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HoTHuM TeKcT B acnekTi ceMioTM4HOI Teopii Yapnb3a Moppica

AHOTALIA m Crapue . A. Horuuii Tekcr B acnekTi ceMioTwy-
Hoi Teopii Yapas3a Moppica. m Y cTarTi 3 MO3WMIiH CEMIOTHKH PO3IVISHYTI
HOTHUH 3amMc 1 HOro 3HaKH SIK MMChbMOBa cucTeMa. [lopsi 13 3aIydeHHsIM OHST-
TSI cemio3ucy — mpoliecy (yHKIIOHYBaHHS 3HaKiB — IPEICTABICHO BH3HAYCHHS,
3a Y. Moppicom, iHmuX 0a30BHX TEPMiHIB CEMIOTHUKH 1 MPOBENIEHO JOCITIPKEHHS
ocobnmmBocTel (DYHKIIOHYBaHHS MY3WYHHMX rpadiqHUX 3HAKIB B CBIT/II BHOKpEM-
JICHUX TOHATH. AHAJII3 CTPYKTYpH HOTAIll Ta il eJeMeHTiB 00yMOBICHHI TpboMa
CKJIQJIOBUMU CEMIOTHKH SIK HAayKOBOI JMCLMILTIHU: CHHTAKTHKOIO, CEMaHTHKOIO
i mparmarukoro. KokHa 3 HIX Mae BIIacHI MpaBMiIa, SKi pO3KPHBAIOTH BiTHOIICHHS
3HAKIB OJIHE JIO OJIHOTO B JIAHIFOXKKY «3HAK — JIECHTHAT — JICHOTaT» Ta CII0OCOOH iH-
TeprpeTarii 00’ €KTiB Ta IOHATh. BUBUCHHS YMOB (PyHKIIIOHYBaHHS 3HAKIB 1, pa30M
3 UM, MTPaBHJI, 1110 JIFOTh HA CEMIOTHYHUX PIBHSIX, JIA€ MOXIIMBICTh HAJaTH TIOBHY
XapaKTEPUCTUKY HOTHOTO TEKCTY SIK 3HAKOBOI CHCTEMHM, TaK CaMo SIK 1 OKpeMHUX il
€JIEMEeHTIB. AHaJIi3 CHHTAKTHYHUX BiJJHOIIEHb J03BOJISIE BUSIBUTH PSIJI CHIELIAIbBHAX
HOTHUX 3HAKIB, 5IKi (QYHKIIOHYIOTh y IO€JHAHHI 3 IHIIUMH, JIOTIOBHIOKOYH a00 3Mi-
HIOIOUH iX pedepenmii. m  Kuarouosi ciaoBa: cemiomuxa, Yapnws Moppic, cemio-
3uUc, CeManmMuKa, CUHMAKMuKd, npazmamura, 3HaK, HOMHUL 3anuc.

AHHOTAIIMS m CrapueB J. A. HoTHBII TeKCT B acneKTe CeMHOTH-
yeckoil Teopun Yapasza Moppuca. m B cTathe paccMOTpEHBI HOTHAS 3aIUCh
1 e€ 3HaKM Kak MMCbMEHHas cucTtema. Hapsimy ¢ mpuBiieueHnEeM MOHATHS CeMU-
o3uca — mporecca (pyHKIMOHUPOBAHUS 3HAKOB — IMPEICTABICHBI OIpeeNICHNS],
o Y. Moppucy, apyrux 0a30BbIX TEPMHHOB CEMHOTHKHU U TPOBEICHO HCCIENO0-
BaHHE O0COOCHHOCTEH (DYHKIIMOHHPOBAHUSI MY3bIKAIbHBIX IPa(UUEeCKUX 3HAKOB
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B CBETE BBIICICHHBIX MOHATHH. AHAIN3 CTPYKTYPHI HOTALUH U €€ JIEMEHTOB 00Y-
CJIOBJIEH TPEMs COCTABISAIOIIMMU CEMUOTHKH KaK HAYYHOHN JUCHUIUINHBL: CHHTaK-
THKOM, CEMaHTHKOM 1 mparmMaTnkoil. Kaxkaas u3 HIX nMeeT coOCTBEHHbIE MTPABH-
J1a, KOTOPBIE PACKPBHIBAIOT OTHOIIIEHHE 3HAKOB JPYT K APYTY B IIEMIOYKE «3HAK — JIe-
CHTHAT — JICHOTaT» M CIIOCOOBI MHTEpIpeTay 00bEeKTOB U MOHATHH. M3yueHne
yCIOBUH (pyHKIMOHMPOBAHMS 3HAKOB U, BMECTE C TEM, IPaBWJI, ACHCTBYIOIINX
Ha CEMUOTHUYECKUX YPOBHAX, AAET BO3ZMOXHOCTb JaTh MOJIHYIO XapaKTEPUCTUKY
HOTHOTO TEKCTa KaK 3HAKOBOM CHCTEMBI, TAK)Ke KaK M OTAENIBHBIX €€ AIIEMEHTOB.
AHanu3 CHHTaKTUYECKUX OTHOIICHHH ITO3BOJISICT BBISIBUTH pAa cneyalibHbIX HOT-
HBIX 3HAKOB, KOTOPbIe (DyHKIIMOHUPYIOT B COUETAHUH C JIPYTHMH, JOTIONHSIS WIIH
u3MeHssI uX pedepenHiyy. m KiarodeBble ciaoBa: cevuomuxa, Yapnws Moppuc,
CcemMuo3uc, CeManmuKd, CUHMAKMUKA, npazmMamuxad, 3HaxK, HOMHAs 3anucs.

ABSTPACT m Startsev D. A. Musical notation in the aspect
of the semiotics theory by Charles Morris.

m Background. According semiotics, the text by which the fixation and
preservation of information is carried out is the result of sign activity of man.
The study of the patterns and nature of the notation and its elements is impossible
without consideration of semiosis — the process of functioning of signs.
The peculiarity of the musical activity is the fact that the graphic musical text
finds a different form — the note signs are read by the interpreter and transform into
sound. In other side, it is important to note that in the mind of the composer in the
process of recording the work sound images are primary. On this basis, it can be
assumed that musical activity combines the functioning of several sign systems.
Therefore, it seems appropriate to investigate musical notation — the carrier of
musical information — as an abstract written sign system and to illuminate its
components using semiotic theory. Since the latter, according to Ch. Morris (2001),
creates a “common language” that can be applied to any particular sign system.

The object of the research is the traditional music notation as a written sign
system. The main goal is the analysis of a special musical sign system and its
elements from the standpoint of semiotics. The semiotic research method is used
in the aspect of the theory of Charles Morris, one of the founders of semiotics as
a scientific discipline about signs.

Research results. “The human mind is inseparable from the functioning of
signs — perhaps, in general, intelligence should be equated with the functioning of
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signs,” — this thought by Ch. Morris (2001: 45) immediately removes the question
of the legitimacy of seeing in the art a sign system or a kind of language. Unlike
the so-called natural language, music is a special language that, for its scientific
description, needs to be studied from a semiotic point of view to study its formal
structure, to refer to objects that are denoted and to interpreters using the sign
system. In the definition of Ch. Morris (2001: 76), language is a set of symbolic
means, the use of which is conditioned by syntactic, semantic, and pragmatic rules.
The scientist uses the definitions “designatum” and “denotatum” describing the
sign correlation in the process of “semiosis”. The “designatum” may be considered
as an “image” or “concept” of the “denotatum”, which refers to real-world objects.

In the written music notation (text) system, signs are presented in complex
form. Given the absence of “denotatum” as a real object in the musical activity, the
only physical result of the sign’s functioning is sound itself. However, this physical
phenomenon is not within the scope of the sign system under consideration as
a denotation or other component. That is, the material sound result is part of
another musical process and, accordingly, another sign system — the performing
process of a piece of music.

Signs can be jointed into different combinations. As Ch. Morris (2001) writes,
this does not preclude the existence of an isolated sign. In the case of musical
texts, significant situations may occur in which individual graphic elements in
combination find new content. For example, the league, along with the emphasis,
can demonstrate the motive structure. In this situation, the emphasis indicates
the location of the reference tone, and the league — framed the boundaries of the
motive. Being a semantic unit, the structure of the motive is due to the logical
accent, which has a major impact on the ratio of other tones of the sequence:
the notes located before and after the accent have a different degree of gravity,
which directly determines the musical pronunciation. The absence of a league in
this combination makes it possible to read this motif as having a different length,
especially if it bordered on others. In the absence of an accent, the location of the
reference tone is not indicated and obeys the metric grid of the tact, namely, the
main note of the motif will be placed on a downbeat.

The consideration of musical notes in the semiotic aspect also led to the
assumption that there are independent signs that, being isolated, carry information
(for example, the “note” sign, which indicates the pitch and duration); as well as
special signs that add new qualities to other musical notes (for example, alteration
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symbols), which, taken separately, do not have practical value. For example, the
“#” (“sharp”) symbol functions only in combination with another, independent,
“note” sign. At the same time, reading the alteration sign together with the pause
symbol is not possible due to the lack of appropriate syntactic and semantic rules.
These special characters play the role of qualifiers and add their “designates” to
other meanings, acting at the syntactic and semantic levels of the semiosis process.
The concept of the interaction of signs in the process of semiosis provides for the
formation of new complex characters from independent and special characters.
New iconic situations form a new value field. During the use of characters in
various combinations, the interpreter may take into account other designations,
which is further regulated by pragmatic rules.

Conclusions. Many studies of musical language as a system related to
natural lead to negative results and incline their authors to statements about the
metaphorical nature of this concept. However, its study from a semiotic perspective,
that is, the study of musical notation as a system of signs or a special language,
opens up a different perspective. The identification of conditions and rules for
the functioning of signs at different semiotic levels makes it possible to provide
a complete description of the sign musical notation system and its elements.

The groups of “designatums” and “denotatums” need to be precisely defined,
namely, their belonging to a certain sign system, since the same sequence of tones
in one system acts as a unit of language, and in another, for example, as a leitmotif.
It is noted that the musical system has more “designatums” than actually existing
objects of reference (“denotatums”). The analysis of relations arising at the
syntactic level made it possible to identify a number of special musical graphic
signs that function only in combination with other signs and supplement or change
their reference (for example, alteration signs).

The process of functioning of signs and the formal structure of the sign system
of a musical language require a comprehensive and deeper study, which is the
perspective of this study. m Key words: semiotics, Charles Morris, semiosis,
semantic, syntactic, pragmatic, sign, musical notation.

IlocranoBka mpodiemu. BuBueHHS 3aKoHOMIpHOCTEH 1 Tpupoan
HOTalii Ta ii eJeMEeHTIB Ha Cy4acHOMY eTarli PO3BUTKY HAyKOBOI AYMKH
HEMOXJIMBE 0€3 po3IIsIly CeMio3ucy — mpouecy (YHKLIOHYBaHHS 3Ha-
KiB, TOOTO — 3 TO3UIliif ceMiOTHKUA. OCOONMHMBICTE MY3WJIHOI TisSTTHHOCTI
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OB’ s13aHa 3 THM, IO TpadivHo 3apiKCOBaHMI HOTHUN TEKCT, 33 JOMTOMO-
rolo sIKOro BigOyBaloThes Qikcais 1 30epekeHHs iH(opMallii, 3HAXOAUTh
iHIy GOpMY: HOTHHI 3HAK, IPOUYUTAHUI IHTEPIIPETATOPOM, YTBOPIOE 3BYK.
3 iHII0T0 OOKY, B)KJIMBO BIJI3HAYMTH, 110 Y CBIJOMOCTI KOMITO3UTOPA MEep-
BHHHUMHU € 3ByKOBi 00pa3su, siKi TpaHC(OPMYIOTECS B HOTHI 3HAKU B TIPO-
1eci 3ammucy TBopy. Buxoasuu 3 11b0T0, MOXKHA MPUITYCTHTH, 110 My3UYHA
JOiSUTBHICTD TO€NHYE B €001 (DyHKLIOHYBaHHSI Pi3HUX 3HAKOBHX CHCTEM.
ToMy IOpedHUM BUAAETHCS JOCTIINTH HOTHHHA 3alUC — HOCIH My3WYHOI
iHpopManii — sk abCTpaKTHY MUCHMOBY 3HAKOBY CHCTEMY Ta BHUCBITIIUTH
1l KOMITOHEHTH 3 TOYKH 30py CeMiOTH4YHOI Teopii. OCKIIbKH OCTaHHS, 3a
nymkoro U. Moppica (2001), cTBOPIO€E CIUTbHY MOBY, SIKy MOYKHA 3aCTOCO-
BYBAaTHU /10 OyIb-sIKOi 3 KOHKPETHHX.

AHaJi3 ocTaHHix myomikauniii. J/leransHUN OMMC CHMBOIB HOTHOTO
TEKCTy 1 iX 3HaYeHb B cy4yacHid HoTawii micTuThcs B kHH31 O. JlyOuHens
«3naku 3ByKiB» (1999). M. Peiibpyk y cBofiii crarti «My3nka Ta cemio-
THKA: EKCIEePUMEHTAIBHUN TMiIXiJ [0 MY3UYHOTO CMHCIIOYTBOPEHHSD
(Reybrouck, M., 2017) po3misgae ceMiOTHYHUNA MiAXig B My3uii i ¢o-
KyCYEThCS Ha TIparMaruili. AHai3 KaTeropii My3W4HOT MOBH Y KOHTEKCTI
MY3UYHOTO cemio3ucy mpenctaBieHuid y crarti I. I’ stauupkoi-Ilo3a-
HskoBo1 (2015). IIpoGmemMn BH3HA4YeHHS 1 CHIBBIJHOIIEHHS MY3HYHOTO
TEKCTy 1 TBOPY B aCMEKTi CEMIOTUYHUX TOCIIKEHb PO3MISHYTI y Mpari
O. Kamivinoi (H. 1.). Y maHiil cTaTTi HOTHUH TEKCT BUBYAETHCS SK CIICITi-
aJbHA 3HAKOBA CHCTEMA.

00’ €KTOM JTOCITIPKSHHS € TPaUIliifHa HOTAIlis K MMChbMOBA 3HAKOBa
cucrema. | 0JIOBHOIO MeTO — aHaJIi3 CleLialbHOI HOTHOT 3HAKOBOI CHC-
TEeMH Ta i eIEMEeHTIB 3 TIO3ULiH ceMiOTHKH. BukopucTaHo ceMioTHYHMIA
MeToJI I0CTiKeHHs B actiekTi Teopii Yapip3a Moppica, omHOTO i3 3aCHO-
BHHUKIB CEMIOTHKH SIK HAYKOBOI JMCLHUIUTIHY [TPO 3HAKH.

BukiaieHHs 0CHOBHOTO MaTepiaJy. «J[FonchKuii po3yMm HeBiI € MHHIA
Bi/l (YHKITIOHYBaHHS 3HAaKiB — MOYKJIMBO, B3araJii iHTEJIEKT CJIi/T OTOTOXKHIO-
BaTH came 3 QyHKI[IOHYBaHHIM 3HaKiB», — 151 gymMmKa Y. Moppica (2001: 45)
oIlpa3y 3HIMa€e MUTAHHS 00 MTPABOMIPHOCTI BOAYaTH y My3HYHOMY MHC-
TENTBI 3HAKOBY crcTeMy abo pi3HOBUA MOBH. Tpeba miKpeciInTH, o, Ha
BiIMiHY BiJl Tak 3BaHOI MPUPOTHOI MOBH, MY3HKa € CIIEI[iaIbHOI MOBOIO,
sika TIOTpeOy€e Ui CBOIO HAyKOBOI'O OINHUCY 3 CEMIOTHUHHUX TO3MIINA BH-
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BUCHHS ii OpMaNBHOI CTPYKTYPH, BITHOIIEHHS MO 00’€KTIB, AKi MO3HA-
YaroThCs, Ta O IHTEPIPETATOPIB, IO BUKOPHCTOBYIOTh 3HAKOBY CHCTEMY.
VY BuznauenHi Y. Moppica (2001: 76), MoBa, y ceMiOTHIHOMY CEHCI, € Cy-
KYITHICTIO 3HAKOBUX 3ac00iB, 3aCTOCYBaHHS IKUX O0YMOBIICHO CHHTAKTHY-
HUMH, CEMAaHTHYHUMH Ta IparMaTHYHUMH MIpaBUiIaMu. Buenuii Bupizuse
MOHSATTS «JIECUTHAT» Ta «JICHOTAT» K KOMIIOHEHTH TPOIIECY CEMIO3HUCY.
3a HOro cioBaMu, iCHYIOTb 3HAaKH, IO MalOTh TUIBKU JIECHTHATH, TOOTO
3HAYEeHHS CIIOBA, KJIAC 00 €KTIB, 0 SIKUX BHKOPHCTOBYETHCS a00 Ha SIKi
BKa3ye 3HaK, y TOH 4ac SK JCHOTAaTH, SIK MPEIMETH PEabHOTO CBITY, BiJl-
cyTHi. Jlecurnar Moxe OyTH BH3HAYESHUH 110 BiJTHOIICHHIO 10 JCHOTATA 5K
«obpa3» abo «KOHIeNTY». [HaKIIe KaXKy4yH, JCCUTHAT — 1€ TICBHE MOHSTTS,
IO Ma€ BIACTUBOCTI, sIKi BPaXOBY€ 1HTEPIPETaTOp MPH CHPUHHATTI 3HA-
KOBOTO 3aco0y (Tam camo: 49).

VY nucbMoBil (HOTHO-TEKCTOBIH) cHCTEMi 3HAKOBI 3aco0M MoOJaHi
y ckiaHii ¢opmi. 3Bakarou Ha BIICYTHICTh Y My3WYHIH JisTTHHOCTI Jie-
HOTATIB SIK pealbHUX 00’ €KTIB, €IMHUM KiHIEBUM (i3UIHUM PE3YIILTaTOM
(hyHKIIIOHYBaHHS 3HaKy € O0e3mocepenHbo 3ByK. [Ipore nane ¢iznyne sBu-
11e He BXOJUTH JI0 c(hepHr pO3IIsILyBaHOT 3HAKOBOT CUCTEMHU Y SIKOCTI JICHO-
tara a0o iHIIoro koMmnoHeHty. ToOTo MarepianbHUIl 3ByKOBHIA pe3yibTar
BUCTYIIA€ YACTHHOIO 1HIIOTO MY3WYHOTO TPOIECY 1, BiAMOBIIHO, IHIION
3HAKOBOI CHCTEMH — IHTOHOBaHOT'O MOBJICHHSI, BUKOHAHHSI My3UYHOTO TBO-
py. 30BCiM iHIIA piy — BipTyaJlbHUH 3BYK, [0 BUHUKAE Y CBIJIOMOCTI iH-
TepIpeTaropa; y TaKOMy pa3i 3ByKOBHUI 00pa3 Mocijae MiCIie KOMIIOHEHTY,
SIKMH BUHMKAE TICIIS PEeaKiii iHTeIeKTy Ha HOTHHUH 3HaK.

HotHi 3Hakm MaroTh «0a30Bi 3HAYCHHS», TaKi SK 3BYKOBHCOTHICTD,
TpHUBaNiCTh, WTPUX (croci® 3BykoBHOOOyBaHHS). BTiMm, KpiM BHIeHa3-
BaHMX MY3HYHO-CTPYKTYPHHUX MapaMeTpiB, IHTEPHIPETaTOp BUKOPUCTOBYE
TaKOXK 1HIII 3ac00M BHPA3HOCTI: apTUKYIALIO, (ppa3dyBaHHs, aroriky, Iu-
HaMiuHi BIATIHKY. ¥ CYKYHHOCTI, Y pi3HMX KOMOIHALisIX HOTHI 3HAKH 3/1aT-
HI MICTUTH JECHTHATH iHIIOTO POAY, AKi HeCyTh iH(OpMAIli0 PO pi3Hi
JeTaji BUpa3Hoi YacTUHH My3n4HOI TkaHuHU. Jlo wi€l x cdepu Tpeda Bia-
HECTH TAaKOXK peIpe3eHTalifo (MOgaHHs OJHOTO MPEeAMETa Yepe3 iHIINN)
0COOJIMBOCTEY MOTHUBHOI Oprasizaifii, 0 NEBHUM YHUHOM BILIUBAE HAa
APTUKYISIIIO SIK TPUHOM MY3WYHOTO BUMOBIISIHHS. J[1s1 BU3HAYEHHS CyT-
HOCTI iHTepnpeTaliiHoi aisibHOCTI Y. Moppic (2001: 72) BUKOPUCTOBYE
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MOHATTS «IHTEPIPETAHTH», TOOTO HABUYKU CHPUIHSTTS 3HAKY SIK 3ac00y
JUIs O3Ha4YeHHsI 00’€KTiB a00 MOHATH, a00, 3a CIIOBAMH BUCHOTO, «METOT
BHU3HAUCHHS CyKyIIHOCTI 00’ €KTiB, 1110 II03HAYA€ 3HAK, AJIe TP LIbOMY BOHA
HE € YaCTUHOIO Ii€1 CYyKYITHOCTI».

3HaKu MOXYThb MO€AHYBAaTHCS Yy pi3HI KoMOiHawii. BTiM, sk 3a3Hauae
Y. Moppic, 11e He BUKITIOYA€E iICHYBaHHS 130JIbOBAHOTO 3HAKY. Y BHUTAIKaX
13 HOTHUMH TEKCTaMH MOXKIIMBI 3HAKOBI CUTYallii, B SIKUX OKpeMi rpadiu-
Hi €JIEMEHTH B TOEIHAHHI OTPUMYIOTH HOBE iH(OopMaIliiiHe HaITOBHEHHS.
Hanpuknan, jira pa3om i3 akKIIEHTOM MOXE JISMOHCTPYBATH OyJI0BY MOTHBY.
VY naniif cuTyalii akeHT BKa3ye Ha PO3TALIyBaHHS OMOPHOIO TOHY, a Jira
OKpECITIOE MEKI MOTHBY. by/ioBa MOTHBY SIK CMHCIIOBOI OJIMHHUIII 0OYMOB-
JIeHA JIOT1YHUM aKIIEHTOM, 1[0 Ma€ OCHOBHHH BIUIMB Ha CIIiBBIJHOILICHHS
IHITIX TOHIB JaHOI MMOCIIAOBHOCTI: HOTH, PO3TAIIIOBAHI JI0 1 ICIIS aKIEHTY,
MAalOTh PI3HY Mipy TSDKIHHS, 110 O0€3M0CEPEIHBO BU3HAYAE MY3UYHY BUMO-
By. BificyTHICTh irm y 1aHomy moegHaHHI pOOUTH MOYIIMBUM TTPOYNTAH-
HSl MOTHBY SIK TaKOTO, III0 Ma€ iHIIY JIOBXKUHY, OCOOIUBO SIKIIO BiH MEXY-
BaB 3 IHIUMMHM. 3a BiICYTHICTIO aKLEHTY PO3TALIyBaHHS OMOPHOIO TOHY
€ He BU3HAYCHUM 1 MIAMOPIIKOBYETHCS METPHUHIH CiTIi TakTy (TOJOBHA
HOTa MOTHUBY Oyzie po3MillleHa Ha CHIIbHIHM a00 BITHOCHO CHIIBHIH J011).

@DyHKIIOHYBaHHS 3HAKIB XapaKTEPU3YETbCS MPOLIECOM, IPU SIKOMY
MOKITBE BpaxXyBaHHS OJJHOTO 00’€KTY 3a JIOTIOMOTOIO iHIIOTO, OMOCepeI-
KOBAHOTI'O sIBHIIA. BiAmoBiHO 10 cyyacHOro TiayMadyeHHs, «OMOCEPeaKy-
BaHHS — I1€ IPOIIEC CIIPUHHATTS 1 nepeaadi iHGopmarlii 0e3 6e3nocepes-
HBOI omoMoru opradiB uyTTsi. OCHOBHOIO (hOPMOIO OMOCEPEAKOBAHOTO
BiII3epKAICHHS MIHCHOCTI € abcTpakTHe MHCIeHHSA. OmocepenkoBaHe
BiJUI3EpKaJICHHS! MOXKJIIUBE JIMIIE 32 JIOMIOMOIOK CHeliayibHOI iH(popMa-
iHO-3HaKOBOI cructeMu-MOoBU» (I'purianos, 1999). Buxonsun 3i 3MicTy
JTAHOTO TEpMiHY, BHSIBICHI MOMJIMBOCTI MPE3eHTAIlil HOTHOTO Marepiaiy
MOXYTb BBaXKaTHCS OAHUM 13 Pe3yJIbTaTiB «OMOCEPEIKOBAHOTO BiAA3epKa-
JICHHSD IHTEPIPETAaTOPOM MEBHUX 3HAKIB.

Y. Moppic (2001) mumre mpo MOBY sSK CHUCTEMY B3a€MO3B’S3aHUX
3HAaKIB, 110 Ma€ CHHTAKCHUUHY CTPYKTYpPY Ta J03BOJISIE 3HAKAM Yy NESIKUX
NOETHAHHAX «(QYHKIIOHYBAaTH SIK TBEPIPKCHHSD» Ta MICTHUTU JECHTHATH
1 IHOTaTH, SKi OyAyTh 3aralIbHUMU JIJISl iHTepIpeTaTopiB. AHaI3 My3Ud-
HOi MOBH BHMAara€e TOYHOTO BH3HaueHHs i1 Tumy. CeMioTHKa PO3IiIIse TpH
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PiBHI BiTHOMICHb y TIporieci (GyHKITIOHYBaHHS 3HAKIB 1 3HAKOBUX CHCTEM:
CUHTAKTHYHUM, CeMaHTUUHUH 1 nparmatuuHuii. KoxxeH piBeHb Mae mpa-
BMJIA, 110 BU3HAYAIOTh CTOCYHKH MIXK 3HAKOBUMHM 3aco0amu Ta iX 3B’S30K
3 00’€KTaMU 1 KOHCTATYIOTh YMOBH, HEOOX1/IHI ISl CIPUAHSTTS iHTEpIIpe-
tatopom 3Haky. Y. Moppic (2001: 54) cTBepmKye, 1110 ITOBHA XapaKTepPHUC-
THKa OKPEMHUX 3HAKiB MOXKJIMBA JIMIIE MPH BU3HAYEHHI YCIX CHHTAKTHY-
HUX, CEMAaHTUYHUX 1 IparMaTU4HUX TPaBUIL.

CuHTaKTHKa — 11€ YaCTHHA CEMIOTHKH, sIKa 30CePeXKeHa Ha BUBUCHHI
CTPYKTYpPHHX OCOOIMBOCTEH 3HAKIB Ta iX moeaHanb. Y Teopii Y. Moppica
Ba)XJIMBE MiclLie 3aliMaloTh MpaBHjia YTBOPEHHS 1 B)KUBaHHS 3HAKiB, y Ja-
Hill YacTHHI CEMIOTHKHM — CHHTAKTHYHI NpaBwia. ¥ CHHTaKTUYHOMY ac-
MEKT] PO3MISIAIOTHCS TPaMaTHYHI 3aKOHOMIPHOCTI, TpaBuia (opMyBaHHS
1 TpancdopMarllii 3HAKOBHX 3ac00iB Ta iX moeqHanb. Ompasy clniz 3a3Ha-
YUTH, 1[0 HOTHA CHCTEMA 3allMCy Ma€e HAaHOUIbII BiIbHY (DOPMY BUKOPHC-
TaHHs 3HaKiB. CKIIaHO YSIBUTH 3HAKOBY CUTYAILIO 1, pa30M 3 TUM, CHHTAK-
TUYHE TPaBUIIO, 33 SKHX BBAXKAIOCS OM HEMOXKJIMBHM OJHOYACHE BHKO-
PHUCTaHHS aKIICHTIB Ta JIiT, IITPUXOBHUX BKA31BOK Ta JMHAMIYHUX HIOQHCIB.
ATne HeBIpHUMH € KOMOIHAI1 3HAKIB, SKi YKOTHUM YHHOM HE MOXYTb OyTH
MOMIII[EH] Y KOHTEKCT 1 He MaloTh JECHTHATIB, HATIPUKIIAJ, MOEIHAHHS
JIBOX 3HAKIB anbTeparlii — Jie3y Ta 0EMOJI0 — CTOCOBHO JIO OJIHI€T HOTH.

Konm nBa 3HaKkM 3aCTOCOBYIOTHCS IO BiJHOIICHHIO 10 00’€KTy, 3Ha-
KOBHH Tpoliec (CeMio3nc) Mepuioro 3HaKy Oyze MOB’si3aHUH i3 (YHKITIO-
HYBaHHSAM iHIIOTO. OTXE, IHTepIpeTaTop pearyBaruMe Ha 3HAKH aHaJo-
TIYHAM YMHOM, aJie He BUKJIFOUAOUH JIOJIATKOBI peakKilii, BUKJIMKAaHI OJHUM
13 3HaKIB. «3a HAsBHOCTI O€3ITiUi 3HAKIB, BAKOPHCTOBYBAHNX OIHHUM 1 THM
CaMUM IHTEPIPETATOPOM, 3aBXKJI ICHYE MOXKIIUBICTh TICBHUX CUHTAKTHY-
HUX CTOCYHKIB MiX 3Hakammy», — numre Y. Moppic (2001: 59). 3 no3wumiii
CEMIOTHKH, CTPYKTYPH MOTHUBIB, (pasyBaHHs, apTUKYILIT € JeCUrHara-
MU 1 HaJeXaTh, HacaMIlepes, 3HAKOBIM CHUCTEMi HOTHOTO TEKCTY, TOOTO
€ KOMITOHEHTaMH CTPYKTYPHOI YacTHHH, CYTO MY3WYHO-OpPraHi3yrodoi,
a He XylO0XKHbO-00pa3Hoi. Komu iigerbcsi mpo oOpa3Hy uyacTHHY TBODY,
TO MU TIEPEMIIIAEMOCS A0 1HIIOT 3HAKOBOI CHCTEMHU. TOMY MOCIITOBHICTh
HOT, B MEPIIY Yepry, BKa3ye Ha 3MiHU BUCOTH 3BYKY, Ha OCOOJUBOCTI Op-
rafi3aifii MOTHBIB y IHCEMOBIH CHCTEMI, a BKe B iHIIIN, 00pa3Hiid, cucTe-
Mi MOXKe OyTH CHMBOJIOM, IIO TTOB’SI3YETHCS Y CBIJIOMOCTI 13 XyJOKHIMH
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SIBUIIaMH (HAIIPHUKIA, ICUTMOTHBOM). byab-sika cuctema ¢opmye BiacHe
BU3HAYCHHSI CHMBOJIIB Ta iX 3HAYCHb.

UY. Moppic (2001) nmporoHye TaKy THUITI3aIli10 3HAKIB: OAMHUYHHIA 3HAK,
10 MMO3HAYA€ OJMHUYHUIN 00’ €KT, BIIHOCUTHCS J0 TPYIH 1HJCKCIB; SIKIIO
3HAK MPEJICTABIISIE OE3IIiY MPEIMETIB, TO MOXKIIMBE HOTO CIiIbHE (PYHKITIO-
HYBaHHS 3 IHITUMH 3HaKaMH, K1 BIIKPUTO BHPAKAIOTh BIACTUBOCTI IIHOTO
3HaKy a00 OOMEXYIOTh MOro BKWBaHHS, BHACIIIOK YOTO BiH MOXe OyTH
BIZJTHECEHUM JI0 THX, 10 XapaKTEePU3yIOTh; TPETS IPyIIa CKIAJAEThCS 3 YHi-
BepCalbHUX 3HAKiB, AKi «1M03Ha4aoTh Bce» (y npukiani Y. Moppica Ha-
BEJICHE CJIOBO «IOCK»), SIKI MAlOTh 3B’ SI3KH 31 BCIMa 3HAKaMH 1 BOJIOMIIIOTh
YHIBEPCAIIbHOIO IMIUTIKATHBHICTIO, 1HAKIIE KaXKy4H, IMIUTIKYIOTBCS KOX-
HUM 3HaKOM MOBH (MaroTh yHiBepcajbHE BKUBaHHS). Buxomsuu 3 maHoi
THUITI3aIlii, BKe Ha paHHii cTamii TOCTiHKEHHS JOMyCTHMO CTBEPKYBATH,
10 MY3UYHA HOTAIlisl CKJIaJa€ThCsl IEPEBAXKHO 3 1HJCKCAJIbHUX Ta Xapak-
TEePHU3YIOUHX 3HAKiB. MoXxHa 3aBOAUNTH, IO came B XOJi TpaHcQopmarrii
OJIMHUYHUX 3HAKIB B MOEAHAHHIX (SK Yy MPUKIATl 3 aKIEHTOM 1 JIroro)
YTBOPIOETHCSA XapaKTECPU3YIOUU 3HAK, KOTPUH BKa3ye Ha CTPYKTYpy MO-
THUBY, apTUKYISIIIHY MOJIEITb.

Ha cemanTuuHOMY piBHI BHUBYA€THCS BiAHOILIECHHS 3HAKiB 0 iX Je-
CHUTHATIB 1 10 00’€KTIB, sIKI BOHM MO3HA4YalOTh. Tak camo, K 1 B 1HIIUX
HAayKOBHX JHCLHUIUIIHAX, B CEMAaHTHIII PO3PI3HSIIOTh YHCTY 1 JECKPUIITHB-
HY CEMaHTHKy. Y TepIIOMY BUMAIKy pPO3POOISAETHCA TEOpist i TepMiHO-
JIOTisl, Y JPYTOMY BHBYAIOThCS pealibHI MPOSIBM 3HAKOBHX CUTYalid 1 iX
cnpuitHATTsE. CeMaHTUYHI IpaBHUiIa BU3HAYAIOTh, 32 IKUX YMOB 3HaK MOKe
OyTH 3aCTOCOBaHUM J0 00’€KTy abo cuTyarii. [HmmMu ciioBamu, i Tpa-
BUJIa 0OYMOBJIOIOTH (PYHKIIOHYBaHHS 3HAKIiB Ta iX CrOCOOM O3HAYECHHS
00’ekTiB. [IpumycTumo Take: SIKIIO Ba IHTEPIPETaTOPH BUKOPUCTOBYIOTh
pi3HI CeMaHTHWYHI NpPaBWJIA, BOJOMIFOYH OIHIEIO 1 Ti€I0 X (POpMaIBLHOIO
CTPYKTYPOIO, TO IX CHPUIHATTS CUTYyalii MpUBEIC IO PI3HUX PE3yNIbTaTiB.
Slkmo skuii-HeOyap 06’ €KT ab0 CHUTyaIrlis BiAMOBIJAIOTH YMOBaM, BHKJIA-
JEHUM Yy CEMaHTUYHOMY MpaBHUIli, TO BOHM MOXYTb OyTH MO3Ha4YeHi 3Ha-
KOM. 3HaKOBHIi 3aCi0 — 11e 00’ €KT, 1110 Ma€ CBOIM JE€HOTATOM 1HIINKI 00’ €KT,
Ta (YHKIIOHYBaHHS SIKOTO BU3HAYAETHCS MPABHIIAMU BKUBAHHSI.

3HaKku-iHAeKcH (HOPMYIOThCS 3TiIHO 3 MPABUIIOM: BOHU O3HA4aIOTh TE,
Ha 1110 HanpapisitoTh yBary. Y. Moppic (2001: 59) crBep/pKye, 110 iHACKCY-
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FOUl 3HAKW HE XapaKTepU3yIOTh CBOI JIGHOTATH i HE MAIOTh OYTH CXOKAMH
3 00’eKkTaMu O3Ha4YeHHs. SIKIIO 3HAK MPOSBIISE Ti K BIACTHUBOCTI, sIKi Ha-
Jekarb 00’€KTy JIeHOTara, TO BiH € IKOHIYHUM. 3a BiICYTHICTIO 3arajibHUX
SIKOCTEH, 10 XapaKTepU3yIOTh, 3HAK OyIe CHMBOJIOM. 3HAKH HOTHOI CHCTEMU
BiJTHOCSATBCS JI0 THITy CUMBOJIB. HaBiTh Takuii 3HaK, SIK HOTa «JI0», HE BU-
pakae BIACTUBOCTI 3ByKOBHCOTHOCTI 1 € KOHBEHIIIHHIM rpadivHIM 3aC000M
MMMChbMOBOI HOTHOI cuctemu. llle omHUM apryMeHTOM yYMOBHOCTI JaHOTO
THUITY 3HaKiB € Te, 1110 OJIHA 1 Ta caMa HOTa Ma€ BIAMIHHOCTI y CBOEMY Tpa-
(hiuHOMY 300paKeHHI y PI3HUX 3HAKOBUX CHTYAIlisIX, HAIPUKIIAM, Y CKPHII-
KOBOMY 1 6acoBOMy a00 y aJIbTOBOMY i TEHOPOBOMY KJfodax. BimmiHHOCTI
MIDK THITAMH 3HAKIB MOSICHIOKOTHCS PI3HUIICIO B CEMAHTUYHUX [IPABUIIAX.

Sk BKazyBajocs BHIIE, 3B’SI30K 3HAKY 3 JCCHUTHATOM PETYIIOETHCS
npaBuiioM. O0’€KTH, O MMO3HAYAIOTHCS, HE MMOBHHHI ICHYBaTH PeasbHO.
JlJis KOXKHOTO 3HAKy MOXKIIMBE OKpeme (DOpMysIrOBaHHS CEMaHTHYHOTO
mpasuna. Y. Moppic BBaka€ 3a MOXKJIMBE, IO TIONTYKH MTOBHOI CeMaH-
TUYHOT BIAMOBITHOCTI MIXK 3HAKAMH MPHUPOIHUX CHCTEM YCKIIAJIHSIOThCS
yepe3 irHopyBaHHS a00 CIPOIIEHHSI CHHTAKTUYHOTO 1 TParMaTuyHOrO BH-
MipiB nporecy QpyHKIIIOHYBaHH: 3HAKOBUX 3ac00iB. HeoOximHOI0 yMOBOIO
ICHYBaHHSI MOBH SIK 3HAKOBOI CUCTEMH € HasBHICTh OCOOJIMBUX 3HAKIB, 110
BUKOHYIOTHh (DYHKIIiT MOKQXYMKIB CHHTAKTHYHUX CTOCYHKIB MK 1HIINMHU
3Hakamu. Harmpukiia, npupoHi MOBH MICTSITh TaKi CIiellialbHi 3HAKH: TIa-
y3H, IHTOHAIlIi, TOPSIOK 3HaKIB, pedikcu i cydikcu Ta iHme. Bonn Bija-
HOCSIThCS JI0 CHHTAKTUYHOI'O 1 MParMaTU4YHOT0 BUMIpIB. SIKIIO naHi crie-
iaJbHI 3HAKK MAOTh CEMaHTUYHUH BUMIpP, BOHH IMO3HAYATHMYTh 3HAKOBI
3acobu, a He neHoraru (Moppic, 2001).

Yu Mae HOTAalls BUILEONHUCAHI cIeriaibHl 3HaKu? Po3misy HOTHHUX
3HAKIB Y JAHOMY acIIeKTi MPHUBIB JI0 MPHUITYIICHHS, 1110 ICHYIOTh CAMOCTIH-
Hi 3HaKW, sKi, Oyqy4H i30JbOBaHUMH, HECYTh iH(OpPMAIIil0, HAPUKIA],
«HOTay», SKUW BKa3y€e Ha BUCOTY 3BYKY Ta HOTO TPHBAJICTh; i CIEI[iallb-
Hi 3HAKH, SKi TOJAIOTh HOBI SIKOCTI /IO 1HIITMX HOTHUX 3HAKIB, HAIPUKIIA],
CUMBOJIM aJlbTepallii, ITPUXOBI BKa3iBKH, SIKi, B35TI OKPEeMO, HE MalOTh
MMPAKTUIHOTO 3HAYCHHS. Tak, CHMBOI «#» (PYHKIIIOHYE JIUIIC ¥ TIO€THAHH]
3 THIIIUM, CAMOCTIHHUM, 3HAKOM «HOTa». Y TOH ke uac, MPOYUTAHHS 3Ha-
Ky ajpTepallii pa3oM 3 CHMBOJIOM T1ay3W € HEMOXJIMBHM YHACIiJOK Bif-
CYTHOCTI BIJIIOBIIHUX CHHTAKTUYHHMX 1 CEMaHTHMYHUX mpaBui. JlaHi cre-
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IiagbHI 3HAKW BUKOHYIOTH POJIb TaKWX, IO YTOYHIOIOTH 1 JOJAIOTH CBOI
JICCUTHATH JI0 1HIIUX 3HAYCHb, JIFOUYU HA CHHTAKCUYHOMY 1 CEMAaHTUYHOMY
piBHsX. J{7s1 OiIBIIOT KOHKpETH3AIlil Y TIOIaIBIIOMY, Y paMKaXx JaHoi cTaT-
Ti IPOTIOHYETHCS BBECTH KiIacH(DiKaIil0 CAMOCTIHHHUX 1 CTeliaJbHUX 3Ha-
KiB HOTHOTO 3aITHCYy.

Konmermist B3aemofii 3HaKiB y mporieci cemio3ucy nepeadadae Gopmy-
BaHHsI HOBUX KOMIUIEKCHHX 3HAKIB 13 CAMOCTIHHHUX 1 CIIeIiaJIbHUX CUMBOJIIB.
Hogi 3HaKoBi cuTyarii yTBOPIOIOTH HOBE TOJIC 3HAYCHB. Y XOMIi BHKOPHC-
TaHHS 3HAKIB y Pi3HUX NOETHAHHSIX THTEPIIPETaTOp MOKE BPaXOBYBaTH 1HIII
JIECUTHATH, 110 JIOMaTKOBO PETYITFOETHCS MParMaTHYHUMHU MTPABUIIaAMHU.

[IparmMaTuka — e PO3/iJ CEMIOTHKH, SKHW BHCBITIIOE BiIHOIICHHS
3HaKiB A0 1X iHTepHpeTaropiB, TOOTO BCi «O10THYHI», MOB’S3aHI 3 KHUBH-
MH ICTOTaMH, acleKTH CeMio3ucy. SIK 1 iHII piBHI CeMiO3HCy, mparMaru-
Ky MOXKHA PO3AUIMTH HA YHCTY Ta JECKPUNTHBHY. BilHOLICHHS 3HAKY /10
JIECUTHATY, 3a coBamu Y. Moppica (2001: 73), € peanbHIM BpaxyBaHHIM
00’€KTiB, SIKE 3AIMCHIOETHCS IHTEPIPETATOPOM, IO pearye Ha 3HAKOBUH
3aci0, a Te, 0 BPaXOBY€EThCS, € AECHUTHATOM. Y TaKOMY IPOIECi CeMaH-
TUYHE MIPABUIIO KOPUTYETHCS Y TIPAarMaTUIHOMY BUMIpPI 3aBJSIKM HABUYII
IHTEepIpeTaTopa BUKOPUCTOBYBATH 3HAK 32 TIEBHUX YMOB a00 OYiKyBaHHIO
MIEBHOTO PE3yJIbTaTy MpH (DyHKITIOHYBaHHI 3HAKY.

VY Mys3ulll Ha BITHOLICHHS MPAarMaTHYHOTO PiBHS BIUIMBAIOTH Oarato
YUHHHKIB: TPUHAIEKHICTh KOMIIO3UTOPA IO EMOXH 1 HAI[IOHAJIBHOI IIKO-
JIK, 0COOIMBOCTI HOTO KOMITO3UTOPCHKOIO CTHJIIO, YIIO00aHHs IHTEpIIpe-
Taropa Ta Horo piBeHb BOJOMIHHS MUCHMOBOIO MOBOIO 1 BUKOHABCHKHMU
3acobamu. Y. Moppic (2001: 79) Bim3Havae, mo Oyab-sAKi 3HAKH MOXKYTh
BUBYATHUCS 3 TOUKU 30py MPAarMaTHKH; B JESIKMX BHUIAAKaX JAOMYCKA€THCS
BHUKOPHUCTAHHS 3HAKIB JUISA 31HCHEHHS MPOIIECiB iHTepIpeTaIlii He3alex-
HO BIJ] TOrO, YM ICHYIOTh 00 €KTH 1 HACKLIBbKH Iie (hOpMabHO BiJIOBIIaE
IIpaBUJIaM YTBOPEHHS 1 IEPETBOPEHHSI.

BucnoBku. bararo mocimipKkeHs My3UWIHOI MOBH SIK CHCTEMH, CIIOPi-
HEHOI 3 MPUPOIHOIO, IPU3BOIATH O HETAaTUBHUX PE3YJbTaTiB 1 CXUIAIOTh
iX aBTOPIB A0 TBEPIKEHb MPO METadOPHUUYHICTH JAHOTO MOHATTA. AJje 1i
BUBYCHHS 3 CEMIOTUYHMX MO3HUIIIH, 110 MOJIATAE y JTOCHIHPKEHHI HOTHOTO
3aMuCy K CUCTEMH 3HaKiB a0 CIelialbHOI MOBH, BiJIKPHBAE iHIIY ITEp-
crieKTUBY. BusiBiieHHs1 yMOB 1 mpaBuil QyHKIIIOHYBaHHS 3HAaKiB Ha CEMio-
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THYHHX PIBHAX J[a€ MOMJIMBICTh HaaTH MOBHY XapaKTEPUCTHUKY 3HAKOBOT
CHCTEMH Ta i1 eJIeMEeHTIB.

[ToTpeOye TOYHOTO BHM3HAYEHHS Tpyna JECHUTHATIB Ta JCHOTATIB,
a caMme, iX MPUHAIEKHOCTI 70 IMEBHOI 3HAKOBOI CUCTEMH, OCKUIBKU OlHA
IIOCJIITOBHICTh TOHIB y OJTHIN CHCTEMi BUCTYyTIA€ K OJJUHHIIS MOBH, & B 1H-
ITUH, HATIPUKJIaI, SIK JICHTMOTHB. 3a3HAYCHO, 110 HOTHA CUCTEMA Ma€ OiTb-
LIe JeCUTHAaTiB, HIK pealbHO iICHYIOYHMX NpeAMeTiB pedepenuii. AHami3
BiJIHOIIEHb CHHTAKTUYHOTO BHMIpy JO3BOJIUB BUSIBHTH PSJ] CHELIATBHAX
3HAKIB, AKi (PYHKIIOHYIOTh JIMIIE Y MOEAHAHHI 3 IHIIMMHU 3HAKaMH Ta JI0-
ITOBHIOIOTh Y1 3MIHIOIOTH 1X pe(epeHIlilo.

[ponec GyHKIIOHYBaHHS 3HAKIB Ta (hOpMabHa CTPYKTypa 3HAKOBOT
CHCTEMH MY3UYHOT MOBH NOTPEOYIOTh KOMIUIEKCHOTO Ta OLIBLI IHOO0KOTO0
BUBYCHHS, 1110 I CTAHOBUTH MEPCIEKTHBY 1aHOT0 A0CTiIKEeHHS.
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