO1 ySIBU TIPO TaHy
TBapuHY B KOHTEKCTiI KOHKpeTHOTo TBOpY. [loniOHe 3ycTpivaeThes i B 1pa-
MAaTHIHUX BUCTABaX ISl MOJIOMI 1 JOPOCIIHX, HATIPUKJIA., B T1’€ci «Y depe-
Bi BoBKa» Pobepra Spormia.

Y Tearpi IIOK HEMa€e JKOAHMX OOMexeHb s (aHTazii TBOp-
1iB, 00 aHiMaHTOM MOke OyTH TpakTH4HO Bce. [loTpiOHI TimbKU apTHC-
TH-JISUTBKApI.

IlepcniekTHBY PO3BUTKY

Tearp ssmbok B [losblni, HapiBHO, SIK JUIsl AITEH, Tak 1 JJis OPOC-
JMX, Ma€ MiIHI opraHi3aiiiHi miacrasu. [cHye 6mu3pko 30 IHCTUTYIIHHUX
TearpiB (MiCbKMX a00 BOEBOJICHKHX ), TAKOK 3POCTAE YUCIIO «HE3aJIEKHUX
tearpiBy. [ie POLUNIMA, T00TO nOJIBCHKUIT 0cepenok MiXHapoaHOTO
coro3y msutbkapiB UNIMA. BumaeTsest miHHMA, JBOMOBHUH (TTOJIBCHKO-aH-
DIMCHKUI) IOKBapTanbHUl KypHad « Teatp nsubok». LBuakuMu temmna-
MU 301TBITY€THCS KUTBKICTh JISITBKOBUX (DECTHUBAIIIB, & TPH 3 HUX CIIPSMO-
BaHi Ha TeaTp JIILOK ISl TopociuX: «JIsibka Takox MroauHay y Bapiia-
Bi, «Materia Primay B KpakoBi Ta «Metamopdosu ns160k» B binmoctoky.
He Opaxye i 1oOpux apam, siK Jist JOPOCIHX, TaK 1 JUIs TiTeH (4OMy CIIpH-
sie iepioguune BunaHHs «HoBi mecu it iTeid i MONIoIi», ske myOIiKye
entp mucternea autnan B [1o3HaH]).

Oco0MBO TIMIMTH 3pOCTaHHS 3alliKaBICHOCTI TEaTpOM JISUIbOK Ta
Horo MeTomamMu cepe AifdiB MUCTELTBA 332 MEXaMU BY3bKOTO KOJja CIie-
miamictiB. Halikpamumm npukinanom e [asen [Maccini, sikuii BiTbHO ¥ opu-
riHaJbHO BIIPOBAKYE JISUILOK y cBOI BHUCTaBH («Aptoy, «Typanmor»,
«MoppicoH — cuH cMepTi», «3saam»). Y CBOIO Uepry, YUCIICHHI BUCTaBH
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JUTSL TITeH, HEPIIKO 3 JSUTPKOBUMH €JIEMEHTaMH, 3’ SIBISTFOTHCS B IpaMaTHy-
HUX TeaTpax. 3arajbHa TCHJICHIIISI 10 3MIlIyBaHHS Pi3HUX 3ac00IB BHpa3-
HOCTI y Cy4acHOMY TeaTpi CIpHsi€ PO3BUTKY Ta HOMYJIIpHU3aLlii MUCTELITBA
Tearpy JISUTbOK.

BucnoBku. HaiiGinbmi 3arpos3u, sk 30a€ThCs, IOCTAIOTh 3 IBOX CTO-
pin. OnHa 3 OocHOBHHX mpobsemM — Opak mpodeciiiHoi ocBitH y cdepi
cuenorpadii TeaTpy JsIb0K. Beyneped 3ycHiisiM TakuxX XyJOXKHHUKIB, SIK
Mapuun SpuymkeBud y Bapmasi (momep 2016 p.), IBanna bpayn B Kpa-
koBi yn Onekcanap Makcumsik y Bporyiasi, BiguyTHHIA Opak CHCTEMHOTO
HaBYaHHA B IIbOMY HampsiMKy. OCKUIBKH Tearp JISJIbOK — L€ TIAaCTUYHE
MHCTEITBO B PyCi, CITIBy4acTh BUJATHUX clieHOTrpadiB-(haxiBIliB y CTBO-
PCHHI JSUIBKOBUX BHCTaB € HEOAMIHHOIO. Ha miacTs, 3’sBIsIOTHCS Tama-
HOBHUTI CaMOPOIKH, a Opak ciieHorpadiB yIpomoBx 0araTboXx poKiB 3armo-
BHIOETHCSl IMIIOPTOM 3aKOPJOHHUX MOCTAHOBHHUKIB, NIEPEBAKHO YECHKHX
1 CJIIOBALIbKMX, aje HIIO HE 3aMIHUTh METOAUYHOIO HABYaHHS], OJ10HOT0
JI0 HaBYaHHS aKTOPIB 1 PeKHCEPIB TeaTpy JISUTbOK.

SIK BXKe TOBOPHIIOCS, MPO ISUIBKOBICTB» TeaTpajibHOI Aii CBiAUNUTH BU-
KOPUCTaHHS JIUTHOK a00 IHIMMX 00’ €KTiB, SIKi MiIAraroTh aHiMarli. Taxi
AHIMaHTH BiJPI3HSIOTHCS BiJ PEKBI3UTY TUNBKU (I TUIbKH!) €IMHOIO pid-
4I0 — OXKHBIICHHAM. TpuBanmii yac moOyTyBaim (a 9acom, K 1 paHimie, 30e-
pIraroThCst) CIPUAHATTS TeaTpy JISUILOK SIK TipLIOTo, MEHII MpogeciiHOro
MUCTELTBA, 320aBU IS JIITeH, TPAKTYBaHHS aKTOPIB-JBSUIBKAPIB SK TipIINX
BiJl aKTOPIB «HOPMAJILHUX», CJIa0Ka 0013HAHICTH 13 IPaMAaTHUIHUM peTepTya-
POM TeaTpy JSLIbOK Cepel JiTepaTypo3HaBLiB, y cdepi TeaTpy JUIbOK cepen
TEaTPO3HABINB 1 KPUTHKIB, 10 OyJI0 (2 9acoM € 1 Ha/iaii) MPUIHHOIO YacT-
KOBOT 130JIA11iT JISUThKApCHKOTO cepezoBuina. Hacnpassi Te, 1o € Horo Haii-
OUTBIIIO0 CHJIOKO, OPHUTIHAJIBHICTIO 1 MPUBAOIMBICTIO — MUCTELTBO aHiMa-
ii — OyBae BIAKMHYTHM Ha KOPUCTH Tearpy «0Oe3npeameTHoro». Came Tomy
B TOJILCBKOMY Tearpi JISUIbOK MOXKHA TaK 4acTO 3yCTPITH BUCTABH, LIIJIKOM
M030aBIIeHI aHIMAHTIB, 110 Ha 3aX0i HEMOXKJIMBO CO01 YABHUTH, 1 IO € TIPU-
YHMHOIO HAIIOI HEBIJOMOCTI Ha CBITOBUX JISUTBKAPCHKUX (heCTUBATISIX.

€ e oMH acmeKT npodiIeMu — TBOPYHIA 1, BogHOYAC, (DiHAHCOBHIA —
JSUTPKOBA BHCTaBa TPYIHIIIA, B IJIOMY, JOPOXKYa 1 OUIBII TPYIOMICT-
Ka B MiArOTOBLI, HUK BHCTaBa y IpaMaTUYHOMY TeaTpi. AKTOP-JIIbKap
OIIePIKy€ TaKOXK 3aBIaHHS, BTPHUUI BaXKde: TPa€ B )KUBOMY IUIaHI (K aKTOP
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B IpaMTearpi), BOAHOYAC TPa€ JILTHKOIO 1 3 JITbKor0. OTKe, OMOBITaHHS
JpaMaTHYHOi iCTOpii Ha CLEeHi MOTpiiiHe: aKTOpPOM DISJa4YeBi, JSUTBKOIO
IJIsI1a4eBl, aKTOPOM — JISUIbLI. Y Tearpi JSUIbOK 3 BUKOPUCTAHHSM IIUP-
MU OyJ10 mpocTiiie, 00 IHCTPYMEHTOM PO3MOBiAL Oyia TiIbKHU JIsUIbKa (aK-
TOP 3aJIUILABCS HEBUAUMUM). [IpoekTyBaHHS Ta BUPOOICHHS JISILOK — L1€
HeJIeTKe 3aB/IaHHs, SKe BHMarae CIpaBXHiX (axiBIiB, 0COOIUBO, SKIIO
HWAEThCs HE TIIBKH MPO €CTETUYHY CTOPOHY, aje, Pa3soM 3 THM, 1 PO TeX-
HIYHY — IPUIATHICTh U aHiMaIlii. 3aBIaHHs pexrucepa TaKoX MOJBOFO-
€TbCSl — BIH MYCUTb BECTH 1 aKTOPA, 1 JsUTbKY. MyCHTB crioctepiratu eexT,
SIKUF BUHHKAE 3 I 000X CIICHIYHUX MapTHEPIB.

Jpyra 3arposza 3aaethcsi aOCypHOIO, ajie, Ha JKalb, € JTyXKe pealb-
HOIO — BT€Ya JISUIbKApiB BiJ JSUTbOK. 3HAYHA YaCTHHA periepTyapy TearpiB
710K B IlonbIni — BUCTaBM B CTHIII JABHBOTO «TEaTPy FOHOTO IVIsaday,
a aKTOpChKe BUKOHAHHS HACHIly€e Tearp IpaMaTuYHUH, 3 TI€I0 JUIIE Pi3HHU-
1IeI0, 1110 aJ[PeCOBaHE JI0 JITEH 1 MOJIO/i. AKTOPU-JISITbKAPi HEPIIKO B IJIH-
OWHI yni MpIilOTh TIPO «CHPaBXKHIM TeaTpy, Mo claBy, sIKOT HE JIacTh M
pobota ssbKaps (1o cyTi, sk 1 podoTa akropa, 00 MOMyJSPHICT MPHHO-
CATH TeJle0aueHHs 1 KiHO, a He TeaTp). MUCTEITBO TeaTpy JISUTbOK BUMarae
BHUCHa)KJIMBUX BIPaB, 32 CBOEIO MPUPOAOIO Olibi KamepHe. Lle MucrenTBo
MIepPEeBaYKHO JUIS TYpPMaHiB, TIOETIB, IIaHyBAJILHUKIB aHIMAIliITHOT MaicTep-
HOCTI, & TAKOX IIyKadiB HOBHX apTHCTUYHUX JOPIl B TEATPi B IIUPOKOMY
po3yminHi. Ha macTs, € Tpoxu cripaBxkHiX (aHaTiB Tearpy JSUIbOK, a iX
3aXOIUICHHS AMBOM aHiMallii OyBa€ 3apa3ifBHM.
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The Director in Puppet Theatre

ABSTRACT

Waszkiel, Marek. The Director in Puppet Theatre.

In the Polish theatre of the second half of the 20th century, and it seems that
also in that of the first quarter of the 21st century, the most important person is
the director. Was it always so that puppet theatre equals the director? So, the ob-
jectives of this study to determine this problem. It was only in the 20th century,
beginning with the period of the great reform of theatre, that the director was given
unlimited competencies. In puppet theatre this process took much longer, because
the classical style of theatre organization, derived from unaccompanied and pri-
vate enterprises of particular creators, also endured for longer. This profession was
slow in developing.

Today, it is the director that rules supreme in a puppet theatre. But we are still
taking about directorial space delineated a few decades ago. In practice, Polish
directors are still convinced today that theatre is intended to tell stories. This pro-
cess eliminates puppetry as an independently existing art based primarily on the
abilities of the craftsmen; on the miracle of animating a lifeless object, a puppet,
whose magical life has so much to offer the spectators. On the contrary, axis of this
process stand the artists who see the meaning of their theatrical expression in bring
lifeless matter to life. This — when puppet theatre is, after all, a show; it is visual
art in motion, not storytelling.

Key words: puppet theatre, director, puppet, puppeteer, lifeless object.
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AHOTALIA

Bamkenbs Mapek. Pexkucep B Tearpi JasijiboK.

VY monbcbKkOMy TeaTpi ApYroi MONoBMHU XX CT., 1, 37a€ThCs, IO 1 TepmIoi
yBepTi XXI, rOIIOBHOIO MOCTATTIO € peskucep. Uu 3aBxau OyIio Tak, 1o Tearp Jisi-
JBOK acOIIiFOBaBCs 3 peskrcepom? MeTa 1Ii€i cTaTTi — TOCITIAUTH TaHy IpoOIeMy.

Tearp XIX cT. (apamaTudaHuii TEaTpP, OCKUIBKH PO TEATP JIUTHOK TOTO Yacy
BIZIOMO HE Tak 0arato) OmHCyeThcs K ernoxa akrtopa. | me mpaBuibHo. [Ipote,
HaBITh B TOIf 4aC MOCTaTh pexucepa Oyiia IPUCYTHS i Mana 3HaueHHs. Moro dyHk-
Lisl moysAraja B TOMY, 100 a/anTyBaTH aBTOPCHKHH TEKCT, MiJroTyBaTH HOTo 10
MTOCTAHOBKH 1 MPU3HAYUTH Ha POJIi akTopiB. AJle TOMIHYBaJIM akTOpH. Y Tearpi
JSUTHOK I[OTO TMOJITY Ha aKTOPIB 1 pexucepiB B3araii He Oyio, TOMY L0 iCHY-
BaB 200 MaH/IPiBHUI BUKOHABEIIb, SKHUH, MO CyTi, OyB KEpPMaHUYEM CBOIX BIACHUX
imeii, abo Tpyma, KepoBaHA BIACHUKOM i3 3aJy4EeHHSM WICHIB Horo poauHu abo
HaliMaHUX JISTTBKOBOIIB.

JInme y XX cT., 3 TO4aTKOM Iepiofy BelHkoi pedopmu Tearpy, pexxnceposi
Oyyio HaJlaHO HeoOMeKeHi MoBHOBaXkeHHs. Came BiH MIT CTaTh Xy/JIO0XKHUKOM Te-
aTpy B KPEWTiBCHKOMY PO3YMiHHI, a CITUCOK Oa)Karounx HOCHTH IIe ITOYecHe iM s
MoYaB POCTH HECTIOAIBAHO IIBUIKO. Y Tearpi JIITHLOK IeH Mpoliec TpuBaB Habara-
TO JIOBIIE, OCKUIBKN KJIACHYHUI CTWIJIb OpraHizalii TeaTpaibHOi CIIpaBH, ycIaj-
KOBaHHWH BiJ TeaTpiB 0e3 KepiBHWKA i TMPUBATHUX aHTPENIPH3 OKPEMHUX MUTIIIB,
TEX JOBIIMH. 3pEIITOI0, CaMe BOHHU 3aBXK/IH OYJIH «Xy/JI0KHUKAMH Tearpy», HaBiTh
SIKIIO TTEPEBaYKHO 30CEPEKYBAINCH HA MUPCBKUX MpoOiieMax, TypOyoUHch Ipo
BJIACHE BIKMBAHHs Ta JOOPOOYT CBOET pOIMHN. MUCTELTBO PEKHUCYPH TeaTpy Jisi-
JBOK, IO CyTi, BUHUKIIO JHIe Ticist Jpyroi cBiToBoi BiltHH.

CporoHi X B Tearpi, AK Ie MPaKTUKYETHCS B HANIOMY KyJIBTYPHOMY KOIIi,
TOJIOBHHUM OYB 1 3anuinaethes peskucep. Came BiH Oepe Ha ceOe BiIIOBITAIbHICTh
3a TEMaTUKy BHCTaBH, HAlYaCTIiIIe, TAKOX 32 BHOIp JITepaTypHOTro MaTepiany; 3a
BUOIp mapTHEpiB 1 criBpOOITHUKIB, TOCTAHOBKY 3aBllaHb aKkTopam, Iepeodir ycix
€TaIlB MOCTAaHOBKH Ta OCTaTOYHY ()OPMY BHCTaBH.

Are Mu noci mepedyBaeMo y MeXkaxX PeKHCEPCHKOTO MPOCTOpY, sKi Oyio
OKpECJICHO KUIbKa AecATHIITh ToMy. Y [lombiii niei mpoctip OyB CKOHCTpyi#oBa-
Hult BramucmaBoM SIpemMoro — akTOpoM IepecyBHUX IpaMaTHIHAX TeaTpis, [ eHpi-
KoM PHI1010 — BUMTENEM 1 IaHyBaJbHUKOM JISUTbOK, STHOM JIopMaHOM — MIKUTBHUM
BUMTENEM Ta nefarorom, SHiHoro Kinian-CraHicIaBchKOI0 — MUCTEITBO3HABLIEM,
€xu 3ITIIMAHOM — Bi3yaJIbHUM XYJOKHHKOM, J[>koanHO [lekapchKoro — Bizyaib-
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HUM XYIOXKHHKOM 1 pamioBeaydoro, Anoizu CMombkoro — BauTeneM. e crimcox
MO)KHa OyI10 O MPOJIOBXKYBATH 1 IPOJOBKYBATH; ajie Hi MpodeciiHuX JIsUTbKapiB,
Hi peXUCEPiB B HHOMY MU HE 3HaH/1EMO.

[TpoTsiroM O0CTaHHBOT YBEPTI CTOJITTS CTAJIO OYEBUIHUM, 1[0 MU BCe Oliiblie
1 OlTBIIE BiIAANMAEMOCS BiJl MIXKHAPOTHOTO JISITBKOBOTO CEPEAOBHUINA. Y MHHYIIO-
My TOJIOBHHMH TIE€pEIIKOAaMu OyJIH, IEPII 3a BCE, IIEHTPali30BaHa CUCTEMA yIIpaB-
JIHHS TeaTpaMHM Ta Jy’Ke OOMEKEHUI KOHTAKT 13 IUPOKUM cBiToM. Y 1989 poui
IIi TIePEITKOI 3HUKIIU. | Bce %, MU BCe IIIe He OepeMo yJacTh Y HalBaKITUBIIIIAX
MOJIISIX, MU HE OepeMOo y4acTi B MIKHAPOJIHIH MiIrOTOBI JISUTbKapiB, MU HE CIIPO-
MOXKHI 0araTo 3alpoINOHyBaTH MIO/I0 HOBUX TEATPAILHUX MTPAKTHK, HOBUX TEXHO-
JIOTi{, HOBUX METOIB MOOY0BH B3a€MOJIT akTOpa i JISUTbKH. MU Tako)k MOXKEMO
MaJio 10 TOoKa3aTH 3 TpaJuliiHKUX jkaHpiB. bararo yoro 3minmiocs 3 1989 poky,
MOJIBCHKA JISITHKOBA ApaMa 3A1HCHUIA PEBOMIONI0 (1 CHOTOIHI 3aHIIaE yABY pe-
JKUCEPIB TAJICKO 103a]1y), aJic OCHOBHHI CTUIJIb TIOOYJTOBH BUCTABH 3aJTUIIAETHCS
HeaMiHHNM. OTXKe, Je JTeKUTH podiaema’?

Ha npakTuiii nojibChKi peKUCepH BCe IIe TIEPEKOHaHi, [0 Tearp Mae po3Io-
BiJIaTH iCTOPIIO, SIKA 3aBX/IM Ma€ JIiTeparypHy (opMy y BUIJISIII TOTOBOI HAIIMCAHOT
I’ €CH 32 KaHOHAMH JJpaMaTypridHuX KaHPIB, sIKa BKE iCHye a00 OviKye Ha ajianTa-
1o, siKa MicTmIa O HEWMOBIPHO IMPOKHUIA CIEKTP MPOOIeM, TeM, KOH(IIIKTIB, 110
BIJIIIOBIIATOTH AIHCHOCTI — 3arajioM, 3 Maike TOTOBHM TeaTpalbHAM MaTepiaj oM.

Cuijp 3ayBa)KMTH, 1O L€ JIMIIE OJMH i3 BUKOPHCTOBYBAHMX HAIPSIMKIB Jii-
AIBHOCTI TeaTpy JsIboK. LlinecnipsMoBaHmil 1 Kyxe IikaBHi, HAIEBHO, alie, sK
PEryISIPHO TIOKa3ye MPaKTHKA, TAJIIEKO HE TUIbKH I[UM BHUUEPIYETHCS IMOTEHIIIAN
JSUTBKY SIK akTopa. PakTU4HO, BUSIBHIIOCS, IO TAKUH IMIJXiJ CHOHYKAE JISUIBKY
JI0 MapriHaJbHOTO iCHYBaHHS a0o0, SIK IIe HEepiAKo OyBae€, TOBHICTIO BHKIIOUAE
foro. Mu MOTIIH © CKJIaCTH JIOBIMH CIIMCOK BHCTaB, SIKi OYyJIM 33 lyMaHi SIK JISLIb-
KOBI, 1 sIKi, 3pEIITO¥0, MTO30YIHCA JUTHOK a00, B KPAIIOMY BHITAIKY, JSUIBKH OyiH
He OB HiX 3HAaKaMu B HuX. Lle, 3BUUaiiHo, He IAIHKOBI BUCTaBH, HaBIiTh HE Ti,
1110 HaJISKaTh JI0 KOJIa TOCTIISIIBKOBOTO TE€ATPy JSUTHOK. XTO 3aJIMIIAETHCS Ha CIIe-
Hi, TO 11e — akTopu. Lleil mporec BUKIIOYAE JIAIBKOBE MUCTELTBO SIK Take, IO ic-
HY€ CaMOCTIilHO, 1110 3aCHOBaHe, HacamIlepesl, Ha 3/[I0HOCTIX MalcTpiB, HAa Marii
OXXMBJICHHSI HEXXHMBOTO TIPEMETA, JISNIBKY, YM€ YapiBHE JKUTTS TAaK HATOJICTIMBO
MPOTMOHYEThCS YBa3i IIsIaviB.

Ha mporunexHiit Bici I[bOTO MPOIECY, TaK OM MOBHUTH, CTOSTh MUTII, SIKi
HE MaloTh HIYOTO CHUIBHOTO 3 THCTUTYMLISIMHU 1 sIKi 0a4yaTh CEHC CBOTO Tearpajb-
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HOTO BHCJIOBIIIOBaHHS y TOMY, 1100 0xuBHTH HexuBe. Lle, 3maeThes, 1 € CyTTIO
CY4acHOTO TeaTpy JIIbOK. Y HOro IEHTPi CTOITh JISUIbKap-TBOPELlb, SIKMH Oi1b-
IIOI0 MipOI0 BHKOHABEIlh, HIX pekucep. BiH mparHe 3HaWTH BizyanabHY (opMmY,
1100 BUCIOBHTH Yepe3 Hei CyTh TOTO, IO BiH X04e cKa3aTu. TparuisieThes, 1o
BiH 3aBepIllye CBOI MOIIYKH KOJEKIIE0 eTiofiB. YacoM BiH pO3ropTae CBOE Xy-
JIOKHE BHCJIOBIIOBAHHS OUThII mupoko. Tomi BiH 3ampolnye pexucepa, CIeHO-
rpada, KOMIIO3UTOpa — a/pKe TearpalibHa poOoTa 3aBKAN € aKTOM KOJICKTHBHOT
TBOPYOCTI. AJIe 1151 BepCisl JIITHKOBOTO MUCTEIITBA € MAJIOBIIOMOIO 1 MaJIOIIaHOBA-
Hoto y [Tonbmii. Jlocratapo, mo6 mu 3raganu imeHa Ilaiieu, Oxamoto, [lycTepa,
Tpantepa, beprpana, bypkerra, @orens a6o Coexiti; MU IHO/II BUCIIOBIFOEMO CBOE
3aXOIUIEHHS 1X BUCTYIaMHM — 1 IOTOMY MTOBEPTAEMOCS JI0 MPAKTHUKH, KA 3HaloMa
qutst Hac. Yoro ouikye my6mnika? Uu ailicHo BoHa Xo4e JIo0pe BiJoMoi icTopii, BKO-
Tpe PO3Ka3aHOI aKTOPOM Y XUMEPHOMY KOCTIOMi?

BucnoBku. 3BuuaiiHo, B TEaTpi € Micle Uil KOKHOTO BULY Xy/IOXKHBOTO BH-
CJIOBIIOBAHHSI, K 1 U1 J0Ope HAYMTAHOTO PEXHCepa, HaBITh peXHcepa, SKUH
MUIIE BJIACHI CIEHapii. AJie B TOil MOMEHT, KOJIM II€ CTa€ CTAaHIapPTHOK MPAKTHU-
KOIO, SIKy BHKOPHCTOBYIOTH Maii’ke BCi, MH BCTYNaeEMO B aOCOJIOTHO Hempode-
ciiiny cdepy. Bimbimicts «pexucepis, sKi MHIIYTh» HE € ApaMaTypramu, Xoda
BOHHU JIy’KE€ XOUYTb CIIPUHMATHCS SIK TaKi. BijbIIiCTh 3 HUX HaCIpaB/li JUBOBIIKHO
MIpaIfioe 3 aKTopaMH. AJie BOHM HE BiJAYyBarOTh IMPHPOAH JISUTBKU. JISITBKH Tpo-
CTO CTOATH Ha 1X nopo3i. [To cyTi, MU yacTo GaunMo BUCTaBH, SIKi OyIyTh OLIBII
MprUBaOJIMBUMH, SIKIIO iX TPAHCIIOBATH HA Pajio. 3pEeIToro Tearp JISUIbOK — IIe
BUIOBHIIIC, II¢ Bi3yajdbHE MUCTEITBO Y PYCi, a HE PO3IOBiIb. Y MOIBCHKOMY Tea-
TPI JISIBOK PEKUCEP AOCHTH PIJIKO € XYIO)KHUKOM TeaTpy JISUIbOK, 1 caMe B IbOMY
TIOJISITa€ TTapazioKC.

KoarouoBi cioBa: tearp JISUIbOK, peKucep, TearpajibHa JISUIbKA, JISUIbKap,
OXKMBJICHHS TIPEIMETY.

AHHOTALIMA

Bamkenbs Mapek. Peskuccép B Tearpe KyKoJI.

B XX Beke Teatp KykoJ IpOMIEN [UIMHHBIN YTk OT MOJYTPO(EeCCHOHATBHBIX
OpoIsUMX TPYI A0 pexuccépckoro Tearpa. CerofHs raBHas IIEpcoHa B TeaTpe
Kykosl — pekuccép. VIMeHHO oH OepET Ha cedst OTBETCTBEHHOCTh 3a TEMATHKY
CIIEKTAaKIIS, Jallle BCEro, 3a BRIOOP JTUTEPAaTYyPHOTO MaTeprala; 3a BEIOOp mapTHE-
POB U COTPYIHMKOB, TOCTAHOBKY 3a/a4d aKTépaMm, 3a BeCh MPOIECC TIPOU3BOICTRA
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1 OKOHYATeNbHYI (opMy cnekrakisi. Ho mombckuii TeaTp NMpopoiKaeT ocTa-
BaThCs B paMKaX PeXUCCEPCKOro MPOCTPAHCTBA, CO3JaHHOTO B MUHYBIIIHE JIECs-
THneTHs. Pexuccépsl M cerogHst ITyOoKo yOSKIECHBI B TOM, YTO TeaTp JODKCH
paccka3blBaTh UCTOPUIO, B OCHOBE KOTOPOH JICKUT JIUTEPATypHOE NIPOU3BEICHUE.
dakTHUECKH TAKOH MOAXO/ IPUBOJUT KYKITYy K MApTHHAIBHOMY CYIIECTBOBAHUIO
WY TIOJTHOCTBIO UCKJIFOUAET €€ M3 CLIEHWYECKOTO ACHCTBUS, JIUILIAs TEaTp KyKol
cTaTyca caMOCTOSTEIbHOIO UCKYCCTBA, OCHOBAHHOI'O Ha CIIOCOOHOCTAX MacTepa,
Ha Maruy 0)KMBJICHHS HEXXUBOTO Tpeamera. Ha apyroit ocu sToro mporecca — Xy-
JIO’KHHUKH, KOTOpPBbIE BUAAT CMBICI CBOETO TEaTpPalbHOTO BBICKA3bIBAHUS B TOM,
4TOOB!I O’KUBHUTH HE)KMBOE. B KOHEUHOM HMTOTE, Tearp KyKOJ — 3TO 3PEJIHIE, 3TO
BH3yaJbHOE UCKYCCTBO B JBI)KEHHUH, a HE pacCKa3 HCTOPHH.

KuroueBsble cjioBa: TeaTp KyKoll, pexKuccep, TeaTpaiabHas Kykia, KyKOJIbHHUK,
OXXMBJICHHE TIPEIMETA.

O O O

Background. In the Polish theatre of the second half of the 20th cen-
tury, and it seems that also in that of the first quarter of the 21st century, the
most important person is the director. When a production is successful, his
role inside the theatre may perhaps weaken a little as the actors come to the
fore, but outside it, the premiére is routinely associated with the director’s
name and it is the director that is later remembered. Stage designers get
remembered with difficulty; these days, even the actors find it increasingly
hard to enumerate the names of those who have collectively produced
the visual side of the performances. Composers are virtually unknown,
that is, usually a few celebrated names are mentioned, but hardly anyone
links them with any premiére. The actors of puppet theatre are not even
worth mentioning. The names of Jézef Kaczorowski or Franciszek Puget,
the leading lights of Polish puppetry in the 1950s, mean nothing today;
neither do dozens of others, from various decades. Nowadays there is
no one who would be able to enumerate actors from Jan Wilkowski’s
Teatr Lalka in Warsaw, those of Zofia Jaremowa’s mask Teatr Groteska,
Jan Dorman theatre, Leokadia Serafinowicz’s famous Teatr Marcinek.
Andrzej Dziedziul is a name with no face attached; even the actors of
Wiestaw Hejno’s Mala Scena in Wroctaw or of Biatostocki Teatr Lalek
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[BTL] are anonymous, even though the time of their glory was no more
than two decades ago and almost all those who participated in the great
premiéres of the 1980s or 1990s are still with us. If they names still function
within the milieu, it is only thanks to the faculties of puppetry; they hold
honourable professorial positions there, so they have pupils. Those who
did not have the luck to land teaching jobs, disappeared.

Most curious! Was it always so that puppet theatre equals the director?
So, the objectives of this study to determine this problem.

19th-century theatre (dramatic theatre, that is, for not much is known
about puppet theatre of that time) is described as the era of the actor.
And rightly so. Yet even there the director was present and did matter,
even though his name and surname was not mentioned on the poster until
more or less the beginning of the next century. His function was to impose
order on the author’s text and prepare it for stage, and especially to assign
roles to actors. But it was actors who dominated. In puppet theatre this di-
vision did not exist at all, because there was either an itinerant soloist, who
essentially was the steersman for his own ideas, or a company directed by
an owner making use of the members of his own family or hired puppe-
teers. Until the Second World War, to find the director’s name on a poster
of a puppet performance is a great rarity. Even the first post-war posters
did not report who the director had been; only the author of the text and
sometimes the composer of music (songs) were mentioned.

It was only in the 20th century, beginning with the period of the great
reform of theatre, that the director was given unlimited competencies.
It was he that could become the artist of theatre in the Craigian sense and
the list of candidates to this honourable title began to grow unexpectedly
fast. In puppet theatre this process took much longer, because the classi-
cal style of theatre organisation, derived from unaccompanied and private
enterprises of particular creators, also endured for longer. After all, it is
them that had always been the “artists of theatre”, even though they were
often concerned with mundane problems, having to take care of their own
survival and that of their families.

The art of puppet theatre directing emerged for good only after the
Second World War. Since all the post-war puppet theatre in Poland was
influenced by the Soviet organisational structure, which was modelled on
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the organisation of dramatic theatres, the system that governed drama was
transferred on to puppetry. From then on, dramatic theatre became the ref-
erence point and its organisational structure, with the attendant prestige,
professional privileges and institutional duties, took hold over the pup-
peteers’ imaginations. Specialised theatrical sections were transferred to
puppetry. They were detached, just as in dramatic theatres: the acting com-
pany, the auxiliary team, the director, the stage designer, the composer, the
literary team, the stage technician section, art workshops and many other
positions, depending on the show being produced, on the imagination and
the needs of the director. When a few months ago I attended an internation-
al conference in Moscow, which addressed the role of a director in puppet
theatre, [ discovered that in Russia there are over fifty professions / posi-
tions assigned to puppeteers. Institutionalization favoured an employment
system based on permanent posts of employment, and this, in turn, served
to delimit the scopes of theatre-related professions. While in the early
post-war period it still occasion a happened that the boundaries between
particular specialties would be blurred, this resulted from the puppeteers’
poverty, the shortage of everything and the inevitable need to improvise
things in order to actually arrive at a premiere. With time, specialties were
becoming increasingly clear; institutions were looking for employees to
fulfil strictly defined tasks — and these were subordinate to the director’s
vision of the performance.

This is because in the theatre as practised in our cultural circle the
director was, and still is, the chief person. It is he that takes the responsi-
bility for the topic of the performance most often also for the selection of
literary material, as well as for the selection of partners and collaborators,
the assignment of tasks to actors, the course of all the stages of production
and the final shape of the performance. The director! In the past, his closest
partner was the stage designer, because in the classical Polish puppet the-
atre, whose performances are mostly were staging, the entire represented
world required to be visually rendered. The actors / animators were either
wholly invisible or of little importance from the point of view of the rep-
resented world. This world required being created and in this respect, the
director could at most provide inspiration to the visual designer, who was
the true creator of the stage space and the characters (i.e. puppets). This is
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the reason why this now distant period is spoken of as the era of superb
creative pairs: Jaremowa — Mikulski, Wilkowski — Kilian, Serafinowicz —
Berdyszak, Wieczorkiewicz — Serafinowicz, Hejno — Mydlarska-Kowal,
Rau — Jurkowski, Tomaszuk — Malesza, to mention just a few creative duos
form the past. They survived until the end of the 20th century and then dis-
appeared. For nearly two decades, there have been no such duos in Polish
puppet theatres. Stage designers have retreated to the position of consul-
tants who are useful in the creative process, and are most often the authors
of actors’ costumes; they do not share the responsibility of the final shape
of performances.

Today, it is the director that rules supreme in a puppet theatre. This
profession was slow in developing. First, our post-war founding fathers of
puppetry referred to their own experiences, analysed the achievements of
their colleagues, adapting them to their own conditions and passing them
on to successors who, in turn, passed them on to their pupils. The relay
race of generations. Of course, each of them brought in something new,
some on a great scale, some on a slightly smaller one. But we are still tak-
ing about directorial space delineated a few decades ago. In Poland, this
space was constructed by Witadystaw Jarema — an actor of itinerant drama-
tic theatres, Henryk Ryl — a teacher and puppet aficionado, Jan Dorman —
a schoolteacher and educator, Janina Kilian-Stanistawska — an art critic,
Jerzy Zitzman — a visual artist, Joanna Piekarska — a visual artist and radio
presenter, Alojzy Smolka — a teacher. This list could go on and on; but nei-
ther professional puppeteers nor directors are found on it. One of the few
puppeteers of the first post-war years, Julian Sojka, was obliged to stay on
the sidelines. The circle surrounding Jan Sztaudynger, the pre-war guru of
puppetry, very quickly found itself outside the new order. Even Teatr Baj
in Warsaw — which was the legend of the Polish post-war puppet theatre,
but for a long time, in the post-war era, remained under the influence of
pre-war ideas of puppet theatre for children — after the war revived with
great difficultly and was nationalised as almost the very last.

The new social, political and organizational order imposed
a new model of operation. One of the first “trained” directors of
puppet theatre was Jan Wilkowski. He completed a yearly directing
course in Janina Kilian-Stanistawska’s school, just as Maryla Kedra,
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Aleksandra Grzymska, Jerzy Goc, who are now all but forgotten,
and others. For a brief while, making use of a short-term scholarship,
Wilkowski observed Bertolt Brecht. He certainly had an enormous
talent, also for directing. Trained directors (by now without the inverted
commas) were e.g. Krzysztof Niesiotowski, Michat Zarzecki (graduates
of the Prague DAMU, 1958), Wlodzimierz Fetenczak (DAMU, 1972),
Tomasz Jaworski, Wojciech Kobrzynski and Konrad Szachnowski
(Leningrad, 1978). Most of the Polish puppet theatre directors of the older
generation were granted directing authorisation by a Ministry decision
in 1960; then a system of acquiring diplomas externally came into operation.
As the academic education in puppetry developed, the Biatystok academy
was concerned with training directors from the early 1980s onwards, and
the Wroctaw one joined it in the 21st century.

All of this took quite a while; but for a long time the system of acquiring
directing authorisation in Poland has been precise and operational. Theatres
are also operational; so whence the problem of a director in puppet theatre?
And is there any problem in the first place? Perhaps from the Polish, or even
Easter-European perspective the problem is nonexistent. Only, for more or
less a quarter of the century it has been getting increasingly obvious that we
are getting farther and farther away from the international puppetry milieu.
In the past, the main obstacles were, above all, the centralised system of
theatre management and the very limited contact with the wider world.
In 1989, these obstacles disappeared. And yet, we are still absent from the
most important events, we do not take part in the international puppeteer
training, we have little to offer with respect to new theatrical practices, new
technologies, new methods of constructing the actor — puppet relationship.
We have equally little to show with regard to traditional genres. Much
has changed since 1989, the Polish puppet drama underwent a revolution
(and nowadays leaves the directors’ imagination far behind) — and yet the
fundamental style of constructing a show remains the same. Is it because
it is perfect? Not really, although it certainly does have many advantages.
After all, many interesting productions are staged, we win awards, we
travel quite a lot. But for years no Polish puppeteer has entered the circle of
masters. Those, we still have to invite from outside, from nearby countries
and from farther away. So where does the problem lie?
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In the post-war past, it was the enthusiasts that would turn to puppet
theatre directing. They would choose that theatre, because it was the
best suited to their vision of how a performance should be constructed;
whether it was one for adults or children did not matter much. This
was the case with Jarema’s Cyrk Tarabumba (Tarabumba Circus) or
Igraszki z diabtem (Playing with the Devil), Ryl’s Balladyna, Dorman’s
Koziotek Matolek (Matotek the Billy Goat), Le¢ glosie po rosie (Fly,
voice, over morning dew) by Golebska / Zarzecki / Bunsch, Wesele
(The Wedding) by Serafinowicz / Berdyszak, Snarska’s Pan Twardowski
(Mr. Twardowski), Smandzik’s Ptak (The Bird), Wilkowski’s Spowiedz
w drewnie (A Confession in Wood), Tryptyk wladzy (Power Triptych) by
Hejno / Mydlarska-Kowal, Samotnos¢ (Solitude) by Lazaro / Zitzman, to
mention just a few from a very great number of titles. Their pupils derived
from the circles of actors / puppeteers, sometimes less sure of themselves
on the stage, but certainly intelligent and gifted with a theatrical sensitivity
(although, as it was to turn out, not necessarily a puppeteer’s one).
Many of them later acquired degrees in Polish Studies, which gave them
a very through erudite grounding. They remembered mostly screen-stage
performances and had very great ambitions as to the repertoire. Being
totally isolated from both traditional puppetry and the innovations with the
puppet as the central stage character, which only rarely reached Poland, they
focused virtually all of their artistic investigations on literature. In practice,
Polish directors are still convinced today that theatre is intended to tell
stories; and that those always have a literary form in the shape of finished
plays in literary genres either existing or waiting to be adapted, providing
an incredibly broad range of problems, topics, conflicts, which correspond
to reality — all in all, with a nearly ready theatrical material.

To point is, this is only one of the ways of practicing puppetry.
A valuable and very interesting one, to be sure, but — as practice has
regularly shown — decidedly not one that exhausts the potential of a puppet
as actor. In fact, it has turned out that this approach sentences the puppet to
a marginal existence or, as it quite often happens, eliminates it altogether.
We have found an attractive term “theatre of form”, which is a hold-all
to a certain extant and which permits us to do almost anything without
consequences. Yet the consequence is there; it is the absence of our directors
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on the international arena and, as a result, also the meagre presence of our
performances in broader circles, which today is a commonplace problem.
Of course, the large institutional system in Poland (and in our part of
Europe) makes is possible for such a peculiar post-puppet puppetry to
function in peace. But... this is not a very broad circle. It is to be hoped
that in time, our onwards, “puppeteers” manage to join the international
current in children’s theatre, where requirements as to the genre are less
rigorously binding.

Thus, the Polish director, when invited to collaborate, will either
propose to stage an existing literary work, or will accept the proposal,
which the given theatre puts forward to him. Then beings a tedious routine
of laborious literary analyses, the so-called table rehearsals; we multiply
analyses, set down tasks, delineate characters, conflicts, tensions...
And then, when finally we get onto the stage, when — just a little before
the premiere — the actors are given relevant puppets, it turns out that this
texts sound better without puppets; that all the laboriously constructed
table-rehearsal or situational interpretations are simply more attractive
as actors’ actions. We could make a long list of shows, which had been
conceived as puppet productions and which finally got rid of puppets
or, at best, puppets were no more than signs in them. These are certainly
not puppet shows; not even ones belonging to the circle of post-puppet
puppetry. Who remains on the stage are actors, better or worse ones,
sometimes actors whose only advantage over the audience who watches
them is the courage to be on the stage. If the text turns out to be engrossing,
the theatre will count the attendance a success. This process eliminates
puppetry as an independently existing art based primarily on the abilities
of the craftsmen; on the miracle of animating a lifeless object, a puppet,
whose magical life has so much to offer the spectators. But it is above all
the directors who must be aware of this fact.

On the contrary axis of this process, so to speak, stand the artists who
have nothing to do with institutions (a rarity in our country) and who see
the meaning of their theatrical expression in bring lifeless matter to life.
This seems to be the essence of contemporary puppetry. In its centre a pup-
peteer / creator stands, who is more a performer than a director. He reaches
for visual form in order to formulate through it the essence of what he
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wants to say. It does happen that he ends his investigations with a col-
lection of etudes. It also happens that he develops his artistic statement
much broadly. Then he brings in a director, a stage designer, a compos-
er — because a theatrical work is always an act of collective creation. It is
difficult to be self-sufficient in the contemporary world, which offers such
a choice of materials, technologies, specialised abilities. But it is the pup-
peteer / creator’s vision that characterises the microcosm, which is being
developed. The invited director plays the role of an expert, a sensitive ob-
server, a specialist conversant with the art of theatre, which can point out
where lies some dangerous ground and direct both the intellectual content
and the theatrical composition of the statement. He is usually anonymous
and, in many cases, we are surprised that some puppeteer / creator had
actually availed himself of the services of a director. But this version of
puppetry art is both little known and little respected in Poland. It is enough
for us to recall the names of Paiva, Okamoto, Schuster, Tranter, Bertran,
Burkett, Vogel or Soehnle; we sometimes express our admiration for their
performances — and then we return to practices that are familiar to us. What
does the audience expect? Does it really want a well-known tale once again
told by an actor in a bizarre costume?

Conclusions. Of course, in theatre there is space for every kind of
artistic statement, also that of a well-read director; even that of a director
who writes his own scripts. Yet at the point when this becomes a standard
practice used by nearly everybody, we enter a totally unprofessional area.
Most of the “writing directors” are not dramatists, although they very much
want to perceived as those. Most of them actually work marvellously well
witch actors. But — they have no feeling for puppets whatsoever. Puppets
simply stand in their way. In effect, we often see productions, which would
be far more attractive if broadcast on the radio. This — when puppet theatre
is, after all, a show; it is visual art in motion, not storytelling. In Polish pup-
pet theatre, the director is rarely a puppet theatre artist, and this is where
the paradox lies.

Cmammas naoitiwna 0o pedaxyii 5.10.2018 p.
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Oco6nMBOCTI BUXOBaHHS aKTopa-nsanbKaps

AHOTALIA

®ecenko C. S1. Ocod1uBOCTi BUXOBAHHS aKTOPA-JIAIbKApPS.

VY cTaTTi pO3KPHUBAETHCSI METOIMKA BJOCKOHAJICHHS PO(ECiHNX BMIiHb aK-
TOpa Tearpy JSUIbOK, HAIlJIEHa Ha OpraHiyHe IO JHAHHS TeXHIKH JISUTbKOBOIIHHS
3 BHYTPIIIHBOIO [ICUXOTEXHIKOIO akTopa. Oco0IMBICTh CTBOPEHHS CIIEHIYHOTO 00-
pasy B TeaTpi JSUTHOK IMOJIATAE B TOMY, IO (GPYHKIII aKTOpa-JIsIbKaps y POKUBaH-
Hi POJIi «I10 BHYTPIMIHIHN JiHi(» 30irafoThes 3 QYHKIIIMHI JPaMaTHIHOTO aKTopa,
OJIHAaK ITPOIIEeC BTUICHHS CIEHIYHOTO NEPCOHAXY B JISUIBKOBIH BHCTaBi Oy/yeThCs
3a IHIIMMH 3aKOHAMH, a CaMe — 3aKOHaMH CTBOPEHHS «30BHILIHBOTO XHUTTSI POJIi»
Yepes JISUIbKY — FOJIOBHUI IHCTPYMEHT JISUIbKaps.

Crnparounch Ha METOIUKY BUKJIaaHHS (haxOBHX JTUCLUILIIH y BUIIUX IIKO-
nax jsubkapiB Kuesa ta Cankr-IlerepOypra, aBTop po3BHBA€ Ta JIOMOBHIOE METO-
JIMKY BUKJIaJIaHHs MaliCTEPHOCTI aKTOpa Tearpy JIUIbOK, KOHIEHTPYIOUHX yBary Ha
TEXHII JSUTHKOBOIIHHS Ta MPOIIECi MOCTYIIOBOTO «OKUBICHHS JISITHKH B XOJI1 aK-
TOPCHKOTO TpeHiHry. OnanyBaHHS MTpoQeciiHIX HAaBUYOK Ta BMiHb 3/1HCHIOETHCS
Ha OCHOBI TPEHYBAJILHHUX BIIPAB Ta ETIOAIB 3 JISJIbKAMHU PI3HUX CHUCTEM, IO I10-
CTYIIOBO HAIIOBHIOIOThCS €JIEMEHTAMH aKTOPChKOT MalCTEPHOCTI, IPOAOBKYETHCS
Ta yIOCKOHAIIOETHCS Ha CLEHI yd4OOBOTO TeaTrpy Ta 3aBEepLIyIOTHCS CTBOPEHHIM
CIICHIYHOTO 00pa3y 3 JSUIBKOI0 Y AUIUIOMHIA BUCTABI.

KoaiouoBi ciioBa: akrop-isuibKap, JIsUIbKa, JISUIBKOBOIHHS, JISITBKOBA BUCTA-
Ba, METO/IMKAa BUKJIAIaHHS aKTOPChKOT MaiicTepHOCTI, podeciiiHi BMiHHS, BIpaBa.
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AHHOTALIMA

®ecenko C. 5I. Oco0eHHOCTH BOCIMTAHUSA AKTEPA-KYKOJIBHUKA.

B craTbe packpblBacTCsi METOAMKA COBEPIICHCTBOBAHMS MPO(ECCHOHAIb-
HBIX YMEHHMH akTépa Tearpa KyKoJ, HallpaBJIEHHAs: HA OPraHUYHOE COCJMHEHHE
TEXHUKH KyKJIOBOXJICHHSI C BHYTPCHHEH ICHXOTEXHUKOH akTépa. OCOOEHHOCTH
CO3/IaHUS CLICHUYECKOro oOpasa B Tearpe KyKOJI COCTOMUT B TOM, YTO (DyHKIHH
aKTEpa-KyKOJIbHUKA B MPOXKUBAHUHM POJIM IO BHYTPEHHEH JMHUM» COBIAJAIOT
¢ QYHKIUSMH JpaMaTHYECcKOro akTépa, OHAaKO MPOIecC BOIUIOLICHHS CIIeHHYe-
CKOTO MePCOHaKa B KyKOJILHOM CIIEKTAKJIe CTPOMTCS O IPYTHM 3aKOHAM, & UMEH-
HO — 3aKOHAM CO3/IaHHs1 «BHELIHEH KH3HU POJIN» Yepe3 KyKITy — INIaBHBIIl HHCTpPY-
MEHT KYKOJIbHHKA.

Onwupasicb Ha METOAMKY IpEIoAaBaHusi NPO(EeCCHOHANBHBIX JIHCIUITIHH
B BBICIIMX IIKOJaX KykonbHUKOB KueBa m Cankr-IlerepOypra, aBTop pa3sBuBaer
U JIOTIONTHSIET METOJMKY IperoJaBaHusi MacTepcTBa akTépa Tearpa KyKoJ, KOH-
LEHTPUPYS. BHUMaHHE Ha TEXHHUKE KYKJIOBOXKICHHS M MPOLECCe MOCTEHNEHHOro
«OXKHMBJICHUS» KYKJIBI B X0JIe aKTEPCKOro TpeHnHra. OBnajieHre npodeccroHab-
HBIMH HaBBIKAMH M YMEHHSMH OCYIIECTBIISICTCS Ha OCHOBE PA0OTHI ¢ KyKJIAMH
PA3IMYHBIX CHCTEM B TPEHHPOBOYHBIX YIPAXKHEHUSIX U ITIONAX, KOTOPBIE ITOCTe-
MIEHHO HATIOJIHSIOTCS AJIEMEHTaMH aKTEPCKOr0 MacTEepCTBa; MPOIOIDKACTCS U CO-
BEPIICHCTBYETCS Ha CLEHE y4eOHOTro TeaTpa 1 3aBEePLIACTCS CO3IaHUEM CLICHHYe-
CKOro 00pa3a ¢ KyKJIOH B JUIUIOMHOM CIIEKTaKJIe.

KuiroueBble cioBa: akTép-KyKOJIBHUK, KYKJa, KyKJIOBOXKICHUE, KyKOJIbHbIH
CIIEKTAKJIb, METOJHUKA IPENOofaBaHus aKTEPCKOro MacTepcTBa, MpophecCHOHaNb-
HBIC YMEHUSI aKTEpa, yIpaKHEHHUE.

ABSTRACT

Fesenko S. Ya. Features of the education of the actor-puppeteer.

Background, objectives of the research. The article reveals the method
of improving the professional skills of the actor of the puppet theater, aimed
at the organic connection of the puppet technique with the actor’s internal
psycho-techniques. The peculiarity of creating a stage image in the puppet theater
is that the functions of the puppeteer actor in the creating of a role “on the inside
line” coincide with the functions of the drama theatre actor. However, the process
of making the stage character in the puppet show is built according to other laws:
“vitalizing” through the puppet — the main instrument of the puppeteer. Based
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on the methods of teaching professional subjects in high schools of puppeteers
of Kiev and St.-Petersburg, the author develops and complements the teaching
methods of the puppet theater actor’s skills, concentrating on the puppet-master’s
technique and the process of gradually “reviving” a puppet by virtue of an actor
training.

Results of the study. Mastering professional skills and abilities takes place
based on of working with puppets of various systems in training exercises and
sketches, which gradually fills with elements of acting; continues and improves
on the stage of the educational theater and ends with the creation of a stage image
with a puppet in a diploma performance.

The training provides such an external technique, with which the actor-pup-
peteer correctly performs all kinds of puppet’s moves. For this purpose, it is neces-
sary to learn the possibilities of the puppet in the process of physical incarnation of
arole, it is necessary to understand the laws of its convincing plastic living. This
can be achieved through training, resulting in skills that will become semi-au-
tomatic. The wonder of the puppetry lies in the fact that the viewer, even in the
“open manner”, does not notice the puppeteer and directs all his attention to the
puppet, watching her “process of living”. However, the skills and abilities them-
selves will not become expressive means until they are will be connected with the
internal psychology of the actor.

The purpose of educating the puppet theater actor is to teach him the orga-
nic, natural playing with a puppet. The training involves visual control over the
puppet, coordination of the self-own body with the puppet’s body and gradual
introduction to the training process the elements of actor psychophysics. Because
an actor creates an inner image, and the puppet becomes an external plastic ex-
pression, a manifestation of this image.

The puppet mastering consists in the fact, that the puppet in the hands of
the puppeteer reproduces meaningfully and consistently a series of sculptural
finished poses, characteristic for a particular role. The construction of sculptural
mise-en-scenes and plastic dialogues requires the possession of skills of “micro-
scopic” hand plastics. “Micro-plastics” convinces viewers in presence of an inter-
nal monologue and permanent “life”” a puppet on a stage. Alternation of movement
and expressive postures is the component of the stage action of a puppet.

Gradually, through regular training, students in practice study the technical
possibilities of the “body” of the puppet — its torso, head, hands, “legs”, begin-



£~ > 2018w Bun. 51 m Jlpobremu e3aexmodii mucmeumea, nedazoziky ma meopii i npaxmuxy ocsimu 195

ning to use them freely in stage action. It is advisable to start the development of
puppeteer’ technique from the cane puppet, because its construction is closer to
the “human”. The observation of the plasticity of the human body takes place in
rhythmic lessons.

Imaginative thinking of a student and his fantasy help to acquire the ability
to analyze, control, choose moves of a puppet, and mutually co-ordinate them in
space.

Teaching the profession of puppet actor begins with the lessons aimed at the
development of plastics of hands and fingers, their professional position. Work of
hands is the first and necessary link in the creativity of the actors of the puppet
theater. The degree of their training depends on accuracy of working with a pup-
pet. Therefore, it is so important, before giving the student a puppet, to draw
his attention to the constant training of dexterity, ductility and expressiveness of
hands. In exactly owning gymnastics of the puppet actor’s hands, performing dif-
ferent imaginative and musical-plastic exercises and etudes, a student acquires the
vocational specificities and develops his own internal abilities. Such a technique is
necessary for the gradual transition from the technique of movement to the ability
to use independently this technique for the embodiment of creative ideas in etudes.

Creation of etudes is a continuation of training exercises and based on the in-
venting of the proposed circumstances requiring certain effective actions in these
conditions. Motivation for action arises from familiar, understandable, vital for the
student of the proposed circumstances. The student gradually, from the rehearsal
to the rehearsal, clarifies the plot of the sketch, enriches and clears the proposed
circumstances, based on which the storyline unfolds, that forces him to select and
fixe the behavior of the actors.

Etudes develop a student’s fantasy; they promote the assimilation of the laws
of stage action. In etudes, students make their first steps in scenic communication
with a partner — a puppet. In etudes, the student first encounters the need to create
a scenic character and his behavior logic in the proposed circumstances. All stages
of creating a stage etude a student takes on individual classes with a teacher.

Conclusions. The process of forming the future actor-puppeteer has a com-
plex character including as well as the mastering the techniques of driving puppets
of different systems, from traditional to modern, and the actor’s mastership — the
art of stage — reincarnation. This process continues on the stage of the training
theater, where the student receives his first scenic practice — in the main and oc-
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casional roles, in mass scenes, in partner interaction. The image created in the
diploma performance must carry all the signs of the actor-puppeteer profession:
temperament, humor, actor mastership and the perfect possession of puppet tech-
nique, in any system of theatrical dolls.

The Higher Theater Schools of Ukraine basing on the traditions and the latest
achievements of stage art, forms the actors-puppeteers who professionally own
all of major puppet systems and have the necessary skills to create a scenic image
with a puppet. Such an actor will be able to enter in a creative team of a profes-
sional theater and continue searching for new expressive possibilities of a puppet
at the theatrical stage.

Key words: actor-puppeteer, puppet-master’s technique, puppetry, puppet,
actor’s skill, actor’s training methods, theatre.

O O O

IMocTranoBka mpodJjemMu. AHaJi3 myoJikaniii 3a Temoro. Ilpenmer
i 3aBIaHHSA DOCJaiIKeHHsl. Y BUILIH TeaTpajbHIM IIKOMI CTYACHT 3ii-
CHIOE TIEPIITi KPOKH 3 OITAaHyBaHHS TaKOi CKJIAIHOI Ta pimkicHOI mpodecii,
SIK aKTOP TeaTpy Jisu1boK. CTYIEHTH, sSIKi BUPIIIMIN ITOB’SI3aTH CBOE MTpode-
CiifHE KUTTS 3 MECTELITBOM TEaTpy JISUIbOK, IOBUHHI MaTH BUCOKHH PiBEHb
3arajibHOi KyJBTYPH, BUBYUTH W OTIaHYBaTH HA MPAKTHUIl 3aKOHU TBOPYO-
TO TIPOIIECY, 3aCBOITH HEOOXiIHI TEXHIYHI HABUYKH Ta BMiHHs. Po3BUTOK
TBOPUYOT0O 00JlapyBaHHs CTYIE€HTA [IOYMHAETHCS B TEATPAIbHOMY HABYaJlb-
HOMY 3aKJiaJli Ha OCHOBI Iporpam, 1o yBiOpanu B ceOe Kpaiy Tpaaumii
Ta JI0CBiA TearpajbHUX BUKJIaAadiB. [1Ikona nsibKapst MOXe yCIIIIHO BH-
KOHYBaTH CBOIO 3aJ[aqy, SIKIIIO PO3BUTKOBI T€aTpaIbHOI OCBITH CIIPHSITUME
PO3BHUTOK TeaTpajbHOI MEeAaroriyHol JyMKH B raiy3sx Teopii MUCTELTBa
Tearpy JsUTbOK, YAOCKOHAIICHHS apTUCTHYHOT TEXHIKH JISIIbKAps Ta METO-
VKM HaBYaHHS HOTO aKTOPCHKii MailCTEPHOCTI.

Y pi3Hi pokum y 30ipHMKAaX HAayKOBHX Tpalb BHUKJIaJIadiB
Cankr-IletepOyp3bKoi akageMii TeaTpaJbHOrO MUCTENTBA, J¢ OyIo 3amo-
YaTKOBAaHO MPO(deciiiHy OCBITY JISUIbKAPiB, IyOIIKyBaJIUCI OKpeMi pOoOOTH,
y SIKHX PO3TIISIAl0THCSI METOIUKHU BHKIIQIaHHS MAHCTEPHOCTI aKTOPa-JIsiib-
Kaps Ta COCOOM KepyBaHHS TI€I0 UM 1HIIOI CHCTEMOIO TeaTpajbHUX Jisi-
mroK. Cepen HUX — CTarTi 3aci. mistga muctents Pocii, mpod. M. M. Ko-
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pomsoBa [8], 3acm. mistga muctenTB Pocii Ta Ecrownii, npod. JI. A. T'ono-
BKa [4], 3aci. mpauiBHuKa Kynsrypu Pociii, mpod. H. I1. Haymosa [14],
cT. Bukimagada B. M. Muxaiinosoi [13], gom. T. Il. Anapianosoi [1],
3aci. mistua mucrents Pocii, mom. C. K. XKykosa [6], 3aci. aprucra Po-
cii, mo. 1. K. Jlackapi [11], mpod. 1. A. 3aiikina [7], nounenriB A. 5. Cra-
Bicekoro [16] ta T. P. CraBickkoi [16], 3acn. aptucrta Pocii, cT. Bukiagada
H. M. TapHoBcbkoi [18] Ta kaHa. mMucTenTBO3HaBCTBA, npod. H. A. Jla-
tumeBoi [12], mucepTariss kKaHI. MHACTEIITBO3HABCTBA, 3aB. kadempu Ku-
iBCHKOT MYHILMIAIBHOI aKaJeMii eCTpaJHOro Ta I[MPKOBOI'O MHCTEITBA
O. €. byumu, npucBsiYeHa HOBITHIM aKTOPCHKHM TEXHOIIOTISIM Cy4acHOTO
JSTBKOBOTO Tearpy [3] Ta ii * HaykoBe JOCIHIIKEHHS 3 TIPOOJieM OmmaHy-
BaHHSl CYYaCHOIO ILUIAHIIETHOW JISUIbKOK [2]. Sk yHaouHIO€ aHami3 Ha-
SBHHX JDKEPeJ, MOITyK METOIUKN TeXHIKW JISUTBKOBOMIHHS Ta CTBOPEHHS
CIICHIYHOTO 00pa3y y Cy4aCHOMY TeaTpi JIsUTbOK MAa€ HECHUCTEMAaTHUYHUIN
Xapakrep. A B HAYKOBHUX JIOCIIDKCHHSAX Ta HABYAIbHO-METOAMYHIN JIiTe-
parypi iCTOTHO Opakye /pKepest 3 Ipo0eM JIsUTbKOBOIIHHS.

TBopuuii mpouec y Tearpi JsUIbOK IPYHTYETHCS Ha 0a3i mpodeciiinoi
TEXHIKH, TIPU BIIICYTHOCTI K01 CTa€ HEMOKJINBIM CTBOPECHHS XYIO’KHBOTO
o0pa3y. BuxoBaru y cTy/ieHTa BMiHHS YCITIIIIHO MTOEJHYBAaTH TBOPYE Ha4a-
710 3 IPOQECiitHOI0 TEXHIKOIO 1 € TOJIOBHOIO TEJarOTiYHOI0 33a9€t0 BHIIO1
TeaTpabHOI MKoJU. MeTa JaHoi CTaTTi — PO3KPUTH METOJIUKY YIO0CKOHA-
JICHHSI OPTaHIYHOTO IMOETHAHHS TEXHIKHU JISTIbKOBOIHHS 3 BHYTPIIIHBOIO
TICUXOTEXHIKOIO aKTOpa.

BukiaaneHHs oCHOBHOTO Marepiamy mociaimxeHnsi «Tearp -
JBOK — 1€ TaKWi BUJ TEaTpaIbHOTO MUCTEINTBA, B SKOMY aKTOpP CTBOPIOE
CIICHIYHUH 00pa3 He 0e3MocepesiHhO0 CBOIMH TMPHPOAHUMH 3aco0amu,
a 3a JIOTIOMOTOIO IMITYYHO CTBOPEHOTO MaTepialbHOTO 1HCTpYMEHTY. 3aci0
CTBOPEHHSI XyZIO)KHBOTO 00pa3y — akTop TPae JISUIBKOIO — JISKUTh B OCHOBI
1 € mocTiftHuM, cTifikum» [1: 28].

HapuanpHWI TpeHIHT Ja€ TaKy 30BHINTHIO TEXHIKY, 32 JOIIOMOTOIO
SIKOT aKTOP-JSUTbKap MPaBUIIBHO BUKOHYE YCUISKI PYXH JSUTBKU. 30BHILIHS
TEXHiKa 32 HasBHOCTI TBOPYOI 00apOBaHOCTI J1a€ 3MOTY JIOCSTTH BHCO-
KOTO CIICHIYHOTO pe3ynbTary. Ajie s I[bOro MOTPIOHO Mi3HATH MOYKIIH-
BOCTI JISUIBKU y Tporieci (i3uyHOro BTiIEHHS CLEHIYHOro 00pa3sy, HeoO-
X1THO 3p03yMITH 3aKOHHU HOTO TIEPEKOHINBOTO TIACTHYHOTO TIPOKUBAHHS.
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[[poro Mo’kHa AOCSITH 3aBISKH TPEHYBAaHHSIM, BHACIIIOK SKUX HaBUUKU
JSUTbKapsl CTaHyTh HaliBaBTOMAaTUYHUMH. Uyq0 MHCTENTBA JSUTBKOBOIIH-
HS TIOJISITAE B TOMY, IO TIISA/1a4, HABITh Y BIIKPUTOMY IPUHAOMI, HE TTOMiYae
JSUTBKOBOJIA 1 BCIO CBOIO yBary CIpsSIMOBY€ Ha JISLIbKY, CT€XKHTH 3a MPOIe-
COM 11 0’KMBIICHHS.

AJie caM1 HABUYKH Ta BMIHHS HE CTaHyTh BUPA3HUMH 3aC00aMH, JOKH
He 3’€IHAIOTHCS 3 BHYTPILIHBOIO ICUXOTEXHIKOIO akTopa. MeTa BUKIaJaH-
HSl MallCTEPHOCTI akTOpa TeaTpy JISUIbOK — HABUUTH TAKOMY OPraHiyHOMY
NOETHAHHIO aKTOPa 3 JIsIbKor0. HaBuanHs nependauae 30poBHii KOHTPOIIb
3a poOOTOFO JISITHKHU, KOOPAWHAIIIO PYXiB TiJ aKTOpa 1 JISUTBKA Ta OpTaHid-
HE BBEJICHHS B TPEHYBaJbHUH MPOIIEC eIEeMEHTIB aKTOPChKOT MCcXogi3u-
KH. AKTOp CTBOPIOE BHYTpIIIHiN 00pa3, a JsulbKa cTae 30BHIMIHIM Iiac-
TUYHUM BUPAXKECHHSIM, BUSIBOM LIbOTO 00pasy.

MHuCTenTBO JSUTBKOBOAIHHS CKIANAETHCS 3 TOTO, IO JISJIbKa B pyKax
JSUTBKOBOJIA OCMHUCJICHO Ta MOCIIIOBHO BiITBOPIOE HU3KY CKYJIBITYPHHUX
3aKIHYEHUX TOCTaB, XapaKTePHHUX JUIsl KOHKPETHOI JifioBoi ocobu. [To0y-
JI0BA CKYJIBITYPHUX MIi3aHCIEH Ta IUIACTHYHHX A1aJIOTiB MOTpedye TaKoxK
BOJIOAIHHS HAaBUYIKAMU «MIKPOCKOITIYHOD» TUIACTHKH. «MIKpOTUTacTHKa»
NEepEKOHYE IIsiaya B HAsIBHOCTI BHYTPIIIHHOTO MOHOJIOTY TIEpPCOHAXKa Ta
MOCTIHHOMY «IIPO’KMBAHHIO» aKTOPOM JISUIBKU Ha clieHi. CKI1af0BoIo cIie-
HIYHOT /1ii JISUTBKH € uepryBaHHs pyxy Ta ii Bupa3Hoi nmocrasu. [loctymnogo,
LUISIXOM PETYISAPHUX TPEHYBaHb, CTYACHTH Ha MPAKTHUIL BUBYAIOTH MOX-
JUBOCTI «TiJIa» JISTBKH — ii TOPCY, TOJOBH, PYK, «HIT», TOYNHAIOTH BUTHHO
KOPUCTYBATHUCS HUMH Y CIICHIYHIH Jil.

[InacTUYHICT JIAJIBKM € HACIIIKOM OCBO€HHS 30BHIIIHBOI TEXHIKH
JSUTBKOBOJIIHHS Ta OPTaHiqHOTO i1 o€ JHAHHS 3 00pa3HUM MUCIICHHSIM CTY-
JIeHTa, TIPosiBaMU ioro ysBu Ta (anTazii. BMiHHS aHami3yBaTH, KOHTPO-
JIOBaTH, BUOMPATH PyXH, iX B3a€EMHO Y3TOIKYBaTH Yy MPOCTOpPI MiATBEp-
JDKYIOTB 3110HOCTI CTy/IeHTa-JIsIbKapsL.

Hapuanns mpodecii akropa-msutbKaps pPO3MOYHHAETHCS 13 3aHSTH,
CTIPSIMOBAaHMX Ha PO3BUTOK IJIACTHUKH PYK 1 MajbliB, X mpodeciiHoi no-
CTaHOBKH. Y IIKOJI JISUTbKAps y BIpaBax i eTiofax (sIKi CTBOPIOIOTH 1 cami
CTYJICHTH) 3aKJIaJITA€ThCs HEOOX1IHUH nipodecilinuil hyHIaMEeHT — 0Opa3He
MUCJICHHS, aKTUBHICTb TBOPYOi (aHTa3ii Ta ysBHU, MOYaTKOBE MOHSTTS IIPO
CIIEHIYHUI 00pa3; MmepeBipsA€ThCS 3MI0HICTh CTYACHTAa PO3BUBATHCS B CIIC-
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nudigHOMY TS TeaTpy JISITLOK HApPSMKY — BMiHHI BTIJTIOBATH CIICHIUHY
Iito 4yepe3 pyx pyk. OTke, BUXOBaHHsS MPOQECiiiHOrO akTopa-JsuibKapsi
€ TBOPYUM Ta KOMILICKCHHM.

PoGorta pyk — nepia i HeoOXiHa JIaHKa Y TBOPUOCTI aKTOpa TeaTpy
JSUTBOK. Bin cTynens iX TpeHOBaHOCTI 3aJIeKUTh TOYHICTh y pOOOTI 3 JIsIb-
xoro. Tomy Tak BaJIMBO W HEOOXiHO, MEPII HIXK AATH A0 PYK CTYIACH-
Ta JSUTBKY, 3BEPHYTH MOTO yBary Ha IMOCTiliHE TPEHYBaHHs CIPHUTHOCTI,
IJTACTUYHOCTI ¥ BHPA3HOCTI pyK. BHKOHYIOUM TIMHACTHKY pyK, 0OpasHi
Ta My3W4HO-TUIACTHYHI BIIPABU Ta ETIOAM, CTYJACHT TAKUM YHHOM 3aCBOIOE
cneungiky MalCTEpPHOCTI akTOpa Tearpy JUIbOK Ta PO3BHUBAE CBOI BHY-
TpimmHi gaHi. Taka MeTomuka HEOOXimHA ISl TTOCTYIIOBOTO MEPEXOAY 10
BMiHHSI CAMOCTIHHO KOPUCTYBATHUCS I€0 TEXHIKOIO JUIS BTIJICHHS TBOPYUX
3aTyMiB.

CTBOpEHHS ETIOIB € MPOJOBKEHHSIM TPEHYBaJIbHHUX BIIPaB — HA OCHO-
Bi IpOCTUX (i3WYHMX [Iil, BUTAAyBaHHS 3alPOITOHOBAHUX OOCTaBHH, IO
BHUMAraroTh [I€BHUX MiH0BMX BYMHKIB. MoTtuBauii 10 Ail BUHUKAIOTH Bij
MIPOTNIOHYBAHHS 3HAHOMMX, 3pO3YMIJIMX CTYACHTOBI, )KUTTEBUX AJISI HHOTO
00cTaBUH. PO3BUTOK y akTOpa-1moUaTKiBI 3AI0HOCTEH 10 aKTUBHOI il Ha
CIICHI Bi10yBa€ThCsl HA OCHOBI BUXOBAaHHsI BHY TPILIHbOT TEXHIKH, TParHeH-
HSl IO CTBOPEHHS CIIOHYKaJbHUX MOTHBIB 10 Aii B yMOBHMX OOCTaBHHaX.
CTylIeHT MOCTYIIOBO, Bijl PEIETHUIIIT 0 PENETHIIIT, yTOUHIOE CIOKET ETHOLY,
30arauye 3amporoHOBaHi OOCTaBUHM, HA OCHOBI SIKMX BHHHUKA€ CIOKETHA
KaHBa, MMO3HAYAETHCS JIiHISA HACKPI3HOI [ii, M0 MPUMYyIIye HOTO W masii
YTOYHIOBATH ysIBHI 00CTaBUHH, BUOMpATH Ta (iKCyBaTH MOBEOIHKY AiH0-
BHUX 0Ci0.

OTxe, B eTionax CTYACHT BIIEpIUIC 3yCTPIiYaeThCsl 3 HEOOXiTHICTIO
CTBOPEHHSI CLIEHIYHOTO XapakTepy Ta JOTIKHM HOro MOBEIiHKH B 3aIllpoIo-
HOBaHMX oOcTaBHHAaX. ETIonM po3BHBaIOTh (paHTA31I0 CTY/IEHTA, CIPUIIOTH
3aCBOEHHIO 3aKOHIB cLeHiuHOi aii. B eTiomax y4yHi poOmsaTs mepui Kpoku
B CIICHIYHOMY CITITKYBaHHI 3 IMTAPTHEPOM — JISUTBKOIO. YCI eTammu CTBOPEH-
HSl CLIEHIYHOTO €TIOAY CTYACHT ONAHOBYE Ha 1HIMBIAYaJbHHX 3aHATTIX
3 BUKJIaJJa4eM.

TexHiYHE OCBOEHHS BEPXOBOT JISUTBKHU JIOMIJIBHO PO3IIOYMHATH 3 TPOC-
THUHHOI JSUTBKH, aJIKe 11 KOHCTPYKIis HaOMKeHa 10 «TonckKoi». Crocte-
PEKEHHSI 3 TUTACTUKOIO JIIONCHKOTO TijTa BiIOYBAa€ThCS HA 3aHATTSIX 3 PUT-
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MIKH, CIIEHITHOTO PyXYy, TAHITIO, YKOHTTIOBAHHS Ta MMAHTOMIMH, € CTYICHTH
BUBYAIOTH ii 3aKOHH Ta PAKTHYHO OBOJIO/AIBAIOTH HABUYKAMH MPAaBHILHOT
IIOCTaHOBKH KOPITyCy, BTPUMaHHS PiBHOBAru Tijia Ta BUKOPUCTAHHS HOTO
TUTACTHYHHUX MOXJIMBOCTeH. [lapanenbHo Ha 3aHATTAX 3 MAHCTEPHOCTI aK-
TOpa CTyAEHTaM JIOUIJIbHO YBaXXHO PO3IVIAIATH W aHAIi3yBaTH PEHpPOLYK-
1ii poOIT BUIATHUX XYIOKHUKIB 1 CKYJIBIITOPIB, III0 BUPA3HO 300pakaroTh
yepes IIACTUKY Tijla HE TUIbKU JIiF0, a i eMOIIHHO-TICUXOJIOTIYHUN CTaH
riepcoHaxiB. Taki 3aHATTA 30aradyroTh OOI3HAHICTH CTyJAEHTa B 00JacTi
IUIACTHYHOT Ta MCUXOJIOTIYHOT BUPA3HOCTI JIIOICKKOTO Tijia. BeebiuHo BU-
BUMBIIY TUIACTHYHY BUPA3HICTb JIFOJCHKOTO TiJIa, CTYIEHT MTOCTYIOBO, Ye-
pe3 BIIpaBH, MEPEHOCUTH i1 Ha il JSITBKH.

OTxe, CTyIEHT, BAKOPUCTOBYIOYH BJIACHI HANPAIIOBaHHS B MPAKTHLI
3aCBOEHHS MJIACTUYHUX HABUYOK Ta Bi3yaJlbHI CIIOCTEPEKEHHS, HABYAETh-
Csl PO3KPHUBATH 3aKJIa/ICH] B JISUIBII MOXKIUBOCTI, IO OYAYTh BHSIBISITUCS
B i1 IUTacTHUHIN Mii.

VY mporpami BHUIOI TearpaibHOI MIKOJIHM BiJIBEIEHO YHMAJIO Yacy Ha
OBOJIOJIIHHS JISUTBKOIO PYKaBUYHOT CUCTEMH, SIKa IIe ¥ J0Ci, He3BaKatouu
Ha CBIll «IMOBaXHHUHU BiK», IMIHPOKO BHUKOPHUCTOBYETHCS B TeaTpax JISIbOK
VYkpaiHu Ta 1ocijae ojiHe 3 MPOBITHUX MICIIb cepell 0araTboX JISIIbKOBUX
cucreM. BripaBu gonomararoTe CTyA€HTOBI OBOJIOAITH HABUYKAMHU POOOTH
3 LI€I0 JISUIBKOIO, sIKa Ma€ CBOEPIHY, TPUTAMAHHY JIAIIE TH IIaCTHKY.

PyxaBuuHa JsiibKa, Ha NEPIIMH MODISAM, 30A€ThCSl Ha0araro MmpocTi-
II0F0 32 TPOCTHHHY — aJie )k TPOCTHUHHA JISITbKA CBOEI0 KOHCTPYKITIEIO 1Mi-
Tye OynoBy JtoanHH. PykaBu4Ha X JIsSUTbKa 3HAYHO YMOBHIIIA 3a Oy/I0BOIO,
110, BiJIMOBIIHO, BUMarae 1 Biff akTopa OijbIioi YMOBHOCTI B CTBOPEHHI
TUTACTHYHOTO KUTTS JisUIbKU. CTYIiHb YMOBHOCTI BIUIMBA€ Ha XapakTep
pyxy jsuibku. OTKe, pyKaBUUHY JISTIbKY PEKOMEHIYEThCS OCBOIOBATH, Ma-
I0YM HaBUYKH POOOTH 3 JISUTLKOIO TPOCTUHHOIO, SIKa CIIPHSIE HAKOITUIECHHIO
JOCBiy TOHKOI JIeTaIi30BaHOI IJIACTUKH, IO JO3BOJIUTH y3arajabHIOBaTH
JKECT Ta IUIACTUKY PYKaBUYHOI JSUIBKU. AJKE pyKaBUYHA JISUIbKA BUMAarae
y3arajibHIOIYOr0, PETEeILHO JTiOpaHOro CBOEPIHOTO kecTy. BoHa Haii-
NPUPOIHILLE [TOB’A3aHa 3 PYKOIO aKTopa.

Jlo poGoTHu HaJ MepeYINTUIOMHUMHE Ta JUTUIOMHAME BUCTaBaMH CTY-
JeHTU OepyTbCs NOCTaTHBO MiArOTOBICHUMHM: IIO0 TOYaTH IMPaLOBaTh
HaJl BTIJICHHSIM POJIi Y JSUTBKOBIM BUCTaBi, BOHH OBOJIOMIIIN apTHCTUIHOIO



£~ O 2018w Bun. 51 W Jlpobaeau e3aemodii mucmeumea, nedazoziku ma meopii i npaxmuxy oceimu 201

TEXHIKOIO y KUBOMY IUIaHI, OCBOIIH TEXHIKY JISUTBKOBOMIHHS JISUTHOK Pi3-
HUX CHCTEM, MalOTh JIOCBiJ| CTBOPEHHSI T4 BHKOHAHHS CTIOHIB, a TaKOX
OKPEMHUX YPHUBKIB 3 BHCTaB. [IpOMOHy€eThCS 3yNMMHNATH BUOIp HA TakOMy
JpaMaTyprivHOMy Martepialii, KAl Ja€ MOXIJIMBICTh peasli3yBaTh BCi Ha-
[parboBaHi eIEMEHTH CTBOPEHHsI 00pasy B TeaTpi JsuboK. Tak, akTop cy-
YaCHOTO JISUTHKOBOTO TEATPy MYCHUTb, IEPEKOHIINBO «IIPOKUBAIOUI») 00pa3,
nepeaaBaTy BCIo OararorpaHHiCcTh JIOACHKHUX MOYYTTIB. B cBotO uepry, 6a-
raTorpaHHICTh 00pa3y TaKOXK 3aJ€KUTh BiJl CTYTEHS BOJOMIHHSA JISIIBKOIO
Ti€T Y IHIIOI CUCTEMH, OPTaHIYHOTO MOEJHAHHS TEXHIKH JISUIbKOBOIIHHS
3 apPTUCTUYHOIO 1HJMBITyalbHICTIO JsTbKaps. CaMe Takoro apaMaTyprid-
HOTO Marepiaiy, [0 MPOTIOHYE CTYICHTOBI PI3HOMAHITHI MOMJIMBOCTI JIJIST
BHSIBY HA0YyTHX IM TEXHIYHUX HABUYOK, 1, BOJHOYAC — JUIS PO3KPUTTS EMO-
IIHO-TICUXOJIOTIYHOTO CBITY ITEPCOHAXKIB, I BUMarae AWIUIOMHA BUCTaBa,
sIKa 3aBEpPLIyE OCBITY B T€aTpaibHOMY BHILI.

B3zarani, 6axkaHo Ta I KOPUCHO CIIMHSATH BUOIp HA TI’€cax TIIMOOKOTO
TEMAaTHYHOTO Ta 1IEHOTO 3MICTY, SIKi JIO3BOJISITH CTY/JICHTOBI 3pOCTH TIPO-
(hbeciliHo Ta 30aratuTUCs K 0COOUCTICTh. HaBiTh SKIIO IT’€ca JOCTATHHO
BijiomMa, HEOOX1THO 3yMITH CTBOPHUTH OCOOHMCTE ySBIICHHS TPO HEi Ta 3Ha-
WTH aKTyalbHI aCMeKTH TYMOK 1 MpoOjeM, 3aKiaJiecHUX Y 3MICTi TBOPY.
OO0OB’SI3KOBUM € BKJIIOUEHHS JI0 perepTyapy y40OBOTO TeaTpy Kparux
TBOPIB JUTAYOI JiiTeparypu. bakano, 1mo0 3a 4ac HaBYaHHS CTYICHTH
crpoOyBaJi CBOi CHIIM SIK B AUTSYOMY, TaK 1 B IOPOCIIOMY perepTyapi.

Takoxx HeoOXigHO TiJ Yac BHOOPY ApamaTyprigHoi OCHOBH CIEKTa-
KIIFO OPIEHTYBATHCS Ha TBOPYI MOXJIMBOCTI KypCy Ta MEPCIEKTUBY HOTO
npoceciitHoro po3BuTKy. Citist Oparu 0 yBaru MpakTUYHY HisIIBHICTB CY-
YaCHHUX TEATPIB JISUIBOK, 110 MAKOTh MOTPeOy B MPo(eCiiHUX JIIbKapsX.
VYyacte y hecTuBaisax Ta MalicTep Kiiacax, sk B YKpaiHi, Tak i 3a KOpJJOHOM
CIpuse€ Bi3yaJbHOMY Ta IPAKTUIHOMY JOCBily CTY/IEHTIB.

PoGoTa Hazl cTBOPEHHSIM CLIEHIYHOTO 00pasy 3 JISIIbKOIO MOYHHAETHCS,
TIePI 3a BCE, 3 MOCIITOBHOTO aHATI3y MEBHUX CIIEHIYHUX 3a/ad, sKi 1M0-
CTalTh y X0Ii po3BUTKY Aii m’ecu. [lornmnbiene 3HaliOMCTBO 3 aBTOPOM
1 TEKCTOM TI’€CH, BU3HAYEHHS 11 TOJIOBHOI iiel Ta KIFOYOBHX Mofii i1 da-
OyJIM CHPUSIOTH PO3YMIHHIO 3alPOITIOHOBAHMX OOCTAaBHH Ta iX HACIIJIKIB
B JI0JTi KOKHOTO 3 MepcoHaxiB. CTYIEHT ONUHSETHCS Mepel] CKIaJIHOIO 3a-
JTauero — 3PO3yMITH BHYTPIIIHIO CYTHICTh AiHi0BOi 0COOH, IO MPUXOBaHa
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3a ii IpsSMOI0 MOBOIO, OCKUTEKH TOJIOBHUM Y CTBOPEHHI CIICHITHOTO 00pazy
€ BHYTpIILIHS XapakTepHicTh. CaMe BOHA BU3HAYAE JYMKH, JIil Ta BUNHKU
repcoHaxxy. Bix Hei 3amexars BCi BHYTpINTHI Ta 30BHIIIHI MPOSBU HOTO
inuBigyansHocTi. [IpoxkuBaHHs 00pa3dy Ha CIEHI MPOTIKAE y PO3BUTKY,
JIMHAMIYHO Ta €MOLIIHHO, Oepy4H JI0 yBaru MUHYJIE TIEPCOHAXY, 1110 CIIPH-
a0 (opMyBaHHIO HOTO CBITOTIIALY Ta Xapakrepy. Criuparodnch Ha 3MiCT
IT’€CH, CTYJACHT Ma€ CTBOPHUTH CIICHIUHUI XapakTep AiHoBOI ocolu, 110
CKJIQJIA€THCS 3 MOTO JKUTTEBOI MO3MIIT, Iidi, TyMOK, il Ta BUMHKIB, IO
PO3ropTaThcs B YMOBaX TIIyMau€HHsI I1"€CH PEKUCEpOM. Xapakrep mep-
COHaXYy IPOSIBISIETHCS B OT0 BYMHKAX. Di3UdHA Jis Ta BYNHKHU TIEPCOHA-
Ky — OCHOBA Ha IIISAXY 10 IPOHUKHEHHS y HOTO BHYTPIIIHIN CBIT. Y CBOIO
4yepry, XapakTepH y I1"€Cl IPOSIBIISIOTHCS Ta PO3BUBAIOTHCS B KOH(IIIKTAX,
3ITKHEHHSX Ta BUTIPOOOBYBAaHHSIX.

Y po6oTi HaJ CTBOPEHHSIM CLIEHIYHOTO 00pasy 3 JISUILKOIO CTYIICHT I10-
BUHEH WTH HE TUIBKH BiJl CYTi podi, aine 000B’SI3KOBO — BiJI 308HIlUUHbO2O
6uUnA0Y JSIBKH. AJKE JSUTbKA € Pe3yJIbTaTOM TBOPUYOTO TOIIYKY PeXkKHce-
pa Ta XyI0o)XKHHKa BHCTABH, 30BHIIIHIM BTiICHHSIM BHYTPIIIHBOTO 3MICTY
pouTi.

Heo0OxinHO yBa)XHO TPUAMBIATUCS A0 3arajbHOrO BUpPa3zy OOIMYYS
JSUTBKH, 110 11 odeid, pora. CaMe BOHH TOBOPATH MPO OCHOBHE €MOIIiifHe
HAIOBHEHHS NIEpCOHaXY. BIMBISAIOUMCH B O0MMYYS JISUTbKHY, CTYACHT HaMa-
TaeThCsl 3pPO3yMITH, PO 1110 TOBOPSATH ii 0Yi, IK BUMOBIISIOTHCS CJI0BA CaMe
UM POTHKOM, HABYHUTHUCS MPHUCTOCOBYBATH POOOTY si3uKa, I'y0, IIEely,
110 BiJNOBi1a€ OyIOB1 OOIUYYST KOXKHOT HOBOT JISUTBKH.

MoBa nepcoHaka-JsITBKA Y BHCTaBi Ma€ MUTHI psii 0COOMMBOCTEHA.
Jlsibka — 00pa3 y3arajibHEHUI Ta YMOBHUH, OTKE, 1 MOBa JISJIbKU BUMarae
yBaru 210 ii 0coOMMBOI BUPA3HOCTI Ta 0 Y3TOMKeHHS (hi3MYHOI TIOBEIiH-
KU JISTTBKH 3 TEKCTOM PoJIi. Pi3HOMaHITHI TuTacTUYHI 3aCO0H TOMTOBHIOIOTH
CIJIOBA, IOTOBOPIOIOTH HEOKA3aHe.

Komu cTymeHT oTpuMye JSUTBKY, HaJ CTBOPEHHSM 30BHIITHBOTO BH-
ISy SIKOi YK€ TIONpAIfoBaB XyJIOKHHK, HacaMIlepes, MOTPIOHO yBaXKHO
BUBYHTH 11 aHATOMIYHI Ta TUTACTUYHI MOXIIMBOCTI: YU 3MOXKE JIAJIbKA TIe-
pecyBarucsi, XOJUTH 1 K caMe, Yd MOXKE BOHA KPYTHTH TOJOBOIO, 3irHY-
THUCSI, CICTH, HAXWISTHCS Yy Pi3Hi 00k 1 Tomy moniOHe. To6To HE0OXigHO
pPETENBHO BUBYHUTH BC1 BHPA3HI THHAMIYHO-TIACTHYHI MOXKIUBOCTI, IIIO
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Oynu 3aKJIajieHi y Mo JITIBKY XyIOKHUKOM Ta MeXaHi3aropoMm. MexaHika
yIOpaBiHHS JSUTBKOIO BU3HAYA€ CUCTEMY BHUPAa3HUX 3aCO0iB Ta XymTOXKHIX
MIPUHOMIB CIIEHIYHOTO BTUICHHSI TIEPCOHAXKA.

TinbKHU TOMI, KOJIM CTYJCHT 03HAHOMHUTHCS 3 MOKIIUBOCTSMU JISUTBKH,
OBOJIOJIIE HUMU B Jii, MO’KHa OOMIPKOBYBAaTy Ta po3poOJISITH BHYTPILLIHIO
JHIIO poJIi, MAlOYX Ha yBas3i, 3a JIOTIOMOTOI0 SKUX (DI3SMUHUX AiH Ta MpH-
CTOCYBaHb, SIK IUIACTUYHUX, TAK | MOBHUX, ii BUSBUTS JIsIbKa. JlyMKH, 10-
YyTTS Ta EMOLIHHI MOTHBH ITEPCOHAXY 3aPOKYIOTHCS 3T1IHO 13 3aIIpoITo-
HOBAaHUMHU Y I1’€Ci 0OCTaBUHAMHM Ta BTUTIOIOTHCS Uepe3 IUIACTUKY i CJIOBO
Ha 0a3i 3aCBOEHHX TPEHYBaJIbHUX BIPaB. XOMYy, )KECT, IOBOPOTH TOJIOBH,
TIOTJISIT JISTBKY — BCE HEOOX1THO TIPOAyMaTH, CIIpoOyBaTH B Jii Ta PETEIb-
HO Bi/1i0paTy, a BKe MOTIiM — BiITBOPUTH B ILIACTHUII JIsLTbKU. Bci 0cobmu-
BOCTI pPyXiB JISIIbKA MarOTh OyTH OOYMOBIIEHHI XapaKTepOM Ta TeMIlepa-
MEHTOM MEPCOHAXKY.

JIsnbKa, sKa HajiIeHa 30BHINIHIMU XapaKTePHUMH pUCAMU BiIOBII-
HO JI0 11 BHYTPIIIHBOTO XapaKTepy, BTLTIOE B cO01 ySBJICHHS Jpamarypra,
pexucepa, XyIoKHUKA. AJle IyMKH, Jif0, BANHKH MIEPCOHAXKY BTLIIOE aK-
TOp, cCaMe BiH POOUTH HOTO CIIEHIYHUM, HAIUXAE HOTO KUTTSM.

Busnauenns HackpizHoi Aii Ta Haj3ajadi MEPCOHAaXKY AOMOMOXKYTb
OKPECIUTH NUISXH TIOITYKY ¥ CTBOPEHHI CIIeHIYHOTO 00pa3y. 3a BU3HAYEH-
Hsam K. C. CranicinaBcbkoro, Haji3aiaua — 1ie OaskaHHs, HACKPIi3Ha JIis — 11e
IparHeHHs, 1 3nidcHenHs foro — mist [17: 332]. To6T0, HEOoOXiqHE 3HAXO-
JUKCHHS TTOCITIIOBHOI Ta Oe3mepepBHO AiHOBOT JIOTIKH IEPCOHAXKY Ta HOTO
(i3UYHOTO CaMOTIOUYTTSL.

Crimparounch Ha peXXHUCEPCHKY IHTEPIPETAIIIE€I0 BUCTABH, KEPYIOUHChH
CIOKETHUMH 00CTaBHHAMU, METOK, HAJ3a/1auclo, XapaKTepoM IepCOHA-
Ky TI’€CH Ta BUPA3HUMH MOXXIIUBOCTSMH JISIIBKU Ti€l 94X 1HIIOT CHCTEMH,
CTYJICHT IPOJIOBXKY€E poOOTY HaJl CTBOPEHHSM CIICHIUHOTO 00pa3y. ETionn
3 JIJIbKOKO Ha TeMy Ha(aHTa30BaHOIO MO3aCIEHIYHOTO KHUTTS MEepCcoHa-
XKy, €TIOJIM B 3aITPOITOHOBAHMX OOCTaBUHAX T’ €CH, B AKUX CTYJCHT MyCHTb
BUSIBUTH CBOE PO3YMIHHS TOTO, IIO BiJOYyBa€ThCS, NTOMOMOXYTh BiIUYTH
eMOIIIMHUH CTaH Jil0401 0coOM Ta, BKE BOJIOMIFOYM TEXHIKOIO YIpaBIiH-
HS1 JISUTBKOFO 1 MIEPEKOHJIMBO TIPOKUBAIOYU POJIb Yepe3 JISIIbKY, IEPEHECTH
WOTo B ClieHIYHI yMOBH. Pi3HOMaHITHI TBOPUi 3a/1a4i HABYATh aKTOPA AiSITH
JIOTIYHO Ta TOCIIIOBHO, YBECh Yac MAlO4M Ha yBa3i HACKPI3HY Jif0 Ta HAIl-
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3a/1a9y TIEPCOHAXy B KOHTEKCTI BCi€i I €CH, JaBaTH OIIHKY OOCTaBHHAM,
B3a€MOJIISITH 3 TAPTHEPOM — JISUTBKOIO.

[Inactuka Tina JISIBKH, IO MICTHTH B CO01 ii X0y, )KECTH, MaHEPH
Ta 0araro iHIIMX TOAPOOHIL IUIACTHYHOTO TPOKUBAHHSI, Ma€ HEAOUSIKY
BHpa3Hy culy. HanmoBHIOIOUM 3alIpOIIOHOBaHI aBTOPOM OOCTaBHHHU Pi3HO-
MaHITHUMH TUTACTUYHUMH 3HAXiJKaMH, aKTOp CIIpHsE€ ITTHOOKOMY Ta TO-
BHOMY PO3KPHUTTIO BHYTPILIHBOTO CBIiTY MEPCOHAXKY.

Bin penerwnii 1o peneTuilii cTyIeHT OTpUMYe€ Bce OibIie iHpopmarrii
3 KUTTS IEpCOHaXy. B cBOIO 4epry, JIorika moBeJiHKH IepCOHaKy B 00cTa-
BUHAX I’€CH MiJika3ye MizaHcueHH. CTyIeHTH MPUBYAIOTHCS TiIKOPSITUCS
BHMOTaM MI3aHCIICH, aHCAMOIIO, CIITFHOTO PO3KPHUTTS JITEPaTypHUX Ta
CLCHIYHUX SKOCTEH I’€cH. «Y CIEKTaKqi, 5K 1 B J0Ope opraHizoBaHOMY
CYCITUTBCTBI, KOXKHUH JKEPTBYE CBOIMHU TpaBaMHu Ha 01aro 3araiy, B iHTepe-
cax minoro» [5: 31], — Take TIyMadeHHs IPOLIECY CTBOPEHHSI BUCTAaBH JaB
Heni linpo. KinneBa MeTa akTopa Tearpy JIsiIbOK — BiITBOPEHHS OKUTTS
JIFOJICBKOTO JIyXy» B CIICHIYHUX JisIX JISIbKH. JIUBISYHCEH HA JISIIBKY, TIIsI-
Jlad He TOBUHEH CYMHIBATHUCS, III0 BOHA JIi€ Ta )KHBE, IO 11 i1 1ijecpsaMo-
BaHI Ta HAIIOBHEH] KUBUMH €MOIIISIMU.

BucnoBku. OcoOnuBiCT CTBOPEHHSI CLIEHIYHOTO 00pa3y B Tearpi Jsi-
JBOK TIOJIATAE B TOMY, IO (PYHKIIIT akTOpa B poOOTi Ha 00pa3oM /s TIpo-
YKUBaHHS POJIi «I10 BHYTPILITHIN JIiHID» 301raloThes 3 QYHKIISIMH IpaMaTuy-
HOTO aKTOpa, a MPOLEC BTUICHHS CLIEHIYHOr0 00pa3y B JSUIbKOBiM BHCTaBI
OyIay€eThCs TIO 1HIIMM 3aKOHAM, a CaMe — y CTBOPEHHI «30BHIIITHBOTO KHUTTS
poi» yepes3 JISIbKY — TOJIOBHUN 1HCTPYMEHT JISJIbKapsi, 3a TOTIOMOTOIO
SIKOTO BiH CTBOPIOE XYIOXKHiM 00pa3. B mipoMy 1 mposiBisieTbest criermdi-
Ka Tearpy JISUIbOK. XyIOKHHK BiJTBOPIOE 30BHIMIHINA BHIVISIIT IIEPCOHAXKY.
Jlsmpkap MoXe yMaTH, pyXaTUCs 1 AisITH Ha CIeHI TUTbKH B MEXKaX IJIac-
THUYHUX MOKITUBOCTEH JISTBKH, a/Ke B KOXKHIN TeaTpanbHil JISIIbIT 3aKiia-
JIeHI IeBHI pecypcH Ui i MoJalbIInX PyXiB Ta MOBH.

IIpouec popmyBaHHS MailOyTHHOTO aKTOpA-JIATIbKAPs] MA€ KOMILJICK-
CHHI XapakTep, BKJIIOYAIOUM SIK OMAaHyBaHHS TEXHIKM BOMIHHS JISUIBOK
PI3HUX CHUCTEM, BiJl TPAJAHUILIHHUX 10 CYYaCHUX, TaK 1 BIIACHE aKTOPCHKOL
MafCTEPHOCTI — MUCTEITBA CIICHIYHOTO MEPEBTIICHHSI.

BiH nponoBxKy€eThCs Ha CLEHI y400BOrO Tearpy, caMme Ha Hiil CTyneHT
OZIEPIKYE€ MEPIIY CLIEHIUHY PAKTUKY — B TOJIOBHUX Ta €MI30IUYHUX POJISX,
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B MAaCOBHX CIIeHaX, B MapTHEPCHKiil momomo3i. CTBOpeHUH B AUTUIOMHIH
BUCTaBi 00pa3 MOBHHEH HECTH BCl O3HAKW Mpodecii akTopa-isuibKaps —
TEMIIEPAMEHT, T'YMOp, aKTOPChKE MUCTELITBO Ta JOCKOHAJIEC BOJIOAIHHS TEX-
HIKOIO JISUTBKOBOJIIHHSL, Y Oy/Ib-sIKifl CHCTEMI TeaTpaibHUX JISITHOK.

Buma tearpanbHa mkona YKkpaiHH, I'PyHTYIOUHCh Ha TPaAMLIAX Ta
HOBITHIX IOCSTHCHHSX CIICHIYHOTO MUCTEIITBA, TOTYE aKTOPiB-JISUTbKa-
piB, sKi TpodeciiiHO BONOAIIOTh yciMa OCHOBHMMHU CHUCTEMaMHU JISUIbOK
Ta MalOTh HEOOXiTHI HABUYKW CTBOPEHHS CIEHIYHOTO 00pa3y 3 JSIBKOIO.
Takwuii akTOp 3yMi€ TiJHO YBIHTH B TBOPYHI KOJEKTHB npodeciiftHoro Te-
aTpy Ta NPONOBKUTH Ha CLEHI MOIIYKH HOBUX BHUPA3HUX MOXKJIHMBOCTEH
JSUTBKH.
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XapaKTeprle 0COOEHHOCTU BOCNUTAHUA coBpemMeHHOoro

aKkTtépa
AHHOTALIA
EBciokoB FO. C. XapakrepHble 0cO0eHHOCTH BOCIIMTAHUSI COBPEMEHHO-
ro aKTépa.

CoBpeMeHHBII TeaTp CTPEMUTENBFHO 3BOJIIOLMOHUPYET, CO37aBas HOBBIC
TearpajibHble (OPMBL. B 3TOM KOHTEKCTE MPE/ICTaBISIETCS] YMECTHBIM BECTH pas-
roBOp O ()OPMHUPOBAHMN HOBOW TBOPUECKOH JINYHOCTH B COBPEMEHHOM TEaTpe.
B naHHOM McclieoBaHMM BHUMaHHWE COCPEIOTOYEHO Ha XapaKTepHBIX OCOOEH-
HOCTSIX BOCTIUTAHUSI COBPEMEHHOTO aKTEPa, MPE/ICTABICH AaHATMTHIECKUI 0030p
HaBBIKOB aKTEPCKOTO MACTEPCTBA, OCBOCHHE KOTOPBIX HEOOXOAMMO B IIpoIlecce
OBJaJieHNsl ocHOBaMHM rnpodeccun. [IpeanpunsTa momsiTKa, GOKycHpyss BHUMa-
HHUE Ha BOKHEHIINX MPo(ecCHOHATBHBIX COCTABISIFOIINX — I0CTOBEPHOCTH UTPBI,
HMMIIPOBU3AIIMH, BIOXHOBEHHH, aKTEPCKONW MHANBUIYaIbHOCTH — KOHKPETH3NPO-
BaTh YEPTHI TBOPYECKOTO OOJIMKA COBPEMEHHOTO MacTepa CIEHBI U 00ydJaromero
€ro TeaTpasIbHOTO Tearora.

VYKpanHCKOe TeaTpalbHOE MCKYCCTBO BCerza ObIJIO AMOIMOHAIBHBIM, JIH-
pHUYECKNM, 3aTyIICBHBIM, €My OblJla CBOWCTBEHHA HMCIIOBENAIBLHOCTH. [loaToMy
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TIEeIaTOTH TI0 aKTEPCKOMY MAaCTEPCTBY, B IEPBYIO O4epenb, IEPEAaroT CTyACHTaM
3HaHMA O TPAJAUIIMOHHOM IICHX0JIorHYeckoM Tearpe. Ho, He 3a0bIBast 0 IEHHOCTSIX
TPaIUIIMOHHOTO O0YYCHHUS, OHH OCBAWBAIOT U JIPYTHE METOIWKH MpPENogaBaHuUs,
3HAKOMs CTYACHTOB B TCOPHHU U HA MPAKTHUKE C COBPEMCHHBIM T€aTpaJlbHBIM IIPO-
LIECCOM, MPHOOINAsICh, TAKAUM 00pa3oM, K 0OIIEMHPOBOMY TEaTpabHOMY SI3BIKY.
O0s13aTeNTbHON U HEOTHEMIIEMOH YaCThI0 COBPEMEHHOTO TeaTpaibHOro oOpa3oBa-
HUS SIBJISIIOTCS Pa3iIMuHble TEXHUKH CIIEHHUYECKOW pedr M BOKasla, CHUXOTEXHH-
KW, METOTUKH KOHTPOJS HAJ ICUXUIEeCKUMH TIporieccaMi. COBpeMEeHHBII apTHCT
HE MMeeT MpaBa 3aMbIKaThCsl B paMKax cBoeil npodeccun, eMy He 000HTHCH Oe3
TOHUMAHWSI CHHTETHYECKOHN IMPUPOIBI TeaTpa U €ro CBs3el ¢ APYTHMHU HCKYCCTBa-
Mmu. 1 gem riryGike MOHMMaHHUE aKTEPOM 3aKOHOB M COCTABIISIOIINX MAacTepCTBa,
TEeM MHTEpecHee u NpodeccroHatbHee ero AesTeIbHOCTb.

KuroueBble cjioBa: akTEPCKOE MAaCTEPCTBO, CICHHYECKasl pedb, JOCTOBEP-
HOCTb, BIIOXHOBEHHE, IMIIPOBH3AIHS, HHANBUIYaJIbHOCTS.

AHOTALIA

€scrokos 0. C. XapakTepHi 0c00.11BOCTi BHXOBAHHS Cy4YaCHOI'0 AKTOPA.

CyuacHui TeaTp CTPIMKO €BOJIOIIOHY€, CTBOPIOIOUM HOBI TeaTpasbHi (op-
MH. Y 1IbOMY KOHTEKCTI BUJIAETHCS JOPEUHHM BECTH PO3MOBY IIPO (OPMYBaHHS
HOBOI TBOPYOi OCOOMCTOCTI B CydacHOMY Tearpi. B maHoMmy mocimimkeHHI yBara
30cepe/pkeHa Ha OCOOIMBOCTSX BHXOBAaHHsI Cy4aCHOTO aKTOpa, NPE/CTaBICHHM
AQHATITUYHUH OIS HABUYOK AKTOPCHKOT MaWCTEPHOCTI, OCBOEHHS SIKMX € HE00-
XIJIHAM B TIPOIIECi OBOJIOMIHHSA OcHOBaMH mpodecii. 3pobdieHo cripody, dokycy-
104N yBary Ha HaWBaJIMBIIIMX MPO(ECIHHUX CKIIQJIOBHX — JOCTOBIPHOCTI TpH,
iMIpoBi3allii, HATXHEHHI, aKTOPCHKIA 1HIUBIAyaTbHOCTI — KOHKPETH3YBaTH PUCH
TBOPYOT'0 OOJIMYYsI Cy4acCHOTO MaicTpa CLeHH 1 TeaTpajbHOro Mejiarora, 1o Horo
HaBYae.

YKpaiHCbke TearpajibHe MUCTEITBO 3aBXK/IU OyJI0 EMOLIHHUM, JIIPUYHUM, 3a-
JyIIEBHUM, oMy Oysa BIIacTHBa CIIOBIJalbHICTh. TOMY TMearoru 3 akTOpPChKOi
MafCTEepHOCTI, B IIEPIITy Yepry, MepeAaloTh CTYACHTAM 3HAHHS PO TPaJULIHHINA
NICUXOJIOTTYHUI TeaTp. Aie, He 3a0yBalouy PO LIHHOCTI TPaJULiHHOTO HaBYaH-
HSI, BOHH OCBOIOIOTH 1 iHIIII METONWKY BUKJIAJaHHS, 3HAOMIITIN CTY/ICHTIB B Te-
opil 1 Ha MPaKTHL 3 CyYaCHUM TeaTpaibHUM MPOLIECOM, JIOIYyYatodHCh, TAKUM
YMHOM, JI0 3araJIbHOCBITOBOI TeaTpasibHOI MOBH. OOOB’SI3KOBOIO 1 HEBiA €MHOIO
YaCTHHOIO CyYacCHOI TeaTpabHOI OCBITH € Pi3HI TEXHIKU CIICHIYHOI MOBH 1 BOKa-
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Ty, ICUXOTEXHIKH, METOANKH KOHTPOJIFO HaJl ICUXIYHUMU npouecamu. CydacHui
apTHCT HE Mae TpaBa 3aMUKATHCS B paMKax CBO€T mpodecii, Homy He o0iiTHcs 6e3
PO3YMiHHSI CHHTETHYHOI IPUPON TeaTpy 1HOro 3B’ A3KiB 3 IHIIUMHU MUCTCIITBAMH.
I 9yuMm mubIIe PO3yMiHHSI aKTOPOM 3aKOHIB 1 CKIIAIOBUX MalCTEPHOCTI, TUM IliKa-
BilIOI0 1 MpodeciifHINIoI0 € HOTO MisTBHICTS.

Kuio4oBi cj10Ba: akTopchbka MaliCTEPHICTh, CIICHIYHA MOBA, TOCTOBIPHICTb,
HaTXHEHHS1, IMIPOBI3allisl, IHANBI1yaIbHICT.

ABSTRACT

Yevsyukov Yu. S. Characteristic features of the upbringing of modern
actor.

In the time of changing global norms and rapidly developing technologies,
modern theatre constantly evolves, adopting new theatrical forms; many of these
emerged at the turn of the twentieth and twenty first centuries. In this regard, it is
appropriate to talk about the formation of the new creative individual, the modern
actor in contemporary theatre. Higher educational institutions, for both theatrical
and cinematic professionals, should be aimed to develop not only highly qualified
and competitive experts, but also creative individuals. As society is constantly
evolving both culturally and spiritually, a contemporary artist has to be prepared to
mirror this and progress their own style in respect to these considerations. There-
fore, in this article we draw attention to the key characteristics in educating the
modern actor.

The objective of the study is to answer some of the topical questions relating to
students mastering of acting; an attempt was made, focusing on the most important
components of the profession, such as the authenticity of playing, improvisation,
inspiration, actor’s personality, to concretize the features of the creative image of
the contemporary stage master and his theatrical teacher. The methodological
basis of the study includes the works of M. Knebel, K. Stanislavsky, M. Chekhov,
and a number of other outstanding practitioners and theorists in the performing
arts space. It also references studies, articles and publications of modern theatre
teachers: P. Bruck, A. Vasilyev, E. Grotovsky, N. Zvereva, D. Livneva, P. Pavi.

The results of the research. The Ukrainian theatrical art has always been
emotional, lyrical, and sincere. Such his features exist as if out of time. So it was in
the era of Schepkin, Solenik, Rybakov, Kropivnitskyi and Staritskyi. These quali-
ties also are characteristic of today’s performing style. Therefore, drama teachers



212 2018w Bun. 51m JTpobareau 63aeodii mucmeumea, nedazoziky ma meopii i npakmuy oceimu ¢~

primarily pass on knowledge of traditional psychological theater. However, not
forgetting the values of traditional learning, they also master other teaching me-
thods, introducing students in theory and practice to the modern theatrical pro-
cess, thus adopting the global theatrical language. Compulsory and integral parts
of modern theatrical education are various techniques of stage speech and vocal,
psycho-technique, methods of control over mental processes.

The article also examines the practical skills gained during drama and stage
speech lesson and their importance emphasizes, as well as the role such funda-
mentals features of scenic art as trueness, persuasion of playing, improvisation and
inspiration, also an actor’s individuality.

It is necessary to conscious that authenticity, trueness of actor’s playing has
a great power over the audience. Working on the authenticity of acting, a peda-
gogue should understand what a student thinks about, how he responds and what
he feels while staying in a role of one or another character.

The basis of live theatrical playing is also improvisation. The student must
distinguish the improvisation onto a scripted line from the poorly rehearsed acting.
For professional theatre, it is inappropriate to use the latter type of improvisation,
because it can lead an actor away from the role and the stage director’s deci-
sions and deteriorate the spectacle. Therefore, rehearsals should always precede
improvisation.

Another component typical for creative professions is inspiration. This is the
emotional actor’s resource, which is characterized by a highly productive state
and an intensity of emotions. Inspiration does not come on demand; it manifests
through the love of one’s job, through some bright idea or sometimes it occurs
spontaneously and cannot be studied and replicated at will.

In addition, while studying, each of students should try to uncover his unique-
ness, his individuality and learn to listen to self-own inner voice; he should look
for his own interpretation of a particular role.

Based on the above, we can draw some conclusions. A student studying act-
ing today should aim to equally master the knowledge of classical acting tech-
niques and understand all the intricacies of modern avan-garde and postmodernist
theatre trends, the diversity of which places special demands on the education of
a modern actor. A modern artist must skilfully apply in practice the knowledge
gained in the learning process . He should freely navigate in various methods of
acting, in drama as the primary basis of the performance. He should have an idea
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about inspiration, improvisation, acting individuality and authenticity of playing,
about stage space and time.

It would be an error for a contemporary artist to confine himself to the sphere
of his profession exclusively, he should understand the connected nature of arts
and the relationship between the theatre and other art disciplines. Various tech-
niques of stage speech and vocal, emotive approaches and methods of controlling
the inner world are compulsory and an integral part of modern theatrical educa-
tion. The deeper a student learns the specificity and laws of these arts, the more
interesting and professional his performance becomes.

In turn, the modern theatre pedagogue while training students should up-
bringing such features as self-confidence of a student; a sense of responsibility
and autonomy; aim for discovery of a student’s individual abilities; development
of his taste and a sense of proportion; the ability to analyze and being equipped to
distinguishing high art from vulgar and fake.

Key words: acting, stage speech, authenticity, inspiration, improvisation,
individuality.

O O O

IocTranoBka mpodiemMbl. B 310Xy MaccoBOi KyNBTYpbl M OBICTPO
Pa3BUBAIONIUXCS TEXHOJOTHI COBpeMeHHBIN Tearp pydeka XX—XXI Be-
KOB TaKXe CTPEMHUTEIILHO JBOJIIOLIMOHHUPYET, CO3/1aBasi HOBBIE TeaTpaib-
Hble (popmbl. B 3TOM KOHTEKCTE IpeACTaBIIAETCS JIOTUUHBIM BECTH pas-
roBop 0 (OpPMHUPOBAHUHM HOBOH TBOPUECKOH JTMYHOCTH B COBPEMEHHOM
Tearpe. M, B mepBylo ouyepenp, BbICIIME y4EOHbIE 3aBEICHHUS, BBITYCKa-
Ionme OyaymuX akTépoB U PEKUCCEPOB Tearpa M KUHO, JOJDKHBI TOTO-
BUTh HE TOJBKO BBICOKOKBAJIM(HLIMPOBAHHBIX U KOHKYpPEHTOCIIOCOOHBIX
CHEIMAIUCTOB B 00JIaCTH TE€aTPaIbHOIO JIela, HO U JIMYHOCTEH, TOTOBBIX
U CIIOCOOHBIX K COBEPILIECHCTBOBAHUIO U PA3BUTHIO B YCIOBHSX HETIPEPHIB-
HO MEHSIOMIEHCS TyXOBHOW W KyJIBTYPHOW XKW3HH oOmiecTBa. [losTomy
B JIAHHOHW CTarhe OOpallaeTcsi BHUMAHHE HA XapaKTepHbIC 0COOCHHOCTH
BOCIIMTaHHSI COBPEMEHHOT'O aKTEpa.

AHaJau3 uccenoBanuii u myoankanuii. Komriexcuoro uccienona-
HUS IO BOIIPOCAaM BOCIUTaHMs akTépa Ha CETOAHSIIHUI JE€Hb HE Cylle-
CTBYET, TTO3TOMY MBI omupaeMcs Ha Tpyasl M. Kuebens [5], K. Cranuc-
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nmaBckoro [8], M. Uexosa [10] u psma Ipyrux BBLIAIOIIMXCS MPAKTHKOB
Y TEOPETHKOB TeaTpaJIbHOTO HCKYCCTBA, a TAK)KE Ha UCCIICAOBAHMs, CTATHU
1 yOJIMKAIMA COBPEMEHHBIX TeaTpajibHBIX JeSTelel, peXKUCcCEPOB H Tie-
naroroB I1. bpyxka [2], €. I'potoBckoro [3], H. 3BepeBoit u [I. Jluuena [4],
I1. I1aBu [6], A. Bacunsesa [1] u np.

Lesbi0 TaHHOTO MCCJIEOBAHUS SIBISIOTCS OTBETHI HA HEKOTOpHIC
aKTyaJlbHbIE BOTIPOCHI, Kacarommuecs: 00y4eHus CTYJeHTOB OCHOBaM aKTEp-
CKOTO MacTepCTBa; BHUMAaHHE COCPEIOTOYEHO Ha XapaKTepPHBIX OCOOEH-
HOCTSIX BocnuTaHus aktépa. [IpennpuusaTa nonbiTka, GOKycupyss BHIMA-
HUE Ha BOXHEHUIIIUX COCTABISIONIMX MPO(eccuu — TIOCTOBEPHOCTH UTPHI,
UMIIPOBU3AIUH, BIOXHOBEHUH, aKTEPCKOW MHAMBUAYAILHOCTH — KOHKpe-
TU3UPOBATH YEPTHI TBOPUYECKOTO OOJMKA COBPEMEHHOIO MacTepa CLEHBI
7 00y4aloIIEero ero TearpaibHOTo Tesiarora. MeTo1010ru4ecKyio 0OCHOBY
UCCIIeIOBaHMSI COCTABIIACT aHATUTHYECKUI MOAXO K 0030py HABBIKOB aK-
TEPCKOTO MaCTEPCTBA, OCBOCHUE KOTOPHIX HEOOXOIMMO B TIPOIIECCE OBJa-
JICHHSI OCHOBAMHU PO EeCcCui.

N3noxenne OCHOBHOIO MaTepuaJjia HCCIeI0BAHMS. YKPAaHHCKOE
TeaTpajIbHOE NCKYCCTBO BCET/A OBIJIO SMONMOHAIBHBIM, JTHPHICCKIM, 3a-
JIYUIEBHBIM, €My OblIa CBOMCTBEHHA MCIOBENANBHOCTh. Takue ero uepTsl
CYIIECTBYIOT KaK Obl BHEe BpeMeHH. Tak Obl1o B amoxy llenknna, Cone-
HuKa, PridakoBa, KpornmBauikoro u Crapuiikoro. CBOMCTBEHHBI 9TH Ka-
YEeCTBa U CETOHSIIHEH MCIIONHUTENbCKOW MaHepe. [loaTomMy nenaroru o
aKTEPCKOMY MAacCTEPCTRBY, B IIEPBYIO OUePE/Ib, IIEPEIAIOT CTYICHTaM 3HAHUS
0 TPaJAWLMOHHOM TicuxojorudeckoM tearpe. Ho, He 3a0bIBast 0 1oCTOMH-
CTBaX W EHHOCTAX TPAJUIIMOHHOTO 00yUYEeHHsI, OHM OCBaWBAaIOT U JPyTHE
METOJMKH TIPETIOIaBaHMtsl, 3HAKOMsI CTYJICHTOB B TEOPHH M Ha IMPAKTHKE
C COBPEMEHHBIM TeaTPaTbHBIM MIPOILIECCOM, TIPHOOIIASICh, TAKUM 00pa30OM,
K OOLIIEeMHUPOBOMY TeaTpaIbHOMY SI3bIKY. TaK, K «BEYHBIM)» YepTaM Hallu-
OHAJIBHOTO TEaTPaJIbHOIO MCKYCCTBA CETOIHS CJIEAYET N0OaBUTh U BBICO-
KU WHTEIUIEKTyaJIn3M. B COBpEMEHHOM TeaTpe MMEET yCIeX TOT aKTep,
KOTOPBI MOXET OPraHWYHO OOBEIUHUTH MCIOBEAATBHOCTh C YMEHHUEM
SIPKO MBICITUTh Ha CIleHe. AHAJIHM3 TpeiaraéMbIX OOCTOSTENBCTB, 33134,
JecTBUS — BCE OIDKHO OBITH HAIPaBJICHO HAa OOBEIUHEHUE B MCIIOIHH-
TEJILCKON MaHepe SMOLMOHAIBHOTO U HHTEJUIeKTyaslbHOro Havas. [loato-
My 3aj1a4da Me1arora, KOTOphIii 00yJ4aeT akTEPCKOMY MacTepCTBY — HAYYHTh
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CTYIEHTA HCIIOJIb30BaTh 110 MAKCUMYMY TE€OPETHUECKHE 3HAHMSA, MPUOO-
peTaeMble UM Ha JEKIUSAX MO MCTOPHUU MHPOBOIO TeaTpa, JUTepaTypsbl,
n300pa3uTEILHOIO UCKYCCTBA, KHHEMaTorpada, oObeqUHss UX C TIPAKTH-
YeCKHMMHU HaBBIKAMH CLIEHHYECKOTO JBIKEHHUSI, (PEXTOBAHUS, TAHIIA, COMb-
HOTO neHus, rpuMa. OcoOeHHOe BHUMAHKE B IIpoLiecce 00yUeHHs CIICAyET
oOpamarh Ha CIIeHUYeCKYI0 peyb.

CeronHsa mnemaroru IMOJABEPraloT KPUTHKE KaK «IIENTaIbHBIA pea-
JU3M», CO3JaHHBIN BBIJAIOIIHUMCS aKTEPOM U PEXKHCCEPOM TeaTpa U KUHO,
tearpanbHbM TiegaroroMm O. EdpemoBbiM Bo BTOpoii monoune XX cT.,
TaK U «KpUYaJIbHBIH IPOTECK», CO3JaHHbBII OJHUM U3 CaMbIX W3BECTHBIX
Ha CeTOAHSIIHUN eHb COBpeMeHHBIX pesknccépoB K. CepeOpeHHUKOBBIM,
U 9TO TMPaBO Ka)JO0T0 XyIOXKHHKA, HO HYKHO TTOHUMaTbh, YTO 00€ MaHEphl
HCIIOJITHEHH HMEIOT MPSAMYIO CBSI3b C ApaMaTypruel W C JKH3HBIO, KOTO-
pasi ¢ TeueHueM BpeMeHH TpedyeT oOHOBIeHUH. B nporiecce sxe 00yueHus,
0COOEHHO B IIEPBBIE I'OJIbl, CTYIEHTY Ba)KHO YCBOUTH, YTO PEUeBasi TOHAJIb-
HOCTh JIOJDKHA OBITh MaKCHMalbHO NMPHOIMKEHA K NPUPOTHOMY, ecTe-
CTBEHHOMY pa3roBopy. CTyAeHT JOJKeH 00J1aiaTh HE TOJIBKO MPEKPacHOH
JUKIMEH, XOpOLIMM TeMOPOM rojioca, HO M1 yMEHHUEM HallOJIHUTh CBOH T0-
JI0C Pa3HOOOpa3HBIMH IEMEHTaMHU KPaCOYHOM BBIPA3UTEIBLHOCTH, 00pa3-
HOM MPaBANBOCTBIO U SMOLIMOHAIBHOCTBIO — CIIOBOM, YMEHHEM MBICIUTD.
Takoli CTyleHT, Kak MpPaBWIIO, MPUTITaTeleH M o0NagaeT CIEeHHYECKUM
o0astHHEM — 00s13aTeNIbHBIM KauecTBOM sl OyaylLIero apTucra. 3puTeib
cerogHs — Oonee MCKYMIEHHBIN, pallMOHATIBHBIA U TPEOOBATENbHBIN, €ro
TpyAHO 0OMaHyTh, OH HE BEPHUT (PasIbIINBBIM MaTETUYSCKUM HHTOHAIIHSM.
B sT0i1 cBsI31 O0MbILIas OTBETCTBEHHOCTD JICKUT HA IIEarorax Mo CLEHH-
YeCKOo pedr, KOTOopble paboTal0T HE TOJIBKO CO CTYJEHTaMHU, HO U COTPYA-
HUYAOT € MENaroraMu Mo akTépcKOMy MacTepPCTBY, CONIACOBBIBAS C HUMH
BOIIPOCHI, KOTOPbIe BO3HUKAIOT B XOJIe peNeTHINH y4eOHBIX paboT U au-
IJIOMHBIX CIIEKTaKJIEH.

EcTp eme oqHO, Ianeko He BTOPOCTEIEHHOE, KaueCTBO aKTEPCKOTO
TajJaHTa — JOCTOBEPHOCTh. J[OCTOBEpPHOCTh aKTEPCKON UIphl oOJagaeT
OO0JIBIION BJIACTBIO HAJ 3pUTENAMHU. Takas urpa BKIIOYAET B ce€0s TO, KaK
aKTEP uyecmeyem — 371eCh peub UCT HE TOJIBKO O BHEIIHEM H300paKeHUH
YYBCTB aKTEPOM, HO M O HAXOXKJIEHHUHM UM CBOETO pojia BHYTPEHHETO UyB-
CTBa, KOTOPOE MOYKHO Ha3BaTh «CO3HAHUEMY; OyMaem — IIPU dTOM IIPOLECC
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MBILICHHUS IPUBOIUT K PELICHUIO U ITOCJIEA0BATEIILHOMY JEHCTBUIO, YTO
o0orarniaer akTépcKyr Urpy, Jenaet eé niyoke, ClokHee, PaBIomnoI00-
Hee; peazupyem — NOCKOJIbKY aKTEPCKasi Urpa — 3TO LEMb JOTMYECKH T0-
CJIeIOBATENbHBIX COOBITUH, SIBIICHHI, BIICUATIICHHH.

W ecnm akT€p cymen nepeBOIIOTUTECS B CBOETO Teposl Tak, 4TO 3pH-
TeJIb HE 3aMEeTHJI TPAHULIBI MEXKY CLIEHOH U XKHU3HbIO — OH ChIrPaj 10CTO-
BEPHO, MPHOIU3UBIINCH K BBICOKOMY TpeTHa3HAYEHUIO CBOCH MTPOoQeCcCHu.

CoBpeMEHHBIN aKTep HEMBICIUM TaKke W 0e3 yMEHHS MMIIPOBH-
3upoBaTh. Bce TalaHTIUBBIE PEKUCCEPHI YACTSUIM OONBIIOE BHUMAaHHE
umnpoBuzauuu. Poccuiickuil aktép u pexucceép Tearpa U KMHO Muxa-
nn TymanumBuIM nucai: «Bennkoe cyacTbe — UMIIPOBU3HPYS, CO3/1aBaTh,
Kak OyaTo Obl He Benas, Kyda MAEIIb U KaKk WACHIb, MOJUYMHSACH OIXHOU
TUIIb “00KEeCTBEHHOW chjle BIOXHOBeHHs. Kakoe mpexpacHoe omryrie-
HUE CO3MJIaHMsl, TI0X0XKee Ha onbssHeHne! Beib BIOXHOBEHUE — 3TO OUEHb
JUIMHHBIN, cyacTiuBbld Tpya!» [9: 18]. AHanuzupys npupony BIOXHOBE-
HUsI, pexkuccép mucan: «Kak Oynro nenaercs Bce caMo cO00H — M CKYIIb-
NTypa, U CTUXOTBOPEHHE, U CIEKTAKIIb, HO HY’KHO 3HaTh TEXHUKY CBOETO
peMecia ... Y KaXIO0ro IIPOU3BEIEHHUS €CTh CBOM 3aKOHOMEPHOCTHU — 3a-
KOHBI COOTHOIIEHMsI YacTel, eTMHCTBA, NIeUCTBUS, IBUKEHUS, PA3BUTHA ...
VIMEeHHO TanaHTIMBBIM JIIOASM BAXKHO 3HATH 3aKOHBI, YTOOBI, COUYMHSS,
TBOPHUTH 10 HUM, Kak OyJATO He Bejlas HUKakuX TpaBuil. Korja 3akoHBI
BHYTPEHHE OCBOEHBI, TOTAA pajd HACTOSILEro TBOPUECTBA MOXKHO MX
HapymuTh» [9: 18].

OnHako, UMIIPOBU3UPYS, KyJAbTYpHBIH akTE€p HE CTaHET JIOMaTb MH-
3aHCLICHBI, YCTAaHOBJIEHHBIC PEXUCCEPOM, MCKAXKaAsL 3aMBICEN PEeKUCCEPA.
[Toromy 4TO UMIPOBU3UPOBATH — HE O3HAYAET XyJIUTaHUTh. CaMoorpaHu-
YeHHEe W AWCLUIUIMHA B paMKax 3aJaHHOM POJIM — ropasfo Oomee Tpya-
Has ¥ BaKHas, a TaKXKe — Oojiee MHTEPECHAsl 3a7ada, HeKEIn Opocarhbest
U3 CTOPOHBI B CTOPOHY 10 HE 0003HAaYeHHOM Y€TKo aMruinTyne. bonbiioe
3HaUEHHE UL aKTEpPa UMEET ATHYECKask CaMOAMCLUILIMHA, & UMIPOBU3H-
pOoBath CIEAyeT TOJIBKO B 3aIaHHOM peKuccépoM mpoctpaHcTse. [1o MHe-
HHIO BEJIMKOTO MOJIBCKOTO pexuccépa, pedopmaropa 1 TeOpeTHKa TeaTpa
Esxu ['poroBckoro, «oHa 13 camMbIX OOJIBIIMX OMTACHOCTEH, OrpaHNYHBAIO-
IIMX aKTepa — OTCYTCTBHE TUCIUILINHBL, Xaoc. KoHeuHO, MO>KHO BBIpa3nuTh
cebs u B Popmax aHapxwmu. Ho B TakoM ciaydae Kak pa3 W TOBOPSIT, UTO
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“ckazarb, BUIUMO, Hedero”. Jlymaro, oJHaKo, 9TO CIIOHTAHHOCTH M JTUCITH-
IJIMHA COCTABJISAIOT JIBE CTOPOHBI OJJHOTO M TOTO K€ TBOPUYECKOTO IpoIiecca.
Hymaro, 9to y akTépa HE MOXKET ObITh HCTUHHOTO TBOPYECKOTO TpoIiecca
Kak 0e3 JIMCIUIUIMHBI, TaK U, B PaBHOH Mepe, 0e3 crioHTaHHOCTHY [3: 95].

Bonpuiyro monws3y Asis OCBOGHHUS MMIPOBU3AIMHU AAIOT YyNpa)KHe-
HUS Ha ypokax mepBoro Kypca. IIpodeccop kadenpsr pexxuccypst PATU
(FTUTUC, Poccus), kanaunar uckyccrsoBeneHust H. A. 3BepeBa ocoOeHHOE
BHUMAaHHE YAEJSE€T CUIOMUHYTHOM, UMIYJIbCUBHOM UMIpoBu3auuu. Mm-
MIPOBUBHPYS, CTYACHT OJTHOBPEMEHHO SABJISETCS U aBTOPOM, U UCIIOJTHHUTE-
JIeM, 9YBCTBYs Ce0sl TOTHOBIACTHBIM XO3SMHOM MTPOUCXOSIIETO Ha yueo-
HOM TuTomaaxe: «29TO0 MMIIPOBHU3AIMS, POXKAAIOMIASCS OT 3aIaHHOTO Ke-
CTa, CIICHUYECKOHN T03bI, CIIOBA, aTMOC(EPHI, TEMIIOPUTMA U T. Il. B Takux
HAMIIPOBU3ALMSX TPEHUPYIOTCS B KOMIUIEKCE BCE 2JE€MEHThI BHYTpPEHHEH
U BHELIHEW TEXHUKHU akT€pa. B uMOpoBU3aLMsaX JOCTUTAETCS U €€ OHa
Ba)KHasl IeJIb MIEPBOTO dTara OOy4YeHUs — PacKperolIeHne, 0CBOOOK Ie-
HHE CTY/ICHTA, TPUUEM HE TOJNBKO (PU3MUECKOE, HO M TICUXOJIOTHYECKOE. ..
A TJIaBHOE TOCTOMHCTBO MOAOOHBIX YMPaKHEHUH 3aKIII0YaeTCs B BBIpa-
00TKe y akTépa MMIIPOBH3AIMOHHOTO CAMOYYBCTBHUS. .., COCTABIISIONIETO
CYTh TBOpueckod mpupozs! aptucta» [11: 12]. C umnpoBuzanueit TecHO
CBSI3aH U CIIAYIONIHIA ATl 00ydeHHs: COYMHEHNE W NCTIOTHEHNE ITIOOB.
MHorue pexuccépsl MIPUMEHSIOT STIOAHBIA METOJ| IIPU IIOCTAHOBKE CIIEK-
takieil. IHTepecHo paboTaer B 3TOM HallpaBIIEHUW Ha MIPAKTUKE BBIIAO-
LUICS TeaTpalbHbIid pexuccep U neaaror, cozaarens «lkonbr gpamaru-
YECKOTo UCKyccTBa», AHatonnil Bacuibes, KOTOPBII FOBOPUIT CTyE€HTaM
Ha CBOMX YpOKax: «Sl pemeTnpyo MeToI0M UMITpOBH3anni. Boobie 3ToT
METOJT B KJIACCUYESCKOM BHJIC Ha3bIBAIOT 3TIOMHBIMY» [1: 72]. B xome 00y-
YEHHSI [TeAaror OOBSABISIET TEMY I UMIIPOBU3AIUH, CTYIEHTHI COYHHSIOT
HECKOJIbKO BapHaHTOB. VX MMITpOBHU3AINA MOXET JUIUTHCSA OYEHH JIOJTO.
W Tonpko korja mneaaror Mo4yBCTBYET, UTO TEMa McUEpIlaHa, HAYMHAETCA
o0cyXxieHne, BO BpeMs KOTOpOTO oOpamaeTcsi BHUMaHHe Ha JIOTHKY TI0-
BEJICHUs B 3TIOJIe, HA COYMHEHHE MHTEPECHBIX NEHCTBEHHBIX XOAOB, Ha
MoBe/IeHUe NapTHEpa, Ha Pa3pabdOTKy MHTEPECHOTO BapHaHTa JIEHCTBHUSL.
['maBHOE B paboTe HaJ ATHOIOM — MPUYYUTh CTYJACHTOB OOPOTHCS C Tac-
CHUBHOCTBIO, O€3bIHUIIMATUBHOCTBIO U IPUBUTH UM TBOPYECKYIO YBICUEH-
HOCTB TporieccoM. OOBIYHO B Hadajae pabOThI, UMIPOBU3UPYS, CTYICHTHI
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MBITAIOTCS TTOIMEHUTh OTCYTCTBHE JCHCTBUS MHOTOCIIOBHON OOITOBHEH.
C 5TUM HOPOKOM HYKHO OOPOTBCS, TaK KAK MHOTOCJIOBUE — OMY HAYMHAIO-
LIero UMIpoBHu3aropa. B aTione masHoe — neiictBue, a He cinoBo. [lenaro-
', 00CYyX/1as1 TOKa3bl CTYJICHTOB, OBIBAIOT TAK)KE U3JIHIITHE MHOTOCIOBHBI.
[Ipu monrux o6Cy X IEeHUAX BO3HUKAET TBOPYECKHU MPOCTOU, YXOHAT Ky-
paxx, Becenbe, BIOXHOBEHHE. B Takne MUHYTHI MPUXOAUTCS BCIIOMHUHATD
YEeXOBCKYIO ()pa3y O TOM, YTO KPaTKOCTh — CECTpa TalaHTa, U OT BCETO
HEBa)KHOT'O HY>KHO 0CBOOOXKIAThCA.

CocTaBHBIM 2JIEMEHTOM OBJIAJICHUSI TBOPUYECKOH Mpodeccreit sBis-
eTcs BIOXHOBeHHE — 0c000€e COCTOSTHHE YEJIOBEKa, KOTOPOE XapaKTepu-
3yeTcst BBICOKOH MPOU3BOAUTEIHHOCTHIO M HANPSKEHNEM CHII. BroxHoBe-
HUE — COCTOSIHME HaMBBICIIETO MOJBEMA, MPU KOTOPOM HMHTEIUIEKTYallb-
HO€ ¥ AMOLMOHAJIBHOE HA4yaJl0 COEAMHEHbI M HAIpaBJICHbI Ha PELICHHE
KaKkoH-HUOYyIb TBOpYECKOW 3a/au. BIOXHOBEHHE HE MPHUXOOUT 1O Tpe-
OOBaHMIO U Y HETO HET IOCTOSIHHOTO MCTOYHHMKA, OHO IOSBIISIETCS Yepes3
T000Bb K CBOEMY JENy, SPKYIO HJIEI0, HHOTJA — CIIOHTaHHO, M aHaJIN3y
He noanaércs. Ho MCTOUHNKYN BIOXHOBEHUS KPOIOTCA B €KETHEBHOM TPY-
1€, TaK KaK Icuxo(u3nyecKkas TEXHUKa apTHCTa COBEPLICHCTBYETCA B IIPO-
Hecce padoThl HaJl cOOOi, B MOCTOSIHHOM TPEHUHTE.

B npouecce 00yueHus megaroru CTaparoTcsl Kak MO>KHO OoJIbIle 1aTh
CTYJCHTaM, HO OHU ObUIH ObI HECTIPABEIIMBEI 110 OTHOILICHHIO K HUM, €CITH
Obl He OpajM OT HUX T€ JOMAIHHE 3arOTOBKH Ha 33JJaHHYIO TeMy, KOTO-
pBI€ CTYACHTHI IPUHOCAT Ha PENeTUIio. B 3ToM cirydae BayKHO mpuaep-
JKUBAThCS ONpPENEIEHHBIX KPUTEPHUEB, OLIEHUBAsI T€ WU HHbIE aKTEPCKHE
HaXOZKH, MHAYE B PE3YyJIbTaTe NOAOOHBIX «AKTEPCKUX IPUHOCOB» MOXKHO
YTPaTUTh PEKUCCEPCKOE PELICHHUE POJTH, a TO U BCIO BBICTPOEHHYIO PEXKHC-
cEPOM LIENIOCTHOCTh CIEKTAKIs. Tak MOTYT BO3HHKATh OCTATOYHO CIIOXK-
HbIE CUTYyallud, U HEOOXOJMMO CyMETh JI0Ka3aThb CTYIACHTY, TOYEMY WU
BO MM YEro IeJaror OTKa3blBaeTCsl OT €ro HaXOAKH, MPEATIOKEHUS, IPH-
criocobnenns. MHade, ecnm 0e370Ka3aTeIbHO OTOPOCUTH OIWH, TPYTOH,
TPETUil «IPUHOCY», MOXKHO HAJIOJTO, €CIIM HE HAaBCEer/a, yOUTh B CTyJICHTE
WHULMATHBY. A O€3bIHMLMATUBHBIN CTYAEHT — YK€ HE TBOPEL], & pEMECIICH-
HUK. [Turep Bpyk cumTan, 4ro «perneTunronHas padoTa JOKHA CO3/1aTh
arMocdepy, KoTopas 03BoJIsIa Obl aKTEPaM MPUHOCHUTH B CHIEKTAKIIb BCE
TO, YTO OHH MOTYT» [2: 26].
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BooOmie, yem TamaHTIMBEee CTYAEHT, TEM CJIOXHEE M HHTEPECHEe
¢ HuUM pabotark. [legaror JOMKEH TPEMETHO OTHOCHTHCS K HMHAWBHIY-
ajgbHOCTH Oymymero aktépa. Bece oHM pasHbIe. Y KaXI0TO CBOU TEPHONT
B3POCIICHUS U CO3PEBAHUS, TIOITOMY 3a/1a4a Te1arora — moMo4b CTYICHTY
B MEPHOJ OOYYEHUSI PACKPHITh €r0 HEMOBTOPUMOCTb, €r0 WHIUBUIYaIb-
HBIC YEPTHI.

Bwmecte ¢ TeM, KaxkIblil CTyACHT, €CIM OH XOUeT CTaTh XOPOIIUM aKTE-
POM, TOJDKEH UCKATh U CBOW COOCTBEHHBIH MOXO]T K OBJIa/IEHHIO TTpodeccH-
eif. JI7st 9Toro oH J0JDKEH, B CBOIO OYEpe/ib, MOCTAPAThCS PACKPHITH B cebe
UHAMBUTYAJIbHOCTh U HAYYUTHCS MPUCITYIIUBATHCSA K €€ BHYTPEHHEMY TO-
nocy. He cimygaitro snurpadom k miaBe « TBopueckass MHANBUIYATEHOCTD)
BEJIMKUM pycckuid akTép Muxansn YexoB crienain ciieayromue cTpoku: «Ecau
aKTEP XOUET YCBOUTh TEXHHUKY CBOETO MCKYCCTBA, OH JIOJDKECH PEIINTHCS Ha
JOJITHH TSOKETBIA TPY/; Harpajoi 3a Hero OyIyT BCTpeda ¢ ero coOCTBEHHON
UHAMBUTYaJIbHOCTBIO U IIPABO TBOPUTH O BAOXHOBeHUIO» [10: 244]. Pa3Bu-
Bas 3Ty MBICITb, M. UexoB oTMeuaeT: «KTo ckazai, 94To OH 3HAET, KAaKOB ObLI
lamner B BooOpakernnu camoro Lllekcrimpa? IllekcninpoBckuit ['amner —
MuG. B 1eHCTBUTENEHOCTH CYIIECTBYIOT U JOJKHBI CYIIIECTBOBATH CTOIHKO
pa3nuuHbIX ['aMIeToB, CKOJIBKO TaJaHTIMBBIX, BIOXHOBEHHBIX aKTEPOB U30-
Opas3sT HaM ero Ha clieHe. TBopYecKas HHIANBUIYaIbHOCTh H300pa3uT HaM
CBOETO, B CBOEM poJie eAMHCTBEHHOTO, ['ammeTay [10: 245].

BoiBonbl. CTyneHT, n3ydaromuii akTépcKoe MaCTEPCTBO HA COBPEMEH-
HOM JTare, TOJDKEH B PaBHOM CTETICHU OBJIAJIETh KaK MPUEMaMH KIIACCH-
YECKOM aKTEPCKOM UIPHI, TAK U TOHKOCTSIMU COBPEMEHHBIX aBaHTapIHBIX
¥ TIOCTMOJIEPHUCTCKUX HAIpaBJIeHHWI B Tearpe, pazHooOpasue KOTOPHIX
IPEABSBISIET 0COObIC TPEOOBAHUS K BOCIIUTAHUIO COBPEMEHHOTO aKTEpa.
CoBpeMEeHHBII apTHUCT JIOJHKEH YMEIO IPUMEHSTh IOJTYYSHHbIE B yIeOHOM
Mporiecce 3HaHUS Ha MpakTuke. EMy HE00X0auMo CBOOOIHO OPUEHTHUPO-
BaThCA B PA3JIMYHBIX METOAMKAX aKTEPCKON UTPBI, B IpaMaTypruu Kak nep-
BOOCHOBE criekTakist. OH JODKEH UMETh TIPECTaBICHNE O BIOXHOBEHHH,
WMIIPOBU3ALINN, AKTEPCKOW WHIWBUIYATBHOCTH, JOCTOBEPHOCTU HUIPHI,
CLIEHUYECKOM BpPEMEHH, NMpocTpaHcTBe. COBPEMEHHBI apTUCT HE UMEET
IpaBa 3aMbIKaThCs TOJBKO B paMKax CBOeH npodeccuu, eMy He 000UTHCH
0e3 IMOHMMaHUsl CHHTETHYECKOW MPUPOJIBI UCKYCCTBA M CBsI3eH TeaTpa co
CMEXHBIMH BUAaMH HCKycCTB. O0s3aTeIbHON M HEOTHEMIIEMOW YacThIO
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COBPEMEHHOI'0 TeaTpajbHOT0 00pa30BaHUs SIBJISIIOTCS pa3jIniHble TEXHU-
KU CLICHMUYECKOH pe4YH U BOKaJIA, ICUXOTEXHUKU, METOIUKHN KOHTPOJIS Hal
NICUXUYECKUMHU TTporieccaMu. Y uem mryOxke CTyIeHT MO3HAET CIeupUKy
W 3aKOHBI 3TUX COCTAaBJISIOIIUX aKTEPCKON Mpod)ecCchu, TeM MHTEpEeCHee
1 ipoheccuoHalIbHEE CTAHOBUTCS €T0 ACATEIBHOCTD.

B cBoro ouepenb, COBpEMEHHBIN TeaTpaibHbIA MEJaror B CBOeH pa-
00Te co CTyIeHTaMU J0JDKEH BOCIIMTHIBATH B HUX YMEHUE YBEPEHHO Jep-
JKaThCsl Ha CLIEHE, YyBCTBO OTBETCTBEHHOCTH U CaMOCTOSITEIILHOCTH, pado-
TaTh HaJ peaM3alved MHIMBUyAIbHOIO NOTEHLIHAJA KAXA0r0 U3 HHUX,
a Taroke (OPMHUPOBAHMEM BKyca, BOCIIUTAHHEM YyBCTBA MEpHI, CIOCO0-
HOCTBIO aHAJU3UPOBATh, OTIMYATh BBICOKOE MCKYCCTBO OT BYJIbI'ApHOIO
1 GasbIIUBOTrO.
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dT10A B 00y4eHMU NepBOKYPCHUKOB
aKTépPCKOMY MacCTepCTBY

AHHOTALIMA

Bupuenko A. H. Ot1ion B 00y4eHHMH NEePBOKYPCHHMKOB aKTEPCKOMY
MacTepcTBY.

B crarbe mpennokeH aBTOPCKUIN B3IISAA HA HEKOTOPBIC ACIEKThI OOyUCHHUS
CTYAEHTOB-aKTEPOB MEPBOTo Kypca. B 4acTHOCTH, KOHLIEHTPHUPYETCs: BHUMaHHE
Ha HAavaJIbHBIX YIPAKHEHUAX U 3TIOJaX, KOTOPBIE IIOMOTYT CTy/A€HTaM CBOOOIHO,
TBOPYECKH M INPOJYKTUBHO JICHCTBOBaTh B YCIIOBHSIX CLEHBI M Pa3HOOOpPA3HBIX
IIpeaIaraeéMbIX 00CTOSATEHCTBAX.

Paznen 3TioHOM pabOTHI 3aHMMAET €7Ba JIM HE INIABHOE MECTO B IIpoliecce
00yueHHst MOJIO/IOTO akTépa. Ecim Juts XyJosKHHKa 3TIO] — 3TO Ha4aJIbHBIN abpHc,
3apHCOBKA 3IEMEHTOB CIOXETa OymyIIETO TOJIOTHA, a sl My3bIKaHTa — HMPEXIC
BCEro, TEXHUYECKOE yNpaskHEeHHE, TO TS aKTEPa ITIOJ — 3TO CPEACTBO BEICTPOUTD
CBOE JEHCTBEHHOE MOBEACHUE B YCIOBUSAX 30H MOMYAHHA. 30Ha MOJTYAHUS — 3TO
U €CTh CIIGHUUYEeCKHid 3TroA. OH MMeeT CBOU IPHHIMUIIBI IOCTPOSHHUST U BOTLIOLIE-
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HUsI. 3aMBICEIT ATIO/A, €r0 COCTABIISIOIINE, UX TEMATHKA U SIBISIOTCS TPEAMETOM
UCCIICIOBAHUs. DTIOIBI MOTYT OBITh CAMBIMH Pa3HOOOPa3HBIMU: OT KOHKPETHBIX
3aJIaHuil ISl CO3/IaHusl OTpeIeIEHHON aTMOC(EphI, HA TEMBI M CIOKETHI Xy/I0Ke-
CTBEHHBIX MOJIOTEH, CTUXOTBOPHBIX COUMHEHHI, CKa30K U OaceH — 10 U300paxe-
HUS CoIepyKaHUs Ooliee MIMPOKHUX, OOOOMEHHBIX MOHATHH, TAKHX KaK CYacThe,
JF000Bb, HCHABUCTh, TBOPYECTBO, KPAacoTa, MATCPUHCTBO | T. [I.

KuaroueBble coBa: akTép, akTEPCKOE MAaCTEPCTBO, HAOIIOJICHHUE, BHUMAHUE,
BooOpaxeHue, haHTas3ms, OOIICHNE, ITIO.

AHOTALIA

Bipuenko O. M. ETion y HaBYaHHi NepHIOKYPCHHUKIB aKTOpCHKii
MaliCcTepHOCTI.

VY cTaTTi 3anporOHOBAHO aBTOPCHKMH MONIAA HA AESKI ACTEKTH HABYAHHS
CTYAEHTIB-aKTOPIB MEPIIOTo Kypcy. 30KpeMa, CKOHIIEHTPOBAHO yBary Ha modar-
KOBHX BIIPaBax Ta €TIONAX, sIKi JOMIOMOXYTh CTYAEHTaM BUILHO, TBOPYO i IIPOTYK-
TUBHO [IISITH B yMOBaX CIIEHH Ta PI3HOMaHITHUX 3alPOIIOHOBAHMX 00CTaBHHAX.

Po3znin etronHoi poOoTH 3aiiMae Jieb He TOJIOBHE MiCIe Y MpoIieci HaBJaH-
HSI MOJIOZIOTO aKTopa. SIKIIo Ui Xy[JO>KHHKA €TI0 — Iie MOYaTKoBUi abpwuc, 3a-
MaJIbOBKa €JIEMEHTIB CIOXKETY MalOyTHBHOTO IOJIOTHA, a JUISi My3UKaHTa — MepIl
3a BCe, TeXHIYHA BIpaBa, TO IJIs aKTOpa €TIOA — IIe YMIHHA IOOYyTyBaTH CBOIO
JIEBY TIOBEIIHKY B YMOBax 30H MOBYaHHs. 30Ha MOBYAHHS — II€ 1 € CICHIUHUI
eTrofl. Bin Mae cBoi npuHIMIM MOOYyIOBH Ta BTIIEHHS. 3ayM €TI0y, HOro cKia-
JIOBI, TX TeMaTHKa 1 € MPEeIMETOM IOCIiKeHHs. ETIomM MoXyTh OyTH Halpi3HO-
MaHITHIIINMU: BiJi KOHKPETHHUX 3aB/IaHb HAa CTBOPEHHS MEBHOI aTMOC(hepH, TEMH
Ta CIOKETH XYIOXKHIX MOJIOTEH, BIpIIOBAHUX TBOPIB 1 Ka30K, Oailok — 10 3aBIaHb
Ha 300payKeHHs 3MICTY OUIBII IIUPOKHUX y3arajlbHEHNX MOHSTH, TAKUX SIK MIACTS,
TF000B, HEHABHUCTh, TBOPYICTh, Kpaca i Take iHIIe.

KoarouoBi cioBa: aktop, akropchka MaiCTEpHICTh, CIIOCTEPEKEHHS, yBara,
ysBa, (haHTazisl, CIIKyBaHHS, €TION.

ABSTRACT

Virchenko O. M. Etude in teaching of the first-year students the acting
prowess.

Background. Each new generation of students brings with them its own
themes and subjects, and the continuous flow of life opens up new artistic hori-
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zons. In addition, each team of teachers and students is unique, and the necessity
to look repeatedly for ways to uncover the individualities of future actors arises.
Therefore, the work on the etudes, being aimed at the development of the cre-
ative abilities of the young actors, occupies almost the main place in the learning
process. For a student, an etude is a means to build up self-own effective scenic
behavior in the conditions of zones of silence. Etude has its own principles of con-
struction and embodiment. The concept of the etude, its themes and components
are the subjects of research in this article.

The etude method of the actor’s work on the role was rather thoroughly
and deeply examined by such authors as M. O. Knebel [4], S. V. Gippius [2],
N. M. Gorchakov [3]. K. S. Stanislavsky [6, 7] reveals the versatile properties of
the elements of scenic well-being, the laws of creativity and psycho-techniques
with exhaustive completeness. E. B. Vakhtangov considered theatrical training not
only from the point of view of mastering acting prowess, but mainly as formation
the artist’s worldview: the up-brining of desire to serve high ideals and devote his
art to them, an acute sense of modernity, the ability to see life creatively, guess its
requirements [1].

The purpose of this study is to describe the practical exercises used in the
work on etudes with first-year students. We offer our-own methodical develop-
ments, give the examples of exercises and etudes for the development of memory
of physical actions, fantasy and imagination, the ability to build a truthful line
of stage behavior in specific proposed circumstances, according to the system of
K. S. Stanislavsky [6, 7].

The main material of the research. Scenic etude is the initial and basic
component in the organization of stage action, an exercise with a certain psycho-
logical load. This is acting training in a variety of scenic situations and proposed
external circumstances.

Each of the students, called on the scene for the first time, experiences ex-
citement, which appears in one or another form. Therefore, we warn the students
that they do not need “to play” anything, but to behave as in life, in a word, we try
in every way to do everything so that the transition to the stage does not disrupt
normal human well-being.

For a group of students, we suggest listening to and remembering the sounds
that were heard in the room from the moment the exercise began to its end. In fact,
those students who are on the stage and those who look to them in the auditorium,
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participate in this exercise. Then all the students take turns talking about the
sounds, which they heard, complementing their comrades. This exercise helps to
instill in students an understanding that the mental work and the activity of the
sense organs on the stage are the same as in real life. The attention of the student is
focused on some subject, sound, thought or action of the partner. Such an object,
action, thought, sound is perceived particularly clearly and is called the “object of
attention”. These exercises make it possible: 1) to focus your attention on a given
object; 2) to keep this attention for some time, that is, to make the proposed action
exciting, important for yourself.

After these exercises, we introduce students to the “circles of attention”.
“Small circle of attention” — it is when attention is directed to the inner world, to
my sensations and experiences; the “medium circle” — to all that surrounds me
within this room, where I am at the moment (things, sounds, smells, etc.); the “big
circle of attention” — to all that surrounds me outside the room (hall), where I am
at the moment. The focused attention distracts the student from the auditorium,
hence the action that he performs in his etude on stage become the most important
for him. It is very important for us, the teachers who works with the first-year stu-
dents, to attain that the student concentrates on the stage action.

It is also important that the students at the initial period of their training during
the performance of etudes would not experience muscle strain, which, for the most
part, arises from their efforts to appear in public better and smarter, more nimble
and graceful than they usually are. K. S. Stanislavsky found a way to get rid of
the tightness and education of muscle freedom by the way of creating a “muscular
controller” — the ability to quickly find out in which muscle group the tension and
remove it, leading oneself to a state of muscle freedom.

Exercises for relax of muscles we begin with the fourth or fifth lessons and
apply in parallel with the exercises on attention, combining them in the future.
Then we give students to touch some subjects and tell about the chain of associ-
ations they cause. These exercises, freeing the thought, lead students to the begin-
ning of work on the development of imagination.

The next cycle of exercises we devote to the development of the imagina-
tion to create “proposed circumstances” (“magic if”, following K. Stanislavsky).
“Proposed circumstances” arise when we ask the students questions: “Who?”,
“When?”, “Where?”, “Why?”, “How?”, which excite their imagination, enticing
them to substantiate their actions in a logical and consistent manner.
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We offer the students also etudes developing the memory about physical ac-
tions: having no objects in their hands, feeling them only with the help of their
imagination, the students do certain physical actions.

It is very important to instill in the first year students a feeling of proper phy-
sical well-being in the exercises; it is that need in future work on a role.

The next stage of the work is the etudes, in which there is already a plot.
Etudes are structured in such a way that an event or a surprise takes place in them
that changes the course of life in the etude and makes it necessary to evaluate
anew state of affairs. The next stage in the work with first-year students is the plot
etudes. They are built in such a way that an event takes place in them or a surprise
happens, which changes the course of a character’s life and makes it necessary
to evaluate a new state of affairs. The construction of an etude contains a small
introduction, exposure, the event itself and the outcome. We try to choice the plot
based on events that could happen in reality with students and that correlate with
the area of their life experience. We remind of the need for action from myself:
what would I do in real life if it happened to me?

The next section is the relationship to the partners in the etude. When two
or more students act on the stage, interaction and mutual interest between them
occurs. We act on our partner with the power of our “I”’, not only with words and
appearance, but with our whole being. This influence of my “I”” on the “I” of my
partner and contrary is the essence of the process of “communication”. We cul-
tivate in a student the ability to concern seriously his course mate, same as his
brother, sister, bride and so on, depending on their relationship in the etude.

Conclusions. In a result of the beginning exercises and etudes, the students
of the first year of study should come to an understanding of what the “inner
well-being” status constitutes in practice. That is, to find a natural state in the con-
text of scenic playing on public; to master the stage attention that is, being on the
stage learn to concentrate on any one impression. This state should be connected
with the activity of the senses (hearing, sight, smell, touch, taste), but, at the same
time, the student should not lose the ability to think and act.

In the process of working on etudes, students should answer the questions:
wherefore are we going to play this etude, what shall we say to those who will
watch us in this etude?

Answers to these questions help us, the teachers, to lead students to a clear
comprehension of the tasks of their stage work and understanding the role of the
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collective as a creative unit, nurturing in them a feeling of partnership, “a feeling
of elbow”, camaraderie, the ability to perceive criticism and self-criticism correct-
ly, since the theater is the collective art; to develop the artistic taste of students;
ultimately — to cultivate in them the love of their future profession.

Key words: etude, actor, student, teaching of the acting prowess, stage,
exercise, attention, imagination, fantasy, scenic behavior.

O O O

IlocTanoBka mpodsgembl, aHATNW3 NMyOJIMKALMI MO Teme, TMpea-
MeT U LeJu ucciefaoBaHusi. Kaxnoe HOBOe MOKOJIEHUE CTYICHTOB IpU-
HOCHT C COOOH CBOM TEMBI U CIOKETbI, a HENPEPbIBHOE TCUCHUE KU3HU
PacKphIBaeT Mepel UCKyCCTBOM BCE HOBBbIE M HOBbIE TOpU30HTHL. Kpome
TOTO, Ka/IbIl KOJUIGKTHUB MPETNoAaBaTesiel U yyallnxcs HEMOBTOPUM, UTO
3aCTaB/IsICT 3aHOBO MCKaTh IyTH PACKPBITUS WHAMBUAyalbHOCTEH Oymy-
umx aktépos. [loaTomy pabora Haj dTromamu, Oyaydn HarpaBIeHHOW Ha
pa3BUTHE TBOPUECKUX CIIOCOOHOCTEH MOJIOIOTO aKTEpa, 3aHUMAET eBa JIN
HE IIaBHOE MECTO B Iporuecce o0yueHus. st cTyneHTa 3Tion — 3TO Cpea-
CTBO BBICTPOUTH CBOE JIEHCTBEHHOE MTOBEICHHUE B YCIOBHIX 30H MOTYAHHUS.
OTION MMEET CBOU MPUHLMUIIBI TIOCTPOEHUS U BOIUIOIEHHS. 3aMbICe 3TIO-
Jla, €ro TeMaTUKa U COCTABJISIONINE SBIAIOTCSA MPeIMeTOM HCCIe 0BaHUs
B 9TOH CTaTke.

B omso#l u3 cBoux 3ammcedl E. b. BaxrtanroB nmmert: «InaBHas
omuOKa IIKOJI Ta, YTO OHU OepyTcs o0ydaTh, MEKAY T€M KaK HaJo BOC-
nutbeiBath» [1: 131]. TearpansHoe BocniuTanue BaxTanroB paccmarpupain
HE TOJIBKO C TOYKH 3PEHHUS OBJAJECHUS YUYEHHKAMH aKTEPCKHUM MacTep-
CTBOM, HO, IVIaBHBIM 00pa3zoM, Kak (hOpMHPOBAHHE MHPOBO33PEHUS XY-
JIOKHHUKA: BOCITUTAHWE B HEM OCTPOTO YYBCTBA COBPEMEHHOCTH, YMEHHUS
BUJCTH XHM3Hb TBOPUECKHU, YraJplBarh €€ TpeOOBaHMS; JIOOBU K POIMHE
1 CBOEMY Hapozy, HOTPEOHOCTHU CIYXKHUTh BBICOKUM HeallaM U IOCBSITHTh
UM CBOE MCKYCCTBO [1]. OTH MBICIH M YTBEP:KJACHHS BEJIMKOTO MacTepa
HE yTpaTWJIM CBOCH aKTyaJbHOCTH, SIBIISISICH U CETOJHSI TBOPYECKHM OpH-
E€HTUPOM JJIs [TpenojaBaresieii akTéPCKOro MacTepCTBa.

Pa3nocTopoHHHE CBONCTBA 3JIEMEHTOB CLIEHUYECKOTO CaMOYyBCTBHS,
3aKOHBI TBOPYECTBA M NICUXOTEXHUKU C MCUEPIIBIBAIOIIEH IOJHOTOH pac-
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kpbITel K. C. CtanucnaBckuM [6, 7]. DTIOTHBINA METO pabOTHI akTEpa HaTT
POJIBIO JIOBOJIBHO MOAPOOHO U IITyOOKO pacCMaTpUBAIIU TAKUE aBTOPbI, KaK
M. O. Kuebens [4], C. B. I'nnmnyc [2], H. M. I'opuaxkos [3].

Lenb1o JaHHOTO HUCCJIENOBAHMS SBJISCTCS ONMMCAHUE MPAKTUYCCKUX
YIpaXHEHUH, TPUMEHSEMBIX B 3TIOAHON paboTe CO CTyJISHTaMH IEepPBO-
ro kypca. Ilpemioxkensl cobcmeenuvie memoouueckue paspadomku aB-
TOpa; JaHbl TMPUMEPHI YNPaXKHEHUH M 3TIOAOB HA MaMITh (U3NYCCKUX
JIefCTBHIA, Ha pa3BUTHE (PaHTA3UH U BOOOPAKESHHS, OTTAIKUBAIOIIAECS OT
KOHKPETHBIX IPeJIaraeMbIX 00CTOSATEIILCTB, 0A3UPYIOLIMECS Ha CHCTEME
K. C. Cranucnasckoro [6, 7].

H3iao:xxenne ocHoBHOro marepuaja. CIEHWYECKHMH 3TION — 3TO
HauajbHAass W OCHOBHAsl COCTAaBJISIONIAs B OPraHU3alUU TeaTPaIbHOTO
NEHCTBHS, yNpakHEHHE, MUMEIOIIee OIPENeIEHHYI0 TICHXOIOTHIECKYIO
Harpy3ky. 9To TPEHHPOBKa aKTEPCKOTO MacTepPCTBa B Pa3HOOOPa3HBIX Clie-
HUYECKHUX CUTYAIHsX U MPeIaraeMbIX U3BHE 00CTOSATEIbCTBAX.

Kasxplii U3 CTYIEHTOB B HOBOM KOJIJICKTHBE, OyJAy4Yd BBI3BAaHHBIM
Ha CIICHY TEpPBBIH pa3, UCIBITHIBACT BOJHEHUE, BBIPAXKAIOIICECS B TOM
nnu nHoW opme. [losTOMYy BCeX yJaCTHHKOB YHPaKHEHUS MBI TIPETy-
MPEXKJIAeM, YTO HE HAJI0 HUYETO KUTPAThy», a HY)KHO BeCTH ce0sl Tak, Kak
B )KM3HH, CIIOBOM, BCSIYECKH CTapaeMcs CAelaTh BCE, YTOOI TIepexo1 Ha
CIICHY HE HapYIIIUJ €CTECTBEHHOTO CAMOUYYBCTBHUS YueHUKa. [ pymre cTy-
JICHTOB MBI TIpeJiaraeM MpOCIyIIaTh ¥ 3allOMHHUTHh T€ 3BYKH, KOTOPBIC
MPO3ByYa B KOMHATe C MOMEHTA HaJayia YIPaKHEHUsS U JI0 €ro KOHIIA.
[To cymiecTBy, B 3TOM yIpaXHEHUH YYaCTBYIOT H T€ CTYIEHTBI, KOTOPBIC
Haxo/sITCS Ha CIIEHe, W T€, KTO CIEIIJI 32 BBIMIOJHEHUEM YIPaKHECHUS
B 3puTenabHOM 3aie. CHavyana o pa3zaBaBUIMXCs 3BYKax MO O4Yepeau pac-
CKa3bIBAIOT CTY/IEHTHI, HAXOJSAIIMECsS Ha clieHe. Hampumep, CKpuIHY-
Ja IBepb, KTO-TO B3OXHYJ, yHaja pydka, MOCTydaj KapaHaml, KTO-TO
quxHyN " T. 1. OcTaJIbHBIE JOMOIHIIOT CBOMX TOBapuinei. B momoOHbIX
YOPaKHEHUSAX ¥, B YACTHOCTH, B 3TOM, MBI CIETUM 32 TeM, YTOOHI CTy-
JICHTBI CIIYIIAJIHU MTO-HACTOSAIIEMY, HE HAUTPbIBasi, TO €CTh, HE JeJiast BUJI,
YTO CIIymaroT. J[pyras rpyrmma cTyIeHTOB CIyllaeT 3ByKH, KOTOpPBIE J10-
HOCSITCS C YJIMIIBI, U TaKXe MEPEUUCIICT UX. 3aTeM CTYJACHTHI CIylla-
0T, YTO JIeNIaeTCS B KOPUIOpE, HA BEPXHEM, Ha HMKHEM 3TaXax H T. 1.
OTO ympaKHEHHE MOMOTaeT BOCIHTATh Y CTYAEHTOB MOHHUMAaHHE TOTO,



£~ > 2018w Bun. 51 W Jlpobaeau e3aemodii mucmeumea, nedazoziky ma meopii i npaxmuxy ocsimu 229

YTO MBICITHUTENbHAA padoTa U JAESITeNTbHOCTh OPTaHOB YYBCTB Ha CIIEHE
TaKHe ke, KaK U B JIEUCTBUTEIbHON KU3HU. BHUMaHKeE cTyieHTa cocpe-
JIOTOYEHO Ha KaKOM-HHOYZb TIpeIMeTe, 3ByKe, MBICIIH, JICHCTBUH MTapTHE-
pa. Tako#i nmpenMer, 1elCTBUE, MBICIb, 3BYK BOCIIPUHUMAETCSI 0COOEHHO
SICHO Y Ha3BIBAETCS «OOBEKTOM BHUMAHUS.

OTH ympaKHEHHs Jal0T BO3MOXKHOCTB: 1) COCPEIOTOUNTh CBOE BHH-
MaHUE Ha 3aJIaHHOM O0BEKTE; 2) yIePKUBaTh ’TO BHUMaHUE B TCUCHHE HE-
KOTOPOIr0 BPEMEHU, TO €CTh CHIEIaTh TO ACHCTBUE, KOTOPOE MPEIIOKEHO,
YBJICKATEIbHBIM, BAKHBIM JJIs1 CEOsl.

[Tocne »TuxX ynpaKHEHUH Mbl 3HAKOMHUM CTYIECHTOB C «KPyramu
BHUMAHUS.

«Marnplii Kpyr BHUMaHUs» — BCE BHUMAHHME aKkTEpa HAMpPaBICHO HA
COOCTBEHHBIN BHYTPEHHUH MHp, ONIYIICHUS U IePEKUBAHUS.

«CpenHuii KpyT BHUMaHH — BCE, UTO OKPYKAET CTy[ACHTA B IIpeiesax
TIOMETICHHS, TAe OH B JAHHBIH MOMEHT HAXOJIUTCS (3BYKH, 3aIlaxy U T. [I.).

«bonbII0M KPYyr BHUMAHHUS — 3TO BCE, UTO HAXOAUTCS 3a MpeAesiaMu
KOMHATBI, 3aJ1a, Te UAET 3aHsTHE.

[anee Mbl peasiaraeéM CTYI€HTaM OCMOTPETh, UTO HA/10 OTPEMOHTH-
poBaTh B ayIUTOPUHU, [JI€ NPOBOASATCA 3aHATHS: HAa CTEHAX, [TOTOJIKE, MOy,
nBepsx, medenmn. OcMOTpeB, OHU PacCKa3bIBAIOT, YTO YBUJEIHU, HE TSI
Ha 00beKThI. TOBAPUIIK UX MPOBEPSIOT U JONONHSIOT. Llenb aTux ynpax-
HEHUI — JOOUTHCS HE MIOKA3HOTO, & OPTaHUYECKOTO BHUMAHHMSI, TOTO, YTO
K. C. CranucnaBckuif Ha3bIBAET «yUUTHCS HA CIICHE CMOTPEThH W BUIETH,
CIywarth u casimatsy [6: 103].

B xn3HU 00BEKT — MpUYMHA BHUMAHHA, & HA CIICHE CTY/ICHT CaM BbI-
3bIBaeT B ceOe BHMMaHUE K OOBEKTY U CBOCH BOJICH 3TO BHUMAHHE YIEp-
’)kuBaeT. CocpeioTOUeHHOE BHUMAHUE OTBJICKAET CTYAEHTA OT 3pPUTENIbHO-
ro 3ajia, U JiIsl HEro caMbIM Ba)KHBIM CTaHOBHUTCS TO JIEUCTBUE, KOTOPOE
OH IPOJICTIBIBACT B CBOEM JTHOJIE Ha clieHe. JI0OUThCS OT yUeHUKA YMEHUS
KOHLIEHTPUPOBATHCSI HA CLIECHUYECKOM JICHCTBUU SIBJSIETCS OYEHb BAKHBIM
JUTSL HAC, [IEJIaroroB, B pab0Te CO CTYJICHTAaMU IEePBOTO Kypca.

Taxoke HeMaIOBa)KHO, YTOOBI CTYACHTHI HA Ha4aJbHOW CTaIHH CBOE-
ro 00Oy4eHHs BO BPeMsl HCIIOJTHEHHMSI 3TIOOB HE MCIIBITHIBAINA MBIIICUHOTO
TIepPEeHAIPSDKEHUS, 110 OONBIIEH YacTH BO3HUKAIOIIETO y HUX OT CTapaHus
MTOKa3aThCs Ha JIFOMIAX JIydIlle U YMHee, 00JIee JOBKIUMH U H3SIIHBIMHE, YeM
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oHM 00b19HO OBIBatOT. Kak ykaspBaeT K. CraHmcinaBckuii, «... B TBOpUe-
CKOM COCTOSIHMH OOJIBIIYIO POJIb UTPACT MOJHAs CBOOOAA Teja, TO eCTh
OCBOOOX/ICHHE €T0 OT TOTO MBIIIEYHOTO HATPSHKEHHS, KOTOPOe Oecco3Ha-
TEJIBHO ISl HAC CAMUX BJIAJICET UM HE TOJbKO Ha CIICHE, HO U B XKH3HH, KaK
OBl CKOBBIBasI €r0 ¥ Melllas eMy OBbITh TOCTYITHBIM ITPOBOJIHUKOM HAIIIHMX
IICUXHUYCCKUX HBHX(CHHﬁ... HOBTOMy Ppa3BUThH B cebe ITPUBBIYKH K OCBO-
OOXKIICHUIO TeJa OT U3JIUIIIHEH HAMPSH)KEHHOCTH — 3HAYUT YCTPAHUTh OJHO
13 CYIIECTBEHHBIX MPETSITCTBAN K TBOPUECKOM JesTenTbHOCTIY [7: 448].

K. C. CranucnaBckuii Hamén myTh W30aBIeHUSI OT 3a)KATOCTH K BOC-
MTUTAHUIO MBIIIEYHOW CBOOOMBI — 3JIEMEHTa BHYTPEHHETO CIICHHYECKOTO
caMouyBcTBUA. CIIOCO0 3TOT 3aKITI0YAETCS B CO3TAHUN «MBITIICTHOTO KOH-
TPOJLIEPa» — CIOCOOHOCTU OBICTPO HAXOIUTh, B KAKOH IPYIIIe MYCKYJIOB
co3nmaércs HanpspKeHHue W yOMpaTh ero, MPHUBONS ce0s B COCTOSHHUE MBI-
IIEYHON CBOOOJIBI, IIPH KOTOPOM Ha KaXK70€ JICHCTBUE 3aTPAuyUBACTCS POB-
HO CTOJIbKO MYCKYJIEHOUM SHEPTUH, CKOJILKO HYKHO, HU 0OJIbIlle, HX MEHb-
me. «ITOT MPOIECC CaMOMPOBEPKH M CHSTHS H3JIUIIHETO HAIPSHKCHHUS
JIOTDKEH OBITh JTOBEJCH IO MEXaHUYECKOW OeCCO3HATEeNbHOW MPHYYEHHO-
ctiy [6: 135], — mumet K. C. CTaHUCTaBCKHA.

Co3aHnue «KOHTPOJUIEpa» y CTYJACHTOB IEPBOIO Kypca HaYMHAETCS
C M3y4eHUs paboduX MBIIIIII CBOETO TeJa, 4eMY MOTYT ITOMOYb CIIeTyFOIINe
YIIPaKHEHHUS.

Cups Ha cTyIe, CTY/ACHTHI JIOJDKHBI IIOJIHOCTHIO PaccIabuTh BCE MBIIII-
16l T€JIa — OT MAaJIbILIEB HOT JIO I'OJIOBBI, 3aT€M IMOCTCIICHHO BOCCTAaHOBUTh
HeoOXofuMoe HampsbkeHue. [Ipy BBIMOTHEHHH 3TOTO YIPaKHEHUH MBI
00BsICHSIEM CTYICHTaM, YTO TIOJTHOE pacciadieHrne BOZMOYKHO TOJBKO B TIO-
noxenuu Jiéxa. CUIs Ha CTyJie, CTYICHT MOXET IMOJIHOCThIO pacciiabuTh
TOJILKO MBIIIIIBI PYK, HOT, IIIeH U JINIA. B crinHe jke HeMpeMeHHO OCTaHEeT-
CsI I3BECTHAS JOJISI HEOOXOMUMOTO HATIPSHKEHUSI, KOTOPOE HE MaéT CHISIIS-
My yIacTh CO CTYJA. YIPKHEHHS HAa 0CBOOOMICHUE MBIIII] Mbl HAYUHACM
C 4eTBEPTOTO-TISITOTO 3aHATHUS M IPUMEHSEM MTapalIeNbHO C YIPaKHEHUS-
MH Ha BHUMAHHEC, OG’I)CILI/IHSISI HX B ILaJ’ILHCﬁHICM.

3areM MBI JaéM CTyJIEHTaM OIIynarh Kakue-HUOy/Ib MPEeIMETHI 1 pac-
CKa3aTh O IIEMU aCCOIMAINI, BBI3BIBAEMBIX UMH. JTH YIPAKHCHUS, OC-
BOOOKIasi MBICITb, ITOJIBOJISIT CTYJICHTOB K Ha4ally paOOThl HaJl pa3BUTHEM
BOOOpa)KCHHUS.
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BooOpakenne urpaet BaXHYIO POJIb B HCKYCCTBE aKTEPa U €0 TBOP-
YECTBE, IJIe BCE NMPOUCXOAUT HE B PEANIbHOM KHU3HH, & B )KU3HU, CO3JaH-
HOM XyHO)KeCTBEHHBIM BBIMBICIIOM. Kakjoe Haime NBIKEHHWE Ha CIICHE,
Ka)JI0€ CJIOBO JIOJDKHO OBITh PE3yJIETAaTOM BEPHOM UIPhI BOOOpaKEHUSI:
«...CIICHMYeCKasi paboTa HAYMHAETCS C BBEJICHHS B ITbECY U B POJIb Maru-
YECKOTO “‘eclid ObI”’, KOTOPOE SIBIISCTCS PHIYAroM, MEePEBOISIITNIM apTHCTA
13 TIOBCETHEBHOM JIEHCTBUTEIILHOCTHU B IFIOCKOCTh BOOOpaxeHus» [6: 69].

[lepBpIMU yIIpa)KHEHUSIMH, B KOTOPBIE BBOTUTCS «ECIIH OBD», SBISIOT-
Csl OTIPaBJ/IaHUS 1103, TO €CTh 000CHOBAHUE T103bI BBHIMBIIILJICHHBIMH, BOOO-
pakaeMbIMH 00CTOSATEIIbCTBAMH.

Hanpumep, CTyAeHT BBITSHYJ BHEPEN PYKy C MPOTSHYTHIM yKa3a-
TeNBbHBIM TasiblieM. OCBOOOIMB MBIIIIbI, OH OIPABJAT 3Ty 03y TEM, U4TO
CTOsIT OBI TaK, €CIM OBI XOTENI HaXKaTh KHOIIKY 3BOHKA B CBOIO KBapTHDY.
«CTOUT MOBEPUTH 3TOMY BBIMBICITY, U TOTYAC XK€ Pajy KU3HCHHOU 3a/1a-
gy ... MEPTBas 103a MPEBPATUTCSA B KUBOE MOAIMHHOE naelicTBue. [lo-
YYBCTBYHTE TOJILKO IMPABIYy B 3TOM JCHCTBHU, M TOTYAC KE cama MPHUPO-
Jla IpUAET HA TTOMOIIIb: JINIITHEE HANPSHKEHHUE 0CIa0UTCs, a HEOOX0UMOe
YKPEMUTCS, U 3TO TIPom30iIeT 0e3 BMEaTeIhCTBA CO3HATEILHOM TEXHHU-
kmw» [6: 140-141]. U3 pana Takux ynpakKHEHUH CTYIEHTHI JTOJKHBI IO-
HATH, 9YTO HA CIIEHE HE JIOJDKHO OBITH HU OJTHOTO HEOIPaBJAaHHOTO ITOJIO-
skeHust. [Ipoomkast yrnpakxHeHUE «OIpaBIaHus 1103», CTYACHTBI IPUXOIST
K BBIBOJTY, YTO HE HY)KHO OOSITHCSI HUKAKUX ITOJIOKEHUN Ha CIIEHE, TIOTOMY
YTO JIF000E MMOJIOKEHUE MOXKHO ONPaBIATh.

[Tocie Toro, Kak CTYAEHTHI MMOMMYT CYTh MEPBBIX YIPaXXHEHUU, MBI
cTapaeMmcs pa30oyauTh B HUX TBOPUYECKYIO aKTUBHOCTh M MHHUIIMATHBY, KO-
TOpBbIC UM OCOOCHHO TMOHAJOO0SITCS B 3TIONaX. Bee ynpaxkHeHHUs 00CyX-
JTAIOTCS CTYJeHTaMU. DTH Oecellbl BOCIIUTHIBAIOT MIPUHIIUITHAIBHOE OTHO-
[ICHUE K KPUTHUKE M CAMOKPHUTHUKE M CIIOCOOCTBYIOT CO3[aHHMIO Ha Kypce
JIPY’KHOTO KOJJICKTUBA.

Crenyromuii UK YIIPaXHESHUH MBI TIOCBSIIIAEM Pa3BUTHIO BOOOpa-
JKCHHSL JUTsSl CO3TaHUs «IIpeIaraeMbIX 00CTOSATENbCTBY. «lIpenmaraembie
00CTOSITEIICTBAY BO3HHUKAIOT, KOTJ]a MBI CTABUM IIepell CTYACHTaMH BO-
npocel: «Kto? Korma? ['ne? [louemy? Kak?», Oymopaka ux BooOpakeHUE,
o0y /1ast UX K JIOTHYHOMY M ITOCJIeIOBATEIbHOMY O0OOCHOBAaHHIO CBOUX
JIEHUCTBUI.
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«“Ecnu OBI” Bcerma HaYMHAET TBOPUECTBO, “‘IIpemiaraeMble 00CTOSI-
TenbCTBA” pa3BuBaIOT eroy» [6: 62] — numert K. CranucnaBckuii. «Ilpen-
JaraeMble OOCTOSITEIBbCTBA» COINPOBOXKIAIOT CTYICHTA-aKTEPa Ha BCEM
IMPOTSKEHUU €r0 apTUCTUYECKON AesiTesibHOCTU. [10aTOMY MBI CTapaemcs
BOCIIMTATh B CTYACHTAX BKYC K O00HOH TIIATENILHOM, YBI€UEHHOH pabo-
T€ TI0 CO3J[AHMIO TPEATIAraeMbIX OOCTOSTENBCTB ATIOAA, POIH | T. 1. Dop-
MaJIbHO COCTABJICHHBIC MIPEAIaraeMble 0OCTOSTENbCTBA HE TAIOT HUKAKOH
IIUILY [T BOOOpaKeHus1, OpaBlaHus U UMILyJbca K AeHCTBHIO. Bo3bMEM
npensiayiee yrnpaxuenue. CTyIeHT MO0 3HAaKy Mearora MpuHUMAeT Tpe-
OyeMyIo 103y, XO4eT MMO3BOHUTH B 3BOHOK KBapTHUpPbL. CTYIEHT OIpaBaaj
9TO JIEMCTBHE CIEAYIONUM 00pa30M: BEPHYJICS U3 I0Ma OT/bIXA, T/ TPO-
BOJIMJI OTITYCK, 3BOHIO, HUKTO HE OTKPBIBAET — 3HAYMT, MaTh U OTEL[ yeXalIH
Ha nmady. Kak mae momacts nomoii? Kimroueit Het. Pemraro 3aiiti k mpusite-
JIX0, KOTOPBIN JKUBET B ITOM K€ JOME, IOJ0KIaTh, II0OKa POAUTEIN BEp-
HyTcsl. B paboTe Hax 3TIONOM OYCHb Ba)XKHO OIPEICIICHUE U OIIPAaBAAHHUE
MecTa JercTBus. Mbl cripamnBaeM cryneHTta: «lne Bbl ceiluac Haxoau-
teck? Pacckaxkmure, kak Bol ciona momanu!y». CTyaeHT moapoOHO paccka-
3bIBAET O NPUYMHE U OOCTOATENILCTBAX CBOETO IIpHxofa. Mbl IOKa3bIBa-
€M Kakue-Iu00 OTKPBITKU, PUCYHKH, (hoTorpadyu, WITIOCTPAMU U T. II.,
a CTYJCHT JOJDKeH COYMHHUThL HeOOMbIION pacckas Ha 3Ty Temy. Eciu 310
yHpaxxHeHHe NaéTcsl CTYIEHTY C TPYAOM, MBI TIOMOTaeM €My BOIIPOCAMM:
«K10? Korna? Ilouemy? Kak? /st uero?»

K. CranucnaBckuil TOBOPHUT: «...CTOUT MHE HAa3HAYUTh TEMY IS
MEUTaHus, KaK Bbl y’K€ HAUMHAETE BUJETh TaK HAa3bIBAEMbIM BHYTPEHHUM
B30POM COOTBETCTBYIOILME 3pUTENIbHBIE 00pa3bl OHM Ha3bIBAIOTCS HA Ha-
IIeM aKTEPCKOM KaproHe BuJIEHUSIMH BHYTpeHHETo 3peHus. Ecinu cynnuth
10 cOOCTBEHHOMY OILYILIEHUIO, TO BOOOpaXkarh, (paHTa3upoOBaTh, MEUTAThH
O3HA4aeT, MPeXJEe BCETo, CMOTPETh, BUAETH BHYTPEHHHUM 3PEHHEM TO,
0 UeM JyMaellb. .. To e camoe MPOUCXOIUT U B 001acTH ciyxa...» [6: 83].

Emé onHo ynpakHeHHe, IPUMEHIEMOe HaMHU B paboTe cO CTyIeHTa-
MH, — 3TO TpyHnoBoil paccka3. OJUH U3 CTYAEHTOB HAUMHAET paccKa3bl-
BaTh KakKylo-HUOyIb MCTOpHIO. 3aTeM IO 3HAKy NpPENoAaBaTeisi BTOPOM
CTYJIEHT TNPOJOJIKAET paccka3d ¢ TOr0 MecTa, Ha KOTOPOM OCTaHOBHJICS
MIEPBBbIi, Janee — 3cTadery NPUHUMAIOT TPETUH, YeTBEPTHIM, 10 TEX IMOp,
10K ITOCJIEIHUH B IPYyIIIE HE 3aKOHUUT €ro. DTO YIPaKHEHUE, TPEHUPYs
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BOOOpa)keHHE, TAKKE TPEHUPYET U BHUMAaHHUE, IOTOMY YTO HEOOXOIUMO
yAepKaTh B IaMsTH JEHCTBYIOMINX JIMI PAcCKa3a, IMHUH UX TOBEICHHUS.

VYrpaxHeHus Ha pa3BUTHE BOOOPaXKEHHUS HAJI0 MPOJENbIBATH U JI0Ma,
U Ha yJlHle — B Mapke, Hanmpumep, ¥ T. . HaOmonas 3a He3HAKOMBIMH
JIOBMU — @) CO3JaTh UX Omorpaduio u pacckaszarb 00 3TOM Ha ypOKe,
0) mpuayMarb, 4TO Jieyai He3HAKOMEI[ ¢ CaMoro yTpa Ji0 TOr0 MOMEHTA,
KOTJIa BBl €r0 BCTPETWIIH, B) UTO OYyIET OH Ke JeNaTh MMOCe TOro, Kak Bbl
€ro BCTPETWIIH, 10 CAMOT0 BEUepa, I') II€ OH JKUBET, 1) KAK BBIVIIIUT €0
KBapTUpa H T. II.

[Iponosmkas 3aHATHA IO Pa3BUTUIO BOOOPAKEHHSI M CO3JAHUIO MPE-
JaraeMbIX O0OCTOSITENILCTB, Mbl HAa3bIBAEM HECKOJBKO HE CBSI3aHHBIX JIPYT
C APYroM HeOONbIINX (PU3MYECKUX ACUCTBHUH I TOTO, YTOOBI OHU Opra-
HUYHO BOLLIU B HEOOJIBIIOHN 3T/, CO3AAHHBIN CTYICHTOM, U OBIJIM OIIPaB-
JIaHbl pa3BUTHEM JEUCTBUSA. B 3THX 3TIOAaX MOYKHO IOJIb30BATHCS HACTO-
SIIUMU TIPEIMETaMU.

[Mpumep MOMOOHOTO 3TIONA MOXET BBINISICTh TaK: a) HarHylcs,
0) MOJHSII PyKY, B) momo1uéin K okHy. OnpasaaHo 06110 Tak: < Yke Mo3THO.
Bowén B xoMHaTY, MOTHS PYKY, YTOOBI 3a)Ke€4db CBET, YBUIEI OTKPBITOE
OKHO; BETEp WJIM CKBO3HSIK CIyJ cO cTosia Mou Oymaru. Harnymes, mon-
HSUI ¢ 1ojia OyMaru |, MOIOW[s K OKHY, 3aKkpbul ero >. C apyroi nocie-
JIOBaTEIBHOCTBIO TeX ke JICHCTBUI ObLT cienan Apyroi ation. < CTyaeHT
cHuJeN B KOMHare, 3auuMaics. [lpumia nopa uaru B uHCTUTYT. [logomén
K OKHY, 9TOOBI TOCMOTPETH, IPOIIIEIT JTH TOKb, YBHUIEI, UTO OH UAET emié
CUJIbHEE, TOAHSI PYKY, YTOOBI CHATH C BEIIAJIKH TIJIalll, HaJleJI ero, HarHyJl-
Csl, TIOABEPHYJI OpPIOKM, OOYJCS M IMOWIEN B MHCTUTYT >. BapuaHtoB mo-
KeT ObITh MHOJKECTBO. DTH YIPaKHEHHsI MOTYT TPOAETIaTh BCE CTYACHTHI,
OIIpaB/bIBas I0-CBOEMY TPH HA3BaHHBIX ACHCTBUA. B 3TOM ympaxHEeHUH
MPOBEPSIETCS, HACKOIBKO CTYJACHT HAay4HJICS YIAepKUBaTh BHUMAaHUE H JI0-
CTHT CBOOO/IBI MBIIIIL, @ TAKXKE €r0 YMEHHE ONPaBAaTh J1I000€ TOJIOKEHHUE,
€ro HaXOI4YMBOCTb U U300PETATENbHOCTD.

OTIoAB! HA TaMATh GU3NYECKHUX JACHCTBHI 3aKIIOUAIOTCS B TOM, YTO-
Obl, HE UMesl B PyKaxX HUKAKHUX [IPEIMETOB, OLIYIIAs UX JIUIIb C IOMOLIbIO
CBOETO BOOOpaKEHHsI, TIPOJICTIATh «C HUMUY» OIpEACTIEHHBIC PU3MUECKUE
neiicteusi. Hanpumep, BBIMBITE PYKH C MBIJIOM M BBITEPETH X TIOJIOTEHIIEM,
BIETh HUTKY B UTOJIKY U 3aIUTOIATh BOOOPayKaeMblil HOCOK, IOYUCTUTH 00-
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THUHKH U IIPU 3TOM 3aKypUTh U T. I1. Ml yOeKA€HbI, 4TO PU3NUECKUE Nei-
CTBHSA C BOOOpayKaeMbIMHU MPeIMEeTaMU HEOOXOJUMBI JJIsl JPaMaTHIeCKOTo
aKTépa, KaKk BOKaJIM3bl AJIS MEBIA MM FaMMbl AJsl My3blKaHTa. Mbl pe-
KOMEHJIyeM CTyJICHTaM HauuHAaTh C MPOCTOr0 OECHpPEeIMETHOTO JICHCTBUS,
HapHUMep: 3a)edb CIIUUKY, BBIHYB €€ 13 KOpoOKa, 3aBsS3aTh raJICTYK, BACTh
HUTKY B UTOJIKY, HaJIUTh BOABI M3 rpaduHa B crakad. Paborars Hax HUMHK
MBI IIpeJJlaraeM BHa4ajie JoMa ¢ HACTOSIIMMU NpeIMeTaMHU, a 3aTeM YxKe
mpuberars K IOKa3zy Ha cueHe. TpyaHee Bcero Haércs MOIHUMAHUE Ti-
XKecTel. DTH ynpakKHEHHsI HY>)KHO OCOOCHHO TIIATEIbHO OTPadaThIBaTh.
Sl mpuBOXY JIHIITE YacTh YIPAKHEHUN HA MaMATh (PU3UYECKUX JICUCTBUH,
BBITIOJIHEHHBIX HAMH CO CTYyACHTaMHU BO BpeMs yueOHOTro Iporiecca: mpu-
TOTOBJIEHHE MEJIbMEHEH, IOYNHKA PO3ETKH, PA3JINYHBIX PEIMETOB OJIEK-
Ibl, CTUPKa Oellbs, BCTaBKa CTEKJIA B paMy, IOArOTOBKA K 3aBTPAKy, MbITbE
MOCY/IbI, 3aMEHa KoJieca Ha aBTOMOOWIJIE, MBIThE TOJIOB, TIPUTOTOBJICHHUE
cyna, YucTKa kaproders, yoopka nbuiecocoM U T. II.

OdeHb Ba)XHO TPUBUTH CTYAEHTAM IEPBOTO Kypca OMIyIIeHHE Ipa-
BUJIBHOTO (PU3MYECKOTO CAMOUYYBCTBUSI B YIIPAXXHEHUH, 3TIONE, a B Jallb-
HelimeM — B paboTe Ham poibio. OU3nUecKkoe caMOYyBCTBHE BO3HUKACT
y akTépa B OTBET Ha BOIIPOC: KaK ObI BbI ceOsl UyBCTBOBAJIM, UTO OBl jJeia-
M, ecnu OBl ceiiyac OBLTO, HAPUMEDP, O4eHb kapko? Ber ycramm? bomib-
HeI? U T. 10

«Pu3nueckoe caMOYyBCTBHE PAIOCTH MOXKET UMETh MHOXKECTBO OT-
TEHKOB M 9yBCTBA, M TEMIIEPAMEHTA, U JaKe MCUXOJIOTHUECKHUX MPYKHUH ...
Her mpenenoB ¢dantasuu, padoraromieid B ICUXO(QHU3UKE YeJIOBEKa, IS
BbIOOpa (hmsznyeckoro camoayBCcTBHs» [5: 167]. Ot cnosa B. Y. Hemu-
poBuya-JlaHueHKO TOMYEPKUBAIOT POJIb BOOOPaKEHUSI B BOSHUKHOBEHHH
BEPHOTO (PU3NYECKOTO CAMOYYBCTBHUSI, COOTBETCTBYIOLIETO MTPEJIaracMbIM
00CTOSATEIbCTBAM KaKOTO-THOO JEHCTBUSA. B ympakHEeHHWSX CTyIeHTHI
JOJDKHBI HE PacCcKa3bIBaTh, a HCKAaTh BEPHOE (PU3NUYECKOE CaMOYyBCTBHE.

Hampumep, «umy 1o gopore»: a) B kapy, 0) B X0J101, B) B J0XK/Ib, T) Ue-
pe3 Tpsi3b, ) KOTJa CKOJIb3KO, €) B CHIIbHBIN BETep, %) B TyMaH, 3) YCTabIil
UT I

[Tpu BEIMONTHEHNUN yTIPa)KHEHUH Ha (PU3NUECKOE CAMOYYBCTBUE BAKHO
MIOBEPHUTH B MOJIMHHOCTb YCJIOBHH M BCIIOMHHTB, KaK 4yBCTBOBaJ ceOs
B TaKuX OOCTOsITENbCTBaX. B ollyimieHuM »apbl HHOTAA CTYIEHTHI Cpasy
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HAYMHAIOT BBITHPATH IUIATKOM 10T ¥ 0OMaxuBaThest. OHAKO 3TH AEHCTBUSL
6yI[yT BHCHIHMMHU, HE CBA3AHHBIMU C OLIYIICHUEM JKaphbl, KOrJa MCHIACTCSA
PHUTM JBIXaHUS, BSAJIO CMOTPST IJ1a3a, COXHET BO PTY, XOUETCS BEIMBITHCA,
CMEHUTH 01Ky Ha CyXYyI0 U T. 1. B OLIyIEHUAX X0J10/1a CTYA€HTbI OAED-
THBAIOT IICYaMH, MMOTHPAIOT PYKH M YIIM, OHAKO, B MEPBYIO OYEpeb,
HY>KHO BCTIOMHHTH TTOJUTHHHOE OIIYIIIEHHE MOPO3a, KOTOPOE MOXKET OBITh
BHa4aje NPUSATHBIM, OOJPSIIUM, a 3aT€M CTHIHYT U KOYCHEIOT HOTH, PYKH,
HOC, YIIH...

CTy,HCHTI)I JOJDKHBI 3HAaThb OTBCTHI HAa BOIIPOCHI «Kyda, OTKYyJda WU 3a-
94eM», OITOMY OOCTOSITENBCTBA JEUCTBUI JODKHBI OBITH MU JIOMBICIIC-
HBI, CO31aHbl UX (aHTazuei. Hampumep, «BXOXKy B KOMHATY»: &) C HAMbI-
JICHHBIM JIMIIOM, TIOTOMY YTO B CEPEAMHE yMBIBaHUS 3aKOHUMIACH BOJA
B KpaHe, 0) ¢ MOKPBIMH PYKaMH TTOCJIC MBIThSI HJTH CTHPKH, B) C TPS3HBI-
MU pyKaMH TOCJI€ YHCTKU MEYKU OT Caxku U T. M. «IIpoOyxaeHue»: yc-
HYIl B Kpeciie, pa3Oyani TeraeOoHHBII 3BOHOK; HUKaK HE MOXKET COPOCHTB
¢ cebs ocratku cHa. «CamouyBcTBUE OOJNILHOTO»: a) OONUT 3y0, 6) OOIUT
rOJIOBa, B) BBIPBAJIM 3y0, T) MPOCTYAMIICS, KAlUIAET, /1) Tonaja COpUHKa
B IVIa3, €) PACTSAHYJ CyXOXKWINE Ha HOTe, XPOMAET, U T. II.

B aTHX ynmpaXHEHUSX CTYJEHThI OOBIYHO HAYMHAIOT C «HAUTPAHHO-
T0» COCTOSIHUS. MBI pa3bsICHAEM MM, YTO HTPATh» COCTOSTHUE HEIIB35I, YTO
HE HY)KHO CTapaThCs Cpasy MOKa3aTh pe3ylbTaT, a ClelyeT HUCKaTh MyTh,
Onarogapst KOTOPOMY 3TO COCTOSIHHE HakaruimBaercs. be3 BepHO HaiineH-
HOTO (I)I/ISI/I‘ICCKOFO CaMO4yBCTBUS HCJIb3 HAYWHATD HeﬁCTBOBaTB B JITIOOOM
ITIOZE.

CrieyromM starmoM B paboTe CO CTYJAEHTaMH MEpPBOTO Kypca SBIIS-
IOTCsI CHOXKCTHBIC J3THOIHBI. Onu CTPOATCH Tak, YTOOBI B HUX COBCPUIATIOCH
KaKoe-IM00 COOBITHE MM CITydanach HEOXKHAAHHOCTh, U3MEHSIOIIAs Tede-
HUE )KU3HH TIEPCOHAKA ATIONIA U 3aCTABJISIONIAsI OIICHUTh HOBOE TIOJIOKEHHE
BeIlei. DTIoAbI Ha OTHOLICHHE K (aKTy CTPOSITCS Ha COOBITHSIX, KOTOpPBIC
MOTJTH OBl CITyYHUThCS B ICUCTBUTEIILHOCTH CO CTY[EHTaMH. B HUX mpucyT-
CTBYIOT HEOOJIbIIIAst 3aBsI3Ka, IKCIIO3MIIUS, COOCTBEHHO COOBITHE U Pa3Bs3Ka.

MpbI cHOBa HarllOMHHAaeM O HEOOXOIUMOCTH JICHCTBHS «OT CEOsD»:
YTO OBI 5 cJieNiaji B peabHOM KU3HHU, €CIIU ObI CO MHOM 3TO CIYYHIIOCH?

[Ipeanaraemple 0OCTOSITENBCTBA, MECTO, HEHCTBHE, BpeMsi — BCE
JIOJDKHO OBITH ONPABIAHO CTYACHTOM II€pEx ATIOIOM, HO caMoe COObITHE
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MPUHATO UM HENPOU3BOJBHO, TO €CTh, Mbl 3alpelIacM 3apaHee MpPUAy-
MBIBaTh, KaK Oy/IeT OLICHEH ()aKT, U BBIXOJ| M3 IOJIOKEHUS HY)KHO HAWTH
3/IeCh ke, Ha clieHe. TakuMm oOpa3zoM, HIET MaiTbHENIee pa3sBUTHE BOOO-
paXEHHUs CTYJICHTOB, UX HAXOMYMBOCTH, IIyOWHBI ONpPaBIAHUS, MPaBJIbI
oTHouIeHus. B¢€ panee mpolieHHOE: TPEHUPOBKA BHUMAHUS, OLLYIIICHUS
cBOOOJIBI MBIIII, CO3J]AHHME Ipe/IaraeMbIX OOCTOATENHCTB, ONpaBIaHNe
JEeHCTBUM, HAXOKJICHNUE HY)KHOTO (PU3UUECKOTO CaMOYYBCTBHSI, OTHOLIE-
HUS K TIPEIMETY U MECTY ACUCTBUs, — coOMpaeTcs Kak B pOKyce BOSTUHO
B 9THX JTIOJ]aX U CTAHOBUTCS OCHOBOW JUI TBOPYECKON MMIIPOBHU3AIMH.
IIpuBeném HEKOTOpBIE MPUMEPHI «CHKETHBIX) ATIOIOB.

CrynenT 3annMaetcs y cebs foma. HeoxknaaHHo ¢ MOTONIKAa HAYMHAET
Kanatb Bojia. Kak oH oueHuT 3ToT (pakT u 4to OyneT nenarsh? Ecnm oro-
JIBUTAET CTOJI, MOJCTABJISET O] KAMAIOILy0 BOLY BEAPO WM Ta3 U 3aTeEM
MIPOJIOJIKAET 3aHUMAThCsI, MBI JaéM 3TOT 3TIOJ Apyromy cTyaeHty. Ecin
Y TOT He HAlIET yOeUTEebHOTO TIOBEICHNS, MBI TaéM CIIEeIyIOIIEeMY, TIOKa
KTO-HUOY/Ib HE 0TaaeTcsl MONTH y3HaTh, ITOUYeMy JbETCS BOJA, WM TIO-
3BOHUTH Kylla HYXKHO, CJIOBOM, HE HaWAET JOTUYHOE Ui JAHHOTO CIIy-
yas moBeJieHNe U JeiicTBue. Ha sToM mpumepe MBI OOBSICHSIEM CTYICH-
TaM, YTO HEOXKHUJIAHHBIM (akT BIEYET 3a cOOOU psiji NCHCTBUI B HOBOM
CaMOUYyBCTBUHU.

<IIpuxoxy A0MOH IO34HO, yCTajasi, ¢ HOUHOH CMEHbI. BXOXY B CBOIO
KOMHATy C €IMHCTBEHHBIM EIIAHUEM — MOCKOpEE JIeUb CIHaTh. 3aXKUTAI0
CBET M OOHapyXKMBaI0 Ha CTOJIE, HAKPBITOM CKATEPTHIO, MOJAPKH: AYXH,
Opacier, mHUpor, MIOKOJaJl, HaylIIHUKKM, KHUTY. Ha kxHure 3amucka: «llo-
3paBisilo ¢ JHEM poxkaeHus!» TyT TOIBKO S BCOOMUHAKO, YTO CETrOJHS
JIeHb MOEro pokJieHus. Tak Kak MOOWJIBHBIH B pEMOHTE YXKe TpU AHA,
Y MOATOMY MEHSI HUKTO HE MO3ApaBUi U HE HAIOMHUJI O Jare. YCTajloCThb
MIPOXOAMNT, U A CTAPAIOCh yrajaTh, KTO YTO oAapui >. MIHOTHA CTyAeHTHI,
00siCh HaUTPaTh, ObITH (DaJIBIIUBBIMK, HE JOUTPHIBAIOT, HE JIOHOCST CBO-
€Tr0 OTHOIICHHS K HEOXHIAaHHOMY (DaKTy. DTION TOITy9aeTcsl OJICTHO CHI-
IpaHHBIM, HEBBIPA3UTENBHBIM. B Takux ciryyasx HeoOX0AUMO Pa3bsCHUTh
UM, YTO MpaBJa CLEHUYECKOro ACUCTBUS CO3AAETCSI CMEIBIMU IITPUXAMU
¥ MHOT/Ia MO)KHO HaMEPEHHO HauTpaTh, 4TOOBI 0CO3HATh e€ rpaHulry. Uys-
CTBO TNpaBAbl MOJCKaXKET 3Ty I'PaHUILY, U BEPHOE OTHOIIEHHE HaWAETCA.
WNuave cryneHT HaYHET ce0s KOHTPOIUPOBATH, 3KMETCS, OymeT OOsTh-
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CsI BCEIIENIO OTAAThCS BO3HHKINIEMY Ha CIIEHE COCTOSHHIO. Ecimu B ATiome
IIPH OIICHKE (paKTa BOBHUKHET MOMEHT YBJICUCHHUS, KOTJIa CTYJCHT 3a0yJIeT,
YTO OH UTPaeT Ha CIIEHEe, U OyJeT MOJIHOCTHIO 3aHIT TOMCKAMHU BBIXOAA
U3 TOJIOKEHHS, TO 3TO U OyJIeT MOMEHTOM HAaXOXJICHUS MPaBJIbl, BEPHOH
OIICHKH COOBITHS.

Ecnu npemiaraeMbie 00CTOSITENILCTBA CO3/IaHbI CTYICHTOM, TO TIEpe]
BBIXOJIOM Ha CIICHY HaJI0 O HUX «3a0bITb» W WJITH HA CIICHY TaK, KaK MbI
B KHM3HM MPHUXOAUM K ceOe ToMOo# mim Ha padoTy. «AKTep He JIOIKEH
3HATh, YTO C HUM OyJIeT, Koria oH uzet Ha cueHy» [1: 310]. Torna cryaeHt
MIPUMET BOOOpakaeMblil (haKT Tak ke HEMOCPEICTBEHHO, KaK eCII Obl OH
CIIyYHJICS C HUM B JKU3HHU. ECiM ke 3THOA HE MOJYYHIICS, MbI €r0 0O0JIb-
1IIe HE TIOBTOPSIEM, IIOTOMY YTO OICHKA M MPUHATHE (aKTa OyIyT JTUIICHBI
HETIOCPEICTBCHHOCTH.

MBI y4UM CTYJIEHTOB CTABUTh CIICHUYCCKUE 33]]a4H U OMPEICIIATh UX
C TIOMOIIBIO TJIATOJIOB, HAMPUMEP, «XO0UY YCIIOKOUTB», «XO4y IperocTe-
peub ot yero-nubo». Eciin moctapieHHast eIb KaXKeTCsl CTYICHTY 3aMaH-
YUBOW, TO Y HETO BO3HUKAET CTPEeMJICHHE K € ocTimkeHno. OcyIiecTie-
HHE 33J1a9d COCTOUT M3 TPEX 2JIEMEHTOB: 1) onpeneneHus menn (keIaHus,
CTpeMJICHHS) U €€ MOTHUBAIIUU — PAJIMA YETO Sl CTPEMITFOCHh K JJAHHOU IEJIN;
2) MeHCTBYS — UTO s AeTIar0 /I e€ TOCTIDKEHUS; 3) mpucmocoOieHus (cro-
co0a BBIMOJIHEHUSI) — KaK 5 3TO JeHCTBHE OCyIecTBIsA0. OCHOBHAS 4acTh
3a/lauu — CTpPEMJICHHE K JCWUCTBUIO, Jkenanue. Llens u neiictBue oObIYHO
ONPENICIISIOTCS apTUCTOM J0 BBIXOJAa Ha CIICHY. DTO CO3HATEJbHBIC dJIe-
MeHThI 3anaun. [IpucrnocoOiieHue moiayco3HaTeabHO U 0eCcCO3HATEIbHO
BO3HHKACT KaK CIIOCOO MPEOMOJICHHSI TeX MJIM WHBIX IPEISITCTBH, ¢ KOTO-
PBIMH CTAJIKMBACTCS CTYJICHT B ITPOIIECCE JIOCTHIKEHUS 1ICITH.

Ju1st TOTO, 9TOOBI CTYEHTHI YSICHUIIH, KaK MEHSIETCS X CAMOYYBCTBHE
OT TIepEMEHBI 1IeJIU JICHCTBHSI U KaK 3Ta HOBas 11€JIb MEHSET XapakTep JAeH-
CTBUSI, MBI IIPE/JIaraeM CIIEAYIONIHE YIIPAKHCHUS.

JetictBrue ocTaércst — MeHseTcs cTpeMieHne (MOTHB). < OeBarCh:
a) IJIsl TOTO, YTOOBI UATH Ha Bedep; 0) 4ToObl UITH B OONBHHILY K OOJIb-
HO MaTepu. > YIpaKHEHHs Ha U3MEHEHHE [IeH JeHCTBHS (CTPEeMICHHUS)
JIOJDKHBI  OBITH OKPY)KEHBI TpejjiaraeMbiMu  00cTOsiTeNIbcTBaMHU. Haso
3HATh, YTO ATO 32 Beuep, KTO TaM OYJeT, HACKOJIBKO BAYKHO IIEPCOHAXKY TyAa
monacTh. Bce 006CcTosITENbCTBA JOIKHBI OBITH ONIPAaBIAHbI U H3BECTHHI CTY-
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JIEHTY TaK e, KaK eCIH OBl TO CIYYHJIOCh C HUM B JCHCTBUTEIHHOCTH.
Ecnu tam OyieT 4enoBeK, KOTOPbIi BaKEH JUIs repost 3TIOA, OH Oy/IeT Tia-
TEBHO OJIEBaThCS M MPOSBHUT 0COOYIO 3a00Ty 0 cBOEM Tyanere. Ecim on
3aMETUT KakoW-HHOYIb AC(PEKT, TO MOCTApaeTCsi OBICTPO €r0 YCTPAHHTD:
MIOTIPABUTh MPUYECKY, IOYUCTHTH Ty(IIH, 3aIIUTh YTO-HUOYIb U T. 1. 3a-
Jlada OCYIIECTBIICHA, KOT/a IIEPCOHAK TOTOB K TOMY, YTOOBI HIITH.

B ciydae «0)» CTyaeHTY, UCIIOTHSIFOIIEMY AT, BAYKHO 3HATh, CKOJIb-
KO BPEMEHU MaTh JISKUT B OOJIbHUIlE, TSDKEIO JIM OHA OOJIbHA WIIM BBI-
3JI0pABJIMBACT, JABHO JIM OHM HE BUJCIUCH. Eciiu MaTh O0JIbHA CephE3HO,
OH MOXKET TPOJIENIaTh TOT JK€ MPOIECC OJCBAHUS, YTO U B CIIydae «a)», HO
€ro BUJ He OyIeT ero 3aHMMaTh. MBICTH COCPEIOTOUCHBI Ha TIPEACTOSIIICH
BCTpPEUE, MHOTOE JICJIACTCSl MAIIMHAIBHO.

< CtynmeHT HabmpaeT HoMep TelredoHa: a) 9TOOBI PHUTIIACUTE JACBYIII-
Ky Ha y>KUH, 0) 4TOOBI y3HATh Pe3yJbTaT MPUEMHBIX UCIIBITAHUN, >

< Ortion n300paXkaeT yOOPKy KOMHATHI JUIS TOTO, YTOOBI: a) MPHHSATH
BaYKHOTO TOCTS, 0) MMOATOTOBUTH €€ K PEMOHTY. >

Crnenyomuid pa3fen ynpaxxHEHUH pa3BUBACT HABBIKUM B3aUMOJACH-
CTBUS C TAPTHEPOM, YUUT OTHOCHTHCSA K CBOEMY TOBApPHUIILY MO KypCy, Kak
K CBOeMy Opary, CeCTpe WM HeBEeCTEe, B 3aBHCUMOCTH OT UX OTHOLICHHI
B oTtoie. CHOBa Ha/I0 OTBETUTH HA BOIPOC: YTO OBI S cleial U Kak Obl
BEJ cels1, eciu OBl 51 ¢ TOBAPUIIEM 110 Kypcy ObLT B ccope, ObLT BIIFOOJICH
B Hero (He€) u npovee? B 3THX KOPOTKUX YHMPaKHEHHSX CTYICHTHI HIIYT
3a/TaHHOE OTHOIIIEHUE IPYT K ApyTy. B IpyTrux 3TI0MaX OTHOMICHUS K TTapT-
HEPY MOTYT OBITh YK€ W3BECTHBI, TaK KaK MEPCOHAKU 3HAKOMBI. Moryt
TaK)K€ HCIOIB30BAThCS ATIOABI, BKIIOYAIONINE TIEPEMEHY OTHOIICHUS
K ITapTHEDY.

< OcranoBka aBToOyca. Beuep. OH U OHa He 3HAKOMEBI: a) OHA eMY
HpaBHTCA; 0) OH el HpaBuTCA. ABTOOyCa JOJITO HET, i He X04eTcsl, YTOOBI
OH C HEHl 3aroBOPUII; €My HU C KEM HE XOUETCsI TOBOPUTH, OH MOCIIE CaH-
HOTO JK3aMeHa ... >

OO01meHe ¢ mapTHEPOM B ATHONIE — ATO MPOIECC «OTNAUU U BOCIIPHSI-
THS 4UYBCTB U MbICJIEH JBYX MJIM HECKOIBKUX NI ...» [6: 252]. Korna nBoe
uu 0oJiee CTYJACHTOB JICHCTBYIOT Ha CIICHE, MEXKIy HUIMU BO3HUKACT B3a-
UMOJICHCTBHE, B3aMHasl 3aMHTEpecOBaHHOCTh. Ha cBoero maptHépa MbI
JIEUCTBYEM CHJION CBOETO «SI», HE TOIBKO CIOBAMHU M BHEITHOCTHIO, 4 BCEM
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CBOHUM CYIIIECTBOM. ITO BO3IEHCTBIE MOETO «SI» Ha «S» Moero mapTHepa
MbI OyneM HasbiBarh «oOmmenuem» [1: 131]. K. C. CranucnaBckuii yka3bi-
BaeT, UTO «B IpoIriecce OOIEHNS CYIIECTBYET He TOJIBKO MOE BO3/IeiCTBHE
Ha mapTHEpa, HO U BOCIPHUSITHE BO3JCHCTBUS MapTHEPA HAa MEHs (B3aUMO-
neiicTBue), ... 0€3 STUX MOMEHTOB BOCIIPHATHS WIH OTJa4l HET OOIICHUS
Ha crieHe» [6: 251].

B mponecce oOuieHnsi Ha CleHE CTYACHT JOJDKEH BO3JEHCTBOBATH
Ha MapTHEPA W BOCIPHUHUMATH €r0 MPOTHUBOACHCTBHE B CIIEHUYECKHUX OT-
HOIICHUSIX TakK, KaK €CJid Obl OH B PEAJIbHOCTHU ObUT €ro OpaToM WM Ha-
YaJIbHUKOM, HE3HAKOMIIEM WIIA KEM-ITHOO0 IPYTHM — I10 YCIIOBUSM TIpe/iyia-
raeMbIX 00CTOITeabCTB. [Ipoiiece 00IIEeH S TOIBKO TOTa MOXKET OBITh HKH-
BBIM, KOTJ]a OH OCYIIECTBIIICTCS «CEHUacy, «37eCh», KaX/IbIi pa3 B 3aBH-
CHUMOCTH OT OOCTOSITENIHCTB U TIPOTUBOJICHCTBHSI, BOZHUKAIOIINX Ha CIIEHE
B MOMEHT oO1ieHus. Eciiu Mbl OyzieM Ha CIIeHE BUJICTb, CIIBIIIATh, TyMaTh
W JICCTBOBATh TaK XK€, KaK B YKH3HHU, TO CMOXKEM YJIOBUThH Mellbuaiiime
W3MEHEHHMsI B HACTPOCHUH MapTHEPA, HHOT/IA BRIPAYKAIOIIUECS B TIOUTH HE-
3aMETHBIX TIPU3HAKAX.

OTionsl Ha OOIIeHWe ¢ TapTHEPOM (B3aMMOICHCTBHE) HTPAIOTCS
OT JIMIIAa CaMOro CTyJeHTa. YTo ciemnai Obl 51 M KaK MOCTYIWI Obl, €CJI Obl
OKa3aJics B ONPENEeNEHHBIX MpeiaraeéMbIX 00CTosTeThCcTBaX. MBI cTapa-
eMcsi, YTOOBI BEIOOP TeM ISl STHOJIOB COOTBETCTBOBAJI )KU3HEHHOMY OIIBITY
cTyneHTa. M He cTaBUM y4eHHKa B TaKHE YCIOBHUS, O KOTOPBIX OH HUYETO
HE 3HAeT WM KOTOpPbIE €My TPYIHO CO3/1aTh. DTH JTIONBI, 0 CYIIECTRY,
SIBIISIFOTCS. MQJICHbKUMU TbECKaMHM, CO3/[aBAeMBIMH CAMUMH CTYICHTaMHU
IIEPBOTO Kypca 00ydeHusl.

BeiBoabl. B pesynbrare NpPOXOXKIECHHUS HAYaIbHBIX YIPAXKHEHHM
U OTIONOB CTYIASHTHI MEPBOTO Toja OOY4YeHHS JOJDKHBI MPUUTH K TIO-
HUMaHHUIO TOTO, YTO MPEACTABISICT COOOH Ha MPAKTHKE «BHYTPEHHEE
CIIEHUYECKOE CaMOUYyBCTBUE», TO €CTh, HAHTH €CTECTBEHHOE COCTOSI-
HU€ B YCJIOBHAX ITyOJUYHOTO TBOPYECTBA; OBNIAJIETh CIEHHYECKUM BHH-
MaHUEM, TO €CTh, HAXOJSICh Ha CIIEHE, HAYUYUThCS KOHIEHTPUPOBATHCS
Ha KaKOM-JTH00 oHOM BriedarieHnu. OHO JOJDKHO OBITh CBSI3aHO C Jie-
STEJILHOCTBIO OPraHOB YYBCTB (ClyXa, 3pCHHs, OOOHSHUsS, OCSI3aHUS,
BKycCa), HO IIPH ATOM CTYACHT HE JIOJIKEH TePSATh CIIOCOOHOCTU MBICIUTh
U JIeHCTBOBATh.



240 2018w Bun. 51m JTpobareau 63aenodii mucmeumea, nedazoziky ma meopii i npakmuxy oceimu ()

B mpouecce paboTbl Hax 3TIONAMHU CTYAEHTBI JIOJDKHBI OTBETHUTH
Ha BOMPOCHL: PaJH Yero Mbl COOMpaeMCsi UIPaTh 3TOT JTION, YTO CKAKEM
MBI 3THUM 3TIOJIOM T€M, KTO OyAeT Hac CMOTPETh?

OTBeTHI Ha 3TH BOIPOCHI TOMOTAIOT HaM, PENOAABATENAM, TIOABECTH
CTYACHTOB K YETKOMY OCO3HAHMIO 3aJad MX CLIEHHYECKOH paboThl U MO-
HUMAaHHIO POJIM KOJIJIEKTHBA KaK TBOPYECKOW €TMHHIIBI, BOCTIUTHIBAS B HIX
YyBCTBO NapTHEPCTBA, «UYBCTBO JIOKTS», TOBApHIIECTBA, YMEHHE Mpa-
BUJIBHO OTHOCHUTBCSA K KPUTHKE U CAMOKPHUTHKE, TIOCKOIBKY TeaTp — 3TO
HCKYCCTBO KOJIJIEKTMBHOE; Pa3BUTh XYIOKECTBEHHBIM BKYC CTY/IEHTOB;
B KOHEYHOM HTOTE — B3paCTUTh B HUX JI000Bb K UX Oyayieil mpodeccun.
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Ponb ocobucTicHo-opieHTOBaHOro Niaxoay B BOKasibHin
TBOPUOCTi ApaMaTU4HOro akTopa

AHOTALIA

Crionesa C. C. Posb 0c00HCTiCHO-OPIEHTOBAHOIO MiIX01y B BOKAJIBLHIil
TBOPYOCTi IPAMATHYHOr0 aKTOpa. [ToCTiiiHUI PO3BUTOK TeaTPaJbHOIO MUCTEII-
TBa JUKTY€ HOBI METOM BUXOBAaHHs TBOPYOi OCOOMCTOCTI aKTOpa, Y TOMY YHCII,
TIXOAX A0 HOT0 BOKAIBHOI IMiATOTOBKH, 30pi€HTOBAaHI HA Or0 MaitOyTHIO HisUThb-
HICTh Ha cydacHiii cieHi. TpaauiiiiHa cucTemMa BOKaJIbHOI ITiATOTOBKHU JpaMaTHy-
HOTO aKTOpa MoTpedye OHOBJICHHS, 30KpEeMa, BIIPOBAKEHHS B IPOLIEC BOKAIHHO-
r'O BUXOBaHHS METOJIIB Cy4acHOT 0COOMCTICHO-OPIEHTOBAHOT ME/IaroOTiKH.
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Mera cTarTi — OXapakTepH3yBaTH CHCTEMY BOKAJBHOI ITiITOTOBKH aKTOpa
JpaMaTHYHOTO Tearpy W HOBI «TEXHOJIOTID» HaBYaHHs, CIIPSIMOBAHI Ha PO3BHTOK
TBOPYOI OCOOMCTOCTI CITIBAIOYOTO aKTOPa, AKi CIIMPAIOTHCS HA MPHHITUI 0COOuC-
TICHO-OPIEHTOBAHOI MEIAroriKH, IO CTAHOBUTH IIEBHY HAyKOBY HOBH3HY IMPEI-
cTaBieHOi podotu. Tak, TOCHTiHKEHHS POIIECiB pedIeKcii 1ao MOKIIHBICTD pO3-
pobHTH TIporpamMy KOMIUIEKCHOTO 1HAMBITyalTbHOTO PO3BUTKY CTYACHTA-aKTOPA.
VY i Mexax aBTOpOM 3alpOIIOHOBAHO JIIarHOCTHYHY KapTy-XapaKTepUCTHKY, sKa
PO3KpHBaE 0COOMMBOCTI 3MI0HOCTEH CIiBalOYOTO CTyAEHTa-akTopa. BukopucTo-
BYBQJIUCh IMPOKHI MDKAUCIMIUTIHAPHUH MiAX1 Ta 3aralbHOHAYKOBI METO/IU J10-
CJIiJDKEHHS: eMIIPUYHI (CIIOCTEPEIKEHHS, 0OTOBOPEHHSI, pPETPOCIICKTUBHUH aHaTi3
BOKaJIbHO-BUKOHABCHKOTO Ta MEarorivHOTO J0CBily aBTOpa) Ta TEOPETUYHI (aHa-
T3, CHHTE3, MOPIBHSAHHS, Y3araJbHEHHS TEOPETUYHHX 1 JOCHITHUIBKHUX TaHUX).

KurouoBi cioBa: BOkaibHa TBOPYICTH aKTOpa, aKTOPCbKAa MaiCTEpHICTH,
TBOpYa OCOOUCTICTh, OCOOMCTICHO-OPIEHTOBAHMH MiJIXiJ, CITIBAIOYHMI aKTOp, BO-
KaJTbHO-CIICHIYHA TisITBHICTB, IICHX0(]i31010TI9HI 0COOIHUBOCTI.

AHHOTALIMA

CrudneBa C. C. Pojib JUYHOCTHO-OPHEHTHPOBAHHOIO TOAX0/a B BO-
KAJIbHOM TBOPYECTBE ApaMaTH4ecKkoro aktépa. [locTosHHOE pa3BuUTHE Tea-
TPaTBFHOTO UCKYCCTBA TUKTYET HOBBIE METOIBI BOCITUTAHHUS TBOPUECKOH JTMIHOCTH
aKTépa, B TOM 4YHCJIC, ITOAXOAbI K €TI0 BOKaJIbHOM MOATOTOBKE, OPUCHTUPOBAHHBIC
Ha ero OyAyIIyro IesTeIbHOCTh Ha COBPEMCHHOW CcIieHe. TpaaulnoHHas CHCTe-
Ma BOKaJIbHOM TMOATOTOBKU ApaMaTHYCCKOTO aKTépa HYXOacTCd B 06HOBH€HI/II/I,
B YACTHOCTH, BHEJPCHIH B IIPOIICCC BOKATHLHOTO BOCIIUTAHKS METOJIOB COBPCMCH-
HOH JINYHOCTHO-OPUEHTHPOBAHHOM ME€JarOTUKH.

Ienb cTaThu — 0XapaKTEPH30BaTh CUCTEMY BOKAJIBHOW MOJTOTOBKH aKTEpa
JPaMaTUYeCcKOTO TeaTpa M HOBBIC «TEXHOIIOTHI OOyUYCHUs, HAlpaBICHHBIC Ha
pa3BUTHE JIMYHOCTU IOKOILEIO aKTEPa, KOTOPbIE ONUPAKOTCS HAa IPUHLMIL JIMY-
HOCTHO-OPUEHTHPOBAHHOHN TEJarOrMKH, YTO COCTABIISICT OINMpPENCIEHHYIO Hayd-
HYI0O HOBU3HY IIpEICTaBICHHON paboThl. Tak, mcciemoBaHMs MPOIECCOB ped-
JICKCHU TIO3BOJIMJIM Pa3paboTarh MPOrpaMMy KOMIUIEKCHOTO HHIMBHIIYaIbHOTO
pa3BUTHA CTyAeHTa-akTEépPa. B e€ paMkax aBTOpOM IpeIokeHa JHarHO CTHIeCKas
KapTa-XapaKTepUCTHKA, PACKPHIBAIOIIAs OCOOCHHOCTH CIIOCOOHOCTEH MOroIIe-
TO CTyJeHTa-akTépa. VCroiap30BaIHCh MIUPOKHNA MEKIUCIHIDTHHAPHBIA TTOIXO
1 00IIIeHayIHBIE METOJIBI UCCIIEIOBAHMS: SMITUpHUUYECKHE (HAOIIOIeHNe, 00CYy kK Ie-
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HUE, PETPOCIICKTUBHBIN aHAIIN3 BOKAJIbHO-UCIIOIHUTEIHCKOTO U IearorHueCKOro
OTTBITA aBTOPA) M TEOPETHUCCKHE (aHATH3, CHHTE3, CPaBHEHHE, 0000IIIeHHE Teope-
THYECKUX M UCCIIC0BATEIbCKUX JAHHBIX).

KuaroueBble c10Ba: BOKAIFHOE TBOPUECTBO aKTEPa, aKTEPCKOE MACTEPCTBO,
TBOpPYECKAsl JINYHOCTh, JTMYHOCTHO-OPUCHTHPOBAHHBIN MOAXO, IMOOUIUIl aKkTEp,
BOKaJIbHO-CIICHHYECKasl IS TEIbHOCTD, ICUXO(HU3NOIOTHIECKUE 0COOCHHOCTH.

ABSTRACT

Sgibnieva S. S. The role of the person-centered approach in the vocal art
of a dramatic actor.

Background. In recent years, there has been an increasing interest in study-
ing the processes of the development of the creative personality of the drama actor,
amongst other things, the modern methods of vocal training, focused on his future
activity in nowadays-scenic conditions. Therefore, there is a need to renew the
traditional system of the vocal training of drama actors in accordance with the
trends of contemporary theatrical art, namely, the introduction of the principles of
person-centered pedagogy.

Objectives, methodology. The research is an attempt to provide an over-
view of the principles of person-centered pedagogy in the making of the creative
personality of the singing actor. The purpose of the article is to characterize the
system of vocal training of the dramatic theater actor and new “technologies” of
education aimed at developing the personality of a singing actor, which are based
on the principle of person-centered pedagogy. On based of interdisciplinary ap-
proach the following methods are used in this paper: empirical (observation, dis-
cussion, retrospective analysis of vocal-performing and pedagogical experience
of the author) and theoretical (analysis, synthesis, comparison, generalization of
theoretical and research data).

The results of the study. The history of the development of vocal performing,
acting and pedagogy shows that for many years the attempts carried out to deter-
mine the principles of vocal education of the actor of the drama theater, implement
their testing, introduce into the system of training of acting skills for improvement
the process of onstage singing. The contemporary study of this problem requires
a comprehensive multidisciplinary approach, extensive contacts of art historians,
musicologists, theater critics, vocalists, actors, and teachers. The constant deve-
lopment of theatrical art dictates new methods of educating the actor’s creative
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personality, including approaches to his vocal training, focused on his future ac-
tivities on the modern stage.

In the making of scenic image, an actor-singer needs to be constantly im-
proved in a personal and professional way. The basis of continuous work on a vo-
cal creative product is a worked out system of reflection regarding a person him-
self with all psycho-physiological features, and the image, which an actor creates
onstage. The basis of the author’s developed program of the complex and personal
development of the singing actor is the factor of individual diagnostics. The au-
thor of the article offers a method of individual diagnosis of the creative state of
the singing actor in the educational process, by which this state can be divided
into three psychological and pedagogical zones: the area of the mainstream de-
velopment; the area of the highest potential development; the area of the nearest
self-development.

For these parameters and criteria, the author has developed a scheme of a di-
agnostic characteristic map for each actor’s student, which contains:

e analysis of the peculiarities of the actor’s psyche;

e descriptions of his voice and external data;

e information about language and vocal defects of sound;

e information on the shortcomings of the voice of the actor and ways to
overcome them;

e repertoire list of works;

e analysis of the technical part of the actor’s vocal training at the beginning
of training and at the end of it;

e analysis of performances on the drama scene.

Thus, the introduction of a person-centered approach makes it possible to
outline the optimal trajectory of the formation of the creative personality of a sing-
ing student-actor.

On an optimal path to forming a creative personality of a singing actor student,
the main task of the vocal teacher is to ensure his development, taking into account
his psychological and physiological abilities, as well as updating of incentives for
self-development and self-realization. To solve this problem, first, it is necessary
to organize a psychologically rich “counter activity” of a student, taking care of
updating and forming his internal personal motivation to developing. This kind of
education focuses not so much on the amount of knowledge that is acquired, but
on the feelings and experiences that are associated with them, the personal inte-
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rests and features of the subject of the educational process. In contemporary the-
atrical and vocal pedagogy, there is a vicious regularity: on the one hand, all (both
teachers and students-actors) know about the existence of the above-mentioned
issue, discuss it, declare it, and on the other — because of imperfection elaboration
of these issues, lack of research and others difficulties, it is simply not taken into
account. The author has analyzed the apparatus necessary for the study of the cate-
gory of the worldview and psychological aspects of education: the structure of the
personality of the actor, his socio-biological patterns, needs, motivation, etc.

Conclusions. The most important mean of the vocal up-bringing of an drama
theater actor as a component of his professional development is a person-centered
approach to a student. This approach involves two complementary moments: the
true understanding by a teacher of the individuality of a singing actor, his persona-
lity traits and features; the presence of a student’s desire for self-development
within his abilities to vocal stage activity.

In the process of development of the creative person of a singing drama ac-
tor, the new technologies of education arise aimed at the vocal-scenic activity in
a today theatre, which are based on the principle of person-centered pedagogy.
In part, the study of the processes of reflection allowed us to develop the program
for complex individual development of a student-actor. Within its framework, the
author proposed a diagnostic characteristic map, revealing the features of the sing-
ing student-actor’s abilities.

Key words: vocal training, drama theater actor, singing actor, acting skills,
creative personality, person-centered approach, vocal pedagogy, psycho and phy-
siological features.

O O O

IlocTanoBka npodjeMu. IcTopis po3BUTKY BOKAJIbHOTO BHKOHAB-
CTBa, aKTOPCHKOI MaiCTEpHOCTI 1 MEAarorikd CBiIYHWThH, IO MPOTITOM
0araTtboX POKiB pOOWIINCS CIIPOOW BU3HAYUTH NMPHHIIUITH BOKAIHHOTO BH-
XOBaHHS aKTOpa JpaMaTHYHOTO Tearpy, 3MIHCHUTH iX anpoOailiro, BOpoBa-
JIMTH B CUCTEMY (pOpMYBaHHS aKTOPCHKHX HABUYOK 1 BIIOCKOHAIIUTH Opra-
HI3alli}0 TPOIIECY BOKAJIbHO-CIICHIYHOI AisibHOCTI [ 1-3; 7-16]. OnHak no-
CJII/PKEHHSI BOKaJIbHO-CLIEHIUHOI JisUIbHOCTI aKTopa Ha Cy4yacHOMY eTari
MoTpeOy€e KOMIUIEKCHOTO MiKIUCIUILIIHAPHOTO TIAXOY, a OTXKE — HOBHUX
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ITAPOKUX KOHTAKTIiB MHCTEITBO3HABIIIB, My3UKO3HABIIIB, TEATPO3HABIIIB,
BOKAJIICTIB, aKTOPiB, NeAarorie. [1epCcrekTUBHICTD 1 TUTIHICTh BOKAJIbHOT
OCBITH aKTOpa ApaMaTHYHOTO Tearpy 3HAYHOI MIpOr0 3a0e3ledyeThest
i1 MOCIIAOBHOIO OMOPOI0 Ha (yHAaMEHTaJ bHI METOIOIOTIYHI MPHHIUITH
MHUCTeLbKOT neparoriku. CydacHuil PO3BUTOK TeaTpajibHOIO MHCTELTBA,
TUM HE MEHIII, JIUKTYE HOBI METOJI BUXOBAHHS TBOPYOI OCOOHMCTOCTI aK-
TOpa, 30KpeMa, MiJIXOAH 10 HOTO BOKAIBHOI MiArOTOBKH, 30pi€HTOBaHI Ha
MaiOyTHIO BOKaJbHO-CIICHIYHY IisUThbHICTH. TOMYy BHHHKa€e HEOOXiIHICTDH
CTBOPCHHSI CHCTEMHM MiJATOTOBKM aKTOpa, 1[0 BpaxoByBaia O TEHACHIT
CY4acHOI'O CLIEHIYHOTO MHCTENTBA, a caMe — BIPOBAHKEHHS B IPOLEC
BOKAJIbHOT IMIJITOTOBKMA aKTOpa NPUHIMIIB OCOOUCTICHO-OPIEHTOBAHOT
[eIaroriku.

BTim, TiTBKH y CHOTOYACHOMY MUCTEIITBO3HABCTBI PO3TOYHMHAETHCS
nporec QyHIaMEHTATbHOTO BHBYEHHS LHOTO MEJAroriyHoro MPUHLUITY
y MeXax BOKaJIbHOIO MHUCTELTBA, NPHKIAAOM YOMY € JucepTauiiiHe 10-
CJIIJDKEHHS aBTOPKH WX psIKiB [13], y SIKOMY BHBYAETHCS POIH 0COOMC-
TICHO-OPI€HTOBAHOTO MiAXOAY B HPOLECi BOKAIbHOI MiATOTOBKH Apama-
THUYHOTO aKTOpa.

O0’ekTOM I0CTITKEHHS Yy JaHiil cTarTi € Mpolec BOKAIBLHOI TBOP-
4OCTi akTOpa ApamMaTuyHoro tearpy. IlpeamMerom — npuHLIMIM 0COOUCTIC-
HO-OPIEHTOBAHOI MEAroTiKK SIK OJHOTO 3 3aC00IB BOKAJILHOI IMiJITOTOBKH
akTopa. MeTa J0c/Ii/IskeHHSI — OXapaKTepu3yBaTH HOBI METOIM ITiATOTOB-
KM, 30pi€EHTOBaHI Ha BOKAJILHO-CIICHIUHY JIISITbHICTh MaHOyTHHOTO aKTopa
JpaMaTUYHOTO TeaTpy, SKi CIUPAIOTHCA Ha TPUHIUIN 0COOUCTICHO-Opi€H-
TOBAHOI IIEJaroriky, 110 CTAHOBUTH [IEBHY HAYKOBY HOBU3HY POOOTH.

Bukiaag ocHoBHOro marepiaay oc/il:KeHHsl. Y TeaTpajibHOMY
MHCTETBI POJIb TBOPYOi OCOOMCTOCTI aKTOpa B MPOLECi BOKaJIbHO-CLE-
HIYHOI MIsUTBHOCTI Bakko TmepeomiauT. [Ipobnema iHAWBIAyaTbHOCTI
B TeaTpajJbHOMY MHUCTELTBI Ma€e crienudiuHi 0cOOIUBOCTI, TOMY IO 3MiCT
1 GopMy CIIEHIYHOTO 00pa3y HEMOKIIMBO BiTOKPEMHTH BiJ CBOEPITHOI
0COOHMCTOCTI aKTopa.

VY TICHXOJOTO-TIeAaroTiYHUX JOCIiKEHHIX mpobiaemMa (GopMyBaHHS
1 PO3BUTKY TBOPUYOi OCOOHMCTOCTI € OCHOBHOK. Haiibinpmn TouHO mo3Ha-
Yae CKIIaIHICTh 1 6araToacnekTHiCTh 0COOMCTICHOTO MPOLECY BU3HAYCHHS,
HaznaHe C. CucoeBoro: « OCKUIBKHA 0COOMCTICTD — 1€ CUCTEMHA SIKICTb 1H-
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JINBIZIa, TO TBOpYA OCOOHUCTICTE — II€ MMiICHCTEMAa OCOOMCTOCTI, SIKa Xapak-
TEPU3YETHCS CYKYITHICTIO TBOPYHX SIKOCTEH 1HMBIA, 1110 320€311e4yOTh il
yCHiX B TBOPUiH mismmpHOCTI» [14: 124].

VY mporieci po3BUTKY 0COOMCTOCTI MaiiOyTHHOTO aKTOpa, B TOMY YHCII
1y BUMipi BOKaJbHOI TBOPYOCTI, BayKJINBOTO 3Ha4EHHsI HaOyBaloThb, 3 OJI-
HOTO OOKy, BipHE PO3YMIHHS TIEJarOTOM IHIWBIAYaJTbHOCTI y4HS, HOTO
0COOUCTICHUX pHC 1 0COOMMBOCTEH; 3 IHIIOTO — HASBHICTH y CTYACHTA
HEOoOXinHUX 3110HOCTe A0 BOKAJIBHO-CLIEHIYHOI IisUIBHOCTI. 31aBajio-
cs1 0, i 1Bl CTOPOHM (32 YMOBH JOCBIUEHOT0 MiIX0y) MOBHHHI Mepepoc-
TH B 3aKOHOMIPHHI PE3yIbTaT — B3a€EMOJIOTIOBHEHHS 1 B3a€EM030araueHHsI.
ATne 1ie — JIMIIe TeOpeTUYHO. SIKIo K 110 TIpo0IeMy MepeBeCcTH B MpPaK-
TUYHY IUIOLIMHY, TO BHUSBUTHCS, L0 IMOB’s3y€ iX MK coO0r0 came oco-
OMCTICHO-Opi€EHTOBaHUH MiaXia. BiH € 1 ocHOBHUM 3ac000M TTpodeciitHoro
PO3BHUTKY aKTOpa y TUIOIIUHI BOKaJILHOTO MUCTEITBA.

Oco0ucTicTh aKTopa JIpaMaTHYHOTO TeaTpy OararorpaHHa i Oararo-
¢dyHKIioHANbHA. Y HHHINIHLOMY CTOpIYYi CTalo OYEBUIHUM, IO Tea-
TpajibHa OCBiTa BXKE HE MOKE BIIOPATHCS 3 BUPILICHHIM 0araTbox KyJlIbTyp-
HUX, TYXOBHUX, €CTETHUHUX MpoOIeM. BuHnkiIa HeoOXiTHICTh CHCTEMHO]1
KOPEKIIii METOIB MiIOTOBKK aKTOPa BiJIIOBIIHO JIO TCH/CHIIIH PO3BUTKY
CY4YacHOTO JIFOIMHO3HABCTBA B IIiToMy. MoBa iiyie ipo HeoOXiTHICTh BIIPO-
BaJPKEHHS B MTPOIIEC BOKAJIBHOI MiIFOTOBKKM aKTOpa MPUHIIUAIIIB 0COOUCTIC-
HO-OpPi€HTOBAHOI IT€arOTiKH.

OcoOucTicHUI PO3BHUTOK CITIBAIOYOTO aKTOpa — SIBHUINE JUHAMITHE,
00yMOBIIEHE, MepII 3a BCe, CHUIKyBaHHAM. Y mpoueci popMyBaHHS TBOp-
401 0COOHMCTOCTI CITIBAIOYOTO aKTOPA 115 PO3KII (MAEThCS Ha yBa3i CITLIKY-
BaHHS) — € HIYMM 1HIIHNM, SIK mpodeciiinoro HeoOxignicTio. Came 3aBns-
KH CHIJIKYBaHHIO JBOX OAHOCIPSIMOBAaHUX Cy0’€KTIB — BUKJIa/1a4a BOKAIY
1 CTyAeHTa-aKTOpa — 3MIMCHIOETHCS TIPOIIEC B3a€MOBIUTHBY ONIHI€T TBOPUOT
ocobuctocTi Ha iHmy (i HaBmaku). Cix MIAKPECINUTH, 1O B Pe3yJbTaTi
[HOTO MPOIIECy BUHUKAE HOBHUH THIT APAMaTHIHOTO aKTOpa — «CITiBalOYHiA
aKTOP» APaMaTU4HOTO TeaTpy.

VY TpanumiifHii BOKaJIBbHINA TIearorini 0COOMCTICHUHN MiiXija, 3BiCHO,
JIeKJIapyBaBCsl, aJie B 3BHYAHHINA PyTHHI HABYAJIBLHOTO MPOLIECY TaKi SIKOC-
Ti 0COOMCTOCTI aKTOpa, SIK CBOEPIAHICTh, HETIOBTOPHICTH, KOMIUIEKCHICTh
1 pi3HOOIUHICTE ii PO3BUTKY, BIIXOAWIN Ha 3amHid miaH. [lommupenicTh
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TPAOUIIIHOTO TIIX0my 10 (OopMyBaHHS BOKAIHHO-CIIEHITHOI TBOPUYOCTI
y BUIVISIII HABYAJIbHOT AUCIMILIIHU, KOJI ITHOPYETHCSI MOTHBALIiS, LIHHIC-
Hi OpieHTamii HIWBiga, 0COOMCTICHA OOYMOBIIECHICTH BHOIPKOBOTO COp-
TYBaHHS 3HaHb, HE CIIPHsIE MOCUJICHHIO 3aI[IKaBJICHOCTI aHi /10 Mi3HAHHS
cnerudiku npenMeTa, aHi 10 MaiOyTHBOI aKTOPCHKOI misibHOCTI. Take
HAaBYAHHS, 32 BU3HAUYCHHSIM, HE MOXe OyTH BUXOBHUM, OTKE — HOTO MOXKHA
BBKATH MIKTTUBUM [7].

3BEpHYBIINCH JI0 TPAIUIIITHOTO BUXOBAHHS aKTOPA, JIETKO 3POOUTH
BUCHOBOK, 110 OCHOBHI ()OPMH L[LOTO IPOIIECY MPOJOBKYIOTh PO3BUBATH
1 BIOCKOHAIIIOBATH TPAJHUIlii PENPOIYKTUBHOTO HAaBYaHHs, sKe (haKTH4-
HO 3aBa)kKa€ PO3BHUTKY pedieKCMBHUX MpolieciB. BoHn He 3a0e3neuyoTh
(hopMyBaHHS LITICHOI, AMHAMIYHOI 1 Pi3HOOIYHOI CUCTEMH TIOIJISI/IIB Maii-
OyTHBOTO CITIBAIOUOTO aKTOpa Ha caMoro cede, Ha CBOIO aKTOPCHKY Maii-
CTEPHICTH 1 BOKJIbHO-CIICHIYHY AisJIbHICTh, HA CBIT B LILJIOMY, B pe3yJIbTaTi
YOro MPOIEC CTA€ BCE MEHII Pe3yJIbTaTHBHUM, a CIIBAIOYUH aKTOP-0CO-
OMCTICTh Ha JpaMaTU4HIM CIICHI — SBHIIC BUHSATKOBE. BimuyBaeThbes ro-
cTpa norpeda y NPUHLIUIIOBO HOBil — 0COOMCTICHIN — (DYHKLIT B CTPYKTYPi
aKTOPCHKO1 OCBITH.

OcobucTicHO 30pi€eHTOBaHa OCBITHS (DYHKIIis, sSIKa TIOB’sI3aHa i3 TBOP-
YUM 3aBIaHHAM iIeHTH]IKAIll akTopa 3 00pa3oM, A€ TOMITOBX JI0 TTO3H-
TUBHOTO PO3B’sI3aHHS MPOOJIEMHU «OCOOUCTICT aKTOPa 1 CLIeHIYHHI 00pa3:
SIK 0COOMCTICTh BIUIMBaE Ha 00pa3?». BUHWKae muTaHHs PO Te, SIKOK0 MOXKE
OyTH OCBITHSI TEXHOJIOTIA, 10 Oysia O TIOBHICTIO 30pi€EHTOBAaHA HA PO3BH-
TOK 0COOMCTICHUX SKOCTEH akTopa. BigmoBiai Ha mocTaBlieHe 3amuTaH-
HS CIPUSATHME aHalli3 i CTPYKTypyBaHHS OCOOMCTICHMX XapaKTEPHCTHUK,
BXJIMBHX SIK B IpoQeciiHOMY, TaK i 3arajJbHOIIONCHKOMY I1aHax [8; 10].

Hocmimxyroun crienngiky 0COOUCTICHUX MPOIIECIB CITIBAIOYOTO CTY-
JIEHTa-aKTopa, HEOOXITHO MiTKPECIUTH, M0 HAWCKIATHIIITNM JIJIs aKTopa
€ OBOJIOZIIHHS Oe3repepBHUM IpoliecoM po3ymoBoi uii. Il{o »x Take po-
3YMOBHH TIPOIIEC B TEOPil 1 MpakTHUIll Tearpy? Y AucepTariiHoMy DOCHi-
JDKEHHI BOKAJIBHOI TBOPYOCTI aKTOpa ApaMaTHYHOTO TeaTpy MH IMO3HAYH-
JM pO3yMOBHH MpoIeC sIK MPUXOBAaHUM, BHYTPIIIHII MOYaTOK TBOPYOCTI
criBatouoro aktopa [13]. Came B Kir04i po3poOKH MIJAXO/IB 10 MPUXOBA-
HUX, DIMOWHHKX TPOIIECIB JIOACHKOI MYIIi pO3MIAIAIH IO TpoOIeMaTH-
ky K. CranicnaBcekmii i B. Hemuposnu-J/lanuenko [15]. Humu Bkazani
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LUISXU A0 3aCBOEHHS «BHYTPIIIHBOTO BAaHTAXKy» JIOAWHU. «BHyTpimHil
MOHOJIOT, «APYTHH TIaH» — BCE L IUISAXH, IKAMH H/1¢ HAKOTTMYCHHS Y-
XOBHO{ €Heprii B mpo1ieci CTBOPEHHS XYIOKHBOTO 00pa3zy, TOOTO B mporieci
JUSTBHOCTI XYIO)KHBOTO MHUCJICHHSI.

3Beprae Ha ceOe yBary mIMOOKHH B3a€MO3B’SI30K €MOLIIHOrO 1 pa-
IOHAJIBHOTO Y po3yMoBoMy mporeci. Bucnosnena JI. Burorcekum [6]
i7est, 3riIHO 0 SIKOi TyMKa HapODKYEThCS HE 3 1HIIOT JyMKH, a 3 MOTH-
BYIOYOi cpepr HAIIO1 CBiIOMOCTI, SIKa OXOIUIIOE HAII eMOIIii, 1Ie pa3 mij-
TBEPJKYE BIPHICTh BUCIIOBJIIOBAHb MPO TE, [0 OCHOBOIO CYYacHOTO Tea-
TPY € aKTOp MUCJIAYHI1, B 0COOMCTOCTI SIKOTO CHHTE30BaH1 IHTEICKTyallb-
Hi Ta EeMOIli{HI MepeXuBaHHsA. TakuM YHHOM, B TICHOMY B3a€MO3B’SI3KY
00pa3Ho-palioHaJbHOrO (1HTEJIEKTYalbHOTO) 1 €MOILiHHO-00pa3Horo
(eMOIIIHHOTO) MUCIICHHS MPOSBISETHCS TI€BICTH 0COOMCTICHOI (YHKITIT
CIiBaKYOro akTopa. BaxnuBicTh ii mosisirae B TOMy, 1[0 BOHA KOHIICH-
Tpye€ B co0i Bci 0COOMCTICHI MPOTIECH — acoIiallii, JKUTTEBUN 1 JYXOBHHN
JOCBIJI aKTOpa Ta iHIIIE, — B XO/Ii SIKWX BMUKAIOTBCS IHTEJIEKT 1 ysBa, PO3-
KPUBAIOTHCSI HAMTOHILI BHYTPIIIHI B3a€MO3B’A3K1, BUHUKAIOTh HECIIOi-
BaHI 31CTaBJICHHS 1 aJto3ii.

B domy 3k 0coOIMBICTH 0COOMCTICHO-OPIEHTOBAHOTO MiIXOAY 1 YMOB
rioro epekTUBHOCTI B TipodeciitHiil maroTosI criBatodoro akropa? Ilpo-
TUPIYUSl MIXK 3pOCTAIOYMMU BHMOTaMH CYCIiJIbCTBA JI0 TBOPUOCTI aKTO-
pa Ta iCHyIOUMMH 3aco0aMu oprasizauii Horo npogeciiiHol miAroToBKU
MOXYTh OyTH PO3B’s3aHi TUIBKH 32 YMOB, IIO B HaBYAJIHHO-BUXOBHOMY
IPOLIECi Peali3oBYEThCsI caMe OCOOMCTICHO-OPIEHTOBAHUH MiXiM A0 Ha-
BYAHHSI CIIBAaIOYOTO aKTOpPa, SIKUH JAOIyCKae, pa3oM 3 TUM, IIepexi Ha eB-
HUH TEXHOJOTTUHUH piBeHb. OcTaHHE mependadae 0coOIMBE PO3yMiHHS
TEXHOJIIOTii BOKaIBHO-CIIEHIYHOI JisUTBHOCTI aKTOPa, 371aTHOI 3a0e3MeYnTH
pe3yibTaT, SIKUH 1arHOCTY€EThCS, KOPUTYETHCS 1 TAPAHTYETHCS B PI3HUX
yMOBax.

CKITamHICTh BOKaJTBLHO-CIICHIYHOT TBOPYOCTI IPAaMATHIHOTO aKTOpa
MOJISITaE B TOMY, 10 aKTOPOBi MaJio BUBYMTH BOKaJIbHUI TBip. BukoHyBatn
HOTO BiH Ma€ i3 Takor Oe3MOCepeHICTIO, SIK HIOW 116 pOOUTHCS BIEpIIIE.
OHaK KOYKHOTO pasy, KOJIM aKTOP 3aHINAETHCS HAOUHIN 3 IVIsIa4eM, BiH
3MYILLICHUH, HAcaMIiepe i, BUPILlyBaTl KOMIUIEKC TEXHIYHUX 3aBIaHb — Aisl-
TH, BIIIMTOBXYIOYUCH BiJl ICUX0(1310JIOTITHIX MOMKIIMBOCTEH CBOTO TOJIO-
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COBOTO arapary Ha jganuii yac. CIiBalouoMy aKTOpOBi HEOOXiTHO PO3KPH-
TH BCI CTOPOHU BOKaJIbHO-CIICHIYHOTO 00pa3y. 3poOuTH XK I BiH MOXE,
TIJIBKU TIOCTIHHO BAOCKOHAIIOIOYHCH, SIK B 0COOMCTICHOMY, TakK 1 B TIpode-
ClifHOMY IJIaHi.

B ocHoBi Oe3nepepBHOT pOOOTH HaJ BOKAJILHUM TBOPOM, TPUBATICTh
AKOTO OyBa€ pi3HOIO, JIEKUTH BiAMpaboBaHa cucTeMa peduiekcii mo Bija-
HOIICHHIO JI0 ce0e sIK JI0 0COOUCTOCTI 3 IHIUBINyaIBHUMH MCUXO(i3i0-
JIOTIYHUMHU SKOCTSIMH, TaK 1 10 00pasy, IKUi akTop cTBOpIoe. Peduexcis,
NPOHHU3YIOYH BC1 KOMIIOHEHTH BOKaJIbHOI MATOTOBKH aKTOpa JpaMaTHy-
HOTO TeaTpy, IHIUBITyalli3y€e HOTO CIIeHIYHEe BUCIIOBIIOBaHHS. BoHa BU-
sBIsie, ikcye, poOUTH CTIHKOIO 0COOMCTY MO3MIII0 MalOyTHHOTO aKTO-
pa apamu, ijlicHe 0aueHHS BOKAJIbHO-CIICHIYHOI JisIIHOCTI, 1 € HEOoI-
MIHHOIO YMOBOIO 30€peKeHHS 0COOMCTICHOTO CTaBJIEHHS O aKTOPCHKOI
MaNCTEPHOCTI.

[Tin pedekciero B ICHXOMOTIi PO3yMIIOTh 3BEpHEHHS CBIJIOMOCTI Ha
camy ceOe, a TaKOX PO3MIPKOBYBaHHSI JIFOAMHUA HaJ] CBOIM OCOOMCTHUM
MCUXIYHUM cTaHoM. [Ipobnemu pedaiekcii B My3u4Hii TBOPUOCTI AOCIHI-
JUKY€ JTOKTOp MHCTEITBO3HABCTBA, Mpodecop XapKiBCHKOTO HAIiOHAIb-
Horo yHiBepcutery mucteuts JI. B. Illamosanosa [17]. B ii poGoti 00-
TOBOPIOETHCS 1 OCOOUCTICTh BUKOHABIIS SIK Pe(IEKCHBHOTO XYIOKHHKA,
1 3MICT peuieKCUBHOTO 00pa3y BUKOHaBIIA. CIIUPaOYKCh Ha CTBEPHKEHHS
JI. B. IllanoBasoBoi, MO>KHa CKa3aTH, 1110 3MICTOM pe]IIeKCUBHOIO 00pa3y
aKTopa JPaMaTUIHOTO TeaTpy (Mo € pedICKCUBHUM XyIOKHUKOM) € aKT
YCBIIOMJIGHHSI BJIAaCHOi CBIZOMOCTI 1 camMopeasi30BaHOCTI 0cCoOHMCTOC-
Ti (aBTOPCHKI PO3AYMH IIOJO KHUTTS, cMepTi, boromizuanns). Le — ayxe
BaXJIMBA MPoOJieMa, 110 BIUIMBAE HA SKICTh BOKAJIBHO-CIICHIYHOT JisUTb-
HOCTI aKkTopa ApaMaTHYHOIO TeaTpy, i, MOXKJIIMBO, 3 4acOM ii IMO3UTHUBHE
BUPIIIEHHS COPUATHME YIOCKOHAJICHHIO SIK BOKAJIBHOI, TaK 1 TeaTpajIbHOI
OCBITH.

Pedrekcis B BOKabHO-CIICHIUHIM TBOPYOCTI akTOpa IpaMaTHIHOTO
Tearpy — Iie YHIKaJIbHUH KOMIUIEKC CBIZJOMOTO 1 HECBiIOMOTO, Bi4yTOTO,
30arayToro, 3a(hikcoBaHOTO aKTOPOM, OJTUH i3 IIIJISAXIB 10 YXOBHOCTI, 0CO-
oucroro npodeciiiHoro 3pocranns. Came BOHA JIa€ MOIITOBX JIO MOUIYKY
1 peanizauii HiHHICHOT CUCTEMHU, LIO € HEBiA €MHOIO CKJIQJ0BOIO TBOPYOTO
IIPOLIECY.



£~ O 2018w Bun. 51 W Jlpobaeau e3aemodii mucmeumea, nedazoziky ma meopii i npaxmuxy oceimu 251

HaiiBaxiuBilInM MOMEHTOM AJIsl BUKJIaJada BOKAJy € BMIiHHS I1OKa-
3aTH MallOyTHIM aKTOpaM MeXaHi3M Aii 1 MOKIMBOCTI pediekcii, po3KpuTH
i1 3araJbHOMIONCHKUM 1, B TO K€ Yac, IHANBIAyaIbHUH XapakTep, HaBYUTU
BIJIMIOBIIHUX TEXHOJIOTIH, 3BEPTAIOUUCH /0 HABUYOK 1 BIIUYTTIB, SIKI BKE
ICHYIOTb. 3HaHHs Ta BUBUCHHS LIMX IPOLECIB Aa€ MOXKIMBICTH IEAArory
3 BOKaJTy PO3POOUTH MIPOrpaMy KOMITJICKCHOTO 1HUBITyaTbHOTO PO3BUTKY
CIIBaIOYOTO aKTOPa, IO 1 € peaizaliero 0COOMCTICHO-OPI€EHTOBAHOTO TTiJI-
xony. Criuparodrch Ha MOJIOHY MporpaMy JUTsl CTY/IEHTIB BOKaJbHUX (a-
KYJIBTETIB 3aKJIa/1iB BUIOi OCBITH, PO3POOJICHY JOKTOPOM MUCTELTBO3HAB-
ctBa, npodecopoM Kadenpu «ConpHUM cniB» XapKiBCHKOTO HaliOHAJIb-
Horo yHiBepcutery mucreutB H. €. ['pebentok [7], aBTOp cTaTTi MpoIio-
Hy€ METOIUKY 1HIUBiTyaJbHOI J1arHOCTHUKH TBOPYOTO CTaHy CIiBalOuoro
aKTopa y HaBYAJILHOMY TIPOIIECi, 3a SIKOT0 BiH MOKe OyTH pO3IOAIICHAN Ha
TPH TICHXOJIOTO-T1€/IarOT14HI 30HU.

® 30Ha aKTyaJbHOIO PO3BUTKY TBOPUOi OCOOMCTOCTI CIIiBAlOYOIO aK-
Topa. BoHa BKITtouae BCi 3HaHHS 1 BMIHHS CTY/IEHTa-aKTOpa Ha CHOTOJIHI,
BCi BOKaJIbHO-CLICHIYHI HABUYKH, AKi c(hOpMyBasIUCs Mg 4ac NpUAOaHHS
MIOTIEPETHBOTO MPOGECIHHOTO 1 BOKAIBHOTO JOCBiTY.

e 30Ha HAMBHMIIOrO MOTEHLIMHOTO PO3BHTKY TBOPYOI OCOOMCTOCTI
criBaro4oro akropa. Lls 30Ha BU3HAYA€THCS CTYNIEHEM MOXKIMBOCTEH CTY-
JICHTa-aKTopa B MallOyTHROMY, TOOTO, sIKi caMe 3HaHHS Ta HABHYKH MOXKE
OTPHUMATH CIIBAIOYUI aKTOP 3aBTPa 3a ONMOMOIOI0 BUKIIAAaya.

e 30Ha HAMOIMKIOTO CAMOPO3BUTKY TBOPUOI OCOOUCTOCTI CITIBAKOYO-
ro aKTopa, sika 0a3yeTbcs HA OCOOMCTICHOMY MOTEHLialli CaMOHABYaHHS
1 CaMOPO3BUTKY CITIBAIOYOTO aKTOpa.

3a JI. Burorcekum [6], 30Ha HauOauHCU020 pO36UmKy — 1€ BiJICTaHb
MIDX piBHEM axmyaibHum (B MIATOTOBII CITIBal0YOT0 aKTOpa — KOJIO aKTOP-
ChKUX 1 BOKaJIbHO-BHKOHABUUX 3aBJIaHb, SIKI CTYJCHT-aKTOp MOXE BHpI-
LIyBaTH CaMOCTIMHO Ha MiJICTaBl BXKe paHill c(hOPMOBAHMX 1 3aKPIIICHUX
BOKQJIbHO-CIIEHIYHUX HAaBUYOK) 1 Mooxrcausum (y BOKAJIBbHIN 1 TeaTpasbHil
MeIarorili — KOJIO BOKaJIbHO-CLICHIYHUX 3aBaHb, SKi CTyICHT-aKTOp MOXeE
BHPINIyBaTH TUTBKH ITiJ] KEPIBHUIITBOM BHUKJIa/nada, TOOTO BiANMOBiNHI Ha-
BUYKH BXKE C(POPMOBaHI, ajie 1Ie He 3aKPIIUICHI B JOCTATHIN Mipi).

Binznaunmo, 10 KOPAOHU 30HU HAUOIUINCUO20 CaMOPO3GUMKY 3HA-
XOASTHCS MK 3aBJaHHSAMU, SKi CTaBUTH 1 JOTIOMAarae BHPINIYyBaTH CTY-



252 2018w Bun. 51m JTpobareau 63aenodii mucmeumea, nedazoziky ma meopii i npakmuxy oceimu ¢

JIEHTY BHKJAaJad, i THMH, IO CTYASHT CTaBUTDH 1 BHPINIyE CaMOCTIHHO.
i KopIoHU TiIAFTHCS MTPOHUKHEHHIO, TUIACT PO3BUTKY Oe3lepepBHO
PYXa€EThCs: BOKAIBHO-CIIEHIYHI HABUYKH, AKi I1Ie BYOpa Oynu B TmpoIieci
(hopMyBaHHsI, CHOTOJIHI MOXKYTh IJIABHO TEPEHTH B OLIBII BHCOKY IUIO-
muHy — 3adikcyBarucs 1 neperBoputHcs Ha peduekc. [ificHo, came ca-
MOPO3BHUTOK — HAaWBHWINA MEeTa HABYaHHSI B YMOBaX OCOOMCTICHO-Opi€H-
TOBAaHOTO MiAXony. SIKIIO B Mepiol HAaBUYaHHS y CTYAEHTa 3aKpilMUINCS
rmoTpeda 1 HaBUYKH 0 CAMOPO3BUTKY, TO 1€ — 3alopyka YCIiXy Horo
BOKaJIbHO-CIIEHIYHOT TISNIBHOCTI, TaK SIK, TIIbKH MOCTIHHO CaMOB/OCKO-
HAJIOIOYHCHh B OCOOHMCTICHOMY 1 MpodeciiHOMY TUTaHi, aKTOp MOXeE H0-
CSIT'TH BEPIIUH BUKOHABCHKOT TBOPUOCTI.

VY ncuxonoro-nefaroriuyHuX JOCHIKEHHAX IO3HAYeHI TPU HOPMH
IHIUBITyalbHOI JIaTHOCTUKY: NpeoMemHud, COyianibHO-8IK08d, IHOUGIO)-
anvra. Hami criocTepeskeHHsl MOKa3aly, U0 y BOKAIBHIN 1 TeaTpaibHil
TIe/IaroTiii, B OCHOBHOMY, 3aCTOCOBYIOTh JIBi: TIPEAMETHY i 1HIMBITyalb-
uy [1;9; 10; 11]. HabGararo pijiiie BpaxoBY€ThCSI COIIaJIbHO-BIKOBA HOPMA,
i1 3acTOCYBaHHS IIOKa30B€, B OCHOBHOMY, Y BIKOBiH Iiegaroriui, a He B po-
(heciitHill, OCKUTBKY BOHA BU3HAYAE TIOKa3HUKHA PO3YMOBOTO Ta OCOOHUCTIC-
HOTO PO3BHTKY, SIKi Bi/IIOB1IAaIOTh IEBHOMY BIKOBOMY TE€PiOy.

VY mpenMeTHy HOpMY, B 3aCTOCYBaHHI JJO aKTOPCHKOI'O MMCTELTBA,
BXOJIITh AKTOPChKI Ta BOKAJIbHO-CIICHIUHI HABUYKH, SIKI (POPMYIOTHCS
B TIPOIIECi BOKAJIBHO-CIICHIYHOI JIISUTBHOCTI 1 € HEOOXiAHUMHU IS (hopMy-
BaHHS TpodeciitHoi MaiictepHocTi. HeobxinHo BkazaTw, mo OifbIIicTh
BHKJIA/Ia4iB y CBOIM MPaKTUYHIN TisSUTBHOCTI BUKOPUCTOBYIOTH TIJIBKH IO
HOpMY 1 30BCIM HE 3aCTOCOBYIOThH IHIUBiAyalbHY, SKa, HA HAIl OIS,
€ Ha TOPSJIOK BUILIOIO.

InauBinyansHa HOpMa 0a3yeThCs Ha BYOPAIIHIX, CHOTO/IHIIIHIX, 3a-
BTPAIIHIX MOXJIMBOCTSX Ta yCIiXax CIIBalO4oro akTopa, Ha aKTyaii3a-
1ii 30H HOT0 HAMOIMKIOTO PO3BUTKY 1 CAMOPO3BUTKY. | K10 3aBAaHHs
MPEIMETHOI HOPMH — MiICYMyBaTH BiAMOBIAHI 3HAHHS IS (OPMYBaHHS
HEOOX1IHUX BOKAJIBHO-CI[CHIYHMX HABUYOK, TO MPUXUIbHUKH 1HIUBI-
JyallbHOT HOPMHU MAlOTh 32 METy He TUIBKU (opMyBaHHS TpodeciitHux
HaBUYOK 1 «HAIOBHEHHSD» CTYJIEHTA-aKTopa MOTPIOHUMHU 3HAHHSIMH, ajie
i, TOJOBHE — PO3BHUTOK aKTOPa BiANOBIIHO 10 HOro iHAMBITyajdbHOTO
MMOTEHITIAITY.
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[Ipu 0coOMCTICHO-OPIEHTOBAHOMY INIXOMI 3a IIUMH IapaMeTpaMu
1 KpUTEPISIMU CKJIaJA€ThCs AIarHOCTHYHA KapTa-XapaKTepUCTUKA Ha KOXK-
HOTO CIIBAIOYOT0 CTYJICHTA-aKTOPA, SIKa MICTHUTH:
aHaJii3 0COOJIMBOCTEH MCUXIKH aKTOPa;

OIIHCH HOT0 TOJI0CY 1 30BHIIIHIX JIaHUX;
iH(opMaIIiro MO0 MOBHUX 1 BOKAJIEHUX JAE(PEKTIB 3BYKY;
LI0/I0 HEJIOJIIKIB rOJIOCY aKTopa 1 MUISXIB 1X MMO0JIaHHS;
penepTyapHUi CITUCOK TBOPIB;
aHaJIi3 TEXHIYHOT YaCTHHU BOKAJILHOT MIIOTOBKK aKTOpa Ha rovar-
Ky HaBYaHHS i B HOTO KiHIIi;

e aHaJIi3 BUCTYIIIB HA J{paMaTU4HIli CleH.

TakuM 4MHOM, BIPOBAPKEHHSI 0COOMCTICHO-OPIEHTOBAHOTO IiJIXO-
Iy Ta€ MOXKJTUBICTh HAKPECIUTH ONTHUMAIBHY TPAEKTOPiI0 (OPMYBaHHS
TBOPYOi OCOOMCTOCTI CIIBAIOYOTO CTyIEHTa-akTopa. [ ol0oBHE 3aBAaHHs
BHKJIaJ[a4a BOKAIly Ha aKTOPCHKUX KypcaxX y MexXax 3a3Ha4yeHOro Mijxo-
Iy — 11e 3a0e3MeYeHHsT BOKaIbHO-CIIEHIYHOTO PO3BUTKY CTYICHTA 3 ypa-
XyBaHHSIM HOTO NMCUXO(]i310J0riYHIX MOKIUBOCTEH, a TAKOXK aKTHUBI3a-
1ist CTUMYJIIB 710 CAaMOPO3BUTKY 1 camopeainizaitii. JlJis BUpIeHHS IIbOTO
3aBJaHHs, TeplI 3a BCE, HEOOXiTHO OpraHi3yBaTH NCHXOJOTIYHO HAaCH-
YeHY «3yCTpiuHy MisIBHICT» CTYAEHTA, BUSABJISIOUM TypOOTYy PO aK-
Tyamizalito i GopMyBaHHS came BHYTPIIIHBOI, 0COOMCTICHOI MOTHBa-
1ii, Tpo 030pOEHHS aKTOpa BOKATHHO-BUKOHABCHKHMHU MPUHOMAaMHU, SIKi
3/1aTHI 3aJ0BOJBHUTH MOTPeOH Horo TBopuoi ocoductocti. Came Taka
OCBiTa 1 po3BHBaE, 1 HOpMye€, TaK K OPIEHTYETHCS HE CTUIBKU Ha KiJlb-
KiCTh OTPUMaHWX 3HaHb, CKITLKH HA MOYYTTS i BIAUIYTTS, K OB’ sI3aH1
3 HAMH, Ha OCOOMCTICHI iHTepecH 1 BIAMIHHOCTI Cy0’€KTa BHXOBHOTO
nporiecy. OTxe, B3a€MO3B’ 130K 00pa3HO-paIioHAIBLHOTO 1 eMOIIiITHO-00-
pa3HOTO MHCJICHHS — «OCOOMCTiCHA aKTopchbka (QYHKINs» — 00’€IHye
B 001 1 CTPYKTYpPHICTh, 1 00pa3HicTh, 1 0cOOUCTICHUH TpodecioHamizm
CTYJIEeHTa-aKTopa B MPOIlecax HaBYaIbHO-BUXOBHOI Ta BOKaJbHO-CIICHIU-
HOI JISUIBHOCTI.

BucnoBku. OCHOBHUM 3ac000M BOKallbHOT MiJATOTOBKU aKTOpa SIK
CKJIaJIOBOI HOro mpod)eCiiHOro PO3BUTKY € OCOOHCTICHO-OPIEHTOBaHUMN
IiXiJ A0 TBOpUOi ocoducrocti. Januii miaxin nepepdadae 1Ba B3aEMO-
JIOTIOBHIOIOYMX MOMEHTH: BipHE PO3YMIHHSI NIEIaroroM iHAWBITyadbHOCTI
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CITIBAFOYOTO aKTOpa, HOTO OCOOMCTICHUX PHIC 1 BIMMIHHOCTEH; HASBHICTD
y CTyAEHTa TMparHeHHs 0 CaMOPO3BHTKY B MeKaxX HOro 3ai0HOCTEH 10
BOKAJILHO-CIICHIYHOI TISUTBHOCTI.

B mporieci po3BUTKY TBOPUOi OCOOMCTOCTI CIIBAIOYOTO aKTOPa BUHU-
KarOTh HOBI «TEXHOJIOTI1» HABYaHHS, 30pI€HTOBAHI Ha BOKaJIbHO-CIICHIUYHY
TiSUTBHICTH MaifOy THHOTO aKTOPA IPaMaTHIHOTO TeaTpy. Tax, T0CTiKeHHS
nporeciB pedekcii Jano MOKIUBICTh PO3POOUTH MPOTPaMy KOMITJIEKCHO-
TO IHIWBITyaJIbHOTO PO3BUTKY CTYJIEHTA-aKTOpa. Y MeXax Ili€l mporpamu
ABTOPOM 3alpPONOHOBAHO JIIarHOCTUYHY KapTy-XapaKTepUCTHUKY, sIKa PO3-
KpUBA€E 0COONMBOCTI 3/1I0HOCTEH CITIBaFOYOTO CTYIACHTA-aKTOPA.
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Cneuundpika BUKnagaHHa gucumnninm «TaHeub»
cTyAeHTaMm cneuianisauii «Pexxucypa gpamaTtu4yHoro teatpy»

AHOTALIA

Boprauk K. B. Cnenudika Bukjaaganis nucuuniaing « Taneupb» cTyneH-
TaM cneniajizaunii «Pexxucypa ApaMaTU4HOIro TeaTpy».

VY crarti mopymieHo nuTaHHs crenudikn xopeorpadigHoi MiIroTOBKH pe-
JKUCEPIB y BHUIINX HABYAIBHUX 3aKJIa/IaX HAa Cy4acCHOMY eTami. AKTyaJbHICTh 00-
paHoi TeMH 3yMOBJICHA BiJICyTHICTIO Ha CbOTO/IHI 0araToacrneKTHOro HayKOBOTO
JOCTIDKeHHS 3 AaHOi poOieMaTuku. JloBeneHo HeoOXiAHICTh BUKIIAJaHHS JIHC-
muruTiHg «TaHep» cTyieHTaM-pexkucepam 3 OISy Ha HUHIIIHIA CTaH PO3BUTKY
JpaMaTHYHOTO Tearpy, B SKOMY XopeorpadidyHa CKJIaJoBa IMOCITA€ OAHE 3 IIPO-
BIHMX MICI[b. BU3HAYCHO 3MICT HABYAJIBLHOI MpPOrpaMu 3 mpeamMeTy «TaHeuby,
OOTPYHTOBAHO HAIIOBHEHHSI KOXHOTO ii po3midy Ta HEOOXiJHICTh OIaHyBaHHS
pexKHCcepaMy IPaMaTHYHOTO TeaTpy KJIACHYHOTO, iICTOPUIHOTO OaIbHOTO, HAPO-
HO-CILIEHIYHOTO, Cy4acHOTO TaHIIiB, iMIpoBizalii. Haronomeno Ha 3HaUeHHI My3H-
KM SIK CKJIaJIOBO{ TaHII0 Y BUBYCHHI 3a3HAYEHOI AUCIIUTUTIHH.

AHaTIBYIOThCS 0COOIMBOCTI BHKIIAAaHHs peaMmery « Taneiny, Gopmu mpo-
BE/ICHHS 3aHATH Ta METOAM Opraizamii camocTiiiHol poboTH cTyneHTiB. BinzHa-
YeHO, [0 MaTepial ypoKy Mae OyTH TEXHIYHO HECKIIAJHUM, aje TaKuM, IO YITKO
OKPECITIOE XapaKkTep 1 MaHepy BUKOHAHHS TaHI0. JIOIIJIbHO YepryBaTH NpakTH4Hi
1 JeKIIiHI 3aHATTS, [0 MAIOTh MICTUTH 000B’SI3KOBHH mepertsin (HoTo- Ta Bifeo-
MmarepiasiB, JaBaTH 3aBIAHHS JJIsl CAMOCTIHHOI pOOOTH HE TLNBKM 31 CTBOPEHHS
TAHIIOBAIBHUX ()PArMEHTIB, aje i 3 miOopy 10 HUX My3WYHOTO CYIIPOBOLY, a Ta-
KOX — 3 03HAHOMJIEHHS 3 ICTOPi€r0 XopeorpadiuHoTo MUCTEITRA.
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[osicHIOETBCS B32€MO3B’SI30K 3aBIaHb Kypcy 3 MPOQECiHOI0 MisIbHICTIO
pexxucepa — HaOyTi 3HAHHS MarOTh OYTH CIIPSIMOBaHI Ha (OPMyBaHHS HABUYOK
poOOTH 3 aKTOpaMH Ta BMiHHS I'PaMOTHO CITiBIpaIfoBaTy 3 OaeTMeiicrepom.

Bu3HaueHO HanpsiMM MOJANBIINX HAYKOBUX PO3POOOK 3a TEMOK — aHaji3
cnennikv BUKIAJaHHS ICTOPUYHOTO TaHIIO, SIK OATBHOTO, TaK i HAPOAHOTO, Ta
MUTAHHS BUBYCHHS Cy4aCHOTO TAHIKO B CHCTEMI OCBITH SIK CTYACHTIB-PEIKUCEPIB,
TaK i aKTOpIB.

KoarouoBi ciioBa: Tanenp, xopeorpadis, pexucep, JpamarHuHHN Tearp,
ITaCTUYHA CKJIAZI0Ba, XopeorpadidHa MoBa.

AHHOTALIUA

Bopthuk E. B. Cnennduka npenogasanusi AucuMmiaunsl «Tanen» cry-
JAeHTaM cnennaausannu «Pexkuccypa 1paMmaTn4yecKoro rearpay.

B crarbe 3aTpoHYTBI BONPOCH cHenN(HUKH COBPEMEHHOTO Xopeorpadude-
CKOT0 00pa30BaHus PeKUCCEPOB B BHICHIMX YUEOHBIX 3aBEACHUSIX. AKTYyaIbHOCTh
U30paHHOM TeMbl 00YCJIOBIIEHA OTCYTCTBHEM Ha CErO/IHSI MHOTOACTIEKTHOT'O Hay4-
HOTO HCCIIEA0BAHUS 0 JaHHOH npobneMaruke. JlokazaHa HEOOXOAUMOCTh IIPETIO-
JaBaHUsl AUCHUILIUHBI « TaHey CTyqeHTaM-pexuccépaM, ¢ yU4ETOM HBIHEIIHETO
COCTOSIHUSL Pa3BUTHUs JAPaMaTHUYECKOIO TEATPAIILHOIO UCKYCCTBA, INE€ XOpeorpa-
(uyeckast COCTABIIAIONIAS 3aHUMAET OJHO U3 BeXyIux MecT. OnpeneneHo conep-
KaHUE y4eOHOM MporpaMmbl 1o npeaMeTy «TaHnem», 000CHOBAHHBI HAITOJHEHHE
KaxJ0ro e€ pasjena 1 HeoOXOIMMOCTb OCBOCHUS PEKHCCEPAMU IPaAMaTHIECKOTO
TeaTpa KIaCCUYECKOr0, UCTOPHUYECKOTO OalbHOr0, HapOAHO-CLEHUYECKOIO, CO-
BPEMEHHOIO TAHLEB, UMNpoBu3auuu. [lonuépkHyTO 3HaUeHHE MY3BIKM KaK CO-
CTaBJIAIOLIEH TaHLA B U3yYE€HUH YKa3aHHON JTUCLIUIUIMHEL

AHanmu3upyoTcs 0COOCHHOCTH TIpenoAaBanus npeamera « Tanemy, onpene-
JSIFOTCS (POPMBI IIPOBEJICHNUS 3aHATHH U CPEJICTBA OPraHU3allui CaMOCTOS TEIbHON
paboThl cTyeHTOB. OTMEUYEHO, YTO MaTepuasl ypoKa JOIKEH OBITh TEXHUYECKH
HECJIOKHBIM, HO YETKO OYEPUYUBAIOIIUM XapaKTep U MaHEPy UCIIOJIHEHHs TaHLA.
Lenecoobpa3Ho 4epenoBaTh MPAKTUUECKUE U JIEKIIMOHHBIE 3aHATHS, BKIIIOUAO-
mue 00s13aTeIbHBIA IPOCMOTP (OTO- U BUIEOMATEPHAJIOB, J1aBaTh 3aJaHusl JUIs
CaMOCTOSATENILHOM paboThl HE TOJILKO MO CO3JaHUI0 TaHILIEBAIbHBIX ()PArMEHTOB,
HO U 110 TOA00PY K HUM MY3BIKQIBHOTO COTIPOBOXKICHUS, & TAKIKE — IT0 03HAKOM-
JICHUIO C UCTOPUEH XOpeorpaduecKoro NCKycCTBa.
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OOBsicHAETCS B3aUMOCBS3b 33/1a4 Kypca ¢ Mpo(ecCHOHaTbHON IeATeNbHO-
CTBIO PEXHCCEpPa — MOIYyUCHHBbIC 3HAHUS JIOJDKHBI OBITH HArpaBieHbl Ha (op-
MHpPOBaHHE HaBBIKOB PA0OTHI ¢ aKTEPaMH M YMEHHE T'PAMOTHO COTPYAHHYAThH
¢ OanermeiicTepoMm.

OmpeneneHsl HaNpaBlICHUS JaJbHEHIINX HAyYHBIX pa3paboTOK 1O Teme —
aHaIM3 Crenu(UKN MpernoaBaHusl UCTOPUYECKOTO TaHIA, Kak OaJbHOTO, TaK
Y HapOJIHOTO; BOIPOCHI M3Y4YEHHsI COBPEMEHHOTO TaHIIa B CUCTEMe 00pa3oBaHMUs
KaK CTYAEHTOB-PEKUCCEPOB, TaK U aKTEPOB.

KuroueBble ci1oBa: TaHell, xopeorpadusi, pesxuccép, qpaMaTuiaecKuii Tearp,
TUTACTHYECKas! COCTABIISIONIAs, XOPEOTpAYUIECKUH A3bIK.

ABSTRACT

Bortnyk K. V. Characteristic aspects of teaching the discipline “Dance”
to the students of the specialization “Directing of the Drama Theatre”.

Background. Modern theatre education in Ukraine is carried out through
the extensive teaching system, which also includes different aspects of the
training of future directors of the drama theatre. Some hours in academic
programmes of institutions of higher theatre education are given for plastic
training, which is carried out in the lessons of eurhythmics, stage movement,
stage fencing, as well as dance. As for the latter, among the whole complex
of disciplines connected with moving, the discipline “Dance” has the most
significant value, as choreography today is one of the most demanded expressive
means of dramatic performance. In addition, knowledge of the fundamentals of
choreography and its history contributes to the comprehensive development of
the director’s personality, his aesthetic education, the formation of artistic taste,
the ability to orientate both in traditional and innovative requirements to the
choreographic component of the drama performance, to obtain a contemporary
idea of the mutual influence of different art forms, so, to raise his professional
development. The objectives of this study are to substantiate the features of
teaching the discipline “Dance” and determine its place in the contemporary
education system of the director of the drama theatre.

Methods. An analytical method is used to determine the components of the
discipline “Dance” in the teaching system of the students of the specialization
“Stage director of the Drama Theatre”. With the help of the system approach, the
place and functions of each type of choreography have been identified within the



£~ O 2018w Bun. 51 W Jlpobreau e3aemodii mucmeumea, nedazoziky ma meopii i npaxmuxy oceimu 261

discipline “Dance”; its integrity, functional significance and perspective develop-
ment in the system of theatre education of directors are demonstrated.

Results. The results indicate that in the education system of the director of
the drama theatre the discipline “Dance” is essential not only because of the active
involvement of the choreography in the arsenal of the demanded expressive means
of drama performance, but it also contributes to the comprehensive development
of the director’s personality and his proficiency enhancement. In view of this,
a discipline program should be formed with the basic knowledge of various types
of choreography.

The basis of the choreographic training should be a system of classical dance,
which brings up the naturalness of the movement performance, expressive gesture
and laying the foundation for the study of other types of choreography.

The purpose of the historical ballroom dance is to master the character of the
dance culture of a certain epoch, the ability to wear a corresponding dress, use the
accessories. The study of this section should be accompanied by a conversation
about the era and its artistic styles, dance fashion, special considerations on the re-
lationship between a man and a woman in a dance. This is necessary for the future
unambiguous determination of the plastic component of the theatre performance
in the pieces by the playwrights of the past centuries.

The folk dance stage adaptation introduces the customs and culture of differ-
ent peoples. Studying of dances all nationalities does not make sense, because the
spectrum of their use in performances of the drama theatre today is rather narrow.
It is required to concentrate on the basic movements of Ukrainian, Russian, Gypsy,
Spanish, Italian, Hungarian and Jewish dances, partly — Old Slavic. It is necessary
to require of the students the correct manner of performance and form a compre-
hension about relevance of the using of folk dance in the context of the director’s
vision of a particular performance.

The need for the future director’s awareness in contemporary dance is due
to the fact that its means can create the plastic component of almost any show.
The task of the teacher is to train basic knowledge to the students with the obliga-
tory requirement of the faithful character of the performance of a particular artistic
movement or style, considering what is sought out in the drama theatre: contem-
porary, jazz, partially — street and club style. The tango, which sometimes appears
in dramatic performances, should be singled out separately; it should be studied in
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the form of social and scenic variants with the addition of movements of contem-
porary choreography.

In class it is expedient to use improvisation, to offer the students to make
dance pieces on their own.

Significant attention should be paid to the musical accompaniment of the
lesson, the explanation of the tempo-based and rhythmic peculiarities of musical
compositions, and to teach the students to choose the background music for their
own dance works independently.

It is advisable to give some classes in the form of lectures, in particular, use
video lectures that clearly represent the nature and manner of performing various
types of choreography.

Students’ individual work should consist in consolidating practical skills,
compiling own dance pieces and familiarizing with the history of choreography.

The director will later be able to use all the acquired knowledge while work-
ing with the choreographer, and in the absence of the latter, he will be able to
create the dance language of the performance independently.

Conclusions. Thus, the dance is an integral part of the education system of
the drama theatre director, especially at the present stage, at the same time, the
plastic arts is one of the most important components of the performance. This ne-
cessitates the stage director’s awareness in various types of choreography in order
to use the acquired knowledge and skills in the creative work.

In dance class, it is necessary to form a general idea of each type of dance,
its purpose, manner of performance and features of use in the performances of the
drama theatre. It is essential to demand musicality and rhythmic performance, the
ability to improvise. It is advisable to hold both practical and lecture classes, to
assign tasks for the independent work of creative and educational content.

Eventually, the stage expressiveness, the sense of form, style, space, time,
rhythm in the dance, knowledge of the features of partnership and ensemble are
raised with the students; the skills of working with the actors on the choreographic
component of the performance and the ability to cooperate with the choreographer
are formed.

Key words: dance, choreography, theatre education, drama theatre,
stage director, plastics of a dance, performance, choreographic language.
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IMocranoBka mnpodiaemu. CyuyacHa TearpajbHa OCBiTa B YKpai-
Hi 3iHCHIOETBCSA Yepe3 POo3TalyXeHy CHCTEMY HaBYaHHS, IO BKIFOYAE
1 BCl acleKkTH MiArOTOBKM MailOyTHIX pEXUCEPIB ApaMaTHYHOTO Tearpy.
OxpeMmi TOIMHN Yy HaBYAIIbHUX TPOTpaMax 3akKiadiB BUIIOI TeaTpajibHOI
OCBITH BIBOIATHECS IUIS IUIACTUYHOTO BHXOBAHHS, IO 3MIHCHIOETHCS HA
ypOKaxX PUTMIKH, CIEHIYHOTO PyXy, (hexTyBaHHs, a Takox TaHIto. [{ono
OCTaHHBOTO, TO CEpPell YChOTO KOMITICKCY MUCIUILIIH, OB’ A3aHUX 13 py-
XOM, came JuciuIuiina « TaHelpy Mae HaliCTOTHIIIE 3HAYCHHS, OCKUTbKH
xopeorpadisi CbOTOHI € OJHUM 3 HaMOIIbII 3aTpeOyBaHNX BHUPA3HUX 3a-
co0iB apaMarnvHOi BHcTaBU. Kpim Toro, 3HAaHHS OCHOB XOpeorpadiyHoro
MUCTEITBa Ta HOro icTopii cripusic BCeOiYHOMY PO3BHTKOBI 0COOMCTOCTI
pexucepa, HOro €CTETHYHOMY BUXOBaHHIO, (POPMYBAHHIO XYIIOXKHBOTO
CMaKy, yMiHHIO OpPI€HTYBaTHCS SIK Y TPaIULIHHUX, TaK 1 Yy IHHOBaLliHHUX
BHMOTaX 110 XopeorpadiyHoi CKIaqoBoi IpaMaTHIHOI BUCTaBH, OTPUMaH-
HIO Cy4acHOTO YsIBJICHHS PO B3a€EMOBILIMB PI3HUX BH[IIB MUCTELITBA, TOO-
TO, TABUILEHHIO HOTO MPOQeCiitHOTro piBHS.

Anaji3z nmy0jikaniii 3a TemMo10 JgocaiTkeHHs1. Bukimaganas qucim-
wiiHn «TaHeup» cTyaeHTaM-pekucepaM Mae CBOi 0COOJMBOCTI, CIEIH-
(hiuHI HIOAHCH, BHICYBa€ TIEBHI BUMOTH JO 3aHITH, BIAMIHHI Bill THX, IO
ix morpedye TaHLIOBaIbHA MiATOTOBKA akTopiB. [IpoTe, sKiIo miacTuyHa
(TaHIIOBaJIbHA) OCBITA CTY/IEHTIB aKTOPCHKUX CIIEIliali3alliii JOBOJI 4acTo
cTaBaJia MPEAMETOM JOCIIKEHb, MIATBEPIKEHHIM 4YOr0 CIYyTYIOTh Ha-
yKOBi Ta MeToauuHi po3podku 0. I'pomosa, P. 3axaposa, B. 3Be3noukuna,
I. Koxa, I. Kpucrepcona, B. Hikitina [2; 4; 5; 7; 8; 11], cygacHux mocin-
nukiB O. 3ukoBa, A. Jlemuncekoro, E. Man3zapxanosa, [. [Ty3upboBoi [6;
9; 10; 12], T0 0COOMMBOCTI BUKJIaIaHHs TUCIHAILTIHY « TaHenb» MailOyTHIM
pexucepaM JpaMaTHYHOrO Tearpy BHCBITIIEHI 3HAYHO MEHIIOK Mipolo.
Brnepure ix Oyno posrnisinyto y pobori I. Kpucrepcona «Tanens y Bucra-
Bi IpaMaTUYHOTO Tearpy» [8], B sKiif MpoaHaIi30BaHO MPOLEC BUBUYECHHS
PEeKUCEPOM ICTOPUYHOTO OANBHOTO Ta HAPOJHOTO TAHIIO; CEPEes Ccydac-
HUX JOCTIIHUKIB 0 i€l TPOOIIeMH YaCTKOBO 3BEPTANHCS ¥ CBOIX CTATTAX
T. bnarosa, O. €pmmosa, O. Poenko [1; 3; 13]. bararoacnekTHOro HayKo-
BOTO JIOCIIPKEHHS, SIKe BKIFOYAJIo O OOTpYHTYBaHHS OCOOTMBOCTEH TijI-
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X0y IO XopeorpadiaHoi MATOTOBKH PEeKUCEPIB IpaMaTHIHOTO TeaTpy, Ha
CHOTOJHIIIHIH JIeHb HE ICHYE, 10 3yMOBIIIOE aKTyaJbHICTh 0OpaHOT TEMH.

MeTo10 aoc/igKeHHs] € OOTPYHTYBaHHS O0COONHMBOCTEH BHKIIAIaHHS
JUCUILTIHY « TaHel by Ta BU3HAUEHHS i1 MICIISl B CUCTEMI OCBITH Cy4acHO-
r'o peKucepa IpaMaTuaHOro TeaTpy.

Bukiax ocHoBHOTo MaTepiany nociixkenns. HaggansHa nmporpama
JucuuIutiny « TaHelpy MOBUHHA BKJIFOYATH BUBUYECHHS 0a30BUX CKJIQJIOBUX
PI3HUX BUAIB XOpeorpadiqHOT0 MUCTENTBA 3 ypaXyBaHHAM CYYacHUX Te-
aTpaJibHUX TEHJEHIIIH, piBHS MPOQECIHHOTO PO3BUTKY, iHTEPECiB, AKTHUB-
HOCTI CTY/IEHTIB Ti€l 4M iHIIOI rpyNH B HaBYaIbHOMY Miportieci. Kpim toro,
KypC Mae CTBOPIOBATH MIITHY OCHOBY JJIsSi CAMOOCBITH ¥ iHTerparii oTpu-
MaHMX 3HaHb Y ipodeciiiHy TBOpUY MisUIbHICTH BUITY CKHHUKIB.

OCHOBOIO BCHOTO XOpeorpadigHoro HaBIaHHSI Ma€ OyTH CHCTEMa KTa-
CHYHOTO TaHII0. EneMeHTH ex3epcucy mocimiJoBHO CiIiJl BUKOHYBAaTH OiJist
MAJIKK Ta BUOIPKOBO Ha cepeirHi 3aiu (BUOIPKOBICTh POIUKTOBAHO O1Ib-
IOK0 CKJIAJIHICTIO BIpaB 0e3 OMOpU Ha MajKy, yepe3 HeoOXiAHICTh BTPH-
MaHHS PiBHOBaru, BAKOHAHHS K BIIPAB MiJBHILEHOT CKIAAHOCTI HE € 0e3-
MMOCEePEeNHIM 3aBIaHHAM AUCIUILTIHK). KiTacmaHui eK3epcuc CIpUsATHME
(hopMyBaHHIO MPaBUILHOT MOCTABU Ta KOpEKii neskux ii pedekris, pos-
BHUTKY CHJIM Ta €JaCTUYHOCTI 3B’SI30K 1 M’s131B, PyXJINBOCTI CyTI00iB, BH-
POOJIEHHIO JIOCKOHAJIOCTI PYyXiB, PO3BUTKY CWJIM Ta BUTPUBAJIOCTI, a Ta-
KOX KOHIEHTpauii yBaru. CiiJl MOCTiHO 3BepTaTu yBary CTYACHTIB Ha
3arajpHy MATATHYTICTH Ta CTPYHKICTb, 3aCTEPIraroyy Bij 3aliBOT HAIIPYTH
M’5131B, 3 METOI0 BUXOBAaHHS MPHUPOAHOCTI Ta JIETKOCTI BUKOHAHHS PYXiB.
BnpaBu MaroTh BUKIIATATHCS B TIPOCTii (hopMi, KOMOIHAIlT — HOCHTH BHU-
KJITFOYHO Y4OOBHUI XapakTep, CTYJICHT MMOBHHEH KOHIIEHTPYBAaTUCS Ha TOY-
HOCTI ¥ 3aKiHYEHOCTI BUKOHAHHS. Benmuky yBary ciig mpumiiasTa poOoTi
PYK, IparHy9# pO3BUTKY CBOOO/IH, TUTACTUYHOCTI, aMILTITYAH PyXY, YCyBa-
104d CKyTicTh. KiHIIEBOIO METOIO BIIpaB JUisl PyK € (hOpMyBaHHs BiIBHOTO,
BHUPA3HOTO JKECTY, @ 3arajbHOI0 METOI0 KJIACHYHOTO TPEHAXKY € MIATOTOBKA
OIIOPHO-PYXOBOT'O arapary 10 BUKOHAHHS HACTYIHHX 3aBAaHb 3 iCTOpHY-
HOTo 0aJbHOTO TAHILIO Ta OKPEMHX PYXiB HapOJHO-CLIEHIYHOIO Ta cydac-
HOro TaHIiB. J{jist 3acBO€HHST XopeorpadiyHol JEKCUKH OKPEMHUX HaIlio-
HaJbHOCTEH (HapHUKIIaM, iCHAaHCHKOTO a00 UTaHCHKOTO TAHLIO), 8 TAKOXK
HanpsiMiB Ta CTHUJIIB CyYacCHOTO TAaHLIO KJIACHYHOIO EK3EPCUCY 3amallo,
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OCKIJTBKH HEIOCTaTHbO PO3BHBAETHCS PYXOMICTh TIEYOBOTO TOSCY, IIHi,
PYK, xpebTa, MibkpeOep’s, xuBoTa. Lle MO’KHA KOMIIEHCYBaTH MMHACTHY-
HUMU BIIpaBaMH, pyXaMu 3 0a30BOi pO3MHUHKH-PO3ITPiBY, 1[0 BUKOPHCTO-
BYETHCSI TIPU BUBYCHHI Cy4acHOTO TAHIIIO.

Jpyroro BaKIMBOIO CKIIAJIOBOI0 XOpeorpadivHoi OCBITH pexucepa
€ ICTOPUYHUI OaNbHUI TaHEIb, 10 BUBYAETHCS 3 METOIO 3PO3YMIHHS Xa-
paKkTepy TaHIFOBAJIBHOI KyJIbTypu MeBHOI ernoxu. OKpiM HaBUYOK BHKO-
HaHHS OCHOBHHX PYXIiB IIMX TaHIIIB, I MailOyTHIX pexucepiB HEOOXia-
HUM € BMIHHS HOCUTH BIAMOBITHHIA KOCTIOM, KOPUCTYBATUCS aKcecyapa-
MU. BUBYEHHS 1IbOTO PO3/IiTY IOBUHHO CYIPOBOKYBATHUCS OECiTOI0 PO
ICTOPHYHY €IOXYy, MUACTEIIbKI CTHJIi, TAHIIOBAJIbHY MOy Takoi. KopucHo
03HAMOMUTH CTYJICHTIB 3 PEIPOAYKIISIMU 3pa3KiB KHUBOIUCY, CKYIBIITYPH
BI/IMIOBITHOTO YAacy.

BuBuenns nporo Buay xopeorpadii HEOOXiTHO ISl MaiOyTHHOTO
0E3IMOMIIIKOBOTO BH3HAUEHHS PEKUCEPOM IUIACTUYHOI CKJIaJI0BOI BHCTaB
3a I’ecaMy JipaMarypriB MUHYJIUX CTOJNITh. Tak, /sl IIOCTaHOBKU TBOPIiB
V. lexkcmipa, Jlone ne Bern, I1. Kanbaepona HeoOXiqHO 3HATHCA Ha 0CO-
OTMBOCTSX TaHITIOBAIBHOI KYIETYpH X VI CT.; 11e — YOJIOBIUMi Ta >KIHOUMI
YKJIOHHM, TaHI[l — rajbsp/a, raBaHa, capabaHjia, KypaHTta TOII0. Xopeorpa-
(hivnilt ckmamoBiit m’ec Monbepa BiamoBinaroTe ykimonu i Tanmi XVII crT.,
3a3Buyaii e — Mmenyeru; K. l'onbioni — ykionu i tanmi X VIII ct., Takox me-
HYETH, TaBOT, )ura, kourpaanc. Tanmi XIX cT. — Bajibc, MOJIOHE3, TIOJIBKA —
HeoOximHi st moctanoBku ' ec O. ['puboemosa, M. JlepmonTtoBa, M. Oct-
poBcekkoro [8: 11]. Lle crocyerbes KynbTypu BUIIMX KiaciB. Jljisi BMiHHS
CTBOpIOBaTH aTMoc(hepr MoOyTy TPOCTOIIOANHIB TAaHIIOBaJILHUMH 3aC00a-
MH MOJKHa O3HAHOMHUTH CTYJCHTIB i3 CEJISTHCHKMMH YKIIOHAMH, €JIEMEHTaMH
MOPBAHCHKOTO Ta CESTHCHKOTO OpaHIIiB, (papaHI0IIor0, JIEHATIEPOM.

[lix vac BUBYEHHS ICTOPUIHOTO OATHHOTO TAHITIO HEOOXiTHO 3BEpTa-
TH yBary CTyJCHTIB Ha 0COOIMBOCTI CBITOIISIAY €MOXH, 10 Bigouucs y ii
TaHIOBAIBHIN KyIbTYpi 1 KOCTIOMAaX, BUMaraTy 4iTKOTO BTUICHHS CTHIIIC-
TUKYA BUKOHAHHSI TAHIIO, MiJKPECIOBAaTH CHEeU(iKy B3a€MUH YOJIOBIKa
Ta JKIHKH 1 0COOJMBOCTI YOJIOBIYOIO Ta KIHOYOrO TaHIIOBaHHS. [{OIiIsHO
BUMarary Bijl KO)KHOTO BUBUYCHHS SIK YOJIOBIYMX, TaK 1 KIHOYMX MapTiH.
BuBuaru yci ¢irypu TaHIiB HEMa€ CEHCY, IOCTaTHO 03HAMOMUTH CTY/ICH-
TiB 3 OCHOBHHMH pyXaMH, MTOJIOKESHHAMH Yy Mapax, poooTO0 PYK.
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OxkpiM 3HAHB ITOJ0 TAHIIIB MUHYIUX CTOJITh, CTYIEHT-PEKUCEP Ma€e
ONaHyBaTW MaHEpy BUKOHAHHS HapOAHO-CLECHIYHHMX TaHIB, IO 3HAHOM-
JATH 31 3BHUASMU Ta KYJIBTYpOIO pi3HUX HapoxiB. [Iporpama 1poro pos-
JTy TIOBMHHA OyTH 30piEHTOBaHA HA BUMOTH CY4acHOTO TeaTpy. BuBuarn
TaHIl BCIX HALIOHAIBHOCTEH HE MOTPIOHO, OCKUIBKU CHEKTP 300pakeHUX
y 3arpeOyBaHiii ChOTOAHI ApamMaTyprii a0 1HCIIEHYBaHHSAX MPO3H TAHIIIB
€ TOBOJI1 BY3bKUM.

PerenbRy yBary ciij npuIiIaTH BUBYEHHIO YKPAiHCHKOTO HAPOIHOTO
TaHIIIO, OCKIIIBKH, MO-TIEpIIIe, 1Ie — 3HAHOMCTBO 3 BIaCHOIO HAlliOHAJIHLHOIO
KYJIBTYypOIO; TIO-APyTe, YKpaTHChKa JApamMaTyprisi 3aBK/IU € CKJIaJJOBOIO pe-
nepryapy Oyab-IKOTO JepXKaBHOTO Tearpy YKpaiHu. 30cepeKyBaTHCA
cI1ij Ha Xopeorpadii HeHTpalIbHUX Ta 3aXiIHUX PETiOHIB JepKaBU, OCKiJIb-
KM BOHA BKJIOYA€E 10 ceOe HAWKOJIOPUTHIII TaHIIl, SKi CTAHYyTh y TIPATO1
y BucTaBax 3a m’ecamMu M. KpormuBauiskoro, M. Ctapuiiskoro, [. @panka,
Jleci YkpaiHkn.

[T’ecu Ta iHCIICHYBaHHSI TBOpIiB poOCiiChKUX aBTOpiB (A. Yexosa,
M. Torons, M. OctpoBcbkoro, @. Jlocroeschkoro, O. Toncroro) mocina-
IOTh ONIHE 3 YUTHbHHUX MICIIb y pernepTyapax 0ararboxX TeaTpis, IO 3yMOB-
JI0€ HEeOOXIHICTh BUBYCHHS MaiiOyTHIM PEKUCEPOM HAL[IOHAIBHUX OCO-
OnmuBOCTEN POCIHCHKOTO TAHIIIO.

MokHa 4YacTKOBO 3yMHMHUTHCh HA BUBUCHHI JIABHHOCIIOB SIHCBKHX
TaHKiB Ta KynbTypu KuiBcbkoi Pyci 3 MeTor0 03HaHOMIICHHS 3 PUTYabHU-
MU 3pa3kaM# HapOJHOTO TaHIIOBAIBHOTO MHUCTEIITBA.

CyyacHOMY PEKHCEPOBI TaKOXX 3HAAOOIATHCS 3HAHHS 3 ILIMTaH-
CBbKUX Ta ICITAaHCHKHUX TaHIIIB, YACTKOBO — 3 ITANIMCHKHUX, YTOPCHKUX,
€BPEHICHKUX.

[Ipu BHBYEHHI HAPOMHO-CIEHIYHOTO TAHITIO MEpII 32 Bce HE0OXiTHO
O3HAOMHUTH CTy[EeHTa 3 0A30BUMH PyXaMH Ta XapaKTepPOM iX BUKOHAHHS
3 METOI CKJIaJaHHs HEOOXiHUX YSBJICHb PO HAI[IOHAIbHI OCOOIUBOC-
Ti Ti€l 9K 1HITO] TAHIIOBAIBHOI KYJIBETYPH, PO3YMIHHSI TOIUTBHOCTI i H0-
PEYHOCTI 3aCTOCYBaHHS HAIlOHAJIBHOI TAHI[IOBAJIbHOI MOBU B KOHTEKCTI
pexucepchKoro OadeHHs Tiel um iHIIO1 BucTaBu. He ciin 3ynuHsITHCH HA
BUBUCHHI BEJIUKOI KIJILKOCTI PyXiB, JOCKOHAJIOMY iX BUKOHaHHI Ta OIaHy-
BaHHI €K3€PCUCY HAPOTHO-CLEHIYHOIO TAHII0, OCKIIBKH PO3BHTOK BHUKO-
HaBCHKOI KyJIBTYPH OUTBIIT HEOOX1THUH aKTOPOBI, HIXK PEKUCEPOBI.
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Jly’Xe BayXITMBOIO CHOTOIHI € 0013HAHICTh peXKHcepa B CydacHiH Xo-
peorpadii. Pociiicekuii akTop, xopeorpad, pexucep i TeaTpalbHUIl Te-
maror O. 3ukoB 3ayBaxye: «TeaTp, sIKk MACTEITBO JKMBE, MTOCTIHO BHIIO-
3MIHIOETBCS, IEPEOYIOBYEThCS, 3HAXOAUTh HOBI Gopmu. CydacHui Teatp
yce OiJIbIlie 3BepTaeThCs A0 TUIACTUKH, TAHIIIO, HE TUIBKH SK JI0 JTOTIOMiXK-
HOTO IHCTPYMEHTY, aji¢ 1 K A0 HaWBa)XJIHMBIIIOI CKJIAI0BOI, HABHUpa3Hi-
01 MOBH, SIKi¥ MiJBJIAIHO Oararo, BiJ 4acTKOBOCTEH 1o dimocodiin [6].
[linTBepKEHHSIM [IBOMY € TBOPYICTh Cy4acHUX pexucepis: P. bemsxoBoi
(«Kpuase Beciuis»), P. Buktioka («Ciyxaui»), A. XKonnaka («["amier.
CHn»), B. I1a3i («Kopoms. Jlama. Baner»), C. CniBaka («CBsiieHHi 9y10-
BHCBHKa») Ta HIIUX.

[lepeBara cy4acHOTo TaHIIIO MOJISITAE B TOMY, 10 HOTO 3ac00aMu MOX-
Ha CTBOPHUTH IIACTUYHY MOBY MPAKTHIHO Oy/b-SKOi BUCTABH, HE3AIEKHO
BiJl yacy Jii, TOMy III0 B MeXaX JIaHOTO BUJIY Xopeorpadii J03BOISIETHCS
BUKOPUCTOBYBATH €KJIEKTHKY, CTHIII3aIli0, BIaBaTHCS IO aHAXPOHI3MiB.

CyyacHuil TaHellb 3HAXOIUTHCS B MOCTIHHOMY PO3BUTKY, TpaHCHOp-
MY€TBCSI, BIIOBIJAI0UYH 3allUTaM CbOroAeHHs. ToMy cltif 3BepTaTu yBary
CTY/ICHTIB Ha TOH (PaKT, 110 1ei BUI XopeorpadigHOTO MICTENTBA HE € 3a-
KPHUTOIO CHUCTEMOIO, OCKUIBKH 3 IJIMHOM Yacy HOro HampsiMH Ta CTHII
OTPUMYIOTh HOBI JIeKCcH4HI o3Hakd. OTKe, peKnucep Mae Po3yMiTH, IIO0
HOMY JIOBEJIEThCS TIOCTIHHO CIIIJIKYBAaTH 32 PO3BUTKOM Cy4acHOI Xopeorpa-
¢ii. 3aBganHsaM BUKIagada € GopMyBaHHs 0a30BHX 3HAHb Ta 3aKJIAJACHHS
OCHOB, Ha SIKMX I'PYHTYIOTBCSI TIPOBIJIHI HANIPSIMUA Cy4acHOTO TAHIIIO 3 OTJIsI-
Iy Ha Te, 110 € 3aTpe0yBaHUM B ApamMaTHYHOMY TeaTpi. SKIio B Xopeorpa-
(hivHOMY TTpOCTOpPi CHOTO/IHI HAHAKTHBHIIIE PO3BUBAIOTHCS KOHTEMITOPApi
Ta XiM-XOII, TO MUTIII IpaMaTHYHOTO TeaTpy HaldacTillle BUKOPHCTOBYIOTh
KOHTEMIIOpapi, YaCTKOBO — JKa30Bi CTHII (OponBeH, CBIiHT, POK-H-pPOI),
1 JIIIIe 1HOMI — BYJIMYHI Ta KiTyOHi cTruti. OKpeMo ciiijf cka3aTH MMpo TaHro,
SIKE Yac BiJl 4acy IPUCYTHE B IpaMaTUYHUX BHCTaBaX. BOHO He HAJNCKUTH
JIO CTHJIIB Ta HANPsIMiB CY4acHOTO TaHITIO, HA JPaMaTUYIHIN CIIEHI HE T0-
TpeOye CyBOPUX BUMOT TAHIFOBAJILHOTO CIIOPTY, TOMY HaOyBae TpaHchop-
MaIliii, TOEJHYIOYH €JIEMEHTH CBOTO COIIalIbHOTO Ta CIEHIYHOTO BapiaH-
TiB, & TAKOXK 3aMO3UYYIOYH PYyXH Ta MIATPUMKH 3 CydacHol xopeorpadii.

OmnanoByroun 06a30Bi pyXu TOrO 4M 1HIIOTO HAMpsAMy abo CTUIIIO, pe-
JKHCEp Ma€, B MEPIIy Uepry, 3pO3yMITH XapaKTep iX BUKOHAHHS, 1100 i



268 2018w Bun. 51m JTpobareau 63aenodii mucmeumea, nedazoziky ma meopii i npakmuxy oceimu ¢ )

gac peaizarii BIACHUX TBOPYHMX 3aTyMiB, 32 HEOOXiTHOCTI, BIYIHO Ta
npo¢eciiHO BUKOPUCTOBYBATH PO3MAITTSl CY4aCHOTO TAHI[HO SIK CAMOCTIl-
HO, TakK 1 i1 4ac cIiBIpari 3 0aieTMeHcTepoM.

BuBuatoun Oynp-sikuii B Xopeorpadii, OIiIbHO BUXOBYBATH Y CTY-
JICHTIB 3JIaTHICTH JIO IMITPOBi3allii a00 MPOIOHYBaTH iM CKJIACTH HEBEJIH-
KWW TaHIIOBAJIbHUHA (pparMeHT, BUMAararo4yu JisITH B 3alIPONOHOBAHUX 00-
CTaBHHAX: «...pEXKHCEpOBi Tpeda OyTH rOTOBHM /10 iMIIpoBi3alii. B3araii,
SKIIO PEXXUCEP MOXKE IMITPOBI3yBaTH i CTBOPIOE BCI YMOBH JUIA I[LOTO HA
CIICHIYHOMY MaiJJaHYHKY, aKTOPH 3aBXKU NOTSTHYThCS 32 HUM. <...> Tpe-
0a HaJaTH PEKUCEPOBI MOXKIUBICTH, TMOYYBIIM MY3UKY, IMIIPOBi3yBa-
TH 1 TBOpUTH. [Ipu 1IbOMY T€maror MOBMHEH IiJIKa3yBaTH OCHOBHI PyXH
tanmo» [11: 103-104].

IcToTHy yBary ciig MpUALTSITH My3UIHOMY CYTIPOBOIY YPOKY, aHATIZY
MY3UYHOTO Marepiaiy, MOSICHEHHIO TEMIIOPUTMIYHUX OCOOIMBOCTEH Pi3-
HUX 32 CTUJIEM TBOPIB, a TAKOK IPUBYATH CTY/ICHTIB CAMOCTIHHO TIig0upa-
TH My3W4HE 0(pOpMIICHHSI BIACHUX TaHIFOBAJILHUX KOMOiHaIii abo miac-
THUYHUX eTiofiB. HeoOXiqHicTh bOro 3yMOBJIEHA TUM (PAKTOM, L0 My3UKa
y BHCTaBi TIOBHHHA BIAIMOBIIAaTH MOIsIM, XapaKTepy Ta €MOIIMHOMY CTa-
HY [IEPCOHAXIB, 3HAXOAUTHUCS B TAPMOHIIHIN €1HOCTI 3 Xopeorpadiero Ta
MIOBHICTIO 3aJIeKaTH BiJl PEXKHUCEPCHKOTro 3aayMmy. Tako ciiJ 3a3HadaTu
Ha YpOKax, [I0 MOXKJIMBHM € 1 TaHIFOBaHHS 0€3 MY3WYHOTO CYIPOBOY,
SIKILIO [ILOTO BUMArae MeBHUM ()parMeHT BUCTABH.

3BakarouMd Ha iICTOTHWMA 00’€M HABYAIHHOTO MaTepiayly 3 TAHIIO Ta,
SIK TIPaBUJIO, HEJOCTATHIO KiIBKICTh TOOMH, MepeadadyeHnx AJisi BUBUCH-
HS Ii€i IACIUIUTIHY, CITiJI YACTKOBO BHKOPHCTOBYBATH JIEKIIHHY (opMy
NPOBEJICHHS 3aHSTh, 30KPEMa, BUKOPHCTOBYBATH Bi/I€0-JICKIIii, sIKi HAOYHO
PENpe3eHTYIOTh XapakTep Ta MaHepy BUKOHAHHS Pi3HUX BHIIB XOopeorpa-
¢bii, 3HAHOMIISTH 3 TAHISIMH, 1[0 HE BXOJATH JI0 MPAKTUYHOTO OMAHYBAaHHSI.
e matoTp OyTH TaHIIOBaJbHI ()parMEHTH BUCTAB JpaMaTUYHUX TEaTpiB,
SKi € TIIHAM TIPUKIIAI0M TapMOHIHHOTO ITO€THAHHS il BUCTaBH 3 11 1utac-
TUYHUM PILICHHSM, Ta BiI€03aIIMCH BUCTYIIIB BUAATHUX MPOPECIHHUX X0-
peorpadiyHuX KOJEKTUBIB, TPYI, OKPEMHUX BHKOHABLIB, 10 PENPE3CHTY-
I0Th BUCOKHI1 BUKOHABCHKUH PiBEHb Ta (POPMYIOTH MOBHOIIHHY YSIBY TIPO
BHJ TaHIIO, HOT0 HA[IOHAIBHI PHCH, HANpPsIM, CTUIIb. TakoX € CEHC Mpo-
BECTH MOPIBHAIBLHUIN aHATI3 BileOMaTepiatiB pi3HOTO CIIPSIMYBaHHSI.
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Cring peTeapHO OpraHi3OBYBAaTH 1 CAMOCTIHHY poOOTY CTYIEHTIB, 3a-
B/IaHHSI SIKOT TOBUHHI BKITIOUATH HE TIJIbKH 3aKPIIUICHHS TPAKTUYHUX HaBU-
YOK Ta CKJIaJaHHS BJIACHUX TAaHLIOBAJbHUX (ParMeHTiB, a ii 000B’sI3KOBE
03HAHOMJICHHS 3 ICTOpIEI0 BHHUKHEHHS Ta PO3BUTKY XopeorpadiuyHoro
MHCTELTBA, 30KpEMa, B MEXKax IpaMaTU4HOTO TeaTpy.

HeoOxigHicTh MpakTUYHOT Ta JIEKIIIHHOI MiATOTOBKH, a TAKOXK CaMo-
CTiiiHO poOOTH 3yMOBIIEHA, MO-TIEpIIe, OaraToOrpaHHICTIO PEKUCEPCHKOT
mpocecii. [To-apyre, K10 peskucep MpaIroe y CIiBaBTOPCTBI 3 OasieTMei-
CTEpOM, BiH 3aBXKIIM Ma€ YiTKO yCBiJJOMIIIOBATH, SIKy came Xopeorpadidny
MOBY BHKOPHCTOBYBaTMME B Till UM iHIIIM BHcTaBi abo ii ¢parmenTi, po-
3yMITH CMHCJIOBE HaBAHTAKEHHS TAHIIO Ta HOTO 3yMOBIIEHICTH, a MOTIM
JOHOCHTH CBil 3a1yM 10 OaneTmerictepa. 3 npuBoay uboro O. Poenko 3a-
3HauaB: «3aBIaHHs peKHcepa — 30pi€HTyBaTH OanmeTMelcTepa U mepeKo-
HaTy HOTO B TOMY, LIIO0 CamMe€ B TaHI[l BUTiIHIIIe, BUPA3HIIIE IJISi PO3BUTKY
OpamatuyHoi [ii. [Hakiie BUiie MUCTEUTBO B MHCTELTBI ... BHpilaib-
HUM MAa€ CTaTH NCUXOJIOTIYHUI CTaH reposi, Horo Jiisi, MeTa, CIIOHYKaJIbHI
MOTHUBH [ii ..., TOAl TaHELb MOXKE BUWTH Ha MEPUIMK IJIaH, TOCUIIOI0YN
palicTb 4K Ieyasb, MOKE CTaTH KOHTPACTYIOUUM TJIOM [Iil. YChOTO L(bO-
ro MOXKE CIIPOMOTTHUCS PEXHUCEp, CTABISYM KOHKPETHI 3aBJaHHs B poOOTi
3 6anermerictepom» [11: 103-105].

B3arani puciumuiina «TaHelb» MOBUHHA BUKJIAJATHCS y B3aEMOJIL
3 mucuuiutinoo «Pobora pexucepa 3 OanermeiicTepomy, sika BKIIOYAE
MTOCJTITOBHI, JIOTIYHO 0O0YMOBIIEHI 3aJ1adi, a OTTAHOBaHM XopeorpadiyHuii
Marepiaj Ma€ BUKOPHUCTOBYBATHCS IIiJl Yac peaizalii MpakKTHYHUX Ta ca-
MOCTIHHHX 3aBIaHb peaMeTa «PoboTra pekucepa 3 baseTMercTepomy.

Cail MOSICHIOBATH CTY/IEHTaM, IO PEKUCEP MOXKE ONMHUTHCS B Ta-
KHX YMOBaX, 3a SKHX BiH HE MaTUMe MOXIIMBOCTI CIiBIpalli 3 OareTMmeii-
CTEpPOM, OTXKe, IOBEJCThCSI CAaMOCTIHHO CTBOPIOBATH TaHIIOBaIIBHI (par-
MEHTH JUIsl BUCTaBH. ToMy CIiJl BpaxyBaTH 1€ IiJ] 4ac BUKIAJaHHs Kypcy
«Tanenp», mbaroun Tpo OO0I3HAHICTH MaHOyTHHOTO (HaxiBIS HE TUTHKH
B OCHOBax xopeorpadiuHoro MUCTEINTBa, a i (HOPMyHOUU B HHOMY 3/aT-
HiCTh 0€3 JomoMOTH OalleTMeiicTepa CTBOPIOBATH Ha TiTHOMY PiBHI IIjIac-
TUYHY CKJIaJIOBY BUCTaB.

BucnoBku. TakuM 4MHOM, TaHELb MOCIa€ BaXKJIMBE MICLE B CHUCTE-
Mi OCBITH peXHCepa IPaMaTHIHOTO TEaTpy, OCOOIMBO HA CYIacCHOMY €TaIll,
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KOJIM IJIACTUYHA MOBA € OfHUM 3 HAaWBAXJIUBIIIMX KOMIIOHEHTIB BHCTABH.
Le 3ymoBitoe HEOOXiAHICT 00I3HAHOCTI peKUcepa B PI3HUX BUIAX XOPEO-
rpadii, yMiHHS BAKOPHUCTOBYBATH HaOyTi 3HAHHS i HABUYKH y TBOPYiid pOOOTI.

Ha 3asATTSIX 3 TaHII0 HEOOXiAHO cHOopMyBaTh 3arajibHE YSIBICHHS
PO KOXKHUH 3 HOTO BUAIB: HOSICHUTH POJIb KIIACHYHOTO TPEHAXKY; 3 OIIISIAY
Ha 3aTpeOyBaHy Apamarypriro Ta JiTepaTypHi TBOPH, 3aKIIEHTYBaTH yBary
Ha BIMIOBITHUX YaCOBI JIii CAJIOHHUX Ta CEISTHCHKUX TAHIISX PI3HUX €MOX,
HaWOITBII y)KWBAaHWUX HAI[IOHAJHHUX PI3HOBHIAX HApPOTHO-CIIEHIYHOTO
TaHI[I0, HAIIPsIMaX Ta CTUJISIX CydacHOl xopeorpadii. byab-skuii Mmarepia,
110 MPONOHYETHCS Ha ypolli, Mae OyTH TEXHIYHO HECKIaJHUM, ajie TAKUM,
IO YiTKO OKPECIIOE XapaKTep 1 MaHEPY BUKOHAHHS TaHI0. HeoOxinHo BU-
MaraTi pUTMIYHOCTI BUKOHAHHS, Or0 BiAIIOBIIHOCTI XapakTepy i CTHIIIO
MY3WYHOTO CYIIPOBOAY. TaKkox CiIiji BHXOBYBATH B CTYACHTIB 3aTHICTH 10
iMnposizamii. J[omiapHO YepryBaTH y HaBUAIBHOMY MpOILEC HMpaKkTHYHI
1 JIEKIiiHI 3aHATTS (3 000B’S3KOBUM IeperiisiiioM ¢GoTo- Ta Bijeomarepi-
aJiB), JaBaTU 3aBIAHHS JJIs CAMOCTIHHOT pOOOTH HE TINBKH 31 CTBOPEHHS
TaHIIOBAJIbLHUX (PPAarMEHTIB, ajie i 3 m00py A0 HUX My3UYHOTO CYIIPOBO-
1y, @ TAKOXK — O3HAHlOMJIEHHSI 3 ICTOPi€I0 BAHUKHEHHSI Ta PO3BUTKY XOPEO-
rpagivHOrO MUCTEITBA.

Yci HaOyTi 3HaHHS MarTh OyTH CrIpsSIMOBaHI Ha (DOPMyBaHHS y Maii-
OyTHIX peXXucepiB HABUYOK pOOOTH 3 aKTOPAMH Ta BMIHHS TPaMOTHO CITiB-
[pawLioBaTu 3 OajgeTMercTepoM, il 4Oro HeoOXiTHO BUXOBATH B CTYICH-
TiB BIT9yTTA (POPMH, CTHITIO, TIPOCTOPY, YacCy, pUTMY B TaHIli, TAPTHEPCTBA
ii aHCaMOJIEBOCTI BUKOHAHHS, HABYMTH IX OCHOBHUM 3aKOHAaM CICHIYHOT
BHPA3HOCTI.

Y nopanbmIMX HAyKOBHX PO3POOKAX 3a3HAYEHOI TeMH JOIUILHO
BUOKPEMHUTH Ta OUTBII JeTaIhbHO MPOaHallizyBaTh crenn(iKy BUKIa aHHS
ICTOPUYIHOTO TAHIIIO, SIK OAIBHOTO, TaK 1 HapogHoro. OKpeMy yBary BapTo
OPUIITUTH OOIPYHTYBaHHIO HEOOXiJHOCTI BUKJIAAAHHS CYy4aCHOTO TAaHIIO
B CHCTEMI OCBITH K CTYJIEHTIB-PEKHICEPIB, TaK 1 aKTOPIB.
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Cneuundika i pyHKUii TaHUIO K CKNagaoBOi CUHKPETUYHOI
«MYCUYHOI» TBOPYOCTi CTapOAaBHbLOrO CBITY

AHOTALIA

Honsnebka I. M. Cnenudika i ¢pyHkuii TaHio sIK CKJIA0BOI CHHKpe-
THYHOI «MYCHYHOID» TBOPYOCTi CTAPOAABHLOIO CBITY.

PosmisyTo ocobnmBocTi (hOpMyBaHHS TaHLIOBAJIBHOTO MUCTELTBA CTapO-
JABHBOTO CBITY Ta BIUIMB TAHI[IO Ha PO3BUTOK «MYCHYHOI» TBOPUOCTI AHTHUHOCTI.
Busnaueno, 1o nepenada TaHIIOBATBHUX (DOPM SIK CITAIIMHN POXOJMIIA B YCHIN
(hopmi, ToMy Hayka Ha CHOTOJIHI HE Ma€ JOCTOBIPHUX JKEepel BUBUCHHS (DYHKIIIH
Ta BUPAXaJIbHUX 3aC00IB TaHIIOBAJIHLHOTO MHUCTEITBA CTapOIABHBOIO CBITY, Ha
BIIMIHY BiJ| IHIIUX KJIACUYHUX 3pa3KiB MHUCTCITBA. 3a3HAYCHO, IO €JHATHLHUM
€JIEMEHTOM, OCHOBOIO CHHKPETHU3MY BCIX BHIIB XYJOKHBOI TBOPYOCTI — CJIOBA,
TaHIIIO, IHCTPYMEHTAIbHOI MY3HKH, CITIBY Ta ApaMaTU4HOIO JidCcTBA — OYyB PUTM,
KW HAHOLIBII TOCKOHAIO BUPaXKaBCs y pyxax. J(oBeneHo, mo CHHKPETH3M CTa-
POTaBHBHOTO MHUCTEITBA BiIOMBABCS i B OCHOBHHX MHCTEI[PKHX MOHATTIX Yy Pi3-
HUX KpaiHaxX CBIiTYy TOTO 4acy. 3’sICOBaHO, IO TaHEI[b MaB PiI3HOMAHITHI acCIIeKTH
(hYHKIIOHYBaHHS B «MyCHYHHX» (hOpMax TBOPYOCTI CTApPONABHBOIO CBITY — BiJ
PUTYabHO-00PSIOBHX Ta Mari4yHUX 10 €CTETHYHO-PO3BAKAIBHHX.

KoaiouoBi cioBa: crapogaBHiil cBiT, «MycH4HI» (OPMH TBOPYOCTI, XYJIO0XK-
HbO-00PSIIOBUIT CHHKPETU3M, TaHEllb, PUTM.
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Paccmorpensl  ocobeHHOCTH (DOPMHPOBAHMS TAHIEBAIBHOTO MCKYCCTBA
JpeBHero mupa U BIMSHUE TaHIA Ha Pa3BUTUE «MYCHUECKOr0» TBOpYecTBa AH-
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THyHOCTH. ONpeaeNneHo, YTo nepeada TaHIEeBaIbHBIX (HOPM KaK HacJeIus Mmpo-
XOJIUJIa B YCTHOU (opMe, I03TOMY HayKa Ha CETOHSIIHHN IeHb HE UMEET J0CTO-
BEPHBIX HCTOYHUKOB M3y4YCHHs (DYHKLMI U BBIPA3HTEIBHBIX CPECTB TAHIICBAIIb-
HOT'O MCKYCCTBA aHTHYHOTO MHPa, B OTJIMYHE OT JPYIHX KJIACCHYECKUX 00pa3IioB
nckyccra. OTMEUEHO, YTO OOBEUHSIONIEH OCHOBONH CHHKPETH3Ma BCEX BHJIOB
XyZIO)KECTBEHHOTO TBOPYECTBA — CJIOBA, TAHIA, HHCTPYMEHTAJIBHON MY3bIKH, Ie-
HUS U JIpaMaTH4ecKoro JieicTBa — ObII PUTM, KOTOPBIH Hanbojee COBEPLICHHO
BBIPXKAJICS B IBIDKCHHAX. JI0Ka3aHO, YTO CHHKPETH3M JIPEBHETO MCKYCCTBa OT-
pa’kaJicsi U B OCHOBHBIX XY/IO’KECTBEHHBIX IOHSATHSX B Pa3HBIX CTPaHaX MUPa TOTO
BpeMeHH. OIpeserneHo, YTo TaHell MMeN Pa3IMyHbIe acTeKThl (pyHKIHOHMPOBa-
HUS B «MYCHYECKHX» (popMax TBOpUECTBA JPEBHETO MHpa — OT PUTYAIbHO-00-
PSIOBBIX M MarmyecKHX JI0 3CTETUKO-PA3BICKATEIbHBIX.

KuroueBble c10Ba: 1peBHUN MUp, «MyCHYECKHE» (OPMBI TBOPYECTBA, XYI0-
YKECTBEHHO-00PS/I0BBII CHHKPETU3M, TaHEll, PUTM.

ABSTRACT

Polianska I. M. Specificity and functions of a dance as a component of
syncretic “mousike” art of the Ancient world.

Background. The rapid development of contemporary art has intensified the
scientific thought in relation to the theory and history of dancing art. Domestic art
criticism pays much attention to the problems of dancing functioning in contem-
porary culture; periodicals publish theoretical and methodological works, general
critical reviews of ballet performances. In historical plane, the majority of publi-
cations contain information about outstanding artists — performers and choreogra-
phers of various times and stylistic trends. However, the evolution of a dance as
a socio-cultural and artistic phenomenon, the specifics of its functioning in diffe-
rent epochs and in different regions to a great extent remains unknown.

Objectives. The purpose of this study is to identify the peculiarities of
dancing art development in the ancient world, its functions and the influence of
dancing on the development of “mousike” creativity of the Antiquity.

Methods. The research uses the following methods: the analytical method,
which directed on consideration of individual elements of “mousikg” art, expres-
sive means of dancing and its interaction with all parts of artistic-syncretic action,
characteristic features of ancient art; the method of classification applied for defi-
nition of functions of a dance in the syncretic art of the ancient world; the method
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of generalization consumed to analyze the facts collected and the logical transition
from a singular to general judgment, knowledge, and evaluation.

Results. Art as a socio-cultural phenomenon in various cultural-historical pe-
riods reflects the specifics of the spiritual sphere of social life. In this regard, the
art of the ancient world can be a vivid example. Unlike other types of art, ancient
dancing did not leave behind so many artifacts as the classic examples of ancient
art — monuments of sculpture, architecture and literature did. Even when methods
of fixing language and music were found, dancing as a language of movements
remained within the “oral tradition” for quite a long time.

It is proved that the art of the ancient world was artistically syncretic. It is
a well-known fact that music and dancing are based on rhythm. Rhythm contributed
to the interconnection of “mousik&” arts, it was a core that combined words,
singing, music, dancing and dramatic action. The implementation of monotonous
movements in a single rhythm contributed to uniting the community together to
achieve a collective goal. The great social significance of dancing is also confirmed
by the fact that almost all-important events in the life of an ancient man were
accompanied by dancing: birth and death, war, hunting, etc. In his treatises, the great
philosopher, Plato, prescribed all the sacred songs and dances that, in his opinion,
were the means of real implementation of the law, that is, they had a specific social
function. For a long time dancing was an indispensable component and obligatory
attribute of ceremonial and religious rituals. Such celebrations were characterized by
magical significance, which in turn formed a magical function of dancing.

Also, ancient philosophers had a special attitude to “mousiké” forms of creativity
as a means of education. Confucian doctrine put forward the issue of moral and
ethical perfection of the individual, whose one of the effective means was considered
“mousike” creativity. Confucius developed the forms of “mousik&” influence not
only theoretically, but also applied them in practice. The greatest justification and
great importance of the educational function of dancing as an integral element of
“mousike” art was in ancient Greece. Since the VIIth century B. C. the upbringing
by the way of “mousike” art was widely cultivated in Sparta. It is known that the
Spartans provided “mousikeé” creativity a great state and educational value. Teaching
the skills of “mousike” creativity was part of the general youth education system.

In addition, in ancient culture, dancing was an integral part of tragedy and
comedy, the then contemporary genres of theatrical art, and had an entertaining
aesthetic function.
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Conclusions. Based on the foregoing, one can conclude that dancing was
of great importance in the art of the ancient world. Dances were the object of
discussions of writers, philosophers and religious leaders of that time; the rhetoric
of that period about the art of dancing were either of ethical-applied or theoretical
character and often used dance images as metaphors. The source of dancing art
development were ritual dances of magical character, which eventually turned
into an important part of artistic and syncretic creativity of the “mousike” art of
Antiquity. Dancing as a reflection of an emotional state of the ancient man through
rhythmic moves traditionally got special magic meaning, it was a mandatory
attribute of ceremonial and religious rituals. By dancing marked all the significant
events in the life of an individual and society of the ancient time. Dancing in
the ancient world was an integral part of the spatial-temporal action, but it had
a variety of functions. Great social significance of dancing is confirmed by the
fact that the teaching the skills of “mousike@” creativity was part of the general
education system of the youth of Greece, Sparta and China. In ancient culture,
dancing was an integral part of the then genres of theatrical art — tragedy and
comedy, had an entertaining aesthetic function. The professionalization of music
and dancing art led to the emergence of dancing genres that were theatrical and
stage-oriented; as a result, the aesthetic function of dancing in the art of the
ancient world was reinforcing gradually. Thus, the dancing had various aspects of
functioning in “mousik&” forms of creativity in the ancient world from ritual and
magic to aesthetically entertaining ones.

Key words. Ancient world, “mousik&” art, creativity, artistic ritual syncre-
tism, functions, dancing, dance.

O 0O O

IocTranoBka npodaemu. CTpiMKUI PO3BUTOK CY4aCHOTO MUCTEITBA
AKTHBI3yBaB HAyKOBY JYMKY Y Tairy3i Teopii Ta icTOpii TaHIIOBaJIbHOTO
MHCTELTBA, 110 MPHU3BEI0 10 (OPMYBAHHS CAMOCTIMHOIO HANPSIMKY — XO-
peomorii (tepmin O. Yemanosa) [14]. 3okpema, BITUU3HSIHI MHUCTEIITBO-
3HaBLI 3HAYHY yBary NpUIUIAIOTH MpodieMaM (PyHKIIOHYBaHHS TaHIIO
B CYYacHii KyJbTypi; B MIEPIOANIHUX BUIAHHAX MyONiKYIOTHCS MpaIli Te-
OpPETUYHOTO Ta METOJUYHOTO XapakTepy, 3arajbHi KpUTHYHI OrIsau Oa-
JIETHUX BUCTaB. B icTopuyHOMY TTaHi OiLMBIIICTh MyONiKaIlii CTOCYEThCS
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IocTaTeil BUJATHUX MUTIIIB — BUKOHABIIIB Ta XopeorpadiB pi3HUX CTHIIIC-
TUYHUX HATPSMKIB Ta YaciB. Y TiM, €BOJIIOLIISI TAHIIIO SIK COI[IOKYJIBTYPHOTO
Ta MHACTEIHKOTO (heHOMEHY, crierudika Horo pyHKITIOHYBaHHS B Pi3HIi e11o-
XH Ta B PI3HUX PETiOHAX 3aJMIIAECTHCS JOHUHI MAIIOBUBYCHOIO.

AHani3 nyOJikaniii 3a TeMow gociaigxenHs. IIpouec BUHUKHEH-
HS Ta PO3BHUTKY TAHIIO B i1CTOPUKO-KYITHTYPHOMY KOHTEKCTI aHai3yBaB-
cs JI. brnok [1], . Jo6poBonschkoro [4], B. Kpacoscbkoro [8], C. Xyne-
koBUM [13], B mpamgx IuX TOCIHiTHUKIB YACTKOBO PO3IVISTHYTO CYTHICTBH
BUPaXaJbHUX 3aCO0IB TaHIIO SIK HEBIJ'€MHOI YaCTUHHM TearpaibHOro
MUCTEITBA Ta MTAHTOMIMHU. TaKoX If0 TeMY y CBOiX CTaTTSAX IiliiMaB Cy-
yacHuit HaykoBellb 1. 1. lapikoB [15]. Creyudhika ¢hynkyionyeanmns man-
Yo 8 cmapooasHbOMy c6imi He AOCIIKyBajacsa OKpeMo, ToMy il aHami3
1 € MeTOI0 KaHoi myomikamii. /[>xepena, sIKi 3BEpPTAIOTHCS 10 TEMHU CIICITH-
¢iku 1 GyHKIIH TaHIO SIK CHHKPETHYHOT CKIIaI0BOT «MYCHYHOD» TBOPYOC-
Ti CTapOJIABHBOTO CBITY, HEUYHCENbHI, TOMY TeMa € aKTyaJIbHOO JUIS CIIeTli-
AIBHOTO PO3TIISIY.

BuxiageHHsi 0OCHOBHOIO 3MiCTy H0cJigxeHHs. MUCTENTBO sIK CO-
MIOKYIBTYpHHUH (heHOMEH B Pi3HI KyJbTYpPHO-ICTOPUYHI TTepioau BinOUBae
cnenudiky JyXOBHOI Cepu CYCHUILHOTO KUTTSA. Y [bOMY BIJIHOIICHHI
SICKpaBUM TIPUKIIAZOM MOXe OyTH MHCTEITBO aHTHYHOI 00 — TIepioxy
B iCTOPIi JIIOCTBAa MK JIOICTOPHYHOIO €TMOX0K0 Ta movaTkoM CepenHbo-
Biyus B €BpoIIi.

Tanerp K elleMeHT CHHKPETHYHOTO MUCTEITBA CTAPO/IaBHBOTO CBITY
MIPUBEPTAB 3HAYHY yBary aHTUYHUX MUCIUTENIB. CBimdeHHs 010 QyHK-
[IOHYBaHHS TAHIIIO B JITeparypi Ta 3pa3kax o0pa3oTBOPUYOTO MUCTEITBA
AHTHYHOCTI YMOXIIMBIIOIOTh BHCHOBOK PO Te€, IO TaHElb, 3 OJHOTO
0OKY, ITOCi/1aB 3HAUHE MicIle B aHTUYHIN KyJIbTYypi, 3 IHIIIOTO — IO caMi Cy-
JOKEHHS TIPO HbOTO BUXOJIUIIM HE 3 OLIIHKK HOTro 00pa3Horo abo eMoILiiHo-
ro 3Ha4CHHs, a MBHJIIE, 3 TUAAKTHYHOTO a00 HayKOBO-CUCTEMAaTHUYHOTO
PO3YMIHHSI TAHIIIO SIK BAYJIMBOTO 3ac00y BUXOBaHHS TapMOHIMHOI JTIOMH-
HU. YTiM, Ha BiIMiHY BiJl IHIIIUX BHJIIB MUCTEIITBA, CTAPOJIaBHIil TaHEIh
HE 3JIMIINB 10 c001 B iCTOPIi Takoi KiTbKOCTI apTeaKTiB, SIK, HAPUKIIAI,
KJIaCYHA aHTHYHA CKYJIBITYpa, apXiTeKTypa i jiteparypa. [lepmr 3a Bce,
L€ 3yMOBJICHO THM (hakToM, IO TAaHOK, 3a BU3HaueHHAM M. Karana, Ha-
JSKATH 0 «MYCHYHHX» (OPM XYIOKHBOTO OCSTHEHHS HABKOJIHIITHBOTO
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CBITY, SIKMM IIPUTAMAaHHE BUKOPUCTAHHS MOMKIMBOCTEH CaMmol JIIOIUHU —
JKECTIB, PYXiB TiJIa, MiMiKH, 3By4aHHs Tojiocy, MOBH [6: 183]. HaBiTh konu
Oynu BigHaieHi criocoOu (ikcarrii MOBH Ta My3WKH, TAHOK SIK MOBa PYyXiB
11 TPUBAIIMI Yac 3aIMIIABCs B MEXKAX «YCHOI TPAJAHIIIi».

TicHuit B3a€MO03B 30K Pi3HUX BUJIIB MUCTEIITB B CTAPOJIABHEOMY CBi-
Ti MaB CHHKPETUYHHUN XapakTep Ta BiJ0OpaXkaBCs B «MyCHYHUX» (hopmax
TBOpuocTi. Lleil B3aeMO3B 530K BigOMBaABCsl B TEPMiHOJIOTII, IO iCHYBa-
na Ha To# "ac. Tak, y CraponaBHboMy Kwurai cioBo «oe» (My3uka) BH-
pakano JOCHThH IIUPOKE 38 CBOIM 3MICTOM MOHATTSI, BKIIOYAIOYM TaHOK,
M0€3it0, JKUBOMKC, TPABIOPY, apXiTEKTYpy H HaBiTh CEPBIPOBKY CTOIY.
Jlesiki ICTOpUKY BBaXKAIOTh, 110 TEPMIH «I0€» 32 CBOIM 3MIiCTOM JIOPiBHIO-
BaB TEPMiHy «Jie» (paicTh) Ta 03Ha4aB BCE TE, IO IPUHOCHUIIO HACOJIOAY
monuHi. LleHTpaasHUM MOHATTSIM CTapOIaBHBOI 1HIIMCHKOI €CTETHKHN OyB
TEpMiH «paca», KA O3Ha4aB €CTETUYHE CIPUUHATTS a00 TepeKUBaH-
HS TiJ1 BIUTMBOM MHCTEITBA — TAHINIO, 1moe3ii un my3uku [11: 25]. [umii-
CBKHI JKe TePMiH «CaHTIT» (My3HKa) O3HAYaA€E €JIHICTH TAHITIO 31 CIIIBOM Ta
IHCTPYMEHTAIbHOIO MY3uKOIO [3: 72]. 3 4aciB naBHbOTpeUbKOi ApXaiku
(VII-VI ct1. o H. e.) TaHENb, MOE3is Ta My3HUKa SK Pi3HOBHIN TBOPUOCTI,
Je pUTM € (hOPMOYTBOPIOIOYOIO OCHOBOIO, CKJIA/IaJIH TaK 3BaHE «MYCHKIii-
CbKE MUCTELITBOY.

OCKiNbKH «MYCHYHI» (OPMH TBOPYOCTI MAIOTh IPOCTOPOBO-YACO-
BUH XapakTep, TOJIOBHUM 00’ €JHYIOUUM iX €IeMEHTOM € PUTM, KU Haii-
OUTBIN SICKPABO YBHPA3HIOEThCA B pyxax. Ha AyMKy OkpeMux HOCIHiTHH-
KiB, OCKUIbKHU TOJIOBHUM €JI€MEHTOM apXaidHOTO TaHINIO, K 1 My3HKH, OyB
put™ [3 : 47], TaHEIb BB COOOIO HKEPENO MONATBIIOTO PO3BUTKY €MO-
IHO-YyTTE€BOT CKJIaIoBOT MucTenTBa. Tak, BiIOMUI aBCTPIHCHKUI BYe-
HUH, OCHOBOIOJIOXHHUK BiIEHCHKOT IIKOJIM MOPIBHSUIBHOTO MY3HMKO3HABCTBA
P. Baymramek y kam3i «/I[pumiTHBHA My3uKa: BUBYEHHS BUTOKIB 1 PO3BUTKY
MY3HKH, TiCeHb, My3UYHUX IHCTPYMEHTIB, TAHIIO i TAHTOMIMH Yy NEPBUH-
HUX pacy [16] HaromomntyBas, M0 My3UKa TOXOTUTH 3 «MaTridHHAX» TaHIIIB
naHtoMiMiuHOTO Xapakrepy. llle B Meconoramii ta CtaponaBHbOMY €TUITI
TaHellb, IKOMY TPAJIUIIIHO TPUALIIIOCS 0COOIMBE MaridyHe 3Ha4eHHs, OyB
000B’I3KOBUM aTprOyTOM pelniridHux putyaiis. [loniOna Mariuna yHKIis
XyIOKHBO-CHHKPETUYHOI TBOPYOCTI Oy/a mpUTaMaHHA TaHLSM, SIKi CYIpo-
BOIDKYBAJI CEePi03HI ypourcTocTi. Tak, Ha ocTpoBi KpiT modyTyBas mean
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(TiTro1Iia MmicHA-TaHEIlb) — PI3HOBHI XOPOBOTO CITIBY, TOETHAHUN 3 TIIACTHY-
HUMH pyXaMH i TAHKOM, SIKHH BiJlirpaBaB Mariuyty polib.

Benuke 3HadeHHS TaHIIO MATBEP/KYE 1 TOH (hakT, 1m0 Maixe BCi
Ba)KJIUBI MOJIIT B )KUTTI CTAPOJABHBOT JIFOIUHU BiMIYaIUCs TaHIISIMU: Ha-
POJDKEHHS Ta CMEPTh, BiliHA, MIOJFOBAHHS TOIIO; TPUBAJIHMK Yac TaHOK OyB
HEOIMIHHOIO CKJIaI0BOIO PETITIHHIX BiANpaBieHb. B IboMy KOHTEKCTI Ta-
HOK BUKOHYBaB COLiaJIbHY (YHKIIi10, OCKUIBKH OJJHAKOB1 KOJIEKTUBHI pyXu
Yy €TUHOMY PUTMI CIIPUSUIIA TOMY, TIO0 3TypTYBaTH KOJIEKTUB BOETUHO IS
JNOCSATHEHHS HUM CIIUIbHOT MeTH. Y Tpakratax [lnatona (427-347 no H. e.)
3HAXOUMO TIYMa4eHHS COIaIbHOI i MOPaJIbHOI CYTHOCTI TaHINO, MO il
MUCJIHTEb, K, 3HAUHOK MIipor0, 1 BCsl aHTHYHA (ijocodis, po3yMiB He-
B1JIOKPEMJICHOIO BiJI CJIOBa i camoro TaHito. B Tpakrari «3akonm» [lnaron
HaroJloIIyBaB: «... TOHW, XTO HE BIIPABISABCA B XOPOBOJAX, JIFOAMHA HEBH-
XOBaHa, a XTO JIOCUTh BIPABJISABCA, TOW BUXOBaHUi»! [12: 654]. ®inocod
00yMOBITIOBaB 3aKOHO/IAaBCTBOM YCi CBSIIIIEHHI CITiBY Ta TaHIII, 5IKi, Ha 1OTO
IYMKY, € 3ac000M peanbHOTO 3JIiHCHEHHS 3aKOHY, TOOTO MalH BHPaKEHY
comianbHy (YHKINIO: «3aKOHO/IaBellb IOBUHEH HA MPHUKIIAaX PO3TIyMa-
YUTH XapakTep WX TaHIliB. | BapTOBUil 3aKOHIB MOBUHEH iX MPUIYMyBa-
TH, a TIPUAYMABIIIH, CIIOTYYaTy 3 IHIIUMU BUAAMHA MYCHYHOTO MUCTEITBA
1 PO3MOUIATH MK yCiMa CBATKOBUMH JKEPTBOTIPUHECEHHSIMHU, Ha KOPHUCTh
KOXKHOMY cBATY» [12 : 816].

CouianbHa QyHKLISI «MYCHYHOI» TBOPUOCTI Majla CBOE BiTOOpasKeHHs
iy dinocodcerkiii TyMIi TOro yacy, 30KkpeMa, B TBOpuocCTi yuHs [Inarona
Apuctotens (384-322 1o H. €.). APUCTOTEb TaKOX OyB aJENTOM COLIi-
aJBHOI POJTi «MYCHYHOT» TBOPUOCTI; CITOCTEPIrarodd ii pO3BUTOK, BiH BBa-
JkKaB, 10 Woro HeoOxiaHO periameHTyBaru [10: 142]. [ToniOHa Touka 30py
Oyna 3yMOBIIEHa caMe CTaBJICHHSM J0 «MYCHYHOI» TBOPUOCTI SIK 3aCO0y
COLIIAIEHOTO Ta MOPaJIbHOTO BUXOBAaHHS ITyOITiKu. [111aTOH CTOCOBHO IIOTO
BUCJIOBJTFOBABCS: «...CHPaBXHIH CyIJs HE IOBUHEH CYIUTH IiJ] BILTHBOM
TeaTpabHIUX TIISIIaviB, HE TTOBUHEH OyTH MPUTOJIOMIIICHUN TalacoM IOpOu
i BJIAaCHOI HeBUXOBaHICTIO» [12: 659]. ToOTo, (hinocod HamomsiraB Ha
TOMY, 0 HE MOYKHa KepyBaTHUCS HU3BKONPOOHWMH cMakaMu ropOu. Bro-
puth fiomy i Apucrotens [10: 121].

1 Ilepexnan 3 pociiicbkoi TyT i 1aii HAJICKUTh ABTOPOBI CTATTI.
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Y BUTOKIB I'PELIbKOTO I'POMAICHKOTO KUTTA JIEKAB POLOBUH JIak, 3€M-
JepoOChbKa penirisi, KylnbTypa MacTyXiB, OpadiB i BUHAPIB, IO CIIPABISUINA
CBfiTa Ha 4YecTh OokecTB mpupoau. [leBHi 0oOpsimoBi ypouwmcTocTi Oymn
noB’si3aHi 3 KyabroM JlioHica — Oora BHHA, BUHOPOOCTBA Ta BHUHOIpPA-
JapcTBa — 1 SIBJSUIM cOOOIO0 €HICTD Peirii, clioBa, APaMaTHYHOTO KECTY,
CHiBY Ta OOpPSIIOBOTO TaHIIO. PUTyambHOIO OCHOBOIO IIUX YPOUHCTOCTEH
OyJ10 KEepPTBONPHHOLICHHS KO351a (TIO-TPEUbKHU #7agos, 3BIAKH 1 BUHHUKIIA
HasBa «Tpareiis», «IamnoBa MiCHs», «ITICHSI Ha YeCTh KO3J1a»), M0 CyIpo-
BOJKYBAaJIOCsl BAKOHAHHSIM KazaHHst po ioHica. Xop, 1110 BUKOHYBaB /iU~
(hipamOu, BOMpaBCS B MIKYPH KO3JIB, CITIBAKH MPUCTABISIIN COO1 IaroBi
poru, 300paxyrodn 00XecTB-caTHpiB, 3a Midamu, cymyTHHUKIB JlioHica.
B pamxkax ypoumcTocTeii BinOyBanacs xona XopiB — BilbHA 00ps10Ba rpa
3 TAaHLISIMU, JKapTiBIMBUMH HEIPUCTOWHUMH MICEHbKaMH, CyIIepPEUYKaMH Ta
psmxennmu. [loniOHi ypourcTocTi Oy €IHICTIO CJIO0Ba, APaMaTUYHOTO
KECTY, CIiBYy Ta OOPSAAOBOIO TAHIO, TOOTO MajH XyAO’KHbO-CHHKPETHY-
HU Xapakrep. [Ipu oMy HaHOIIbII 3HAYMMHUM BBaXKaBcs HaBITh He Oe3-
MoCepeIHii BIJIMB CHHKPETUYHOTO MUCTELTBA, a HOTO MiCIIsAIisl, KOJIH 3a-
CBOEHHH JIIOMUHOIO Ty TTEBO-EMOITIMHUN TOCBIT CTA€ MOTHBOM TTOBEIIHKH.
[oniOHe po3yMiHHS 3yMOBHIJIO OCOOJIMBY yBary CTapoiaBHIX ¢inocodiB
70 «MYyCHYHHX» (JOPM TBOPUOCTI SIK 3aC00y BUXOBAHHS, 3 YOTO BUILIMBAE
1l BUXOBHA (DYHKIIis TAHIIIO.

30kpeMa, KOH(]YyLiaHChbKa TOKTPHUHA BUCYBajla MUTAHHS MOPaJb-
HO-€TUYHOTO BJOCKOHAJICHHS OCOOHMCTOCTI, OAHMM 3 €(QEeKTHBHHX 3a-
co0iB SIKOTO BBaXajacs «MyCH4Ha» TBopuicTb. 3 iM’sam Koudymis
(551-479 pp. mo H. e.) TIOB’sI3aHI CTAHOBJICHHS W PO3BHTOK IPOBITHOTO
HarpsiMy B ictopii dinocoderbkoi mymrn Kuraro («koHdy1iancTBo»). Kon-
(hymiii po3pobnsB GopMU «MYyCHYHOTO» BIUIMBY HE TIIBKH TEOPETHUYHO,
a ¥ 3acToCcOBYBaB iX Ha TMpakTHIli. Tak, NpOTUBHKUKH Jopikanu KoHdyiiro
THUM, 10 BiH, a0M IPUBEPHYTH A0 cede yBary, rpaB Ha CTPYHHHUX IHCTPY-
MEHTax Ta OapabaHax, CITiBaB i TaHIIOBaB. «BiH 3aiiMaBCs MpaBHIIaMH,
110 3aCTOCOBYIOTHCS TIiJI Yac TaHINB, 00 CIIOHYKaTH HATOBI» [3: 69].
Ane HalaeranbHille OOIPYHTYBaHHS BEJIMYE3HOTO 3HAYEHHS BHXOBHOT
(GyHKIT TaHIIO SK HEBIJ €MHOTO €JIEMEHTY «MYCHYHOTO» MHCTEITBA
MH 3HaXOAMMO Bce€ X B craponaBHii ['peuii. Jlerengapuuii moer-omnosi-
nmad ['omep, skwif skuB ipuOmm3Ho B VIII CT. 110 H. €., TOKIagHO OMUCYBaB
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B emiuHii moeMi «Omiccesy TaHI, SKi BUKOHYBAJIX MOJIONI FOHAKU Ta JiB-
yara [2: 113]. MipKyBaHHs 110/10 POJIi TAHI[IO Y )KHUTTI CyCIUILCTBA Ta HOTrO
KIacuQikaIito Ha «eMMeIito» (MHpHI TaHIN) Ta «Hippuxy» (BOMOBHUYI,
o imiTyBasnu 0oHoBi aii) HaBoaWTH 1 [1naToH y «3akoHax» (0OMHHAIOUH
BaKXi4Hi TaHII SIK Ti, III0 HE MAIOTh BiTHOIICHHS J0 KUTTS JIEPXKABH 1 TPO-
Majicbkoro BuxoBaHHA) [12: 814-816].

3 VII cT. 10 H. €. XyI0’KHbO-CHHKPETHYHA «MYCHYHa» TBOPYICTh ILIH-
poxo KynasTuBYyBanucs B Crapti. 30kpeMa, BiJOMUM MPEICTABHUKOM CIIap-
TaHCHKOT HIKOJIH OyB TBOpEIIb BIICHKOBHUX XOPOBHX MiceHb Tupreit. Binomo,
10 CHapTaHIl HaJlaBaIH «MYCHYHI» TBOPUOCTI BEIIMKE JACPKABHE Ta BH-
XOBHE 3Ha4eHHsI. [[pUIeTieHHs HABUYOK «MYCHYHOD» TBOPYOCTI BXOAMIO
B CHCTEMY 3arajbHOr0 BUXOBaHHS IOHALTBA. 3B1JICK BUPOCIHA Y pe3yibTari
TEOpist 3ToCa, OOTPYHTOBAHA IMi3HIIIE TPEIIBKUMHA MUACTUTENISIMH [8: 8].

OOyMOBIIOI0YM HEOOXiHICTh 3aCTOCYBaHHS «MYCHYHOT» TBOPUOCTI
B Ipolieci BUXoBaHHs, [ [1aToH 3ayBakyBaB: «TOM, XTO XOU€ MaTH IMPaBUIIb-
HY JIyMKY TIPO KOYKHUH TBip 00pa30TBOPUOr0, MyCHYHOTO 200 SIKOTO 1HIIO-
IO MUCTELTBA, IOBUHEH MaTH TaKi TPU BIACTHBOCTI: HacaMIlepea, 3HaH-
HA, IO came 300paxkeHe, najli — 9 MPaBUILHO 300paXkeHe, i, MO-TPETE,
yn 100pe Oynb-sike 300pa)kKeHHs] BUKOHAHO CJIOBaMH, HACIiBOM, pUTMa-
Mm» [6: 105]. Leit moctynar ¢inocod oOTpyHTOBYBAB i7€aliCTUIHOIO Ha-
cTaHoBOIO: «boru <...> manu HaM MOYYTTS PUTMY U rapMoHii, O€IHAHI
3 HaCOJIOJ0K0. 32 JJOMIOMOT OO IIOTO TIOYYTTS BOHU KEPYIOTh HaMU. .. OTxKe,
BHXOBaHa JIFOIMHA TIOBMHHA BMITH JOOpE CITiBaTH i TaHIroBaTh» [6 : 114].
Ha mopanbHO-BUXOBHIH poii «MycnuHOI» TBopyocTi [1naTon npomgosxus
HaroJIoIIyBaTy B TpakTaTi «JlepxaBay: «HaJIe)KHO BUXOBaHA HA MYCHYHO-
My MHCTEITBI JIFOJ{UHA JIy’KE TOCTPO BiJTUyBa€ YCsAKE 3aHE0aHHs, TIOTaHy
SIKICTh pOOOTH 1 TOMY <...> BUXOBaHHS Ma€ IPYHTYBaTHCS Ha MyCHYHOMY
muctenTsi» [6 : 113].

Jlykian y Tpakrarti, 1110 NpUCBsiYeHUI BUKIOYHO TaHIO («IIpo Ta-
HEIIbY»), B 1iaJT031 Ha3WBA€E HOTO «HAWOIIBIIHM 13 )KUTTEBHUX OJlar». 30Kpe-
Ma, IIIOJI0 TAHIIO «Iippuxa» JlykiaH MOBIIOMIISIE, 10 «HE JIMIIE MPOCTI
TPOMaJISTHU, aJI€ 1 JIFOIM [IAPCTBEHOTO MOXOKEHHS BBAXKAIU 32 YECTh OyTH
nepmuMu B TaHIi». CTOCOBHO BUXOBHOI (yHKIT TaHIto JlykiaH 3a3Ha-
yaB: «CKaxy Ipo Te, 1110 TaHEellb He JIMIIE TIlIUTh, aje TaKOK MPUHOCHTH
KOPHUCTH TIIsIiadam, 100pe 1X BUXOBye, Oarato yomy HaBdae. TaHEIh BHO-
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CHTb JIaJl 1 Mipy B Iylly IIsAa4a, BATOHUYIOUH OIS HAHKPACUBIIINMHI
BUIOBHILAMH, 3aXOILUTIOIOYH CIyX CAMHUMHU MPEKPACHUMH 3BYKaMH i BUSIB-
JISTIOYW TIPEKPacHy €HICTh AYMIEBHOI 1 TiIECHOI KpacH. A SKIIO B COIO3i
3 MY3HUKOIO 1 pUTMOM TaHEellb YChOTO IIOTO JOCATAE, TO 32 1I€ BOHA 3aCITy-
TOBY€ HE 0Cyny, a mBHIIe XBaau» [9: 30-32].

B anTnunii KynbTypi TaHenb OyB HEBiJ €MHOIO CKJIaJI0BOIO TOTOYAC-
HUX JKaHpiB TeaTpajbHOTO MHUCTENTBA — Tpareiii Ta KoMenii, MaB po3Ba-
JKAIBHO-eCTeTHYHY (YHKII0. Tak, CKIaIHUKOM Tpare[ii, ika Ha PaHHBO-
My eTaIli CBOro po3BUTKY 30epiraia TicHuH 3B’ 430K 3 Midom mpo [lioHica,
OynM X0M XOPiB; PO3BaKaJIbHI K XOAW HPU3BEJIN 10 BUHUKHEHHS «CTapo-
aTTUYHOI KOMenii». BuzHauyHa poib XOPOBHX XOJIB Y JaBHBOTPEIBKOMY
Tearpi V CT. 10 H. €. 1ana MiICTaBu aBTOpaM HaBYAJIbHOTO MociOHMKa «lc-
TOPist My3UYHOT'O Ta TEaTPaJIbHOTO MUCTELTBA» HA3BaTH Lii )KaHPU «XOPO-
BOJIHA Tpareisi Ta XOpoBoAHa Komemis» [5: 11].

CHHKpETH3M HE 3aBa)KaB PO3BUTKOBI TAHIIOBAJILHOI MOBHU B JESIKHX
perioHax cTapofaBHbOTO CBITY, 30Kkpema, B [uaii. [Ipukiagom oMy Moxe
CIIyTyBaTH OAMH 3 HaWJaBHIIIMX CTHJIB 1HAIMCHKOTO KJIACHYHOTO TAHIIIO
«bxapara Harbsamy, sikuif BUHUK OJU3BKO JBOX THUCSY POKiB 10 H. €. Ha-
MPUKIHLI CBOEPIAHOT XopeorpadiyHoi MOeMHU 3 CEMH YacTUH CIiBaK 4H-
Ta€ KJIACHYHI JIBOPSIKOBI BIpII, ITiJ{ YaC YOTO KECTH ¥ PyXH TaHIIiBHHIII
UTFIOCTPYIOTH iX 3MicT. st 1i€ei aii cyBopo BigOupanucs HeoOXiqHI «paray
1 «Tanay (TUIM 3B’SI3Ky PUTMIYHUX CHiBBigHOIICHB). [loaiOHa crienudika
3yMOBHJIA IPUCKITUIMBE CTABICHHS JIO TUNIACTUKU. TaK, B OJJHOMY 3 JIaBHBO-
IHAIHCHKUX TPAKTaTiB HABOAUTHCA 57 BapiaHTiB pyXiB pyk Ta 24 BapiaHTH
ITOBOPOTIB TOJIOBH, AKi BIATOBINAIOTH MPOSBaM CIIBUYTTS, 3AMBYBAHHA,
CTpaxy, 0alyKOCTi, KpUKaHIN XOJOIHOCTI, MOJIYM’ SIHOT IPUCTPACTi, He-
TepIiHHsA Ta iH. [3: 72]; sk 3a3Hauae M. KaraH, Ha mepImx cXiIisgx aHTpo-
IoTeHe3y eMoIliitHa GpopMa NMCUXiyHUX MporeciB Oyina Habarato po3BUHE-
Hillla, HIXK iHTeNeKTyanpHa [7: 128].

B mporieci po3BUTKY MaBHBOTPENBKUI TeaTp BBiOpaB y cebe pizHO-
MaHITHI MY3HYHO-TIOETHYHI Ta MY3UYHO-TUIACTUYHI YMHHUKHU: IO CYTI,
1 enoc, i XopoBa MiCHS-TaHelb, 1 CONbHA JIPHUKa 3HAWIUIA TYT CBOE BTi-
nennsi. OKpiM TOro, 0coOIMBOTO 3HAYCHHS Ha0yBa€e 300paKeHHsI Ha CIICH1
0COOUCTOCTI 3 ii JyXOBHUM CBITOM Ta CKJIaJHHUMHU NEpeKnBaHHAMU. Take
YCKJIQZIHEHHSI XYI0KHbO-00Pa3HOT0 3MICTy CTHMYIIIOBAJIO IIPArHEHHS aK-
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TOPIB IO CAaMOBIOCKOHAJICHHS. SIKIIIO 3a cTapuX YaciB akTop OyB YHiBep-
CaJIoM, CITiBaIOYM W TAHIIOIOYM BOJHOYAC, TO 3 YCKIIAJHEHHSIM YHHHHKIB
TeaTpaibHOI il BimOyBamacs mocTymnoBa audepeHmiamis poreid Ha TaH-
iBHUKIB 1 cmiBakiB [10: 42], To6T0 po3mouaBcst mpouec mnpodecioHai-
3awii 3 po3nozinioM Ha TearpaibHi amiutya. [Ipodecionanizanis Mmy3udHo-
ro 1 TaHIIOBAILHOTO MHUCTEITBA 3yMOBWJIA BUHUKHEHHS TaHI[IOBAILHUX
JKaHPIB, IO TeaTpai3yBalucs Ta CTalM CUEHIYHUMH; TAKUM YHHOM, IO-
CHIIAJIACh €CTEeTHYHA (PYHKIIiS TAHIFO B MUCTENTBI CTApPOIaBHBOTO CBITY.
Jiisi BUKOHAHHSI TAaKUX TaHIIB 1 X My3W4HOrO CynpoBoxy Oyii moTpiOHi
TaHI[IBHUKY 1 My3UKaHTH BUCOKOTO TipodeciitHoro piBHs. Bike Ha mouat-
Ky IV cT. 10 H. e. B AdiHax CTBOPIOIOTHCSA OCOOJMBI CIUIKA — TaK 3BaHi
COO3U JIIOHICIMCHKHX XYIOXKHUKIB, KY/IU BXOMJIN TAHIIBHUKH, TIOETH Ta
MY3HKaHTH, SKi, 30KpeMa, IepeaBair cBoi MpodeciiiHi Tpaaulii BEIUKii
rpymi yuHiB [8: 14].

OTrxe, mpodecioHanizamis «MyCHYHOI» TBOPYOCTI, sIKa BiOyBayiacs
B peaJIbHOMY JKUTTIi, BXOAMJIA B MPOTHPIUYS 3 MOPaIbHO-BUXOBHUMH Ha-
CTaHOBaMHU aHTUYHUX (iocodiB, AKi, mepuI 3a Bce B T€OPii, CTBOPIOBAIN
ineanbHy Mozenb ifeanbHOI AeprkaBn. IMOBIPHO, came 3 UX MPUYHH HPO-
(eciiiHe TaHIIOBAIbHE MUCTELTBO 3JIMIIMIOCS Ha nepudepii OCHOBHHX
HanpsiMiB aHTUYHOI HaykH. Tak, TOroyacHi MMCbMEHHUKH 3aJUIININ 11032
yBarolo mporec npodecionanizaiii TaHIIOBAIEHOTO MUCTEITBA, X04a Kia-
cudikallis Ta ONMMC OCHOBHUX PI3HOBH/IIB TAHIIO 1 OyJIH I[iIKaBOI TEMOIO
JUTST BUAATHAX MHUCIIUTEIB AHTHIHOCTI, 30kpeMa, [lmarona.

BucnoBku. Tanenp BifirpaBaB 3Ha4Hy pPOJIb B MUCTELTBI cTapoJaB-
HbOTO cBity. TaHImi Oymm 3MicTOM IHCKYyCiii MHChMEHHUKIB, (imocodiB
1 pemirifiHUX JifepiB TOro yacy, iX BHCJIOBIIOBAaHHS PO TaHIIOBAJILHE
MHCTELTBO HOCHJIM a00 eTHKO-TIPUKJIAaIHHH, ad0 TEOpeTHYHHMH Xapak-
Tep, TAHIIOBAJIbHI 00pa3W YacTO BHUKOPHUCTOBYBAIWCH SIK MeTadOpH.
TaHio gk BiJOOpaKEHHIO EMOLIHHOTO CTaHy JIOAMHU 4epe3 PUTMiu-
HI PyXHW TpaIuIlifHO HaJaBajIOCs OCOOIMBE MaridyHe 3HAUCHHs, BiH OyB
000B’5I3KOBUM aTpUOYTOM OOPSIOBUX IIHCTB Ta pelniriiHux puryaiis. O0-
PSAIOBO-PUTYaIIbHI TAHII MarivHOTO XapakTepy, SKi 3 4acOM IEepPETBOPH-
JIMCh Ha BAYJINBY YaCTUHY CHHKPETUYHOTO «MYCHKIHCHKOTO» MHCTEITBA
AQHTUYHOCTI, CTaJIM JHKEPEIOM CTAaHOBIICHHS TaHIIOBAJIbHOTO MHCTEITBA.
B3aeM03B 30K «MyCHKIHCBKHX MHCTELTB» IPOSBISBCS Y OCHOBOIIOJIOX-
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HOMY IJIsl HAX 3HAYCHHI puTMY. TaHI, SKUMH Big3HAYaINCS Maibke yci
YPOYHCTI )KUTTEBI MOAI1, Oy €IHICTIO CIIOBA, JPaMaTHUYHOTO KECTY, CIIi-
By Ta PyXy, TOOTO MaJli XyIOXKHbO-CUHKPETUUHUM XapakTtep. TaHeup OyB
HEBiJI’€MHOIO YAaCTHHOIO YaCONPOCTOPY CTApOJaBHBOTO CBITY Ta MaB pi3-
HOMaHiTHI (yHKUIi, epur 3a Bce, COLiaIbHO-BUXOBHY, 3TYPTOBYIOUH JIIO-
Jled 3115151 JOCSATHEHHA NTeBHOT MeTH. [IpuIenieHHss HaBU4OK «MYCHYHO1»
TBOPUYOCTI BXOJMJIO B CUCTEMY 3arajlbHOr0 BUXOBaHHs foHanTBa [ pewii Ta
Kwuraro. Sk HeBix eMHa CKIIaqoBa *aHPIB aHTHIHOTO TEaTpajIbHOTO MHC-
TENTBa — Tpare/ii Ta KOMe/ii, TaHeIlb BUKOHYBAB PO3BaKallbHO-CCTETHUHY
(hyHKIIiFO, SIKa TMIOMITHO ITiJICHIIHIIACH 13 TIpodecioHami3aIliero My3HdHOTO
1 TaHIIOBAJIPHOTO MHCTENTBA. TakKUM YWHOM, TAHEIhb MaB Pi3HI aCIEKTH
(YHKLIOHYBaHHS B «MYCHYHHX» (hOpMax TBOPUOCTI AABHBOTO CBITY, BiJ
PUTYyaJIbHUX 1 MAariuHUX 0 €CTETUYHO-PO3BAKAIBHUX.
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Mpo aBTOpIB

AHHi4YeB OnekcaHap €ropoBuY — crapuimii Bukiagad kadeapu
TeaTpO3HABCTBA XapKiBCHKOTO HAIIOHAJILHOTO YHIBEPCHTETY MUCTEITB
imewi 1. I1. KomnsipeBchkoro.

BopTHuk KatepuHa BitaniiBHa — kanaugar MUCTEIITBO3HABCTBA,
JIOTIEHT Kadenpu pexkucypy APaMaTUIHOTO TeaTpy XapKiBCHKOTO HaIlio-
HaJILHOTO YHiBepcuTeTy MucTeuts imeHi . 1. KoTnsipeBcbkoro.

BoryHoBa lNanuHa fKiBHa — 3acimyxeHWil MpaiiBHUK KyJIbTY-
pu Ykpainu, noueHT, npodecop kadenpu, 3aBiayBad kadeapu Tearpo-
3HAaBCTBA XapKiBCHKOTO HAI[IOHAJIBHOTO YHIBEPCHTETY MHUCTELTB iMe-
Hi L. I1. KoTnspercrkoro.

Bawkenb MNanuHa (Waszkiel Halina) — nokrop ¢inonoriunnx
HayK Ta MUCTEITBO3HABCTBA, Ipodecop BapimaBchkoi TeaTpanbHOi akae-
Mii imeHi O. 3enbBepoBUYA.

Bawkenb Mapek (Waszkiel Marek) — noxrop dinocodii, mpode-
cop Bapmagscrkoi TearpanpHoi akamemii imeri O. 3enbpBepoBrYa.

BipueHko OnekcaHpgp MuKonamMoBMY — 3aciyKEHHH apTHCT
VYkpainu, cTapuinii BUKiaaad kadeapu MalicTepHOCTI akTopa XapKiBChKO-
r'O HalllOHAIBHOTO YHiBepcuTeTy MucTenTs imMeHi . 1. KotnspeBcbkoro.

HdopodeeBa Onbra HpiiBHa — Bukiagay kadempu Tearpo-
3HaBCTBa XapKiBCHKOTO HAIIOHAJIBHOTO YHIBEPCHUTETY MHCTEITB iMe-
Hi [. 1. Komsipeschkoro.

€BcrokoB HOpin CtenaHOBWY — HapoaHuii apTucT YKpaiHwu, I0-
LEHT Kadepu MalCTEpHOCTI akTopa XapKIBCHKOTO HAI[lOHAJIBHOIO YHi-
Bepcurtety muctents imeHi [. 1. Kotsipescrkoro.

KaneHiyeHko Onbra MukonaiBHa — 10kTop (iloiorivHUX HaYK,
npodecop kadenpu Tearpo3HaBcTBA XapKiBCHKOTO HAI[iOHAIBLHOTO YHi-
BepcuteTy MuctenTB iMeHi 1. I1. Kotaspescrkoro.

JIn6o OneHa JleoHipgiBHa — crapmwmii Bukiagad Kadeapu Tea-
TPO3HABCTBAa XapKiBCHKOTO HAI[IOHATHHOTO YHIBEPCUTETY MHUCTEITB iMe-
Hi . I1. Komsipescrkoro.

Maptona AHa BikTopiBHA — xaHaMgar MUCTELTBO3HABCTBA, IO-
IIEHT, IeKaH TeaTpabHOTO (PaKymbTeTy XapKiBChKOTO HAIIOHATLHOTO YHi-
Bepcutety Muctents imeHi 1. [1. KotnsipeBepkoro.
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MonskoBa lOniaHa KOpiiBHa — tearpo3Haselb, ToOJI0BHUN 0i0i-
orpad llerTpanpHOi HaykoBOi 0i0TiOTEKHM XapKiBCHKOTO HAI[iOHAJTHLHOTO
yaiBepcutety iMeHi B. H. Kapasina.

MonsHcbka IpuHa MwukonaiBHa — 3acTymHUK JeKaHa Tea-
TpanbHOTO (aKyabTEeTy, CTApPIIMNA BUKIAAad Kaeapu MaicTepHOCTI
aKkTopa XapKiBCHKOTO HAI[IOHAIBHOTO YHIBEPCUTETY MHUCTELUTB iMe-
Hi L. I1. KomisipeBcrkoro.

CrioHeBa CHixxaHa CepriiBHa — xanaugar MHCTELTBO3HABCTBA,
JIOLIEHT KadeIpy CIEHIYHOI MOBH XapKiBCHKOTO HAI[IOHAJIBHOTO YHIBEp-
cutety muctenTs imeHi I. [1. KotnspeBcpkoro.

®deceHko CeiTnaHa AkiBHaA — oueHT Kadeapu MaliCTepHOCTI aK-
TOpa Ta PSKUCYPH TeaTpy aHiMallii XapKiBChbKOTO HAI[IOHAJEHOTO YHiBEp-
curety muctents imei . I1. Kotnspescrkoro.

Wykina KOnia MeTpiBHa — crapumii Bukiagay kadeapu tearpo-
3HAaBCTBA XAapKiBCHKOTO HAI[IOHAILHOTO YHIBEPCHTETY MHUCTEITB iMe-
i . I1. KoTsipeBcbkoro.
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06 aBTOpax

AHHMn4eB AnekcaHap EropoBuY — crapiivii npenogaBartens Ka-
(henpwl TeaTpoBeieHUsT XapbKOBCKOTO HAIIMOHAIBLHOTO YHHBEPCUTETA HC-
kyccTB umenu U. I1. Kotnspesckoro.

BopTtHuk EkaTepuHa BuTtanbeBHa — kaHIuaaT UCKYCCTBOBE/IC-
HUSI, TOLEHT Kaeaphl PeXKUCCYPhI APaMaTHYECKOTO TeaTpa XapbKOBCKOTO
HallMOHAJIbHOTO YHUBepcuTeTa nckyccTB uMenu M. I1. KomsipeBckoro.

BoryHoBa NanuHa flkoBneBHa — 3aciry)KeHHbII paOOTHUK KYJIb-
Typbl YKpauHbl, JOICHT, podeccop Kadeapsl, 3aBeayromas kadeapoi
TeaTpoBeneHNs] XapbKOBCKOTO HAIMOHAIFHOTO YHHBEPCHUTETa MCKYCCTB
umenu U. I1. Komnspeckoro.

Bawkenb MNanuHa (Waszkiel Halina) — noxrop dunonornueckux
HayK ¥ UCKyCCTBOBEIEHUS, Mpodeccop BapmaBckoit TeaTpanbHO# akane-
MUK UMEHU A. 3ebBEpOBHYA.

Bawkenb Mapek (Waszkiel Marek) — noxrop dunocoduu, mpo-
(heccop BaprraBckoii TearpaabHOM akaaeMuH HMEHH A. 3eTbBepOBHYA.

BupuyeHko AnekcaHap HukonaeBuUY — 3aciyxeHHbBI ap-
TUCT YKpauwHBI, CTapIIMi IperojaBaresb Kadeapsl MacTepcTBa aK-
Tépa XaphKOBCKOTO HAIMOHAIHHOTO YHHBEPCUTETa HWCKYCCTB HMe-
uu U. I1. KotnsipeBckoro.

HDopodeeBa Onbra KOpbeBHaA — mpenogasarens kadeaps Tea-
TpOBeJCHHS XapbKOBCKOTO HAITMOHAIHHOTO YHUBEPCUTETA HCKYCCTB UME-
uu U. I1. KotnspeBckoro.

EBcrokoB FOpuin CTenaHoOBWUY — HapOIHBII apTUCT YKPAaWHBI, 10-
IEeHT Kadeapbl MacTepcTBa akTepa XapbKOBCKOTO HAIMOHAIBHOTO YHH-
Bepcureta uckycctB umenu U. I1. Kotnspesckoro.

KaneHn4yeHko Onbra HukonaeBHa — H0KTOp (HIOIOTHIECKHX
Hayk, rpodeccop kadeapbl TeaTpoBeeHH XapbKOBCKOTO HAIIMOHAIBHO-
ro yauBepcurera uckyccts umenu U. I1. Kotnspesckoro.

Jbi6o EneHa JleoHMAoOBHA — crapimuii npenogaBareib Kapeapsl
TeaTpoBeIeHUs] XapbKOBCKOTO HAllMOHAJIBLHOIO YHHMBEPCHUTETA HCKYCCTB
umenu U. I1. Kotnspesckoro.

MapTona flHa BUKTOpPOBHA — KaHIUIAT MCKYCCTBOBEACHUS, J10-
LEHT, JACKaH TeaTrpaJbHOro (akynbreTa XapbKOBCKOTO HAIMOHAIBHOTO
yHuBepcurera uekycers uMenu U. I1. Komsspesckoro.
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MonskoBa lOnuaHa KOpbeBHa — TearpoBe, MIABHBIA OHOMHO-
rpad LlenTpansHON Hay49HOI OMOMMOTEKN XaphKOBCKOTO HAIIHOHAIEHOTO
yHusepcutera umenu B. H. Kapasuna.

MonsaHckasa WpuHa HukonaeBHa — 3amecturenp [cKaHa Tea-
TpaJbHOTO (paKynmpTeTa, CTAPIIMK TpEeroaBaresb Kadenpsl MacTepcTBa
akTépa XapbKOBCKOIO HAI[MOHAJIBHOIO YHHUBEPCHTETAa HCKYCCTB HMMe-
uu U. I1. KotsipeBckoro.

CrnoHeBa CHexxaHa CepreeBHa — KaHIUIaT NCKYCCTBOBEICHHUS,
JOLEHT KadeIpbl CLEHUYECKON peur XapbKOBCKOTO HAIIMOHAIBHOTO YHH-
BepcuteTa uckyccts umenu 1. I1. Komsipesckoro.

®deceHko CBeTnaHa flkoBneBHa — I0LEHT Kadeapsl MacTepcTBa
aKTépa U PEKUCCYPHI TeaTrpa aHMMalUU XapbKOBCKOIO HAIIMOHAIBHOIO
yHHuBepcuteTa uckyccts nmenu M. I1. Kotmsipesckoro.

WykuHa HOnua MeTpoBHa — crapiuuii npenogasareib Kadeapsl
TeaTpoBe/leH!s] XapbKOBCKOTO HAIMOHAJIHFHOTO YHHBEPCHTETa MCKYCCTB
umenu U. I1. Kotnspesckoro.
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