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ABSTRACT

Dorofieieva Olga. m Maryian Krushelnytsky’s Pedagogical Activities.

Background, objectives, methods. Lately, the problems of creative pedago-
gy gain special importance in the Ukrainian art criticism. Issues of the continuity
of traditions, the transfer of artistic experience are extremely important for under-
standing of the laws of cultural development, in particular, the theatrical process,
where analysis is complicated by the impossibility of full fixation of the object
of art. The article deals with pedagogical activities of Marian Krushelnytsky, the
prominent Ukrainian theatre actor and producer of the first half of the 20™ century.
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The purpose of the present study is to determine the importance of M. Krushel-
nytsky’s pedagogical activities for the formation of professional theater director’s
education in Ukraine. Pedagogical activity of M. Krushelnytsky is what that is
almost not covered in the Ukrainian theater studies, although his acting and di-
recting work is deeply studied. The system-historical and comparative-historical
methods have been used in the study.

Results. As a result of the study, it is possible to distinguish the main features
of M. Krushelnytsky’s directing-pedagogical system and to prove their connection
with the well-known directing concepts.

M. Krushelnytsky’s work at the Kharkiv Music and Drama Institute, the
teaching staff of which has been replenished by many representatives of the the-
atre “Berezil” since 1926, should be considered as the beginning of his pedago-
gical activities. It is known that M. Krushelnytsky as a teacher was also involved
in the work of the dramatic studio opened at the “Berezil” in 1930. In this early
period of his pedagogical activities, Krushelnytsky taught disciplines pertinent to
acting (in particular, it is known that at the Kharkiv Music and Drama Institute he
taught the art of makeup). Such direction was conditioned by the practical creative
work of M. Krushelnytsky at this time — in the 1920s he was, above all, an out-
standing actor of the theatre “Berezil”, one of the best comedians of this famous
troupe. An important feature of M. Krushelnytsky’s pedagogical activities was his
close relationship with the theatre where he worked, and the direct influence of
Les’ Kurbas’s ideas on the formation of position of the young teacher is evident.

Theater producing became the next sphere of M. Krushelnytsky’s pedagogical
activities. His name is related to the establishment of higher producing education
in Kharkiv — opening of the theater directing department at the Kharkiv Theatre
Institute in 1947. Here in 1947—-1952 M. Krushelnytsky headed the Theater Pro-
ducing faculty and was an artistic director of the first course which was enrolled
for this faculty.

As for the education and experience in directing of M. Krushelnytsky himself,
we should pay attention to his relationship with the “Berezil” tradition. M. Krush-
elnitsky attended the classes of the Directing Laboratory (“Rezhlab”) founded by
Les’ Kurbas at “Berezil” in 1923, which was in fact the first professional theater
producers’ school in Ukraine, but he was not a member of the Laboratory.

We do not have enough information to analyze in full the teaching methods of
M. Krushelnytsky, we can only guess a lot. In printed and handwritten materials
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on this topic there is a lot of evidence of general nature, and many statements sod-
den with ideology of the Soviet art canons, common for that time. The more little
evidences are available about the later period of M. Krushelnytsky’s pedagogical
activities, when he worked at the I. K. Karpenko-Karyi Kiyev Institute (1952—1963).

It is known that at that time the teaching of theater directors was carried out in
the framework of general courses for actors and directors. At that more attention
was paid to the work with actors, rather than the work aimed at mastering specific
directing skills and methods. Of course, Krushelnytsky was not satisfied with this,
he was more attracted by deep analytical, theoretical work with students.

M. Krushelnytsky adhered to the teaching methods used at “Rezhlab”, where
much attention was paid to theoretical issues and discussions, but he could not rea-
lize these methods at the Kiev Theatre Institute. We can assume that at the Kharkov
Institute, on the newly established faculty, the head of the faculty had more free-
dom and opportunities to influence the formation of curricula and requirements.

It is worth noting that the period of 1940s—1950s was the time when theater
staging in the USSR was just forming as a specific profession with a complex of
inherent features and problems. Although theater staging, of course, had already
its own history, but because of strong ideological influence it only fought for its
independence, seeking to prove the right to independence from a literary source.

There are materials on the basis of which it is possible to establish the subject
of lectures by M. Krushelnytsky. They can be divided into blocks that already
define his methodology in a certain way, a kind of structure of his staging theory:
an idea of a performance, a producer’s plan for the performance, image of the
performance, disclosure of the action, composition of the performance and work
with actors. Many of the ideas put forward by M. Krushelnytsky in his pedago-
gical practice may seem obvious to us today, but it was extremely important to
formulate such ideas at the time of the formation of systematic education in theatre
stage-directing field at the State level, to understand the categories that producers
should use, and to formulate the specific terminology.

M. Krushelnytsky stressed that a producer in fact creates a new piece, which
differs from the original play, because the producer acts here as an artist with
his own worldview, his own characteristic temperament, his own convictions and
social position. One of the central points of M. Krushelnytsky’s directing-peda-
gogical system is the «doctrine of three planes». This doctrine was given special
importance in different years of teaching both at Kharkov and at Kiev institutes.
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In M. Krushelnytsky’s lecture notes we see a holistic, sound theory of direct-
ing, where concepts and terms related to the theory of drama and acting, aesthet-
ics and psychology are used. However, this theory is not absolutely unique, but
relies on principles that were developed by different creators; in particular, the
intersections are obvious with the «Stanislavsky system», which was considered
canonical in the Soviet theatrical education of those years. This is not surprising,
because it would be impossible to use a fundamentally different methodology in
a State institute.

Among M. Krushelnytsky’s pupils there were many famous theatrical figures,
interesting creative personalities, which were formed under the influence of their
teacher as deep thinkers with own aesthetic beliefs and ideals.

An important aspect of M. Krushelnytsky’s pedagogical activities is its direct
relationship with the aesthetics of the «Berezil» theatre. Certainly, he cannot be
called a direct continuator of the artistic program of Les’ Kurbas. First of all, be-
cause the flowering of producing and pedagogical activities of M. Krushelnytsky
falls on the second half of the 1930s—1950s, the period when Kurbas’s aesthetics
was crushed. However, certain methodological foundations in both directing and
pedagogical work, of course, were borrowed by M. Krushelnytsky from his out-
standing teacher.

Conclusion. We come to the conclusion that the activities of M. Krushel-
nytsky played a significant role in the development of theatre education in Ukraine
in the middle of the 20" century.

m Key words: Marian Krushelnytsky, theatre pedagogy, theatre directing,
Theater Stage Director’s faculty of Kharkiv Theatre Institute.
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IMocTranoBka nmpodaemu. Bee OimbIIOoro 3HaYEHHST OCTAHHIM YacoOM
HaOyBarOTh B YKpaiHCHKOMY MHUCTEITBO3HABCTBI MPOOJIIEMH TBOPYOI Tie-
naroriku. [IuTaHHS CHaJIKOEMHOCTI TpaJMIIid, Mepenadi MUCTEIbCHKOTO
JIOCBiTy € BKpail BXKIIMBUMHU JI1 PO3YMiHHS 3aKOHOMIPHOCTEW PO3BUTKY
KYJIBTYpH, 30KpeMa, TeaTpabHOTO MPOIIECY, /I aHAI3 YCKIIaTHIOEThCS He-
MOKJIMBICTIO MTOBHOT (bikcallii 00’ €KTy MUCTEIITBA.

JlocImimKeHHS TearoTigHol MPAaKTUKN BHIATHUX MUCTEILKHUX MTisTdiB
rpa€e CyTTEBY pOJIb B OOIPYHTYBaHHI TIOHSATTS IIKOJH SIK MEBHOI €THOCTI
YHIKaJIBHUX MPHUHIIMIIB, METOIB, Tpaauilii. Ham BakiIuBO migKpecIuTu
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CBOEPITHICTH PEKUCEPCHKOI OCBITH B XapKiBCHKOMY HaIliOHAJTLHOMY yHi-
Bepcureti mucrents imeri 1. I1. KotnsipeBcbkoro, HoCimiIuBIIM IesKi ac-
neKTH 1 popMyBaHHs B XapKiBCbKOMY Te€aTpaIbHOMY IHCTHTYTI.

Came memarorigna misuibHICTE M. KpymenbHHIIBKOTO Maiike HE BH-
CBITJICHAa B YKPaiHCHKOMY TEaTpPO3HABCTBI, XO4a AOCTaTHHO IIHOOKO J0-
CJIiJKEHa HOTO aKTOPChKA Ta PEKUCEPChKa TBOPUICTb.

Meta naHoi po3BiKM — BU3HAUYWTH 3HAYCHHS TENAroTivHOI JTisiib-
HocTi Map’siHa KpyIenbHUIBKOTO Y cTaHOBJIEHHI IpodeciiiHol pexucep-
CBKOi OCBITH B YKpaiHi.

[Toyatkom mnemaroriynoi aismbHOCTI M. KpymienbHuUIBKOro Bapro
BBA)XaTH HOro poOoTy B XapKiBCbKOMY MY3HYHO-IPaMaTHUYHOMY iHCTHU-
TyTi, BUKJIAAIBKUH CKIIa1 sikoro 3 1926 p. — poky mepeizny «bepe3onsy
3 Kuesa B XapkiB — IOMOBHIOETHCS OaraTbMa IpeICTaBHUKAMH TeaTpy, Ke-
poanoro Jlecem Kypb6acom [1, c. 263].

Bigomo, mo M. KpymensHUIIBKUH SIK BUKIIamad OyB 3aisTHAN B po-
00Ti ApamaTuyHOi cTyxnii, Bigkputoi npu «bepesoni» 1930 p. [4, c. 395].
B 11e#t, panHiii, mepiof] nearorivyHoi TisiIbHOCTI BIH BUKJIQIA€ AUCIUTUTIHA
3 KOMIUIEKCY MPEIMETIB aKTOPCHKOTO MHUCTENTBa (30Kpema, BiJoMO, M0
y Myszapamini BiH BukJagaB rpuM). Taka HampaBieHiCTh 00yMOBIIOBa-
Jacsl MPAKTUYHOIO TBOPUOIO poOoTor0 M. KpylenbHUIIBKOTO B 1€ Yac —
B 1920 pp. BiH OyB, mepir 3a Bce, BUIATHAM aKTOpOoM Teatpy «bepesinby,
OIIHMM 3 KpallluX KOMIKiB CIIaBETHOTO KOJEKTHBY. BaxkMBOIO pHUcolo me-
JAroTivHO1 MisTbHOCTI M. KpyImeapHUITBKOTO € TICHUHN 3B’ 30K 3 TeaTPOM,
B SIKOMY BiH IpaB, OTxke, 1 Oe3rnocepenniit BmuB inei Jlecs Kypbaca Ha
(hopMyBaHHS TIO3UIII MOJIOJIOTO BUKJIA/1aua € OUSBUIHUM.

3romoM Tay33i0 TemaroridyHoi misutbHOCTI M. KpymemsHHUIIEKOTO
cTana i pexucypa. 3 Horo iM’sM I0OB’s3aHE 3al04aTKyBaHHS B XapKOBi
BUIIIOT PEXKHCEPCHKOI OCBITH — BIIKPHUTTS PEKUCEPCHKOTO (PAKYIBTETY
B TearpamsHoMy iHCTHTYTI. 11l0710 OCBITH Ta MOCBIMY B TIAPHHI PEKUCYPH
camoro M. KpymieapHUIIBKOrO MaeEMO 3HOBY 3BEPHYTH yBary Ha 3B’SI30K
3 Oepe3itbehkor0 Tpaauuicro. M. KpylienbHUIBKHAN BiJIBiAyBaB 3aHATTS
Pexwucepcrkoi maboparopii (Pexnady), paxrnuno, mepmoi npodeciiinoi
pekucepchbKoi mKoau B Ykpaini, mo Oyna 3acHoBana Jlecem Kypbacom
npu «bepesoni» B 1923 p., ane He BXOAMB JI0 CKany JabopaHTiB. Bino-
Muii TeaTpo3HaBels H. €pmakoBa Bka3ye HOTO NPi3BUIIE B PSIY THX Oepe-
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31TBIIB, SIKi OyJTH MMOCTIHHUMH y9acHUKaMH 3acizanb Pexnaly Ta «BpemrTi
BiJ1aJIM niepeBary akTopchbkiil mpodecii» [4, c. 173].

BuxoBanHs HOBOTO pexucepcbkoro nokoiinHs st Jlecs KypOGaca
OyJ10 OJTHUM 3 OCHOBHHX 3aBIaHb HOTO AisUTBHOCTI. 3 Pexxady BUHTILIO 110-
KOJIIHHS peXHCepiB, Oararo 3 sIKuX AeO0r0TyBaiu 1ie B «bepesonix», a sronom
X TBOPUICTh BU3HAYMIIA O0JIMYUs YKpaiHChKoro Tearpy B 1930—-1950 pp.

PoGota B Pexnabi BkITtodasa ay»xe pisHOMaHIiTHI (popmu, 1o cympo-
BO/DKYBAJIUCS aKTUBHUMHU 00roBopeHHs M. CyTO HaBYaJIbHUN Mepiof me-
pendavaB BUBYCHHS (DaXOBHX JAMCIUILIIH, TAKHX SIK «TEOPis My3UKH, Ma-
TepianbHe O(OpPMIICHHSI BUCTaB (MaJFOBaHHA), CIIEHO3HABCTBO, CHCTEMa
(mexaroriyHUi METOJ), KOMITO3ULIisI BUCTABU (ApamaTypris), xopeorpadis,
TeaTpajbHa MalIMHEPis, eNEeKTPOTeXHiKay. Takox icHyBaB i 1abopaTopHHA
HanpsiM poOOTH, SIKUM TNepeadadauch «HayKOBE MPOPOOICHHS TeaTpab-
HOT BUCTaBH (aHaJIi3 Mi3aHCIICH, 3BYKY, PyXY, CIICHIYHUX e(EKTIiB; TOCIi-
Hi TOCTAHOBKH YPUBKIB B Pi3HUX CTHIAX, IHAWBIAYaTbHI €KCIIEPUMEHTH);
po3pobka nuTaHk Teopii TeaTpy (BUPOOHUITBO i1 daHnTazisn)» [4, c. 176].
IToctynoBo Bce HMIUIO A0 CTBOPEHHSI BIACHOIO NPOEKTY BUCTABU, PEIKU-
CepChKOI eKcILTiKarii, ii 3axucty Ta mocranoBkd. OTke, BCi eTan poooTH
Oynu qy»e 4iTKO BU3Ha4eHi i 1oOpe BMoTuBOBaHi. Crctema TBOpUOi mij-
TOTOBKH, siKa ckyanacsi B «bepesoniy, BUSBUIIACS AyKe MPOIYKTUBHOIO,
BOHA O/THOYACHO OyJia HaIpaBlieHa i Ha PO3KPUTTS 1HIWBITyaIbHOCTI, 1 Ha
MiATOTOBKY METOAOJIOTIYHO 030pO€HOT0 pekucepa. besymoBHO, Ti 3 BH-
xoBaHIIiB Pexaly, sKi 3romom 3aiiMaucs IeAarorivHo0 MisUTbHICTIO, Ha-
Maraiucs BTUTUTH B CBOTH ITPaKTHIII MOiIOHI MTPHHIINTIH.

Pexxucepceka misupHicTs M. KpymenbHunpkoro Ha mpodeciiinii
CIIeH1 po3mouanacs BucTaBoro «KBamparypa xoma» 3a mecoro B. Karaesa
B XapkiBcbkomy Tearpi manux dopm «Becennii [Iponerap» y 1928 p. 3ro-
JIOM BiH 3/1iiCHMB IOCTAHOBKY KOMI4HO{ orepu «3anopoxens 3a JlyHnaem»
B IIOITHO BiAKpUTOMY XapKiBCHKOMY TeaTpi My3HUHOT KOMEJIii. 3 BUCTaBH
«Iloptper» 3a m’ecoro O. Adinorenosa B 1935 p. posmouanacs 6araro-
piuHa pexkucepcbka AisibHiCTE M. KpylienbHUIBKOro B XapKiBCbKOMY
tearpi imeHi T. I. IlleBueHka.

B xBiTHI 1946 p. M. KpymensHULIBKOTO — SIKUHM Ha TOM Yac Bke Mae
3BanHs HapomHoro apructa CPCP, € BioMUM aKTOpOM Ta PEIKHUCEPOM,
XyJIOKHIM KepiBHUKOM XapkiBcbkoro teatpy iMm. T. I. [lleBuenka — mpu-
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3HAYEHO Ha MMOCaTy MUCTEILKOTO (B IESKUX IMI3HIMINX HaKa3axX 3ycTpida-
€MO — XyIO)KHBOTO) KepiBHHKa XapKiBCBKOTO AEP:KaBHOIO TeaTpasibHO-
ro iHctutyty [8]. He Maemo JOCTarHbO CBif4eHb, 100 OI[IHUTU BIUIUB
M. KpymensHHAIIEKOTO Ha OCBITHIN MPOIIEC, KOJM BiH 3aiiMaB II0 MTOCAY.
B nakazax XapKiBCbKOTO TeaTpabHOTO IHCTUTYTY 1946 p. Horo npi3Buine
3yCTPIYaEThCs TUIBKK Y CKIIaJl puitMaibHOT Komicii [10] Ta B cimceky diie-
HiB HayKkoBo1 paam [11].

B 1947 p. M. KpymenbHUIbKUI iHILIIOBaB 3aCHYBAaHHS MEPIIOTO
B YKpaiHi pexucepchkoro (axkylbTeTy Ta OYOJIUB Kadenpy peKUCYpH.
VY BepecHi Ha HOBOCTBOpeHUH (hakynbreT Oyiio 3apaxoBaHo 11 cryneHTIB
Ta BIIPOJIOBXK KIJILKOX MICSIIIB 3apaXx0OBaHO 1€ OJTHOTO, & TAKOXK JIBOM CTY-
JIEHTaM aKTOPCHKOTO Ta T€aTPO3HABYOTO (DaKyabTETy OYyiI0 103BOJIECHO Bij-
BiZlyBaTH JICKLil 3 PEKUCYPHU 3 IPABOM 34aBATH ICIIUT 3 L[bOTO MIPEIAMETY.

[Ipo BimkpUTTS (axyabTeTy Ta MEAaroriyHi 3acajyd CBOTO BUHTEINS
ramie S1. Pe3HikoB, pexucep, OAMH 13 BUITYCKHHUKIB IIHOTO TIEPIIOr0 Habo-
PY, SIKUH caM 3roJioM 0araro pokiB BUKJIa1aB B XapKiBCbKOMY TeaTpajIbHO-
My iHCcTUTYTI: «B 1947 poui rpomMajchKicTh MHUPOKO BiaMidana SO-piads
BiJl AHS HAPOIUKEHHSI CBOT'O YIIIO0JIEHOTO aKTOPa, PEXKUCEPA, TeaTpalbHOIO
nistya. Map’stH Muxainosud OyB y 3eHiTi ciaBu. L[poro sk poky mpodecop
M. M. KpyuienbHUIBbKHA 040IHB Kadeapy peKucypHu BIepIie CTBOPEHO-
ro Ha YKpaiHi pexucepchbkoro (axkyibTeTy i HPUCTYNHB [0 BUKIAJaHHS
pexucypu Ha HamoMy Kypci. TyT BUpoOIISIB BiH CBOIO METOIUKY, TYT BiH
chopMyIIOBaB psiji TECOPETUIHUX TMOJI0KEeHb. BHecok Map’sitna Muxaiiso-
BuYa B PamsiHChKy HayKy pEXKMCYPH 3QJIMIIAETHCS HALIMM BEJIMKUM Hal-
OaHHSM, 0COOIMBO HOTO MOJOKEHHS PO “TPH IUIOIUHK B CICHIYHOMY
obpasi» [15].

st Toro, mo6 MOBHOLIHHO MPOaHali3yBaTl METOAMKY BHKJIAJaHHS
M. KpymensHuipKoro, 6pakye indopmaiiii, i 6araro npo mo MoKHa Tijlb-
KM 370TazyBaTHch. B HaapyKoBaHHX YW PYKONHMCHUX Marepiayiax 3 wLi€l
TEMH J0BOJI 0arato CBiI4eHb 3araJlbHOTO XapakTepy, 0arato i TBepAKEHb,
3ai7IeoNIOri30BaHUX KAHOHAMU PaJITHCHKOTO MUCTEIITBA, 3BUMHUX JIJISl TOTO
yacy. Tpoxu OinbIe cBiT4eHb Ma€MO MO0 MI3HIIIOTO Mepioy BUKIAIaH-
H M. KpymensHuIpKoro, Konu BiH npamtoBaB B KuiBcbkoMy iHCTUTYTI
imeni 1. K. Kapnenka-Kaporo (1952-1963). 3 ycbhoro 1soro crpooyemo
CKJIACTH YSBJICHHS NP0 NEJaroriyHi NpuHLIHUIN MalcTpa.
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Bimomo, 1110 B Ti Wacu HaBYAHHS PEKUCEPIB BiTOyBaIOCS Ha CIUTBHAX
AKTOPCHKO-PEKUCEPCHKUX Kypcax, 1 B IporpaMi XapKiBChbKOT0 TearpaibHO-
ro IHCTUTYTY B PO3KJIaJli €K3aMEHAIIMHOI cecii He ofipa3y 3’SIBHBCS MPEa-
MeT «pexucypay [13]. ToOTo OibIe MPUILTSITIOCS yBard poOoTi 3 aKTOPOM,
a He poOOTi HaJl OBOJIOIHHAM CHEIU(DIYHUMH PEKUCEPCHKUMH HaBHIKAMHU
Ta Metozonoriero. BoueBnap, M. KpyniensHHUIIBKOTO 1€ HE 33 JOBOJBHSIO,
BiH OLIBIIIE TSOKIB J0 ITMOOKOI aHANITHYHOI, TEOPETUIHOI pOOOTH 31 CTY/IEH-
tamu. Tak xapakrepusye nozuuiro M. Kpymensnunskoro M. Bepxatpkwuid,
AKUW 0araro poKiB CIIBIIPaIioBaB 3 HUM B «bepesoniy, a miznime B Kuis-
CBKOMY JIepKaBHOMY IHCTHTYTI TearpaibHoro mucrenrsa imeni I. K. Kap-
nenka-Kaporo: «KpymenbHUIBKHI BBaXKaB HEMPABHIBLHAM 1 IIHOOKO IMO-
MHWJIKOBUM TOH CTIOCIO TMiITOTOBKH PEXXHCEPIB, KWW ICHY€ B IHCTUTYTI, 1€
CTY/IECHTH-PEXHUCEPU MAIOTh TUTBKH JB1 TOAUHU 3 PEKHUCYPH, A PELITY TOANH
BOHHM HABYAIOThCS aKTOPCHKil MaiicTepHOCTi. BiH BBaxkaB, 110 3aCBOITH Me-
TOJ POOOTH 3 aKTOPOM, OE3MEPETHO, BAXKIINBO TS PEXKUCEPA, ajIe TBOPUICTh
pexmcepa He 0OMEXKY€eThCsl TUIBKM LM yMiHHsAM. Pexxucypa oOiiimae mie
BEITUKHI 00CAT MPOOIIEM, HAITPUKIIA, 331yM [TOCTAaHOBKH, 11 00pa3, XylnoKHE
i My3uuHe o(hopMITeHHS, IIACTHYHE BUPIIIEHHS TOIIO. .. Pexxucypa — cre-
uudiyaa npodecis, gka y HaIl yac po3BHHYJACA 1 CTaja HAYKOBOIO, 1 TOMY
JTIMBHO, 1110 JUIS Mi3HAHHS 1 3aCBOEHHS 11I€1 HAYKHU HE BIJIBEJICHO KOIHOI TO-
JIMHY B HABYAIBHUX TIpOrpamax iHCTHTYTy» [2, c. 91].

3 i€l nuratu po3zymiemo, mo M. KpymensHunbpkoMy OyB OIM3bKHIA
METOJl HaBYaHHsI, 3anpoBapkeHnid B Pexnabi, konu 6araro yBaru mpui-
JSUI0CST TEOPETUYHMM MUTAHHSAM Ta OOTOBOPEHHSM, ajle peajli3yBaTd Lie
B KuiBchbKoMy TeaTpanbHOMY iHCTUTYTI BiH He Mil. MOXXEMO MPUITYCTHTH,
10 B XapKiBCHKOMY 1HCTUTYTI Ha TITLKH-HO CTBOPEHOMY (DaKymmbTeTi y 3a-
BiJtyrouoro kadenporo Oyio Oiiblre CBOOOIAM Ta MOKIMBOCTEH BILTUBATH
Ha (OpMyBaHHS HaBYaJLHHUX TpOrpaM i BUMOT. BiacHe, B po3kJiaji ex3a-
MEHaLIHHOI cecii MepIIoro peKUcepcbKoro Kypey mpenmer «Pexucypa»
3 ABISIETHCS B JIPyroMy ceMectpi [7], a cTyIeHTH apyroro Habopy, ToOTO
1948 p. (xepiBHHK Kypcy — Jleck JIyOOBHK) BHBYAIOTH HOTO, SIK MOYXEMO
CYZIUTH 3 PO3KJIa Ty, BXK€ HaBiTh 3 Tepioro cemectpy [12].

Bapto 3a3naunty, mo 1940-1950 poxu — ne yac, konu B CPCP pexu-
cypa Tinbku GopmyBanacs sik crenugiuaa npodecis 3 KOMIUIEKCOM Biac-
TUBUX il puc 1 mpodnem. Xoda BOHA, 0€3yMOBHO, BXKE Majia CBOIO 1CTOpItO,
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Ta, BPAXOBYIOYH CHJILHUH 11€0OTIYHIIA BIUTHB, TUTBKH BUOOPIOBAJIa CBOIO
CaMOCTIIHICTh, HAMAranacs JOBECTH IIPAaBO HA HE3aJISKHICTh BiJI JliTepa-
TYPHOTO JKEepera.

Pexxuncep Bonogumup 3aropyiiko, BuImyckHUK M. KpymeasHHIIEKOTO
B KuiBcbkoMy iHCTHTYTI, 3ramye, mo Map’ssH MuxaiaoBud BUAIISB TI0-
JIOBHHY Yacy 3aHATh Ha IJICHHO-TeMaTHYHUI aHasi3 TBOpiB. «[lomiuaroun
B JIEKOTO BTOMY 200 HaIBHUI ITO/INB, 1110, MOBJISIB, HEBXKE Y PEXKHCYPH HEMAE
iHIMX mpo0iieM, MUTEIb TOBOPHB: “Tak, 11e BaXKKO, ajie BUXOBaHHS B CO01
37aTHOCTI JI0 aHAJIITUYHOTO MUCJICHHS 1, KOJIM X04eTe, JIF0O0B1 0 TOYHOI'O
17IeHO-TEeMaTHYHOTO BU3HAYEHHS — 1€ MTOYaTOK pexucypu. OBOIOAIBIIN
TOYHHMM aHAJIi30M, BU 3aBXKIU Oylere 030po€Hi JUisl MOJAIIBIIOI poOOTH
Ha perneTuiisx. Bac He 310°10Th. By 3aBkau 3HaTUMETE, IO YOTO BH TIpar-
HeTe, 10 Kol MeTu Waere”» [5, c. 154]. B. 3aropyliiko 3ranye, 1o CTyaeH-
TaM IIiJ1 Yac 3aHATh HaJaBajiacsi MaKCUMaJIbHa CaMOCTIHHICTh B IITYKaHHSIX
1 pIIICHHSX Ta B aHATI31 CIIEHIYHOTO BTUICHHS 3aMyMy. BiH HaBOIUTH Taki
cioBa M. KpylienbHHUIIBKOTO CBOIM cTyaeHTaM: «l He HsiHbKa Baiia. Bu-
y4ayBaTH Bac He Oepych, 00 B3araii peXucypi HABYMTH HE MOXKHA. AJle Ii3-
HaTH CyTb Ii€] HAYKW BU MycHTE. | 51 BamM OMMOMOXKY B iboMy» [3, ¢. 152].

VY mporeci HaBuaHHS Map’sitH MuxaiiyioBud BBaXkaB 3a OJIHY 3 Haii-
BOXJIMBIIIMX TPOOJIEeM caMe PO3BUTOK CAMOCTIHHHMX TBOPYMX IOIIYKiB
pexucepiB. Bin maBaB crymeHTaM mopand, po3dupas 3pobieHi poOoTH,
ajie Ay»e PiJIko caM BTPyYaBcsl y MPOLEC MiArOTOBKH 3aBaHHs. «BiH BBa-
JKaB, M0 CTYJACHT caM IMOBHWHEH 3HAWTH TUIAaHW W 3aCO0W BiAIMOBITHO 3a-
BAaHHIO. TUTBKHM TONI CTYIEHT Oy/le POCTH SK TBOpYA 1HIWBITyaTbHICTB.
Byno unmano 3ayBakeHb 1O KOXHIN CTYIEHTCHKiH poOoTi 3 OOKY 4iIeHIB
kadenpu, ane Map’sH MuxaidjioBUd BBaXKaB, 10 TPUITYIICHI OTPiXH CTY-
JICHTaMH-PEKUCEPaMu — 1€ SBHIIE 3aKOHOMIpHEe. BiH mijkpectoBas, 1o
TaKi orpixu 0auuTh JJAaBHO, aJIe YEKAE, M0 CTYACHT IX caM Mmo0auuTh i yCBi-
JIOMHTH (O€3MepeTHo, 3a TOTIOMOTOI0 KePIBHHKA), 3HAXOISTIH 1HIII TIUIIXH
PEKUCEPCHKOTO BUPILIEHH» 2, ¢. 91].

Hyxe uinHi marepianu myonikye Bomogumup JleHHCEHKO, BigoMHUi
YKpalHCBKHI KiHOpexucep, akuii OyB crymenToM M. KpymenpHHUIIBKOTO
y 1950 poku B KuiBcbkoMy TeaTpajbHOMY 1HCTHTYTI, @ 3TOJIOM CTaB OJ-
HUM 3 HII[IaTOPIiB BIIKPUTTS TYT Kadeapu KiHopexucypu. e nobdipka i3
3armciB Oecif Ta ekt M. KpymeapHUIIBKOTO, 10 MyOTiKY€EThCS B CKO-
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podeHoMy BUIVILI. barato TBepakeHb HaM ChOTOIHI MOXYTb 3[aTHUCS
OYEBHJIHHMMH, aje OyJio BKpail BaXJIMBO cPopMysioBaTH Taki igei B 4acu
CTaHOBJICHHS PEKUCEPCHKOT CUCTEMAaTUIHOT OCBITH Ha JEPKaBHOMY piBHI,
YCBIIOMHTH TH KaTETOpii, IKUMH Ma€ OIepyBaTH pexucypa, chopmyBaTu
ii cneungiuny Tepminonorito. Jlekuii M. KpymensHUIIBKOTO MOgiIEH] TYT
Ha OJIOKH, SIKi B)KE IEBHUM YHHOM BH3HAYaIOTh OTO METO/IOJIOTIIO, 1€ IEB-
Ha CTPYKTypa HOTo pexrcepCchKild Teopii: 3alyM BHCTAaBH, PEKUCEPCHKHIA
IUTaH BUCTaBH, 00pa3 BUCTaBH, PO3KPUTTSA Jii, KOMIIO3HLisl BUCTaBH, p00OO-
Ta 3 akTopoM [3, c. 156-164].

M. KpyuenbHUIBKUI HAroJouye, mo pexucep, Mo CyTi, IPOLYKYye
HOBUH TBIp, SIKUH BiPi3HAETHCS BiJ TBOPY Ipamarypridysoro. bo pexu-
Cep BHCTYNAE TYT SIK XYIOXKHHK i3 CBOIM CBITOCHIPHHUHSTTSM, 3 BIIACTH-
BUM HOMY TeMIIEpaMEHTOM, 3 BIACHUMH IIEPEKOHAHHSIMH Ta TPOMAaJICHKOIO
MO3HIIETO.

Marepiaiom Tearpy € Hisl, IPOIEeC, 3B SI3KH 1 TPOTUPITUS MK Xapak-
TepaMH, a TAKOK BHYTPILIHI IPOTUPIYYS B CAMUX XapaKTepax i, BUXOAIUN
3 I[LOTO, «PO0OTa peKKUCepa i aKTOPa 3BOAUTHCS JI0 TOTO, 00 PO3KPUTH
JIiT0, TIPOTIEC, MPOTUPIYYs, PO3BUTOK Jii y 11 MOCTIIOBHOCTI, BTUIUTH JTyM-
Ky aBTOpa 3aco0amHM CIIEHH, IO ¥ MpHBeAe IIsAada 10 MEeBHOI JyMKH Ta
BHCHOBKY» [3, c. 157].

VY 3B’s3Ky 3 MpOLIECOM 3apOaKEHHs 3aayMy BuctaBu M. Kpyuens-
HUIBKHI aKIIEHTY€E yBary Ha HEOOXiIHOCTI ISl pexucepa BMITH, Palio-
F0YM HaJ BUCTABOIO, MUCIIUTH a0CTPaKTHO, 3HAXOIUTH 00pa3Hi acoriarii,
i AKITFOYarodu aHTasito.

M. KpyumenbHUIBKAN Olepye MOHATTAM «PEKUCEPChKUN IUIaH BH-
CTaBW», SIKHM BU3HAYA€THCA PO3YMIHHSM JXaHPY BUCTAaBH, XapaKTEpOM
TBOPUYOCTI, MaHEPOIO BUKOHAaHHS. 3a M. KpyIenbHUIIBKIM, «TUTaH» — «11e
CTaBJICHHS aBTOpa BUCTaBU (pexkucepa, KOJICKTHBY aKTOPiB) [0 SIBHIL i TTO-
I, 1110 BUTIKAIOTH 3 JaHoi I ecuy» [3, c. 158]. Po3ymiHHS 3ayMy BUCTaBH
BHUXOJHTh CaMe 3 «IUIaHy BUCTABM» Ta CTUIIIO CHEKTAKIIIO, IKUH 3aJIeKHUTh
BiJ TEMIIEpaMEHTy XyJO)KHUKA 1 HOTo eMOLiHHOro ToTeHiany. Bu3naya-
04H CTHIb, M. KpymenbHAIIbKHIA TIXOINUTH IO TaKOi CKJIAI0BOI YaCTHHH
IU1aHy, SIK popMa BUCTaBH.

ToBopstuu ipo 06pa3 Buctasu, M. KpymensHHIILKAH BiJICTOIOE iCHY-
BaHHs 00pa3HOi MOBHU TeaTpy, JOBOAUTH 1I€, apIYMEHTYE CBOIO HO3HIIIO
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B Takiil ¢opMi, IO CTa€ 3pO3yMUINM JUCKYCIHHICTD ITHOTO TBEPIKEHHS
JUISL TOTO Yacy, 10 HaM CbOTOMHI 37a€Thcsl abcypaHuM. Bin Haronomye,
110 00pa3Hi 3aco0u JliTepaTypu Ta TeaTpy — ILie 32 CBOEI IPUPOJIOI0 Pi3HI
pedi. «Obpasni 3aco0u CIIeHITHOI MOBH — 1€ Mi3aHCIIEHA, IATEKCT, PUTM,
nepedinbieHHs (rinep0osa), napanenbHiCTb Aii, aCOLiaTUBHUIH )KECT, aco-
iaTuBHUN rpuM ToIlo. € i cueHiuna Metadopa, 1 CIICHIYHa 1pOHis, 1 ciie-
HiyHa ajneropis [3, c. 159].

M. KpyuienbHUIBKHH BUCYBa€ Taky Te3y, IO B MPaBHIBHO MOOYIO0-
BaHill BHCTaBl OCHOBHE BUPIIIECHHS 00pa3y 30CEPeKYEThCA B 11 KyJIbMi-
Hauii. «3a BciMa MOIMH CHOCTEPEKEHHSMU s IPUHUIIOB 1O BUCHOBKY, 1110
IpH iJiealbHii TOOYA0BI I’ €CH 32 3aKOHAMH apXiTEeKTOHIKH 00pa3 BUCTABU
JIOKAMI3y€eThes y KybMiHaIiiHIH crieHi. [1ix yac HaWBHUIIIOTO HATIPYKEHHS
KOH(JTIKTY HAMTICHIIIE CIUTITAIOTHCS 1IeHHO-TEMAaTHYHI BY3JIH, 1 caMe TYT
HAMOUIBII YITKO MPOSIBISIETHCSI OCHOBHA JTyMKa — B iM’s1 4OTO i1e 60pOTh-
0a. I came TyT pexncep MOBHHEH 3HAWTH HAHOUIBII YiTKe oOpa3He BUPI-
LICHHS, TOOTO TeHepajbHy Mi3aHCIeHy BUCTaBu» [3, c. 159].

B nexuisix, omyOmikoBanux B. JleHUCEHKOM, 3HAXOIUMO 1 «BYCHHS
PO TPW TUIOMUHIY, 3ragyBaHe fl. Peznikom. OTxe, 3po3ymino, Mo 1
i71es € OMHUM 3 LEHTPAJIBHUX ITYHKTIB PEKHCEPCHKO-TIEAaroriyHoi cucre-
MU M. KpymienpHHIIBKOTO, HOMY HaIUISIOCs 0COOIMBE 3HAYCHHS B Pi3HI
POKH BUKIIQJaHHS 1 B XapKiBCbKOMY, 1 B KHIBCBKOMY 1HCTUTyTaX. «Pexwu-
cep, UIyKaroyu oOpa3HHii 3aci0 BUPILIEHHS CIEKTAKII0, MyCHTh IEpeBi-
psTH 0r0 B TPHOX IUIOLIMHAX, ITOB’SI3aHUX MK cO00I0: ieliHil, TICHXO-
JoTi4HIN, TOOyTOBIN. bes 1poro kputepito OyitHa (haHTa3id MOXKE 3aHECTH
BUPIILICHHS BUCTaBH BOIK BiJi MaricTpaii koHienmii» [3, ¢. 159].

Tpoxu iHaKIe i MOBHIiNIE KOMEHTYE «BUCHHS TIPO TPH IIIOUTHHI)
Jlecy Taniok, sikmii HaB4aBcs Ha Kypci M. Kpymenbauiskoro B Kuis-
ChKOMY TeaTpajbHOMY IHCTUTYTI B 1958—1964 pp.: «Xyn0XKHIO IIHHICTh
KOXKHOTO CLIEHIYHOTO siBuIa KpyIenbHUIBKUNA yUUB EPEBIPSITH y TPHOX
IJIOIIMHAX: CHOKETHO-TTOOYTOBIH; TEMaTHYHO-TICUXOJIOTIYHIH; 17IeiHO-00-
pasHiit». JI. TaHIOK TOCHTH AE€TANBHO PO3’SICHIOE KOKHHI ITyHKT, HaBe[e-
MO HavBakimBim Te3n: «CI0KETHO-TOOYTOBA TUIONIMHA — 1€ KOMILIEKC
peasbHUX pedel, aBuml, (aKTOpiB <...> KPHUTEPI CIOKETHO-NOOYTOBOT
TUIOIIMHU — MPaBIONOAIOHICTh <...>. TeMaTHUHO-IICUXOJIOTIYHA TUIOIIH-
Ha BOMpae B cebe KOMIUIEKC MUTaHb, 00’ €THAHNX HABKOJO TeMH <...>.
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s rutomuaa Bu3HA4Yae miareket mii. Came CIomW JONMYYaeThes Te, IO
CraniciaBcbKHUi BU3HAUUB MOHATTSM “‘IifloBoro anamizy”». IIpo ocranHio
«miomuHy» JI. TaHoK 3a3Hauae, 1m0 BoHa «cTae y KpynenpbHUIIBKOTO Mi-
PHIIOM TIOTIEPETHBOTO BiTIYTTS 00pa3HOT MIICHOCTI BUCTABH, il MUCTEITb-
Kol egHOCTI» [16, ¢. 299-300].

ono xommo3umii BuctaBu, M. KpymensHUIIBKUNA BYMB CTYICHTIB
BMIHHIO PO3OWTH TI’€Cy HAa TEMaTW4Hi KyCKH, 1[0 BH3HAYAIOTHCS HE CIO-
KETHUMHM TIOZiISIMH, & TEMOIO Ta 17Ie€l0 BUCTABH, 1 TaK HAKPECIUTU CBOIO
«HIATEKCTOBY IMyHKTYAIIif0, 3aJIeKHY BiJ KOHIIeMii» [3, c. 161].

OcTaHHIM €TanoM B OBOJIOIHHI PEXHCEPCHKOI0 HAyKOI € pobora
3 aKTOpPOM, J10 HEi BapTO MPUCTYMIATH TIJILKU TOMi, KOJU PEXKUCED BXKE yi-
BUB CBiii 3a1yM. HaifromoBHire 3aBnanHs pekucepa B poOOTi 3 aKTOPOM —
«HadaHTazyBaTH Marepiai, o0 akTop 30yaUB BIacHY (daHTa3ito, mob BiH
eMOIIIHO BiuyB 00pa3» [3, c. 163].

B xoncmekrax nekiiiit M. KpymreasHHIIEKOTO 3HAXOMUMO ITUTICHY, 00-
IPYHTOBaHY TEOPII0 PEKUCYPH, [I€ BUKOPUCTAHI MOHSTTS 1 TEPMiHH 3 TeOpil
JIpaMH Ta aKTOPCHKOI MaliCTEPHOCTI, ECTETUKH Ta MCUX0orii. OHaK 11 Te-
opist He € abCOIOTHO YHIKAJIBHOIO, a CIIUPAETHCS Ha TIPHHITUIH, M0 PO3-
pOOISIIIHCS PI3SHUMH MUTIISIMH, 30KpeMa, OUYEBUIAHUMH € TIEPETHHH 3 «CHC-
Temoro CTaHICIaBChbKOTOY, IO B PAASHCHKIN TeaTpalibHil OCBITI THX POKIB
BBa)kaJlacs KaHOHiIgHOO. Lle i He muBHO, 00 BHKIIAJaTH B Jep>KaBHOMY iH-
CTUTYTI 3a TIPUHIHIIOBO 1HAKIIO METOAOJOTiE0 Oyno 6 HemoxnuBo. On-
HaK JIesKi, MEHIT Tpaauiiiai, mortaan M. KpyIeTsHUIBKIHA, SK CBIAYNTH
JI. Tanrox, 103BOMSB cOO1 MposiBIATH B Heodimiitanx Oecigax: «Kpymens-
HUIBKMI 10 “cucteMu CTaHICIABCHKOTO CTaBHBCS 3 PO3YyMIHHSM, ITPOTE
OyB mayiekuii Bif 11 000KHIOBaHHSL. <...> A HalIpaMaTHYHIIIE CIIPHIMAaB BiH
Te, 10 B YKpaiHCHKOMY TeaTpajbHOMY 1IHCTUTYTI He BUBUatoTh Jlecs KypoOa-
ca, He YUTAIOTh PESKUCYPH i MAICTEPHOCTI aKTOpa €BPOTICHCHKUX 3pa3KiB.

KpymenbHUIbKUI BBa)kaB yCi CUCTEMM T'iJHUMH BHBYEHHS, 30Kpe-
Ma — paauB Oonait iHoai 3Beprarucs 1o tearpiB Cxoxy, SAnowii Ta Kurato,
JI0 TeaTpaibHOro gocBimy Jlaruncekoi Amepuku, Adpuxu [16, c. 292].

YacTuHOO TIeaaroriyaux mpuHInIiB M. KpymeapHUITBKOTO MOXHA
BBa)KaTH Ti OpraHi3aliiiHi 3MiHU, SIKi BiH HaMaraBcs BIPOBaLKyBaTH. Mu-
TEeIb MpIsiB, 30KpeMa, «IpO HaBYaJbHY JIA0OPATOPIilO JUIS CTYICHTIB-pe-
JKUCEPIB, SKa MMOBHHHA MaTH PI3HOMaHITHI TTOCIOHMKHM — HAalKpaIli 3pa3ku
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MaKeTiB XyIO)KHBOTO 0(DOPMIICHHS CIIEKTaKIIiB TeaTpy, aTb00MHU 3 icTopii
CTBOPEHHSI HAaW3HAYHIIIMX PAASHCHKUX BUCTaB, OPOPMIICHHS KOCTIOMA,
OyTadopii, peKBI3UTY, A1AMO3UTUBIB OKPEMHUX [TOCTAHOBOK 3 MAKCHMYMOM
(oTO 3 Mi3aHCIICH, 3BYKO3AIMCH BUCTaB TOIIO. <...> CIleHa HaBYAJILHOTO
Tearpy MOBMHHA OyTH HaH3pa3KOBILIOO 1 00JaJHaHa HaW0CKOHAIIIIOK
araparyporo, o0 CTyJIeHT-peKUCcep 3MIl HABYUTHUCS PO3B’sI3yBaTh TBOPUE
3aBIaHHA 3a Tporpamoroy [2, c. 92]. besyMoBHO, OUTBIIICTh TaKKX iHiIlia-
THUB 3aJIUILAINCS MPisIMU, 00 CTHKAIAcs 3 KOMIUIEKCOM OpraHizaliiHuX Ta
(hiHAHCOBHX MPOOIEM.

lle Ha ogHy mpobiiemy 3BepTaB yBary M. KpymienbHuIIbKHI — Ha pe-
YKHCEPCHKY MPAKTHKY CTYIEHTIB y npodeciiinomy Tearpi. «Map’siH Muxaii-
JIOBUY MPIsiB ITPO MOXKIIMBICTH ITOBHOTO HABAHTA)KCHHSI B HABYAILHOMY Y1
B Mpo(heCiOHATFHOMY TeaTpi CTYICHTIB-PEKHCEPIB MPOTATOM JBOX-TPHOX
POKIB HaBYaHHS 1 3aBepIICHHS L€l MPaKTHKA ABOMAa BHCTaBaMH, CaMo-
CTIHO ITOCTaBJICHOO CTYIEHTAMH IEPEAIUIIOMHOI0 poboToro. HaBuanshy
MIPAKTHKY, sika OyJia MU HbOMY B IHCTUTYTI, BiH BBa)KaB HEOCTAaTHBOIO IS
MIJIFOTOBKU MOJIOJUX pexucepiBy [2, ¢. 91]. B nboMy TBep/pKeHHI J1ae 1Ipo
ce0e 3HaTH MpaKTHKa poOOTH B «bepe3oiti», Ky BiH criocTepiras. 3a3Buyait
nepen0adanocs, Mo pexucep-novarTkisens mia kepiBHuITBoM Jlecst Kypoa-
ca mapa’jenbHO 1 HAaBYAETHCS, 1 BKE TOTYETHCS JI0 IOCTAHOBKY BUCTABH B Te-
arpi, TOOTO Ma€ Jay’Ke TICHUH 3B’ SI30K 31 CIIEHIYHOO MTPAKTUKOIO.

M. KpylenbHUIBKHUH, SIK MH MOKEMO 3pO3yMITH, BUMAaraB BiJ CBO-
iX CTy/IeHTiB B XapKiBCbKOMY TeaTpajlbHOMY 1HCTUTYTI IMOCTAaHOBKH JTU-
IUIOMHOI BUCTaBU Ha cleHi Tearpy. Binomo, mo BucraBa «JlumepiBHa»
3’siBuacst Ha cueHi XapkiBcbkoro tearpy imeni T. I [lleByenka B uepBHi
1952 p. came sk mummomua podora B. Kpaitnndenka. [licis 1mporo Moro-
IUH peXHcep BIMBCS B KOJEKTHB IIEBUCHKIBIIB, J¢ MPAIIOBaB O camoi
CMEPTi; CBOEIO JIISUTBHICTIO BiH BU3HAYMB NICBHUH €Tall B TBOPYOMY LUIAXY
tearpy 1950 — mouarky 1960 pp. 3 Haka3ziB 6aunmo, 1mo B. 3yeBchKkwmii cTa-
BHB IUIUIOMHY BHCTaBy B Mukonaiscekomy THOL'y [14]. He maemo cBin-
YeHb, 00 MEPEKOHATUCS, Y BC1 BUITYCKHUKHA BUKOHYBAJIH IO BUMOTY.

[1in yac Buknaganasa B KuiBcekomy TearpanbHoMy iHCTUTYTI M. Kpy-
LIETLHULBKUH, SIK TUIBKKA MIT, KOPUCTYBABCSl CBOEIO 1IOCAI0I0 KEPiBHUKA
KuiBcbkum Teatpom imeHi [. @panka, 11100 3aay4aru CTyACHTIB 10 poO0OTH
B Tearpi, ajie TOCTIHHO BiTYyBaB, 1110 IbOTO HEAOCTATHEO.



< — 2018w Bun. 48 W Jlpobresmu 63aemodii mucmeumea, nedazoziky ma meopii i npaxmuxu oceimu 191

B XapkiBcrkoMy TeaTpanbHOMY iHCTUTYTI M. KpymensHunbKuit 3a-
HimMaB nocany BUKJagaya 10 ciuns 1952 p. Bid 3BUIbHUBCS y 3B S3KY 3 1Ie-
peiznom B KuiB, 3ayiMIMBIIN HEBIANPAI[bOBaHI TOIWHU JIJIsi KOHCYJIBTAIIIH
Ta MPUHOMY BUITYCKHHUX ICITUTIB CBOTO Kypcy. Y 4depBHi 1952 p. iHCTHUTYT
3aKIHYMIIM CEMEPO PEKUCEpiB 3 TOro mepmoro Habopy: Bamentun 3y-
eBcbkuii, Bomomumup Kpaitanuenko, ®enip I[NoprHoB, fkiB Pe3Hikos,
SxiB Conoseitunk, Onexcannp Yteranos, Koctsatun Lumbain [9].

B 1952-1963 pp. M. Kpymensuunpkuii BukiagaB y KuiBcbkomy
Jep’)KaBHOMY 1HCTHTYTI TearpanbHOro muctenTBa imeni I. K. Kapren-
ka-Kaporo, ne BunmyctuB JaBa Kypcu: pexkucepcbkuil y 1958 p. Ta axrtop-
chKo-pexkucepchkuit y 1963 p. Cepen Horo BUIYCKHHKIB — pEKUCEPH
bopuc Tomomartok, Anaromii ['opumnchbkuii, Bomomumup JleHuncenko,
Bonogumup 3aropyiiko, Isan Kasznaniit, Cepriit Omensuyk, Jlecy TaHiok,
Maprapura Tepemnienko; akropu Biagucnas Kookuipkuit, FOpiii Kpiten-
ko, Onpra KyuepiBceka, Jligis Kymkosa, O. Omensayk, Tamapa I[lomntop-
xuubka, [puna Camiiinenko, Bonogumup LleBuenxo [6].

Cepen BuxoBaHiliB M. KpymienbHUIIBKOTO 0araro BiIOMUX TeaTpajib-
HUX JiS9iB, IIKAaBUX TBOPYHX 0COOMCTOCTEH, SIKi chOopMyBaIIHCS i1 BILIH-
BOM CBOTO BUUTEIIS SIK TNIMOOKI MUTIII-MHUCIIATEINI 31 CBOIMH €CTETUYHUMU
MIEPEKOHAHHSIMU Ta iJicaaMu.

IlincymoByr0uH, TOBEPHEMOCS JI0 3B’S3KY IEAAroTridHOI MisITbHOCTI
M. KpymenbHUIBKOTO 3 Oepe3iibchbKoI0 MIKOJIO0K. be3yMoBHO, MpsiMUM
MpoNOBKyBadeM MHcTerpKoi mporpamu Jlecs KypOaca iioro He MOX-
Ha Haspatu. llepm 3a Bce, TOMy, IO PO3KBIT PEKUCEPCHKOI Ta Ieaaro-
riunoi gismeHOCTI M. KpylienbHUIIBKOTO mpunanae Ha JAPYry IIOJIOBH-
ay 1930-1950 pp., mepion, xomu ecretuky Kypbaca Oyino po3rpomiieHo.
Brim, neBHI METO0IOTIUHI 3acajiy i B PeKUCYDI, 1 B IIEarOTiYHIi CIIpaBi,
0e3ymMoBHO, Oynu nepeiiasati M. KpylieIbHUIIBKUM BiJT BUJJATHOTO BUUTE-
ns1. [TinTBepIKEeHHSM ITHOTO, OKPIM B)KE HABEICHUX apTyMEHTIB, MOXKE TI0-
ciyryBatu i gymka M. Bepxaupkoro: «baratopiuna po6ora Map’sna Mu-
xaiyiopuua sk akropa B tearpi mia kepipaunrsom O. C. Kypbaca, cro-
CTEepEeXEeHHS MPOIIeCY BUXOBAHHS MOJIOANX aKTOPIB 1 PEKUCEPIB y KOIHUIII-
HbOMY Teatpi “Bepesins”, BnacHi po3aymu i cipoOu B Tay3i elaroriky,
a 0Cco0HMBO, TaJTaHOBUTICTh KpyIIeIbHUIIBKOTO, TOYHHA04YH 3 30-X POKIB,
OyJIH 3aIopyKOI0 HOTO YCITINTHOT TIeIaroTivyHoi AisUTbHOCTI» 2, ¢. 89].
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B pe3yabrari qociiKeHHs BOAJIOCS BCTAHOBUTH OCHOBHI NMPHHIM-
M peKUCepChKo-Tienaroriqnoi cucreMu M. KpyuensHUIBKOTO Ta JOBeC-
TH 1X 3B’SI30K 3 BIJOMHUMH PEKHUCEPCHKIMH KOHIICTITiIIMA. MU JOXOIUMO
BHCHOBKY, 110 isTbHICTh M. KpymenbHUIIBKOTO Bijlirpajia 3Ha4Hy poiib
B PO3BUTKY TeaTpaJIbHOI OCBITH YKpaiHu B cepenuHi XX CT.

B nocmimkeHHI po3ITITHYTO OJWH 3 BOKIMBUX ACTICKTIB CTAHOBICHHS
XapKiBCHKOT PEXKUCEPCHKOT KON — 3aCHYBaHHS PEKUCEPCHKOTO (DaKyib-
TeTy B XapKiBChKOMY JIepKaBHOMY TeaTrpaibHOMY IHCTUTYTI. B crarti no-
CTaTHBO TIOBHO, BUXOJASYH 3 MaTepiaiiB, sIKi € JOCTYITHUMH, BHCBITICHO
nexaroriuny aisutbHicTh M. KpyiiensHUIIBKOTO Ta 0ro BHECOK B popMy-
BaHHS PEKUCEPCHKOT HayKH 1 ocBiTh. OHAK, 1€ AOCTIKCHHS BiKPHBAE
nepcneKTHBH NMOAAJbLIIOI PO0OTH HaJl TEMOIO, IIEPII 32 BCE, B HANpPsMi
PO3KPHUTTS IPOOIIEM PEKMCEPChKOT OCBITH B XapKOBi B HACTYIIHI MIEPiOH.
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