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Four songs to the words of R. Tagore op.41 were created by
K. Szymanowski in 1918, at a time that researchers call one of the
most difficult periods in the life of the composer, which is connected
both with the crisis of the search for further creative paths and political
and social conditions, including the First World War and the civil war
of 1917-1918. In the same 1918, the next opus after the Four Songs was

“Songs of an Infatuated Muezzin” based on a poem by J. Iwaszkiewicz.

Both cycles represent an oriental line in the composer’s
chamber-vocal works, but at the same time, Szymanowski reveals
in them different approaches to the reproduction of oriental images.
If in “Songs of an Infatuated Muezzin” you can observe musical ele-
ments that are “traditional” for Western European musical culture
in creating the exotic color, then in Four Songs on R. Tagore’s poem
such exoticism is practically absent.

Researchers indicate that the style of this cycle is more related
to his pre-impressionist period. This opus is based on three poems
by the Bengali writer R. Tagore from the collection “The Gardener”
translated into German by H. Effenberger; verse Ne47 was “broken”
in half and used, respectively, in the second and third songs. If we
consider the dramaturgy of the cycle in terms of the choice of verse
lyrics, it would be possible to predict a certain plot, which conven-
tionally moves from the desire for love to the collapse of all hopes.
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In the musical embodiment of R. Tagore’s poems, K. Szy-
manowski first of all strives to reproduce the psychological states
of the lyrical heroine as flexibly and expressively as possible, avoid-
ing formulaicity, which, among other things, could have been mani-
fested in the use of conventional oriental color. Thus, the composer
makes a “pilgrimage to the land of the East” in a different way, and
instead of forgetting himself in dreamy and enticing exotic phrases,
he finds in R. Tagore’s poetry an opportunity to think about existen-
tial issues that are important to him.

Ceoneywkuii IOpiii
cmyoenm XapKiecvko2o HAYIOHAIbHO20 YHIgepCUumemy
mucmeymsa imeni 1LILKomnspescvrozo (Xapxis, Yrpaina)
e-mail muzkadet@gmail.com
ORCID 0000-0001-5384-8986

“CBSITE CIMEMCTBO TAKTOBCbKHNX”
Y MY3UYHOMY JAHAITA®TI XAPKOBA
(3 ponaiB myzero “Obepern My3u4yHoi XapKiBIIuHN")

KuarwouoBi cnoBa: myzuunuii aanowagpm Xapkroea, myseu
“Obepezu my3uunoi Xapriswunu, pooura Ilakmoscvkux, 6ionoHue-
nicmxa FOnis @edopiena Ilaxkmoecvka, nianicm Jleonio @edoposuy
Takmoscovkuil.

My3uunuii TasgmagT MicTa SK CHeuupiYHUN KyJIbTypHHN
MPOCTIp, IO OXOIUIIOE BCi ICTOPHYHO AOCTYIHI (OpMH MY3HYHOI
MPaKTUKH, GOPMYIOTH y TOM 4YM 1HIIKMH cnocid BCi HOro MelIKaHIIi.
[pote nuie nesiki 3 HUX — CTAIOTh CIPABXKHIM YOCOOJICHHSM geniis
locimicta. TakuM € 1J11 My3U9IHOTO XapKoBa CiMeicTBO [1akTOBCEKHUX,
JEKiJIbKa TTOKOJIiHb SIKOTO (SIK MY3MKaHTIB, TaK 1 30BCIM BiAJaJleHUX
BiJl My3uKH (paxiBIiB) CIPUSAIN PO3BUTKY MY3HYHOTO KUTTS MICTa.

XapKkiBCbKUH 3aralibHOOOCTYHHUH My3eH “O0epern My3u4dHOI
Xapxkisurnan” imeHi FOpis LlepOinina mae y cBoiii KonekIii ekcroHa-
TH, IO MOB’513aHi 13 Maiike ycima wieHaMu ciMeiicTBa [1akTOBCHKHX.
Hapasi y XapkoBi poXHBalOTh JBOE MPAaBHYKIB MEPLIOTO 3 “XapKiB-
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cekux’’ [TakToBchkux. MoBa e mpo Biononuenictky Haramiro [Tan-
KiHY, IPOBIIHOTO apTHCTa OPKECTPY XapKiBCHKOTO HAI[IOHAJIBHOTO
akaJeMiuyHOro TeaTpy onepu Ta 6anety iMmeni M.B.JIucenko ta FOpis
IBanoBuua Ilankina — BigoMoro crerjaiicra 3 regeasnorii. Came M
BHUCIIOBIIIOI0 CBOK) BJISIYHICTH 3a HaJlaHI Marepiaiu Jis JOMOBii,
AKUX HEMOXKJIMBO 3HAHTH y BIAKPUTOMY AOCTYIIi.

JlocTeMeHHO BiJJOMO, MEPIIUM 3 BiTOMUX HaM [1aKTOBCHKUX
y XapkoBi ocenuBcsi @enip €roposuu [lakToBchkuii. Bin Hapo-
nuBes y 1859 poui y Kazawi, fe i 3m100yB yHIBEpCUTETCHKY OCBITY. 3
1882 10 1906 poky BiH o4ointoBaB benropoacbkuii yHiBEpCHTET, M10-
TiM Hepei3auTh 10 XapKoBa, KyJd 3 POAMHOIO LIe 32 I SITHAALATH —
CIMHAJIATH POKIB JI0 I[LOTO BiH MEPIOUYHO MIPUI3UB.

VY Xapkosi @enip [lakToBchKHil IpalioBaB Ha MOcali JUPEK-
topa Jlpyroi Peanpnoi vonosiuoi I'iMHa3ii i JOCHTH TICHO TOBapu-
mryBaB i3 Ilerpom IBanoBuuem KpaBnoBum — mikapem-xipyprom,
MY3UYHO-TPOMAJICBKUM JisiueM. Bimomi (hakTtu ix MeleHaTcTBa Ha
KOpHCTh Biikputux y 1871 poui Imnero CnaTiHuM My3UYHHUX KJIACiB.

[Npukpacoro My3eiiHOI Konekuii € Bumymennid y 1893 pomi y
XapkoBi 6e3pynopHuii rpaMooH poOOTH MaHy()aKTypH aKLIOHEPHO-
T'O TOBapHCTBa “AMyp”, IKHii HajexxaB ponuHi [lakToBchkuX. 3a CBia-
YEHHSMU HOT0 HAIIAJKIB, BiH OyB KymuieHud me y 1893 (1894) pori.

YV XapkoBi poauHa [lakTOBCBKMX MiATpUMYyBaja aBHI
JOpYXKHI CTOCYHKH 3 HamaakamMu JIocTOeBChKOro — Opara BeTUKOro
NUCbMEHHHKA. Tak CKIIanocs, 1o ix moMemKanHs OyIu CyCiZHIMH.
VY donpax Mysero € opurinan GoTOKapTKH OHYYaTOl MJIEMiHHUII
®enopa Muxaitnosuua JloctoeBcbkoro TeTsiHu i3 mignucom “Ces-
momy cemeticmgy Ilakmoscxkux om Tanu /locmoesckoii. 1914 200”.
[T 6par — Takox Denip MuxaiioBuy — OyB XpelIeHUM 6AaTHKOM
Ta MepIIUM BUUTeNeM My3uku ciuHa ®enopa €roposuua — Jleonina
[MakToBchkoro, Jlouka — FOnis ®enopisna [lakToBchka HapoauIacs
23 6epesns 1901 poky y micti Kazans, ane 3akiHumia riMHa3io
ke y Xapkosi y 1917 poui. I1 nepimum Buurenem 3 piononyeni 6y
€Bceit benoycos, 1o 3aifHsAB mepie Micue Ha KOHKYpPCi BioJoHYe-
mictiB y Mocksi y 1911 poui, a KOHIEpTMEHCTPOM y HBOTO Mpalo-
BaB crapunii Opar KOnii — Jleonin ®enoposuy. [licns orpumanHs
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BUIIOI OCBITH y XapkoBi (XapkiBchka KOHCEpBAaToOpis BiAKpHia
CBOI ABepi nepiuM cryaeHTaM came y 1917 poi), FOmis denopipaa
CTaja BUKJIAJaTH MY3UKY y Majalnax AUTSY0i TBOPYOCTi, a 3 BiA-
KpUTTAM XapKiBCBKOI CIIEIiai30BaHOI MY3UYHOI IIKOJIHU IMpalko-
BaJia JIUIIE Y IIbOMY 3aKjai.

®enip €ropoBuu [1akTOBCKUIT BUXOBAB CBOIX AITEH SIK JBOX
BUCOKONPOdEeCiHHUX MY3WKaHTIB, TBOpYa IisIIBHICTH SKHX PO3-
ropTanacsi came y XapKoBi.

Benuxka npyx6a nop’s3ysaina lOmnito ®enopisay IlakToBCEKY
i3 Paicoro IcaeBnoro Kpicrti, mo Oyna nepuior0 BUKOHaBHULIEIO PO
Karepunu y omepi /I. [llocrakoBuua “Jleni Makber MueHChEKOTO
yizny” (1934, Jleninrpaacekuii Manwuii onepHuii tearp). JloHbka
Paicu IcaeBHu, AHHa 3aceupbka, 3rofOM CTaja yYEHHUICIO KJacy
IOnii ®enopiBuu IlaktoBekkoi. I3 FOmieto denopiBroro IlakToB-
CBKOIO IpyXHbO croinkyBanucs M. Olictpax, M. Poctponosuy,
C. KaymeBuupkuii, I. Ko3omymnoB Ta iHmi BUIaTHI My3WKaHTH i3
CBITOBUM iM’sIM. Jl0o HUX TPSMYyBajii BIOCKOHAJIIOBATH CBOE BHKO-
PO “30J0TUN” MEeNAroriyHui cKiia XapKiBChKOI NECATUPIUKY, JIe
nopyd i3 FOmnieto denopiBHOIO Ha BUKJIAJAbKid HUBI MpaIlOBau
TaKi BUAATHI My3HKaHTH Ta nefarory, sk Perina ['oposuis, Hoemi
lonwninrep, benna I0xT, Agonsd Jlemmncekuii, Adpam Koznosi-
uep, Bonogumup Komapenxo.

3a cBoto nexgaroriuny kap’epy FOmnist ®@enopisna [lakToBcbka
BUITYCTHJIA L1y IUIESAY TaTaHOBUTHX Ta BiIOMUX MpodecioHamis.
e — Onena MuxatiniBaa lllenkaHoBieBa, sika cTaja CTYACHTKO
MockoBcbKoi kKoHcepBaTopii y kiaci CesitocnaBa KHymeBupkoro,
a HUHI € npodecopoM XapKiBCHKOrO HaliOHAJIBHOTO yHiBEpCUTE-
Ty muctents iMeHi LIT.KoTnspescekoro, Mapk BapiaBcekuid, 1m1o
emirpyBaB fo llIBeiinapii Ta cTaB BU3HAUHUM IMEAArOroM Ta BUKO-
HaBUeM, Muxaiino Xowminep, mo cras cryneHToM Cepris Kayme-
BULIBKOTO Ta 0araro iHIINX.

Bixxe 3ramanuii Opar Onii ®enopoBHu — mianict JleoHin
[NakToBchkuit 3700yB y XapkoBi nmomyinspHicte. Haponuscs Jle-
onin ®Penoposuy y 1886 poui y Kazani, ne 3akinunB KazaHcbke
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peanbHe YOJIOBIYE YUUITHUIIE i3 30JI0TO0 Menaunto. Jlani BiH oOpaB
co0i momto mysukanTta. Y 1907 poui 3 Bia3zHakoro 3akiHunB CaHKT-
[eTepOyp3bKy KOHCEPBATOPIIO SK MiaHICT Ta MY3WKO3HABEllb, 1
OyB pO3MOiNEeHNH Ha IOcaay KOHIIEpTMeNcTepa y Kilac BioJoHYeNi
€Bces benoycosa. 3a poquHHUME niepeka3amu, y [letepOyp3i [lak-
TOBCBHKHMI aKOMIIaHyBaB BHIATHIl BUKOHABHUIII POMAHCIB apTHCTI
orepetu AHacTacii Bsuibiesii.

VY 1912 poui Jleonin [TakToBCchKUE nepeixkae 10 XapKoBa
Ta BCTyMae A0 XapKiBCHKOI'O yHIBEpPCUTETY Ha IOpUIUYHMIA (a-
KynbTeT. Ilicns 3akiH4eHHS — MOYMHAE TacTPOIIOBATH MIiCTaMH 3
JIEKLiSIMU TIPO MY3HKY SIK MY3HKO3HaBellb Ta mianict. Came 14 [i-
SANBHICTH MPHUBENIa HOr0 JO CTBOPEHHSI aBTOPCHKOI pajionepenadi.
Sk Bimomo, pamgioMoBiIeHHS y XapKoBi Oepe cBiii moyatok 16 muc-
tonaga 1924 poky, i came XapKiBCbKe palio CTaJlo HepIIUM B YKpa-
ini. [lepenaya, siky 3amovyatrkyBas Ta mpoBoaus Jleonin ®enopoBud
[TakToBcbkmii, Mana Ha3By “Panmiorearp”. Ili3Hime, Ha XapKiBChKO-
My TeneOaueHHi, BiIOMUN PagsHCHKUN MY3HKO3HABEIb Ta iCTOpi-
orpad HOpiii lllepOinin B3sB 1 Ha3BU CBOET Tenenepeaadi Ha3By
kaury cnorais Jleonina [TakroBcekoro “Ilpo My3uKy, My3UKaHTIiB
Ta HE TiNBbKU.

Jleonin IlakToBCchbkui LiHyBaB ApykOy 3 BUJATHHUM IiaHicC-
ToM BceBeonogom BonoaummupoBnuem Tomiminum, SKUM micis
Hpyroi CeitoBoi Biitau BukianaB kiac GopremniaHo y XapKiBCbKil
JecAaTHUpiulli, a 3rofoM 3aiiMaB mocaay 3aBinyBada Kadeapu creri-
anpHOro Qopremniano y KuiBcbkiil koHcepBartopii. Bigomuit dakt
nmuctyBanHs [laktoBchkoro ta Tominmina, B skomy Jleonin deno-
POBHY BUCIIOBIIIOE 3aXOIUIEHHS CTylIeHTaMu kiacy Tominina — Bo-
nopumupoM CemniBOXiHUM (epeMOXIEM yKpalHCHKOTO KOHKYpPCY
nianictiB) Ta bopucom 3apankinuMm. He menmn TicHoto Oyna apyx-
6a Jleoniga IlakToBcbkOro i3 KOpHUdEsIMH MY3HYHO-TEOPETUUHOL
mkonu XapkoBa — Muxaitnom Tiuem, Imutpom Knebanosum, Ce-
MeHOM boraTupboBuM.

Ha sraaky npo ceGe, cBoe TBOpUe Ta mpodeciiiHe KUTTsI, CBO-
ix apysiB Ta ponuny Jleonix ®enoposuyu [lakTOBCHKHIT 3aMUIINB
PYKOIHC CBOIX MeMyapiB, 110 OyJu BUAaHI 0OMEXEHHM HaKJIaJ0M

— 130 —

1l Yepxawuncoki yumanns

y XapkoBi Ta MaroTh Ha3By: “Jleonin [lakToBchkuii: 3amucku cra-
poro akkommaniatopa” (2016 p.).

OT1xe, ciMelicTBO I1aKTOBCBKUX CHPHUSIIO PO3BHTKY MY3HU-
HOro XUTTS XapkoBa. Amxke 6e3 ¢piHancyBanHs Denopom [lakTos-
CBKUM MY3WYHHX KJIaciB, 6e3 panioedipis Jleonina [lakToBchKoro,
6e3 Bucokomnpodeciiitnux BunyckHukiB HOmii ®enopiBau [lakTos-
cpKOi XapKiB My3WYHHI MOMITHO 30i1HiB Ou. baraTto 3 eTamiB xuT-
TS 1boro “CBgToro ciMeiicTBa” e 3aIHIIAIOTHCS HEBIIOMHUMH 1
4YeKaroTh Ha MOJANbIII MOIIYKH.

VYci mokazaHi y maHif IOMOBiAI apXiBHI Marepiain MOXXKHA
HaXKMBO MMOOAYUTH Ta MOCIyXaTh y XapKiBCbKOMY 3araJlbHOAOCTY-
HOoMY My3ei “Obeperu my3nyHoi XapkiBmman” imeHi IOpis lep-
OiniHa.

Yurii Sedletskyi
student of I.P. Kotlyarevskyi Kharkiv National University of Arts
e-mail muzkadet@gmail.com
ORCID 0000-0001-5384-8986

“THE HOLY FAMILY OF THE PAKTOVSKYS”
IN THE MUSICAL LANDSCAPE OF KHARKIV
(from the funds of the Museum
“Amulets of Musical Kharkiv Region”)

Keywords: musical landscape of Kharkiv; museum “Amulets
of musical Kharkiv region, the Paktovsky family; cellist Yuliya Fe-
dorivna Paktovska; pianist Leonid Fedorovych Paktovskyi.

The musical landscape of the city as a specific cultural space,
covering all historically available forms of musical practice, is
shaped in one way or another by all its residents. However, only a
few of them become the real personification of the genius loci of
the city. Such is the Paktovsky family for musical Kharkiv, several
generations of which (both musicians and specialists completely
distant from music) contributed to the development of the city’s
musical life.
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The Kharkiv public museum “Treasures of Musical Kharkiv
named after Yury Shcherbinin has in its collection exhibits relat-
ed to almost all members of the Paktovsky family. Currently, two
great-grandsons of the first of the “Kharkov” Paktovsky’s live in
Kharkiv. We are talking about the cellist Natalia Palkina, the lead-
ing artist of the orchestra of the Kharkiv National Academic Theater
of Opera and Ballet named after M.V. Lysenko, and Yuri Palkin, a
well-known specialist in genealogy. It is to them that I express my
gratitude for the provided materials for the report, which cannot be
found in the public domain.

It is known for certain that Fedor Paktovsky was the first of the
Paktovskys known to us to settle in Kharkiv. He was born in 1859 in
Kazan, where he received a university education. From 1882 to 1906, he
headed the Belgorod University, then moved to Kharkiv where he and
his family had periodically come fifteen to seventeen years before.

In Kharkiv, Fedor Paktovskyi worked as the director of the Sec-
ond Real Men’s Gymnasium and was quite close friends with Petro
Kravtsov, a surgeon, musician and public figure. The facts of their pa-
tronage in favor of music classes opened in 1871 by Ilya Slatin are known.

The adornment of the museum collection is the hornless gramo-
phone produced in Kharkiv in 1893 by the manufacture of the joint-stock
company “Amur”, which belonged to the Paktovsky family. According
to the testimony of his descendants, it was bought back in 1893 (1894).

In Kharkiv, the Paktovsky family maintained long-standing
friendly relations with the descendants of Dostoevsky, the great
writer’s brother. It just so happened that their apartments in Kazan
were next to each other. The Museum’s holdings contain the original
photo card of Fedor Dostoevsky’s great-niece Tetiana with the sig-
nature “To the Holy Family of Paktovskys from Tanya Dostoevsky.
1914”. Her brother — also Fedor — was the godfather and the first
music teacher of the son of Fyodor Yehorovich — Leonid Paktovskyi.
Daughter — Yuliya Paktovskyi was born on March 23, 1901 in the
city of Kazan, but graduated from the gymnasium in Kharkiv in
1917. Her first cello teacher was Yevsey Belousov, who took first
place at the cellist competition in Moscow in 1911, and Yulia’s older
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brother, Leonid, was his accompanist. After receiving a higher edu-
cation in Kharkiv (the Kharkiv Conservatory opened its doors to its
first students in 1917), Yuliya began teaching music in the palaces of
children’s creativity, and with the opening of the Kharkiv Special-
ized Music School, she worked only in this institution.

Fedor Paktovsky raised his children as two highly profession-
al musicians, whose creative activity unfolded precisely in Kharkiv.

A great friendship connected Yulia Paktovska with Raisa Kris-
ti, who was the first performer of the role of Katerina in D. Shostako-
vich’s opera “Lady Macbeth of Mtsensky District” (1934, Leningrad
Small Opera Theater). Raisa [sayevna’s daughter, Anna Zasetska, lat-
er became a student in the class of Yulia Fedorivna Paktovska. D. Ois-
trakh, M. Rostropovich, S. Knushevytskyi, G. Kozolupov and other
outstanding musicians with a world name had a friendly conversation
with Yulia Paktovska. The students of her class went to them to im-
prove their performing arts. It is also impossible not to mention the

“golden” teaching staff of the Kharkiv Decade, where such outstand-

ing musicians and teachers as Regina Horovyts, Noemi Goldinger,
Bella Yucht, Adolf Leshchynskyi, Abram Kozlovicher, Volodymyr
Komarenko worked alongside Yulia Fedorivna in the teaching field.

During her teaching career, Yulia Paktovska produced
a whole galaxy of talented and famous professionals. It is Olena
Shchelkanovtseva, who became a student of the Moscow Conserva-
tory in the class of Svyatoslav Knushevytskyi, and is currently a
professor at Kharkiv National University of Arts, a student of Ser-
hiy Knushevytskyi and many others.

The already mentioned brother of Yulia Paktovska, the pianist
Leonid Paktovsky, gained popularity in Kharkiv. Leonid was born
in 1886 in Kazan, where he graduated from the Kazan Real Men’s
School with a gold medal. Then he chose the fate of a musician. In
1907, he graduated with honors from the St. Petersburg Conservato-
ry as a pianist and musicologist, and was assigned to the position of
concertmaster in Yevsey Belousov’s cello class. According to family
tradition, in St. Petersburg, Paktovsky accompanied the outstanding
performer of romances, the operetta artist Anastasia Vyaltseva.
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In 1912, Leonid Paktovskyi moved to Kharkiv and entered
Kharkiv University at the Faculty of Law. After graduation, he be-
gan to tour cities with lectures on music as a musicologist and pia-
nist. It was this activity that led him to create his own radio show.
As you know, radio broadcasting in Kharkiv began on November 16,
1924, and it was Kharkiv Radio that became the first in Ukraine. The
program, which was initiated and conducted by Leonid Paktovskyi,
was called “Radio Theater”. Later, on Kharkiv Television, the fa-
mous Soviet musicologist and historiographer Yuriy Shcherbinin
took the name of Leonid Paktovsky’s memoirs “About Music, Musi-
cians and Not Only” as the title of his TV show.

Leonid Paktovsky valued his friendship with the outstanding
pianist Vseveolod Topilin, who after the Second World War headed
the Special Piano Department at the Kyiv Conservatory. A well-
known fact is the correspondence between Paktovsky and Topilin,
in which Leonid expresses his admiration for students of Topilin’s
class — Volodymyr Selivokhin (winner of the Ukrainian pianist
competition) and Boris Zarankin. Leonid Paktovsky’s friendship
was 1o less close with the luminaries of the Kharkiv music-theoret-
ical school — Mykhailo Tyts, Dmytro Klebanov, Semen Bogatyrev.

In memory of himself, his creative and professional life, his
friends and family, Leonid Paktovsky left a manuscript of his mem-
oirs, which were published in a limited edition in Kharkiv and are
entitled: “Leonid Paktovsky: Notes of an old accompanist” (2016).

So, the Paktovsky family contributed to the development of
the musical life of Kharkiv. After all, without Fedor Paktovsky’s
funding of music classes, without Leonid Paktovsky’s radio broad-
casts, without the highly professional graduates of Yulia Paktovsky,
musical Kharkiv would be significantly poorer. Many of the stages
of the life of this “Holy Family” still remain unknown and await
further research.

All the archival materials shown in this report can be seen
and heard live in the Kharkiv public museum “Treasures of Musical
Kharkiv” named after Yury Shcherbinin.
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Kimo4oBi ciaoBa: mucmeymso sAK yuacmux GiuHu, nepco-
Hanbhe npomucmoanus azpecii A. bBapuwescokozo, B. Cunveecmpo-
6a, €. Cmanxosuua, 1. Pasymetixo, O. be3zbopoovko; Gustav Mahler
Symphony 2 Resurrection Pomeo Kacmenyyui; mucmeyvkuti npomo-
KOOEKC.

24 mrotoro 2022 poKy yKpaiHCbKE MHCTELTBO 3MiHHJIOCS
Hazapxau. OnaHyBaBIIM cTpax i mogonaBmu (pycTpauiro, yci Ti,
XTO Mpauroe y chepi MUCTENTBA, AyKe IBUIKO CTAJIN 0 pOOOTH.
MucTeuTBo HacIpaBli CTaJI0 aKTUBHUM y4aCHUKOM 11i€i BiliHu Po-
cii mpotu YKpaiHu.

[TicHio “O#i y ny3i yepBoHa KajuHa..” abo Tpeku “baiipak-
Tap” 4M mpo Te, K “Jl>xoncoHtok bopuc Tanku rpus, sik 6apdapuc”
MPOAOBKUTH B YKpaiHi KOXKHHMHA. Yci cliBaiu, MOBTOPIOBAJIU, PO-
Ounu cBoi kaBepu. MHCTEIBKI TBOPU CTaBajld TONOBUMH, 00 BiIy-
YHUIIM B JIIOACHKI €MOLiiT cTpaxy, po3ry0biaeHocTi, Haii.

MuTii craBanu “rojocaMHu CyCHiJIbCTBa”, SIKE NEPEKUBA-
70 i TOCi MpOKUBa€e HANOIIBIN PYHHIBHI YacH CBOTO XUTTA. Bin-
peduiekcyBaTu Ha BiffHY y cBOiX TBOpUMX poOOTax, CIPOEKTYBATH,
OCMHUCIIHTH 1 HaBiTh CTPYKTYpPYBaTH HaIly peajibHICTb, A€ MOPSX
3 OOMOBUMH IiSIMHM, CMEPTSMHU 1 CTPaKJAHHSIMHU BCE OAHO BHUPYE
JKUTTS 1, HAPEIITi, JICTaTH CBif MOTY>XHUU TOJIOC Ta BIACHOPYY
cTBOopUTH “Micue cunu”, sike BubOoproe Pocito, ctano morpedoro
i aKTOM NEepPCOHAJBHOI'O MPOTHUCTOSHHSA ISl JisS4YiB MHUCTEUTBA.
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