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HaB4yanbHun nocibHuk «FapmoHisa» I. M. ly6GiHiHa
(8o 100-pivya Big AHA HapOOXKEeHHSA aBTOpa)

AHOTALIA

IonTaBuesa I.b. Hapuanbumii nocionuk I. M. JlyGinina «Ilapmonis»
(10 100-pivus Bix 1HsA HApoTKeHHS aBTOpa). m CrarTio prcBsdeHo 100-piguro
BiJl THS HAPOJIKCHHSI MAaCTHUTOIO TEOPETHKA XapKiBChKOi mmikoiu I. M. JlyOiHiHa.
Hapuanbunii nocioruk I. M. Jly0inina «I'apMoHis» OB HiXK MBCTONITTS 3aJTH-
LIA€THCS €IMHAM B YKpaiHi, HAITMCAHUM YKPaiHCHKOI0 MOBOIO. B mipezicTaBienomy
JIOCITI/DKCHHI 3 TOUKH 30PY CyYacHOCTI 3/11iCHEHO aHaJIi3 METOOIOT T i METOMKH
HaBYaHHS TAPMOHI1, 3aIIPONIOHOBAHUX Y JAHOMY ITOCIOHUKY. BusBieHo npotupig-
4si MK (DYHKIIIOHATBHAM Ta MOJAILHUM Imigxonxamu . M. JlyOiHiHa 10 OCBOEHHS
rapMOHil, TPOCTEKEHO 0COOIMBOCTI HABYAIBHOTO MOCIOHKMKA B ICTOPUYHIN AHHA-
MIIli PO3BUTKY BITUYM3HIHOT My3UYHOI OCBITH. SIK BUCHOBOK, TIPOBOUTHCS TyMKa,
110 NMPUYMHOIO0 HA3BaHUX NPOTHPIY € 0COOIMBOCTI MY3MYHOTO MaTepiaiy, sSKHd
OHTOJIOTI3YETHCA Y METOMOJIOTI], 1, SKIIO METOAWKA BUBYEHHS TapMOHIl Mparae
BiJITIOBIJIaTH XYIOXKHINA MPAKTHUII, i BHYTPIIIHI CYyIIEpEeYHOCTI Y1 HEJOMOBKH CTa-
10Th HeMUHYUUMH. Y nipyunuky [. M. /lyGiniHa, Ha BiqMiHY Bijl «CIIOPIAHEHHX)»
niapyugrukiB I1. 1. YaiikoBcekoro i A. M. MscoenoBa, BOHH 3arocTpeHi i mogaHi
y HaOUIBII «IpaMaTnaHii» Gopmi — cBOro poay «popmi KOHTpacTy».

m Kurouosi ciioa: 1. M. Jly0iHiH, TeopeTndHa cria/IlMHa, FapMOHis, TU1aK-
THKa, METOOJIOTisI, METOIHKA, ICTOPiA i Cy9acHICTh, (DYHKIIOHATNBHICTD i BeNiH-
HSI TOJIOCIB, TPOTUPIYYSL.

AHHOTALIVA

INonraBuesa I. B. Y4yeOHoe mocodue «lapmonusi» HU. H. JdyomHuna
(x 100-1eTHIO co AHSA po:kIeHHs aBTopa). m CtaThs npuypodeHa k 100-meTuro
CO JIHSI POK/ICHHS MAacTHTOTO TEOpETHKa XapbkoBckoil mkonbsl M. H. Jlyoununa.
VYuebHoe nmocodue . H. lyoununa «["apmMonus 0oJiee moyBeKa 0CTaeTCsl enuH-
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CTBEHHBIM B YKpauHE, HallUCAHHBIM Ha YKPAaMHCKOM si3blke. B mpezacraBieHHOM
HCCIIeIOBAaHUM C TOYKU 3PEHUS] COBPEMEHHOCTU MPEANPUHAT aHAIN3 METOI0JIO-
MM ¥ METOIMKY 00y4eHHs TapMOHUH B JJaHHOM 1toco0Ou. [loka3aHsl mpoTHBOpE-
gust MEXTy GYHKIHOHATBHBIM U MOTaNbHEIM TioaxonoM M. H. JlybunuHa Kk ocBo-
CHUFO TAPMOHUH, TIPOCIICIKEHBI 0COOCHHOCTH YUEeOHOTO TI0COOMS B UCTOPUICCKOM
JTIMHAMUKE OTE€YeCTBEHHOTO 00pa3oBaHus. Kak BBIBOJ, TPOBOIUTCS MBICIH O TOM,
YTO NPUYUHONW HA3BaHHBIX MPOTHBOPEUHI SBISFOTCS OCOOCHHOCTH MY3BIKaJIbHO-
Tro MaTepMaﬂa, KOTOpblﬁ OHTOJ'IOFI/BI/IpyeTCﬂ B MCTOAOJIOTUH, U, €CJIU MCTOJHKA
HU3Y4YEHMsI TADMOHUM CTPEMUTCSI COOTBETCTBOBATh XY/I0’KECTBEHHOM IPAKTUKE, €€
BHYTpPCHHHE [TPOTHBOPEYHS WIH HEJIOMOJIBKH CTAHOBSATCSI HEM30eKHBIMHE. B y4eo-
nuke WM. H. JlyOunuHa, B 0TIH4He OT «pOACTBEHHBIX» yueOHukoB I1. Y. Yaiikos-
ckoro 1 A. H. MsicoennoBa, OHU 3a0CTPEHBI U TIPEICTABICHBI B HAHOOJIEe «IpaMa-
THUYHOI» opme — cBoero poaa «dopme KoHTpacTay.

m KiroueBble cioBa: U. H. /lyOunnH, TeopeTryeckoe HaciaeIue, rapMOHus,
JTUTaKTHUKA, METOIOJIOTHS, METOANKA, UICTOPUS 1 COBPEMEHHOCTh, (PyHKITHOHAIb-
HOCTh U TOJIOCOBE/ICHNE, TIPOTUBOPEUHE.

ABSTRACT

Poltavtseva Galina m Igor Dubhinin’s tutorial «Harmony» (confined to
centenary of authors birth).

Background. The article confined to centenary of birth of Igor Dubhinin,
the venerable musical theorist of Kharkiv school. The tutorial “Harmony” by
Igor Dubhinin during the half of the century stays only one in Ukraine in Ukrainian.
Unfortunately, some musicians still do not even know about its existence. At the
same time, others have been turning to him for a long time in educational practice.
The theoretical Ukrainian musicology still does not comprehend and not evaluate
this manual. The aim of this article is to make analytics of methodology and
method of teaching in “Harmony” textbook from the point of view of nowadays.

As the results, it was shown contradictions between Dubhinin’s functional
and modal approach for study harmony, traced features of the tutorial in historical
dynamic of domestic education.

Harmony as a practical discipline has a systematic thematic content, which is
united into two parts —’Diatonicism’ and “Chromaticism”. In the first edition (1968),
the tutorial covers the first part entirely and the second section partly; in the second
edition (1981-1982), corrected and expanded to 2 volumes, the part of “Diatoni-
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cism” is filled with the topics about ninth chords of Il and I'V degrees. “Chromatics”
is vastly enriched; almost all topics of the course (except for one “Major-Minor™) are
included here, which greatly broadens the purpose of the textbook. Along with the
musical faculties of pedagogical educational institutions, it is necessary to include
music training colleges, specialized schools of music and even separate faculties of
music institutions of higher education of Ukraine. I. M. Dubhinin’s manual absorbed
the traditions and advantages of the Kharkiv musical-theoretical school, which at
the time of its publication were represented by professors M. D. Tits, T. S. Kravtsov,
O. V. Gusarova, — in particular, interest in natural-modus harmony. The textbook
features a wealth of practical and creative tasks for each subject of the course and
a comprehensive coverage of musical material for examples.

The author himself already notes in the first edition that the manual is some-
what different from the popular and now the textbook of harmony by the group of
teachers of the Moscow Conservatoire [6]. Indeed, in the first edition of 1. Dubhi-
nin’s manual, all attention is paid to the correlation of the all triads of all degrees
and to the means of their connection, that is, harmony is presented as the art of
exclusively concordance conducting of the voices of the chords. From here the
question of harmonious colorfulness, diversity as such comes. The author consi-
ders the harmonic ratios at the distance of second and third intervals equally as the
ratios at the distance fourth and fifth, and the triads on the II, III, and VII degrees
of the modus — in the same way as the triads on IV or V. Traditional for the harmo-
ny study the question about functionality of chords actually does not go up.

In the second edition of the tutorial, in two volumes, some adjustments were
made to the methodology: a separate topic is devoted to the question of harmonic
functions. It is indicated that the sounds are united around the tonic as a main tone,
and the laws of gravity are inherent not only to the degrees of the modus, but also
to the accords “built on these degrees” [4, p. 20]. The author introduces the notion
of the main triads on [, IV, V degrees, and lateral triads, but notes that “such a clas-
sification in modern theory can only be used conditionally” [ibid.].

In general, the author’s desire to bring harmony closer to revealing the style of
Ukrainian folklore, Ukrainian and Russian music leads to a weakening of attention
on the issues of functional logic of chords. As a result, the sense of tonicality as
a harmonious content in conditiuons of using of all the triads on all levels is not
raised, it is solely about the factors of correlations and combinations of chords di-
rectly in practice. Thus, the art of harmonization appears as the art of combinatori-
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al thinking by the triads. This is quite difficult and really requires from the hearing
of a musician “liberation from the standards.” However, as far is it necessary?

In connection with this methodically “double-headed” way of introducing to
harmony (on the one hand, through the techniques of combinations, on the other —
through the dynamics of functions), the question of the priority of one of the prin-
ciples sharply raises: the conducting of voices in chord combinations of various
correlation or the logic of harmonic functionality that itself dictates choice of
chord sequences? The answer to this question turns out to be ambiguous in the
author’s position.

In the method of teaching harmony there are, indeed, two sides. And if, con-
ventionally speaking, in the “classical” approach the starting point is the logics of
“three proportions” (Rameau), the T-S-D logics, then a number of teachers, never-
theless, are inclined to the initial introduction of triads of all levels on the basis of
high-quality conducting of the chord voices.

Indicative in this plan is the line “P. Tchaikovsky — A. Myasoyedov”. Namely
in this way, going from the all possible correlations and interconnections of the all
triads, P. Tchaikovsky acts, which is the author of the first domestic textbooks in
the study of harmony: “The Guide to the Practical Study of Harmony” (1872) and
“The Brief Textbook of Harmony” (1875). Therewith P. 1. Tchaikovsky refers to
the musical material on the basis, of which he develops his tutorial: the Russian
Church music, which is mostly based on the modal principle of thinking, where
ancient moduses with their lack of tonal centralization — the property of classical
harmony — are of great importance. On the other hand, P. I. Tchaikovsky is also
invokes from the practice of the general-bass.

The textbook ‘“Harmony” by A. Myasoyedov, published almost the century
later (1980), practically simultaneously with the textbook of I. Dubhinin, follow-
ing the traditions of Tchaikovsky, also begins the course by studying of the all
triads [8, p. 3].

The music material, which 1. Dubhinin ontologizes in his methodology, also
differs from the material of Viennese classics. Speaking about the peculiarities of
natural modus harmony and harmony of Ukrainian and Russian music, he also im-
plies the phenomenon that in modern theory will be called “modality”. However, it
is logical to assume that the term “modality” in the 80s of the last century — when
the textbook by I. Dubhinin was created — was not yet the term domestic practice
of harmonic generalizations.
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How is the methodical problem of functionality solved in Tchaikovsky’s and
Myasoyedov’s manuals, in which also widely develops the connections of triads of
all levels? For P. Tchaikovsky-theorist, the supremacy of the three functions is ini-
tial and unconditional. A. Myasoyedov, in contrast to I. Dubhinin, devotes a part of
the theme “Triads” to the logic of harmonic functions (section 2, §§ 8—10). The au-
thor, like N. Rimsky-Korsakov and “brigade” of the theoreticians of the Moscow
Conservatoire in the twentieth century, the whole set of triad systems divides into
three functional groups — T, S, D, and then shows the levels of instability within
the groups. According to A. Myasoyedov, “this approach gives the opportunity to
focus on the development of the norms of functional logic”[8, p. 4].

Conclusions. Considered textbooks by P. Tchaikovsky and A. Myasoyedov,
in contrast to the I. Dubhinin’s work, have no contradictions in the method of
studying harmony. Their method, which includes the two sides — the function-
ality and the conducting of voices in combinations of chords — is holistic and
unique. Nevertheless, some things remain unclear to the end. For example, how
one may to explain the triads sequence of I[I-VI-IV degrees in the textbook by
P. Tchaikovsky from the standpoint of functionality? Why A. Myasoyedov forced
to supplement the classical full harmonic turnover by its inversion in a natural
minor? And how to solve the contradiction between the two approaches in the
methodology of harmony of I. Dubhinin?

The answer to these questions in all three cases is due to the peculiarities of
that musical material, which is ontologized in the methodology. Classical harmony
as a pure style ends up to 1820, then the penetration of modalisms begins. And, if
the method of studying harmony tends to correspond with artistic practice, its inter-
nal contradictions or imperfections become inevitable. In the textbook by I. Dubhi-
nin, unlike the “related” textbooks by P. Tchaikovsky and A. Myasoyedov, they are
sharpened and presented in the most “dramatic” form — a kind of “form of contrast”.

]

AKTyaJbHicTh TeMH, aHAJI3 myoaikaniii. Cepen HayK TIpo MYy3HKY
My3H4YHA Teopist (LUK My3UYHO-TEOPETUIHHUX TUCUUILIIH) € KPHJIOM Bij-
HOCHO «TOYHOI HayKu», IMOB’S3aHOI 3 MUCTEITBOM PO3TOPTaHHS 3BYKiB
y 4aci. 3BYKOBi CIHIBBIIHOIICHHS 3 MT0OW AHTHYHOCTI BHUMIPIOIOTHCS Ta
BHUCIIOBJIIOIOTBCSL YHCIIOM, — AOCTaTHHO BKa3aTW Ha BUCHHS PO iHTEpBa-
. My3HKa € «4ucIo y daci», 060 y camiii My3ulli, ik ToBopuB JIeHOHill,
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«ayma o0umcioe». Y 1mboMy — ii pO3yMHICTb, 1 ¥ IIBOMY — PO3YMHICTh
MY3HYHOI Teopii K BIIOUTTS caMoro AyXy My3HKH. AJie cepel HayK Ipo
MY3HKYy MY3W4YHA TEOpisi — HalHOIbIl abCcTpaKkTHA Talny3b i, y BLIOMOMY
CEHCI, HAHOUTBIT BifIaieHa BiJ KOHKPETHOI KUBOI XyHOKHBOI IHTOHAITI.
BmanyBannst 100-pivus 3 qHS HapOIKEHHS TEOPETHKA, BUJATHOTO MpPE-
CTaBHUKa XapKiBCHKOT KO, sikuM OyB [. M. JlyOiHiH, — IO/1is YHIKaIbHA
i TM OineIn miHHA. Jlo ToTO XK, toBine# . M. JlybiniHa € it poxom 100-pid-
4si 3acHyBaHHs XapKiBCbKOI KOHCepBaTopii, HUHI — HanionansHoro yHi-
Bepcurtety mucteurs imeHi [. 1. Kotnspescrkoro.

Cepen poOiT XapKiBChKUX MY3HKAHTIB CTapIINX ITOKONiHb, IO 3aJIH-
MM HaM Yy CMaJOK CBil HayKoBHH 1 memaroriuHuii qocsin, — «lIpakru-
geckuit Kypc rapmonum» B. bapabamosa, «l/CKycCTBO MHCTPYMEHTOB-
kn» Jl. KnebanoBa, «O TemMaTHueckoll M KOMIO3WIMOHHOH CTPYKType
MY3bIKaJIbHBIX TIpon3BeaeHuity M. Tima, «My3uuHi AMKTaHTH Ta MeJO-
nii mrst rapmonizartii» JI. bynarakosa i I1. Kanammwnka, «My3bIKaJbHBIE
nuktanTe JI. PemernikoBa. Y nupoMy psay — i nocionuk I. M. /ly6inina
«l"apMoHist», B mepuiomy BuIaHHi — 1968 p., y Ipyromy, BUIIPaBICHOMY
i TOTIOBHEHOMY (PO3IINPEHOMY 110 2-X TOMIB), III0 BUHIILIO YIBOE 30111b-
mieHnM TupaxeM (9000 npumipHukiB) — 1988 poky.

lapMoHist ik IpakTHYHA y400Ba JUCIMILUTIHA Ma€ CHCTEMHUH TeMa-
TUYHHAN 3MICT, SIKii 00’ €THy€eThCs y NIBI YacTuHU — «/JliaToHiKy» Ta «Xpo-
MaTuKy». Y MepuomMy BUAaHHI MOCIOHMK OXOIUIIOE LIJIKOM MepIy i yacT-
KOBO JIPYTY YacTUHY — 3 TeMOI0 «Monysiii y CropiHeHI TOHAIBHOCTI»
BKJIIOYHO, 110 BU3HA4Ya€ WOro MPHU3HAYEHHS JUISI My3WYHUX (aKyJIbTETiB
nenarorivanx BH3 1 yuwnuig (mipo o 3asieHo B [lepenmosi). ¥V apy-
ToMy BHJIaHHI yacTuHA «JliaToHika» TOIMMOBHEHA TEMaMH PO HOHAKOPIH
IT Ta IV mabmiB. «XpomMaTrnka» 3Ha4HO 30araueHa, CIOIW YBIWIIUIN Tpak-
TUYHO yci memu Kypcy (3a BUKIIOUEHHSM OfiHi€l — Temu «Maskopo-Mmi-
HOP»), III0 3HAYHO PO3IIMPIOE peajbHe MpU3HAUYeHHS nociOHnka. [lopsg
i3 My3uuHUMH (akynbTeTamu negarorivanx BH3 cromu, 6e3ymoBHO, citif
3apaxyBaTH MY3WUHI yYWJIMIIA, CICHIai30BaHl CEPEAHI My3HUHI IIKOJIN
1 HaBiTh, YACTKOBO, My3WYHI 3aKJIaJM BUIOI OCBITH YKpaiHu (OKpeMi BH-
KoHaBchKi (akynbreTH). [lociOnuk I. M. [ly6inina micns Bunanuas 1968 p.,
TO/I Yy HEBEJMKIH KiJBKOCTI €K3EMILISIPIB, MPOUIIOB JOCUTh aKTHBHE 00-
TOBOpPEHHS cepejl KoJer Ha Kadeapi Teopii My3uKku XapKiBCHKOTO iHCTH-
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TyTy MHUCTENTB, JIe, y TOMY YHCII, TpamoBain mpodecopu M. JI. Tim,
T. C. Kpasuos, O. B. I'ycaposa; BiH yBiOpaB meBHi Tpaiuiii Ta nepeBaru
kadeapu (30KpeMa, IHTEpeC JI0 HATypajbHO-JIaJI0BOT FApMOHIi, 10 CEKYH-
JIOBUX 1 TEPIIEBUX TapPMOHIYHUX IHTOHAMIN TOmmo). [limpydHuk BUpi3HsIE
0araTcTBO MPaKTHYHMX 1 TBOPUYMX 3aBIaHb CAMOTO PI3HOMaHITHOTO IJIaHy
(TTouMHAaO4M 3 HAMITPOCTIIINX ) JI0 KOYKHOT TEMHU KYpCY, 8 TAKOXK — BceOiuHe
OXOTUTCHHS XYIOXKHIX ITPUKIIATIB.

3 yacy mepuoro BUAaHHs nociOHuka rapmodnii [. M. JlyOixiHa mpo-
frto 50 pokiB. 3HaueHHS I1i€l TTHOOKO MpodeciiiHol mparli BaKKO Iepe-
omiautu. CripaBa y Tomy, 1o npotsirom 50 pokiB nociOxuk I. M. Jly0Oinina
OyB, € 1 3aJUILAETHCS €IMHUM ITOCIOHMKOM B YKpaiHi YKpaiHCHKOIO MOBOIO.
Ha >xanp, Aesiki My3WKaHTH JIOC1 HaBiTh HE 3HAIOTH MPO HOTO iCHYBaHHS.
Pazom 3 TrM, iHTI TyXKe TaBHO 3BEPTAOTHCS JI0 HHOTO B YUOOBIiH MpaKkTH-
1i. Y TeOpeTHYHOMY K YKpaiHChKOMY MY3WKO3HABCTBI J10Ci HE 3/1iHCHEHO
OCMUCJICHHS Ta OIIHKH IIHOTO TTOCIOHUKY.

Mera cTarTi. 3aBIaHHS TapMOHIYHOT HAYKU ¥ AUJIAKTUKHU 32 MEPioj
3 60 pokiB MuHYJIOTO cTOpiuYs, koju [. M. /lyOiHiHMM OyJsi0 CTBOPEHO I10-
ciOHUK «["apMOHis», 3HATHO PO3IIUPHITUCS. Ma€e CEHC TToYaTh — Xai i uepes
MIBCTOMITTS — AHAI3 0COOIUBOCMEN OAHO20 NOCIOHUKA Y MEMOOONO0TUHO-
MY Ma MEMOOUUHOMY NIAHAX, 3 NO3UYILL 8IHCe CbO2OOHIUHBO20 YACY, TOOTO
Yy KOHTEKCTI BITYM3HSIHOI AUIAKTHKY TAPMOHIi K iICTOPHYHOTO TIPOIIECY.

Buxkiaa ocHoBHOro Matepiaiy gociigkenns. B nepury gepry npo-
LMUTYEMO, IO BiIMIYa€e caM aBTop BXkKe y Iepiiomy BuuaHHi: «IlociOHuK
Jdewo BIIMIHHHWHA BiJ] IIMPOKO BHKOPHUCTOBYBAHOTO 3apa3 IiJpydHHKA
rapMoHii Tpynu Bukiaga4iB MoCKOBChKOI KoHcepBaropii. <...> IcToTHO
3MIHEHO HOPAIOK 1oOyaoBU Kypcy. <...> Po3NIsaaroThCsl TPU3BYKU GCix
cmynenie» [3, ¢. 3. — kypcus naw, I I1.], 110 103BOJSIE KYHUKHYTH TOCUTh
HeOe3MeyHoi 3BUYKH JI0 CTaHAapTiB B FApPMOHID», CTBOPUTH «IIEPEIyMO-
BU AJIs1 PO3BUTKY HATypaJbHO-IaJOBOTO BIAUYTTS», «3BEPHYTH yBary Ha
HapOJHY MY3MKY B3araji i yKpaiHCbKy My3UKy Ta ii rapMoHil0 0co0im-
BO» [TaM caMo].

B noci6auky I. M. JlyOiniHa y nepumiomMy BHAAHHI BCS yBara mpui-
JSIETHCSI CHIBBITHOLIEHHSIM TPU3BYKIB yCiX maliiB i 3acobam ix cmomy-
YeHHs, TOOTO TaAPMOHIIO MOJAHO K MUCTEITBO BUKIIFOYHO Y3TOJIKEHOTO
BEJIiHHS TOJIOCIB aKOpy («y YOTHPUTOJIOCCI YTBOPIOETHCS MIICTh Tap To-
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JoCiB» [TaMm camo, ¢. 12]) mpu ioro mepexosi y iHmIUNH akopx Oyab-sKOTo
crhiBBigHOmeHHs. CaMi CHOJYYeHHS 3IHCHIOIOTHCS 3a 3aKOHAMH Kia-
CHYHHX IPaBWJI TAPMOHIi, ajie akopJIy MO3HAauYeHO BUKIIOYHO PUMCHKUMHU
nudpamMu, BiAMOBIIHO HOMEPY IA0II0 OCHOBHOTO TOHY. Pimryde mocrae
MUTAaHHS TapMOHIYHOI OapBHCTOCTI, Pi3HOMAHITHOCTI AK Takoi. CekyH-
JIOB1, TEPIICB1 CIIBBIAHOIICHHS FApPMOHINA PO3MIAIAIOTHCS BPIBHI 3 KBap-
TO-KBHHTOBHM, TPU3BYKH Ha IPYTil, TPETiid, CbOMI IabsX JIaay — BpiBHI
3 TPU3BYKaMHU Ha 4yeTBeproMy abo m’stomy. TpanuiiiiHe i BUBYCHHS
rapMoHii mUTaHHs (PYHKIIOHATBHOCTI aKOp/IiB aBTOPOM (DaKTHYHO HE ITi-
nitmaetbes (moHATTS S 1 J| Briepme 3’sBNSAIOTHCS Jnine Ha 43 CTOpiHI
MiAPYYHUKA, y 3B SI3KY 3 KaJCHIIsIMHU, a pyHIaMEHTaILHUI TEPMiH rapMo-
Hii — «@ynryiay — mame Ha 47-#, mo06 nani He OyTH BkuBaHUM). [loHATTS
ABTCHTUYHOTO Ta TUIATaJIbHOTO 3BOPOTIB 3aTyYCHO TiIBKHU B 3B’SI3KY 3 Te-
MOIO KaJieHIil [3, c. 43, 47].

Y npyromy BHAaHHI TociOHWKa, v ABOoX ToMax (1981, 1982), mo me-
TOAMKH BHECEHI IEBHI KOPEKTUBH BiZIHOCHO MTUTAHHS TapMOHIYHUX (DYHK-
i, Ciigom 3a Temamu «CIiBBIHOIICHHS akopiB» Ta «Crocoou criomy-
YeHHSI TPU3BYKiB» 3 ABIAEThCS TeMa « KopoTki BiIoMOCTI Ipo TapMOHIYHI
¢ynkuii». BkazaHo, 1o 3Bykn 00’ €IHYIOTHCSI HABKOJIO TOHIKH SIK OITOPHO-
ro TOHY, @ 3aKOHOMIPHOCTI TSDKIHHSI BJIACTHBI HE JIUIIE CTYICHSIM Jafy,
a it akopaM, «1oO0yJ0OBaHUM Ha WX CTyneHsx» [4, c. 20]. BBeaeHo moHAT-
TS TONIOBHUX TpU3BYKiB I, IV, V mabmniB Ta no6iuHuxX, ane y cynpoBiaHii
BHHOCIII aBTOPOM BCE K BiJI3HAYECHO, IO «Taka Kiacudikarlis B CyJacHii
Teopii MOXe OyTH BUKOPUCTaHA JIMIIIE YMOBHO» [TaM camo].

TakuM YMHOM, NparHEHHs aBTOpa HAOMU3UTH TapMOHIUHY HayKy
JIO BUSIBJICHHS CTHITIO YKPATHCHKOTO (DOITBKIIOPY, YKPATHCHKOI 1 pOCIHCHKOT
MY3UKH CIIPUYMHSE OCIA0IEHHS yBaru 10 MUTaHb (YHKIIOHAIBEHOT JIOTi-
KU aKOp/IiB, CTUPAHHS Pi3HUII MK TOHSATTAMH «3BYKOIIA0IIO» 1 «aKop0-
mabITi0», TAPMOHIYHOT — TOOTO KBUHTOBOT — OTM3BKOCTI aKOPIB Ta MEJIO-
JIUYHOT — TOOTO CeKYHI0BOI — ONM3BKOCTI JIIHIWHUX TOHIB. Ha BiMiHY Bij
JUHAMIKH TapMOHIYHUX TSDKiHB 1 €Hepril HiJecTpsIMOBAHOCTI KJIACHYHOT
rapMOHii Ha TP TUIaH BUXOIUTH SBUIIE KOJIOPUCTUYHO! TPAKTOBKH
JaorapMoHii Ta po30CcepePKeHOT TOHIKaIbHOCTI.

SIK ysIBISIETBCS, NIPU TAKOMY X0/ MEPIIOI0 TEMO JUIsl PillIeHHS
3a/1ad TIOBMHHA cTaTh TeMa «l'apMmoHi3amis 0acy», OCKiIbKH Oac cBOIMH
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TOHAMH TIPSIMO BKakKe, TPU3BYKH SKHX IIA0JIB CJIi 3aCTOCYBaTH. AJle TIep-
LIOI0 Y HiIPYYHHUKY € 30BCiM IpOTHJIeKHA TeMa — «I 'apMoHi3awis Meno-
nii Tpussykamu I, IV, V crynenis» [4, c. 22], to6to T, S i D. ¥V upomy
3B’SI3KY IOMITHUMO, III0 CaMe TaK MoOyT0BaHUI METOIUYIHO TPOTHIICKHUH
MiAPYYHUK — «I apMOHisD» TPYIT MOCKOBCBKHX aBTOPIB [6], sKU BUXOAUTH
3 (QyHKIIOHAJIBHOT Teopii TOHANBHOI rapMOHii, e (YHKIIS akopay — Iie
HOTO0 3MiCT.

T-S-D-T — 3Boport, ae cyOmoMiHaHTa 3anepeuye mownixy. [lpo 1e,
srizao JI. A. Mazemro [7] i FO. M. Xomnomosy [10], mucaB mie momepe-
mauK Xyro Pimanna M. XaynmanH. ToHika € mepimmM HexyOI-OBaHUM
00epToHOM camMoi cyO/IIOMiHaHTH, TOMY BOHa (TOHIKa) K OW 3poOieHa
«3 pebpa cybmominanThy». [losiBa ciaioM 3a TOHIKOIO TPU3BYKY CyOIOMi-
HaHTH BHKJIUKA€E eEeKT CYNEepeuHOCTi: «Hi, He TH TOHIKa, a s»; aje Jaii
3’SBJISIETHCS IOMIHAHTA, 1 BCE cTa€e Ha cBoi Micil. CripaBa y TOMY, IO J10-
MiHaHTa, y CBOIO UepTy, 3po0IieHa «3 pedpa TOHIKH», 1 TOMY 11 TSDKIHHS 10
TOHIKU € Ayke cHIbHUM. CBO€IO Ji€l0 BOHA 3HAYHO TMOCHIIIOE (DYHKIIIO
3aKITIOYHIM TOHIKM «Te3a — aHTUTe3a — CHHTE3» a00 «HAYaso — KOHQIIKT —
pO3B’sI3aHHS ¥ 3aKPIMJICHHS PO3B’ I3aHHS» — TAKUMH € 3acad 3MICTy rap-
MOHIYHOT QyHKIIOHATBHOCTI y 3BopoTi T-S-D-T.

UYu e cynepeunts nepexin [. M. JlyGiHiHa Bi TeMHU Pi3HOMaHITHHX
CHiBBiTHOIIICHH TPHU3BYKIB JIQAy 1 3aC00iB iX CHONY4YeHb A0 TEMH TapMo-
Hizamii menoxii TpusBykamu T-S-D? Tounime, I, IV, V ma6nis (3amina Ji-
tep T-S-D na nomepu mabnis I, IV, V, 3pyuna y npaxTwuiii, He po3KpHBae
3micty rapMoHii)? CynepedHicTs 30UIbIIy€eThCs Aaii, 00 Bix «l apmoHiza-
ii MeJIO/i1» rOJOBHUMH TPU3BYKaMHU aBTOP MEePEeX0oauTh 10 «["apmoHizamii
Oacay, 1 3HOBY TOJIOBHUMHU TPU3BYKAMH, SIK I1€ 3pOOJICHO 1 Y MOCKOBCHKO-
My MJIPYYHUKY. AJIe ITOTiM, 3 TeMOI0 «| apMOHi3allist MeJoaii TPU3BYKaMU
BCiX CTymeHiB», miaxig JyOiHiHa 3HAYHO 3MIHIOETHCS: MUTAHHS (YHKILH
30BCIM HE CTa€, TMOIYTTSA TOHIKAJIBHOCTI SK TAPMOHIYHOTO 3MICTY B yMO-
BaX BUKOPHUCTaHHS TPU3BYKIB yCiX IIAOMiB HiSIK HE BHUXOBYETHCS, MOBa
IiJie BUKJIIOYHO PO BXKE 3HaHOMi (paKTOpPH CIIBBIJHOIIEHb W CIONyYEHb
aKopAiB Oe3mocepenHbo Ha MpaKTHI. MHUCTEIITBO TapMOHi3aIlii TOCTae
SIK MUCTELITBO KOMOIHATOPHOT'O MUCJICHHS TPU3BYyKaMu. Lle Jo0CUTh BaKKoO
1 JificHO moTpeOye Bij CIyXy My3WKaHTa «T030aBIICHHS BiJl CTAHIAPTIBY.
AJte HaCKUTIBKH 1€ JOILIIBHO?
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VY 3B’S3Ky 3 JaHUM METOIWYHO <«JIBOTOJIOBHMY IIUIAXOM BBEICHHS
y TapMOHIIO (3 OHOTO OOKY, IUIIXOM TEXHIKH CIIOIY4YeHb, 3 THILIOTO — IH-
HaMiK¥ QYHKIIii) TOCTPO IMOCTA€ MUTAHHS MPIOPUTETY OIHOTO 3 HAuaJl: Be-
JiHHSI TOJIOCIB y CTOJIyYeHHi akopAiB Pi3HOMAHITHHX CHiBBiIHOIIEHD
a00 JIOTiKM TapMOHIYHOI (PYHKIIOHAJBHOCTI, 110 caMa JUKTY€ BHOIp
aKOPJAOBHUX MOCJioBHOCTeH? BifmoBiap Ha 11 3alMTaHHS BUSBIISETHCS
y TIO3HIIii aBTOpa 0803HAYUHON: Y TEOPETHYHO-aHATITHYHOMY BHUKIIAJACHHI
(po3nin 2, migpo3ain 3) ue, 6e3yMOBHO, BEIiHHS TOJIOCIB; y MPaKTHYHIN
yacTuHi (po3ain 3, miapo3aiiu 1-4) —a60/a00, TOOTO CrioYyarKy — Iie JIOTiKa
(hyHKIIi#, a 1aji — BeTiHHS TOJIOCIB.

[Toka3oBa y TakoMy *k CylnepedyHOMY KJtoui po3mosa Iropst Mukosa-
HoBHMYA MPO «3MiHHI (QYHKIIID» aKOpIiB: «TPU3BYKH HaOyBarOTh CTOCOBHO
JIO TAMYACOBOT TOHIKM 3HAYEHHS JJOMIiHAHTOBO1, Cy0JOMIHAHTOBOI 200 Me-
nianToBOI PyHKIID [4, ¢. 21]. 3 omHOrO OOKY, Ha TIEPIINI MJIaH BUCYHYTO
JIOTIKY TPHhOX KJIIACHYHUX TapMOHIYHUX (DYHKITIH, 3 APYTOoro — MOJATKOBO
3asBJICHO MPO ILIe OAHY, YETBEPTY, PyHKII0, ane 0e3 MOICHEHHS PO 0CO-
OJMBOCTI rapMOHIYHOTO TSDKIHHS Ta IHIIMH 3MICT TEPUEBUX TapMOHIYHHX
inToHaniii. (IIpuHIMT BeiHHS TOIOCIB, Y CBOIO YEPTY, TAKOXK BUKIIAJACHUN
HETIOCJIIZIOBHO: TEXHIKa CIIOMyYeHHs TPU3BYKIB TEPLIEBOTO CITiBBiTHOIICH-
HS PO3DIISAIAETHCS HA BIICTaHI YOTUPHOX PO3JILUTIB BijI TEXHIKU CIIOTYYCHHSI
TPHU3BYKIB Y {HIINX CITiBBiHOMIEHH:X) (MUB. [3, c. 17-19 Ta 38—41].

Y Meroauill BUKJIAJaHHS TapMOHIi €, JilicHO, ABi cTopoHU. I, sk,
YMOBHO KaXy4H, y «KIAaCHYHOMY» T1IX0/li BIATIPABHOIO TOYKOIO BUCTYIIA€E
Jorika «Tpbox mponopiii» (Pamo), T-S—D, To Bxe minuii psj BUKIaga-
YiB CXWJISIETHCS A0 MEPBICHOTO BBEJCHHS TPU3BYKIB YCiX IIa0iB Ha Oa3i
BIIPABHOTO BEIHHS TOJIOCIB.

Po3riistHeMo 11e siBUIIE OLTBII PETEBHO.

[TokazoBum € miapyunuk «[apmonisi» A. MscoenoBa, 110 BUJIaHHIN
y 1980 p., TOOTO TIPaKTHIHO OMHOYACHO 3 miapydnukoMm [. M. JlyOGiHiHa.
«JlanHbBIi yueOHUK, — iuie A. MsICOeoB, — cienys Tpaauiusm Yaikos-
CKOTO0, HAUMHAET KypC C MIPOXOKICHUS BCEX Tpe3Byuui manay [8, c. 3].

JiiicHo, came Tak, BiJl yCiX MOKJIMBUX CITIBBiIHOIIIEHB  YCIX CITOITY-
4eHb yciX Tpu3ByKiB nafy izxe I1. . YalikoBchKuil — aBTOp MEpILUX BITUU3-
HSTHUX MIPYYHUKIB Y HaBUAHHI TapMOHii «PYKOBOJICTBO K IPAaKTHYECKOMY
n3ydeHuto rapMoHun», (1872) i «Kparkuit yuebnnk rapmonum» (1875),
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TOOTO Maibke 3a cTopiuusa parime A. Mscoemnosa. [Ipu meomy I1. I Yaii-
KOBCBKHH MOCHIIAEThCS HA MY3UYHHMI Marepiall, Ha 0a3i Koro po3pooise
MOCIOHUK, — MOBA #JIe PO POCIMCHKY yepKoGHy My3uKy, POCIHCBKIN 1ep-
KOBHHH CIIIB, «MMes B BHJLy YE€THIPEXTOJIOCHBIC COUNHEHUS hopmHAHCKO-
20, JIveosa n npyrux asroposy, — nuue I1. I. YalikoBebkwmii [11, c. 166. —
xypcus naw, I I1.]. Be3niepeyHo, OHTOJIOTI3allis 1[bOTO MaTepiany BH3HA-
Yma JaHWid MeToAWYHui miaxin YaiikoBcekoro-teoperuka. llepkoBHa
My3HKa 34e01IbII0T0 06a3yeThCsl HA MOAAJILHOMY MPUHIUIT MUCJIEHHS,
Jie BeJIUKE 3HAYCHHSI MArOTh CTapOJIaBHi JIaJIM, IX MEJIOIUIHO-3BYKOPSTHE
PO3KPHTTS, BIICYTHICTh TOHAIBHOI IIEHTpaJTi3allii 3 il Kepyr4uoro eHepricro
TSOKIHHSL, 1110 IPUTAaMaHHA KJIaCUYHIM rapMoHii, Ta Jie, HapelITi, BHACIIIO0K
MEJIOANYHOTO Havyasa, BXKIJIMBOIO € POJIb CEKyH/IOBUX, TEPIEBUX CITiBBi-
HOIIIEHb TAPMOHIYHUX BEpTHKAIICH.

3 inmoro 0oky, I1. I. YalilkoBCbKHIT BUXOJAUTh TAKOXK 13 JPKEPEN MpaK-
THKH 2eHepan-6acy (TIpo 10 caM Kaxke Y 3B s3Ky 3 BU3HAUCHHSM TapMO-
Hii), le aKOpIW TPEICTABICHI BUKIIOUHO y BUIVISLII HU(PPOBUX MMO3HAYEHB
IHTEepBaJiB 10 BEpTHKAJi (y BHIAAKaX aKOPAOBHX OOEpPHEHB), TOOTO Mij
aKopJaMH HeMae HiIKUX pUMCHKHX (P a60 OyKBEHHUX 3HAKIB.

Haperuri, mo-tpere, € 1ie ogHa npuunHa, 3 sikoi [1. I. YalikoBchKuii-Te-
OPETHK MIIIOB JAHUM METOIUYHUM IILIsIX0oM. Sk kommosutop XIX crt., BiH,
0e3yMOBHO, He MII OOMHUHYTH OCOOMCTOTO OPTaHIYHOTO TIOYYTTS CTHIIIO
Cy4acHOi pOCiHCBHKOI MY3WKH, Ta 1 BIaCHUX MY3MYHHX TBOPIB 3 IX MHO-
KUHHUMH MOJAIIbHIMH OCOOIUBOCTSIMH.

CucremHicTh po3po0ku y migpydnuky I1. 1. YalikoBcbKoro Crionmy4eHb
TPU3BYKIB Pi3HUX CITiBBIIHOILIEHb TUBYE 1 3axoruioe. MoBa Hze mpo rap-
MoHIgHHUH criocid cromydenns. [locmimosro Bix T, Bim M, Bix S, Bix VI,
Bix I1I, Bix Il aBTOp Nae (MUTyeMO) «TaGIUIy BCeX CBSI3HBIX COYETAHUH
B npenenax jaaa C-dur» [11, ¢. 173], HEBTOMHO CIOJy4Yae KOXKHUH Ba-
piaHT KO)KHOTO TPHU3BYKY 3 yCiMa BapiaHTaMU TPHU3BYKIB KBApTO-KBHHTO-
BOTO 1 Tepuesoro cmiBBifHOIIEHb. [locminoBHicTs 3 O60ky I1. 1. Yaiikos-
CBKOTO-TEOPETHKA MPOCTEKYETHCS 1 B TOMY, 1110 3 MEPUIMX KPOKIiB aBTOP
Jla€ 3aBJaHHs BHKIIIOYHO HA TapMOHI3amifo 0acy (MeToAWKa rapMOHi3a-
1ii Menonii BiKIanaeThCsl y KiHElb). Y MUTAHHSIX TapMOHi3amii Menomii
I1. I YaiikoBChKii-TEOPETUK PEKOMEHIYE TIPU BUOOPI aKOpAy BUXOIUTH
3 MOYKJIMBOCTEH BEIIHHS TOJIOCIB.
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My3udHmE MaTepiai, SKAi OHTOJIOoTI3yeE y cBoiit MeTomoorii I. M. Jly-
OiHiH, TAKOXX BiAPI3HAETHCS BiJl MaTepialy BiJeHCHKOI KITacuKu. [ oBopstun
npo 0coONMBOCTI HATYypaIbHO-TaJ0BOI TapMOHIi 1 TapMOHIi yKpaiHChKOT
Ta POCIMCHKOI MY3HWKH, BiH TaKOXK Ma€ Ha yBasi Te, O y CydacHild Teopii
OTPHUMAJIO HA3BY «MOOAIbHICMby. JIOTIUHO IPUITYCTHTH, IO TEPMiH «MO-
JanbHICTE» Y 80-Ti pPOKM MHUHYIJIOTO CTONITTSI — KOJIM OYJI0 CTBOPEHO MijI-
pyunuk [. M. /lyGiniHna — mie He OyB TEpMiHOM BITUYHU3HSHOI TPAKTUKH Tap-
MOHIYHHX Yy3arajbHeHb. Kypc «Jleximuu no rapmonun» T. Bepiaackkoi,
Jie BIiepie Oyia 3asBieHa BigokpemiieHa TeMa «MOHOIiHO-rapMOHITHI
nanm» SK IpoTuiekHe « apMOHIYHUM Jajamy» sBulle, Buganuii 1978 p.,
TOOTO BCHOTO 32 TPH POKH J10 NiepeBuaanus podotu [. M. JlyOinina.

Cam TepMiH «MOTaIbHICTEY», 32 KO. M. X0oI0omoBHUM, BBOJIUB yTOp-
cekuil Teopetruk Jlafiom bapmom 1961 p. [10, c. 192]. Cporogui mu
MaeMO BHWpa3He YSBICHHS HIOAO0 MOJAAJIbHOI T'apMOHii, sIKy Binpi3Hs-
f0Th, Ak mmme 0. M. XoyiomoB, Taki pUCH: «CMEHA CO3BYUHMH perya-
MEHTHPYETCsl IBUKEHUEM TOJIOCOB, a HE 3aKOHAMH KBapTO-KBUHTOBBIX
(YHKIMOHAJIBHBIX COOTHOILIEHHI» [TaM camo, c. 194]; «"apmoHnnveckue
CBSI3U BCIOAY PEryJIUPYIOTCS ABMKCHHEM IO CTYIIEHSM Monyca <...>
0e3 BbIJICNICHUS [IEHTPAJIBHBIX aKKOPAOB» [Tam camo, c¢. 198]; u, «ecmu
cTapoMojiajibHasi TapMOHUS MUCTOPHUYECKH “TIPUXOAHMT’ K TOHAIBHOC-
TH (KJIACCHYECKOTO THIIa), TO HOBOMOAIbHAS “yXOMUT OT HEE» [TaM
camo]. 3BiJICH — IBO3HAUHICTh TOHAJBHUX CTPYKTYP BHACIIOK BIUIMBY
rapanenbHO-3MIHHOTO JIafdy, MyXKiCTh CTPYKTYp, IIlepeBara He JUHaMIi3-
MY pO3B’si3aHb 1 I[IIECTIPSIMOBAHOCTI, 5K 1€ TPUTAMAaHHO KJIACUYHIH rap-
MOHI1, 8 KOJIOPUCTUKH MOBH.

LixaBo, mo cam 0. M. XomomoB AOTPUMY€ETHCS (PYHKITIOHATHEHO-
ro nudpoBOTO TO3HAYCHHS TAPMOHIH, K€ OYyJI0 JOCKOHAJIO PO3pOOIECHO
y Himeuunni Xyro Pimanom mie y 1893 p. (momitumo, po3poOieHo niz-
niute, HiX TOCIOHMKHN sk YaltkoBchkoro, Tak i Pumcrkoro-Kopcaxkosa,
18841885 pp.) 1 sikoro, Ha BiAMiIHY Bif BITUYM3HSIHOI TpaiuLii, CyBOpPO
JOZIePKyIOThCsl Yy 3axifHid €Bpomni NOoHWHI. Y 1OMY LU(PPOBOMY MO-
3HaYEHHI aKOPMdiB 30BCIM HEMae MicIsl HOMepaM IMadiiB, — TUTBKH TPH
niTepu, ane 3 piHoMaHiTHHMH Hroancamu (muB. [10, c¢. 502-503]). Ilo-
psia 3 tum, FO. M. XononoB — y 3B’s3Ky 3 aHaJi30M i HaBEJICHUMH TTO3Ha-
yeHHSIMH (y Tpaauiisx (GpaHIly3pKO-HIMEIFKOI METOJUKH) 0 (hparMeH-
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Ty Xopy caMmiTHHKIB 3 orepu Mycoprcekoro «bopuc ['omyHoB» — mwie:
«BbIncanHble TOHAIBHBIE 3HAYEHUSI aKKOPJOB He HeBepPHbI, HO TOJBKO
O/IHOCTOPOHHE OPMEHTHPOBAHBI U TPEOYIOT Pa3BEPHYTOTO OMIOTHUTEIb-
HOT0 00bsCHEHHUS <...>, B KOTOPOM JAETAJIbHO Pa3bsICHAIACH Obl CYLIHOCTb
MOJIAJTEHOM (& He TOHAIBHOI) cTopoHbl TapMoHumy» [10, ¢. 205]. B npomy
3B’sI3Ky TIPOIUTYEMO (pparMeHT 3 nociOHuka A. MsicoenoBa, Jie HACThCS,
30KpeMa, Mpo MPOXifAHI i JOMOMIXKHI KBapTCEKCTAKOP/IN: «IIPH TNIABHOM
TOJIOCOBEICHUH X (YHKIMOHAIBHBIA CMBICT HE MMEET CYILECTBEHHOTO
3HaueHU [C. 4].

Bume BigHOCHO mocioruky I. M. JlyGiniHa Oyiio 3po0iIeHO BUCHOBOK
PO METOJOJOTIYHY JBO3HAYHICTH MO3MIIIT aBTOPa, CyNepPeUHICTh ABOX Me-
TOJWK — Ha 0a3i BeMiHHS TOJIOCIB MPH CMOJIYYEHHI aKOpAiB, OOMHHAIOUH
rapMoHiuHi QyHKLiI, 1 — Ha 0a3i rapMoHiuHNX QyHKUiH. OcKinbku Oyio
npoBesicHo mapayienb «JlyOiHiH — Mscoenos/UalikoBChKUI», TOCTaBH-
MO TIMTAHHS: K BHPINIYETHCS METOAMYHA TpolOiieMa (PyHKIIIOHATHLHOCTI
y YaiikoBcbkoro i MscoenoBa, siki TakoX ILIUPOKO PO3POOIISIOTH CIIONY-
YEeHHs! TPU3BYKIB ycix m1a0iiB?

Ha Bimminy Bix I. M. JlyOiniHa, 3 #ioro mparHeHHSIM MaKCHMaJbHO
o0iliT mapamerp (yHKUiOHANBHOCTI, MsicoeioB y po3aini 2, « TpusBykm»,
TicIisl BUKJIJaHHsT HOPM BelliHHs rosociB Tpu naparpadu (8—10) npucssi-
4ye IIOTilli TapMOHIYHWX (YHKIIH. Yeecv Habip mpuseykie nady aBTOD,
noaibHo 1o Pumcbkoro-KopcakoBa, a y XX cT. — «OpUraanm» TeOpETHKIB
MK, posdinse na mpu dyukmionansai rpynu T, S, D, a mami mokasye
CTyTIeHI HECTIMKOCTI BcepenuHi rpym. 3a gymkoro A. MscoeioBa, «Takoi
MOAXOJl JaeT BO3MOXKHOCTH COCPEIOTOUYHTH 6HOCIEOCHEUU OCHOBHOE
BHUMAaHUe HA 6bIPAOOmMKe HOPM (YYHKUUOHANbHOU ocuku» 8, c. 4, —
xypcusu Hawi, I 11.]. Lo «cuny HOpM (pyHKITIOHATBHOT JIOTiKM» HE MOXKHA
HE BIIYyTH MPY PIllICHH]I aBTOPCHKHX 3a/1a4 3 TApMOHi3allii MeNoAii, y Ky
1141 JIOTiKa nomepeanbo MscoenoBuM 3aknaaeHa. [1odyTTa ToHikanbHOCTH
i Tpafauii Hanpy>KeHb CTa€ Ay>Ke BaXKJINBUM.

A sIK BUDJIsSL A€ TUTaHHs (DYHKIIOHATBHOT JIOTIKH y TIonepenHuka Msi-
coenona, I1. I. YatikoBchKOTr0?

I1. I. YaiikoBchKil mpHu poOOTi HaJ MiJPYyYHUKOM CITUPABCS Ha Iepe-
kian migpyunuka E. @p. Pixrepa, Bumanns 1868 p. (ne, 30kpema, 3aBaaH-
HS 3 TapMoHi3amii Oyno JMaHo gukitoyHo Ha 6ac. 1o k Tpaguiiro Oyio
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npoaorkeHo nami A. ApercekuM, yaaeM I1. 1. HaitkoBcbkoro). [Ipupomano,
I1. I. YalikoBCBbKHIA, OXOIIIIOIOYH BC1 11a0mi TPU3BYKIB Jaja, 3 HOTO MUilb-
HOIO YBaroro 0 BEJIHHS TOJIOCIB, HE Mir OOMUHYTH (YHKIIOHATBLHHN Ti]I-
xin, sxuii 3 yaciB Pamo OyB 3aranpHOBKHBaHUM y €Bporri. Bke Ha mepmmx
CTOpiHKax mepmoro posainy miapyunuka I1. 1. YaikoBcbKii-TeOpeTHK
nuie: «Bcro Maccy MaOpHBIX 1 MUHOPHBIX TPE3BYUHUi Mbl pa3iejuM Ha
TPH I'PYNIIbI, IO ABa TPE3BYUHs B KaXKJIOW; TOHHU Y€ CKY 0 — U3 TPE3BY-
YUi HA IEPBOX U IIECTOU CTYIEHAX, JOMUHAHTOBY 0 — W3 TPE3BYUYUl
Ha MATOW M TPEThell CTYNeHsX, CYOTOMHUHAHTOBY 0 — U3 TPE3BYUHH
Ha YeTBEPTOH W Iectoid cTyneHsx» [12, c. 10]. Y tabmuiii 38’ 13aHUX CITO-
nyuens [1. I. YalilkoBCbKUH-TEOPETHK CYBOPO AOTPUMYETHCS ILIaHy TPio-
puteTHOTO Micts Tpu3ByKiB T, D, S; po3MoOBy ITpo akopi «CyOmoMiHAHTO-
BOI Ipynm» y KaJICHLIAX CyPOBOIKY€E MOKAa30BOI0 BUHOCKOIO: «Ilom aToi
IPYIINON MBI pa3yMeeM CyOJJOMHHAHTY, a TAKXKe TPE3BYUHE U CENTAKKOPI
Ha BTOpO# ctymeHm» [11, ¢. 212]. Tpoxu paHimie: «croga MOXHO OTHEC-
TH U CEKCTAKKOPJl YMEHBIIEHHOTO TPE3ByUns» [TaM camo, c. 198]. Takum
YHHOM, 3BEpXHICTh TpboX (yHkuiit € mist I1. 1. YaiikoBcbkoro-reopeTrka
BiIMTPaBHOIO # 0€3yMOBHOIO (BIACHO MPHUPOAHHUN, TAPMOHIYHUH 3B’S30K
y CIIBBIJHOLICHHSX aKOPAIB BiH TPAKTy€ HE HA OCHOBI IHTEpBaly KBiHTH,
aje Ha 0asi 1agoBO-11a0IeBOI CITOPITHEHOCTI).

MeTonuuHui JIAaHIIOKOK YaWKOBCHKIN-MSICOEIOB TOYACTH MOYKHA
MPOTATHYTH ¥ 710 HALIIOTO Yacy, — MAEThCSl HA YBa3i MiIAPyYHUK rapMOHil
O. M. A6u3zoBoi, 1996 p., Ae MOCUTH pPaHO BHUBYAIOTHCS ICSIKI MOOIUHI
Tpu3ByKH [1]. Ajie BiH manekuii Bijx Toro, moo, sk y Tabmwmi I1. 1. Yaiikos-
CBKOTO, MOAATH YCi 3B’S13aHi CIIONYyYSHHS TPHU3BYKIB y MeXax MiaTOHIKH
naxy. lllomo permTy 11e# mapyyHuK OJTU3BKUH IO 1HITIOTO JIAHITIOXKKA: PruM-
cekuii-KopcakoB — 6purana asropis MJIK [9; 6].

BucnoBku. Posrisinyti migpyunuku [1. YaiikoBebkoro i A. Msicoe-
JoBa, Ha BimMiHy Bix mpami . M. JlyOiHiHA, HE MalOTh CYIIEpEUHOCTEH
y METOJli BUBYEHHS TapMOHii. IX MeTos, 110 BKIIFOYa€e JIBi CTOPOHH, TOOTO
(YHKITIOHANBHICTB 1 BEIIHHS TOJIOCIB (Y CIIONYYEHHI aKOP/IiB), € MITICHUM
1 eguanM. OHe BU3HAYAE 1HIIE, 1 HaBIMaKU. I Bce 3K M0 30CTaETHLCS HE 110
KIHLS MPOsICHEHUM. SIK 3’scyBaTH, HaPUKJIa[, TOCTIIOBHICTh TPU3BYKIB
[I-VI-IV y minpyunuky I1. I. HaiikoBcbkoro 3 mo3utlii (pyHKITIOHaTBHOCTI?
UYomy A. Msicoe0B 3MyIIICHHIA JONOBHATH KIIACHYHUN TTOBHUH rapMOHIY-
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HHI 3BOPOT HOTO iHBEPCi€I0 y HATypallbHOMY MiHOPi? | SIK pO3B’sI3aTH Cy-
MIEPEYHICTh ABOX MiaxoAiB y MeToauui rapmoHii . M. /lyGinina?

BinnoBiap Ha 11l TUTaHHS y BCIX TPhOX BHIIAJKaX IMOB’s3aHa 3 0CO-
OJIMBOCTSAMHU TOTO MY3HYHOTO MaTepiaiy, SIKHi OHTOJIOTI3Y€EThCS Y METOIO-
norii. Knacuuna rapMoHist sIK YMCTHH CTHIIb 3aKiHUyeThest 10 1820 poky,
JlaJTi IOYMHAETHCS TPOHUKHEHHS MOJIaIi3MiB. I, SIKIIIO METO/TMKA BUBYCHHS
rapMOHii IparHe BiAOBigaTH XyAOKHINA IPAKTHUII, 11 BHYTPIIIHI Cyneped-
HOCTI Y¥ HEJOMOBKH CTalOTh HeMUHY4YHMU. Y miapyunuky I. M. JlyGinina,
Ha BiAMIHY Bix «criopinneHnx» miapy4nukis 1. I. YaiikoBcbkoro i A. Ms-
CO€JI0Ba, BOHU 3arOCTPEHI, OTOJICHI, TIOIaHI y HaWOUIbII «IpaMaTuIHii»
¢hopmi — cBOrO poay «hHopmi KOHTPACTY.
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