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With the help of this, the image of a desired memory-dream of
a happy past is created.

The third chapter conveys the most tragic, depressed feelings
associated with the return of thoughts to reality. The semantics of the
poetic stanza is reflected due to the slowing down of the tempo, low
register, the difference of key signs, significant chromatization. A
small interlude presents a descending chromatic movement with con-
sonances, reminiscent of the baroque rhetorical figure catabasis. The
penetrating, emotionally saturated melody of the vocal part is com-
plemented by extended low-register harmonies, which are replaced
by elements of descending turns from the interlude. However, such
a finale did not correspond to the meaningful and expressive deep
meaning of the vocal monologue, which B. Lyatoshynsky deciphered
in the title — “The highest happiness”. Therefore, to confirm optimis-
tic feelings, faith in the best, the composer completely repeats the
first section-stanza, thus forming a reprise of the romance. Despite
the reception of an almost exact repetition, the music is perceived as
a conclusion-epilogue, an affirmation of the main idea — the thirst for
victory and unity with the Motherland. Thus, this small chamber-vo-
cal piece from the past overcomes eighty years and sounds extremely
relevant today, conveying the feelings of millions of Ukrainians.
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Yotupu micHi Ha cinoBa P. Taropa op. 41 Oynu cTBOpeHi
K. lllmmanoBcekuM y 1918 poui, y dac, sskuii 10CTiJHUKH Ha3UBa-
FOTh OJTHUM 3 HaWCKJIAIHIIINX TEPiO/IiB Y )KUTTI KOMIIO3UTOPA, 10
MOB’SI3aHO SIK 13 KPU30I0 MOLIYKiB MOAANbIIUX TBOPYMX LUISAXIB,
TakK i 3 MOJIITHKO-COLiaIbLHUMU YMOBaMH, 30kpema Ilepioro cBito-
BOIO BIfHOIO Ta IPOMaIsTHCHKOIO BiliHOIO 1917-1918 pokis. Y Tomy
x 1918 poui HacTynmauM micist YoTUPHOX MiCEHb OMYCOM KOMIIO-
sutop Hanucas “IlicHi maneHoro myen3una” Ha Bipuri f. [Bamike-
BHYA.

OOuaBa UKW MPEACTABISIOTH OpIEHTAJbHY JiHIIO B Ka-
MEPHO-BOKaJIbHIH TBOPYOCTI KOMIIO3UTOPA, aje BOAHOYAC BiH BU-
SIBJISIE B HUX Pi3HI MiIXOAH JIO0 BiITBOPSHHS OPi€EHTAILHUX 00pa3iB.
Axmo y “IlicHsax mianeHoro Mmyen3uHa” MOXHa CIoCTepiraT “Tpa-
JULIAHI” 111 3aX1THOEBPONEHCHKOT My3UYHOT KYJIBTYPH MY3HUHI
€JIEMEHTH, 1[0 CTBOPIOIOTH HEOOXiJHII EK30THYHHH KOJIOPHT, TO B
Yoruprox micHsAX Ha Bipui P. Taropa mopiOHa ek30THUHICTH (ak-
THYHO BiJICYTHS.

JocniTHuKY BKa3yIOTh, 0 CTUJIICTHKA IBOTO LUKy Oiiblie
MOB’5I3aHa 3 WOT0 JOIMIIPECIOHICTHYUM TepiojoM. B OCHOBI IOTO
OITyCy — TPH BipIi OEHraibCchKoro mucbMeHHuKa P. Taropa i3 30ip-
k1 “CaniBHUK” y mepekiaai HiMerpkoro MoBoto . Edenbeprepa;
Bipmr Ned7 Oyno “po30MTO” HABMid 1 BUKOPUCTAHO, BiANOBIAHO, Yy
JpyTiil 1 TpeTiil micHAX. K10 po3rasmaTH ApamMaTyprilo LUKy B
nadi BUOOpY BipILIOBOI JIIpHKH, TO MOXHa Oynio 0 mepeadauyuTu
MIEBHUH CIOXKET, IKUH YMOBHO PyXa€Thes Bif OaskaHHsI KOXaHHS JI0
Kpaxy cHofiBaHb i 0e3HaJiHHOCTI. Y My3UYHOMY BTiJIeHHI BipIIiB
P. Taropa K. IllnmanoBCcEKHif TIEpII 32 Bce TparHe SKOMOra rHy 4Ki-
1ie Ta BUpasHille BiATBOPUTHU MCUXOJIOTIYHI CTaHH JIIPHYHOI Irepo-
{HI, yHUKAIOUHX IIA0JIOHHOCTI, KA, 30KpeMa, MOrjia O MPOSBUTHUCS
1 B 3aCTOCYBaHHI YMOBHOT'O OpI€HTaJIBbHOTO KOJNOpPHUTY. Tak, KOM-
MO3UTOP MO-1HIIOMY 3IiIHCHIOE “TIaIOMHULTBO B Kpainy Cxony”, i
3aMicTb 3a0yTTsl y MpiHIMBHUX Ta BaOJIUYNX €K30THYHUX 3BOPOTAX
BiH 3HaX0AMTH y moe3ii P. Taropa MOXXIUBICTH OCMUCIIUTH BasKIUBI
JUTs ceOe MUTaHHS eK3UCTEHLIAJIBHOTO XapaKTepy.
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Four songs to the words of R. Tagore op.41 were created by
K. Szymanowski in 1918, at a time that researchers call one of the
most difficult periods in the life of the composer, which is connected
both with the crisis of the search for further creative paths and political
and social conditions, including the First World War and the civil war
of 1917-1918. In the same 1918, the next opus after the Four Songs was

“Songs of an Infatuated Muezzin” based on a poem by J. Iwaszkiewicz.

Both cycles represent an oriental line in the composer’s
chamber-vocal works, but at the same time, Szymanowski reveals
in them different approaches to the reproduction of oriental images.
If in “Songs of an Infatuated Muezzin” you can observe musical ele-
ments that are “traditional” for Western European musical culture
in creating the exotic color, then in Four Songs on R. Tagore’s poem
such exoticism is practically absent.

Researchers indicate that the style of this cycle is more related
to his pre-impressionist period. This opus is based on three poems
by the Bengali writer R. Tagore from the collection “The Gardener”
translated into German by H. Effenberger; verse Ne47 was “broken”
in half and used, respectively, in the second and third songs. If we
consider the dramaturgy of the cycle in terms of the choice of verse
lyrics, it would be possible to predict a certain plot, which conven-
tionally moves from the desire for love to the collapse of all hopes.
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In the musical embodiment of R. Tagore’s poems, K. Szy-
manowski first of all strives to reproduce the psychological states
of the lyrical heroine as flexibly and expressively as possible, avoid-
ing formulaicity, which, among other things, could have been mani-
fested in the use of conventional oriental color. Thus, the composer
makes a “pilgrimage to the land of the East” in a different way, and
instead of forgetting himself in dreamy and enticing exotic phrases,
he finds in R. Tagore’s poetry an opportunity to think about existen-
tial issues that are important to him.
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My3uunuii TasgmagT MicTa SK CHeuupiYHUN KyJIbTypHHN
MPOCTIp, IO OXOIUIIOE BCi ICTOPHYHO AOCTYIHI (OpMH MY3HYHOI
MPaKTUKH, GOPMYIOTH y TOM 4YM 1HIIKMH cnocid BCi HOro MelIKaHIIi.
[pote nuie nesiki 3 HUX — CTAIOTh CIPABXKHIM YOCOOJICHHSM geniis
locimicta. TakuM € 1J11 My3U9IHOTO XapKoBa CiMeicTBO [1akTOBCEKHUX,
JEKiJIbKa TTOKOJIiHb SIKOTO (SIK MY3MKaHTIB, TaK 1 30BCIM BiAJaJleHUX
BiJl My3uKH (paxiBIiB) CIPUSAIN PO3BUTKY MY3HYHOTO KUTTS MICTa.

XapKkiBCbKUH 3aralibHOOOCTYHHUH My3eH “O0epern My3u4dHOI
Xapxkisurnan” imeHi FOpis LlepOinina mae y cBoiii KonekIii ekcroHa-
TH, IO MOB’513aHi 13 Maiike ycima wieHaMu ciMeiicTBa [1akTOBCHKHX.
Hapasi y XapkoBi poXHBalOTh JBOE MPAaBHYKIB MEPLIOTO 3 “XapKiB-
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