70 2018w Bun. 51 W JTpobaremu 63aemodii mucmeymea, nedazoziky ma meopii i npakmuxy oceimu ¢

YK 792.072.3 (477) “1920/1940” Mopcbkuii
ORCID 0000-0001-8329-6828
DOI 10.34064/khnum1-51.03

lykina IO. II.

XapkiBchKHii HallioHaIbHUN YHIBepcuTeT MucTeuTs iMeHi 1. I1. Kotnspescrbkoro,
matioan Konemumyyii, 11/13, 61003, m. Xapxie, Yrpaina

Ocob6nuBoCTi TeaTpanbHOI KPUTUKU
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AHOTALIA

Mykina FO. I1. Oco6anBocTi TeaTpaiabHoi kpuTuku Bosiogumupa Mop-
cbkoro (1920-1940 pp.).

AHami3yIoun HUHI TeaTpalibHUN pyX YKpaiHW mepiroi MOJOBHHM XX CT.,
HE MOXHa OOMHHYTH peneH3ii B. Mopcbkoro, siki BHACHIZOK TParidHol mOIi
KpUTHKA y CTATIHCBKHN 9ac OylMH INTYYHO BIUTYYCHI 3 TEaTpO3HABYOTO OOIry.
B. Mopcekwuii criBOpaIfoBaB i3 MpoBiTHAMH BUpaHHAME XapkoBa «[Ipomera-
puii», «XapbKkoBckuit pabounii», «KpacHoe 3HaMsD» (B OCTAaHHBOMY Y IICIISIBOEHHI
POKH 3aBiyBaB BiJIUIOM KylbTypH). JIpyKyBaB BiH peLieHsii i B razeTax peciry-
Onikancbkoro 3HaueHHs — «[IpaBna Ykpanns», «CoBerckas Ykpauna» — ta (axo-
BUX vacomnucax «PamsHcbke MmuctentBo» i «Tearpy. B cTarTi, 3 METOIO BUSIBICHHS
1 XapaKTepUCTUKH iX 3arallbHUX PHUC, aHAII3yIOThCs pereH3ii B. Mopcekoro Ha
BHCTAaBH JPaMaTHIHUX T€ATPIB, TAKHX, K 3anOpi3pKuii Tearp iM. M. 3aHbKOBEIIb-
K01, XapKiBcbKkHX TearpiB: «bepesinb» (3romom — iM. T. lleBuenka) ta im. O. [Tym-
kiHa, Po6iTHHYO01 Monmozi Ta JIEHIHCHKOTO KOMCOMOJTY.

Tak, KpuTHKa BUPI3HSUIIA cepel IHIINX TBepe3a OLliHKa HUM HEOJIIKIB cyJac-
HOI pajsiHCbKoi apamaryprii. [Inmryuu mpo BHCTaBy, BiH aHai3yBaB HpUHAIEK-
HICTB pexucepa JI0 eBHOT KoK, ABTOPChKOMY CTHIIIO B. Mopcbkoro Oyito npu-
TaMaHHE MOYyTTs r'yMopy. Pa3oM 3 THM, BiH HEOIHOPA30BO BUSBIISIB MPUHIIUIIO-
BICTh MO3UIIi1 KPUTHKA, HE TIOTO/DKYIOUHUCH 13 «BYIBIaPHO-COIIOIOTIYHIMI) KPH-
TepisMHU OLIHIOBAaHHS MUCTELTBA, MATPIMYBAB CJIOBOM OTAJBHUX MiS9iB TEATpPy.

KuiouoBi ciioBa: tearpasiibHa KpuTHka, Bomogumup Mopcbkkwid, Teatp «be-
pesinby, XapkiBebkuit Teatp im. T. [lleBuenka, XapkiBcbkuit Tearp im. O. [Tym-
KiHa, PEeXKUCEPCHKI Ta aKTOPCHKI IITKOJIH.
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AHHOTAIIVA

Ilyknna O. I1. OcodenHocTH TeaTpanbHoM KpuTHKH Baagumupa Mop-
ckoro (1920-1940 rr.).

AHanmu3upysl CErofiHs TeaTpalibHOE JBWKCHHE YKpaWHbI TIEPBOH IMOJIOBH-
HbI XX B., HCBO3MOXXHO OOOWTH BHHMAaHHEM perieH3nn B. Mopckoro, KOTopeie
B CHUTy TParuuecKoi cyapObl KPUTHKA B CTAJIMHCKOE BpeMsl ObIIIM MCKYCCTBEHHO
HCKJIFOUCHBI U3 TeaTpoBeIUYeCKOro obmxona. B. Mopckoii coTpyaHHYal ¢ Bemy-
IIMMHA U3TaHusSIME XapbkoBa «lIponerapuit», «XapbKOBCKUHA pabdoumit», «Kpac-
HOE 3HaMsD» (B TIOCJIETHEM 3aBEI0BAJI OT/JICJIOM KYJIBTYPBI B IIOCIEBOCHHBIC TO/IBI).
Ero peuen3uu mevarainuchk u B razerax pecriyonmkanckoro 3HaueHus — «lIpasaa
VYkpaunbi», «CoBerckast YkpanHa» — 1 B IpO()eCCHOHATBHBIX MTIEPUOIMYESCKHUX M3~
nanusax «PansHcbke MuctentBo» U «Tearpy». B cTarbe, ¢ 1eIbI0 BBIIBICHUS U Xa-
PAKTEPUCTUKH UX OOIIUX YEPT, aHATM3UPYIOTCS perneH3un B. Mopckoro Ha crek-
TaKJIM JpaMaTHUECKUX TeaTpoB, TaKUX, Kak 3amopokckuil Teatp uM. M. 3aHb-
KOBEUIKOW, XapbkoBckme Tearpsl «bepesmnb» (moke — um. T. IlleBuenko),
uM. A. Ilymkuna, Paboueit monoaexxu u JIeHHHCKOTO KOMCOMOIIA.

Tak, KpUTHKa OTINYANa CPeau APYTHX TPe3Bas OLEHKAa UM HEIOCTATKOB CO-
BPEMEHHOW COBETCKOM ApaMaTypruu. Pa3MbIlLIsas O CIIEKTAKIIE, OH aHAJIU3HPO-
BaJl NMPUHAJICKHOCTb PEXUCCEPA K ONpPeesIEHHON IIKoIe. ABTOPCKOMY CTHUIIIO
B. Mopcxkoro 0110 TIpHCYyIIIe 9yBCTBO IOoMOpa. Bmecte ¢ TeM, OH HEOITHOKPATHO
MPOSABJIA MPUHIUIIHAJIBHOCTE MO3UIHMKU KPUTHKA, HE COIlallasiChb C «BYyJbIrap-
HO-COIIMOJIOTHYECKUMI» KPUTEPUSIMH OLICHUBAHUSI MCKYCCTBA, ITOJIEPKHUBAI
CIIOBOM OTAJIbHBIX JIesiTeNe Tearpa.

KuroueBsle cioBa: TearpanbHas Kputuka, Bnagumup Mopckoid, Teatp «be-
pe3unby, XappkoBckuil Tearp uM. T. [lleBuenko, XapbkoBckuid Teatp um. A. Ilym-
KHMHA, PeXKUCCEPCKUE U aKTEPCKUE IITKOJIBI.

ABSTRACT

Shchukina Yu. P. Features of Volodymyr Morskoy’s theatre criticism
(1920-1940 years).

Background. Today, analyzing the Ukrainian theatrical movement of
the first half of XX century, we can’t bypass V. Morskoy’s critical legacy.
Volodimir Saveliyovich Morskoy (the real name — Vulf Mordkovich) is one of the
providing Ukrainian theatrical and film critics of the first half of the XX century.
He left us his always argumentative, but sometimes contradictious evaluations of
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dramatic art masters: the directors of Kharkiv Ukrainian drama theatre “Berezil”
(from 1935 it named after T. Shevchenko) L. Kurbas, B. Tyagno, L. Dubovik,
Yu. Bortnik, V. Inkizhinov, M. Krushelnitsky, M. Osherovsky; the producers of
Kharkiv Russian drama theatre named after A. Pushkin — O. Kramov, V. Aristov,
V. Nelli-Vlad and many others. Due to the critic’s persecution by the repressive
machine of USSR, his evaluations of theatrical process were not quoted in soviet
time researches. They still were not entered to the professional usage, were not
published and commented in the whole capacity.

Methods and novelty of the research. The research methodology joints the
historical, typological, comparative, textual, biographical methods. The first re-
searcher, who made up incomplete description of the bibliography of dramatic cri-
ticism by V. Morskoy, became Kharkiv’s bibliographer Tetyana Bakhmet. She gave
maximally full list of critic articles (more than eighty positions) for the 1924,
1926-1929, 1937, 1948-1949 years. Kharkiv’s theater scientist Ya. Partola [16] in
the first encyclopedic edition, that contains the article about V. Morskiy, gave the
description of the only publication by critic known for today, in Moscow newspa-
per “Izvestiya”. Forty six critical articles, half of which didn’t note in bibliogra-
phies of both scientists, were collected and analyzed in periodical funds of Kharkiv
V. Korolenko Central Scientific Library by the author of this article.

Objectives. V. Morskoy was writing the reviews about the new films; the
programs of popular and philharmonic performers; was researching the musical
theater. This article has the purpose to characterize the features of V. Morskoy’
critical reviews on the dramatic theater performances.

Results. It was managed to find out the articles by V. Morskoy hidden for the
cryptonym “VI. M.”, which dedicated to the performances of the “Berezil” theater
of the second half of 1920th: “Jacquery”, “Yoot”, “Sedi*. The critic wrote about
the setting “Jacquery ” by director V. Tyahno : “Berezil in setting of ‘Jacquery’
emphases it’s ideology, approaching ‘Jacquery’ to nowadays viewer” [2].
Perceiving critically some objective features of avant-garde stylistic, such as
cinema techniques, V. Morskoy remarks: “The pictures are discrete, too short,
some of them are lasting for 2-3 minutes, they made cinematographically” [2].
In the same time, the young critic already demonstrates the feeling and flair to
the understanding of acting art. So, he accurately pointed out the first magnitude
actors from the “Berezil” ensemble: A. Buchma, Yo. Ghirnyak, M. Krushelnitsky,
B. Balaban [2]. V. Morskoy connected his view to “Jacquery” with the tendency
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of the second half of the 1920th: “For recently the left theaters became notably
more right, and the right one — more left”[2], that reveals his theatrical experience.

His contemporaries due to the author’s sense of humor easily recognized the
style of V. Morsky’s reviews. Critical irony passes through the his essay about the
setting by director V. Sukhodolskiy “Ustim Karmelyuk” in the Working Youth
Theatre: “Focusing attention to Karmelyuk, V. Sukhodolskiy left the peoples in
shade. Often they keep silence — and not in the Pushkin sense “[14].

Despite on the “alive” style, one of the features of V. Morskoy journalism was
adherence to principles. His human courage deserves a high evaluation. In 1940,
after the three years after the exile of Les Kurbas, the leader director of “Berezil”
Theater, to Solovki, the critic published in the professional magazine the creative
portrait of this disgraced director’s wife — the actress Valentina Chistyakova [15].

V. Morskoy arguments on the relationship between the modern works and the
tradition of prominent predecessors has always been ably dissolved in an analysis
of a performance. Each time V. Morskoy was paying attention to the distinctions
of principals of playwriting, stage direction and even creative schools, in the se-
cond half of 1930th — 1940th, when the words “stage direction”, “currents”, in
condition of predomination the so-called “social realism” method, in the soviet
newspapers practically were not mentioning. For example, the critic saw of realis-
tically-psychological directions in the O. Kramov’s performance “Year 1919’[9].
In 1940, V. Morskoy made a review of the performance of the then Zaporizhhya
theater named after M. Zankovetska “In the steppes of Ukraine”, insisting on the
continuity of the comedies of O. Korniychuk in relation to the works of Gogol and
others of playwrights-coryphaeuses: “The play of O. Korniychuk is characterized
by profound national form...” [7].

However, in the fact that in the Soviet Union at that time reigned as the doc-
trine the methodology of the “socialist realism”, the tragedy of honest criticism
comprised.

In controversy with the critic O. Harkivianin, V. Morskoy expressed the credo
about the ethics and fighting qualities of the reviewer: “Apparently, Ol. Kharkivianin
belongs to the category of peoples, who see the task of critic in order to give only
the positive assessments. The vulgar sociological approach to the phenomena of art
could be remaining the personal mistake of Ol. Kharkivianin. But when he presents
him as the most important argument, everyone becomes uncomfortable”[8]. In 1949,
the political regime fabricated the case of a “bourgeois cosmopolitan” against the
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honest theatrical critic and accused him in betraying of public interests adjudged
V. Morskoy to untimed death at a concentration camp (Ivdellag, 1952). However,
the time arbitrated this long discussion in favor of V. Morskoy.

Conclusions. For the objective analysis of theater life of the city and the
country as a whole, it is imperative to draw from the historical facts contained in
the reviews of V. Morskoy, and the methodology of the review while investigating
studies of theatrical art and theatrical thought of 1920-1940th. Thus, the gathering
of the full kit of the critical observations of the famous Kharkov theater expert of
the first half of the XX century is the important task for further researchers.

Key words: theatrical criticism, Volodymyr Morskoy, the «Berezil» Theater,
Kharkiv Drama Theater named after T. Shevchenko, Kharkiv Drama Theater
named after A. Pushkin, directing and acting skills.

O O O

IlocTanoBka npodjeMu. AHaJi3yl09l HUHI TeaTpaabHUH pyX YKpai-
HH NepIoi nonoBuHu XX CTOMITTS, HE OMUHYTH periensiii B. Mopcbkoro!.
Bin mumuB HaM CBOi 3aBKIW apryMEHTOBaHi, X04a 9acoM 1 CyIepewnBi
OLIIHKU TBOPYOCTI MaHCTPIB IpaMaTHYHOTO MUCTELITBA: PEKHUCEPIB TEATPY
«bepesinby (Big 1935 p. — im. T. llleBuenka) Jlecst Kypbaca, JI. /lyboBuka,
S1. Boprauka, B. [nkixunoBa, M. Kpymienasauiproro, M. OepoBCbKoro;
pexucepiB Tearpy mis giteir B. Ckisipenka Tta 1O. [1Ineiinepmana; mocra-
HOBHUKIB poCificbKkoTO ApamatudHoro tearpy iM. O. [Iymkiaa O. Kpamosa
i B. ApicroBa, B. Hemi-Bnana; pexxucepa Tearpy Miniatiop B. ABpario-
Ba; nmoctaHoBHUKIB Tearpy Peomtomii /[. Ko3aukiBcbkoro, MakoBchKoOTO,
M. MaiikeBuua; pexucepiB Tearpy iMm. JleHiHChbKoro komcomony I. FOxu-
MeHKa 1 xapkiBcbkoro TPOMy b. Tarua; moctanoBHHKa 00;1aCHOTO Tearpy
im. T. leBuenka K. KoBanenka. IIpamtoroun BIpomoBK TPHOX AECITKIB
pokiB, B. Mopcbkuii peTenbHO onucaB qisUIbHICTh My3HYHOTO TeaTpy Xap-
KOBa, aHAI3yI0YH poOoTH onepHUX pexucepiB M. CredanoBuya, A. I'epa-
mienka, I. Jlasugosa, C. OnHomno3oBa, B. Xoncbkoro; 0aaeTHI MOCTaHOBKH

I Bonogumup CaseniiioBrny Mopebknii (27.12.1898/8.01.1899-1952) — oxus 3 mpo-
BIJIHUX TeaTpalbHUX Ta KiHO-KPUTHUKIB YKpaiHu nepuroi nosoBuHN XX CT. (CIIpaBKHE iM’s
Ta npizBuie — Bynbd Mopakosuy).
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mupurenTi 1. lllteiimana, 1. Beiicenbepra, B. Haxa0ina, I1. banenka, pe-
xucepiB B. Hikitina, I. bepe3oBoi i A. ['ipmana; criektakii TeaTpy My3ud-
HOT Komenii pexxucepiB b. banabana, M. ABaxa Tta I. Pamomucekoro, a Ta-
ko tupurenTa B. Consitiancskoro. Kpim Toro, KpUTHK IUcaB pelieHsii Ha
BucraBu TearpiB Onecu, 3anopixoks, Mocksu, Poctosa, TOumici.

[Ipo 3aranpHy KiTBKICTh HAJAPYKOBAHWX HHUM ITyOJiKalliil omocepen-
KOBaHO MOYKHA CKJIaCTH YSBJICHHS i3 CyJ0BOI MIOCTAaHOBHU PO MpPU3HAYEH-
HS JOKYMEHTIB, BIJTydeHUX Ha KBapTupi B. Mopchkoro i 9ac apemTy —
a came, OyJ10 peKBI30BaHO CTO OJIHY BUPI3Ky 3 razet [3]. Jlouka Mopcrkoro
Jlapuca, sika ocTaHHI AecATHPIYYs KUTTS Melikana B [3paini, 3acBigunna,
110 6aTHKO He BCTHUT HOMIKITyBaTHCS PO 3i6panHs apxisy [17; 2]. MmoBip-
HO, IO Ti CTO OJ{HA pPeleH3is, 110 OyJIM BUHAIJICHI B HHOTO ITpalliBHUKAMH
HKBC, 6ynu BXe 3 MiCIIBOEHHOTO TOPOOKY BEIBMH TUTITHOTO PEIICH3CH-
Ta. APKe BHACIHIZOK YacTHX 3MiH ajapec npoxuBaHHs y 1920-1930-ti,
a TOJIOBHE — eBakyailii 3 XapkoBa y pOKHU BiifHU — 30€perT CBill TIOBHUHI
apxiB KPUTHKY, BOYECBH/Ib, HE BAATIOCH.

AHaJti3 ocTaHHIX AocJixxKeHb | myOJikaniii 3a Temoro. [lepmioro no-
CIITHHIICTO, STKA CKJIaja HEMOBHHM ommc pereH3ii B. Mopcekoro, crana
xapkiBcbkuit 0i6miorpad Tersna baxmer [1]. Bona nagana makcumanbHO
TTOBHU TIepetik crarel kputuka (monax 80 mo3wuiiif) 3a 1924, 1926-1929,
1937, 1948-1949 pp. I[lyOmikamiii iHIKUX PoKiB a00 BKpal HEI0CTATHBO,
a0o0 B3araii JIOCHiHUIICIO HE BUSBICHO. B mepriomMy eHIUKIONeAnYHO-
My BHJIaHHI, 10 MICTHTH CTaTTIO Mpo B. Mopchkoro 3a aBTOPCTBOM Xap-
KiBcbkoro TearposHaBcTBa . [lapronu, momano mepenik jaume 12-tu 31
BcraHoBineHUX 1. baxmeT myOmikamiii B. MopcbKoro 3 pi3HUX OeCSITHpId
fioro kpuTruHOi JisibHOCTI [16]. [IpoTe, qocniaHuLs i He MpeTeH TyBaia
Ha BHYEPITHICTh, OCKUIBKH B JaHOMY BHJIaHHI KOPOTKI €HIIMKIIOTICTUYHI
JIOBIJIKH CYTIPOBOJIKYBAJIMCh MIEPEIIKOM JIUIIIE OCHOBHUX Tpallhb (AK Ipa-
Buio, He Oinpiue 10). Tum ne menm, f. Ilaprona BBena 10 HayKOBOTO
00iry 0OibmiorpadiuHuii OMUC €AMHOI Ha CHOTOIHI BHUSABJICHOI MyOJiKamil
B. MopcbKoro B MOCKOBCEKIi ra3eTi «M3BecTus.

HaykoBo-npakTH4YHAa HOBM3HA M 3aBJAHHS JOCJiKeHHS. ABTO-
poMm gaHoi crarTi 3i0paHo y QoHmax mepiofuku XapKiBChbKOI IEHTPallb-
Hoi HaykoBoi 0ibmioreku iM. B. Koponenka ta npoananizoBano 46 crareit
B. Mopcrkoro, oI0BHHA 3 IKAX HE 3raayIoThes y 6i0morpadisx 000x mo-
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MepeaHiX JOCHiTHUKIB. OKpiM TOTO, y 3B’A3KY 13 TIEPECITiTyBaHHIMU KpH-
THKa penpecruBHO0 MannHo CPCP, fioro oriHky TeaTpaabHOro Mporecy
HE LUTYBAJIUCS y AOCHIPKEHHAX PaasHChKOTO yacy. BoHu i noci He BBeze-
Hi 110 (haxoBOro 00iry, He BUIaHi 1 He MPOKOMEHTOBaH1 B IOBHOMY 00CS3i.

B. Mopcekuil BUCTyIIaB i3 peneH3isiMi Ha HOB1 KiHO(1IbMH, Tporpa-
MU €CTPamHUX Ta (QiTapMOHIMHUX BHUKOHABIIIB, TOCTIIKYBaB MYy3WIHHI
tearp. Ll crarTsi Ma€ Ha MeTi BUSBUTU W OXapaKTepU3yBaTH 3araibHi
pHCH pelieH31i KpUTHKa Ha BUCTABHU IpaMaTH4HUX TeaTPiB.

Buxknan pesyasraris pocaizxenns. [IceBnonim kputuk o0paB y ce-
penuHi 1920-X, KoM, MatOYH HE3aKiHYCHY BUIILY MEIUYHY OCBITY, BU3HA-
yuBCs 13 npodeciero xypHaiicTa. 3a 6e3 majoro 30 pokis B. Mopchkuii
CHIBMPALOBAaB 13 MIPOBIAHUMH NEPIOAMYHUMH BUAaHHAME XapkoBa «IIpo-
TmeTapuiiy, «XapbKoBCKUH paboumity, «KpacHoe 3HaMs» (B OCTAaHHBOMY
y MICISIBOEHHI POKH 3aBillyBaB BiJJiIOM KyabTypH). [pykyBaB BiH pe-
neHsii 1 B razerax pecmyOnikaHCbKOro 3HaueHHs — «IIpaBaa Ykpauss»,
«CoBerckas YkpanHa» — Ta paxoBux yaconucax «PassHcbke MUCTEIITBO
i «Tearp». IlouaTok *ypHanicTchKkoi AisibHOCTI B. Mopcbkoro npunas
Ha POKM TeaTpajbHOIO aBaHIapy, 30KpeMa, Mucas BiH 1 mpo Tearp «be-
pe3iiby, a OT MPUITUHUB KPUTHUK CBOFO JISUIbHICTh Ha «ITiIBHIYHO-JIHO/IOBH-
ToMy» TIopyOixkoki 1950-x, komm OyB 3aapemToBaHuid 3a cPaOpPHKOBAHOIO
CIPaBOI0 «OYyp)Kya3HOrO KOCMOIIOJITa» Ta CTaB €JMHUM 3 XapKiBCHKHX
KPHUTHKIB THX POKIB, KUl 3aruHyB y Tadopi (IBnenbnar, 1952).

V¥ razeri «IIpomerapwuii», B skiit B. Mopchkuii MoUnHAB CBil MIIAX
TearpaJbHOr0 peleH3eHTa y mepiuid mojoBuHi 1920-x, He ApyKyBaiu
MMOBHOMACIITa0HUX pereH3iil. OTke, KpUTHK-TIOYaTKIBEeIh daBaB CKOpIi-
1Ie HOTATKH MICJIs TIeperyisily BUCTaB. Bianocs BinuIykatu HWOro JOMUCH
3a kpunToHiMoM «Bn. M.» Ha BuctaBu Tearpy «bepesinp» «Kaxepisn»,
«Imanay, «Cemi». OT mo mucaB KpUTHK Mpo mocTaHoBKy b. Taraa «Ka-
kepis»: «bepesine B moctanosi “Kakepii” 3HauHO BUIIPABUB aBTOpA I1"€CU
IIpocnepa Mepime, miakpecnus ii imeosoriro, Habmm3uBmM ‘“YKakepiro™
10 cydacHoro risgaday [2]. Kputnuno cnpuitMaroum Taky 00’€KTUBHY
CTHIILOBY PHUCY aBaHTapAHOI PEXKUCYPH, SK KiHeMarorpadiduHi mpuioMu
Ha KoHy, B. Mopcekuii 3ayBaxkyBaB: «KapTuHu BijipBaHi, 3aKOpOTKi, Jie-
SIK1 TpUBAIOTh 2—3 XBWJIMHH, 1X MoOyHoBaHO KiHemartorpadiuHo. [msmau
HE BCTHra€ 30CEPEIUTUCS Ha OAHIN KapTHHI, SIK BXXE PO3IIOYMHAETHCS
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IHITIa — 3 HOBUMH TePOSIMU Ta HOBUMH oOcTtaBuHamMm» [2]. BogHowac, 30-
BCIM MOJIOJIMH KPUTHK BXKE MaB CMaK 1 YyTTsI 0 aKTOPCHKOTO MHCTEIITBA.
Tak, BiH 0€3MOMMIIKOBO BHOKPEMITIOE 3 BHUIIIKOJIEHOTO aHcaMmOIto «bepe-
30715» aKTOpiB mepuroi Bemmumnn: A. Byumy, Y. Tipuska, M. Kpymiens-
HUIIBKOTO, He 0OOMHHAIOUM B KOHTEKCTI OPUTiHAIBHOCTI TasnaHty i b. bana-
Oana [2]. B 30BciM KOpOTKOMY TTOBiTOMIICHHI PO BHCTaBy B. Mopchkuit
BCTHTHYB HaBiTh MaiicTepHO yB’si3aTh «Kakepito» i3 TeHICHLIEO Apyroi
rostoBuHA 1920 pp.: «...0CTaHHIM 9acoM JIiBi T€aTpH MIOMITHO TTOTIpaBiIIa-
7, a rpaei — noJtiBimanny [2]. Take 3ayBakeHHs, BOYECBU/Ib, IIepe10adaio
0013HaHICTh pelleH3EeHTA-TTOYaTKIBI Ha 3araibHill TeaTpaibHid KapTHHI.

Crunp penensiit B. Mopcbkoro OyB Bri3HaBaHWN 3aBISKY MPUTaMaH-
HOMY KPHTHKOBI BIYYHOMY MOYYTTIO rymopy. IlpumipoM, mumryuu mpo
moctaHoBKy m'ecn «Yerum Kapmemok» B. Cyxomonscskoro y TPOMI,
B. Mopcbkuii BiaBcst 0 Takoro BUCIOBY: «IIpHIiNMBIIM OCHOBHY yBary
Kapmentoky, B. Cyxomomnbckuii monummB y TiHi Hapon. Yacto-rycro BiH
B HHOT'O MOBYHTD — 1 T€Th HE B MyIIKIHCHKOMY CEeHCI» [14].

PazoM 3 TuMm, 1110 KPUTHK HOMIOOISB «KBaBUI» TOH, OHIEIO 3 PUC ITY-
ominuctuku B. Mopcbkoro Oyia MpUHITUIOBICTE. Tak, 3aciayroBye Ha I0-
Bary Horo JitocpKa cMiUBIicTh — B 1940 p. KpUTHK 10/1aB 10 peciyOmikaH-
ChKOTO (PaxoBOTO JKypHAIY BEMKAN TBOpUHi mopTpeT Banentnan Yncrs-
KOBOI [15], sika mepeOyBasia Ha TOM Yac B CTATyCl IPY>KUHU BOPOTra HApOTy.
[IpumiTHO, 110 cTana cuMIaTis Ta moBara npodeciiftHoro misnada a0 i€l
3HAKOBOI aKTPUCH YKPATHCHKOI CIICHH CIIOCTEpiraigacs B HOTo pereHsisx,
noynHaiouu 3 BuctaB 1920-x, konmu apyxuHa Jlecs KypOaca me ne rpa-
Jla MEHTpaJbHUX poiei. B iHmiil crarti — TBopuomy moptperi O. Kpa-
moBa [11] — B. Mopcekuii 3apajy KpUTHYHOI CIPABEJIUBOCTI BIABCS JI0
3ragku mpo pexucypy O. TaipoBa, xoua Mpo 0COOTUBOCTI PEKUCEPCHKOL
cuctemu TBOpIs KamepHoro teatpy B 1945 p. po3aMipkoByBaTH TEX OYII0
HeOe3MeuHo.

[Mumryan y 1937 p. peniensii Ha BuctaBu «pyxnna Kmoma» [12] Ta
«bankip» [4] (o6ungi — B tearpi im. T. llleBuenka), B. Mopcbkuii kputu-
KyBaB CydacHY JpamMarypriio, Ha MPOTUBAry il BUXBAJSIOUH ITOCTAHOBKY
3a «OypxkyazHumy» O. [{roma. OnBepTO HE MIATPUMYIOUU JpaMaTypra-da-
Boputa pexxumy O. KopHiliuyka, BiH mucaB, 110 «y I1'€Ci 30BHIIIHE He-
pinko 3aTyisie BHyTpimtHe» [12]. JlocBigueHOTO TeaTpalbHOTO KypHAJicTa



78 2018w Bun. 51 W JTpobaremu 63aemodii mucmeymea, nedazoziky ma meopii i npakmuxy oceimu ¢

HE 3yNUHSIO HaBITh ITUIKOBUTE YCBIAOMIICHHS, IO Taki HOTO OIIHKH He-
0e31eyHO Po3XOJAThCs 13 ifeonorietro Biaau. JI. Mopceka 3rajyBana, 1o
0aTbKo MpocuB ii He PO3MOBCIOKYBATUCS ACIHIE PO TEMU PO3MOB 3a J0-
MaiHiM ctojioM [17; 3]. B Toit camuii yac, cam BiH ONPUIIFOHIOBAB CBOT
KOHTPOBEPCIiiHI AyMKH Ipo Tearp, 00 BBaXKaB 11¢ NPUHLIUIIOBOIO (PaxoBOIO
CTIPaBOIo.

VY npyriii nonoBuHi 1930-x — 1940-Bi, KOJIK caMe CIIOBO «PEKUCYPay
3rajly€ThCsl y pelieH3isX Ha INajJbTaxX PaisHCbKUX Ia3eT JSIKINBUM «I1€TH-
ToMY», B. MopchKHii IIOpa3y 3BepTaB yBary Ha 0COOIMBOCTI PEKUCEPCHKUX
MOYEPKIB Ta HAaBITh WIKiN. Y peleHsii Ha BucTaBy «baHKip» KpUTHK 3a3Ha-
qaB: «Pexwucep JI. JlyOOBHK my:ke pEeTEeIbHO 1 3arajioM BIajo MOMpaIltoBaB
HaJ OeTaasIMH II’€CH, BTIM He BUSBHUB il 0CHOBHOI 11el. BeapMu citabkoro
€ poOoTa TTOCTAaHOBHUKA HAJ JIIUICHHAM 00pa3iB» [4]. AHami3yrouu pe-
xucypy . KozaukiBchkoro y Bucrapi Tearpy PeBomrorii, B. Mopchkuii
nucaB: «“‘be3rananHy” MoKa3aHO TearpoM i3 TapHUM CMAaKOM 1 BEIHKOIO
petenbHicTiO. Pexxucepy BuctaBu JI. Ko3aukiBcbkoMy MOXHA JIOPIKHY-
TH HaJMIpHE MiJKPECICHHS OKPEeMHX JeTallei, BHACIIZOK 4OTo JipuiHa
Jpama 9acTo-TYCTO TIEPETBOPIOETHCS Ha Menoapamy» [5]. CTocoBHO Tpak-
tyBanHs «OTteiio» [. FOxuMeHnkoM Ha ciieHi Teatpy JIeHIHCHKOro KOMCO-
MOITy KPUTHK MipKyBaB: «<BOHO> € BIpHHUM 1 B IIJIOMY i B 0ararbox fe-
tangx. . KOxuMenko BUSBUB yMiHHsI HonmuTiuBo npountat lllekcripa,
3pO3yMITH HOTO 1 IPOBECTH CBil 3aMHCEN peKUcepa Yepes3 BCIO Tpareiio.
Ane Tam, e cripaBa e Mpo OCHOBHY MPOBIIHY CHITY CTHCKTAKIIO — aK-
TOpa — MOCTaHOBHUK BiacTynae. Bin crae HeBupasHuM, abo, K Lie CTa-
J0Cst 3 OKPEeMHUMH KycKaMu podi SIro, cyrepednts cam cobi. <...> AKTOp
Moxe 1 He morsrHyTHcs 10 Illekcmipa, ane Toai BiH 3000B’s3aHUI rpaTh
Hexal ciabo, ane BipHO. B criexkraxi sk OfiHI TparoTh CHIIBHO, aje HeBip-
HO, 1HIII X — 1 HEBIpHO, 1 cmaboy» [13]. Ha mpoTtuBary, ot y yomy BOauaB
KPUTHK crenudiky peanicTHuHO-TIcuxojoriynoi pexxucypu O. Kpamosa
Ha mpukiIan moctanoBku «Pik 1919»: «O. KpamMoB BimuyB BHYTPIIITHIO
repoiky I’ecH 1 ToKasaB i B sICHHX (hopMax. 3 OKpEeMHX [IOCTaTel CIeK-
TaKIo, 3 (pa3, 4acTo-rycro 3BUYAHHMUX Ta MPOCTHX, 3POCTAE Ha CIEHI
crnipaBxHs enoresi. CeKTakib € MPUKMETHUM €JJMHUM CTHIIEM, BEJHKOO
ctpyHnkicTio» [9]. IToaiOHi  pucH peKUCEPCHKOTO MOYEPKY IMiIKPECIIHUB
B. Mopcekuii 1 B perieH3ii Ha BUCTaBY «3a THX, XTO B Mopi»: «[locTaHoB-
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auk O. KpaMoB BiTKHHYB JeTKHH TUIIX AenieBux edekris. Llearpom ioro
pOOOTH BUSBUBCS MaKCUMallbHUH PO3BUTOK BHYTPILIHBOI [il, BUSBICHHS
imei m’ecmy» [10].

VY 1940-Bi kpuTHK NONIOOUB *KaHp TBOpUoro moprpery. [Tucas mpo
npamaruuHux aktopiB B. Umctskoy, 1. Map’suenka, O. Kpamosa, mpo
onepHy cmiBadky C. MOCTOBY, a TakoX, 30KpeMa, IIHPO 3aXOILTIOBABCS
TBOPUYICTIO apTUCTa ecTpajHoro Hanpsmy Apkazist PaiikiHa.

B. Mopcekuii naeko He 3aBK/I1 BiJBOIAMB aHAIII3Y Apamaryprii cre-
niankHe MicIie y penensii. Mloro MipKyBaHHs PO CIIOPiIHEHICTH Cy4acHHX
TBOPIB 13 TPAUINIEI0 BUIATHUX TMOIMEPETHUKIB KIACHYHOI JOOH 3aBXKIU
OyJIi BM1JIO PO3YMHEHI B aHaJIi31 BUCTABH 1 30irajaucs 3 00’ €KTUBHOI Me-
TOZOJIOTIEI0 BUBUYCHHS JIiTEpaTypH y ii eBOJIOLIMHOMY 3B 3Ky i3 TBOpa-
MU TOIEpeIHIX eCTeTUYHUX enox. Tpareniss 4eCHOro KpuTHKa Mojsraia
B ToMy, 0 B CPCP Ha Toli uac manyBana sik JOKTpuHa QiKTUBHA METOIO-
JIOTisl TaK 3BAaHOTO «COIIATICTUYHOTO peanizmy». Hanpuknan, y penensii
Ha BUcTaBy Tearpy iM. O. [lymxkina «Benukwuii nenp» 3a m’ecoro B. Kip-
moHa B. Mopcekuii 1opikaB KoJeKTHBY (PaKTHUHO CHEKYJSLI€I0 Ha BISY-
Hilf TeMi: «MHU MaeMO YMMaJIO MaTepiajiB sl CIIBCTABICHB: BEIUKA i1es
II’€CH HE Ma€ 3aKpuBaru il HepoMNiKiB. He Mo)kHA 3MillyBaTH XBUIIIOKOUY
TeMy Ta ii Xy/I0’KHE PillleHHs], IK He MO)KHA 3a0yBaTH, 10 3aXOIUICHI BiATY-
KU ajipecoBaHi OesnocepenHbo OiiisM YepBoHOT ApMiil, BOHM BHKJIMKaHI
HE CTUIBKHU 11’€CO0, CKUJIbKU MOYyTTAM Oe3MexHoi Bigmanocti Coriaic-
TUYHIN baTekiBIuHI [6].

Mipkyroun npo mabnonHicts mecu B. Kipmiona, kputuk ysaraib-
HIOBaB OONIIOYY TEHICHIIIIO IIOI0 PelenTa paasHChKoi Komenii: « Tpoxu
KOXaHHS, TPOXH O1ITbIIe APY:KOH, 6arato rocTpHUX CIIBELb 1 Ta Cynepeyka,
IO IaBHO BTpaTMJIa CBOIO TOCTPOTY — UM MOXe OO€Lb IepermMarucst po-
JTUHHUM 3aTHIIKOM 1 MaTH B CBOEMY PO3MOPSKEHHI pedel 3aBOUTBIIKA
TOTrO MiHIMYMY, KOTPHH JIETKO BMILIYETHCS B pyuHY Bamizy. <...> ... Hemo-
JIKH IT"€CH — 11 CXeMaTHIHICTh Ta CIIPOIIEHICTEY [5].

VY 1940 p. Mopchkuii BUCTYIHB 3 PELEH31€10 HAa BUCTABY TOI IIIe 3a-
opi3bKOTO Tearpy iM. M. 3aHbKoBelbKoi «B crenmax Ykpainwy, Haronsra-
104M Ha criaJkoeMHOCTI komeniii O. KopHiifuyka 1Mo BiJHOIICHHIO JI0 TBO-
piB M. T'orons Ta apamarypriB-kopudeis: «OT came Oifa 6araTbOX HaIIMX
KOMEIIii B TOMY, IIT0 BOHU 0€3 poxy, 03 MIeMeHi, sIKich IBaHu, 10 HE TAM-
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JIATH CBOTO POJCTBA. IX (hopMa 3HAXOMHUTH CBOE BifOOPAKEHHS CKOPIIT
B HETIEBHUX KOHTYPax aHEKIOTY, HK Y CJIaBETHUX 1 MILIHUX JIITEpaTypHUX
tpanutisx. [I’eca O. KopHiiiuyka € XxapakTepHOIO IITHOOKOI HaI[iOHAb-
HOIO (hopMOI0. ..» [7]. 30Kpema, TaKui JTIPUIHUN BIACTYI KPUTHKA 4y/I0OBO
[epeiae CbOrOHIIIHLOMY YUTa4Y€BI CaMe T€, YUM € LIHHOIO TOeTHKA i7eii-
Ho 3actapinoi m’ecu O. Kopnittuyka: «Tak, mig mum caMuM HEOOM XOIHB
YepeBuk, i Tak camo, sk pudanka B KopHiliuyka, BiH JISIKaBCs yCIUTSIKHX
HexpucTed. L sk cama 3ipka BimOnBaja CBOE OOS3Ke CBITIIO B OYaxX MTOKO-
JHb 3aKOXaHMUX XJIOMIB Ta JiBYaT. ApoMar MOETUYHOI YKpaTHChKOI HOUl
He BuBiTpuBcs y 'eci O. KopHhiituyka» [7].

B monemini 3 xputukom On. XapkiB’sSHHHOM, IO SBHO BUHIIIA 32
MeXi BYy3bKOI PO3MOBH PO PO3BUTOK >KaHPY Tearpy My3HUYHOI KOMenii,
B. Mopchkuii BUCTTOBUB KPEIo MO0 ETHKH 1 OIWITIBCHKUX SKOCTEH perieH-
3eHTa: «MabyTh, On. XapKiB’SHUH HAJISKUTH J0 Ti€l KaTeropii Jitone, sKi
BOAYaIOTh 3aBJaHHS KPUTHKA TUIBKHA B TOMY, 1100 PO31aBaTu MO3UTUBHI
omiHKU. Bynb-siky cripoOy anamni3y BiH cripuiiMae sik cripoOy MiJlipBaTH aB-
TOPUTET TeaTpy... BylbrapHO-COMIOIOTIYHUM TiXi]T O SBUII MUCTEITBA
MIr O JINITUTHUCST 0COOMCTOI0 ToMuiTkoro Our. XapkiB’sHIHA. Ta KOIu BiH
10/Ia€ HOro K HalBaXKJIMBILIHMK apryMEHT, TO CTa€ BKE HE3PYUYHO 32 HbO-
ro» [8]. Ha »aunp, rojoc JAOCBITYEHOTO KPUTHKA TPOIYHAB TOOTUHOKO.
VY 1949 p. camoro B. MopchKoro 3BHHYBATHIIN B TOMY, 1110 BiH «IIEpeCIi-
IyBaB PaJsIHCHKI TeaTpu», «IUBEPCAHTCHKOIO KYPHATICTCHKOIO AisUTbHIC-
TIO TiJIPUBaB aBTOPUTETH», «IIPHMEHINYBAB 3HAYCHHS PAJITHCHKOTO MHC-
tenTBay. [lomiTHaHUI pexxuM >KOPCTOKO OcynuB Kputuka. L{iny 3a BiacHi
nepexkoHanHs B. Mopcbkuil 3amiaTuB HalJOpoK4yy — KUTTA. Ty JaBHIO
JMCKYCIIO Yac PO3CyIUB Ha KOpUCTh Bomogumupa MopchbKoro.

BucHoBkM i mepcneKTHBH NOJAJIBLIINX PO3BIIOK Yy JaHOMY Ha-
npaAMKY. /{7151 00’ eKTUBHOTO aHAaIIi3y T€aTPaTbHOTO XKHUTTS MiCTa Ta KpaiHu
B LIJIOMY € BKpail HEOOXiJHUM 3aIy4YUTH ICTOPHYHHMN (DaKTax, BMIILICHUN
B pereH3isx B. MopchKoro, Ta caMy METOAHMKY PEICH3EHTa, 10 MaiOyTHIX
JOCHIKEHb TeaTpajJbHOTO MUCTENTBA 1 pediieKciii TeaTpo3HaBuOi TyMKH
1920-1940 pp. OTxe, 3i0paHHS IOBHOTO KOPITYCY KPUTUYHOTO JTOPOOKY
BIZIOMOTO XapKiBCHKOTO T€aTPO3HABIIS MepIoi MojJoBUHE XX CT. — clipaBa
MOAANBINNX AOCHIJHUKIB.
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