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BCTYII

AKTYaJbHICTh TeMHU. X0pOBa TBOPYICTh MUTIIB X XI CTOIITTS € HEB1A €EMHOIO
CKJIQJIOBOIO TJI00ATFHUX COIIOKYIBTYPHHUX MPOIECIB T0OH, TTO3HAYEHOT CTPIMKUM
PO3BUTKOM TEXHOJIOT1H, MXKKYJIbTYPHOIO IHTETPAIIEI0 T PO3IMIUPEHHSIM MEXK
XYJ0’KHbOTO MHCIIeHHs. CyyacHa XOpoBa My3UKa JIEMOHCTPY€E MparHeHHs 10
MOCTIHHOTO OHOBJICHHSA MAaJITPU BUPAKATBHUX 3aC00IB, TO CUHTE3Y TPAAUIIIMHOTO Ta
1HHOBAIIMHOTO, /10 TOIIYKY HOBUX (POPM 3BYKOBOI Ta CMUCIIOBOI Oprasizaiii. ¥ 1HeHTpi
IILOTO TIpOIIeCy MepedyBae CKIaAHMI 1 0araTOBUMIPHUH M1aJIOT Mi’K KOMITO3UTOPOM 1
BHUKOHABILIEM, SIKUW BU3HAYAE XYI0KHIN Pe3yNbTaT TBOPY Ta HOTO CIIPUIHSTTS

CIIyXaueM.

TenaeHIist 40 OHOBJICHHS MPOSIBISIETHCS HE JIMIIE B KOMIIO3UTOPCHKUX CTPATeTisIX, a i
y BUKOHABCHKHUX MIX0JaX — XOp CbOTOJIHI Je/1alll YacTilie PyHKI[IOHYE K

oM yHKIIIOHATLHUN IHCTPYMEHT. OCOOIMBO MOKA30BUMH Y IIbOMY KOHTEKCTI € TBOPH
amepukaHncbkoro kommnosutopa Epika Bitakepa (Eric Whitacre), sikuii ctaB ogHuM 13
TIPOBIIHMX IPEICTABHUKIB CyJacHOi XOpoBOi KylIbTypH. FIoro TBOpUiCTh BUPi3HIETHCS
MIMOWHOIO0 EMOLIMHOTO 3MICTY, BUITYKaHOK FApMOHIYHOK MOBOIO Ta IHHOBAI[IHHUMU
KOHIICTIIISIMH, 30KpeMa BIPOBAKEHHAM (PEHOMEHY «BIpTyanbHOTO X0py» (Virtual
Choir), 110 moeaHaB TEXHOIOTTYHI MOKIUBOCTI X XI CTOMITTA 3 TPAIUIIIEIO

KOJICKTUBHOT'O MY3UKYBAaHHA.

3pa3KkoM OpraHiqHOi B3a€MO/I1i KOMIO3UTOPCHKOI 1 BAKOHABCHKOI TBOPYOCTI € XOPOBa
komrmosuilist « When David Heardy, y sikiil moegHaHO CKIIaIHy ApaMaTyprito, IIHO0KUiA
MICUXOJIOT13M 1 OaraTopiBHEBY 3BYKOBY apXITeKTOHIKY. CaMe aHaii3 LbOro Omycy Aae
3MOTy MPOCTEXKUTH, IK KOMIIO3UTOPCHKA THTEHII PEali3yeThbCsl Y BUKOHABCHKIN

1HTEepHIpeTanii.

OTxe, aKTyaJIbHICTh JJOCJIIJKEHHS 3yMOBJIEHA TOTPE00I0 OCMUCIICHHSI HOBITHIX
M1IXO0/IB 10 B3a€EMO/I1T KOMIIO3UTOPCHKOT 1 BUKOHABCHKOT TBOPUYOCTI B CY4ACHOMY
XOpOBOMY MHCTEIITBI, a TAKOK 3HAUYLIICTIO TBOpUOTO A0poOKy Epika BiTakepa sik

dheHoMeHa, 1110 BTUTIOE XYI05KH1, TEXHOJIOT1YHI Ta AYXOBHI TEHACHIIIT €MOXHU.



MeTta gocaiazkeHHs1 — IpOaHali3yBaTU aCTIEKTH B3a€EMO/I1i KOMIIO3UTOPCHKOT Ta
BUKOHABCHKOI TBOPUYOCTI Ha MpUKIaal XopoBoro onycy Epika Bitakepa « When David

Heard»
OO6pana MeTa BUMarae oCTaHOBKH 1 BUPIIIIEHHS HACTYITHUX HAYKOBHX 3aB/1aHb.

1. OxapaxrepusyBatu TBopuuil noprpet Epika Bitakepa B KOHTEKCTI pO3BUTKY
Cy4acHOI XOpPOBOi My3UKHU Ta OKPECIUTU HOTO poiib Yy (hOpMyBaHHI HOBITHIX

TEHJIEHITI XOpOBOTo MUCTENTBA X XI CTOMITTSI.

2. BusHauuTH CBITOTJIAIHI, ECTETUYHI Ta XyI0XKHI 3aCay TBOPUYOCTI

KOMIIO3UTOpA.
3. BusHauuTu npoBiiHI pUCH 1HIUBITyaIbHOTO X0poBoro cTuiio Epika Bitakepa.

4. TlpoananizyBaTy KOMIIO3HUIIIIHI Ta IHTOHALIMHO-ApaMaTypriudi 0COOIUBOCTI

xopoBoro TBopy « When David Heard».

5. 3a1iCHUTH KOMIIapaTUBHUI aHa13 BUKOHABCHKUX 1HTEpOpeTaiiil TBopy « When
David Heard» ta 3’sicyBaTl 0COOJIMBOCTI IHTEPIPETALIIMHUX CTpATETi y

KOHTEKCTI J1aJIOTy KOMITO3UTOPCHKOT Ta BUKOHABCHKOT TBOPYOCTI.
00’exToMm aocaimxeHHs xoposa TBopuicTs E. BiTakepa.

IIpeameTom AoCHiTKeHHS € B3a€EMO/1S1 KOMITIO3UTOPCHKOT Ta BAKOHABCHKO1

iHTepnperarii xopoBoro TBopy E, Bitakepa « When David Heard».

Marepianom gocjizkeHHsI CITyTy€e mapTuTypa xopoBoro TBopy « When David Heard»
Epika Bitakepa, a Tako> Oro BUKOHABCHKI IHTEPIIPETAIlil, MPEJCTABICH] Y BIAKPUTOMY

JOCTYTI B Mepexi [HTepHeT
MeToTo0risi 7ociIzKeHHs 0a3y€e€ThCs HA TAKUX METOJIax:

- icmopioepagiunuii Memoo — BUKOPHUCTAHO JIJIsl BUSIBJICHHS, CHCTeMaTH3aIlli Ta
y3arajibHEHHS! HAYKOBUX 1 AHAITUYHUX JKEPEIl, MPUCBAYEHUX TBopUocTi Epika

BiTtakepa;



- bioepagiunuti Memoo — 3aCTOCOBAHO 3 METOIO PO3TJISIHYTH €Taly TBOPYOTO
CTaHOBJICHHSI KOMIIO3UTOPA, BUSHAYUTH YUHHUKHA (POpPMYyBaHHS HOTO
XYJ0KHBOTO CBITOIJIAY Ta 1HAMBIAYaIbHOTO XOPOBOTO CTHIIIO;

- CMPYKMYPHO-OpAMAMypiuHuil Memoo — 3aCTOCOBAHO ISl aHATI3Y
KOMIO3UIIIITHOT OpraHi3alii Ta [paMaTypriqyHoi JOoriku XopoBoro TBopy « When
David Heardy;

- JHCAHPOBO-CMULOBULL AHANI3 — CIIPSIMOBAHUN HA BUSIBICHHS )KaHPOBUX,
CTHJIICTUYHHUX OCOOJIMBOCTEN TBOPY;

- iHmepnpemayitiHuti Memoo — BUKOPUCTAHO JJIsI TOCIKEHHS CTIeIudiKu
BUKOHABCHKHX TpakTyBaHb TBOPY « When David Heardy;

- KOMNapamusHui Memoo — JJIsl 31IMCHEHHS MOPIBHIBHOTO aHaJI3y

BUKOHABCHKHX IHTEPIPETAIliil TBOPY.

HayxoBa HOBH3HA JOCTIIKEHHSI OOIPYHTOBaHAa TAKMMHU MO3ULISIMU:

® BIieplIe B YKPAaiHCbKOMY MUCTELTBO3HABCTBI 3[{1HCHEHO KOMIUIEKCHHM
anani3 xoposoro onycy « When David Heard» E. Birakepa;

® BIIeplIe CUCTEMAaTU30BaHO HAIIPSIMU HayKOBUX 1 aHATITUYHUX JOCIIIKEHb,
npUCBAYEHUX XOpoBii TBOpuocTi Epika Bitakepa;

® YTOYHEHO CBITOIJISI/IHI, CTUJILOBI Ta KaHPOBI 3aCaJl XOPOBOI TBOPUOCTI1
KOMITIO3UTODA;

Teopernuny 6a3y A0CJIIZKeHHA CKJIAAAI0TH Mpailli 32 TAKUMHU HANIPSIMAMM:

® 3araibHa Teopis kaHpy, cTiio Ta popmu: ['ynecko 1. [7], JA3iBanTiBChbKui
M. [8], Komenga O.I. [11], [Tentok b. [14], Cxopuk M. [18], [lun C. [21,
22].

® XopoBa TBOpYiCcTh KoMIO3UTOPIB KiHIsE XX — XXI cT.: batoBceka O.M. [1,
2], bounap €. [4], I'epacumoBa-Ilepcunceka H. [5, 6], Jlamenko A. [12],

Konosasnosa I. [10]



® Teopis xopoBoro BukoHaBcTBa: [Ipuxoasko O.B. [15], benik-3o0m0TaproBa
H.A. [3], Macnennikosa 1O. [13], ITyuko-Konecuuk FO.B. [16], Tkau 1O.C.
[19];

e xutreTBopuUicTh E. BiTakepa: CaBenbeBa I'.B. [17], llatosa 1.0O. [20],
Larson A.L. [41], Shapiro M. [46], Byun J. [24], Owen K.L. [44], Hall A.
[32], Klotz M.L. [40], Jonson T. [39].

IIpakTUYHe 3HAYEHHS] OTPUMAHUX Pe3YJbTATIB MOCHTIKEHHS. Pe3ynpTaTi JaHOTO
JOCIIIKEHHSI MOXKYTh OyTH BUKOPHCTaHI B HAaBYAJIBHUX Kypcax “3apyOixkHa XOopoBa
Jitepatypa”, “IcTopis My3uku”, Ha 3aHITTAX Y KJIacli XOPOBOTO JUPUTYBAHHS, B TAKOXK

y BUKOHABCBKIN JISTTbHOCTI XOPOBHUX JUPUTEHTIB.
Amnpo0auis. Kondepenuii.

CrpykTypa aociigxenHsa. Marictepcbka podoTta ckiagaerbes 31 Berymy, 1Box
po3auniB, BucHoBkiB Ta CIMCKY BUKOPUCTAHUX JPKEpeEN. 3araibHui o0csar podotu < >

cTOp., CIMCOK BUKOPUCTAHUX JDKEPEN BKIIIOYAE < > HaMEHYBAHHS.



PO3J1JI 1. Epik Bitakep — npeicTABHUK HOBOI IreHepallii KOMIIO3UTOPIB MeKi
XX-XXI eT

1.1 Xyno:xxus mocratb Epika Bitakepa

Epik Bitakep Halexuth 10 KOJa HaWBIUIMBOBIIIMX KOMIIO3UTOPIB
CY4YacCHOCTI, YUSl TBOPUICTh BU3HAUMJIA HOBY MapaJurMy XOPOBOTO MHUCTELTBA Ha
nmouatky XXI cromitta. [oro TmocTaTh  BHPI3HSAEThCA  NOETHAHHAM
KOMITO3UTOPCHKOTO HOBaTOPCTBA, TE€XHOJIOT1YHO1 1HHOBAI[IHOCTI,
KOHIENTYaJdbHOTO MHCICHHS Ta TAMOOKOT yBaru 10 TICUXOJOTIYHOTO U
€MOIIIITHOTO acCIeKTiB 3By4YaHHs Xopy. Buxoasuu 3a Mexi TpaJulIHHUX MOJENeH
XOpoBOi Komno3ullli, Bitakep chopmyBaB YHIKaIbHUN CTWIb, AKUH BHUpPIC Ha
CHUHTE31 MOJAJIBHOTO 1 TOHAJIBHOTO MUCJIEHHS, HEUITKOCTI TapMOHIYHUX MEX,
TeMOPOBOI YUCTOTH, EKCITAHCUBHOTO 3BYYaHHsI CIIIBOYOi BEPTUKAJIl Ta €MOIIIITHO-
oOpa3zHoro MiHiManisMy. BiH moeaHaB y co0i pHCH KOMIIO3UTOpPA, AUPUTEHTA,
IPOCBITHUKA, TEXHOJOTIYHOTO HOBAaTOpa Ta KyJbTYPHOTO I1H(IIIOEHCEpA, IO

MEPETBOPUIIO WOTO 3 MPOCTO YCHIIIHOTO MHUTLS Ha MAacIITAOHWN KyJIbTypHHA

(heHOMEH.

Haponusmiues 'y 1970 poui B Pino (Heama, CHIA), Bitakep He MmaB
KJIACUYHOI aKaJeMIYHOI MY3MYHOI OCBITM B IOHOCTI Ta MPHUHIIOB y MY3UKY
BITHOCHO TI3HO — Yy CTyIeHTChbki poku. Ll Olorpadiuna neramp Yacrto
BIJI3HAYAETHCA IK YUHHUK, 10 BU3HAYMUB CBOOOIY IOr0 My3UYHOTO MHUCIICHHS: BiH
He OyB YKOPCTKO MPUB’SI3aHUI 10 aKaJeMIYHUX TPAIUIiN, HATOMICTh YBIMIIIOB y
KOMIO3UTOPChKY Mpodecito vepe3 KUBUU IHTEPEC, BIIKPUTICTh 1 3/IaTHICTh
CpuiiMaTH My3HMKY SIK NPUPOJHE MOJI€ TBOPUMX eKcnepumeHTiB. HaBuanHs y
BIJIOMOT0 aMEpPUKaHCHKOTO Kommo3utopa Binbsima bonbkoma Ta gupureHra i
negarora Binesima VYectHi chopmyBano anga Bitakepa miunHuii (yHIamMeHT
mpodeciitHOl KOMMO3UTOPCHKOI TEXHIKM, a TaKOX PO3YyMIHHS BUKOHABCHKOI

cnenupika XOpoOBOro MUCTEITBA.

[Tepui #oro ycnixu Oysiu MOB’s3aHi caMe 3 XOPOBUMH TBOpaMH — 30Kpema 3

paHHIM 1 cbOrojHi Bxe XxpectomartiiiHum Water Night. Big camoro mouatky



Kap’epu Bitakepa Biapi3Hsa 37aTHICTh NMUCATH MY3HUKY, sika Oyna TriImOOKo
EMOIIIfHOI0, aje BOJHOYAC TEXHIYHO JOCTYMHOK [UJII aMaTOPChKUX 1
CTYIEHTChbKUX XOpiB. Came I JOCTYMHICTh, MOEIHAHA 3 1HTENEKTYaJIbHOIO Ta
€CTETUYHOIO HACHYEHICTIO TBOpPIB, MIBHJIKO 3po0uia HOro OJHUM 13

HAUTOMYJISPHIIINX CYYaCHUX aBTOPIB JJISI XOPOBUX KOJICKTURIB PI3HOTO PiBHS.

[ToctynoBe BxomkeHHs Bitakepa y mnpodeciiHuil My3WYHHUH MPOCTIP
BiI0YBaJIOCS HA TJ1 II00aNbHUX KyJIbTYpHUX TpaHchopMaliiit KiHig XX CTOMITTS
— CeKyJIsIpu3allii MUCTEIIbKUX MPAKTHUK, PO3IIMPEHHS XOPOBOI0 penepryapy mnosa
MEX1 CaKpaJIbHUX YKaHPI1B, IHTCHCUBHOT'O PO3BUTKY MEJ1aTEXHOJIOTIH Ta IEPEX0Ty
B1JI TPAAMIIIHHOT KOHIIEPTHOT CLIEHU JI0 MYJIbTUMEIIHHUX opmaTiB. Came y IboMy
KOHTEKCTI HOro TBOPUICTHh CTajia HE JIMINIE BIAMOBIAI0 HA 3alUT 4acy, ajie u
KaTajgi3aTopoM HOBOTO MHCTEIBKOTO pPyXy — 30KpeMa dYepe3 BHUHUKHEHHS

BIPTYaJIbHUX XOPIB 1 UPPOBUX GOPM KOJEKTUBHOTO BUKOHAHHS.

TBOPUYICTH MUTIIA BUCOKO OIlIHEHA (PaXOBUM CEPEJIOBUIIEM: BIH € JIaypeaToM
MixuapoiHoro KoHKypey bapioy, AMeprukaHChKOTO (opyMy KOMITO3UTOPIB, a Y
2001 pori craB HalimomoauM Bosogapem npemii ACDA imeni Peitmonna bpoxka.
Baromoro € Takox chiBIpals KOMIO3UToOpa 3 KIHOIHAYCTpi€ro: pa3oM 13 ['aHcom
[{ummepom BiH mpalftoBaB Haja MarepiajgoMm 10 giibmy Pirates of the Caribbean:
On Stranger Tides, ctBopuBIU TeMy pycanku. Cepell BAKOHABLIIB HOTO 3aMOBJICHb
— BBC Proms, Rundfunkchor Berlin, London Symphony Chorus i Orchestra, The
King’s Singers, Chanticleer, The Tallis Scholars, Philharmonia Orchestra Toro.
Horo mrosukn Paradise Lost 6yB ynocroenuii npemiii ASCAP imeni I'aponsaa

ApJreHa Ta HeOJHOPAa30BO HOMIHOBAHUH Ha TeaTpaibHy Mpemito « OBariis».

Ectetnuni nornsanu Epika Bitakepa noeiHyt0Th MOJEPHICTCHKI 171€1 YUCTOTH
dakTypu, MIHIMAJTICTUYHE TSDKIHHS J0 TMPO30PUX TEKCTYpP Ta POMAHTUUHY
€KCIIPECII0, ajile BOJIHOYAC YHUKAIOTh MPSIMOTO HACHIyBaHHS ICTOPUYHUX CTHIIIB.
Woro ceitormsy Tskie 10 TYMaHICTUYHUX 1€, 0 MIAKPECIIOI0ThH

YHIBEPCATBHICTh JIIOJICBKOTO TOJOCY SIK 1HCTPYMEHTa, 3JaTHOIO CTBOPIOBATU



BIIUYTTS €IHOCTI, CIUIBHOCTI Ta JyXOBHOTO IIJIHECEHHS I103a MEXaMHu

KOH(eCIHHOCTI.

BaxxnuBoro pucoro MOro eCTeTUKH € TSDKIHHS /10 CBITJIA K MeTahOpUIHOTO
Ta aKyCTHYHOTO (eHoMeHy. barato ioro TBOpiB MarTh KOHTEMIUISTUBHUN
XapakTep 1 BHUKJIMKAIOTh BIAYYTTS CBITIOBOi MpocTOpoBOCTi. Ll «cBiTimoBay»
ecTeTuka (OPMYETHCS 3a JOMOMOIOI0 MOCTYMOBMX TapMOHIYHMX HAIllapyBaHb,
PO3IIMPEHUX aKOP[iB, OJMU3BKOCTI IHTEPBAJiB, TEMOPOBOI YHUCTOTH M JOBTHX

3BYKOBHX XBHJIb, 1110 CTBOPIOIOTH €()EKT «3BYKOBOI aTMOCHEPH.

Ha cBiTornsm KoOMIIO3uTOpa 3HAYHO BIUIMHYJA TOE€3isI — 30Kpema
aMepuKaHCbKa 1 JatnHoamepukaHcbka. [loeTnuna ocHoBa TBOpiB Bitakepa mae
MeTaopuuHy, 1HAMBIAYATICTUYHY MPUPOIY, LIO0 PE30HYE 3 HOro MYy3WYHUM
MUCJICHHSIM: TEKCT MPOBOKYE MOTO 10 CTBOPEHHS MY3UKH-MEAMTAIllli, My3UKH-
KOHTEMIUIAIIi, SIKa HE CTUIBKM PO3MOBIAA€ 1CTOPIIO, CKUIBKHM CTBOPIOE HOBHM

JIOCB1J] CITyXaHHSI.

XapakTepHUM € TakK0XX HOro CTaBJEHHA J0 XOpPOBOIO 3BYYaHHS fK [0
€IMHOTO 00’€HAHOTO «CYMNEeproyiocy». BiH MUCIHTH XOp HE SK CYKYIHICTb
OKpeMHUX MapTiid, M0 BEAYTh HE3aleXkH1 JiHII, a K IIJTICHUN 1HCTPYMEHT, IO
oTepy€ MUPOKUMHU TEMOPOBUMH i aKYCTUYHUMH MOKIMBOCTAMHU. Takuil miaxina €
MIPOJIOBKEHHSM TEHEHL1 aMEpUKAHChKOT XOPOBOI IIKOJU APYTOi MOJTOBHHU XX
CTOJIITTSI, aJie BOJAHOYAC MPOTOJIONIYE HOBI €CTETHYHI MPUHIIUIU — aKyCTHYHY

€JIHICTh, POCTOPOBY 00’ EMHICTH 1 [paMaTyprito 3ByKOBUX Mac.

VY tBopuocTi Epika Bitakepa CKOHIIEHTPOBAaHO O/pa3y KUIbKa KIIFOYOBHX
TEH/JICHII} cy4acHOTO X0poBoro MuctenTBa. [lepenycim 1ie iHIUBITyanbHa MOJETh
HEOPOMaHTUYHOTO MIHIMAaJII3MYy, sIKa CTaJia XapaKTEPHOIO 03HAKOIO €BPOIEHCHKO-
aMEepUKaHChKOi XOpoBoi My3uku novarky XXI cromitrs. BiH nponoHye HOBHiA
O0amaHC MK CKJIQAHICTIO W JOCTYIHICTIO, MIX €MOI[IHHOI HACHYCHICTIO U
TEKCTYPHOIO MPOCTOTOIO, MO0 POOUTH MOTO TBOPH OJIM3BKUMU SIK TpodeciitHum

BUKOHABI[SIM, TaK 1 MIMPOKOMY XOPOBOMY PYXY.



Jpyrorwo BHU3HAYAJIIBHOK TEHJEHIIIEI0 CTaja aKyCTUYHa IHHOBAIIWHICTb.
KoMmmo3uTtop akTuBHO mpaifioe 3 eekTaMu pe30HaHCY, MPOTMOHY€E HEeTPaIUIliiHI
BUKOHABChKI TpwifoMH (IIEMIT, I1HTOHOBaHE JWXaHHSA, TJICAHIO, COHOPHI
CKyI4YEHHs), ale poOuTh 1e He A e€PeKTy, a JUIsl CTBOPEHHsSI HOBOI €CTETHKH
3ByuaHHS. Moro (akTypa Mae TIHOOKY 3BYKOBY IUIACTHKY i OYIyeThcs 3a
MPUHITUIIAMA  XBWJIBOBOTO PO3BUTKY, IO 30IDKyEe HWOTO 3  TPaaUIISIMU

CHeKTpaii3My, ajie 0e3 paauKaizaiii.

Tpetboro TeHIeHi€er0 cTana ii 1udposa Tpanchopmarniss. Came Bitakep cTa
NEePIIUM KOMIIO3UTOPOM, SIKUH Ha/JaB XOPOBOMY MUCTEITBY HOBOT'O BUMIpPY 4epes
ctBopeHHs Virtual Choir — ry106anbHOr0 OHJIAWH-XO0PY, Y IKOMY MOXYTh OpaTu
y4acTh THCS4l CIIBAKIB 3 PI3HUX KpaiH CBITY. Lle He TUTbKHU PO3MIUPUIO KOPOHH
TPaJMLIIHOTO XOPOBOI'O BHUKOHABCTBA, aj€ I 3alo4yaTKyBajlO HOBHUM >KaHp
1M(pPOBOrO0 XOPOBOIO MHCTELTBA, SAKUH CTaB OJHUM 13 TOJIOBHUX CHUMBOJIIB

XOpOBOI KyJIbTYpH noyaTKy XXI cTOMITTS.

Crunictuynuii  moptpetr Epika Bitakepa BHUPI3HAETECA KOMIUIEKCOM

XapaKTEPHUX O3HAK, K1 yTBOPIOIOTH HOr0 BII3HABAHUN MY3WYHUHN MOYEPK:

1. TsokiHHS 10 KOHCOHAHTHOI, ajge PO3IIMPEHOT TapMOHIi - BIH MalCTEPHO
KOPUCTYETBCSI  aKOPJIOM 3  JIOAATKOBUMH  CTYICHSMH, HEPO3B’I3aHUMU
JTUCOHAHCAMH Ta ONM3BKUMHU IHTEpBaJlaMH, IO CTBOPIOIOTH «OKCAMHTOBY)

3BYYHICTb.

2. TekcrypHa mpo3opicTh 1 TEMOpPOBA YUCTOTAa - JOCSATAETHCSA 3a PaXyHOK
PIBHOTO 1HTOHYBAaHHs, PIBHOMIPHOTO TOJIOCOBEICHHS Ta IMOCTIHHOI poOOTH 3

aKyCTHYHHMHU CITIBBITHOIIICHHSIMH.

3. MiHIManiCTUYHUNA MPUHLMII PO3BUTKY - TONPHU BiACYTHICTH CTPOTOro
NOBTOPEHHS, HOr0 My3WKa YacTO PO3TOPTAETHCS 32 XBUILOBUMHU MOJEISMH, 31

3pOCTaHHSM 1 CMaJIaHHIM JUHAMIYHUX Ta TEeMOPOBHUX IIJIACTIB.



4. BUKopucTaHHs CTaTUYHOT JpamMaTyprii - y OUTBIIOCTI TBOPIB JpaMaTypris
HE CTpsSMOBaHa J0 KyJlIbMiHaIlil 4Yepe3 KOHTPACTH; HATOMICTh IEPEBaAXKA€E MOTYTTS

MOCTYIIOBOTO PO3TOPTAHHS MPOCTOPY.

5. IlepeBara moeTUYHOI iIHTOHAIIMHOCTI - 0araTo HOTO0 XOPOBUX KOMITO3HITiH
TSOKIFOTh 10 MEJIOJIMKM TEKCTOIICHTpU3MY, Ji¢ My3udyHa ¢pa3za HAPOKYETHCS 3

MPUPOIHOT IHTOHAIIT TEKCTY.

6. TemOpoBa opkectpaitis xopy - E. Bitakep TpakTye X0p sSIK OpKeCTp r'oJIoCiB,

K1 MOXYTb CTBOPIOBaTH 0araTOBUMIpHI aKyCTUYHI MOJS.

7. EmortiiiHa BIAKPUTICTH 1 MCUXOJIOTIYHA MIHOWHA - HOTO My3WKa Maiike
3aBK/IM HaJIallITOBaHA Ha eMOIIMHUN pe30HAHC CilyXaya, [0 pOOUTH ii JOCTYITHOIO

it BogHOYac 6araToniapoBoro.

[upoxky mnomyissapHicTe TBOpiB E. BiTakepa cepen XOpoBUX KOJEKTHBIB
Opananrcko HyHbEC MOSICHIOE TOETHAHHAM MEJIOANYHOI MTPOTSHKHOCTI, BOKAJTBHOT
IPUPOAHOCTI Ta OCOOTUBUX TapMOHIYHUX MOOY10B. CaM KOMIIO3UTOp 3a3HAvae,
10 MOro paHHi TBOPH BIJ3HAYAIOTHCS «UYECHICTIO» W «aBTCHTHUYHICTIO» Ta «HE
HaMararThCA 3aclinuTH...» (Musicroom 2), mo podouth iXx 0c00JIUBO
MPUBAOIMBUMU /ISl BUKOHABITIB. He MEHIII BArOMUM YHHHHUKOM TBOPYOTO YCIIXY
cTaja aisutbHICTh nipodeciitHoro xopy Eric Whitacre Singers: ne6roTHuUi anp0om
Light & Gold (Decca) orpuman nipemito «I'pemmi» (2012), a tBip « Water Night»

oxpa3y odonuB daptu iTunes i Billboard.

XynoxHsa iHauBinyanbHICTh Epika Bitakepa ¢opmyeThcss Ha mepeTHHi
TPaAMILINHOI aKaJAeMIYHOi XOpOBOI ECTETMKA Ta CYYaCHOrO aKyCTHYHOTO
MUCJICHHS. BiH HeoIHOpa30BO MIAKPECIOBaB, IO Ui HBOTO KIIOYOBUM €
CTBOpeHHs «shimmering sound» — «MeEpeXTIMBOro», CAMIMBOIO 3BYKOBOI'O
IPOCTOPY, A€ 3BYK CTA€ CBOEPIAHOIO CYOCTaHIII€0, 0 (OPMY€E MEAUTATUBHUM,
MaMKe CAaKpJIIbHUM KOHTEKCT. Woro KOMITO3UIIITHE MUCJIEHHS TSKIE 10 XBHILOBOIL
Ipamatyprii, y skiii gopma po3ropTacThCsi 4epe3 MOCTYNOBE HalllapyBaHHS M

cnaganHs  dakrypu. Take «auxarode» (HOpMOTBOpEeHHS BiH Ha3UBae



«apXiTCKTypOIO JUXaHHA, l'[iI[KpﬁCJII-OIO‘II/I, MO MY3HKa IIOBHHHA PYXATHCA TakK

MIPUPOJIHO, «SK 3MIHIOETHCSI CBITJIO BIPOJIOBXK JTHS».

["apMoHiYHa MOBa MUTIIA € OJIHIEIO 3 HAWOUIBIN yIi3HABaHMX Yy Cy4YacHIM
XOpOBI KyJbTypl. BoHa mo3HaueHa BUKOPUCTAHHSIM KJIACTEPiB Pi3HOI NMIUTHHOCTI,
IO CTBOPIOIOTH €(PEKT 3BYKOBOTO «OPEOTYy» abo0; pO3LIMPEHOI0 MOJAAILHICTIO;
OTIOPOI0 Ha JTUCOHAHCH, SIKI (POPMYIOTh XapaKTEpHE ISl KOMIIO3UTOPA «CSAHHE
3BYYaHHS»; MPOCTOPOBUMHU TapMOHIYHUMH TEAASIMH, 110 YTBOPIOIOTH CTaTUYHI
3BykoBi mosisi. Cam Bitakep Ha3uBae CBOIO TapMOHIIO «IOBUIBHO TIIHOYOIO

EMOIIITHOIO apXITEKTYPOIO», HATOJIOMTYIOYH Ha ii 00pa3HO-CMUCIOBOMY 3HAYCHHI.

daxTypa Horo TBOpiB 0a3yeThCs HA OaraTonIapoBOMy HalllapyBaHHI T'OJIOCIB,
y gakoMy OapaOaHHUMHU TOYKaMU (POPMHU CTAOTh 3MIHM T€MOPOBOi HIUIBHOCTI.
JloBri JieraTH1 JiHIi, M’SKl BHYTPIIIHI PYyXH, PO3TOPHYTI 3BYKOBI XBWJII Ta
3aCTOCYBAaHHS IOJI-XOplaJlbHUX NPUHLHUIIB CTBOPIOIOTH €(EKT aKyCTUYHOI
rimbunu. Yacro came ¢akTypa, a HE MENOJis YU PUTM, BHUKOHYE IEPBUHHY

bopMOTBOpPUY POJIb.

OcoOnmuBoro 3HaueHHs B TBopuocTi E. Bitakepa naOyBae pobGora 3
NOCTUYHUM TEKCTOM. BiH HEoJHOpa30BO HArojoulyBaB, IO caMe MOe3is €
«apXITEKTYypOI TBOPY», a My3HMKa MOKJIWKaHa «BTUMTH TekcT» (Interlude). ¥V
XOpPOBHX OIycax KOMIIO3UTOpA CIIOCTEPITa€TbC CEMaHTHYHA aKICHTYaIlis
KJIFOUYOBUX  CIIB, 1HTOHAIlIfHA TcHXoJori3amist (pa3u, MepeoCMUCICHHS
MyHKTyalii yepe3 nay3u i 3aTPUMKH, aKTUBHE BUKOPUCTAHHS (POHEMHOI TEXHIKH.
B inTepB’to Prestomusic BiH miakpecitoe: « 5 100110 XOpoBUid KaHp. .. TOETHAHHS
CIIB 1 MYy3UKH N'SHUTH». [[JIsI KOMIO3UTOpAa MOETUYHHUNA TEKCT MAa€ CKJIaJHy
BHYTPIIIHIO CTPYKTYPY, SKYy HEOOXIJHO OCMHUCIUTH, MO0 3HAUTH «CTPYHKY

Oprasizailito, 110 € OUIBIION, HI’)K MTPOCTO MOYATOK 1 PO3TOPTAHHS.

Y mi3HImMX TBOpax 3pOCTa€ 3HAYCHHS IONEPEIHBOTO CTPYKTYPHOTO
npoekTyBaHHs: E. BiTakep roBoputs npo «maioHku 1 cxemu» (Prestomusic), sxi

CTBOPIOIOTHCS TIEPE/] TOYATKOM HOTHOI pOOOTH ¥ BHU3HAYAIOThH JpamMaTypridHHM



PO3BUTOK KOMITO3UIIIT. Takuii CHHTE3 IHTYIlII] Ta paIlioHAILHOTO MOJICIIFOBAHHS €

OJTHI€IO 3 BUBHAYAJILHUX PUC HOTO CTHUITIO.

OnuuM 13 HaWOUIBII PE30HAHCHUX SIBUIN Y AISJIBHOCTI KOMIIO3UTOpa CTaB
mpoekt «Virtual Choir» — HoBatopchka (opma 1HPPOBOTO XOPOBOTO
BHKOHABCTBA, SKa 3ay4nyia CIBaKiB 13 IECATKIB KpaiH. 3a cioBamu Bitakepa, y
IIbOMY MPOEKTI MOXYTh OpaTU ydacTh «CIIBaKHU 3 OyJb-SKHUMHU 3T10HOCTIMU Ta
JOCB1JIOM, 1 KOXXHE B1/Ie0 BUKOPHCTOBYETbCA. €AMHMI BUHSATOK — Ti, IIO HE
BIJIMOBIAaI0Th TeXHIYHUM cTanaaptam» (Interlude). Ilepmmii TBip Lux Aurumque
(Virtual Choir 1.0) o6’ennaB 185 BuUKOHaBIIB, 310paBIIM IMOHAJA MIiJIbLHOH
nepersiiiB 3a aBa Micsami. Hactymui mpoextn — Sleep, Water Night, Fly to
Paradise, Deep Field, Sing Gently — Bxxe 3ayydanu JeCITKH THCSY YYaCHHUKIB, a
3arajbHa KUIbKICTb MEPErisiIiB epeBULIa 24 MUTbHOHU. MUuTEIh HEOAHOPA30BO
HaroJIoIIyBaB, 10 TOJIOBHA 1/1e IPOEKTY MOJATAE Y MOXKIUBOCTI «OyTH YACTUHOIO
4orochk OubIoro, Hix Tv cam» (Musicroom 1). CtBopenns Virtual Choir crano ve
MIPOCTO TEXHOJIOTIYHUM MPOEKTOM, & TIPUHIIUIIOBO HOBUM (hOPMATOM MY3UIHOTO
MUCJICHHS, II[0 3MIHUB camy MPUPOJIY XOPOBOi CIITLHOTH. Briepiiie B icTopii criiBak
13 OyIp-IKOi TOYKHM CBITY OTpHMaB MOXJIMBICTh OpaTH ydacTb y BHUKOHAHHI
CKJIATHOTO XOPOBOT'O TBOPY, HE Oyayud (Pi3MYHO NPHUCYTHIM Ha peneruuii. Llei
dbeHomMeH cTaB yOCOOJIGHHSIM i7eil TioOanizarii, KyJbTypHOI IHTerpari Ta
neMokpaTtu3auii xopoBoi TBopuocTi. Cam Bitakep 0auuB y MpOEKTI CHOCIO
MOKa3aTH, 10 XOp K XYAOXKHIA OpraHi3M 3JaTHUHN ICHYBaTH mo3a (i3HYHUMH
OOMEXEHHSMH, a JIIOJICBKUN TOJ0C — OO0’ €IHYBaTHU JIOACH MOMPH COIlalbHI,

MOJIITUYHI Ta TeorpadivHi pi3HMIII.

Virtual Choir ctaB Tako MpoI0BKEHHSIM HOT0 €CTETUUHHX 1€l — €CTeTUKHU
CBITJIa, TPOCTOPY, TAPMOHINHOT €1HOCTI. MacKBH TroJIOCiB, 310paHi 3 HUPPOBUX
3aI1CIB, YTBOPIOIOTh HOBY aKyCTUYHY (DaKTypy, 110 HEMOXKJIMBA Y TPAIULIHHOMY
KUBOMY BUKOHAHHI. TaKMM YMHOM, T€XHOJOTIYHA 1HHOBALlIS CTaJia OPTaHIuHOIO

YaCTHHOIO MOT0 XyI0)KHBOTO METOTY.



Takum umHOM, XymOXHS mocTath Epika Bitakepa okpecmroeTbcs depes
MOEHAHHSA  1HHOBAIlIMHOTO  MHUCIICHHS, TJHUOOKOI  TEKCTOIEHTPUYHOCTI,
crenu(iqHol rapMOHIYHOT Ta (DaKTypHOI MOBH, TBOPUYOTO CHHTE3Y TPAAMIIN i
HOBITHIX TeXHOJIOTiil. FIoro My3uka BUPi3HAETBCS CIOTILIATBHOIO APAMATYPLi€Io,
MMOETUKOI0 3BYKOBOTO CBITJIa, TEMOPOBOIO 0araTomapoBICTIO Ta EMOIIHOIO
MIPO30PICTIO, a MIMPOKA MIKHAPOJHA MOIMYJISIPHICTh MIATBEPIKYE 11 3HAUYIIICTh

11 XOpoBOi KynbTypu XXI CTOMITTS.

1.2. Epik Bitakep B 13epKaJii HAYKOBO-T€OPEeTHYHOI AYMKH

TBopuicts Epika Bitakepa mpoTsrom ocTaHHIX JBOX AECATUIITH IPUBEPHYIIA
3Ha4YHYy yBary MY3WKO3HaBIIIB 1 XOPOBUX JOCHIAHUKIB. Po3risig Horo My3uku B
HAYKOBO-TEOPETUYHIN JIITepaTypi JEMOHCTPY€E pPI3HOMAHITHICTh MIAXOJIB Ta
METOJOJIOTIH, SIKI 3aCTOCOBYBAJIM AOCHITHUKHA JJIA aHANI3y CTUIO, (QakTypw,
rapMOHIi, TEKCTYy Ta BUKOHABChKOI IPAKTUKHU. BUBUEHHS 1Oro poOIT OXOIUTIOE SIK
KJIACUYHUM aKaJeMIYHUI aHaji3 MapTUTYp, TaK 1 OLIHKY BIUIMBY MHU(GPOBUX
TEXHOJIOT1H, cepell IKUX oco0auBe Micie 3aiimaroTh npoektu Virtual Choir. [eit
MPO3JUT CUCTEMATU3yE HayKOBO-TEOPETUYHI MiAXOAW O TBOpUOCTI Bitakepa,
PO3KPHUBAIOYM KIIIOYOBI acCMeKTH, 10 cHOpMyBaiH CydacHE YSIBICHHS MPO HOTro

XOpOBC ITNCbMO.

VY Oinpmiii Mipl HaykoBi mpaii 3 JaHOI MpOoOJEeMaTUKU TMpeICcTaBJICHI
3apyOlKHUMM  JOCHIKEHHSIMHU, TIPOTE€ ICHYE TaKOXX HEBEIUKAa KUIbKICTh
yKpaiHcbkux poo6iT. Ilepmia 3 Hux, «Lux Aurumque» Epika Bitakepa B acnekri
MOPIBHSUILHOTO aHaJI3y BUKOHABCHKOI 1HTeprnpeTaiii» . CaBenbeBoi, po3risae
MEePEBAXXHO OCOOJIMBOCTI OHJIAMH-XOPY, OAHOYACHO TOPKAIOYUCH 1 CTHUIHOBUX
0COOJIUBOCTEM TBOPYOCTI KOMIMO3UTOpa. 30KpeMa JOCHITHULS 3a3Hayae, 10
«OCHOBOIO XOpOBOTO THChMa» BiTakepa € 3acTOCYBaHHS CEPIMHOI TEXHIKH, a
TaKOX MPHUHOMIB COHOPHKHU, MIKpOMOipOHIi Ta anmeaTopuku. Y TEKCTI poOOTH
nonano aHanmiz (Qparmenty «Lux Aurumque», ne Bitakep 3actrocoBye

MaHTIaTOHIYHUM ~ KJacTep 13 TOCTYNMOBHM  HApOCTaHHSM  (aKTypH,



BUKOPHUCTOBYIOUM divisi 7O BOCBMHU TOJIOCIB y KOXKHIM mapTii. CaBelbeBa TaKOXK
JEMOHCTPY€E XBUJIBOBY JIMHAMIKY Y BUKOHAHHI OHJIAHH-XOpY, 5IKa CTBOPIOE €eKT
MOCTYIOBOT'O CITIOKOIO Ta PO3KPUTTS TeMOpy. BoHa 3a3Hadae BIUIMBU SK TpaauLin
«HAIIOHAJILHOTO a()PUKAHCHKOTO MUCTEITBa», TaK 1 BIJOMHX KOMIIO3UTOPIB Ta
mkin XX cropiuus: Jlireti, baprok, Hono, CtpaBinchkuii, Bynes Ta HOBOBiI€HChKa
mKosia. TakuM YUHOM, «TBOPYMNA METOA» KOMIIO3UTOpa 30arauyeHuil TeXHiKaMu
XX cTopiuysi, a CKJIaIHICTh IHTOHAIIIMHUX JIIHIHA BUMarae BUCOKOTO npodeciiHoro

PIBHSI BUKOHABIIIB.

[nma ykpaincbka mpars, «BiptyansHuii Xxop Epika Bitakepa: iHHOBaIIiiHI
TEHJICHIII1 PO3BUTKY cydacHoi My3ukw» [.O. IllaTtoBoi, HOCHIIKYE CTUIBOBI
0COOJIMBOCTI OHJIAWH-TIPOEKTIB 1 XOopoBoro mnuchma Bitakepa. IllaToBa 3Beprae
yBary Ha BIUIMB TPAIUIIIIIHOI aMEpUKAHCHKOI MY3HKH Ta XapaKTepHI PHUCH
MaH1aTOHIYHOIO MHChbMA, IO JI03BOJISIE KOMIIO3UTOPY HAKIaJaTH MIATOHIYHI 1
XpOMAaTU4H1 TOCIIJOBHOCTI, CTBOPIOIOYM JOJIATKOBI rapMOHi4Hi miapu. Bona
aHai3ye KOHKpeTHHI (hparMeHT TBopy «Sleep», ne BiTakep 3acToCOBY€ TpU3BYKH
3 JIOAATKOBUMHU TOHaMu (2-i 1 4-i CTymiHB), IO 3MIHIOIOTH KOJIp aKopay, Ta
nepeMiHHuA MeTp 5/4—3/4—6/4, 1m0 MIKpPECTIoe XBUILOBHIA XapaKTep MEJIOil.
Kpim Toro, gocmigHuns 3BepTae yBary Ha BUKOpHCTaHHsS divisi y 16 rosocis y
(biHaTBHINA YaCTHHI TBOPY, IO CTBOPIOE BIAUYTTS 00’ €MHOT (PaKTypu, XapaKTepHO1

AJIs1 CTUIIFO KOMITIO3UTOpaA.

Amxena Xomn y npari «Added-Tone Sonorities in the Choral Music of Eric
Whitacre» aHanizye BUKOPUCTaHHS JOJIaHUX TOHIB, sIKI CTBOPIOIOTh PyX Y QakTypi,
3MIHIOIOTh TEMOP 1 €MOIIiifHy HAIOBHEHICTh KOMITO3HIIiil. JlocmiaHuIl 3a3Havae,
110 J0J1aH1 TOHU Bitakepa CTBOPIOIOTH PyX TaM, Jie Morjia OyTu ctartaiis. Bonu
O’KUBJISIIOTH 3BYK, 3MIHIOIOYH 3BYUHICTh 0€3 3MIHU OCHOBHU TPU3BYKY, MACHIIOIOTh
Kpacy 1HAWBIIyaJTbHOI JIHIT KOXKHOTO CITiBaka, JOJAal04Yh HOBI HOTH 1 JMCOHAHCHU
TaM, Jie 1HakIie ix He Oyyo 6. KoxeH 1o1aHuii TOH O-pi3HOMY B3a€MO/II€ 3 HOTAMHU
OCHOBHOTO TPHU3BYKY, CTBOPIOIOYH YHIKaJIbHE TIOE€JHAHHSA IUIOTOHOBUX 1

MBTOHOBUX JIMCOHAHCIB 3 BHCOTaMHU OCHOBHOTO TPU3BYKY. 3MIHIOIOYH J0JIaHI



TOHH, BiTakep nomMaraeTbcsi TOro, 0 KOXHa 3BY4YHICTh 3a0apBIIIOETHCS TPOXH I10-
pizHOMy. Pe3ynbraroM € 3ByK, SIKH MOCTIHHO 3MIHIOETHCS, aj€ MpU I[bOMY
3QIIMIIAETHCS TUM CAaMUM: PyX Y CTaHi criokoro. lle ymrobmeHnii KoMIo3uIlinHNN
npuiiom BiTakepa, siKvil TOCHIAHMII AETATLHO PO3TJSHYJA y CBOIX aHai3ax. ¥
CBOIX TBOpaX KOMIO3UTOP JOCUTh YaCTO BUKOPUCTOBYE 0aH1 TOHH. JloCaiIHULA
npuOIU3HO OIIHIOE, 0 TPUHAKWMHI 75% HOT0 akOp/iB CKJIaJal0ThCS 3 HUX, a HE 3
MaXOPHUX Yd MIHOPHUX Tpu3BYKiB. Came Il J10JaHI TOHH HaJal0Th MY3HIIl
Bitakepa ii yHIKaapHOTO 3By4YaHHS. AHATI3YIOUH aKOpPIH, IO BUKOPHUCTOBYE
KOMITO3UTOP, K TPU3BYKU 3 JOJATKOBUMHU TOHAMH, aHAIITUK MOXE 3pO3yMITH
OCHOBHI aKOpJIOBI MOCHIJOBHOCTI y TBopax Bitakepa, ogHouacHO 30epirarouu
iH(popMaLil0 NpO HETPU3BYYHI TOHH, SIKI JOJAIOTH OCOOJIMBOIO KOJIOPUTY Ta
iHTEepecy 70 Kommo3uiiiiHoi MoBu Bitakepa. Takoxk, BaXJIuUBY poib Yy
KOMITO3HIIIITHOMY TpOIIEC] BiIrpae 3By4aHHs. YacTo ogHUH-€AMHUI 3BYK CIYTy€
BIJIITPABHOIO TOYKOIO ISl IEBHOTO TBOPY. BuUKOpHCTOBYIOUM HOTO, SIK BIANPABHY
TOYKy, BiTakep moTiM po3BHBa€e LUIMHA Jiala30H MEJIOJIM, SKi JOIMOMAararTh
BU3HAYUTH  XapakTep TBOPY. [HOMI KOMIO3UTOp BBOJIWTH  3BYYaHHS,
BUKOPUCTOBYIOUM METOJI, AKUN € aHAJIOTIYHUM JI0 apIeHKio TPU3BYKY: MEIOIis
M1JIHIMAETHCA 1/a00 OMyCKAEThCSl Yepe3 TOHU MepeadauyBaHOTO aKoOpAy, 1 KOKEH
TOH 30€epiraeTbcs MPUHANMHI B OJJHOMY T'0JIOCI MICTS TOYATKy WOTro (popMyBaHHS.
Xonn Ha3MBa€ IO TEXHIKY «MO0YIOBOIO aKopay», OCKUIbkM Bitakep, HiOu,
BUOyaye akopA 13 MenoAli. BuzHauuBIIM CHiB3By4Ysl, 10 MPUCYTHI B TBOpax
KOMITO3UTOPA, JOCHITHULA MPUCTYNHJIa 10 Kiacudikaiii KOXKHOTO aKopiy,
BU3HAYUBIIM iX K Taki, IO CKJIAJIAIOTBCA 3 TPhOX a00 OlIbIIe Pi3HUX 3BYKIB.
OxkpiMm TOrO, SIK BBa)Kae cama AHena XOJI, camMe BUKOpUCTaHHA Bitakepom
HETPU3BYUYHUX aKOPJIB BIUIMBAE HA ii CHPUUHATTA MY3WYHOIO 3BYYaHHS SK
yHIKaJIbHOTO. TakuM YWHOM, JOCIITHUIIS 3arucajia CTPYKTYpH, sIKI He Oynu
Ma)XOpHUM a00 MIHOPHUM TPHU3BYKOM, BKJIFOYAIOYM TI aKOPAH, SKI 3a3BHUYal
KJIacCU(PIKYIOThCS K «CENTAKKOPAM, «3MEHIIICHI TPU3BYYHI aKOPIIN», «CYCIIEH311»
tomo. B my3uili BiTakepa AucoHaHCH, Taki K 3MEHIIIEHI KBIHTH Ta CENITUMH, SIK

MIPaBUJIO, HE PO3B’SI3YIOTHCS TaK, sIK MH I[bOTO OYIKy€eEMO. 3arajom, aHaii3 JaB



pe3yabTaTty 1717 HETpU3BYUYHHX aKOP/iB. 3arajioM, CTpPYKTYpH, IO BUKOPUCTOBYE
KOMITO3UTOP HalyacTillie MICTSTh BIJl YOTUPHOX /10 BOCBMHU T'0JIOCIB, MPUUYOMY
HaliXapakTepHIIIMMU € TM'ATH- Ta MIECTUTOJOCHI akopAu. Xoda BiH PIAKO
BUKOPHUCTOBYE CTPYKTYPH O1JIbIIIE IECSITH FOJIOCIB, 111 MACUBHI aKOPAH YTBOPIOIOTH
BEJIMYE3HY XBWIIO 3BYKy. Birtakep Bigmgae Oulblly TmepeBary akyCTHYHO
KOHCOHAHCHMM HAiHIDKUMM iHTepBanaM. Mloro ymoGneHnM € umcTa KBiHTa, 3a
HEI0 MIyTh YuCTa KBapTa, Maja Tepuis 1 Beluka cekcra. Kommo3uTop piako
PO3MIIIy€E THTEPBAJI TPUTOHY a00 3MEHIIICHOI KBIHTH B JBOX HAWHMXYHUX TOJIOCAX
1 HE TaK K€ 4acTO MOYMHAE 3 ITHTEPBAJy OKTaBH a00 O1IbIIE, OJTHOTO MIBTOHY 200
BENUKOi cenTuMu. Bigmanicte Bitakepa Ou1bII aKyCTUYHO KOHCOHAHCHUM
1HTEepBaJiaM SIK HAHIKYUM 1HTepBajaM y HOro akop/iax MOXe CIIPUSTH TOMY, 10
floro My3uka ctae OLIbII TOCTYITHOO AJisi XOpiB 0e3 cynpoBoay. 30Kpema, 4ucra
KBIHTa € Ay>K€ CTaOUIbHUM IHTEPBAJIOM JUIsl HU3BKHUX TOJIOCIB, OCKIJIBKHM PEIITa
XOpY MOXKE€ HajalllTOBYBaTHCA Ha oOepTOHM 0Oaca 1 TEHOpa. 3arajoM akopaoBl
CTPYKTYpU KOMIIO3UTOpa BUSBISIOTH JOCUThH INUJIBHE PO3MILIEHHS B BUIIUX
pericTpax, IMITYIO4H rapMOHIHY cepito. Kpim Toro, nepeBara MUTUS 1O JOCHTb
IIMPOKOTO 1HTEPBAy B HIDKHIX r0JIoCax, pa3oM 3 aKIIEHTOM Ha KOHCOHAaHCHUX
IHTepBaJIax, JOMOMAarae HajaaTh MOro My3HIll OUIBII TPaAULIHOTO TOHAJIHHOTO
BiIuyTTs. KoMno3uuiiiauii 3Byk BiTakepa mocuiItoeThes 3aBISIKM BUKOPUCTAHHIO
255 akopJIHUX CTPYKTYpP y YOTHUPHOX T0J0CaX, 1[0 B YOTUPH Pa3u MEPEBUILYE TE,
10 JOCTYITHO HOMY B CyBOPOMY YOTHPHUTOJIOCHOMY TPU3BYYHOMY MHUCHMI. SKIIO
J0JIaTh 70 LBOTO TEHJCHIII0 KOMIIO3UTOpA TMOCTIMHO 3MIHIOBATH IIIJIBHICTh
TEKCTypU B CBOIX TBOpax, TO HOMy cTa€ JOCTYIHHM HaJ3BUYailHe 0araTcTBO
aKopAOoBUX CTPYKTyp. Llg pi3HOMaHITHICTH Hajae My3ull Bitakepa yHIKaqIbHOTO

3BYYaHHs 1 BiAAaJse€ ii BiJ chepu TpaauiliiftHOI TOHAJIBHOCTI.

Hucepranist Eaapro Jlnoina Jlapcona «Textural and Harmonic Density in
Selected Choral Works by Eric Whitacre» (2004) € oani€ro 3 mepmux rpyHTOBHUX
npailb, IPUCBIYEHUX CHCTEMHOMY aHaJli3y FTapMOHIYHO1 Ta TEKCTYPHO1 OpraHizarii

xopoBux TBOpiB Epika Bitakepa. ABTOp mpoOInoHye KOMIUIEKCHMMA MIiAXiT 10



BUBYCHHS (EHOMEHA «IIUJIBHOCTI» MY3UYHOI TKAHWHHU, TMOEIHYIOUYM aHalli3
BEPTHKAIBHUX CTPYKTYp, BEJCHHS TOJIOCIB, TOHAJIBLHOI OpraHizallii Ta TeMOpoBOi
MOJIeTII XOpOBOTO 3By4aHHA. Y (OKyCl [OCHiJHUKa — TBOPHU, Y SAKHX
HaWsCKpaBillle BUSBIISIEThCS XapakTepHuil ctuiib E. BiTakepa: 30aradeni akopaoBi
KOMIUIEKCH, ©0araTOrojIoCHI KJIacTepH, MOCTYNOBa 3MiHA TEKCTypHUX IIapiB,

KOJIOPUCTUYHI €(heKTH Ta M’sKa, aJic BUpa3Ha IMHAMIYHa apXiTEeKTOHIKA.

E. Jlapcon BBoauTh moOHATTSA «textural density» $K KUIBKICHOI Mipu
OJIHOYACHO aKTHBHUX T'OJIOCIB Ta SIK SIKICHOTO MapameTpa, 10 BU3HAYAE CTYIIIHb
HACUYEHOCTI 3BYKOBOTO TMojisi. BiH po3poOmse cremianbHi rpadikd, M0
JEMOHCTPYIOTh 3MiHY IIUIBHOCTI BOPOJOBXK TBOPY, 1 HAa 1X OCHOBI MPUXOAUTH 10
BUCHOBKY, 1m0 He. Bitakep He Oyaye cBOi KOMMO3MINI 3a TpaJuLlIHHUMHU
KOHTPACTHUMHU OJIOKaMH, a BUKOPUCTOBYE TOCTYTOBE 3TYIIECHHS i pO3p1IKEHHS
My3U4HOI (pakTypu. Take «XBUIIIOBaHHS» HIIJILHOCTI, HA TyMKY aBTOpa, € OJHUM
13 KJIIFOYOBMX YMHHHKIB €MOIIMHOrO BIUIMBY My3uku E. Bitakepa: xynbmiHarii
BUHHMKAIOTh HE JIMIIE B PE3yJIbTaTl TapMOHIYHOI HANpyru abdo0 JUHAMIYHOIO
3pOCTaHHs, a Yepe3 CyKyIlHE HarpoMaj»KeHHs TOJI0CIB, OsIBA HOBUX TEMOPOBUX

11apiB 1 30UIBIICHHS] BEPTUKAIBHOI MACH 3ByYaHHS.

["apmoniuna moBa E. Bitakepa, 3a crioctepexkennsamu E. Jlapcona, 6a3zyeThes
Ha TPaJULIMHUX TEPIEBUX CTPYKTypax, IPOTE€ BOHU Mailke 3aBxkIu 30araveHi
JOJaTKOBUMHU TOHAMH, HOHAMH, YHICIMMAaMH Ta KIACTEPHUMHU I1HTEPBAIAMH.
ABTOp HaroJjomye, Mo Taki akOpAu HE MOXHA PO3TJIAIATH JUIIE SK Pe3yJbTaT
IHTEpBAILHOTO HATPOMA/KEHHSI — BOHU € IIIECTIPSIMOBAHO CKOHCTPYHOBaHUMU
CUCTEMaMHU, JI€ KOXKEH T0JI0C Ma€ CBOIO TPAEKTOPIO 1 GyHKIIIO y (HOpMyBaHHI
rapMoHIYHOTO cmekTpa. Came TOCTymoBe BBEIEHHS JIOJAATKOBHX TOHIB,
napaselbHe TOJIOCOBEACHHS y BY3bKHX 1HTEpPBATAX Ta «CIUIMBAHHS» JUCOHAHCIB
BCEPEANHI aKOPiB CTBOPIOE €EKT «TYUHOI THII», XapaKTEPHHUM ISl TTOBITHHUX

TBOpiB BiTakepa.

Oco6nuBy yBary E. Jlapcon mpuminsie BeaeHHIO rojiociB. Moro BUCHOBKH

NOKa3yl0Th, IO KOMIIO3UTOP YHHMKA€E PI3KUX CTPUOKIB, MPONOHYE IJIaBHI,



«KPOKYIOUl» JIiHIi, 10 3a0e3reuye OpraHiyHuM Mepexii MK akopAaMu HaBiTh y
CKJIQJIHAX BEPTHKASIX. Y TBOPAx 3 BEJIHMKOK KUIBKICTIO TOJOCIB BiTakep dacto
3MIHIOE TapMOHIYHY IIIJIBHICTh HE 30UIBIICHHSM I1HTEPBAJIBHOI HAMpyTH, a
IPOCTUM JOJaBaHHSIM HOBHX TOJIOCIB y CepeaHhOMY pericTpi. Takwii mpuiiom
pOOUTH 3ByYaHHS THYYKHUM 1 BOJIHOYAC MAaCUBHHUM, HE TIOPYIIYIOUN TPUPOTHOCTI
IUXaHHS XOpy. Y KyJbMIHAIITHMX MOMEHTax, HaBMaKu, 4acTO 3aCTOCOBYIOTHCS
pO3IIMPEH] BOKaJbHI MO3HIII, KOJU COMpaHo 1 0acu BIAJAISAIOTH BEPXHIO Ta

HUKHIO MEXKY aKOpJy, CTBOPIOIOUH €(PEKT MPOCTOPOBOTO «PO3KPUTTS 3ByUAHHS.

[Ilomo ToHanmbHOi opranizamii, E. Jlapcon cTBepmkye, 10 MOMPH BEIUKY
KUIBKICTh PO3LIMPEHUX aKOp[iB, My3uka E. BiTakepa 3anuinaeTscs TOHAJIBHOIO,
ajie 151 TOHAJIBHICTh HePYHKIIOHANbHA. OCHOBOIO € CTIMKI IEHTPH TSHKIHHS, SKI
(OpMyIOTbCSI HE TapMOHIYHOK (PYHKI[I€EIO, a TOBTOPIOBAaHUMHU ONOPHHUMH
3ByKaMH, JIaTOHIYHMUMHU TOPU3OHTAISIMA Ta CUMETPUYHUMH aKOpPAOBUMU
MozesiMU. TakuM 4MHOM, KOMITO3UTOP BHOYAOBYE FapMOHIYHI IOJISA, /1€ CIIyXay
OpPIEHTYETBHCS HE 3aBJISKM YCTaJI€HUM KaJaHCOBHM CTPYKTypaM, a 4epes

IHTOHALIMH1 i1 TEMOPOB1 MapKepH.

BaxuiBuM € i TtemMOpoBuit acnekt aHamzy. E. Jlapcon 3a3znauae, mo E.
Bitakep MUCITUTB XOp HE IPOCTO SIK CYKYMHICTh I'OJIOCOBUX I'PYII,  SIK IJTACTUYHUN
3BYKOBUM Marepiai, 3AaTHUM J0 3MIHU TYCTOTH, MPO30POCTI, CHEKTPAIbHOI
HAaCHYEHOCTI Ta aKyCTUYHOTro 00’ eMy. [ToeqHaAHHS KIHOYMX 1 HOJIOBIYMX TOJIOCIB Y
PI3HHX PETICTPOBUX CIIBBITHOIICHHSIX CTBOPIOE YHIKAIbHI «3BYKOBI CTAaHU», K1
JOCIIITHUK OIHCYE SIK OCHOBHY O3HAKy CTUJIIO KOMMO3UTOpa. Y TaKUX CTaHax
TeMOp BUKOHYE Maibke (QYHKI[II0 TapMOHIYHOTO YWHHHUKA: 3MiHA OJIHOTO
TEMOpPOBOTO KOJHOPY BIUIMBAE HA CIPUUHATTS akOpAy HE MEHINIe, HiK 3MiHa

BHUCOTHOI'O CKJIady.

3aranom E. JIapcoH mpuxoauTh 10 BUCHOBKY, L0 TEKCTypHA Ta TApMOHIYHA
IBHICTE Yy TBOpuocTi E. Birakepa € He JekopaTUBHUMHU TpHHOMaMH, a
(yHIaMEHTAIbHUMU ~ CTPYKTYpOTBOPUYMMH MNpHUHIMIAMU. Bouu ¢dopMyroTh

JIpaMaTypriro  TBOPIB, BHU3HAYAIOTh JIOTIKY PO3BUTKY Ta 3a0e3MeuyroTh



BITI3HABAHICTh KOMIIO3UTOPCHKOI MOBH. JlucepTarlisi JEeMOHCTPY€, IO CTUIb
Bitakepa rpyHTYeThcs Ha TIJIMOOKIA BHYTPIIIHIA oOpraHizaiii: 3a M’ SKUMH
KJIaCTepaMH, IOBITPSIHUMI» aKOPJIaMH Ta TUIABHUMHU TOJIOCOBEJCHHSIMU CTOITh
NpoAyMaHa CHUCTeMa, sKa TO€JHYE CydacHy KOJIOPUCTHUKY 3 TPaaUIIHHOIO

10TihOHIYHOIO YITKICTIO 1 TOHAJIbHOKO OPIEHTOBAHICTIO.

Y nocmmxenni b’rona «When David Heard» (2005) aBTop mporoHye
MOPIBHSUTBHUHN MIAX1, PO3IIIAAAI0YH TBIp Kpi3hb MPU3MY I1CTOPUYHOI Tpaauiiii
aHrIicekoi momidoHii, 30kpema TBopuocTi Tomaca Tomkinca. Ile mopiBHAHHS
BUSBIISIE HE JIUILIE CTHJIICTUYHI TIEPETYKU MIK KOMIIO3UTOPAMHU, a i MIPUHIIUIIOBO
PI3HI €CTETUYHI Ta ApaMaTypriyHl cTpaTerii podoTH 3 XopoBoto (pakTyporo. b’ron
HAroJIOIIYE, 110 CIIUTBHUM JIKEPEIOM JIJIsi 000X MUTIIIB € O10J1IMHUI TEKCT 1 Horo
MIMOOKUN eMOIIMHUI MOTEHIial, MpoTe 3acO0U BTUICHHS IbOrO MOTEHIANY Y
Bitakepa 3HA4YHO pO3LIMPIOIOTH TPAAULIAHI TOJI(POHIYHI MOJEN, BBOIAYU
€JIeMEHTH MIKpOIoioHii, CIIEKTPaTbHOCTI, May30B0Oi JApaMaTyprii Ta XBUJIbOBO1

apXITEKTOHIKH.

[leHTpanbHUM acCMEKTOM aHali3y € TMOPIBHSHHS XOPOBOi oOpraHizaiii
ToMkiHCa — mpeacTaBHUKA aHTJIIMCHKOTO PEHECAHCY, YU TpaypHI MaJpHraiu
CIupaiucd Ha IMITAllIHHO-KOHTPAMYHKTHYHY TEXHIKY Ta TOHKY B3a€EMO/III0
roJiociB — 13 miaxoaoM Bitakepa, SIKMil TEPEOCMUCIIIOE 111 MOJENI B KOHTEKCTI
cydacHOi XopoBoi MoBHM. Y ToMKiHCa BaxJIHMBY pOJib BIAIrpae TeMaTU4YHA
JTUCTWIISIIIS, TIOCTYTIOBUM BCTYI TOJIOCIB 1 PUTOPUYHICTH (pa3yBaHHsA, TOML SIK Y
BiTakepa komno3uiiiiHa jgorika GopMyeTbcsi HE CTIIBKH TEMAaTUYHUM PO3BUTKOM,
CKUJIbKU aKyCTUYHOIO IJIACTUKOIO, TOCTYIOBUM HApOCTAHHSAM KilacTepa, 3MIHaMu
TEMOPOBHX IIAPIB 1 CyKyITHUM BIAUYTTAM «ITyJIbCAllll» 3BYKOBOTO pocTopy. b’roH
HiKPECITIOE, 0 00U/IBA MIJXOU MAIOTh CIUIbHY METY — NEepelaTu ApaMaTu3M
CIOXKETY Mpo BTpaTy cuHa [laBuaoM, — ane poOsiTh 1€ KapJAWHAIbHO PI3HUMHU

3aco00aMHu.

OmHUM 3 KITFOUYOBUX TOHSTH TOCIPKEHHS € MIKpOMOTi(OHIsl — TEXHIKa, 10

Bijicwiae g0 JlireTi Ta 1HIIMX aBaHTapJHUX KOMITIO3UTOPIB XX CTOJITTS, ajie y



Bitakepa mocrtae B Haa3BHYaHO KaHTUJICHHIM, BOKAIBHO KOMQOpPTHIN (opmi.
b’1oH nokasye, 1110 KOMITIO3UTOP BUKOPUCTOBYE MIKPOIIOJ1(POHIUHI «ITacMa» He K
JUCOHAHCHI XMapH, a K 3aci0 MOCTYHMOBOIO 3TYIICHHS E€MOLIWHOI HalpyTH.
KoxeH romoc Mae BIacHy TPaeKTOPio, ajie BCI BOHU CIPSMOBaHi 10 (opMyBaHHS
BEJIMKOI XBUJII, sIKA HAKOUYEThCA HAa KyJIbMiHALIHI MOMEHTH TBOPY. JloCiiTHUK
Bi/I3HAYAE, 1O Iel ePEeKT € CBOEPITHUM «BIITYHHSIM» pPEHECaHCHOI MmoidoHii,
IpoTe TPaHC(POPMOBAHHUM TIiJ] BIUTUBOM CyYacHOi €CTETHKHU 3BYKOIUIACTHKH, €

BXXJIMBILIUM € HE TEMATUYHUNA PO3BUTOK, @ CYKYMHHH pyX (pakTypHu.

BaxxnuBy ponb y TpakTyBaHHI TBOpY b’10H BiiBoauTh nay3am. Ha npotusary
ToMkiHCY, A€ THIIy 3a3BHYail TPAKTYIOTh AK MEXy MDK (paszamu abo sK
PUTOPUYHUI aKILIeHT, y BiTakepa nay3a HaOyBae CTpyKTYpHOI pyHKILIi Mapkepa
€MOIIIITHOr0 nepeHacudyeHHs. JlocaiIHuK TIAKPECIIoE, O Y pparMeHTax, Ae Xop
panToBO 3aMOBKAa€ TMICAS MaKCHUMalbHOI TMOTY)XHOCTI 3By4YaHHs, May3a HE
po3'eIHy€ My3UYHMI MOTIK, a, HABIAKH, MIICUIIIOE IpaMaTU3M, CTBOPIOE BITUYTTS
«repenomy» ado HaJpHBY, HIOM caM roJIOC 3aCTUTA€E Yy TOULIl, /1€ CIOBA OLIbIIE HE
3natHi nepenatu 6uib. Takuit mpuiiom GopMye y ciyxada ICUXOJOTIYHUN ePeKT

BHYTPIIIHBOTO BINTYHHSI, KOJIM TUIIIA MPOJOBXKYE 3BYUYaTH.

OxpeMuii acmeKkT aHaji3dy CTOCYE€ThCcsl TeMOpoBOi npamatyprii. b’roH
HaroJiomye, 1mo BiTtakep CBIJOMO MPOTHUCTABISIE YOJOBIUI Ta IHOYl TOJIOCH,
BUKOPHUCTOBYIOUH iX SIK JBAa KOHTPACTHI IMOJIOCH XOPOBOTO 3BY4YaHHS. Y HHU3BKHX
YOJIOBIYMX PETICTpax BUHUKAE 00pa3 «TEMHOT OCHOBW» Tpareiii, TOJl SK KIHOYI
roJIOCH JO0JIal0Th CBITIHHS, SIKE MOCTYIOBO «IIPOBAIIOETHCS» B 3arajlbHy Macy
3ByKy. lle#i KoOHTpacT, 3a aBTOPOM JOCIHIJKEHHS, CTBOPIOE XBHJIbOBY
JpaMaTyprio: KOXeH HOBUU BCTYIl TEMOPOBOTO IIapy MiJICKIIOE a00 MOCIadItoe

EMOIIIHUHN TUCK, PyXal04yH TBIP JI0 HACTYITHOTO MICUXOJIOTTYHOTO 3JIaMy.

XBUIILOBA AMHAMIKA € 111€ OJHUM BU3HAYAILHUM YMHHUKOM, SIKUI JTO3BOJISIE
MOETHATH ICTOPUYHY TPAJIUIIIIO 3 HOBITHIMU NpuiioMaMu. b’10OH TEMOHCTpYE, 110
y ToMmkiHca XBWJISI BUHUKA€E Yepe3 MOCTYMOBE HAlllapyBaHHS IMITallil, TOAL SK Y

BiTtakepa BoHa (popMy€eThCs 32 paxyHOK OJTHOCIIPSIMOBAHOT'O 3pOCTaHHS (DaKTypHOT



Ta TeMOpoBoi muibHOCTI. ¥ « When David Heard» 111 XBuiIi HOBTOPIOIOTHCS KIJIbKA
pa3iB, ajle KO’)KHa HOBa XBWJIS Ma€ BHIIUN PIBEHb IHTEHCHBHOCTI, III0 CTBOPIOE
BITYYTTSl €MOLIIAHOI cripaii, 3 SIKOi Hemae BUXony. Ll mukiiuHicTh BimoOpakae
IICHTPAJIEHUIA 3MICT TBOPY — HECKIHUEHHE TIOBEPHEHHS 10 MOTHUBY BTPaTH, SIKOTO

HCMOJKJIMBO I1OO0JIaTH.

VY miacymky b’roH poOuTh BUCHOBOK, 1110 BiTakep, CBiIOMO 3BEpTaIOYHCh J10
aHriiceKol monioHIYHOI Tpaaulii, He HacHiAye il OyKBaJbHO, a PO3UIUPIOE Ti
IpaMaTypriuHi ¥ aKyCTHYHI MOJKJIMBOCTI, MOEIHYIOYM PEHECAHCHI MPUHIIUITN
TOJIOCOBEJICHHS 3  TOCTMOJIEPHICTCBKUMH  TNPUHAOMaMH  MIKpOMOJiQoHii,
CHEKTPaJIbHOCTI Ta TEMOpPOBOi apXiTeKTOHIKU. Takum ymHOM, «When David
Heard» mocTae TBOpoM, y SKOMY ICTOpUYHA TpaJivilisi HA0yBa€ HOBOTO 3MICTY, a
noi)oHIYHA JIOTiKA B3a€MO/III TOJOCIB MEPETBOPIOETHCS HA BUPaA3HY, TITMOOKO

IICUXOJIOT i3OBaHy MOACIIb OCMHCIICHHS TpaI‘GIIﬁ.

Ogen (2008) y mocmimkenHi «Stylistic Traits in the Choral Works of Lauridsen,
Whitacre, and Clausen» BHOKpEMIIIOE€ KJIIOUOBI CTHJIICTHYHI O3HAKH, IO (HOPMYIOTH
3By4YaHHs Cy4acHOI aMEpUKAHCBHKOI XOpOBOi MY3MKH, 30Kpema y TBopdocTi Epika
Bitakepa. HaykoBelb Harosiouye, 1o OAHUM 13 BU3HAYAJIbHUX MPUHLUITIB KOMIIO3UTOPA
€ Tpo30picTh (aKTypH, fKa TMOEAHYE BIAUYTTS JIETKOCTI 3 BOJHOYAC BHCOKOIO
HACHYEHICTIO TapMOHIYHOTO mpocTopy. Ll mpo3opicTe HE TOTOXKHA CIPOIIEHOCTI:
HaBMaku, Bitakep BUOyIOBye ii yepe3 CKJIaJHI HAllapyBaHHS TOJIOCIB, 1€ KOXHUUI
BOKAJIbHUN TIJIACT 30epirae caMOCTIWHICTh, ajié BOAHOYAC OPTaHIYHO BILTITAETHCS Y

CIIJIbHUM aKyCTUIHUHN TTPOCTIP.

OcoOnuBy yBary OBEeH NpUIUIS€ TAPMOHIYHIA €KCHAaHCIl, IO MPOSIBISETHCS Yy
CXUIBHOCTI KOMIIO3UTOPA PO3IIMPIOBATH aKOPAOBI CTPYKTYPHU 3a PaxyHOK JOAATKOBHX
inTepBaniB (added tones), Hepo3B’s3aHUX JUCOHAHCIB Ta HAKJIAJACHUX TPU3BYKIB. L1
rapMoHi4Hi popMyJIu HE TOPYIUTYIOTh KOHCOHAHTHOI OCHOBH, a PaJillie CTBOPIOIOTH €(PEKT
«MIJBIIIEHOCTI» 3By4YaHHs, sike HIOM mepeOyBae B MOCTIMHINA aKyCTUYHIN JieBiTaLlii.
HaykoBenp mikpecitoe, Mo Take MoeaHaHHs CTablIBbHOCTI W HAINPY>KEHHS € OJHHUM 13

HAWOUTBI yITI3HABAHUX «IIAMUCIBY BiTakepa.



Ax mpuknan OBeH HaBOAUTHL aHali3 TBOpiB «Sleep» 1 «Water Night». ¥V «Sleep»
KOMITO3UTOP 3aCTOCOBYE IMOJBIMHI TPU3BYKM 3 JIOJAHUMHU TEPIisIMU Ta CEKCTaMH,
3aBIIKM YOMY XOp 3BYUHUTh M SIKO H OKCaMHUTOBO, (POPMYyIOUU TIIMOOKY MPOCTOPOBY
pe3oHaHcHIcTh. [lomiOuuii mpuiiom y «Water Nighty MiICHIIOETBCS TPUBAIUMHU
HEPO3B’SA3aHUMH TapMOHIAMHU, SKI (PYHKIIOHYIOTH SIK HOCIi €MOIIHHOI «IiJCBITKIY,
CTBOPIOIOUM e(PeKT BHYTPIIIHBOTO csiiiBa y ¢aktypi. OBeH 3a3Hayae, 110 caMe€ Take
rapMOHIYHE MHUCIEHHS J03Boyigie Bitakepy gocsrath 0coOIMBOi YyTTEBOCTI Ta
MEAUTATUBHOCTI, sIKa BUPI3HAE MOTO XOPOBY CTHJIICTHKY CEpeJ 1HIINX MpPeICTaBHUKIB

aMEpPUKAHCHKOTO MOCTMIHIMAII3MY.

Kot (2018) y rpynToBHOMY nociimkeHHl «Eric Whitacre’s When David Heard»
MIPOTIOHYE PO3TIISAIATH BIJOMHM TBip BiTakepa Kpi3b MCUXOJIOTIYHY MOJIETB I’ SITH CTaii
rops 3a Krobnep-Pocc, 1110 Hafgae HOBHIT METOAOJIOTTYHUIN PAKypPC ISl OCMUCIEHHS HOTO
eMOILIIITHOT Ta JpamMaTypriyHoi cTpykTypu. Ha nyMKy aBTOpa, Mmy3uka Bitakepa He nuiie
UTIoCTpy€e O10HHMIA CIOKET, a (GopMy€e IITICHUN 3BYKOBHI MPOCTIP MEPEKUBAHHS, Y
AKOMY KOXXEH FapMOHIYHUMN KECT, KOKEH JUHAMIYHUMA IMITyJIbC a00 may3a HaOyBarOTh
IICUXOEMOLIIMHOTO 3HAa4eHHA. TakuM YHMHOM KOMIIO3UTOpP CTBOPIOE CBOEPIAHUN
My3UYHUN €KBIBAJEHT TMPOLIECY NPOKMUBAHHS BTPAaTH, IO POOUTH TBIp Maixke

JIOKyMEHTAIBHUM Y CBOIl €MOIIIHIN TPaBIUBOCTI.

Kot migkpecitoe, mo Bitakep cBiZOMO yHUKae nependadyBaHUX TapMOHIYHHUX
pilieHb ado TpaguUIHHUX KyJbMIHALIMHUX MOOY10B. PO3BUTOK TBOPY BUOYIIOBYETHCS
yepe3 MOCTYIOBI 3PYIIECHHSI TAPMOHIYHUX TIOJIIB, Y SIKUX HOBI aKOPJOBI CTPYKTYpHU HE
CTUIbKA NPHUXOASATh HAa 3MIHY NOMNEPEIHIM, CKUIbKH PO3UUHSIOTHCS Y CIUIBHOMY
aKyCTUYHOMY TMpocTopl. Take TOBUIbHE, «IUJIaBAlOue» TapMOHIYHE MHCIICHHS
KOMITO3UTOPA aBTOP MOPIBHIOE 13 MOCTYNOBOIO BHYTPIIITHBOIO TPaHC(HOPMALIIERO JIFOIUHH,
KOTpa MPOXOAUTh Yepe3 yCi CTajli rops: BiJ HIOKY Yepe3 HEMNPUUHATTS — 10 MHO0KO1

BHYTPIIIHBOI TUIII i CITYyCTOIIEHHS.

OpHuM 13 UEHTpalIbHUX MNPUHOMIB, 10 ix aHamizye Kioti, € xBuiienomioHa
IUHaMiKa, sika opMye OCHOBY €MOILIHHOT Tpamartyprii TBopy. Iloctynosi crescendi Ta

diminuendi CTBOpIOIOTH  BIAYYTTS HEBIOPSAKOBAHUX EMOILIMHHUX XBWJIb, SKi



HAKOUYIOThCS 1 BIICTYMAlOTh, HE JAlOUM CJIyXauyeBl MOMJIMBOCTI 3aKpIUTHCA Y
ctabinpHOMY cTaHi. Ll 3MIHM 9acTO CHHXPOHI3YIOTHCA 31 3pYUICHHSAMH (PaKTypHOI
IIUTPHOCTI: BiJl Maibke OJMHWYHUX, OTOJEHUX TOJIOCIB N0 TYCTHUX aKOPJAOBHX
HalIapyBaHb, XapaKTePHUX /IS MoUepKy Bitakepa. Taka dakTypHa nuHaMika 103BOJISIE
BJIOBUTH TIEPEXiJ BiJl CTPUMAHOCTI Ta €MOIIHHOI CKYTOCTI JO BHYTPIIIHHOTO KPUKY —

MOMEHTY, KOJI O1JIb CTa€ HECTEPITHUM 1 POPUBAETHCS Y 3ByKOBOMY IPOCTOPI.

OcobmmBe Micuie y gociaipkeHHl KioTna mocimae aHamiz may3 SK OJHOTO 13
NPOBIIHUX JpaMaTypriuyHUX 1HCTPYMEHTIB Bitakepa. ABTOp HaroJjoumrye, o THIIA y
«When David Heard» BukoHye GyHKIIIIO HE TPOCTO CTPYKTYPHOI MEXI1, a CAMOCTIHHOTO
€MOLIIITHOr0 mapy, KN MIJCUIIOE BIAUYTTS 3yNMHKU 4Yacy. Y Taki MOMEHTH My3HKa
HIOM 3aBMHpa€e Iepe]] HACTYIIHUM BHUOYXOM CKOPOOTH, CTBOPIOIOUM NPOCTIP IS
BHYTPILIHBOTO NEPEKUBAHHS SIK BUKOHABIA, TaK 1 ciayxada. Came i nay3u GpopMmyroTh
CTPYKTYpHI «TOYKH HAIJIOMy» — MOMEHTH MAaKCHMAJIbHOTO TICHXOJOTIYHOTO

HaIpyKEHHS.

He Menm 3nauymum st Kiotiia € ananiz TeMOpoBoi opranizaiiii xopy. Kontpactu
MDK YOJIOBIYMMH Ta >KIHOYUMHU TOJIOCAMU BIH TPAKTY€E SK J[Ba €MOIIIHI MOJIOCH, IO
nepeOyBalOTh y BHYTPIIIHbOMY Jiano3l. YoJoBiYl ToOJOCH YacTO AacoOLIIOIOThCS 31
CTPUMAaHUM, TPU3EMJIIEHUM, «3EMHUM» BUMIPOM CKOPOOTH, TO/I SIK KIHOY1 HECYTh y CO01
CBITJIIIIIE, ajie OLIbIN KPUXKE W Bpa3iuBe 3By4aHHS. Y CYKYMHOCTI Il TEMOPOBI IIACTH
CTBOPIOIOTh IMHAMIYHY CUCTEMY, y SIKIil KOXKEH rOJIOCOBUI PETiCTP BUCTYIAE€ OKPEMOIO

I'PaHHIO MEPEKUBAHHS Tpareiii.

KyneMminawist TBOpy, Ha aymky Kiorua, He € TpaauiiiiHum katapcucoMm. Bona
MOCTa€ K TOYKA BHYTPIIIHBOTO PYHHYBaHHS, /1€ 3pOCTaHHS FapMOHIYHOI T'yCTHHHU Ta
IHTEHCUBHICTh HEPO3B 3aHUX BEPTUKAJIEH BIIOOpaXaroTh CTall0 TIIMOOKOI Aenpecii y
mozeni Kroobnep-Pocc. Came Tomy KynbmiHalis y Bitakepa He IPUHOCUTH MOJIETHICHHS

— HaBIAaKW, BOHA MIICWJIIOE BIIUYTTS HEMOMPABHOCT1 BTPaTH.



Hanpukinmi nociimkenns Kot migcymoBye, mo « When David Heard» mocrae ve
IIPOCTO K XOPOBUH TBIp, a SIK TOBHOI[IHHA [ICUXOJIOT14HA JipaMa, Y K1l 3ByK CTa€ MOBOIO
BHYTPIIIHBOI TpaBAW. 3aBASKH TMOE€JHAHHIO TapMOHIYHOI IUIACTUKH, TEMOpPOBOI
B3a€MO/Ii1, IPOJIyMaHUX Tay3 1 XBUJIEMIOAIOHOT TMHAMIKU BiTakepy BAA€ThCS CTBOPUTH

MY3UYHUHN TIPOCTIP, 110 TOYHO MEPEJAE CKIAAHY CTPYKTYPY JOJICHKOTO TOpsl.

Jxoucon (2009) y cBoemy mocmimkeHHi «An Analysis of Text Setting in Selected
A Cappella Choral Works of Eric Whitacre» 30cepemkye yBary Ha 1eTaabHOMY PO3TIISAi
TOTO, SIK BiTakep MoemHye CIOBO W MENOAiI0, CTBOPIOIOYHM 0COOIMBY (PopMy XOpOBOI
npaMatyprii. ABTOp IMOKa3ye, IO KOMIIO3UTOpP HAJa€ TEKCTYy HE MPOCTO (YHKINIO
JTepaTypHOi OCHOBH, a MIEPETBOPIOE MOT0 HAa aKTUBHUW CTPYKTYPHUM €JIEMEHT, SIKUM

BU3HAYa€ PUTM, IHTOHALIIIO Ta EMOLIMHUI XapakTep My3U4dHOi (pa3u.

VY 1Bopax «Sleep», «Water Night» ta «Five Hebrew Love Songs» J>koHcoH
aHaII3ye COCOON MEIOUKO-PUTMIYHOI aJlanTallii TeKCTy, MAKPECIooyy, o Bitakep
peTenbHO BHOYAOBY€E 1HTOHALIMHI KOHTYPH BIANOBIAHO 1O BHYTPIIIHBOI MOETUYHOI
joriku. Y «Sleep» 1aBHI, XBHUJICTOIOHT MEJIOIUYHI JIIHII BUPOCTAIOThH 13 MPUPOTHOTO
PUTMY aHIJIIMCHKOI MOBH, a MOJIOBXKEHI CKJIaJH aKUEHTYIOTh KJIIOUOBI1 CJIOBA, OB’ s3aH1
31 CTaHAMU HAIIBCHY Ta 3aHypEeHHs. TaKiM YMHOM 1HTOHAIIISl CITY>KUTh 3aCO00M Mepeadl

CEMAaHTHKH Ta IICUXOJIOTTYHOI0 CTany.

VYV «Water Night» koMmo3utop 3actocoBye OUIbII PO3TOPHYTI T'OJOCOBEAEHHS 3
YHOOBUIBHEHUMHU PUTMIYHUMH  (QopMysiamMH, $KI JIO3BOJISIOTH KOXXKHOMY  CJIOBY
«BUCBITIUTHUCS» BCEPENIMHI T'yCTOI FAPMOHIYHOI TKaHWHU. J[>KOHCOH MiJAKPECIIIOE, 10
TakKa IUIACTUYHICTh BOKAJILHOI JIiHIT (popMy€e 0COOIMBHI THTT CIIOTIISIATBHOL ApaMaTyprii,

Jie 3MiHa rapMOHIi BiIOYBa€TbCS B TICHOMY 3B’SI3KY 3 PO3BUTKOM 3MICTY TEKCTY.

OcoOnuBuii iHTepec Bukiukae aHami3 «Five Hebrew Love Songs», ne Bitakep
MpaIfoe 3 1HIIOK MOBHOI MPHUPOJIOI0 Ta IHIIMMH AKIICHTHO-PUTMIYHUMHU MOJICIISIMU.
ABTOp 3a3Hayae, M0 KOMIIO3UTOP MANCTEPHO aJaNTye €BPEUChKY (DOHETHUKY,

IHTErpyIoud ii y XapakTepHy uisd cebe mpo3opy ¢akTypy. PUTMIUHI IMIYJIbCH TEKCTY



CTalOTh OCHOBOIO ISl (POpMyBaHHS MEJIOJIUYHUX JKECTIB, SIKI TIepeatoTh IHTUMHICTD Ta

oOpa3HiCTh Mmoe3ii.

JIKOHCOH pOOUTH BUCHOBOK, 1110 caMe TJIMOOKUM 3B’S30K MIXK CJIOBOM 1 MEJIOAIEIO
BH3HAYA€ €MOLIHY CHUJTy XOpOBHX TBOpIB BiTakepa Ta BIUIMBa€e Ha IHTEpIpeTaIliiHI
pIillICHHS BUKOHABIIIB, SKI MalOTh BPAaXOBYBAaTH IMOCTHYHY CEMAaHTHUKY B KOXXHOMY

IHTOHAIIIHHOMY PYCi.

[Mamipo (2007) y «Letter to the Editor of Choral Journaly mnigkpecitoe
TEXHOJIOTIYHUUA BUMIp TBOpUYOCTI BiTakepa, 3azHauatouu, mo mnpoektu Virtual Choir
JO3BOJISIIOTh  O0’€IHATH BUKOHABIIB 13 pI3HUX KpaiH, CTBOPIOIOYM HOBY (opmy
KOJIEKTUBHOTO MY3WYHOI'O JOCBITy, fIKa CTa€ HEBIJ'€MHOIO CKJIAJ0BOIO CYy4YacHOI

HaYKOBO-TeOpeTI/I‘-IHO.l. OI_IiHKI/I TBOp‘IOCTi KOMIIO3HUTOpa.

VY3aranpHeHHs aHaji3y HAyKOBUX POOIT IEMOHCTPYE, MO ICHYE KIJIbKa KIIFOUOBHUX

aCIIeKTIB JIOCTIKEHHS TBOpUYOCTi Bitakepa:

1. TexHiKO-TapMOHIYHI OCOOJIMBOCTI — CepiifHa TeXHIKa, MIKPOIOMiOHis, aleaTOpUKa,

JI0J1aH1 TOHU, XBUJIbOBA OpraHizaiis (akTypu, BUKOpucTaHHs divisi.

2. CrumpoBi BmumBu — Jlireri, baptok, Hono, CrtpaBincekuii, byne3, e6Grocci,

aMepHuKaHChbka My3uka XX CTOMITTS, appUKAHCHKI TPaTUIIIi.

3. IlcuxomnoriuyHa Ta eMouiiiHa (GyHKIIS — €PEeKT CIIBIEPEKUBAHHS, XBUIbOBA IMHAMIKA,

naysu, TeMOpoBi epexTu.

4. Texnonoriyauit Bumip — Virtual Choir, onnaiin-nnatdopmu, raodanbHa 1HTErpamis

BUKOHABIIIB.

5. TekcroBuil acmekT — afanTaiiss MEJIOAUKO-PUTMIYHOI CTPYKTypH TiJ TEKCT,

B3a€MO3B’S130K CJIOBA Ta MY3UKH, METUTATUBHUM 1 eMOLIHUN €(DEKT.

TakuM 4uHOM, HayKOBO-T€OpPETUYHA TyMKa JEMOHCTPYE, 110 TBopUicTh Epika BiTakepa
CIpUNMAEThCS SIK yHIKaJbHA CHHTE3Alllsl TPAAHUIIMHOIO XOpPOBOTO MHUCHhMA, CyYaCHUX

rapMOHIYHUX €KCTICPUMEHTIB 1 HU(PPOBUX TEXHOJIOTIH. Y ¢1 JOCIIIKEHHS M1 IKPECIIOI0Th,



o Bitakep € HoBaTOpoM, siIKHil (JOpMye CydacHy XOPOBY KYJbTYpPY, PO3LIMPIOE MEXI

BHKOHABCTBA 1 CTBOPIOE HOB1 HAIIPSIMU B XOPOBI{ Haylll Ta MPAKTHUILIL.

TBopuicth Epika BiTakepa npoaoBxye 3aluiaTucs NpeaMeTOM aKTUBHOTO HAyKOBOTO
aHaJi3y SIK y KJIaCUYHIN XOpOBii My3HIll, TaK 1 B MeXaX IHCTPYMEHTAIbHUX a/IaNTaIlli Ta
IU(QPOBUX TEXHOJIOTIMH. Moro KoMmosuiii BiI3HAYAOTHCS MOETHAHHAM TPaAUIIITHIX
XOpOBUX TEXHIK 13 Cy4YaCHUMHM TapMOHIYHMMH E€KCIIEpUMEHTaMH, 1HHOBAIIHHOIO
po00TOIO 3 TEMOPOM, (HhaKTYpOIO Ta PUTMOM, III0 POOUTH HOTO TBOPUICTh BAKIIUBOIO TS
JOCITIJIKEHHS SIK Y My3UKO3HABCTBI, TaK 1y MPaKTHIll BUKOHaBcTBA. HaykoBo-TeopeTnuH1
poOOTH OCTaHHIX JIBOX JECATWIITh BHUCBITJIIOIOTH Pi3HI acmeKTH TBOpYOCTi Bitakepa,
30KpeMa CTHJIbOBI1 BIUIMBHU, FTAPMOHIIHI Ta (PaKTypHI OCOOIMBOCTI, ICUXOIOTTYHUI e(heKT

MY3HUKHU, & TAKOK 1HHOBALIMHUI M1X1] 10 BUKOHABCTBA y IU(pOBUX (hopMmaTax.

Maricrepceka pobora Jlemiena [[xeiimca Ipacci «An Analysis of Three Choral
Transcriptions for Winds by Eric Whitacre» netanbHOo aHami3ye TpU XOPOBI KOMITO3MIIIi
Bitakepa — «Cloudbursty», «Lux Aurumque» ta «Sleep» — y iXHIX IHCTpyMEHTAJIIbHUX
BEpCIsX 11 BITpPOBHX aHCAMOJIiB. ABTOP ITOKa3ye, SIK TOJIOCOBI apTii TpaHCPOPMYIOTHCS
y HOB1 IHCTPYMEHTAJIbHI TOJIOCH, 30€piralouu Mpu IbOMY MEJIOJUYHY Ta TapMOHIYHY
imicHicTe opuriHamy. Ipacci Bia3Hauae, 0 B OpOLECi amanTalii KOMIIO3UTOPCHKI
NpUIOMH, TakKi SK TAHAIATOHIYHI KJIACTEPH, JOJATKOBI TOHH Ta CEpiHI TapMOHIYHI
MOCJIIJIOBHOCTI, YCIIIIHO NEPEeNaThCs YEPe3 IHCTPYMEHTANbHY (PakTypy, CTBOPIOIOYU
noA10HUI 10 XOPOBOro e(heKT MPOCTOPOBOIO 1 TEMOPOBOTO OaraTomapoBOro 3By4aHHS.
AHani3 mokasye, 110 HaBITb TpPH 3MiHI TeMOpOBOTO CKiamay kommosuiii Bitakepa
30epiratoTb CBOI €MOIIIMHI Ta TICUXOJOTIYHI XapaKTEepPUCTUKH, IO € JA0Ka3oM

YHIBEpPCAIBHOCTI HOTO My3HUYHOT MOBH.

Hucepranis Jlemmonna [Ix. J>xoncona «From Choir to Band: Analysis and Application
of Adaptation Techniques as Demonstrated in Works by Whitacre, Ticheli, and Johnson»
TaKO MPUCBSIYEHA a/IaNTallii XOPOBUX TBOPIB JUIsl IHCTPYMEHTAJILHUX aHCcamMOJ1iB. ABTOP
MOPIBHIOE TiAXoau Birakepa 3 MeToJaMu I1HIIMX CYYacHHX KOMIIO3UTODIB,
JEMOHCTPYIOUM TEXHIKY TMEpPENnuCyBaHHS MapTUTYp ISl PI3HUX 1HCTPYMEHTAIBHUX

ckJaiB. J[PKOHCOH MiAgKpecstoe, 0 TOJIOBHOK OCOONMBICTIO adanTaiii Bitakepa €



30epekeHHs (aKTypHOI MPO30POCTI Ta TAPMOHIYHOI €KCIaHCii, 0 XapaKTepHi s
OPHUTIHAJILHUX XOPOBHX TBOPIB, & TAKOXK 3[IaTHICTh IEpPEAaBaTH EMOIIiifHY HAIIOBHEHICTh
1 Ipamatyprito. ¥ IEeHTpl yBaru AOCTIHUKA — TPUHLHUI TpaHcPopMalii My3UdyHOTO
MaTepiany, SKAWA JI03BOJISIE QJaNTyBaTH XOPOBY TMApTUTYpPy JAO Pi3HOMAHITHUX

IHCTPYMEHTAJILHUX YMOB, 30€pIralouu Mpu bOMY XyA0XKHIO IIIJIICHICTh TBODY.

["apMoHIYHUI acieKT XOpOBUX TBOPIB BiTakepa po3risinaerbes B qociixeHH Camyens
M. TI'anTepa «Cadential Function, Harmony, and Voice Leading in the Unaccompanied
Choral Music of Eric Whitacre». ABTOp aHamizye I'STh aKaleJIbHUX TBOPIB
KOMIIO3UTOPA,  30CEPE/DKYIOYMCh Ha  KaACHINWHUX  (QYHKIISIX, TapMOHIYHUX
MOCJIIJIOBHOCTSIX Ta BeAeHHI rojociB. OcobimBa yBara HPUAUIIETHCS XBUIBOBIN
opraHizaiii gakTypu, B3a€MOJ1i TOJIOCOBHUX JIIHIM Ta TapMOHIMHUX KJIACTEPIB, a TaKOXK
BUKOPHCTAHHIO HEPO3B’SI3aHUX JUCOHAHCIB JJIsl CTBOPEHHS eMOLIHHOro edexty. ['anTep
NOKa3ye, 1o BiTakep 3acTOCOBY€ HOBI METOIU (POPMYBaHHS KaJI€HIIIH, K1 MOEAHYIOTh
KJIACUYH1 TPUHIIUIHN BEJACHHS TOJOCIB 13 CY4aCHUMH TapMOHIYHUMU €KCIIEPUMEHTaMU,

CTBOPIOIOYM €()EeKT BHYTPIIIHBOI IMHAMIKY Ta HAIPYKEHHS Y KOMIIO3UIII].

Oco06nuBy yBary HaykoBa aymka npusiisie peromeny Virtual Choir. CtaTTi ykpaiHCbKO1
nocimigauil Okcann Cyxenpbkoi, 30kpemMa «BipTyanbHHl X0p: OKpeMi IUTaHHS Teopli 1
NPAaKTUKN» Ta «BipTyanbHUIl XOp: CYTHICTH SIBUIIA Ta MOHATTS, aHANI3YIOTh MIOCTHN
BipTyasibHuii xop «Sing Gently» Ta iHmi mpoektu Bitakepa. Cyxelbka pO3KpHBaE
TEXHOJIOT14HI, OpraHi3aliifHi Ta BUKOHABCHKI ACIEKTH poOOTH 3 LHUPPOBUMH XOpaMH,
M1KPECITIO0YH, 110 YCHIIIHA pealli3allis TAaKuX MPOEKTIB MOTPeOye BT AUPUTEHTA HOBUX
KOMIIETEHIIIM, TAKUX SIK IHTErpallisi BiJJaJICHNX BUKOHABIIIB, yIIPaBIIIHHS TEMOPOBUMH Ta
JUHAMIYHUMHU €(eKTaMHu, a TaKOXX KOHTPOJb 3a TOYHICTIO IHTOHALIl Ta PUTMY y
BimanieHoMy (opmari. ABTOpKAa TaKOXK BiJI3HAYA€ COIIOKYJIbTypHE 3HaueHHs Virtual
Choir, skuii 103BOJISIE CTBOPIOBATH KOJICKTUBHUN MY3UYHUM JTOCBiJl Ha TJI00ATbHOMY

P1BHI, 3aJIy4at0yd BUKOHABIIIB 13 PI3HUX KPAiH 1 KyJbTYPHUX CEPEIOBUILI.



Maricrepcbka nucepraiis Kpictodepa Ixona Minna « Whitacre’s choral works and their
orchestral/wind transcriptions» y3arajabHIO€ JOCIIIKCHHS aJanTallii XOpoBHUX TBOPIB
Bitakepa. ABTOp aHami3ye sIK OpUTiHAIbHI XOPOBI KOMIO3MIIII, TaK 1 iXHI OPKECTPOBI Ta
BITPOB1 BepCii, MAKPECTIOYN BAXIMBICT TeMOPOBUX 1 (aKTypHUX TpaHChOpMaIlii.
MinH neTanbHO AOCTIHKYE, SIKI MOTHBH Ta TAPMOHIYHI MTOCITIIOBHOCTI 30€piratoThCs Mpu
TPAHCKPHUIILIi, a SKi 3MIHIOIOThCS, CTBOPIOIOYM HOBI 3By4aHHs. PoboTa mokasye, 110
Bitakep ycmimmHo MO€aHye YHIBEpCaIbHI MY3W4YHI KOHCTPYKINi 13 crenudiaHuMu
XOPOBUMH MPUHOMAMHU, IO TO3BOJISIE aaNTyBaTH HOTO TBOPH JIJIS PI3HUX BUKOHABCHKHUX

KOHTEKCTIB.

Bucnosku 10 Po3ainy I

Epix Bitakep mocTtae sk OJuH 13 HAWBIUIMBOBIIIUX MPEJACTABHUKIB HOBOI T'eHepallii
KOMMO3uTOpiB Mexi XX—XXI cromTh, IO CYTTEBO TpaHCHOPMYBaB XYI0KHIO
napagurMy Cy4acHOTO XOPOBOTO MHCTEITBA, 3allPOIIOHYBABIIIM HOBHM THI 3By4YaHHS,
HOBi TIIXOMM O BHKOHABCTBA, 30KpeMa B IM(pPOBOMY cepenoBuiii. Moro TBOpua
nocTatb (OPMY€TbCSl Ha MEPETHHI PI3HUX CTUIBOBUX, >KAHPOBUX Ta ECTETHYHUX
OpIEHTHUPIB: BiJ BIUIMBIB JITYpPriiHOT MY3HKH, POMAHTHUYHOI MY3UYHOI Tpaguuli A0
MozaepHicTchbkux TexHiK XX ctomitts. [Ipomymana pobora 3 TEKCTOM, «apXiTEKTypa
TUXaHHs», OararomapoBicTh (DaKTypu, MaHAIATOHIYHI KjacTepu, crnenudivyHa
rapMOHIYHA OpraHi3ailisi Ta CIpPSIMOBAHICTh HA CTBOPEHHSI «MEPEXTIMBOI0» 3BYKOBOTO

pocTopy HOPMYIOTh YHIKATBHUN CTHIIH KOMIIO3UTOPA.

AHaJTITUYHUHN OTJIS]] HAYKOBO-TEOPETUUHOI JIITEpaTypH 3aCBIIUY€, IO MOCTaTh BiTakepa
NEePEBAXKHO BUCBITIIEHA Y KOHTEKCTI MOro iHHOBAIIHHOTO npoekTy «Virtual Choir» Ta B
aCMeKTI KOMIIO3UTOPCHKOT CTHIIICTUKH, TO1 SIK TUTAHHS B3a€EMO/I1i KOMITIO3UTOPCHKOTO i
BUKOHABCHKOIO HayaJl 3aJMIIAIOTBCA HEIOCTAaTHBO JOCHiKeHUMHU. Y pobortax I
CaBenpeBoi Ta [. IlaTOBOi OKpECHIOIOTHCS KIIOUYOBI CTUIBOBI PUCH MUTIS —
BUKOPUCTAHHS CEPIHHOT TEXHIKH, MIKpOmoi(hoHii, TaHAIaTOHIYHUX KJIACTEPIB, BIUIMBU
Jebroccl, bapOepa, AliB3a, a TakoXX aKIEHTY€TbCS yBara Ha CKJIAJHOCTI (pakTypu Ta
BHCOKMX BUKOHABCHKHUX BUMoOTrax. L{i mocnipkeHHs MiATBEPAXKYIOTh, 110 My3UYHa MOBa

Bitakepa wae riOpuaHy TNpUPOSY, SKa TMOEAHYE MOJEPHICTCbKI TEXHIKH 3



EKCIPECUBHICTIO Ta IOETUYHOKW JipuuHicTio. [lompu MmHUpOKy MIKHAPOJIHY
MOMYJISIPHICTh, HOTO TBOPYICTh 3aHUIIAETHCS MATOAOCTIHKEHOI0 B YKpaiHCBKOMY

MY3UKO3HABCTBI.

Oco0nuBy yBary mpUBEpPTAaIOTh aJanTaiii HWOTO XOPOBHX TBOPIB I OPKECTPOBUX 1
BITPOBHUX aHCaMOIIB, 5Kl 30epiratoTh (pakTypHy MpO30PICTh 1 TAPMOHIYHY IUTICHICTD

OPUTIHAIY, a4 TAKOXK [ADPOBI IIPOEKTHU, 110 00’ €ITHYIOTh BUKOHABIIIB 13 PI3HUX KPAiH.
9 9

PO3/1JI 2. Xoposi TBopu Epika Bitakepa y BUMipax KOMIIO3UTOPCHKOI Ta
BMKOHABCBHKOI IHTepripeTaunii

2.1. CtuiboBi oco0smmBoOCTI X0poBOro Teopy «When David Heard»

[Taptutypu Epika BiTakepa BUpPI3HSIOTECA BHUPA3HOI EKIEKTUYHICTIO, €MOIIIHHOIO
HAaCHMYEHICTIO Ta XAPAKTEPHOIO NJisi KOMIIO3UTOpA IHTETPALEl PI3HUX CTHIIICTHYHUX
JUKEpeJl, sIKI BIH 3allydae JIMIIE TOJl, KOJIM BIIUYBAa€ iXHIO «eMoILiiiHy Bary». Taka
BIJIKPUTICTH JIO 30BHIIIHIX BIUIUBIB (POpMy€e HOTo BII3HABAHY MOBY, Y SIKiM JlaTOHIYHA
OCHOBA TOEHYETHCA 3 AaKOPIOBUMH KOMIUIEKCAMH, 30aradeHMMH JOJAaTKOBHUMHU
IHTEepBaJlaMi, KJIACTEPHHMMM HaIlapyBaHHSAMH Ta  «IUIABAlOYOI0»  TapMOHIELO,
11030aBJIEHOI0 (DYHKIIIOHAIbHOT CIIPSIMOBAHOCTI, ajieé CIIOBHEHOIO BHYTPIIIHBOT HAITPYTH.
CUMNOTOMATUYHO, 1110 CaMe TApMOHIsA i1 TEeMOPOBO-(DaKTypHI CIIBBIAHOLIEHHS CTAIOTh Y
Bitakepa xitoueM 10 emoIliitHoi TouHOCTI. BiH migkpecitoe, 1m0 MpaBAUBICTh MY3UKHU
HApOJ/IKYETHCSI 31 MIMPOCTI BUCJIOBJICHHS, @ HE 3 MPArHeHHS 10 1HIWBIAYaJliCTUYHOI

130JIA111].

Tip When David Heard Opika Bitakepa (mpem’epa 1999/omy6uikoBanuii 2000)
HAJICKUTh 0 PAaHHBOT'O, ajie B)KE BU3HAUHOI'O €Taly MOro TBOPYOCTI, KOJIM KOMIIO3UTOP
pO3BHBAaE CBOIO MaHEpy pOOOTH 3 HACHUYEHOI XOpOBOI (HaKTyporo, KIAaCTCpPHUMHU
3BYYaHHIMH Ta €KCIIPECHUBHOIO POOOTOIO 3 TeKCTOM. J[aHa XOpoBa KOMITO3UILsS MOCiAae
0COOJIMBE MICII€ Y CyYacHI My3WYHIN KyJbTypi, pEIPE3CHTYIOUN OJUH 13 HAUTTHOIMINX
NPUKJIAAIB 3BYKOBOI'O BTUICHHS JIIOJICBKOI CKOpOOTHU. Y TBOpPI OCOOMCTUN €MOIINHUI
JIOCB1JI TIEPEOCMUCIIOETHCS Kpi3b Mpu3My Oi0miiiHOro Tekcty. I'nmuOuHa emoriitHoro

BUCIIOBJIIOBAHHSI OOYMOBJICHA ICTOPI€I0 HAMMCAHHS TBOPY - MPArHEHHSM PO3JIUTUTH



CKOpOOTY ONM3bKOT JIIOAMHY, BIIAaHYBATH MaM’sITh 3aru0JIOro CUHA JIpyra KOMIIO3UTOPA.
My3uuna koHuermilis BiTakepa TicHO 1oB’s3aHa 3 po3yMiHHsM grief-experience —
JIOCBIy BTpaTH, SIKHUW y TBOP1 HAOyBa€ HE pUTOPUIHO-TITYPriitHOTO, a EK3UCTEHIIIHHOTO
xapakTepy. Came 111 0coOMMBICTh BU3HAYAE SIK CTUIILOBI TapaMeTpU KOMITO3MIIIT, TaK 1 11
CTPYKTYpY, ApaMaTyprilo Ta eMOIIWHUN BIUIMB Ha ciyxauda. Hamwcanuii s ckiamy
SSAATTBB, TBip € npukiagoM GOPMOTBOPEHHS «B1J CIOBay», Ie¢ pUTMiKa, IHTOHAIIHA
opraHizailis Ta gakTypa HEpO3pPUBHO IIOB’s3aHI 3 JpaMaTHYHUM 3MICTOM 1CTOPii Mpo

a4 I[aBI/II[a 3a CHHOM.

Came ocobucra tpareaiss E. Bitakepa oOymoBioe BuOip BepOaqbHOT OCHOBH. TEKCT
TBOPY — KOpPOTKa 010J11iiHa OMOB11b PO peakito uaps JaBuna Ha 3BICTKY Npo 3aru0esb
cuHa Asecanioma (II Sam. 18:33). V TpamumiiiHiii 1EpKOBHIM My3ulll I CIIeHA
HEOJHOPAa30BO MijJlaBajiacsd IHTepIpeTaisiM — BiJ eneriiHoi nomd@onii T. TomkiHaca
1o 6apokoBoi ekcrpecii JI. lepinr. IIpote E. BiTakep, He poI0BKYe€ JHIO JITYpridHO1
TpaJMIIil; BiH aHaI3y€ TPariyHUM JOCBIJ SIK TPAHUYHO OCOOUCTHUH MPOSIB BHYTPIIIHbOT
3JJaMaHOi CBIZIOMOCTI, KOHUEHTPYIOUMCh HE Ha TEKCTOBIM KOMYyHIKalli, a Ha
NICUXOJIOTIUHIA peduiekcii. Y 1pomy TBOpi O10MiMHUI ClOKeT (YHKIIOHYE SK
yHiBepcajabHa TapaaurMa MepekKuBaHHs BTPATH, a My3WYHUH Yac CTA€ YIMOBLILHEHUM,
HEPYXOMHM, TMM030aBJICHUM TICPCIICKTUBA — TaKUM, SKHUM HOTO MEPEKUBAE JIIOJNHA B
MOMEHT IIOKYy. BiTakep BUKOPHUCTOBY€ TEKCT MPAKTUYHO Y BHUXITHOMY BUIJISII,
MOBTOPIOE OKpEMi CJIOBA, 3MIHIOE IX Bary Ta IHTOHAIiWHUK akmeHT. lle Mo’kHa
TIYMAUUTU SIK PEKOHCTPYKIIO TMCHUXOJIOTIYHOI MOBEMIHKU JIIOJIMHU, SIKA TEPEKUBAE
rocTpuil Oib: MOBTOpEHHs (DIKCOBaHUX CIIB («my son», «Absalomy») 1 He3MaTHICTH
MPOJIOBXXKUTH MHUCIICHHS (OPMYIOTH 00pa3 CBIJIOMOCTI, 1110 MOBEPTAETHCS 10 OAHOTO
TOT'0 CaMOro OOJIFOYOro By3Jia. TaKuM YMHOM, TEKCT HE € HOCIEM JIOTIYHO1 JyMKH — BiH
CTa€ BOKAJIbHHM EKBIBAJIEHTOM BHYTPIIIHHOTO KpuKy. Kommosutop BMiIO po30uBae
TEKCT Ha KOMIOHEHTH1 (POpMYJIH, SIK1 CTalOTh JEUTMOTHBaMU TBOPY: X = «(O) my sony,
Y = «Absalom», Z = «would God I had died for thee» (cTpykTypHuii akienr). Y

KOMITO3UIIIMHIH JOTi1I 1Ie¥ TEKCT PYHKIIOHYE K «KaJIpYIOUHil» HApaTUB: Mailke TOBHUI



TEKCT 3’SIBJIIEThCS Y BCTYIN Ta y ¢iHam (oOpaMiieHHs ), TOMl SK LIEHTpaJibHA YacTHHA

orepye 3 ABoMa perutikamu-popmynamu (X, Y), 10 pO3BUBAIOTHCS SIK My3UYHI 1]I€i.

Kommno3utiiitHi 0co01MBOCTI JaHOTO TBOPY Jal0Th 3MOT'Y IIPOBECTHU KaHPOBY Mapajiessb 13
MOIIAPEHOI0 0APOKOBOIO MOJEIUTI0 «PEUUTATUB — apis»: BCTyIHA paMKa BHKOHYE
GyHKIII0 peynTaTUBY (HapaTuB, mepedaBaHHS (akTy), a 00’eMHE cepeloBUIIE —
dbyukIio apii (emomiiiHa menutariis). Lle 3icTaBieHHs Aomomarae MOSICHUTH IIIJIKOM
CBIIOMY KOMIO3MIIIHY cTpaTrerito BiTakepa: KOHIIEHTPYBAaTH CIOKETOYTBOPIOIOUY
iHQopMaIlil0 y KOPOTKUX, YITKHUX OJIOKaX, 1 BUBUIBHUTH PEIITY Yacy Ha MY3WYHUU
posnyM. Taka apxiTeKkToOHIKa OJM3bKa 0 TeaTpalbHO-OMEPHOI JIOT1KH, aje peaaizoBaHa
y Mexax xopy a cappella. E. Birakep y qanomy TBOpi penpe3eHTye YHIKaIbHY )KaHPOBY
MOJIeNIb, SIKa 3HAXOJMTHCS HAa TEPETHHI CaKpaJbHOTO ¥ CBITCHKOTO, XOPOBOIO I
TeaTpajibHOTO, TPAAUIIMHOTO 1 1HHOBAIIHHOTO. BTiM cloCTepiraeThCsi MOMITHE TSKIHHS

710 JKaHPY MEJIUTAIIIH, JI¢ OCHOBHUIN 00pa3 - IICUXOJIOTTYHUHN CTaH.

TBip Mae nBoYacTUHHY (HOpPMY 3 KOJIOI0 Ta oOpamiieHHsIM. DopMy MOXKHA MPEACTABUTH
TakoX cxemoro: Berymuuii po3ain (t1. 1-19) — A (t1. 19-88) — B (TT. 89-150) — Kona
(tT. 151-194) — 3axmrounnii po3aia (mm. 195-214).

Berynuuii Ta 3aKiIOYHME  pO3AUIM — HEMETPU30BaHI, IMO3HAYEHI SK recitativo,
NEepPeBaXKHO CUJIA014HI Ta TOMO(OHHI; BOHM MalkKe MOBHICTIO MICTATh TEKCT 1 CIIyXaTh
HapaTUBHUM KapkacoMm. Y BCTyHl BIJOYBA€TbCS MNEpeXi BiA «OUIMX KIaBiID [0
OEMOJBHUX TapMOHIM, 10 BHUCTYMAa€ TMEPEABICHUKOM TMOJANBIINX TapMOHIYHUX
TpancopMmartiii. Y mux po3aijgax 3By4UTh CTPUMaHMM, Cyxui, maixe Oe3eMoIiiHum
XOp, 110 CTBOPIOE BIIYYTTSI MOPOKHEU1 — IMITAIlIg EpIoi peakiii Ha aTaibHy 3BICTKY.
3axrouHui po3au, oOyA0BaHHI Ha MaTepialll BCTYIy, 3aBEpIlye ApaMaTUyHy IyTy Ta

BIJITBOPIOE CTaH BUCHAXKEHOTO TPUMHSITTSI.

OcHoBHi yactuHu (A, B) moOynoBani Ha ABOoX TekcToBuX ¢opmyrnax (X Ta Y), sKi
B32€EMO/IIIOTh Y PI3HUX PUTMIYHHUX 1 TEKCTOBUX KOMOIHALISAX: TOJIPUTMISA, YaCTI AUBI3IL

(mo 17 mapriif). BaxJmBuM CTpYKTYpHUM MYHKTOM € CMHUCJIOBA KyJbMiHaiist (TT. 140—



150), ne Bnepiie B MOBHINA Mipi 3By4aTh X Ta Y pa3oM 1 A€ 3 ABISIETbCA Z — €IUHUMN

Bunagok gpaszu «would God I had died for thee».

3. Koma mpencraBieHa MmocTymoBUM PO3PLIKEHHIM (akTypH, peasli3oBaHOTO HUIIXOM
MOYEProBOro BUKJIIOYEHHS XOPOBUX MapTid (Big MOBHOTO CKiIagy A0 0OaciB), IO

CHUMBOJII3Y€E (P13MUHE/EMOITIMHE BUCHAXKEHHS T'€POS.

[Tonpu mommpeHe Take TIymMaueHHs: GOPMHU TBOPY, JACSAKI JOCHIIHUKH 3a3HAYAIOTh, 110
dbopmalibHa CTPYKTypa TBOPY TaK0 BHU3HAYAETHCS MCUXOJOTIYHOIO JIOTIKOI. 30KpemMa
M. Kot BuaIS€ KiJTbKa BEIMKUX €MOIIHO-3MICTOBUX 30H, SIK1 (DYHKIIIOHYIOTh HE SIK
YAaCTUHM KJIACMYHOI (OpMHU, a SIK TOCHIIJOBHI CTaHU CBIAOMOCTI: MEPBUHHUMN IIIOK,
MIJICTYIHE 3pOCTaHHs OO0JI0, KYJbMIHAIIMHUN KpUK, crycToieHHs. [louaTtok TBopy 3
XapaKTEPHUMH CTAaTUYHHUMH BEPTHUKAISIMUA CTBOPIOE BPAKCHHS «OHIMIHHS», KOJHU
CB1JIOMICTb I1I€ HE BCTUTAE IPUNUHATH MOJ1110. [TOBUIBHI MIKpOPYXH TOJIOCIB T1ICUITIOIOTh
BIJIYYTTSI HEBJIOBUMOI BHYTPIIIHHOI HANPYTH. 3a UM CIIJy€ MOCTYINOBE HAKOTTMYCHHS
€MOLIIITHOr0 THUCKY, IO MPOSBISIETHCS YEPE3 PO3IIMPEHHS PErICTPIB Ta 30UIbIICHHS
nuHaMivHOi Baru paxtypu. Kynbsminanis Ha cioBax «O Absalom, my son» siBiisie co0010
HaWBUIIy TOYKY JPaMaTHYHOI apKHM — 1€ MOMEHT, y SIKOMYy MYy3uKa HaOyBae Mmaixe
¢13uuHOI excrpecii. [Ipore neit cnanax HEe MPUHOCUTH PO3B’SI3aHHS; MICIS HHOTO e
MYy3HYHA «IIOpOKHEUa, 110 BigoOpakae 0€3CHINH MiCISIKYIbMIHAIIMHAKA CIIaj] eMOIIiiH,

KOJIM O1J1b HE 3HHMKAE, a JIUIIE 3MiHIOE (opMYy.

Sk Oyro 3a3HaY€HO, OCHOBHI YaCTHHH TBOPY 30CEPEIKEHI Ha JETATHHOMY PO3TOpTaHH1
BHYTpIIIHBOTO MOHOJIOTY JlaBuyma. My3nyHa MoBa B 1€ 4ac HAMOBHIOETHCS T'yCTUMU
KJIacTepamMu, MOJIPUTMIYHUMU HallIapyBaHHSIMU Ta 3MIHOKO METPUYHHX aKIeHTiB. Came
MOJIIMETPIS BIJITPA€ KIIOYOBY POJIb: Pi3HI TOJIOCH PYXAIOThCS y CBOIX METPUYHUX
IUTONIMHAX, 10 CTBOPIOE €PEeKT BHYTPIITHHOTO PO3JIaMy, XapaKTEPHOTO IJS TEepPIINX
eTamiB TepeXuBaHHA BTpaTtu. [lOBTOpIOBaHI cloBa «Mil CHHY» TOIIUPIOIOTHCS
(bakTyporo SK po34MHEHA B MPOCTOPI CKOpOOTa, TOMAI SIK «ABecaiom» 3’SIBISETHCS B
OUTbII 1HIMBIAYaNi30BaHUX IHTOHALIMHUX (Irypamisix, KOHIIEHTPYIOUM YBary Ha

KOHKPETHIN (irypi moMepsioro cuHa.



VY cepenHiii 4YacTMHI TBOPY BHpPA3HO BIAUYTHUM eMOIIMHUI KOHTpacT. Bitakep
MEePEXO/IUTh BiJ 3aCKHIJIOTO OOJII0 10 KaMEPHOI JIPUYHOCTI: 3BYYHUTb XBUJICTIOMIOHUMN
MOTHB TEHOpa COJO, IO CTBOPIOE UIIO31I0 MPUMapHOI HIDKHOCTI crnoraaiB. [lami
posropTaeThcsi OararomapoBa ¢akTypa 3 M SKUMH HU3XITHUMH JIIHISIMA TEHOPIB 1
CTpMMaHUMHU MOTHBaMHU 0aciB, moOyqoBaHMMH Ha 3Bykax d-moll TpusByky. [lomipurmis
Ta «PyX AYMOK» Yy PI3HUX METPUYHUX IUIONMMHAX TEPENar0Th CTaH BHYTPIITHHOTO
MOIITYKY PIBHOBAru MiXx mam’sTTIO Ta 0ojieM. Y JKIHOUHX rojiocax Iiei Marepiasl Ha0yBae
HOBOI eKcrpecii, 0 Bele 0 MUPOKOro tutti, ke MOCTYIOBO 3racae, HEMOB BUCHa)KEHE

31TXaHHA.

[Tomanpmi emi30[M MMO3HAYEHI YEPryBaHHSAM BHOYXIB po3lady Ta BHYTPIIIHBOTO
cnycromeHHss. OcoOMMBO JIpamMaTUYHOIO € KyJbMiHAIls, MOOyJ0oBaHA HA BUTYKY
«Absalom!», Tpuui miakpecienoMy notyxxaumu akopaamu ff. Tyt ynepuie i BocTaHHE
3’aBigerbest Ppasza «Would God I had died for thee», mo opranizoBye MOMEHT
MaKCHUMAaJIbHOI SICHOCT1 BUCJIOBJICHOI eMollii. Y 1eil MOMEHT MOJIIMETPUYHI KOHTPACTH
TUMYAacOBO 3HHUKAIOTh — YCl TOJIOCH PYyXalOThCAd B YHIPIKOBAHOMY METPUUHOMY
POCTOPi, MITKPECTIOIOUM HEBIIBOPOTHICTh 1 OCTATOYHICTh BHYTPIIIHBOTO BHUCHOBKY

JaBuna.

[Ticns xynbMmiHaIii 3By4aHHs HEBIMMHHO 3racac. TOH cTae cTpuMadilmmMm, ¢aktypa
PO3PIIKYETHCS, TOJIOCH HIOW «BUMHUKAIOTHCS» OAMH 3a OJHHUM, 3QJIMILIAIOYU IMPOCTIp,
CTIOBHEHUW BIAUYTTS] BHCHaXEHHS. TuxXa, XOJOAHA TapMOHIS 3aKIIOYHOTO PO3ILTY
MOBEpPTAE Ciyxadya IO PEHHUTAIiifHOI MaHepu MOYaTKy TBOPY — 1O THII, y AKid
BMIILIYEThCS (piHANTBHE CMUpEHHs. 3aBepuieHHs Ha «diminuendo al niente» cTBOpro€

BpPaXXEHHSI OCTATOYHOT'O PO3YMHEHHS 00JII0 Yy BHYTPIIIHIA MOPOKHEYI.

['apmoniuna moBa When David Heard Bupi3Hse€Tbcs 0COOJMBOIO IUTACTHYHICTIO Ta
IJIECIIPSIMOBAHOIO HECTAOUIBHICTIO, IIIO CTA€ OJTHUM 13 TOJIOBHUX BUPA30BUX YMHHUKIB
TBOpY. BiTakep yHUKae TpaauLiifHOT TOHATBHOI OMIOPH, PO3TOPTAIOYN MY3UKY B IPOCTOP1
YMOBHOI TOHAJIBHOCTI, /1€ (DYHKIIOHANbHI 3B S3KM MK aKOpJaMd 3HAYHOI MIPOIO
nociabieni. BaxxnuBo 3ayBakutu, 1o rapMoHis i ¢akrypa B « When David Heard» €

TOJIOBHUMHU HOCISIMHU JIpaMaTUYHOro 3micTy. KoMmo3uTop 3acTocoBye maHAiaTOHIYHY



KJIACTEPHY TEXHIKY, MOOYI0BaHY Ha CEKYHJOBHX HAKOMUYEHHSX Ta MOBUIBHO PYXOMHUX
rojiocax. Taki kjacrepu He (GOpPMYIOTh (PYHKIIOHAJIBHUX TapMOHIYHUX 3B’S3KIB 1 HE
CTBOPIOIOTH CIIPSIMOBAHOCTI; BOHHM ICHYIOTH $IK 3BYKOBI «cTaHm». Ll craTudHicTh
BIITBOPIOE TMPUTAMAHHY TJIHUOOKOMY TOPIO YIOBUIBHEHICTh IICHUXIKH, BIJCYTHICTb
3IATHOCTI pPyXaTHUCS BIIEPE, «3aCTPSATaHHI» B OJTHOMY 00JF09oMy MOMEHTi. OcoOInBy
ponb Bimirpae MacuBHHI 18-ronmocuii kmactep — KyJbMiHallifiHa BepXiBKa, IO
CHMBOJII3y€ aroreil BHYTpilIHbOro Ooyito JlaBuma. MacuBHICTH, PIBHOMIPHICTH 1
CTaTUYHICTh LOTO KJIACTEpa CTBOPIOIOTH €(EKT “3aMOPOKEHOT” MHUTI, Yy SIKIH eMOIlis
Jocsirae  KpailHboi Mexi. 3BYyKOBUW mpocTip y Birakepa He po3ropraerbcs y
TpaJMIIITHOMY CEHCI — BIH HAIOBHIOETHCS HAMNPYrol, TEMHIE, YUIIBHIOETHCSA 1
PO3PIIKYETHCS, BiIOOpakarouu MyJIbCAIllI0 €MOIliH, 0 HE MiIIaI0THCA PAIllOHATBHOMY
KOHTpoJt0. ToHanbHui TIaH GOpMyeThbes K Oe3rnepepBHA 3MiHA JIOKAIBHUX IEHTPIB
TSKIHHS, 110 HIOU «BUPUHAIOTHY 1 «PO3YUHSAIOTHCS» Yy pakTypi. Takuil TUII rapMOH13alii
HE JIMIIE TIAKPECIIOE €MOIIMHUI HaJIpuB TEKCTY, a W BIITBOPIOE BITYYTTS BTpaTH
pPIBHOBAaru Ta IICHUXOJIOTIYHOI JE30pi€HTallli, 10 € KIYOBUMHU Yy JpaMaTypridHii

KOHIIETIIi TBOPY.

Han3BuyailHO BaKJIMBUM €JIEMEHTOM € BIOUYTTS 4acy, TEMIIO-PUTMIYHA OpraHi3allis.
BiTakep Maif’ke NMOBHICTIO YCyBa€ PUTMIUHY €HEprito, sika Morja O MiAIITOBXYBaTH
npamatypriio Brepen. Moro NoBiNbHI TeMIHM, TpUBaTi May3W Ta NPOTHKHI (Bpasu
CTBOPIOIOTh €(EKT «3aBMEpPJIOTr0 dYacy», IO MOBTOPIOE 3TYIIEHY CyO €KTUBHICTH
MOMEHTY BTpaTH. Tuilla y TBOpi (PyHKIIIOHY€E PIBHOIIIHHO 3BYKY — BOHA HE PO3pPHUBAE, a
JIOTIOBHIOE MY3WYHY TKaHHMHY, CTalOYM MPOCTOPOM JIJIsi €MOIIii, SKI HE MOXYTh OyTH
apTHKYJIbOBaHI. Lle 0cOOIMBO MOMITHO MICHSA KYJbMIHALIIMHUX (PparMeHTiB, KOJIU TUIIA
HI0U MOTJIMHAE 3aJUIIKK CHEPrii, MepeTBOPIOIOYN (PiHAT TBOPY HA aKyCTUYHHUI CHUMBOJI

CITyCTOIIICHHS.

Yea maptutypa moOynoBaHa HAa MIHIMAIICTUYHUX 3a 3MICTOM, aje€ HaJI3BUYANHO
HACMYEHUX 32 3By4aHHsM eneMeHTax. Kommosurop gocarae macmrabHoCTi 0€3 3HaYHO1
KUIBKOCTI TEMAaTUYHOTO MaTepiajy: OJHa IHTOHAISI MOXXE PO3TOPTATHCS MPOTIATOM

KUIBKOX XBWJIHMH, IO CTBOPIOE CBOEPITHUN «aKyCTHUHUU PUTya» KajoOu. Y IbOMY



NOJIITae OJ{HA 3 HallXapaKTEepHIIIMX PUC CTUIIO0 BiTakepa — yMIHHS NMEPETBOPIOBATH

IPOCTOTY B CKJIAHICTh, @ MIHIMYM TEKCTY — Yy MaKCUMyM €MOLIIHHOT IITUOUHU.

Epik Bitakep mpaifoBaB HajJ TBOPOM OuUIbIIIE POKY, MalOUd HAa METi BTUIMTH B CBOIH
MY3HII /1€ TOYyTTs JII000B1, IMTMOOKOT BIIAHOCTI Ta CMUpPEHHs. " Sl HanmucaB, MOXKIIUBO,
200 cTopiHOK €cKi3iB, HAMAralouuch 3HAUTH ijealbHUN OaJaHC MIXK 3BYKOM 1 THIIEIO",
— TaK OMKCaB CBOIO poOOTY HaJl XOpoBUM TBOpoM caM kommno3utop(Eric Whitacre, “The
Only Living Instrument: Choral Music with Eric Whitacre,” April 3, 2017, in Mozart and

Me, podcast audio).

Takum ywmnHoM, When David Heard yocoOmioe cnenudiuynuii cnocid My3UYHOTO
MucieHHs1 Bitakepa, 3acHOBaHMI Ha CHHTE31 J1aTOHIYHOI TapMOHIYHOI OCHOBH,
JTUCOHAHTHO HACHYEHUX KJIACTEPiB, TOJIMETPUYHUX CTPYKTYp Ta TEKCTOBO
JeTEepMIHOBaHOI ApamMartyprii. TBip ¢popMye CKIIagHy, BHYTPIIIHBO AUHAMIYHY XOPOBY
TKaHUHY, Y SIKIi HECXUTHA CUJIa CJI0BA MOETHYETHCS 3 EMOLIIIHOIO EKCIPECI€I0 3ByYaHHS.
3aBIsgKM 1IbOMY TpaJMiliiHa JyxoBHa Tema Tpareaii [laBupa oTpumye cydacHe,
MICUXOJIOTIYHO TIPOHUKIIMBE BTIJIEHHS, a My3HKa BiTakepa HaOyBae 0coOJIMBOI TTMOMHH,

110 1 BU3HAYAE ii YHIKAJIbHE MICIIE B Cy4acH1i XOpOBIH KyJIbTYpI.

2.2. «<When David Heard» y BUKOHABCBKIil iHTepnipeTanii XopoBUX KOJIEKTHBIB

VY cyuacnomy menianpoctopi TBip Epika Bitakepa When David Heard npencrasnenuii y
YHUCIIEHHUX 1HTEPIPETallifax, M0 OXOIUTIOIOTh IMIMPOKUN CIEKTP XOPOBHUX KOJEKTHBIB
cBiTy. Bim aBTOpChKOrO BHKOHAHHS KOMIIO3WTOpa 3 Horo ancambiem Eric Whitacre
Singers 10 3anKciB MPOBIAHUX aKaJAEMIYHMX Ta aMaTOPCHKHUX XOpIB, TBIP I€MOHCTPYE
0araTCTBO MY3WYHHMX TpPaKTyBaHb, PI3HOMAHITHICTh E€MOIIIMHOIO HANOBHEHHA Ta
cnenu@iKy XyJI0KHBOTO MIIXOMY 10 JpamaTyprii My3uku. Matepiaiu JOCTYIHI SIK Y
dopmari BigeozanuciB Ha YouTube, Tak 1 y BUIIISAI ayJi03alKCIB HA CTPUMIHTOBUX
mwiarpopmax, Takux sk Spotify. Taka mmpoka AOCTYNHICTH CTBOPIOE YHIKAJIbHY

MOXJIMBICTh JUISl JOCTIAHUKIB 1 MPAKTUKIB MPOCTEKUTH PI3HI MIAXOIU 10 B3aEMO/IIi



roJIOCOBUX JIIHIN, BUKOPUCTAHHS TUHAMIKH, PaKkTypH, TEMOPY, a TAaKOXK 1HTEpHpeTaIliiHi

METO/IY Tepeiadi eMOIIHOT HAPyTH Ta IMCUXOJIOTITYHOTO KOHTEKCTY TBOPY.

OpaHuM 13 eprx BUKOHAHb € 3anuc Ha odimiitHomy kanam Brigham Young University
Singers mig kepiBaunTBoM PoGepra Craxenmi — came JJia 1IbOTO KOJEKTHUBY Bitakep
CTBOPHUB TBIp, 3 OISy Ha BOKaJbHI OCOOJMBOCTI aHCAMOJIIO Ta MOTO 3JaTHICTH A0
TOYHOTO BIATBOPEHHS aBTOPCHKOTO 3aaymy. [lyOiiuHe BUKOHAHHS IILOTO TBOPY CTaJO
BU3HAYHOIO TIOJIE€I0 Yy XOPOBOMY CEpPEIOBHINI, 3alo4YaTKyBaBIIM TPAAMIII0 HOTO
BUKOHAHHS TMPOBIJHUMHU YHIBEPCUTETCHKUMHU KOJIGKTUBAMHU CBITY. Y  LbOMY
IHTepIpeTaIlIfHOMY BaplaHTi OCOOJMBO BIIUYTHUM € TMPardHeHHS MaKCHMAaJIbHO TOYHO
BIITBOPUTH AaBTOPCHKUH 3aayM, 30KpeMa JMHAMIYHY PIBHICTb MK T0JIOCAMH,
eKCIIPECUBHY CTPUMAHICTh Ta KOHTYPH PEUYUTATHUBHOCTI y BCTYHHOMY pO3ALIL, IO
CTBOPIOIOTH €(DEKT MCUXOJIOTIYHOTO HAMPY>KEHHS Ta IHTUMHOI KOHIIEHTpAIlli ciyxaya Ha

3MICTI TEKCTY.

Craxeni AEMOHCTPYE BUHATKOBO JIEJIKATHE MOBOJKEHHS 3 MY3MYHUM MarTepiajiom,
OPUAUIAIOYM OCOOJUBY yBary BHYTPIIIHIA THUII MK My3UYHUMHU (pazamu, TOUHOMY
BUKOPHUCTAHHIO Tay3 Ta ICUXOJOriuHid Hampysi. Came 1i OpuiioMH BHM3HAuYalOTh
3arajJbHUM XYyJIOXHIM CcTuib Bitakepa 1 J03BOJSIIOTH BIAYYTH KOXKEH HIOAHC
JpaMaTyprivHoro po3BUTKy. Pozain A TpakTyeTrbcs Yy CTPUMaHO-MOHOTOHHOMY
EMOIIHHOMY PYCl, TPOTE HABITh y MEXkax I[1€1 CTPUMOBAHOCTI BiAYYyTHI TEIUTI BIITIHKH 1
HIXKHICTb 3BYYaHHS, 1110 CTBOPIOE LIKABUI KOHTPACT 13 MOLIMPEHUM TIIyMAYEHHSIM I[bOT'O
PO3LTY SIK CyBOPOTO Ta CyXOr0, @ TAKOK HAJa€ TBOPY OCOOJIMBY TICUXOJIOTIYHY TITHOUHY
1 BIAUYTTS «KUBOI» BHYTPIIIHBOI Aii. TyT MpoCiiIKOBY€eTbcs XapakTepHuil 11 Bitakepa
MPUHIIMI KOHTPACTHOTO PO3KPUTTS €MOIId uepe3 MIHIMAJIICTUYHI 3acO0M: HaBITh

HEBEJIMKI 3MIHA TeMOpPY YM TMHAMIKK Ha0yBalOTh 3HAYHOI EKCIIPECUBHOI Bary.

[TocTymoBe HapomieHHs Hampyrd B po3auni B peamizoBaHo BKpail BHBa)XeEHO, 3
ypaxyBaHHSM JWUHAMIYHOI JIOTIKM Ta IHTOHAIIWHUX HroaHCIiB. KynbmiHais
PO3rOPTAETHCS TPUPOAHO, O€3 HaamipHOi (popcoBaHOCTI, 1O 3abe3reuye OpraHigyHE
BiUyTTS JPaMaTHYHOTO PO3BUTKY. li 0OpuB — XapakTepuuil a1a Bitakepa mpuiiowm,

SAKUU CTBOPIOE €(EKT «PO3UYMHEHHS» y MPOCTOpi, 1 J03BOJIAE CIyXaueBl BIIUYTH



EMOIIIHY TIay3y, 110 MiJCUJIIOE BIIUYTTSA BHYTPIIIHBOI TUIII 1 3aBEPIICHOCTI MOMEHTY.
Poznin C y Bukonandi BYU Singers Bupi3HA€TbCsI 0COOIMBOIO YBArolO 10 aKyCTUYHUX
nay3, 3aBJSKM YOMY XOp CTBOPIOE aTMOc(epy BHYTPIIIHBOTO Xaocy M €MOIHHOTO
ciycromeHHs. Llei epexT gocsaraeTbes yepe3 TOHKY poOOTy 3 TMHAMIKOIO, €KCIPECi€ro
TUII 1 B3aEMOJIIEI0 TOJIOCIB Yy TMPOCTOPi, CTBOPIOIOYM BIAYYTTA OaraTomapoBoi
JIpaMaTyprii, KOJIu KOXEH ToJIOC HIOM PO3KPWBAE BIIACHY ICHXOJIOTIYHY JIHIIO, a iX

CHUHTE3 OpPMYE €IUHY €MOLINHY TKAHUHY TBOPY.

Enizoau Cb 1 Cc nepeaaHo 3 BEJIUKOIO MCUXOJOTIYHOK TJIMOWHOIO; 3ByYaTh 1HTOHAIIIT
CHPaBXXHBOTO IUIA4y, «CXJUIYBaHHS», BIMUYTHUH €MOLIWHUN HAJApUB, SKUN
H1JCUIIOETHCS TOUYHICTIO apTUKYJISLIT Ta TAPMOHIYHUMU B3a€MOJISIMU TOJI0CIB. Po3ain
B1, Oyayun CTpyKTypHUM 1 €MOLIWHUM BIATYKOM 10 B, moumHaeThcs CTpUMaHO, aje
Hagani Craxeni JEMOHCTpYeE NOTY)KHE HApOLICHHS, Yy SKOMY Jpyre 3pOCTaHHS
KyJIbMiHAIlli J0CSTa€ BUHSITKOBOI CHJIM, CTBOPIOIOYH BIAYYTTS €MOIIMHOTO IMIKY, IO
OyKBaJIbHO 3aXOIUTIOE ciryxada. OcoOIMBO IPOMOBHUCTO 3BYYaTh CJIOBA «Xai OU s moMep
3a TeOe» — X BHYTPIIIHS €KCIIPECIs 10CsATae IpaMaTUYHOTO arlorero, MiCis YO0 HACTae
MOCTYIIOBE 3aTyXaHHS 1 IUIaBHUU mepexin a0 (iHanbHOro Al, mo cTBOproe e(peKT
EMOI[IITHOTO 3aMUKaHHS 1 3aBepmieHocTi. 3akmounuii po3ain 'y BYU  Singers
BUPIZHAETHCS OLIBIIOK €MOLINHOI0 HACHUYEHICTIO MOPIBHSHO 3 MEPIIMM BUKOHAHHSIM:
JUHAMIYHI XBUJII TyT BHUpPAa3HIllIl, MPOTE 3aBEpUICHHS — TpaauLiiHO 11 BiTakepa —
PO3UHMHSIETHCS Y Maike O€33BYUHIN THUII, HAJIal04U ClyXadaM BiJ4yTTsS HEBUMOBHOTO,

IIIMOOKOTO 3aBEPIIICHHS.

VY 3ammci Eric Whitacre Live at the Union Chapel kommo3uTop mojae Aemio iHImy
IHTEpIpeTaliifHy KOHUEIII0, gKa BigoOpaxae HOro BlacHe OaueHHs apamMaTyprii TBOpy
Ta BUKOPHUCTAHHS AUHaMiku y npocTopi. [lopiBHAHO 3 BukoHaHHsIM Ctaxei, aBTOpChKa
BEpCIsl XapaKTEePU3YEThCS 3HAYHO KOHTPACTHIMIMMM TIEPEXOJaMH MDK PpO3JLIaMH,
OUTBIIIOI0 €KCIIPECUBHOIO SICKPABICTIO Ta aKI[EHTOM Ha TICUXOJIOTIYHUHN BIUTHB KOKHOTO
okpemoro akopyy. Po3nin A 36epirae peuuTaTuBHICTh, MPOTE BCEPEIMHI HHOTO BiTUYTHI

JIOKaJbHI XBWJIl €MOLIMHOTO IMIJIHECEHHH, SIKI MiJAKPECIIOTh IpaMaTU4YHYy HANpyry



TEKCTy. Y po3aiii B KyJnbMiHallliiHE HAPY>KEHHS 3pOCTa€E MIBUIIE, a caMa KyJIbMiHaIlis
TPHUBAE JIOBIIIEC; TTEPe ii JOCATHEHHSIM KOMITO3UTOP HABMUCHO YIIOBUTBHIOE TUHAMIYHHNA
MPUPICT, CTBOPIOIOYH €(DEKT «3aTPUMAHOTO 3ITXaHHs», 10 MOCKIIOE apaMaTtu3M 19-ro

TaKTy, HaJal0Yl MOMEHTY TICUXOJIOT1YHOT Barv Ta BHYTPIIIHbOI HATIPYTH.

[Tonanpmii ¢parMeHTH MICTATH OKpPECTCHI JUHAMIYHI XBHJII, a 3aBEpPUICHHS PO3JALTY
B1JI3HAYA€THCS OCOOJIMBOIO CTPUMAHICTIO, SIKa KOHTPACTYE 13 MONEPEAHIMU JOKATbHUMU
mikamu. Y po3auni Bl aBTOp BHKOPUCTOBYE 3HAUHUN «IMHAMIYHUN pE3EpB»:
po3ropTaHHs KyJbMiHaIlll BiOYBa€ThCs IUIABHIIIE, HIXK Yy MEPIIid IMMOJOBHHI TBOPY,
poTe BOJHOYAC HAOyBa€ rpaHAIO3HOTO MacimTaly, 10 CTBOPIOE BIAYYTTS MOTYXKHOI
xBwI emoliil. CioBa «xail Ou g moMep 3a TeOe» MOAaHO My»e€ aKIIEHTOBAHO, IO
HICUIIIOE 3HAYEHHS KYyJbMIHALIMHOIO MOMEHTY Ta (POKyCye yBary ciyxaya Ha
KIIFOUOBOMY CMHCII TeKCTy. DiHanbHUi Al KOMIO3UTOp TpakTye ONM3BKO O Bepcii
Craxeni, OJIHaK OCTaHHIO CTOPIHKY BHKOHY€E 3 OCOOJMBO JEIIKATHUM PO3YMHEHHSAM Y
TUIIl — 1€ OJIMH 13 HalXapaKTepHIUX MpuiomiB Bitakepa, Skl MiIKpeCITOe
KOHIIETI[II0 HEBUMOBHOTO Ta HE3aBEPIICHOTO TOps, 3aJUIIAI0UM TIUOOKE BpaKeHHS

MICJIS 3aBEPIICHHS TBODPY.

[[IBencekuit konexktuB Sofia Vokalensemble mixg kepiBaunTBoM benrra OiuieHa
JIEMOHCTpPY€E 1HTEPIpETAIliio, sKa MOEIHYyE B c001 TIMOMHY 3BYy4YaHHS, PIBHOMIPHICTH
TOJIOCOBHX TAPTIiH Ta MEAKY «CKaHIUHABCHKY» CTPUMAHICTh, XapaKTEPHY IS IIBEACHKOT
xopoBoi Tpanuuii. Bukonanus OmeHa emouidHo Onm3bke 10 Bepcli Craxeni, nmpote
BIJIPI3HSAETHCS JICIIO CHOKIMHIIIMM TEMIIOM Y HHU3II €Mi30[iB, IO CTBOPIOE e(eKT
PO3TOPHYTOT'O 3BYYaHHSI Ta OUIBII MEIUTATHUBHOIO CHOpUUHATTA TBOpy. Lle mimxina
MJKPECTIOE €CTETHYHY BIUY>KEHICTh, MPUTAMAHHY CKAHJIMHABCHKIM XOpOBa KYJIbTYPI,
KOJIM JpaMaTh3M TBOPY MPOSBISETHCS HE Uepe3 MaKCHMaJlbHE HAPOCTAHHS E€MOIIHHOT

CHJIH, @ Yepe3 TOHKI HI0OAHCHU TeMOPY Ta IPOCTOPOBOI aKyCTUKH.

VY npyromy po3aiii KOJEKTUB IIBUJIIIE BXOJIUTh Y KyJIbMIHALIIIO, OMMYCKAIOYM YaCTUHY
THUIII MK PO3/iIaMHu, Ky YiTKO MAKPECIeHO Y BUKOHaHHI Bitakepa. Ile cTBoproe edekr
Oe3nepepBHOI AMHAMIYHOI XBWJI, SIKAa MIACUIIOE BIAUYTTSI HAPOCTAIOYOTO HANPY KEHHS,

BOJIHOYAC CIIOCTEPITA€ThCsl TEBHA «CXEMAaTHYHICTh» E€MOLIMHOrO PO3BUTKY, i€



MICUXOJIOTIYHA JApaMa MEePeaacThCsl Yepe3 KOHTPACTH TEMITY Ta IHTOHAIlIMHI XBHIII, a HE
yepe3 rIMOoKe MepeKuBaHHs BHYTPIIIHBOTO CTaHy repoiB TekeTy. Po3ain C TpakToBaHo
BIJIIOBITHO /IO aBTOPCHKOTO 33{yMy, ajie BCTYI >KIHOUMX TOJIOCIB 13 31-r0 TakTy 3BYyYHUTh
XOJIOAHIIIE, HIK Y TOMEPEIHIX IHTEepIIpeTallisaX, 10 CTBOPIOE IpaMaTUYHUN KOHTPACT 1
HAJa€ TBOPY CBOEPIAHWM CKaHAWHABCHKUN «BIATIHOK» CHOTJISAAHHS —Tparemii.
Haiibinpmmii koHTpacT BHHHMKAE MK emizogamu 31—40 TakTiB Ta pi3KUM TYTTIHHHM
BUOYXOM i3 41-r0 TakTy, IO MiAKPECIIOE IpaMaTUdHEe MPOTUCTABIICHHS, MPUTAMAaHHE
naptutypi. BogHouac Taka iHTeprHpeTallisi MEHII «eMOIIHHO Harpy»eHa», HIX Bepcis

BYU Singers, 1 akiieHTye yBary ciiyxada Ha YACTOTI BOKaJbHOI JIIHIi Ta apXiTEKTOHIII

TBOPY.

®parmentu Cb Ta Cc BUKOHaHI 3 TOYHMM JOTPUMAHHSM HOTHOTO TEKCTY, MPOTE
3arajbHa €MOlIlHa nojaya Ao CTpUMaHima, (popMyrdr BIIYYTTS KOHTPOJIbOBAHOI
BHYTpIIHBOI Hanpyru. B kyneminaiii B1 OieH BUKOPUCTOBYE 3HAUYHUM TUHAMIYHUN
KOHTPACT, CTBOPIOIOYH JTy’K€ MacIITaOHUI, X04ya i MEHII eMOLIHO 3ariuOIeHH, HIXK y
BYU Singers, kynapMmiHauiiiHuii mik. 3aBepuieHHs Al Onu3bke J0 TpPaKTyBaHHS
KOMITIO3UTOPA, aJIe Mepe]] 3aKIYHUM CIIIECKOM XOp 3aCTOCOBYE ITOCTYIIOBE KPEIIEH]IO,
Toml sk y Bitakepa mepen KyJbMIHAIIEIO CIOCTEPITa€ThCs IIBUIKE, XOU 1 TJIaBHE
3pOCTaHHS, U0 MIAKPECIIOE PIZHULIIO Y MICUXOJIOTTYHOMY CIIPUHHATTI KYJIbMIHAIIHOTO

MOMEHTY.

Konektus Polyphony min kepiBHuntBom CriBeHa JleiiToHa mponoHye HallCTpUMAaHIITY
Ta «KJIACHYHO OpraHi3oBaHy» IHTEPIpPETAII0 Cepel PpO3MISHYTUX. BHUKOHaHHS
BI/I3HAYAETHCS CTPYKTYPHOIO SICHICTIO, CYBOPOKO JIOTIKOK PO3BUTKY MY3UYHOIO
MaTtepiaiqy Ta MiJKPECICHOK TOYHICTIO, IO OCOOJMBO BIAYYTHO y po3nuni A. Tyt
30epiraeTbCsi peuyuTaTUBHA 1HTOHAIlIS, TPOTE TEMM JEIIO MIBUAIINKI, HIXK y MOMEPETHIX
IHTEepIpeTaIlisX, M0 HaJa€ BHKOHAHHIO EHEPridHOCTI MpU 30epeKEeHHI HIOAHCY
planissimo Ta CTBOPIOE BpaXEHHS TMIEBHOI BHYTPIIIHBOI HAMpyTH, $KYy ClyXadi
BIJIUYBAIOTh Ha MIJICB1IOMOMY PiBHI. EMOLIAHMI TUJIaH IOTO PO3AUTY HAMOUIBII CyXHid
Ta CTpOrHii, MO GOpMy€e KOHTPACT 13 OUIBIIT €MOIIIHO HACUYCHUMH BEPCISIMHU 1HIINUX

KOJeKTHBIB. Taka «peTenpHICTH» JIO3BOJIAE€ JOCTHITHUKAM TMPOCTEKUTH YITKY



apXITEKTYpy MY3UYHOIO PO3BHUTKY, HIOAHCHU T'OJIOCOBOi B3a€MOJIl Ta B3a€MO3B’ 30K

TEKCTY 3 MEJIOJUYHOIO JIHIEIO.

VY posnun B JIeWTOH BIIMOBISETHCS Bl 3HAYHUX EMOIIMHUX XBUJIb, aKICHTYIOUH
HAaTOMICTh Ha JUHAMIYHOMY HApOCTaHHI N0 KyJbMiHamii. Takuil MigXi CTBOPIOE
BpPa)KEHHS BHYTPIIIHBOTO 3aIlNCHIHHSI Ta MPUTIYIIEHOI peakilii Ha Tparelaito — Ha
BIIMIHY BiJl eMmoIriiiHo BiakpuTux Bepcii Craxenm ta Birakepa. Pozmin C wmicTuTh
JOKallbHI CIUIECKH, aje 3arajdbHUil eMOLIMHMIA (OH 3aNUIIAEThCS CTPUMAHUM 13
aKIIEHTOM Ha KOHTPOJIbOBaHY JIMHAMIKy Ta TOYHICTh i1HTOHamii. OcoOiuBY yBary
MPUIIJICHO 1HTOHAIISM IIJIady Ta KOHTPACTHUM BUTyKaMm y 41-my Ta 63—72 TakTax, 110
MIIKPECTIOE  JApaMaTHYHE 3HAYCHHS TEKCTy Ta CTBOPIOE €(GeKT BHYTPINTHBOTO
HaAIMpY>KEHHA, JI€ KOXXEH CcllyXad YCBIAOMIIIOE Tpari3M CHTYyallii dYepe3 MYy3U4HYy
CTPYKTYpY, @ HE 4Yepe3 30BHIIIHE €MOIlliiHE «HamoBHEHHs». Bl posropraerbcs 3a
MIPUHITUTIOM ITOCTYTIOBOTO HAPOCTaHHS, IpoTe JICHTOH JOBIIE YTPUMYE TYUHY THHAMIKY
BXKE y Mepinid XBWI KyJbMiHAIll, IO CTBOPIOE BITYYTTS TPHUBAJIOi BHYTPIIIHBLOI

O0pOTHOU 1 IICUXOJIOTIYHOT HAIIPYKEHOCTI.

3akmiouHuit Al 3BYYHTh «CHYCTOIIEHO», 3 IIOCTYMOBUM HAaOUpaHHSM CHJIM [0
OCTaHHBOI'O EMOIIIHHOTO aKIIEHTY Ha CJIO0B1 «AOCaioM», TICIs YOro HACTA€ OCTATOYHUMN
cnaj — OAWH 13 HAMKOHTPACTHIMIUX Cepe]l MPOaHaTI30BaHUX BUKOHAHb. Takuil miaxif
dbopmye BpakeHHs 3aBEPILIECHOCTI, ajieé BOJHOYAC 3aJIMIIA€ CyXaya B CTaHI MIMOOKOTO
E€MOI[IMHOTO PE30HAHCY, MIIKPECIIOI0UN KOHIEeNIi0 BiTakepa 111010 HEBUMOBHOTO Ta

HC3aBCPIICHOI'O Iops.

[TopiBHsIPHUYM aHaNI3 1MX BUKOHAaHb JO3BOJISIE MPOCTEKUTH PI3HI MIAXOAU [0
JpaMaTyprii, eMOIIHHOTO 3a0apBIEHHS Ta MCUXOJIOTTYHOTO BILUTUBY TBOPY Ha ClyXadya.
Buxonannss BYU Singers akueHTye TTUOOKHI €MOIIHUN KOHTEKCT 1 MCUXOJIOTIYHE
«3aHYpPEHHS Cilyxada, Bepcis Bitakepa 1eMOHCTpye aBTOPChKE Oa4eHHS IpamMaTyprii Ta
KOHTpPOJIbOBaHE BUKOPUCTaHHS JuHaMikH, Sofia Vokalensemble npononye MenutaTuBHy
1 CTPYKTYpHO TIpo3opy iHTepmperamito, Tomi sk Polyphony 3ocepemkena Ha
apXITEKTYpHIN SICHOCTI Ta KOHTPOJI HaJl €MOI[IWHUM po3ropTaHHsM. Taki BapiaTHUBHI

M1IX0IM B1IOOpa)Kar0Th CydacH1 TeHJICHIII1 XOpOBOI0 BUKOHCTBA a cappella, e mopsin 13



TOYHUM BiJITBOPEHHSM HOTHOTO TEKCTy BEJIMKE 3HAYCHHS HATAEThCS TICHXOJIOTIYHIMH,
aKyCTUYHIM 1 TeMOpOBIH 1HTEpHpeTarlii, 0 J03BOJISIE TBOPY IMOCTIMHO «OXUBATH» Y

HOBHX KOHTCKCTax Ta eMOHiﬁHHX CTaHax Cliyxayda.

Bucnosku 10 Po3ainy 2

Teip Epika Bitakepa When David Heard Bupi3HsS€TbCS yHIKaIbHOIO CTHIIICTUYHOIO
MOBOIO, III0 TTOETHYE AIaTOHIYHY OCHOBY 3 KJIACTEPHUMH FapMOHISIMH, TTOTIMETPUIHUMH
CTpyKTypamMu Ta (aKTypHOIO HacW4eHicTio. L[ exnekThdHa KOMITO3UIliiHAa MaHepa
3a0e3mnedye BHCOKY EMOIlIHHY TOYHICTh 1 JIO3BOJISIE TMEpenaTd TIIMOWHY JFOACHKOI
CKOpOOTH, TEPETBOPIOIYM OCOOWMCTY Tparefilo KOMIO3UTOpa Ha YHIBepCaTbHHUN

MY3UYHUHN JOCBIJ NEPEKUBAHHS BTPATH.

OCHOBHUM TPHUHIUIOM KOMIO3HUIIIHHOT MOOYJIyBH € TICHUH 3B’SI30K MY3WYHOTO
Martepiany 3 TEKCTOM. BiTakep BUKOPUCTOBYe OI10MIMHUN CIOKET K ICHUXOJIOTIYHY
OCHOBY, JI¢ TOBTOPH KIIIOUOBHUX CIIIB Ta IHTOHAIIAHI akKleHTH (OPMYIOTh 00pa3
BHYTPIIIHBOTO KPHUKY 1 BioOpaxaroTh NMCUXIYHUN CTaH MepcoHaxka. Taka crpareris
CTBOPIOE JIpaMaTypridyHy apXiTEKTOHIKY «BIJl CJIOBa», /e pUTMiKa, hakTypa 1 MeJIoAiiH1

JIHIT CTalOTh MPOJOBKEHHSIM €MOIIIHHOTO 3MICTY TEKCTY.

CrpykTypa TBOpY, OAIJIEHA Ha BCTYTHUNA, OCHOBHI po3auiH (A, B), koqoBy 4acTuHy Ta
3aKJTFOYHUN PO3[ILJI, peati3ye JIOTIKY TMCHUXOJIOTTYHOTO TEPEeKUBAHHS: BiJl TIEPBUHHOTO
IIOKY 1 «OHIMIHHSD) Y€pe3 MOCTYNOBE HAKOMWYEHHS HANpPYyTH, KyJbMIHALIHUN KPUK 1
CIyCTOIIEHHS 10 (iHATBHOTO 3aTyXaHHA. Koja Ta 3akiro4HUil pO3/iid CUMBOJIZYIOTh
MOCTYIIOBE E€MOI[IfHE BUCHAXEHHS, L0 MIJKPECIIOEThCS PO3PIIKEHHAM (akTypu Ta

IMIOCTYIIOBUM BHUMHKAHHAM T'OJIOCIB.

["apMoHIYHA MOBa TBOPY JAEMOHCTPYE IUIACTUYHICTh 1 HECTAOUIbHICTh, LIO CIPHSIE
CTBOPECHHIO €(EeKTy «3aMOPOKEHOTO MOMEHTY» 1 BHYTPIIIHBOTO HaapuBy. Kiacrepw,
MaHIaTOHIYHI CTPYKTYpH Ta JIOKaJIbHI TOHAJIBbHI IIeHTpU (HOPMYIOTh EMOIIHUN
JaHAmadT, B SIKOMY 4ac 1 PUTM MIJKOPEHI MCHUXOJIOTTYHOMY JOCBIAY NEPEKUBAHHS

BTpaTH, a My3HKa (DYHKIIIOHYE SIK aKyCTUYHUN CUMBOJI O0JIIO0 1 CKOpOOTH.



BukoHaBCchK1 1HTEpHpeTallii TBOPY PI3HUX XOPOBUX KOJIGKTUBIB — BIJI aBTOPCHKOTO
BukoHaHHs Eric Whitacre Singers 1o BYU Singers, Sofia Vokalensemble Ta Polyphony
— JIEMOHCTPYIOTh IIMPOTY MOXJIMBUX MY3UYHHX TpPaKTyBaHb. KOXEH KOJIEKTUB
MIJKPECIIIOE PI3HI aCMEKTH TBOPY: TOUYHICTh aBTOPCHKOTO 3aJyMy, JTWHAMIYHI XBHII,
TICUXOJIOTIYHY HAIpyry, CTpUMaHy a0o0 SICKpaBy €MOIlIHHY IMoAady, TEMIIO-PHUTMIYHY
OpraHizaififo Ta BUKOPUCTaHHA Tulli. lle CBIAYUTH MpPO BHUCOKY THYYKICTH TBOPY ¥y
BUKOHABCHKOMY TpaKTyBaHHi, BOJHOdYac 30epiraroud HOro CTHIJICTHYHY Ta

JpaMaTypriyHy HUTICHICTb.

3aBAsSKM TMOEAHAHHIO KOMIIO3MIIIITHOI  CTPOTOCTI, IICHUXOJOTIYHOI TJIUOMHU Ta
excrpecuBHOi rapMoHiyHOi MoBH, When David Heard yocoOmtoe xapakrepHuid miis
Bitakepa cuHTe3 TpaJuIIMHOTO Ta 1HHOBAIIMHOIO, CAaKPaJIbHOTO Ta CBITCHKOTO. TBIip
JIEMOHCTPYE Cy4YacHE OCMUCJICHHS JyXOBHOI TeMH Tparenii JlaBuma, poOisum ii
MICUXOJIOTIYHO MPOHUKIUBOIO 1 EMOIIMHO HACHYEHOIO, 1110 BU3HAYA€ HOTO 3HAYEHHS B

KOHTEKCTI Cy4acHO1 XOPOBOi KYJbTYpH.



BUCHOBKH

Epik Bitakep Hale:)XUTh 10 HAWBU3HAYHINIUX TTOCTATEN CydacHOI XOPOBO1 KYJIbTYPH, 10
CYTT€BO BIUIMHYB Ha PO3BUTOK XOPOBOTO MUCTEITBA KIHIIA X X — MOYaTKy X XI cTOITTS.
Moro TBOp4icTb BUPI3HSAETHCS 3[ATHICTIO MOEAHYBATH TPAMHLifHI My3H4HI OCHOBH 3
HOBITHIMH KOMIIO3UIIIMHUMH TiAXoAamMH, 10 (GopMye CydacHi TEHICHINI XOPOBOTO
MucTenTBa. Bitakep He 0OMEXyeThCs TOIIYKOM HOBHUX 3BYKOBUX €(EKTIB 3apaau
TEXHIYHOI HOBU3HHM; HOr0 My3WKa 3aBXIU MPOAMKTOBAHA IPArHEHHSIM TepenaTh
MIMOOKUMA €eMOLIIHUI 1 ICUXOJIOTTYHHUM TOCB1I. Y KOHTEKCTI Cy4acHOi XOPOBOi KyJIbTYPHU
HOTO TBOPH CTBOPIOIOTH YHIKaJbHUU MPOCTIP, J€ CHIBICHYIOTH TpajMIliiiHa TyXOBHA
TeMaTHKa, Cy4acHl TAQpMOHIYHI TEXHIKUA Ta 1HHOBAI[IMHI MIAX0AU 10 PaKTypu U pUTMY.
3aBasku oMy BiTakep He JuIIe MpoJOBXKY€E TPaIULII0 XOPOBOTO MUCTELTBA, ajne U
BHU3HAYA€ HOB1 HAMPSMU HOTO PO3BUTKY, MOEIHYIOUN €CTETUYHY BUPA3HICTD 13 BUCOKOIO

JpaMaTypriqyHoI0 HACHYEHICTIO.

CaiTOrIAIH1 Ta Xy105KH1 3aca/id TBOPUOCTI KOMIIO3UTOPA IPYHTYIOThCS HAa IEPEKOHAHHI,
0 MYy3HMKa HapOJKY€TbCS 31 LIIMPOCTI Ta BHYTPIIIHBOI MPABAUBOCTI BHCIOBJIECHHS.
BiTakep BIZKpUTHIA 10 30BHIMIHIX CTHIIICTUYHUX BIUIMBIB, OJHAK 3aJIydae iX JHUIIE TO,
KOJT BOHM HeCyTh 3HAuyIIMi emomiiHuii 3MicT. Moro ecrerwka moemHye TyXOBHY
rMOUHY W OCOOMCTICHE €MOIlIHE MEePEeKUBAHHS, 10 POOUTH HOTO MY3UKY HE JIMIIE
IHTEJIEKTyaIbHO MPUBAOIMBOIO, alle W HaJA3BUYAWHO YyTTE€BOK. KomMmo3uTop mparHe
JOCSITTHA OaJlaHCy MK BHYTPIIIHIM NEPEKUBAHHAM 1 30BHIIIHBOIO MY3HUYHOIO (POPMOIO,

NEPETBOPIOIOYM 3BYK Ha 3aci0 mnepejadi MCUXO0JIOTYHOIO CTaHy Ta IyXOBHOI peQuieKcli.

InauBigyaneHuid ctiiib Epika BiTakepa B XOpoBid My3UIl BHUPI3HAETHCS PSAOM
xapaktepHux puc. [lo-mepime, me iHTErparis M1aTOHIYHOI OCHOBU 3 JIUCOHAHCHUMU
KJIacTepaMu, aKOPJOBUMH  KOMIUIEKCAMH, MOJAIbHUMHU  HAIIapyBaHHIMH  Ta
XPOMaTHYHUMU 3PYIICHHSMH, 1[0 CTBOPIOIOTH €(PEKT MOCTIHOTO BHYTPIIIHBOTO PYXY Ta
nuHaMIvHOT HecTabimpHOCTI. [lo-npyre, BiTakep akTUBHO BUKOPUCTOBYE TOJIMETPItO 1

OaratomapoBy (axkTypy, 3aBISIKH YOMY TOJOCOBI JiHIT B3aEMOJIIOTh Y PI3HHUX



METPUYHUX IUIOHIMHAX, (OPMYIOUM BIAYYTTA MCHXOJOTIYHOTO po3iamy abo
BHYTpiHbOi Hampyru. [lo-Tpere, xapakTepHuM € (POPMOTBOPEHHS «BiJ CIOBa», KOJIH
pUTMiKa, IHTOHAI[II{HA opraHi3aiis Ta (akTypa HEpO3PUBHO TOB’sA3aHI 3 ApaMaTHUYHUM
3MicTOM Tekcty. [lo-ueTBepre, ocobOnuBa yBara NpUAUIAETHCS AUHAMIYHAM HIOAHCAM,
aKyCTMYHUM Iay3aM 1 «TUXUM MPOCTOpam», 10 CTAIOTh KIIOUOBUMU JJIsl BUPAKEHHS

EMOIIIHHOI IITMOMHY Ta TICUXO0JIOTTYHOT JOCTOBIPHOCTI TBOPY.

Xoposuit TBip When David Heard (2000) yocoOmioe OCHOBHI HpPUHIMIN TBOPYOI
dinocodii Bitakepa. TBip Hanucanuii mst ckiany SSAATTBB 1 6a3yerbes Ha TEKCTI 3
2-i kuuru Camyina, ae BimoOpaxkeHo 1uiad JlaBuaa 3a cuHoM. KoMmo3uTop cTBOproe
LUTICHY IpaMaTyprito, CIUPaOYUCh Ha MOBTOPHICTh KIIFOUOBUX TEKCTOBUX (Ppa3 («O my
son», «Absalomy», «Would God I had died for thee») Ta ix BapiaTUBHUI PO3MOILT MIXK
rojiocamu. @opma TBOPY Ma€ apKOBY CTPYKTYPY: BCTYIHI Ta 3aKJIIOYHI PO3JIUINA Y CTHII
recitativo MO3HAa4yalOTh I[OYAaTKOBY pEaKIil0 Ha Tparedilo, MepeaaroTh BIIUYTTA
MOpPOKHEYl Ta CTpUMAHOro O0JIt0, TOAl SIK OCHOBHHUN MaTepiajl TBOPY PpO3ropTae
BHYTpIIIHIM MOHOJOr J[aBuaa depe3 rycTi KiacTepH, MOJIPUTMIYHI HAallapyBaHHS Ta
3MIHU METPUYHUX aKIEHTIB. BUKOpHCTaHHA MOMIMETPIi T03BOJISIE MepeaTH BHYTPIITHIN
po3maj, KOHTPAcTHI €MOUIMHI CTaHU Ta TOCTYNOBE HAPOIILYBAHHS ICHUXOJIOTTYHOT
Hanpyru. KynbMmiHanidHuid MOMEHT, miaKpecienuil cimoBamu «Absalom!» ta « Would
God I had died for thee», nocsirae MakcuMaabHOT €MOIIIMHOT HATIPYTH W B1JI3HAYAETHCS
3HUKHEHHSIM TMOJIMETPUYHUX KOHTPACTIB, IO CHUMBOJII3y€ OCTATOUYHY BHYTPIIIHIO
SCHICTH 1 IPUUHATTS BTPATH. 3aKJIIOYHI €Mi30/I1 TBOPY XapaKTEPHU3YIOTHCS MOCTYTIOBUM
3racaHHsM 3BYYaHHs Ta PO3YMHEHHSIM Yy THILI, IO CTBOPIOE BIUYTTS CMUPEHHS Ta

TICUXO0JIOTTYHOTIO OYHIIICHHS.

["apMoHIYHA MOBa TBOPY BHUPI3HAETHCS OCOOIMBOIO TUIACTUYHICTIO Ta LJIECIPIMOBAHOIO
HecTaOUIbHICTIO: BiTakep yHUKa€e TpaAUIIitHOT TOHAJIBHOT OMIOPH, PO3TOPTAIOYH MY3UKY
y MPOCTOP1 YMOBHO1 TOHAJIBHOCTI. DYHKITIOHATBHI 3B’ SI3KM MK aKOpAaMH MociabdiieHi,
JIOKaJbHI HEHTPU TSKIHHS BUHUKAIOTH 1 PO3UMHAIOTECSA Yy (aKTypi, CTBOPIOIOYH €(PEeKT

BHYTPIIIHHOTO PyXy Ta Je30pieHTallii. Take rapMOHIYHE CEPEIOBHINE CTAE BAXKIUBUM



3aco00M mepenayl ApaMaTypriyHol HAmpyrd Ta ICUXOJOTIYHOTO CTaHy MepCOoHaXka,

dbopMyrouH CKIIagHy ¥ BHYTPIIIHBO JUHAMIUHY XOPOBY TKaHUHY.

[IpoananizoBaHa koMrmo3ullis BiTtakepa mnpe3eHTye HOBUM THI JyXOBHOI MY3HYHOI
JIpamaTyprii, y kil JOMiHy€ He peliriianii, a ncuxonoriuauii Bumip. When David Heard
HE TIPOMOHYE KAaTapCHUCy YW PO3B’SI3aHHS — BIH 3ajJMIIA€ Ciyxada B MPOCTOPI
HEPO3B’S3HOI €MOllii, 1110 € XapaKTePHUM JIJIsl peaibHOrO JI0CB1ly BTpaTu. TBip HE OMHUCYE
rope, a BIATBOPIOE ioro popmy y 3ByKOoBOMY 4aci. ['apMoHis, TEKCT, TeMII, TeMOp 1 Thia
(GYHKIIIOHYIOTh Y HHOMY SIK €JIEMEHTH I[1JTICHOTO TICUXOJIOTTYHOTO JKECTY, IO POOUTH TBIp
YHIKaJIbHUM SIBHIIIEM Yy CYYacHIM XOpOBii My3HIll Ta OJHUM 13 HaWBUPA3HIIINX BT1JICHb

TEMH JIFOACHKOTO OOJIIO.

Kommnapatusnuii anani3 BukoHanb TBopy When David Heard nemoHcTpy€e pi3HOMaHITTS
IHTEpIpEeTallfHUX CTpaTerid Ta Jlajlor MiX KOMIIO3UTOPCHKOK 1 BHKOHABCHKOIO
tBOpuicTio. [lepmn Bukonanus BYU Singers mijx kepiBauntBom P. Ctaxeni Hamaramucs
MaKCHMaJbHO TOYHO BIITBOPUTH aBTOPCHKUH 3a/[yM: CTPUMaHICTh BCTYITHOTO recitativo,
JIeIKaTHE HapollyBaHHS KyJbMIHAIlli, yBara 70 May3 Ta ICHXOJIOTIYHOI HaIpyTH.
ABtopceke BuKOHaHHS Eric Whitacre Singers Bupi3HS€ThCS OUIBbII KOHTPACTHUMHU
nepexoaMu MDK pO3/iaMy, OUTBIIMMHU JUHAMIYHUMHM XBUJISIMA Ta «3aTPUMaHUM
31TXaHHAMY, IO MIIKPECTIOE APaMaTUIHICTh KIIFOUOBUX MOMEHTIB. [HTepniperaris Sofia
Vokalensemble pemMoHcTpye mnoeaHaHHS TJIMOWHM 3BYYaHHS Ta CKaHJIWHABCBHKOI
ctpumanocti, Toal sk Polyphony mig kepiBHuintBom CriBeHa JleiiToHa mHpoOIoOHYe
HANOUIBII CYBOPY W «KJIACMYHO OPTraHi30BaHy» IM0/auy, aKICHTYIOUHd HA TUHAMIYHOMY
HapOCTaHHI Ta CTPUMAaHIi eMoIiiHOCTI. B yciXx Bepcisix BiAOyBaeTbCs B3a€EMOIS MK
aBTOPCHKUM 33lyMOM Ta BUKOHABCHKOIO 1HAMBIIYaAJbHICTIO, IO TIKPECTIOE 3AaTHICTh

XOpPOBOTO KOJIEKTUBY PO3KPUBATH HOBI CEHCH ¥ TICUXOJIOT1YH1 HIOAHCH TBODY.

Taxum umaOM, TBOpUicTh Epika Birakepa Ta xoposuii TBip When David Heard
BIJI0OpaXKal0Th CHUHTE3 €CTETUYHHUX, ICHUXOJIOTIYHUX 1 KOMMO3UIIWHUX TPUHLHUIIIB
Cy4JacHO1 XOopoBoi My3uku. KomMmo3utopcbka MOBa, 10 MOEAHYE T1ATOHIKY, TUCOHAHCHI
KJIACTEpH, TMOJIMETPII0 Ta TEKCTOBO JETEPMIHOBAHY JpamaTyprito, y B3aeMoOAil 3

IHTEpNpeTalifHUMHM MIJX0JaMU BHUKOHABI[IB CTBOPIOE OaraTOBUMIpHHUM XYJIOXKHIM



edexT. Bitakep He nuiie popMye HOBITHI TeHICHIIIT XOpoBoro mucrtenTBa XXI cTomiTrs,
aJie ¥ IPOTMOHY€ TIMOOKO TICUXOJIOTIYHY, YXOBHO HACHUYEHY XOPOBY MOBY, SIKa 37aTHa
eMOLIIHHO 1 3MICTOBHO BIUIMBAaTH Ha CiIyXada, 3a0e3Meuyloud Cy4YacHMH MOTJISA Ha

TpaauIIAHI TEMH Ta JyXOBHI MEPEKUBAHHS.
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